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Dear friends, colleagues, readers and authors!

Galactica Media: Journal of Media Studies is a periodic academic e-journal with-
out printed forms (since 2019). The journal publishes scholastic articles, reviews,
information resources, reports of expeditions, conferences and other scientific
materials.

This project is a truly ambitious initiative that serves to disseminate scientific in-
tellectual knowledge and information in the field of media and popular culture
(history, cultural studies, anthropology, philosophy, etc.) in the modern world
community.

It is not for nothing that we used the epithet ambitious, since from the very be-
ginning of its inception and preparation, it really is such. The project was started
in 2018 by a small group of enthusiasts, young scientists whose interests lie in the
above-mentioned areas of research.

First of all, we have assembled a truly big international team to become the
members of our editorial board, people from different parts of our “small global
village” called planet Earth, as media culture theorist Herbert Marshall McLuhan
put it. Our editors are leading scholars in the field of media and popular culture
from Russia, USA, UK, Spain, Austria, Sweden, India, Sri Lanka, China, Malaysia,
Ghana.

Therefore, we chose English (the international language of science) and Russian
(as the project is an initiative of Russian scientists) as the working languages of
the online journal.

Openness, and peer reviews by leading scholars are the fundamental principles
of our project (Ethics). And the digital character of modern international commu-
nications made us choose the electronic version of the journal (without physical
printing). Based on the above while choosing a platform we preferred an open
and free engine called Open Journal Systems, which ideally allows to organize
the entire publishing process.

This allowed us to automate each stage of publication through the user registra-
tion system.

The names and e-mail addresses entered on the website of this online journal
will be used solely for the purposes indicated by the journal and will not be used
for any other purposes or passed to other individuals or organizations.

Journal publishes articles on quarterly basis.

Our online edition is devoted to the topical issues in the field of studies of media
and mass culture in the broadest coverage of: history, cultural studies, anthro-
pology, philosophy, etc.



The title of the journal was chosen as a reference to the work of the famous the-
orist of media culture, Herbert Marshall McLuhan, who in his periodization of the
invention and assimilation by mankind of mass communications (media) intro-
duced the concept of "Galaxy" (Galaxy of Gutenberg, Galaxy Marconi, etc.).

Aim and Scope

To create a virtual platform for exchange of views and discussions in the field of
studies of media and mass culture. We strive to ensure that our network publish-
ing performs an important scientific function - communication and information,
which allows not only to accumulate new achievements in this area, but also
serves as the basis for new discoveries and insights.

Online edition maintains its principles - to ensure the intercultural dialogue and
to reduce the conflict of civilizations. It adheres to the philosophy of non-vio-
lence, cultural and religious tolerance. The editorial Board aims at removing lan-
guage barriers while maintaining respect for the national culture of each nation,
residing on the small planet Earth.

All materials submitted to the editors will be carefully selected and sent for dou-
ble-blind review.

Which does not mean though that any article sent to the editor will be accepted
for our online edition. Any unscientific or not based on facts article will be re-
jected by the editors.

All articles are published FREE, but the fee is not paid to the authors.

Best regards,
Editors

+ Certificate of registration issued by Roskomnadzor: 9JI N2 OC77-75215
since 07 march 2019

& Materials are intended for persons over 18 years old.



YBaskaeMble Opy3bs, KOJIJIETH, YUTATEJIU U aBTOPBLI!

CereBoe usnanue Galactica Media: Journal of Media Studies sBnsieTcs nepuonu-
YECKMM Hay4YHbIM M3[IaHMEM, HE UMEIOLIYM [1€4aTHOU (POPMBI, 1 BBIITYCKAETCS C
2019 ropa. B ceTeBOM u3naHuu MyOGIMKYIOTCSI HAy4HblE CTaTbU, PELIEH3UM, UH-
(hopMaLMOHHBIE PECYPCHI, OTYETHI 00 SKCNEIULUSIX, KOHPEPEHLMSX U [TIpOYMe
Hay4YHbIE MaTE€pPUaJbl.

JJaHHBIN IPOEKT SIBJISIETCS IOUCTHMHE aMOUIIMO3HON NHULIMATHUBOM, CIIy>Kallen
PacpoOCTPaHEHMIO HAyYHBIX UHTEJIJIEKTYAJIbHBIX 3HaHUI 1 MHGOpMaLuy, 110~
CBSIIEHHBIX UCCJIENOBAHUSM B 00J1aCTH MeJia U MaCCOBOM KYJIbTYpbl (MCTOPUS,
KyJIbTypOJIOTUSl, auTponoJorus, unocodus u T.1.) B COBPEMEHHOM MHUPOBOM
COOOIIIEeCTBE.

MbI He 3ps MCIIOJIb30BAJIN SIUTET aMOMIMO3HBIN, TaK KaK C CAaMOro Hayaja €ro
3apOXKAEHNS U ITOATOTOBKU OH JEMCTBUTEJILHO SIBJISIETCS TaKOBBIM. [IPOEKT GbLil
3apymaH B 2018 rosly He60JIbLION IPYIIIION SHTY3MACTOB, MOJIOJIBIX YUEHBIX, CPe-
PO MHTEPECOB KOTOPBIX OKa3asach BbllIeyKa3aHHas 00J1aCTh HAYYHBIX UCCIIEN0-
BaHUIA.

[lepBbIM J€710M MBI COOpaY O-HACTOSILEMY OTPOMHYIO MEXIYHAPOIHYIO KO-
MaHy, KOTOpas MPeACTaBI€HA B PEIKOJIJIETUU CETEBOTO U3IAHUS U OXBATbIBAET
O0JIBIIMHCTBO KOHTUHEHTOB, KaK BBIPA3MJICS. TEOPETUK MEIUAKYJIbTYphl ['epoepT
Mapmasna MakiosH, Halllel «MaJleHbKOW I7100a/1bHOM JepEeBHU» M10]], Ha3BaHUEM
nnaHeta 3emiis. Crofa BOLLIM Beaylye yu€Hble B cpepe Menna 1 MacCOBOM
KyJIbTYPBI crenyromux ctpal: Poccus, CIIA, Benukobpuranus, VMcnanus, A-
crpus, lIBenys, Munus, Ulpu-Jlanka, Kurai, Manansus, 'ana.

[ToaToMy B KaueCTBE pabOUMX SI3bIKOB CETEBOT0 U3[IAHMSI MBI BbIOPAJIU AHTJIAN -
CKUH (MEXIyHAPOJHBIN SI3bIK HAYKU) U PYCCKUM (TaK KaK IIPOEKT SIBJISIETCS] UHU -
LJMaTUBOY POCCUNCKUX YYEHBIX).

OTKpPBITOCTb U PELEH3UPYEMOCTb BELYIIMMY YYEHBIMY BCEX MTOCTYIAOIMINX [J151
y6IMKALMM MAaTEPUAJIOB SIBJISIIOTCSI OCHOBOIIOJIAralOIMMU HayYHBIMU IIPUHIIY -
[IaM¥ HaLIero MpoeKTa (OCHOBHbIE STUYECKME IPUHIIMUIIBI [IPEICTABJIEHBI 311€Ch). A
(GpPOBON XapaKTep COBPEMEHHBIX MEXKIYHAPOIHBIX KOMMYHUKALIMI 3aCTaBUJI
Hac BbIOpATh 2JIEKTPOHHBIN BapMaHT ITyO6IMKauuu crtatei (6e3 ¢pusrnyeckon neva-
TH). VICX015 13 BBILIENIEPEYMCIIEHHOTO B BbIOOPE IVIAT(POPMBI [IJIS1 pean3aluu
33[yMaHHOTO, Mbl OCTQaHOBUJIXCh HA OTKPBITOM U O€CIIJIATHOM JIBVKKE IO/, Ha-
3BaHuem Open Journal Systems, KOTOPBIN O3BOJISIET UIEAJIBHO OPraHU30BATh
BEChb U3aTEJIbCKUH ITPOLIECC.

DTO a0 HaM BO3MOXXHOCTb aBTOMAaTU3MPOBATh KK/IBIM 9TAIl HA IIYTU K OIyOJIU -
KOBAQHHUIO HAyYHBIX MAaTEPUAJIOB YEPE3 CUCTEMY PETUCTPALIUY T0JIb30BATEIIEN.

lMmeHa u azipeca 371eKTPOHHOU MOUTHI, BB€JIEHHbIE HA CAaliT€ 9TOTO CETEBOTO 13-
InaHusl, OyAyT UCII0JIb30BaHbl UCKIIIOYUTEIIBHO 114 1ies1ell, 0003HaYeHHbBIX DTUM



CETEBBIM U3JIAHVEM, U HE OYAYT MCII0JIb30BaHBI [J151 KAKUX-JIMOO0 NPYIUX Lesen
VJIU IPEJOCTABJIEHDI APYTMM JIMILAM U OPTaHU3aLYSIM.

MBI BBIXOIUM €XKEKBAPTAJILHO 4 pa3a B rof,

CeTreBoe U3aHUeE NOCBSIIEHO aKTyaJbHBIM BOIIPOCAaM B cpepe UCCIeI0BaHUN
MeJIa U MaCCOBOM KyJIbTypPbl B CAMOM MIMPOKOM UX OXBATE: UCTOPUSI, KYJILTYPO-
Jiorus, antponosaorus, punocodus u T.1,.

HaszBaHue npoekTa 651710 BbIOPAaHO B KQUECTBE OTCHIIIKY K TBOPYECTBY U3BECTHEN -
IIEro TEOPETUKA MeMaKyIbTypsl ['epoepTa Mapimasnia MakiatoaHa, KOTOPbIY B
CBOEV NEPUOIM3ALMN U300PETEHNS U YCBOEHHUS YEJI0BEYECTBOM CPELICTB MACCO-
BOM KOMMYHUKaL MY (ME1a) MCI0JIb30BaJl NoHATUE «['anakTrka» (['asakTuka
I'yrren6epra, 'asakTuka MapkoHu u T.4,.).

Ilesib Ipo€eKTa

CO3[JaHM€ BUPTYAJIbHOM IJIOWALKY 1JIs1 OOMEHA MHEHMSIMU U AMCKYCCUM B 00J1a-
CTU UCCJIEJOBAHMI MeJIia U MaCCOBOW KYJIbTYPBbI.

Mcxops u3 ey, Mbl CTPEMUMCSI K TOMY, YTOOBI Hallle CETEBOTO M34AHUE BBIOJ -
HSJIO BKHbIE Hay4YHble QYHKUIMYU — KOMMYHUKATHMBHYIO M MH(POPMALIMOHHYIO, KO-
TOPbIE IOCJIY>KAT OCHOBOWU [1J11 HOBBIX OTKPBITUI U O3aPEHUI.

CeTreBoe U3aHKE BBICTYIIAET C MTO3ULIUI «UAE0JIOTUN» IUaJIora KyJIbTyp U yCTpa-
HEHUeE yCJIOBUIM KOHGIIUKTA IMBUIM3auuii. OHO NPpUAEPKUBAETCS IPUHLIUIIOB
dunocodumn HeHaCuysl, KyJbTypPHON U PEIUTUO3HON TOJIEPAHTHOCTU. Peakuus
npecyenyer LeJb YCTPaHEHUS SI3bIKOBBIX 6ApPbEPOB U YBAKUTEIBHOTO OTHOUIEHNS]
K IPaHMLaM HAlJMOHAJIbHOU KYJIBTYPBI K&KA0r0 HapoJa, IPOKMBAIOIIErO HA Ma-
JIEHbKOMU IIJIaHeTe 3eMJis.

Bce maTepuassl, NOCTYNAaKIKAE B pEAAKLINIO IPOXOIST TIIATEIbHBINA OTOOP U OT-
IIPaBJISIOTCS HA JBOMHOE CJIENIOE PELleH3MPOBaHUE.

Bmecre ¢ TeM 9TO He 03HAYAET, YTO JII0OAs, IPUCJIAHHAS B PEJAKLMIO CTaThbs, Oy-
IeT HaleyaTaHa B HallleM CETEBOM M3aHuu. JII06as aHTUHAY4YHas U HE MOJKPEI-
JieHHas PaKTOJIOTUYECKU CTaThsl OyJleT OTKJIIOHEHA PEJAKTOPaAMU.

Bce crarbu nybsukyrorces B cereBom usnanuu BECITJIATHO, Ho u roHOpap aBTo-
pPaM He BBINJIAYMBAETCS.

C yBaxkeHHEM,
peaaKkI s >KypHasa

& CBHUIETENbCTBO O peructpanuu Boigano Pockomuanzopom: DJ1 N2 OC77-
75215 ot 07 mapta 2019

¢ Ony61MKOBaHHBIE B )KypHaJIe MaTepuasbl IPpeIHa3HAuY€eHbl [J1s JIUL, CTap-
e 18 jet
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Once in a Season - The Pragmatic Function of Fuck
in “BoJack Horseman” TV Show
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Abstract

This article investigates the use and pragmatic functions of the swear word fuck in the “BoJack
Horseman” produced by Netflix and bridges the gap in the linguistic research on this particular
TV show. Incorporating corpus linguistics tools, the BoJack Horseman Corpus was compiled and
the lemma fuck has been investigated and analysed from the multimodal perspective. It occurs six
times, just once per every season of the show, every time when the interlocutor expresses strong
emotions, usually towards the eponymous character. The use of a swear word provides a vent for
anger, disappointment, or surprise and creates an extralinguistic narrative frame, due to its
economic use by the writers of the show.
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AHHOTaLU4g

B nmaHHO cTaThe UCCelyeTcs UCIOIb30BaHKUe U ITparMaTudeckre pyHKLuuu 6paHHoro ciosa fuck

B cepuasie «Konp bomxex» mpoussozctsa Netflix 1 BocrniosHsieTcst Tpo6est B IMHTBUCTUYECKUX
HCCTIeIOBAHMSIX DTOTO KOHKPETHOTO TeJsieioy. KoprycHslil maTepuas cepraa ObL1 COCTaBJIeH

C UCIOJIb30BAaHUEM MHCTPYMEHTOB KOPITyCHO JIMHIBUCTUKY; JlemMa fuck nccnenoBaHa u mpoaHasm-
3UpOBaHa C MYJIbTUMOIAJIbHOM TOUYKM 3peHusl. OHa BCTPEYaeTCsl IeCTh Pas, BCEro 110 OGHOMY pasy

B K&XKJIOM CE30HE CepUaJia, KKIbIiA pa3, Korjga co0eCeJHMK BbIPaKaeT CUJIbHBIE SMOLIAN, OOBIYHO

I10 OTHOIIEHUIO K OTHOMMEHHOMY I1ePCOHaXY. Vcrosb3oBaHre 6PaHHOTO CJI0BA €T BbIXOJ, THEBY,
Pa30yapoOBaHUIO WX YAVBIEHUIO U CO3A€T SKCTPAIMHIBUCTUYECKYIO PaMKY [1IOBECTBOBAHMS 671aro-
Ziapsi €r0 5KOHOMUYHOMY MCII0JIb30BAHUIO CLIEHAaPUCTaMU Cepuaa.

KiroueBblie c10Ba

Fuck; pyraresnbcTBa; 6paHHbIE CJI0BA; HELEH3ypHasl JIEKCHKA; KOPITyCHbIE NCC/IEIOBAHNMS; IparMaTude-
CKMI1 aHaJIn3; TeJleBU3nOHHbBIe moy; Konb Bomkek; TeneknHemarorpaduieckuit quckypc; Netflix
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Introduction

Swearing is a phenomenon present in every language, culture, and society.
Itis one of the most efficient ways to convey powerful emotions and enhance
the impact of the message in difficult situations. It is mostly considered inappro-
priate, but its reception may vary depending on the situation and register, so it
should be interpreted imprecisely (Andersson & Trudgill, 1990). The vast body of
linguistic research suggests that investigating swearing and its linguistic aspect has
recently flourished and appears to be on the rise (Beers Fagersten & Stapleton, 2017,
Dynel, 2012; Hughes, 2006; K. L. Jay & Jay, 2015; T. Jay, 2009; T. Jay & Janschewitz,
2008; Montagu, 2001; Vingerhoets et al., 2013; Wajnryb, 2005). The discussion of
profanity and taboo words is interesting due to the recent theoretical developments
which reveal that fact everyone swears, at least occasionally. Hughes (2006) stated
that people swear by, people swear to (do something), people swear at (somebody
or something) and sometimes people swear simply out of irritation to achieve
the cathartic and liberating effect. Popular culture is a kind of reflection of human
behaviour and habits presented in the crooked mirror, so swearwords are also
present in it: popular music, entertainment, advertising, and television. Researchers
point out that swearwords in telecinematic discourse are common, due to their
contribution “to the creation of realism” (Bednarek, 2020, p. 6). Swearing
in TV series serves functions such as characterisation or expressing emotions.
It also creates humour and responses in viewers (Bednarek, 2020). Netflix’s Original
comedy-drama “BoJack Horseman” is loaded with various, very often creative
swear/taboo words, but this paper focuses on the use and functions of just one,
specific profanity - fuck - and the frame that screenwriters have built around it.
“BoJack Horseman” created by Raphael Bob-Waksberg premiered in 2014 and since
then, 77 episodes in 6 seasons were aired. Despite it being an animation about
a peculiar human-horse BoJack and his friends living in Holywoo, created
by cartoonist Lisa Hanawalt, beyond a shadow of a doubt it is not intended for chil-
dren. Sex scenes and jokes frequently occur, the characters are presented drinking,
smoking, and doing drugs, and the show gets darker and sadder as it continues,
including some severe moments of intensive scenes: BoJack, the eponymous char-
acter, attempts to have sex with a seventeen-year-old girl, BoJack’s mother develops
PTSD and gets lobotomised, or a young girl dies of a heroin overdose (‘BoJack
Horseman Parents Guide (2014-2020)). It is not just a funny TV series about
the filming industry, it is massive food for thought, covering subjects from gun
legislation, ageism, the #MeToo movement, sexual orientation, and mental health
to women’s rights. The sociolect of the characters is flooded with taboo and swear-
words, but depending on one’s sensitivity, the level of profanity might be described
as mild. However, the one swearword, fuck, is exceptional in its occurrence, as well
as usage and it carries extra meaning. The objective of this article is to bring atten-
tion to the fuck word, occurring just once in every one of six seasons, and its prag-
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matic function. Every appearance of this profanity is like a wink at the attentive
watcher and constitutes an extra interpretative frame.

Literature review

Swearing (or cursing) is an interesting area of linguistic studies, especially due
to its variability and subjectivity (Beers Fagersten, 2012). Nearly every researcher
contributing to this field creates its own definitions and classifications, but they
all agree that swearing is universal and very common. Swear word (or spelled
swearword, also known as vulgar words, offensive/emotional speech, expletives,
taboo words, used interchangeably) is defined by Merriam-Webster Dictionary as
“a profane or obscene oath or the word” (Merriam-Webster Dictionary, 2022).
A more precise definition is provided by Oxford Dictionary: “a rude or offensive
word, used, for example, to express anger” (The Oxford Advanced Learner’s Dictio-
nary, 2022). Around the world, the majority of swear words are related to one of
three taboo categories: i.e.,

« sexual - relating to sexual acts or genitalia (fuck, cunt, dick);
« scatological - relating to bodily functions and body parts (shit, ass, crap);
« profanity - relating to religious issues (damn, bloody, sake).

Swearing as the mental process is defined in The Cambridge encyclopedia of
the English language as “an outlet for frustration and pent-up emotion and a means
of releasing nervous energy after a sudden shock” (Crystal, 2018). Swearing is mostly
regarded as offensive and violating social norms. However, every person has their
own sensitivity to foul language and for some individuals, certain words are highly
offensive, while for other just mildly. Offensiveness and appropriateness of swearing
highly vary depending on the context, and speaker-listener relationship (Jay &
Janschewitz, 2008). Commonly swearing is considered to be a negative act,
connected with impoliteness and rudeness, but apart from negative meaning, it can
also carry a positive one. People curse for various reasons - they might aim at
attacking someone (e.g. You fucking idiot!), seizing power in strategic rudeness and
aggression (e.g. a school bully might be verbally aggressive to intimidate other
students) or venting anger and negative feelings to obtain the cathartic effect, espe-
cially publicly (e.g. Fuck!!). However, speakers also might use vulgar words in a polite
way, to build harmony or even compliment something (e.g. It is a pretty fucking
decent meal!). As Pinker (2007) suggests, there are at least five different ways of
swearing: descriptive, idiomatic, abusive, emphatic, and cathartic. As presented
above, fucking conveys various messages, depending on the context. The use of
swearwords in order to gain power was extensively investigated by Beebe (1995),
while neurological, psychological, and sociocultural factors of acts of swearing were
broadly discussed by Timothy Jay in his various publications (K. L. Jay & Jay, 2015;
Jay, 2000, 2009; Jay & Janschewitz, 2008). Jay also points out the existence of non-
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propositional swearing, which is impossible to be intentional, planned, and control-
lable.

It involves automatic emotional responses, occurring most frequently in response
to sudden bursts of emotion (e. g., surprise) or as a result of brain damage. We do not
consider nonpropositional swearing polite or impolite, except to an uninformed
listener who may be offended at the content of the utterance. The offense
on the part of the speaker is unintentional (Jay & Janschewitz, 2008, p.).

In 2005, Ruth Wajnryb in her book “Expletive deleted: a good look at bad
language” pointed out that linguists, despite having extreme opinions, lack academic
investigative interest in the topic of foul language (Wajnryb, 2005). It is not entirely
true, since even in 2000, Jay published his book “Why we curse: a neuro-psycho-
social theory of speech” which is a comprehensive study of acts of swearing, as well
as Andersson and Trudgill's “Bad Language” from 1990. Up to publishing Wajnryb’s
book in 2005, there was a body of literature devoted to bad language (Andersson &
Trudgill, 1990; Beebe, 1995; Montagu, 2001; Reygadas, 2002; Wierzbicka, 1996, 1997,
2002). However, 17 years later, this research area has flourished and has been widely
discussed in many papers and books and the use of swear words has been analysed
from various crossroads of linguistics, as well as, from different approaches: prag-
matics, semantics, corpus linguistics, discourse analysis, sociolinguistics, cognitive
linguistics, speech ethnography or psycholinguistics. When it comes to corpus
linguistic studies on swearing, Love (2021) diachronically investigated language
change in swearing in informal speech using Spoken British National Corpus 1994
and the Spoken British National Corpus 2014. It is also worth mentioning the studies
of Schweinberger (2018), who investigated swearing in Irish English, Bednarek
(2020), who focused on the corpus-driven studies on the use of swear words
in telecinematic discourse. Marta Dynel (2012) investigated swear words in YouTube
commentaries in the light of (im)politeness studies. There have also been numerous
studies to explore gender representations and effect on swearing (Glivendir, 2015;
Methven, 2020; Mulac et al., 2013), as well as swear words in telecinematic discourse
(Bednarek, 2008, 2008, 2010, 2019a, 2019b; Davies, 2021; Kaye & Sapolsky, 2009;
Sapolsky et al., 2010). The author has chosen “BoJack Horseman” to investigate due
to the existing gap in linguistic research in this particular TV show. Previous studies
on it explore themes of the animetaphor in animations (Schmuck, 2018),
trauma (Borin, 2019), postmodernism (Sanchez Saura, 2019), “BoJack Horseman”
as a comedy of remarriage (Terrone, 2022), and comparison of “BoJack Horseman”
to the show-within-a-show, “Horsin’ Around” (Chater, 2015).

“BoJack Horseman” TV Show and its Characters

The show’s genre can be classified as adult animation black comedy drama
with surreal humour. It was created by Raphael Bob-Waksberg and it stars
the voices of Will Arnett, Paul F. Tompkins, Amy Sedaris, Alison Brie, and Aaron Paul.
The theme music was composed by Patrick Carney, featuring Ralph Carney.
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The reception of “BoJack Horseman” has been positive with numerous awards,
including: Annie Awards 2021, 2020, 2019, 2018, 2017, 2016, winning Annies as Best
General Audience Animated Television/Broadcast Production (2020, 2019) and
Outstanding Achievement for Writing in an Animated Television /Broadcast Produc-
tion (Will Arnett in 2019), 3 nominations to Emmy Award, as Outstanding Animated
Program (2020, 2019) and Outstanding Character Voice-Over Performance (Kristen
Schaal in 2017), as well as being Nominee to Saturn Award of Academy of Science
Fiction, Fantasy & Horror Films, USA 2021, 2018, 2017 and many, many more (BoJack
Horseman (2014-2020) Awards).

The show’s eponymous character BoJack Horseman (voiced by Will Arnett)
is a depressed man with a horse’s head and humanoid body who gained fame
as a TV star in a fictional 1990s “Horsin’ Around” sitcom. 20 years later, he is still
referred to as “the horse from ‘Horsin’ Around” and deals with loneliness, failures
in love life, childhood trauma, and substance abuse throughout the series. He has
trouble leaving the past behind, is stuck in his memories, and constantly re-watches
the old episodes of “Horsin’ Around”. BolJack’s personality and history are in short
words summed up in the lyrics of the ending credits song:

Back in the 90s, I was in a very famous TV show / I'm BoJack the Horse, BoJack the
Horse / Don't act like you don't know / And I'm trying to hold on to my past /
It's been so long I don’t think I'm gonna last / I guess I'll just try and make you under -
stand / That I'm more horse than a man / Or 'm more man than a horse (Grouplove,
2017).

The two last lines probably allude not only to Bolack's appearance, but also
to his personality and behaviour, especially the language which is far from polite.
In Season 3, a journalist interviewing BoJack asks him in a tricky reference to this
song “Are you more man than a horse, or are you more horse than a man?’, but
apparently BoJack himself is not sure, because he answers “What the hell does that
mean?” (BoJack Horseman SO3EO1 ). BoJack’s personality and behaviour are probably
due to his neglectful, passive-aggressive, and abusive mother, Beatrice Horseman.
The corrupted relationship between BoJack and Beatrice is recurring throughout
Season 1 and Season 2 in flashbacks’ to BoJack’s childhood.

BoJack’s main entourage consists of three characters, mainly spending time
together and developing relationships with one another: Mr. Peanutbutter (voiced
by Paul F. Tompkins), Diane Nguyen (Alison Brie), and Todd Chavez (Aaron Paul).
Sometimes a friend, sometimes a rival — Mr. Peanutbutter is a yellow, bundle-of-fun
Labrador dog and he is another 1990s sitcom star, but unlike BoJack, he takes pride
and joy in his past. He is constantly energetic and funny, and despite BoJack’s nega-
tive attitude towards him, he never ceases to care about BoJack. Diane Nguyen is
ahuman being, Vietnamese-American writer who serves as a ghostwriter
for BoJack’s memoir. She dates and later marries Mr. Peanutbutter, but they get
divorced in Season 5. She suffers from mental health problems, which worsen due
to her, sometimes destructive relationship with BoJack, which alters from profes-
sional one to friendship. The fourth among the most significant characters of
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the show is one more human being, a male in his twenties, Todd Chavez.
At the beginning of the show, he lives in BoJack’s house in L.A., he serves the role of
BoJack's roommate, sometimes annoying, sometimes helpful and throughout
the show, he crushes the places of other characters. A bit scruffy, always wearing
a beanie and flip-flops, a bit giddy, naive and jolly, he lives in Mr. Peanutbutter and
Diane’s house, then in Princess Carolyn’s apartment, finally he becomes a busi-
nessman and earns a fortune, living in a luxurious apartment of his own. Todd is one
of the closest friends of BoJack and their relationship is of great value and impor-
tance, thus it takes time for BoJack to understand it. Other characters, with less
screentime, but of great importance to Bolack’s history and whole storyline,
include: Herb Kazzaz, Bolack’s former best friend and mentor, the creator of
“Horsin’ Around”, Charlotte, the former BoJack and Herb’s friend, and Hollyhock,
BoJack’s younger half-sister.

Method

A combination of quantitative and qualitative approaches was used in the data
analysis. The author employed a corpus linguistics methodology that prescribes
the use of corpus tools which were employed to extract swearwords used
in the dialogues. Several existing studies in the broader literature have examined
swear words using corpus-driven approach (Beers Fagersten, 2012; Fagersten &
Bednarek, 2022; Gauthier & Guille, 2017; Kirk, 2000; Love, 2021; Lutzky & Kehoe,
2016; McEnery & Xiao, 2004; Rathje, 2017; Schweinberger, 2018). In this approach,
the corpus provides an empirical basis, from which the data is extracted and
it is possible to investigate linguistic phenomena and that is why it was decided
as the best method to adopt for this investigation. For the sake of this and future
studies, the author watched 77 episodes of “BoJack Horseman” and then, transcribed
the dialogues from 77 episodes of the TV show and converted them into .txt files.
Following, employing AntConc software, the BoJack Horseman Corpus (BHC) was
compiled. AntConc is a freeware corpus analysis toolkit, created and being devel-
oped by Laurence Anthony. The research material, the lemma fuck* was extracted
from the corpus and analysed multimodally, in relation to what was presented
on the screen, which is presented and discussed in sections 4.1 — 4.7. Moreover,
in section 4.8., it was considered that quantitative measures would usefully supple-
ment and extend the use of other profanities appearing in the show, comparing
it with the use of lemma fuck to present the unique employment of this particular
swear word.

The lemma fuck* is used once per every season of the show, five times in its
full form fuck and once in the grammatical form fucking. Due to the TV show’s
length, it is not easy to spot it and instantly recognise the narrative built upon it by
its writers, but having watched the entire series, it becomes more visible. Such
arare usage creates an additional emphasis on the particular scenes, providing
an extra impact on them.

21



Galactica Media: Journal of Media Studies. 2023. No 1| ISSN: 2658-7734
HccnenoBanust MaccoBoil KysbTypsl | https: //doi.org /10.46539 /gmd.v5i1.307

Analysis and discussion

Example 1 - SO1E08 - “The Telescope”

The swear word fuck is used for the first time in “The Telescope”, the eighth
episode of the first season of the show. BoJack Horseman finds out that his old
friend, Herb Kazzaz is dying due to cancer. BoJack feels guilty because in the past
he betrayed Herb by not standing up for him when Herb was fired from “Horsin’
Around”. BoJack and Herb, accompanied by Diane spend a fun day together in Herb’s
house, talking, laughing, and reminiscing the past, and leaving, BoJack feels that
he rectified a misdeed. However, a few hours after the meeting, BoJack feels that
he should have used the last opportunity to apologise to Herb for letting him down
in the past. BoJack decides to come back to Herb’s room and frankly talk to him and
to ask for his forgiveness. BoJack enters the room, where Herb is lying in a bed
on a drip, and says that he is sorry. However, Herb admits that he is not going
to give him closure and accept the apology. He says that BoJack despite being his
friend, did not get in touch with him for the past twenty years and now, he has
to live with it for the rest of his life.

00:21:50,981 --> 00:21:53,025

But what I needed then was a friend,

00:21:53,108 --> 00:21:55,194

and you abandoned me.

00:21:55,277 --> 00:21:58,531

And I will never forgive you for that.

00:21:58,614 --> 00:22:02,201

Now, get the fuck out of my house (BoJack Horseman, SO1E08, 2014).

This is the first time the word fuck is used in the TV show. The word is used by
Herb, in the last sentence at the end of his monologue. The phrase get the fuck out
is a collocation sequence of verb + adverb, in which the swear word fuck functions
as an insertion of emotive intensifier. This process is known as syntactic interposing
(McMillan, 1980). It is an intense situation for the eponymous character, he knows
that this is the last possible opportunity to receive his friend’s forgiveness and
despite seeking for it, he is denied it. Herb is aware that this is probably the last time
he sees BoJack before his own death and as a speaker and a user of this expletive,
he can express his emotions and his disappointment he suppressed for the past
twenty years. The use of this swear words in this particular situation serves multiple
functions: it states Herb’s power over BoJack, it provides a cathartic effect for years
of pent-up emotions coming out, and intensifies the message. It is the first sign of
aggression - it starts as verbal, but soon it turns out to be physical, since BoJack
does not leave and tries to joke — a discussion turns into a fight. Diane and a nurse
separate the fighting characters and Herb, having said that BoJack is “a selfish
goddamn coward who takes whatever he wants and doesn't give a shit about who
he hurts”, leaves (“BoJack Horseman” SO1E08, 2014).
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Example 2 - SO2E11 - “Escape from L.A.”

The word fuck for the second time appears in the eleventh episode of
the second season of the show. BoJack takes a road trip in order to visit his old
friend, Charlotte Carson in New Mexico. Charlotte used to live in Los Angeles and
shared salad days with Bolack and Herb when they just started their careers as
stand-up comedians in their twenties. She was a bartender in the club they
performed and she dated Herb, however, she and BoJack also developed some feel-
ings toward each other. Finally, she moved, which was a shock to BoJack. He had
missed her throughout the years and having seen her picture in Herb’s house,
having a drug-induced dreams about her, and finally seeing her in person at Herb’s
funeral, BoJack decides to find and visit her. BoJack finds out that Charlotte is
married with children, Penny and Trip and happily lives in New Mexico. She invites
BoJack to spend some time with the family and he stays in a boat he buys, parked
outside their house. Penny, Charlotte’s daughter, has a problem finding a date for
the high school prom and does not want to go alone. BoJack offers his companion-
ship and they all agree that the former TV star is going to generate excitement and
jealousy among other students. BoJack buys alcohol for Penny and her friends, and
Penny, carried away by a moment under a starry sky, kisses Bolack and offers
to have sex with him. BoJack refuses because of her being just the seventeen-years-
old daughter of his friend and it makes Penny cry. She enters home and BoJack
meets Charlotte sitting by the fire and reading outside alone. They are also carried
away by a moment under a starry sky and reminiscing - after sharing some deep
thoughts about BoJack carelessness in hurting people, they cuddle and finally kiss.
BoJack admits his lifelong love towards Charlotte and offers to escape together.
Charlotte rejects him and asks him to leave the next thing in the morning. BoJack is
clearly disappointed and sad, but when comes to his boat, he sees Penny standing
in front of the entrance. She says that she knows what she wants and BoJack
answers “go to bed, Penny’, simultaneously leaving his door open. In the next scene,
Charlotte walks next to the boat and she hears some whispers, which makes her
go inside. As she opens the door, she sees BoJack and Penny removing their clothes
on the bed. She bids Penny to go to her room and she says to BoJack:

00:23:21,350 --> 00:23:25,690

If you are not out of my driveway in 30 minutes, [ will call the police.

00:23:25,780 --> 00:23:29,860

And if you ever try to contact me or my family again,

00:23:29,950 --> 00:23:32,280

I will fucking kill you (“BoJack Horseman” SO02E11, 2015).

These are the last words spoken in this location: then, the intro music plays
and BolJack is presented sitting on a boat, which is hauled back to L.A. In this case,
the word fuck is used in a form of adverbial fucking. Similarly to the first use of this
profanity in SO1EQS, it is used by a character being very close to BoJack, from his
youth and with whom he lost contact for several years. Another similarity is the way
the profanity is used - again, it is used as an interposing, but this time it is an inter-
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pose between an auxiliary and verb sequence. What is more, again it is used
in a final sentence of a monologue and demands BoJack to leave. Charlotte is under
very strong emotions due to seeing her juvenile daughter with an old man
in a sexual situation and uses it as a threat. Again, BoJack is presented as a person
with awful character, destroying his life and his relationships with others.

Example 3 - SO3E10 - “It’s You”

The next use of profanity fuck is in the tenth episode of the third season -
“It's you”. The storyline focuses on BoJack being the nominee for Oscar and his re-
gained popularity due to it. BoJack seems to forget his old, real friends and
surrounds himself with flatterers. He gives Todd, Caroline, and Diane the brush off
and he spends time with his new fans. BoJack hosts a huge party in his house but it
turns out that he was mistakenly announced as a nominee. BoJack is devastated,
so is the place, and all the guests leave. BoJack is all alone and miserable in his
house, full of trash and party leftovers when Todd enters. Despite earlier spurn and
being abandoned by others, BoJack is now happy to have Todd back. BoJack admits
that Todd is his best friend and he wants to spend some quality time together.
Todd clearly feels uncomfortable in the situation when he was rejected by BoJack
earlier and now the eponymous character needs him back. The characters start
arguing - BoJack reproaches that Todd lived in his house for free, and Todd answers
that BoJack let him do it because something weird must have happened between
BoJack and Todd’s girlfriend, Emily. Then, BoJack asks if Todd knew that BoJack had
sex with Emily, and Todd is furious and hurt because he clearly was not aware of
that.

00:25:18,100 --> 00:25:20,269

It's not the alcohol, or the drugs,

00:25:20,352 --> 00:25:23,272

or any of the shitty things that happened to you in your career,

00:25:23,355 --> 00:25:24,523

or when you were a kid.

00:25:24,606 --> 00:25:26,066

It’s you.

00:25:26,942 --> 00:25:29,903

All right? It’s you.

00:25:32,740 --> 00:25:36,535

Fuck, man. What else is there to say? (“BoJack Horseman” SO3E10, 2013).

This time, the profanity fuck is used as a separate phrase, at the beginning of
the sentence. Again, it is used by a friend from the close proximity of BoJack and
it comes out in the last sentence of the monologue in which the bad actions of
BoJack are summed up, but contrary to the previous uses, it is not a demand of
leaving and sign of verbal aggression towards the character. It is rather used as
a sigh, a vent of strong emotions. Todd does not show his power over Bolack, as
Herb did, he is defeated, disappointed, and discouraged. He cares about BoJack and
he is his best friend, he wants him to change but he is disillusioned. He constantly
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observes BoJack’s mindset and behaviour and by using this swear word, he shows
that he has lost hope that BoJack can be a better person.

Example 4 - SO4E05 - “Thoughts and Prayers”

The next use of fuck word is unique among other uses - it is the first and only
time when BoJack himself, the eponymous character uses it. Hollyhock, his half-
sister sired by BoJack's father, wants to meet BoJack’'s mother and they visit her
in an elder care facility. Beatrice Horseman struggles with fast-forwarding dementia
and doctors admit that she will not live for more than ten years. This season is full of
flashbacks from BoJack and his mother’s past, presenting the reasons for BoJack’s
resentment towards his mother. BoJack accuses his mother of his childhood trauma
affecting his current personality and mindset. Due to dementia, Beatrice does not
recognise BoJack, even when he turns on an episode of “Horsin’ Around” BoJack
talks with Hollyhock, about how he would like to treat his mother and how he would
like to speak to her if she recognised him.

00:19:15,821 --> 00:19:19,784

I'll come out and say hello. And

she'll say, “BolJack? Is that you?”

00:19:19,867 --> 00:19:21,369

When her eyes spark with recognition,

00:19:21,444 --> 00:19:23,764

I'm gonna sit down next to her,

I'm gonna squeeze her hand

00:19:23,788 --> 00:19:25,915

and get real close and say...

00:19:25,998 --> 00:19:28,292

- “Fuck you, Mom.” (BoJack Horseman S04E05, 2017).

Again, the f-word is at the end of a monologue, but this use of the swear word
fuck is not an interpose, it is fully spoken and it is used as a verb phrase. Diction-
ary.org explains this phrase as “a curse meaning go to hell” (Dictionary.org, 2022).
What is interesting, this is the only instance BoJack himself uses this particular
swearword and he does not articulate it in a real-world situation - it is only
imaginary, what he would do if he had a chance. His pragmatic reasons for this use
clearly follow in the next line of dialogue:

00:19:28,376 --> 00:19:30,711

I can finally tell her off!

I'm gonna say, “Look at you”,

00:19:30,795 --> 00:19:33,130

you old piece of shit,

rotting in a nursing home!”

00:19:33,214 --> 00:19:35,758

- Now I have the power! (BoJack Horseman S04E05, 2017).

This display of verbal aggression vents his resentment towards the neglectful
mother and as BoJack admits himself, he has finally an opportunity to show his
power over the woman that he blames for ruining his life. He is not a scared boy
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anymore, he is a grown man, who is still haunted by his past. However, it is an imag-
inary situation what he would do - but when he gets his chance and Beatrice finally
recognises BoJack for real, he does not say any of the words he had intended to have
said. Beatrice, alone with BoJack in a shabby room in a care facility, asks where she
is and BoJack lies that they are in her lake house, surrounded by the loved ones and
eating ice cream.

Example 5 - SO5E11 - “The Showstopper”

The fifth use of the swear word fuck takes place in the eleventh episode of
the fifth season of “BoJack Horseman”, “The Showstopper” This episode presents
BoJack’s struggle with addiction to drugs during his comeback to the filming
industry. He stars the eponymous character of a new TV show “Philbert” about two
detectives trying to solve the case of a mysterious murder. The co-star of the show
is Gina Cazador, starring the officer Sassy Malone - Philbert’s partner and lover.
BoJack develops drugs addiction and he faces difficulties distinguishing between
real life and the show - the show is filmed on the set inspired by BoJack’s house and
looking exactly the same, BoJack dates and has sex with Gina, who is a mirror of
a situation in the show, BoJack all the time wears Philbert’s outfit and also
Mr. Peanutbutter, his friend in real world is an actor in the show. BoJack takes more
and more painkillers and soon he is not sure which situations involve BoJack and
Gina and which ones fictious Philbert and Sassy. The scenes with transitions
BoJack /Philbert overlap and Bolack, being high on pills, develops delusions and
loses track of reality. Finally, during filming one of the scenes to the show, BoJack/
Philbert nearly strangles Gina to death, because previously she tried to throw out
his pills. BoJack is strangling her for real and when the cast becomes aware of it,
they separate him from her. Gina’s neck is bruised and her eyes are bloodshot and
she, heavily breathing and frightened, says:

00:24:11,659 --> 00:24:14,078
What the fuck is wrong with you? (“BoJack Horseman” SO5E11, 2018)

Fuck is used as a full word and functions as a syntactic interposing between
wh-form and a predicate in question as an exclamation. Insertion of the expletive
follows the wh- word immediately, as noted by McMillan (1980). By contrast
to the previous uses of fuck in the show, the line is separate, not being a part of
a longer monologue. The word is used, again, towards BoJack, by a person closely
connected to him (his current lover) and proving disappointment in his behaviour.
The function of the swear word is to express shock and anger (the speaker has
nearly died), as well as to attack the interlocutor and offend him, suggesting that
something is indeed wrong with him.

Example 6 - SO6E08 - “A Quick One, While He’s Away”

The final and the last use of the swear word fuck in “The BoJack Horseman”
TV show is in the eighth episode of the final, sixth season, “A Quick One, While He’s
Away” The episode centres on Gina, the former BoJack’s co-star and lover, who
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developed her carrier and now works on a new film as a leading actress. She is
described by the co-workers as difficult and hating surprises or changes, especially
on set. Gina and a co-star film a dance scene and when he unexpectedly touches
her neck and sways her, she becomes scared and anxious, which leads to her falling
to the ground. Gina is angry and while a director is trying to calm her down, her
co-star asks:

00:19:59,114 --> 00:20:01,575

[ had you.
What the fuck is wrong with you? (“BoJack Horseman” SO6E08, 2019).

It is the exact quote of what Gina previously angrily shouted to BoJack (see
Example 5) and this time, it is aimed at her by someone else. The situation shares
some similarities - a man and a woman are closely together, touching a neck.
But this time, it is Gina who acts unexpectedly, due to her trauma and previously
being assaulted by BoJack. The speaker of the fuck word, the unnamed actor, uses
this word to vent his anger and surprise due to the anxiety of his co-actress. It func-
tions as a swear word propositionally used to purposely attack someone, as in a face
threat (Jay & Janschewitz, 2008).

Other examples - subversions of fuck

The writers in some instances sometimes refer to the swear word fuck by
giving its replacements, which aim is to create a jocular effect, as in the conversa-
tion in Diane’s Vietnamese-American family.

00:10:53,859 --> 00:10:55,944

All the jobs are going to immigrants these days.

00:10:56,028 --> 00:10:57,946

What do you... We're immigrants.

00:10:58,030 --> 00:10:59,948

- How do you figure?

- We're Vietnamese?

00:11:00,032 --> 00:11:02,409

Step off! We're American as pho (“BoJack Horseman” SO1EQ5, 2014).

Pho is used instead of fuck, due to its similar sound and to create a pun
involving the name of a Vietnamese dish. Its function is to state and emphasise
the fact that the family is American. In another case, Diane uses the swear word
motherfucker, deriving from fuck, when she finds out that she is pregnant, but
the word she screams is literally divided into two separate parts in two episodes -
motherf- is heard as the final word at the end of SO3E05, and -ucker as the first
word at the beginning of SO3E06. Technically, the word is not used, due to its cuts.
However, the function of this swear word is simply cathartic and it might be unpro-
positional. Diane shouts it, without aiming at any particular person, she simply
wants to vent her anger due to discovering the unexpected pregnancy. The next
subversion of the swear word fuck is present in S04E04, during Diane and
Mr. Peanutbutter’s sexual intercourse. They use the word frack, instead of fuck,
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which is an additional pun relating to the title (“Commence Francking”) and the plot
of the show, in which the couple argues about fracking campaign. Contrary
to the majority of other uses, this word is used positively, to express a pleasure and
happiness.

Comparison with other swear words in the show

“BoJack Horseman” dialogues are loaded with various profanities and swear
words. Employing the corpus tools allows a quantitative analysis of other swear
words used. The quantitative method is one of more practical ways of presenting
the number of the swear words used in the show.

Lemma Frequency
shit 312
damn 123
ass 115
hell 80
suck 77
bitch 44
dick 43

jesus 41

crap 23
jeez 19
cock 12
piss
sake
slut
gosh
slur
cunt
bloody

Ll °C B S Y N &) Be)

Tab. 1. The frequency of swear words used in “BoJack Horseman” seasons 1-6

24 most popular swear words were chosen according to “An encyclopedia of
swearing: the social history of oaths, profanity, foul language, and ethnic slurs
in the English-speaking world” (Hughes, 2006) and their lemmas were searched
in the corpus. However, not all the swear words from the list were found in the
corpus in the total number of 915. The results obtained from the preliminary anal-
ysis, 18 swear words, are presented in Table 1. The words appeared in the dialogues
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of the characters in various forms, but their lemmas, the forms of the words
appearing in a dictionary entries, are set out. The lemma fuck, as noted previously,
occurs only six times in the whole show, only once in a season. As we can see,
lemma shit occurs 312 times, in forms such as: shit (freq. = 209), shitty (freq. = 49),
bullshit (freq. = 28), dumbshit (freq. = 5), shitshow (freq. = 5), dipshit (freq. = 3), shits
(freq. = 3), shithead (freq. = 1) and others. When it comes to lemma damn, the writers
employed it in the forms of damn (freq. = 69), goddamn (freq. = 53) and goddamnit
(freq. = 1). Lemmas such as whore, nigga, fag, bugger, blowjob and retard were also
searched in the BoJack Horseman Corpus, but there were no hits. These are
the swear words being strongly offensive, especially to the particular groups, so an
implication of the lack of such swear words is the possibility that the show writers
employed the swear words in order to obtain a humorous effect, but with a respect
to the society and not aiming at insulting any particular group, which is
the assumption that might be addressed in future studies.

Conclusion

The study has been conducted incorporating corpus linguistics tools.
The research material has been retrieved from the BoJack Horseman Corpus,
compiled by the author in the AntConc software. The aim of this research project
has therefore been to establish the trend in using the lemma fuck in “BoJack
Horseman” It has been used in “BoJack Horseman” six times, just once per one
episode in every of six seasons of the show.

(1) Get the fuck out of my house.

(2) T will fucking kill you.

(3) Fuck, man. What else is there to say?
(4) Fuck off, mum.

(5, 6) What the fuck is wrong with you?

Once it is used in the adverbial form fucking (2), in the remaining five instances
it is used in its full grammatical form fuck. In four out of six cases, it is used
as a syntactical interposing in a collocation sequence of verb + adverb (1), an auxil -
iary and verb (2), and wh-form and a predicate in question (5, 6). In (3) it stands
as a separate exclamation and in (4) as a phrasal verb. In every case, the user of this
sexual profanity is expressing their strong emotions and the use of a swear word
functions as a vent for anger, disappointment, or surprise. The writers of the show
are very economical when it comes to this particular swear word and they convey
extra meaning with it, especially when compared the number of six uses of fuck
with 909 uses of other swear words, such as shit, damn, ass, hell, suck, bitch and
others. Fuck is used in speech acts, in which a listener performs an action disap-
pointing or surprising to the speaker of the f-word. This project provided an impor-
tant opportunity to advance the understanding of the swear words used
in the telecinematic discourse. Future studies could fruitfully explore this issue
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i

further by in-depth analysis of other swear words in the “BoJack Horseman’
TV show, apart from the one analysed in this research.
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Abstract

The subject of the study was one of the most viral Russian trends of the turn of 2022-2023:
krotovukha, a tincture on a dead mole, which attracted attention of not only the Internet users,

but also of doctors, restaurateurs, historians, and legislators. The aim of the research was to identify
the reasons for active participation in communication on such a topic. It was found that the image of
the mole is very much in demand in world culture. This is due to its otherness, its ability to act,

to change space, to link the underworld with the mundane. Analysis of a video by an alcohol blogger
from Moscow revealed the presence of initiation semantics attached to tasting. These types of publi-
cations become a modified version of the ritualised round drinking, as evidenced by patriotic themes
and masculine accessories. The name itself already potentially contains the semantics of the familiar,
the expressive, and the dearly beloved. A large number of memes demonstrate the strength of user
reactions to krotovukha. The most comical effect is produced by stylistic disruption. The incredible
effects of the “national” elixir are played off. The duality of perception of the character and the drink
made from his body makes the recognisable image variable, polyvalent, and suitable for multiple
transformations. The article concludes by noting that the recipe that went viral reflects a belief

in sympathetic magic, the ritual power of sacrifice and the cosmogonic significance of the rite -

the sacred timing of information dissemination.
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Mole; Trickster; Meme; Viral Content; Alcoblogger; Initiation; Sacrifice; Sympathetic Magic; National
Tradition; Masculinity
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AHHOTaU4g

OO6BEKTOM HACTOSILIETO UCCIIEIOBAHUS SIBUJICSI OZIH U3 CAMBIX BUPYCHBIX POCCUICKUX TPEHIOB
pyoeska 2022-2023 rofoB — Kpomosyxa, CIIUPTOBasi HACTOMKA Ha MEPTBOM KpPOTe, KOTOpast oopaTuia
Ha ce6s1 BHUMaHME He TOJIbKO 3aBCETATAEB CETEBBIX PECYPCOB, HO M MEJJUKOB, PECTOPATOPOB, UCTO-
PYIKOB, IE€TyTaTOB. Llesbio pa3bICKaHMiA CTaJIO ONIpEfesIeHEe IIPUYMH aKTUBHOW BOBJIEYEHHOCTU

B KOMMYHUKAIMIO Ha TaKkylo TEMY. BbLIIO yCTaHOBJIEHO, 4TO 00pa3 KpOTa BecbMa BOCTPEOOBaH

B MUPOBO¥ KyJIbType. DTO CBS3aHO C €ro MHAKOBOCTBIO, CIIOCOOHOCTBIO JIeHCTBOBATh, U3MEHSITh
IIPOCTPAHCTBO, CBS3bIBATh MIOA3€MHBIN MUP C HAI3€MHBIM, IIOTYCTOPOHHUIA C OObIIEHHBIM.

AHanu3 BUIEOpOJIMKAa MOCKOBCKOTO ajIkobsiorepa 10Tyo-kaHasa “Alcorithm” nokasan nanuuue
CEMaHTMKU MHUALMALMK, IPUiaBaeMoil gerycraunu. [1o106HOro Trma 3ancy CTaHOBATCS MOIU(pU-
LIMPOBAaHHBIM BaPUAHTOM PUTYAJIM3UPOBAHHOTO ITUThsI BKPYTOBYIO, YTO MOITBEPKAAETCS TIATPUOTU-
YEeCKOW TEMATHKOM M MAaCKyJIMHHBIMU akceccyapaMu. «IIpaBUIbHbII» HAIIUTOK [IOMOTa€eT CTPYKTypH -
pOBaTh COLMAILHOE IPOCTPAHCTBO «CBOMX». B cCaMOM Ha3BaHUM YK€ [TOTEHIMATILHO COIEPKUTCS
CEMaHTUKA (HPaMUJIbSIPHOTO, 9KCIIPECCUBHOTO, pOIHOro. O Cuile peakuny N0Jb30BaTelel Ha KPOTO-
BYXY CBUIETEJICTBYET OOJIbIIIOE KOJIMUYECTBO MEMOB. [T0IHATBII IepCOHAKEM KYyOOK / QyKep / MHOM
COCyZI, CTAHOBUTCSI TPUITEPOM, MTOJTAJIKUBAsI K aKTyaJIbHOM €TI0 «KOPPEKTUPOBKe». Hanbosee
KOMMYHBIN 3(PPEKT CO3aI0T HAPYIIEHUSI CTUIMCTUYECKOTO €MHCTBA, KOTIA B LeJIbHBIA, 0 MeJIodeit
BBICTPOEHHBIN XyJOXXECTBEHHBII 00pa3 BHOCUTCS! 4y>KEPOAHBIIL 371eMeHT. OObIrPhIBAETCSI HEBEPO-
aTHasg 3EKTHOCTD NENCTBYUS «HALMOHAIBHOTO» 3JIeKCUpa. YaCTOTHBI CIy4an UCIIOIb30BAHUS
KaJIpOB U3 OTE€YECTBEHHBIX MYJIbTQUIbMOB. JIBOMICTBEHHOCTb BOCIIPUSTHSI IEPCOHAKA U HATTUTKA,
IIPUTOTOBJIEHHOTO U3 €r0 TYLIKY, CLeJIaa y3HaBaeMblil 00pa3 BapruabesbHbIM, [T0JIMBAJIEHTHBIM,
yIOOOHBIM J1J11 MHOKECTBEHHBIX TpaHC(HOpPMaLIMIA. B 3aK/II0u€HNH [1€71aeTCsl BbIBOJ, YTO B PA3JIETEB-
IIEMCS T10 CETSIM PELIEIITE CIIBIIIHBI OT3BYKM BEPBI B CUMIIATUYECKYIO MAruio, PUTYaJIbHYO CAJTY
JKEPTBOIPUHOLIEHUI], & TAKOKE B KOCMOTOHMYECKOE 3HaYeHNE 00psia — 3/1€Ch CBOIO POJIb UTPAET
CaKkpaslbHO€ BpeMsl paclpoCTpPaHEHUsI MHPOPMALIUK.

Ki1roueBblie ci0Ba

KPOT; TPUKCTEP; MEM; BUPAJIbHBIN KOHTEHT; aJIKOOJIOTeP; MHUIIMALNS, KEPTBOITPUHOLIEHNE; CUMITa-
THUYECKasl Marusl; HallMOHa/IbHAS TPATULIMs; MaCKyJIMHHOCTD

ElE

DTO NpousBeieHNE JOCTYIHO M0 uueH3un Creative Commons “Attribution” («ATpubynns»)4.0
BcemupHag

34


http://creativecommons.org/licenses/by/4.0/

Galactica Media: Journal of Media Studies. 2023. No 1| ISSN: 2658-7734
Mass Culture | https: //doi.org/10.46539 /¢gmd.v5il.374

Introduction

The subject of this study was one of the most viral Russian trends of the turn of
2022-2023: krotovukha, also known as mole tincture. Almost everything is discussed
on social media - if only there were like-minded people. Discussions about spirits
are popular, but this one was remarkable in every way.

On 7 December 2022, on Twitter, which is currently blocked in Russia, a user
nicknamed Zaumnyi povariuga (English: Brainy Chef, Russian: 3ayMHbIi1 moBapiora)
described the medieval way of making ale with a cock brewed in it. This was prob-
ably the famous recipe for English cock ale from Sir Kenelme Digbie’s cookery book
(The Closet..., 2001). In response to this post, user nicknamed Perfect Illusion
(Russian: [1épdext Mimomen) revealed that he had tried an even more specific drink
- a tincture on a dead mole. To prove it, the tweet included a photo of a jar styled as
rustic jarred food, and it got a lot of likes.

Népdext MnoweH
@vainglory_fair

B oteBeT @abst ruse COOoK

nochne 1oro Kak a nun Hacmﬁxy Ha AOX/10M KpOTe - 3TOT
PeEUENT BbITNAANT BKYCHO
3.bl.: HAaCc4eT KPOTOBYXW A4 HE WYY

Fig. 1. Screenshot of the Twitter feed Translation:
After drinking a dead mole tincture this recipe looks delicious
P.S. I'm not kidding about krotovukha
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Three days later, Perfect Illusion posted the details on the thread: “It tastes and
smells like alcohol and stale earth after a rain in a deciduous forest. Generally
pleasant, but not good for a city dweller” Allegedly, his friends made the drink as
a joke and presented it to the user, and he and several others dared to try it. A link
to the video of his friend Dmitry tasting the mole tincture on his YouTube channel
convinced many sceptics of the credibility of the information.

The information quickly spread among the Russian-speaking users of the plat-
form and went beyond its borders. Other social networks were quick to respond
to the “word of the day” Quatrains, haikus, songs, jokes, puns, video parodies,
a Minecraft Texture Pack variant, and a huge number of memes on the topic
appeared. ChatGPT, a neural network based chatbot, generated a horror film script,
Midjourney created the poster and the first footage of the horror film.

Krotovukha has been successfully offline since mid-December. The details of
the recipe, the medicinal properties of the drink and its analogues were analysed.
The discussion included distillers, restaurateurs, psychologists, historians, and
doctors. Rospotrebnadzor - Russian service responsible for the supervision of
consumer rights protection and human wellbeing — was dismayed to print an article
about parasites living in moles and the ineffectiveness of alcohol-based protection
against zoonotic and helminthic pathogens. Several regional health ministries have
issued warnings about the dangers of the drink. Narcologist Odintsova urged
parents to talk to their young offspring when they “go looking for the dead mole
in December” (“Talk to...” 2022). State Duma’s legislators Burmatov and Kurinniy
promised all the tasters to put them in jail for killing the animal and publishing
the “cruel act” on the Internet (“State Duma’s legislator...” 2022).

Meanwhile, online clothing shops have quickly set up the production of
T-shirts with the most topical print. It is now possible to order a teapot in the shape
of a jarred mole on Avito, while Yarmarka Masterov offers a souvenir filled with
hypoallergenic synthetic fiber. One designated website offered a kit to make
the drink “using the original recipe”. Another one offered an online game with a
mole farm, a planet, and a galaxy. Businessman Semyonov has registered the trade-
mark Krotovukha.

Let us try to understand the reasons for active participation in communication
on such an issue.
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Fig. 2. T-shirt with a fashionable print

Fig. 3. A flight mask made from mole fur
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Mole’s image in the culture

The beastie which lives in close proximity to humans and is phenomenally
mysterious, has long captured human imagination. Its disproportionate forelimbs,
lack of a neck, proboscis-like nose, 44 teeth and enormous appetite have earned it
the nickname The Underground Crocodile. For most Russians (and not only Russians)
it is exorbitantly funny; for the others it is disgusting. Its small size and fragile body
make it easy prey for dogs, cats, and disgruntled lawn and garden enthusiasts who
find it difficult to put up with this restless creature’s “fighting spirit”.

The mole does not eat plant food, but burrows underground so vigorously that
it disrupts root systems and damages sewage pipes and power cables. “Numerous
mole holes reduce pasture productivity, lead to <..> damage to agricultural
machinery during mechanised harvesting” (Yakovlev & Babich, 2015, p. 234). It also
happens to be a pretty good fur material. Initially, it was used to make high-quality
masks for pilots. In Soviet times, it was used to sew mud-repellent fur garments
(ibid). Until the 1980s, there were special procurement offices, and even school-
children were obliged to catch these pests. On average, 200-300 pelts were needed
for a carpet and up to 4,000 for a fur coat. Today, you can buy one for around
€5,000.

Its place in space, its behaviour and its appearance made it a chthonic animal.
This, according to A. Gura, is manifested in the border position between animals
and “creepers’, in the symbolism of “blindness and rejection of sunlight, in omens
foretelling death, in the symbolic correlation of a molehill with a grave, etc” (1995,
p. 682). People decided that a dead body hung upside down' could, for example,
protect pets and bring rain (ibid).

Separately, the “healing” properties of the animal should be mentioned.
M. Hamer (2019) writes: “Moles and magical rituals seem to be inseparable. Mole
catchers know that a pair of dried mole claws prevents the development of rheuma-
tism and protects against misfortune. This is a popular belief throughout Europe.
And if you hold the mole in your hands until it dies, you will acquire the gift of
healing. Different parts of the mole can cure epilepsy, prevent toothache and fever,
relieve cramps and remove warts” (p. 14). The claws, hearts and teeth of the mole
were popular with healers, and there was a rule that organs should be taken from
a living mammal. An evil way of treating stomach pains was to tear the mole above
the patient’s stomach, then smear blood on it and place the remains on the patient’s
navel (Gura, 1995, p. 684).

There is no point in listing such “recipes” What is important is that, judging
from the folklore archives of recent decades, similar methods are still being prac-
ticed. This is particularly evident in the recordings made in Kuban' by M. Sementsov
(2003). It is believed that the death of a mole still has miraculous might. To gain
healing powers, an animal must be strangled in a certain way (there is a special

1 Inamythological context, the upside-down position is seen as non-random, as in a recent recipe. Reverse, “up-
side down” behaviour is essential for contact with representatives of the other world (Uspensky, 1996, p. 460).
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incantation, its own subtleties of killing, etc.). The fingers used to kill the animal are
then used to heal the sick.

In non-ritual folklore, there are stories that explain the origin of the mole’s two
distinctive characteristics: “blindness” and an underground lifestyle. In Russia, for
example, there is a legend of an animal being blinded by God as punishment for
working on the Christian holiday of the Annunciation. To get his eyes back, he has
to dig “as many holes as there are stars in the sky” (Gura, 1995, p. 683). In Belarus',
the creature was punished for the damage done to the Garden of Eden.
The outward resemblance of the animal’s forelimbs to the palms of the hands of
humans led to stories of people turning into moles because of land disputes, fraudu-
lent surveying, ploughing at taboo times, etc.

The mole was a subject of interest to ancient thinkers. Aristotle (1996)
described it in his History of Animals. According to S.Naranovich (2021),
the philosopher deliberately emphasises metaphysical blindness. For the ancient
Roman erudite Pliny the Elder, the ability of mammals to inhabit the soil is a clear
evidence of the existence of a “life-giving breath” (spiritus vitalis, vitalis halitus)
circulating in the universe (1995, p. 165). The analogy of the work of a mole is used
to describe the nature of earthquakes by the ancient Greek geographer Pausanias
(1996, XXI1V, 6). And the physician Galen of Pergamon compares the “imperfect eyes”
of these insect-eaters, which resemble the embryonic visual organ of other verte-
brates, to the “fertile parts of a woman” (1971, p. 159-162), which are underdeveloped
in comparison to the male.

In classical literature, the mole appears more often in figurative comparisons.
A textbook example is Hamlet’s line to his father’s phantom, whose voice comes
from underground:

“Well said, old mole. Canst work i'th’ earth so fast?
A worthy pioneer!” (Shakespeare, 1917, p. 34).

The animal’s restlessness becomes a symbol of invisible but ceaseless work, of
daring endeavour. G. Hegel used Shakespearean imagery to refer to the idea of
the eternal movement of the world spirit (Weltgeist): “To its onslaught - when the
mole in the depths continues to dig — we must listen in order to extract the truth”
(1932, p. 691). A. Herzen introduces a quotation that proves the inevitability of social
change: “But decomposition took its course, the ‘underground mole’ worked tire-
lessly” (1955, p. 113). K. Marx, on the imminent political upheaval: “And when
the revolution has finished this second half of its preliminary work, Europe will rise
from its seat and say, triumphantly: “You dug well, old mole!” (Marx & Engels, 1957,
p. 205). This fragment was quoted by Lenin in his book The State and the Revolution
(1962, p. 27).

Our aim is not to find as many mentions of the extraordinary creature
as possible. It is important to show how wide the range of interpretations of
the image is - and how deep these interpretations go. The following two possibili-
ties are particularly illustrative. The preacher John of Kronstadt (Iloann Sergiev),
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in his spiritual exhortation My Life in Christ, compares instinctive motives to moles:
“Watch yourselves - your passions especially - in your home life, where they appear
freely, like moles in a safe place. Outside our own home, some of our passions are
usually screened by other more decorous passions, while at home there is no possi-
bility of driving away these black moles that undermine the integrity of our soul”
(2008, p. 49). In his sonnet “The Mole”, the Symbolist poet Balmont declared his love
for this creature whose way of life is so unusual. He depicts the character’s under-
ground home as a mysterious castle:
Down in the depths, where there are alleys for sure,

And ghosts of black towers and courtyards,
Where strange midnight feasts are held... (1921, p. 78).

The place is the centre of an unattainable dream, and its inhabitant becomes
the alter ego of a restless, defenseless author, cut off from the real world.

The mole is more common in works for children. The reason for this seems
to lie in the fact that it is different from other members of the animal kingdom and
represents a separate habitat. For example, the main characters in Grahame’s story
The Wind in the Willows (1908) are Mole, Badger, Mr. Toad, and Ratty (a water rat).
In Hans Christian Andersen’s fairy tale (1835), the mole is a negative character.
However, he is portrayed rather ambiguously: he falls in love with Thumbelina after
she sings her songs, digs a gallery for the neighbours to walk in, and acts as a gallant
gentleman'. In a number of cases, the mole acts as a “non-magical” helper:
for example, he tells Pinocchio who stole the puppets from the cave (Aleksey
Tolstoy’s fairy tale, 1937); he helps Cipollino and his friends several times (Rodari’s
fairy tale, 1951-1957). In most children’s stories - be it literary, animated or cine-
matographic - the mole is included in the crowd, along with other inhabitants of
the forest (field, steppe), as an example of a kind of animal inclusion.

Perhaps the most famous mole is Krtek (1957-2002) from the Czech cartoon
series created by Zden¢k Miler. According to the artist, it took a long time to choose
a character, as the author wanted to find an original animal that had not appeared
as a protagonist before (Vasinkevich & Kukhineva, 2021). Krtek is curious, sweet, and
kind. He stands out among his friends for his agility, ingenuity, technical awareness,
and ability to use the achievements of civilization - from spindle and cutlery
to umbrella and obstetric stethoscope. The stark contrast between Krtek and
the other characters, the mouse, the rabbit, and the hedgehog, is particularly
evident in the series “Krtek na dovolené” (“The Little Mole on Vacation”, 1995).
He often acts as a mythological cultural figure, showing other protagonists the joys
of an orderly world, be it a Christmas tree or a chamomile infusion. At the same
time, he fights against environmental injustice.

1 InL. Amalrik’s popular Soviet cartoon, the image is heavily altered for ideological reasons; D. Bluth’s animation is
closer to the original in this sense.
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Fig 4. A frame from the cartoon series by Zdenék Miler

At the end of a brief overview of the possibilities for presenting the desired
image, another character should be mentioned. In 1989, the short tale The Story of
the Little Mole Who Knew it Was None of His Business by the German writer Hans
Werner V. Holzwarth was published. The little book went on to become an interna-
tional bestseller and was translated into more than 30 languages'. The plot of the
work is based on a detective story which, for the sake of scientific accuracy, should
be reproduced in its entirety. The mole travels across the surface of the earth in
search of the creature that has relieved itself on mole’s head when the latter came
out of his hole to watch the sunrise. The pigeon, the horse, the hare, the goat, the
cow, and the pig that he met along the way do not simply declare their innocence,
but provide evidence. The reader is forced to learn in detail - and thanks to the
many sound imitations - how different the defecation process is for each of them,
and what their excrement looks like. According to the canon of fairy tales, all ends
well. The flies help the protagonist - they carry out organoleptic tests and establish
the dog’s guilt. The mole drops his load on the wrongdoer and returns home,
relieved. The public success of the book is symptomatic; some reviewers have
suggested that the work opens up a special genre that legalises the subject of
natural functions®. Among its merits, critics point to its cognitive-scientific poten-

1 In 2001, the German book titled Vom kleinen Maulwurf, der wissen wollte, wer ihm auf den Kopf gemacht hat
(English: The Story of the Little Mole Who Knew This Was None of his Business) was translated into English, and
in 2014 into Russian.

2 In1977, the Japanese writer Taro Gomi published an informative book on the same subject, but without the mole
character acting. And the subject matter, especially in prose, does not lend itself to global conclusions about
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tial, its positivistic approach, and its humanistic orientation. What is important
to us in the context of our topic is another modification of the image of the animal.
Seen through the prism of mythological thought, the mole in such a delicate situa-
tion is revealed in its chthonic milieu. In a casual sense - he is once again presented
as a resentful creature.

As one can see, the image of the mole turns out to be very popular in world
culture. The main reasons for this are its otherness, its ability to act, to change
space, to link the underworld with the mundane, the otherworldly with the ordi-

nary.

Strategy of the mole tincture steward

For most peoples, drinking alcohol is an ancient cultural tradition (Song, 2015,
p. 3). In the West, the discovery of distilled alcohol was attributed to alchemists, and
the efficacy of the drink led esoterists to believe that the end of the world was near
(Matheson, 1985). The ancient Slavs had mainly low-alcoholic fermented beverages
(mead, kvass, birch sap wine) and from the ninth century — the “status” wine
(Boguslavsky, 2004, p. 150). By the fifteenth century, the method of evaporating
the liquid had become popular. Peter the Great and his closest followers contrib-
uted to expanding the range of strong drinks in Russia, desacralising their
consumption and securing the state monopoly on distillation. Old Russian restric-
tions on the consumption of alcoholic beverages were abolished. However, alcohol
continued to be associated with a special event, a celebration or at least mental
relaxation (Chukhrova & Savitzkaja, 2012, p. 226).

Since ancient times, it has been a male prerogative to drink a lot and still be
able to control oneself. Moreover, in certain situations, drinking was considered
obligatory for men. In his Journey from St. Petersburg to Moscow, A. Radishchev
noted gender and ethnic stereotypes in alcohol consumption: “Look at a Russian
and you will find him brooding. When he wants to get rid of his boredom, or as he
himself puts it, when he wants to have some fun, he goes to a tavern. <..>
The burlak, who goes to the tavern with his head hanging down and comes back
covered in blood after being slapped in the face, can solve many things in Russian
history that have hitherto been guessed at” (“On the corruption...”, 1983, p. 112). Clas-
sical literature of the Romantic era canonised bacchic motifs, which became insepa-
rable from love and freedom - “or rather, formed an organic part of them”
(Gukovsky, 1965, p. 217). According to V. Lovchev, by the mid-19th century, alcohol
“had established itself in the leading spheres of Russian intellectual culture (litera-
ture, painting, music), the images formed at that time... still exist today” (2012, p. 101).

genre innovation.
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Fig 5. A meme made from a photo by youtuber Apetor

Despite significant political changes in twentieth-century Russia, there were
no tangible advances in the practice of drinking. “..Until the mid-1970s, smoking and
alcohol consumption in our country were considered to be dabbling, and even
in official documents they are often referred to by the mild Soviet-era combination
of the words ‘bad habit’ <...> Even in the minds of children, tobacco and alcohol
have become standard attributes of men” (Demin & others, 2012, p. 51). Not all of
the government anti-alcohol policies adopted at the end of the 20th century and
in the first decades of the 21Ist century have been as effective as one would wish.
At least 70 % of annual per capita consumption in Russia, unlike in the vast majority
of other countries, is of spirits (“Alcohol and Drinking Culture...”, 2015). Today, their
popularity is clearly demonstrated by the krotovukha phenomenon.

The Moscow alcoblogger on the Alcorithm YouTube channel has been
reviewing drinks over the years, from hawthorn tincture and port wine 777
to Hennessy Library, Metaxa, and Jack Daniels. Dressed in a sweatshirt, long sleeve,
T-shirt, muscle tank top; with hair in a ponytail and with a headband, with a chub,
with curls; in the kitchen, in the park, in the countryside; alone, with the dog, with
friends... During the taster sessions, Dmitry demonstrated the qualities of
a successful blogger: openness, naturalness, observation, a sense of humour and
the ability to communicate his thoughts and message. But the videos did not cause
a great deal of excitement. However, all that changed on 9 May 2021, when he told
the viewers about krotovukha.
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Fig. 6,7, 8, 9. Footage of the blogger’s reviews on the Alcorithm YouTube channel

Indeed, the impressive composition of the drink played a decisive role.
However, a comparison of the May video with others suggests that the preparation
for the presentation was unparalleled. This is evidenced by the significant change
in the molellier’s' appearance and the unfamiliar surroundings. Dmitry has a new
haircut and is dressed in camouflage. He is sitting on a sofa in a room. In front of
him there is a small folding table covered with newspapers. The blogger admits
to gluing a wooden model of the PPSh, a Soviet submachine-gun designed
by Georgy Shpagin in 1940, before the recording began. The model is in the back-
ground, in an open box on the windowsill; a few tools (pliers, file, and a screwdriver)
and glue are on the table. There is also a “bachelor’s snack™ processed cheese,
sausage, sprats, spring onions, cucumber, tomatoes, and bread. The unopened
bottle of cognac seems to have a distracting function.

After mentioning the “noble” drinks made from plants and berries, Dmitry goes
on to talk about exotic tinctures made from “formerly living creatures” And then
he proudly declares: “We are no country bumpkins”. He calls krotovukha “a drink full
of existential horror and pain” and almost genuinely wonders how the Russians
came up with the idea of making it. A detailed recipe follows, including a description
of the correct degree of hardness of the “raw material”, the age of the victim,
its position in the jar, the type of liquid to be poured and the length of the infusion.
The blogger emphasises the drink’s medicinal properties, but also advises caution
in consumption. The video culminates in a tasting session in which the young man
shares his thoughts on the colour, smell and taste of the drink, as well as the quality
of the intoxication that ensues. The drink is clearly strong and not very pleasant -

1 Aplay on words describing the mole tincture expert, based on the similarity to the word “sommelier”, Russian:
KpOTOBbe, romanized: krotov'e.
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as the audience can distinctly tell from Dmitry’s blurry gaze and the tense muscles
of his face. Consuming the drink is an ordeal, and in the video, it obviously takes
on the semantics of initiation.

The video has a strong thematic character. This is evidenced by references
to the Victory Day celebrations over the Nazi invaders, to the hero cities of Moscow,
the place where the record was made, and to Murmansk, the place where
the brother - yes, the brother - lives'. After sipping krotovukha, Dmitry drinks
a beer from a plastic bottle and smokes, trying to hold a cigarette between his fore-
finger and thumb, just like at the frontline. Clothes, tools and newspapers, a model
gun, cut glass, food, a pack of Belomor ciggies with matches - all is intended
to create the image of a manly man - experienced, reliable, skillful and prudent.

Another important point is the unobtrusive national flair, which has been
absent from previous reviews. This is created by a homespun runner
on the windowsill, a Soviet-style beer mug, a decorative rag wrapped in string
around a jar (with a plain polythene lid underneath). The result is a conclusion about
the difference between “the orthodox Russian krotovukha and the repulsive snake
vodka” “The ‘right' drink helps to structure the social space of ‘soulmates™
The whole set of the brutal, the patriotic, and the vintage aims to inspire confidence
in the information and appreciate the pleasures of a strong tincture. We dare
suggest that this kind of blogging tasting is a modified version of the ritualised
round drinking, the purpose of which was to engage with the clan (Bayburin &
Toporkov, 1990, p. 80).

A photo posted in December 2022 by Perfect Illusion is in a similar style.
The same rustic rag and string on the glass (possibly the same jar) on the concrete
balcony railing. A spectacular angle to see the animals body in full view.
And the background used as context: a typical large courtyard between blocks of
flats with snow-covered trees. The setting (Russian winter) interacts with the main
subject, enhancing the meaning of the frame.

In this respect, the name of the drink is also remarkable. The lexeme
“kRrotovukha” (Russian: kpomosyxa) was created by analogy with existing colloqui-
alisms typical of Slavic languages (e.g. medovukha, Russian: menoByxa, a honey-
based alcoholic beverage; khrenovukha, Russian: xpeHoByxa, a horseradish-based
alcoholic beverage, etc.). The suffix -yx- (romanized: -ukh-), when added
to different parts of speech, forms stylistically reduced synonyms for the nouns
from which they are formed (Efremova, 1996, p. 482, 502). That means that the name
already potentially contains the semantics of something familiar, expressive,
related”.

1  Thisis an analogy with the feast as an ancient form of interaction between the living and the dead, as well as
with the tradition of the Russian bratchina, a communal Slavic feast.

2 Inone of the January videos based on the trend, the vocabulary is not organised according to uniform linguistic
rules, but the choice of words is symptomatic: kpomoeyxa (romanized: krotovukha), myxa (a fly), crenyxa
(romanized: stepukha, a colloquialism meaning scholarship), 6uiryxa (romanized: bitsukha, a colloquialism
meaning biceps), mopHyxa (romanized: pornukha, a colloquialism meaning a porn film) (Vidro, 2023).
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Food culture shapes stereotypes based on ethnic, social, and gender identity
(Yakushenkov & Song Jie, 2015, p.248). Krotovukha, organically and ironically,
combines all these components of advertising focus that R. Barthes (2013, p. 23-24)
once highlighted, namely national idea, status, and health.

Principles for the creation of a meme about a drink

As mentioned above, the strength of the user reaction to krotovukha is
evidenced by the number of memes. We counted them and found that there were
more than 250. In attempting to typologise the flow, we set out to discover common
trends in the process of absorbing content with a national theme. A word of
warning: most of the images were already memes and, thanks to online generators,
were easily changed to suit the latest news.

Of course, in the “repository of cultural codes of the network community”
(as defined by N. Marchenko (2013, p. 113)), the leader is a photograph, a frame,
a picture of the drink with an alcohol theme. A goblet, glass or any other vessel
raised by a character becomes a trigger, prompting an actual “adjustment”. The most
comical effect is produced by stylistic disruption, when an alien element is intro-
duced into a coherent, carefully constructed artistic image.

@ CuHeaeniHbie ROROPOEAN
< ENOTTMOMINEsWric

B mMupe TBOPWUTCA HENOHATHO YTO
Tem BpemMeHem [BUTTEPCKKWE:
KPOTOBYXA

Fig. 10. A meme based on a frame from Luhrmann’s The Great Gatsby
Translation: The world is a mess Meanwhile people on Twitter: KROTOVUKHA
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Unsurprisingly, several people did not conspire to “hand” the elegant
Leo DiCaprio a jar of krotovukha in at least three historically costumed versions:
the drink is used to substitute champagne (Titanic, 1997), a coconut drink
(Django Unchained, 2012), and a martini (The Great Gatsby, 2013). Creative social
media users could not help but use the actor’s brilliant way of holding the glass and
his ability to express a rich palette of emotions with his face.

The improvisations on the themes of other well-known films are less striking,
but are still a clear success: Indiana Jones & The Last Crusade (1989), Pirates of
the Caribbean: Dead Man’s Chest (2006), Knockin® On Heaven’s Door (2007),
Harry Potter and the Half-Blood Prince (2009), Fury (2014), Druk (2020), etc. Each
author chooses a topic according to the age and interests.

Often krotovukha is put in the place of a mysterious substance, a secret scien-
tific composition: Aliens (1986), The Matrix (1999), Spider-Man (2002), Prometheus
(2012), Blade Runner 2049 (2017), The Mandalorian (Season 2, 2020). Sometimes
the drink is simply a substitute for some kind of liquid, a forbidden potion: Perfume:
The Story of a Murderer (2006), The Shape of Water (2017), Breaking Bad (2008-2013).
They play on the incredible effects of the “national” drink.

The widespread popularity of computer games has long made images from
them the material for memes aimed at a very wide audience. The youth’s active
interest in the krotovukha phenomenon is clearly demonstrated by numerous
images from the multiplatform game The Elder Scrolls V: Skyrim (2011), screenshots
from the survival horror genre, Space Rangers (2009), StarCraft strategy (2014),
The Witcher 3: Wild Hunt (2019), Death Stranding (2019), shooters Half-Life 2 (2004),
Team Fortress 2 (2008) and Deep Rock Galactic (2020), S.T.A.L.K.E.R. 2 (2023), etc.

The emergence of memes featuring portraits of anime girls is significant.
The cute cartoon faces and childish, teenage clothes are in stark contrast to the
sinister contents of the jar, which the girls enthusiastically hold in their hands, hug
and hold close to their hearts. Otherwise, the comic effect of using images of
attractive anti-heroes from manga (Dio Brando, Johan Liebert, for example) could be
explained. The incongruity between the scale of the atrocity represented and
the means by which it is inflicted - that very drink - is illogical.

A jar with krotovukha inside is “given” to media personalities: current and
former politicians, TV presenters, bloggers, game designers, athletes and others.
It is difficult to draw any clear patterns here; except for one: the heroes of the latest
news are the most in demand. For example, after Argentina won the World Cup,
the picture of the best player of 2022 - Lionel Messi - kissing the trophy was edited
accordingly, with the caption “The secret is revealed” A number of memes pay
tribute to Russian producer B. Alibasov, who mistakenly drank a clog remover that
the fabricator named after an agile animal. Users cannot deny themselves the plea-
sure of using similar words, although the joke on the injured person is ethically
highly questionable.
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The potential appeal of the sound of the drink’s name discussed in the previous
section gives rise to memes with similarly shaped occasionalisms: golosovukha
(Russian: ronocosyxa, a familiar jar with a graph of a sound oscillogram taped to it,
used to describe a voice message), craftovukha (Russian: kpadToByxa, the product
of a craft brewery), Alenkukha (Russian: azmeHkyxa, the photo shows a glass jar
through which the wrapper of a popular Russian chocolate bar - Alenka - can be
seen), chelovukha (Russian: yesnoByxa, a tincture on human beings, presents memes
on the theme of the Kuntskammers exhibits), as well as reptilukha
(Russian: penitunyxa),  pikachukha (Russian: nmkawyxa), and squigovukha
(Russian: ckBuroByxa) - jars in which a dinosaur, Pikachu, and a squig are preserved
in alcohol.

The simulation of making a drink with toys becomes a challenge: a horse
(My Little Pony), a frog (Kermit the Frog), Stitch, and many others are used. Creators
benefit from sets of figures made of super-absorbent polymer that grow in water.
In 2008, artist lain Baxter presented his work “Animal Preserve” at Art Basel,
in which he placed toys in jars with clean water.

. Neépehanr HnousiH

NPGCTHTE, HD A NPOCTO HENPANWYHO
apy BLILLE Mp

Y70 370 3 TERH?

ELIBWHA

Fig. 11. A meme based on footage from Amalrik’s Thumbelina cartoon
Translation: Sorry, but I'm laughing my ass off.
- What'’s that?
- My ex
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The children’s theme is always popular. Again, stylistic dissonance is
the defining technique. It is clear that Z. Miler’s Krtek is in the lead, with 49 episodes
to choose from. However, many Soviet cartoons are in demand for their national
colouring. For example, Thumbelina (1964) makes effective use of the image of
the hated “ex”. A coveted jar in the hands of a jolly fat man (Junior and Karlson, 1968),
pots in front of a teddy bear and a piglet (Winnie-the-Pooh, 1969) cry out for
a makeover. Uncle Fyodor digging a huge hole with a shovel in his hand (Three from
Prostokvashino, 1978) is identified as a mole hunter. Dr. Livesey (Treasure Island,
1988), whose infectious laugh already arouses suspicion, holds provocatively
two voluminous objects (the mole jar replaced both a skull and a bottle of rum).

We have found much fewer Soviet sources of memes, such as a remade poster
by V. Govorkov (“Say No to Alcohol”, 1954), a scene from a L. Gaidai film with a prom-
inent wine theme (Kidnapping, Caucasian Style, 1966), and the usual piles of produce
from any Soviet citizen’s agricultural storeroom. The main producers of memes are
the younger generations. They were introduced to the cartoon heritage of a bygone
era, but have little knowledge of the “adult” realities of that time.

The proximity of the New Year holidays made krotovukha memes with winter
and New Year themes popular (such as snowdrifts, Christmas baubles, a festive
table, a cat with a glass, etc.). One curious response to the alcoblogger’s video was
a parody cartoon showing a mole tasting a tincture made on a human being.
But the image that was particularly prevalent was the one that was brought to life
in Christopher Nolan’s Interstellar (2014). An original technique was used: the “same”
jar was not placed next to the famous character, but the filling of the cylindrical
vessel was changed, the image of the Einstein-Rosen bridge - the so-called impene-
trable wormhole between the universes - was placed “inside” the jar, leaving
the background of the original photo. The philosophical depth and multiple inter-
pretations of this juxtaposition have made the photograph with its scientific under-
tones a bestseller.

Our ancestors believed that the mole could change the usual order of things,
connecting the worlds (the underground and the above-ground, the real and
the infernal). The mole became a trickster, endowed with the traits of a cultural
hero and a renegade’. The duality of perception of the character and the drink made
from its body made the recognisable image variable, polyvalent and suitable for
multiple transformations. This largely explains its loud success.

1 We would like to thank Professor Sergei Yakushenkov for a number of valuable comments that helped to con-
struct the hypothesis of the study, in particular for suggesting the term “tricksterism”, which succinctly conveys
the nature of the phenomenon
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Archibald @ArturZaynashev - 10 gex.
MpeacTasnsaio BaweMy BHUMaHUIO

KportoByxa Kpucrodpepa HonaHa

T &

Figure 12. A meme based on a frame from Christopher Nolan’s Interstellar.
Translation: Presenting to you Christopher Nolan’s Krotovukha

Note: The image shows a wormhole, an important element in the movie. The joke is based on a
words- play and on the fact that in Russian the synonym for the Einstein-Rosen Bridge is a
“mole hole” (literal translation from Russian into English) or a “wormhole”, while in English only
the latter term is used.

Conclusion

Unfortunate as it is, having power over a living being can often make one feel
more successful and mighty. The small, vulnerable but indefatigable mole was
unlucky: people had long since turned their attention to it, trying to turn it into
a panacea for all sorts of ills. Here is what one can hear in a recipe that has gone
viral on the Internet:

« echoes of the belief in sympathetic magic (where the devourer gains control
over the soul of the victim and the desired qualities of the slain creature are
transferred to him);

« the ritual power of sacrifice as a universal means of renewal (Bayburin, 1993,
p. 217);

« the original meaning of the rite (intoxication was equated with symbolic
death);
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« possibly, the cosmogonic meaning (the important sacred time of information
dissemination - the chaotic space of the last weeks of 2022);

« magic of the elixir;

« calling upon the wisdom of the ancestors;
« national tradition;

« national symbols.

The elements came together in an almost alchemical way. Indeed, so is
the “magic drink” itself, seen through the prism of culinary triangle created
by K. Levi-Strauss as a combination of raw / rotten (in this case fermented) /
cooked (distilled), combining the natural and the cultural - surely in the abstract-
scientific sense (2013, p. 40).

There is now a lot of research into what makes videos, threads, and memes
goviral. The fact that the krotovukha phenomenon became popular in a single
country is, in our view, very valuable for analysis. Discussions, comments, media
reactions, marketing promotion techniques, all point to the emergence of viral
content with maximum engagement.

The pre-holiday of the New Year period played an important role: anticipation
of a miracle, ridiculous and sacrilegious as it may sound. The recipe was described
as absurd and eerie. Some defined it as the most important drink of the year, others
as the quintessence of the Russian chthonic world. Analysing social media content is
often a more effective way of gauging public opinion than surveys, questionnaires
or tests.

References

“Alcohol and Drinking Culture”: 1. Prokhorova’s conversation with P. Syutkin and E. Tuzmukhamedov
(2015, June 17). In The culture of everyday life. Snob. https: //snob.ru/selected /entry/93089/?
ysclid=lbwh7wxoral66088828 (In Russian).

“On the Corruption of Russian Morals” by Prince M. Scherbatov and “The Journey” by A. Radishchev
(1983). Eidelman, N.Y. (Com.). Nauka (In Russian).

“Talk to your child if he is looking for a dead mole body in December”. Karelian Ministry of Health
speaks out about krotovukha (2022, December 20). In Daily Karelia. https: /gubdaily.ru/
news /pogovorite-s-rebenkom-esli-on-ishhet-tushku-krota-v-dekabre-minzdrav-karelii-

vyskazalsya-o-krotovuxe/ (In Russian).

Aristotle. History of Animals (1996). V. Karpov (Transl.); B. Starostin (Ed.). Publishing Center of RSUH
(In Russian).

Balmont, K. D. (1921). Sonnets of the Sun, Honey and Moon. Song of the Worlds. Spamer Publisher
(In Russian).

Barthes, R. (2013). Toward a Psychosociology of Contemporary Food Consumption. Food and Culture.
C. Counihan & P. Van Esteric (Eds.). Routledge.

52


https://gubdaily.ru/news/pogovorite-s-rebenkom-esli-on-ishhet-tushku-krota-v-dekabre-minzdrav-karelii-vyskazalsya-o-krotovuxe/
https://gubdaily.ru/news/pogovorite-s-rebenkom-esli-on-ishhet-tushku-krota-v-dekabre-minzdrav-karelii-vyskazalsya-o-krotovuxe/
https://gubdaily.ru/news/pogovorite-s-rebenkom-esli-on-ishhet-tushku-krota-v-dekabre-minzdrav-karelii-vyskazalsya-o-krotovuxe/
https://gubdaily.ru/news/pogovorite-s-rebenkom-esli-on-ishhet-tushku-krota-v-dekabre-minzdrav-karelii-vyskazalsya-o-krotovuxe/
https://snob.ru/selected/entry/93089/?ysclid=lbwh7wxora166088828
https://snob.ru/selected/entry/93089/?ysclid=lbwh7wxora166088828

Galactica Media: Journal of Media Studies. 2023. No 1 | ISSN: 2658-7734
Mass Culture | https: //doi.org/10.46539 /¢gmd.v5il.374

Bayburin, A. K. (1993). Ritual in Traditional Culture: structural and Semantic Analysis of Eastern Slavic
Rites. Nauka (In Russian).

Bayburin, A. K. & Toporkov, A. L. (1990). At the Origins of Etiquette. Ethnographic Essays. Nauka
(In Russian).

Boguslavsky, V. V. (2004). Feast. In Boguslavsky, V. V. Slavic Encyclopaedia. 17th century. Olma-Press,
2004. Vol. 2. p. 150 (In Russian).

Chukhrova, M. G. & Savitzkaja, N. 1. (2012). Young People Alcohol Consumption Motivation in Gender
Aspect. The World of Science, Culture and Education, 4, 225-228 (In Russian).

Demin, A. K., Demina, L. A., Demin, A. A. & Demina, I. A. (2012). Russia: the Tobacco Case. Investigating
Mass Murder. The First Special Independent Investigation into a Socially Dangerous Business
in the National Interest: Little Known Facts, Analysis, Recommendations. Russian Public Health
Association (In Russian).

Efremova, T. F. (1996). Dictionary of Word Formative Elements of the Russian Language. Editorial Russki
Yazik (In Russian).

Galen, C. (1971). On the Usefulness of the Parts of the Body. S. P. Kondratiev (Transl.); V. N. Ternovsky
(Ed.). Izdatelstvo Meditsina (In Russian).

Gukovsky, G. A. (1965). Pushkin and the Russian Romantics. Khudozhestvennaya Literatura (In Russian).

Gura, A. V. (1995). The Mole. In Slavic Antiquities: An Ethnolinguistic Dictionary. Vol. 2. (pp. 682-685).
International Relations Publishing House (In Russian).

Hamer, M. (2019). The Mystery of The mole hole. How to Catch the Mole, Find the Meaning of Life and
Your Place in Nature. Eksmo (In Russian).

Hegel, G. W. F. (1932). Jenenser Realphilosophie Johannes Hoffmeister. Samtliche Werke, Georg Lasson
(Eds.). Bd. 19: L. Stuttgart.

Herzen, A. L. (1955). Collected Works. Vol. V1. Academy of Sciences of the Soviet Union (In Russian).
John of Kronstadt (2008). My Life in Christ. Publishing House of Sretensky Monastery (In Russian).
Lenin, V. L. (1962). Collected Works. Vol. 33. State Publisher of Political Literature (In Russian).
Levi-Strauss, C. (2013). Food and Culture. C. Counihan & P. Van Esteric (Eds.). Routledge Publ.

Lovcheyv, V. V. (2012). Alcohol in Russian Culture (Conflictological Aspect). Scientific Journal “Bulletin of
the Technological University” (In Russian).

Marchenko, N. G. (2013). Internet-Meme Like Storage of the Cultural Code of Internet-Community.
Kazan Science, 1, 113-115 (In Russian).

Marx, K. & Engels, F. (1957). Collected Works. Vol. 8. State Publisher of Political Literature (In Russian).
Matheson, Richard R. (1985). The Eternal Search: The Story of Man and His Drugs. G. P. Putnam’s Sons.

Matvey Vidro (2023). New krotovukha varieties! [Video file]. YouTube. https: //youtu.be /10IH-5¢c61LQ
(In Russian).

Naranovich, S. (2021, July 13). The Dark Call of Arcane Mole-Ism: How Moles Were Studied in Antiquity
and why it Matters. In The Knife: Intellectual Magazine about Culture and Society. https: //
knife.media /krotovism /?ysclid=lbuv6hpl17774061306 (In Russian).

Pausanias (1996). Description of Greece S. P. Kondratiev (Transl.); E. V. Nikitiuk (Ed.). Part 2: books 5-10.
Aletheia Publishing (In Russian).

53


https://knife.media/krotovism/?ysclid=lbuv6hpl17774061306
https://knife.media/krotovism/?ysclid=lbuv6hpl17774061306
https://youtu.be/1OIH-5c6lLQ

Galactica Media: Journal of Media Studies. 2023. No 1| ISSN: 2658-7734
VccnenoBanus maccoBoil KybTypsl | https: //doi.org/10.46539/gmd.v5il.374

Pliny the Elder (1995). Natural History. G. S. Litichevsky (Transl.) In Archives of the History of Science
and Technology. Issue 2: Collection of articles, pp. 141-190. Nauka (In Russian).

Sementsov, M. V. (2003). Use of Means and Products of Animal Origin in Folk Medicine of the Kuban
Cossacks. In: Results of folklore and ethnographic research of ethnic cultures of the North
Caucasus in 2002. Dikarev readings (9): Proc. of the Regional Scientific Conference (pp. 75-90).
Kraybibkollektor Press (In Russian).

Shakespeare, W. (1917). The Tragedy of Hamlet, Prince of Denmark. D.C. Heath & Co.

Song, J. (2015). Wine in the Socio-Cultural Landscape of Russia and China [PhD thesis, Astrakhan State
University]. 006645111 (In Russian).

State Duma legislator threatens imprisonment for krotovukha tasters (2022, December 14). In Business
Online: Business E-Newspaper. https: //m.business-gazeta.ru/news /5760662
ysclid=1bz06kyrmp849958770 (In Russian).

The Closet of the Eminently Learned Sir Kenelme Digbie, Kt., Opened (2001). Sir Kenelme Digbie, Peter
Davidson, Jane Stevenson (Eds.). Prospect Books.

Uspensky, B. A. (1996). Selected Works. Vol. 1. LRC Publishing House (In Russian).

Vasinkevish, O. & Kukhineva, Z. (2021, March 13). Zdenék Miler and his Mole who conquered the world.
In Radio Prague International. https: //ruski.radio.cz /cheshskie-multfilmy-eto-serezno-
8710238 /3?ysclid=Ibwatoct2r285960218 (In Russian).

Yakovlev, A. A. & Babich, N. V. (2015). Moles and Protection against them. Zashchita i karantin rastenii,
2, 34-37 (In Russian).

Yakushenkov, S. N. & Song, Jie (2015). Cultural Security and Factors of Development of National
Alimentary Culture. The Caspian Region: Politics, Economics, Culture, 4, 247-253 (In Russian).

CHucok imreparypsl

Barthes, R. (2013). Toward a Psychosociology of Contemporary Food Consumption. Food and Culture
(C. Counihan & P. Van Esterik, Eds.). Routledge.

Digbie, K., Davidson, P., & Stevenson, J. (Eds.). (2001). The Closet of the Eminently Learned Sir Kenelme
Digbie, Kt., Opened. Prospect Books.

Hegel, G. W. F. (1932). Jenenser Realphilosophie Johannes Hoffmeister (S. Werke & G. Lasson, Eds.).
F. Meiner.

Levi-Strauss, C. (2013). Food and Culture (C. Counihan & P. Van Esteric, Eds.). Routledge.
Matheson, R. R. (1985). The Eternal Search: The Story of Man and His Drugs. G. P. Putnam’s Sons.
Shakespeare. (1917). The Tragedy of Hamlet, Prince of Denmark. D.C. Heath & Co.

Matvey Vidro (Director). (2023). Hoevte copma Kpomosyxu! https: //www.youtube.com /watch?v=10IH-
Sc6ILQ

Anxozoaw u numeunas kyavmypa: beceda 1. ITpoxoposoi ¢ IT. Criomkunviun u 3. Tysmyxamedosvlu.
(2015). snob.ru. https: //snob.ru/selected /entry /93089

BaiibypuH, A. K. (1993). Pumyan 8 mpaduyuornotl kyaemype: CmpykmypHo-cemarmuieckuil aHantus
60CMOYHOCNABAHCKUX 06psidos. Hayka.

Banbmonr, K. I1. (1921). Conemut coanua, méda u synwt: Ilecua mupos. C. Eppon.

Borycnasckuii, B. B. (2004). [Tupel. B Caasauckasn syukaonedus. XVII eex (T. 2, c. 150). Onma-tipecc.

54


https://snob.ru/selected/entry/93089
https://www.youtube.com/watch?v=1OIH-5c6lLQ
https://www.youtube.com/watch?v=1OIH-5c6lLQ
https://ruski.radio.cz/cheshskie-multfilmy-eto-serezno-8710238/3?ysclid=lbwatoct2r285960218
https://ruski.radio.cz/cheshskie-multfilmy-eto-serezno-8710238/3?ysclid=lbwatoct2r285960218
https://m.business-gazeta.ru/news/576066?ysclid=lbz06kyrmp849958770
https://m.business-gazeta.ru/news/576066?ysclid=lbz06kyrmp849958770

Galactica Media: Journal of Media Studies. 2023. No 1 | ISSN: 2658-7734
Mass Culture | https: //doi.org/10.46539 /¢gmd.v5il.374

Bacunkesuy, O., & Kyxunesa, 3. (2021, maprt 11). 3denex Musiep u e2o Kpomuxk, Komopblii noKopuiL Mup.
Radio Prague International. https: //ruski.radio.cz/cheshskie-multfilmy-eto-serezno-
8710238/3

T'epueH, A. 1. (1955). Cobparue couunenuit: B 30 momax: T. VI. AH CCCP.

I'ykoBckuit, I A. (1965). ITywkuH u pycckue pomaHmuku. XyIoKecTBeHHas1 JIUTeparypa.

I'ypa, A. B. (1995). Kport. B Carasanckue dpesHocmu: Dmuoaurzeucmuueckull crosapb: B 5 momax (T. 2,
cc. 682-685). MexxnyHapogHble OTHOILEHUSI.

Jémun, A. K., Iémuna, U. A, IémuH, A. A., & [IémuHa, V. A. (2012). Poccus: Jeso mabdak. Paccredosanue
maccoseozo youtlicmea. Ilepsoe cneyuaibHoe He3asucumoe pacciedosarue CouUaLbHO ONACHOZ0
ousHeca 8 HAUUOHATLHBLX UHMepecax: matoussecmusle akmol, aHaius, peKOMeHOAUUL.
Poccuiickas acconpanysi O61ieCTBEHHOTO 37J0POBbSL.

Jenymam Tocdyubl NPU2po3uL MIOPEMHLLUU CPOKAMU 0e2yCmamopam «kpomosyxu». (2022,
nexka6psb 14). BUBHEC Online. https: //m.business-gazeta.ru/news /576066

Eppemosa, T. @. (1996). Tonkoeblil CL08APL CLOB006PA306aAMENLHBIX EOUHUL, PYCCKO20 A3bIKA.
Pycckuil a3bIK.

Voann Kponmraarckuit. (2008). Mos scustb 60 Xpucme. M3parenbcTBo CpeTeHCKOr0 MOHACTBIPSI.

JlenuH, B. . (1969). ITonxoe cobparue couuneruti: B 55 momax: T. 33. Tocydapcmeo u pesontoyus. ['ocy-
JAPCTBEHHOE M3/1aTesIbCTBO MOJIUTUYECKON JINTePaTyPBhL.

Jloues, B. M. (2012). Ankozoab 8 poccutickoil Kyavmype (kondaukmonozuueckull acnekm). KHUTY.

Mapkec, K., & DHrenbc, ©. (1957). Ms6pannvie padbomut (T. 8). 'ocynapcTBeHHOE U3aTEbCTBO IIOJIUTH -
YECKO¥ JIMTEPATYPLL

Mapuenko, H. . (2013). VIHTepHeT-MeM KaK XpaHWIHILE KyJIbTYPHBIX KOJIOB CETEBOIO COOOIIEeCTBa.
Kasanckas nayxa, 1, 113-115.

Hapanosuy, C. (2021, ntosb 19). TEmHblil 306 nomaénnozo kpomosusma: Kak usyuaniu kpomos 6 Anmuu-
HOCMU U NOYeMy 3MO 8adicHo. HOXX: MHTEIJIEKTya IbHbIN JKypHaJl O KYJIbTypE 1 OOLIECTBE.
https: //knife.media/krotovism /

[TaBcanwmii. (1996). Onucanue Danadvi: B 2 wacmax: T. Yacmob 2: Knueu 5-10 (D. 1. ®ponos, Pep.;
C. I1. Konppatses, Ilep.). Anereiis.

[Tmumit Crapmnit. (1995). EcrectBennas ucropust. B I'. C. Jlutuuesckuii (Ilep.), Apxue ucmopuu Hayku
u mexHuku. Buinyck 1: CoopHuk cmameti (cc. 141-190). Hayka.

«[ToroBopute ¢ pe6eHKOM, €CJIM OH UIIET TYLIKY KPOoTa B fiekabpe». Munanpas Kapesy BbicKa3asics
0 «KpoTOByXxe». (2022, nexadps 20). Daily Kapeaus. https: /gubdaily.ru /news /pogovorite-s-

rebenkom-esli-on-ishhet-tushku-krota-v-dekabre-minzdrav-karelii-vyskazalsya-o-

krotovuxe/

Cemen10B, M. B. (2003). Vcrionp30BaHNe CPEACTB U IIPOIYKTOB SKUBOTHOTO IIPOUCXOXKIEHNS B
HapOJHOM MeIuLMHe Ky6aHCKUX Ka3akoB. B Vimoau ¢oavkaopro-smuozpapuueckux ucc.redo-
sanull amuuyeckux kyavmyp Ceseprozo Kaskasa 3a 2002 200. Jukapesckue umenus (9): Mame-
puanbl Pezuonanvhoti Hayu. Koud., Kpacnodap, 10-13 okm. 2003 2. (cc. 75-90). Kpait6ubxor-
JIEKTOP.

CrapocrtuH, B. A. (Pen,). (1996). Apucmomenw. Ficmopus scusommuix (B. I1. Kaprios, Ilep.). 3nartesns-
CKuM LeHTp Poccniickoro rococygapCTBEHHOrO 'yMaHUTAPHOTO YHUBEPCUTETA.

55


https://gubdaily.ru/news/pogovorite-s-rebenkom-esli-on-ishhet-tushku-krota-v-dekabre-minzdrav-karelii-vyskazalsya-o-krotovuxe/
https://gubdaily.ru/news/pogovorite-s-rebenkom-esli-on-ishhet-tushku-krota-v-dekabre-minzdrav-karelii-vyskazalsya-o-krotovuxe/
https://gubdaily.ru/news/pogovorite-s-rebenkom-esli-on-ishhet-tushku-krota-v-dekabre-minzdrav-karelii-vyskazalsya-o-krotovuxe/
https://m.business-gazeta.ru/news/576066
https://ruski.radio.cz/cheshskie-multfilmy-eto-serezno-8710238/3
https://ruski.radio.cz/cheshskie-multfilmy-eto-serezno-8710238/3

Galactica Media: Journal of Media Studies. 2023. No 1| ISSN: 2658-7734
VccnenoBanus maccoBoil KybTypsl | https: //doi.org/10.46539/gmd.v5il.374

Cym, L1. (2015). Buno 8 coyuokyavmyprom aanowagme Poccuu u Kumas [PhD Dissertation]. Actpa-
XaHCKUI rOCyJapCTBEHHBIN YHUBEPCUTET.

Ycnenckui, B. A. (1996). V36pannute mpydut. Tom I. Cemuomuka ucmopuu. Cemuomuka KyAvmypol.
SI3bIKM PYCCKOM KYJILTYPBIL.

Xamep, M. (2019). Tatina kpomosoil Hopbl. Kak nolluams kpomd, HAllmu CMbLCA HCUSHU U CB0E MECTNO
8 npupode. DKCMO.

Yyxposa, M. T, & Cauiikas, H. 1. (2012). MoTrBauum NoTpetieHnst aIkoros MOJIOAEKbIO
B T€HIEPHOM acrekTe. Mup Hayku, Kyasmypel, 06pasosarus, 4, 225-228.

Supenpman, H. S (Pen,). (1983). «O nospedxcdenuu vpasos 6 Poccuu» kuasa M. llepbamosa u «[Tymewe-
cmeue» A. Paduwiesa: Paxc. M30. Hayka.

SlkoBries, A. A., & Babuy, H. B. (2015). KpoTsl 1 3a1uta OT HUX. 3awuma u KapaHmuH pacmenuil, 2,
34-37.

SIkymenxkos, C. H., & CyH, LI. (2015). KynbTypHast 6€301aCHOCTb 1 (PaKTOPbI Pa3BUTHSI HALIMOHAILHOM
aJIMMEHTAPHON KyJbTyphl. Kacnutickuil pe2uo: noaumuka, dKoHomuka, Kyavmypa, 4, 247-253.

56



Galactica Media: Journal of Media Studies. 2023. No 1 | ISSN: 2658-7734
Media & Journalism | https: //doi.org/10.46539 /gmd.v5il.289

Traditional Media at the Beginning of the Unknown:
Managing Health Uncertainty through TV News
Programs in Turkey

Ayse Narin (a), Aysen Temel Eginli (b) & Cemile Kiibra Deviren (c)
(a) Independent Researcher. Izmir, Turkey. Email: ayse.narin[at]gmail.com
(b) Ege University. Izmir, Turkey. Email: aysen.temel.eginli[at]ege.edu.tr

(c) Ministry of Education. Sanliurfa, Turkey. Email: c.kubradeviren[at]gmail.com

Received: 9 June 2022 | Revised: 20 October 2022 | Accepted: 11 November 2022

Abstract

The purpose of this research is to find how TV news programs, as part of traditional media source,
supply the needs of public within the uncertainty management theory and information-seeking scope
during the initial phase of COVID-19 pandemic. A thematic analysis of first four streaming of each

TV news programs with the first four highest ratings between March 18th and May 1th 2020 in Turkey
was chosen for this study. This period was chosen because it was the first peak of the pandemic

in Turkey when people felt uncertain and needed more information about their health. The results
have shown that the uncertainty and information gaps have also been reflected in TV programs
including the information provided by the experts. This study also reveals that in cases which concern
public health, such as the COVID-19 pandemic, the traditional media continues to play a significant
role in meeting the information needs of the society, and that the traditional media also uses social
media’s speed in conveying information. We suggest that future studies may focus on the interaction
of traditional media and social media in meeting information-seeking behaviours and managing
uncertainty to acquire more data.
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AHHOTaUA

Llesib JTaHHOTO UCCIIEOBAHMS — BBISICHUTD, KAK HOBOCTHBIE TEJIEIIPOTPAMMEB, SIBJISIOLIAECS YaCThIO
TpaguLUMOHHBIX CMU, yIOBIETBOPSIOT IOTPEOHOCTH OOIIECTBA B pAMKaX TEOPUH YIIPABJIEHNUS
HEONpeAeIeHHOCTHIO U TToUCKa NMHPOPMaLY Ha HayaJIbHOM 3Tarie nanaemuu COVID-19.

Jl7151 [TaHHOTO KCCleloBaHUsI ObL BBIOpaH TEMAaTUYECKUI aHaIN3 EPBbIX YEThIPEX [I0TOKOB KKIOM
HOBOCTHOM T€JIENIPOTrPaMMBbI C II€PBLIMU YETHLIPbMS CAMBIMU BLICOKMMU PEUTUHTAMU B [IEPUOT,

¢ 18 mapra o 1 mas 2020 roga B Typuuu. JJaHHBIH NEepUO], ObLI BLIOPAH II0TOMY, YTO 3TO ObLI IIEPBBI
UK NaHaemuu B Typuuy, KOTIa 0y YyBCTBOBAJIM Ce0sl HEYBEPEHHO U HYKAAJIMCh B IOTIOJIHNA~
TeJIbHOM MH(OPMaLUY O CBOEM 3[0POBbE. Pe3ysibTaTsl IOKA3an, YTO HEONIPEAEIEHHOCTb U UH(OP-
MAalMOHHbIE IPOOEJIbI TAKKE HALLIN OTPKEHNE B TEJIEBU3MOHHBIX IPOrPaMMax, BKJII04ast MHGOp-
MaLHIo, NTPEIOCTABJIEHHYIO KCIIEPTaMU. JJaHHOE UCCIIEIOBAHME TAKKE TIOKA3bIBAET, UTO B CIIy4asiX,
KaCaloIMXCsl 00IeCTBEHHOTO 3IPaBOOXPaHeHus, TaKMX Kak naHaemust COVID-19, TpanuiyioHHble
CMMU npoz10JpKaloT UrpaTh BAXKHYIO POJIb B YIOBJIETBOPEHUM MH(OPMALIMOHHBIX IOTPEOHOCTEN
0O6IIEeCTBa, U YTO TPaguIoHHble CMU TaioKe UCII0b3yI0T CKOPOCTbh COLMAIbHBIX MeiYa B Iiepeaye
nHpopmauuu. Ml IIpefinosiaraem, 4To 6yayliye UCCaeJ0BaHusI MOTYT COCPEIOTOUYNTBCS HA B3AUMO-
IeVCTBUY TPAOULMOHHBIX U COLMaIbHBIX CMU B yIOBIETBOPEHNY TIOBEIEHNUS, CBI3aHHOTO

C TIOMCKOM MH(pOPMalIUY U YIIPaBIEHUEM HEOIIPeeJIeHHOCTbIO, YTOObI IIOJIYYNTh O0JIbIIE TAHHBIX.
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Introduction

The beginning of the COVID-19 pandemic has made people more curious
about a wide range of information concerning the virus. The existence of an infec-
tion caused by a novel Coronavirus, SARS-CoV2 in Wuhan City in the Hubei State of
China causing pneumonia was unexpected from the rapid worldwide spread (WHO,
2020). As Baeva (2021) underlined, the pandemic was “unpredictable, uncontrollable,
covering almost all of humanity, changing the lives of everyone” Given the enor-
mous uncertainty of the COVID-19 pandemic in its initial phase, the negative
behavioural response such as information overload and misinformation was signifi-
cantly heightened globally due to information gaps that emerged between scien-
tists, medicine, and public health. Due to the severity of this health crisis, the rapid
spreading of information on social media platforms, and the spreading of excessive
and groundless information and news has generated an “infodemic” which
is defined as the hazards of misinformation during the outbreaks (Tentolouris et al.,
2021). Besides the physical impacts, the COVID-19 pandemic has increased the level
of fear and panic in society and created significant psychological impacts varying
from depression, anxiety, to panic attacks (First et al., 2021; Vaezi & Javanmard,
2020). This kind of fear and panic has led to the spreading of unevidenced informa-
tion. While the virus is rapidly spreading around the globe, the need for information
drives traditional media and social media channels to pursue urgency. Despite
the capabilities and accessibility of new media sources, traditional media including
the radio, TV, and newspaper still plays a crucial role in informing people
in everyday life (Baraybar-Fernandez et al., 2021; Casero-Ripollés, 2020). According
to data revealed by the European Broadcasting Union (EBU, 2020) and Comscore
(2020), daily viewing of TV news increased by 20% in Europe in March 2020 versus
2019, and viewing of the big four broadcast networks (ABC, NBC, CBS and Fox) has
increased by 19% versus the same week in 2019 in the United States. While social
media is emerging primarily in daily life situations with its influential and interactive
position, traditional media still plays a significant role, particularly in healthcare
crises in terms of information credibility in bringing scientific information regarding
health and medicine to the public (Austin et al., 2012; Gunther, 1998; Jo, 2005; Snow,
2008). Casero-Ripollés (2020) stated that traditional media, particularly television
situated a central role with the highest levels of consumption and credibility and
has a predominance during a crises such as COVID-19.

Even though the literature focuses on how mass media served health informa-
tion during the early stages of the pandemic, the limited study examined how
TV channels serve health information to reduce public health uncertainty in detail.
The purpose of this study is to explore how TV news programs provide health infor-
mation demands in Turkey at the beginning of the COVID-19 pandemic within
the framework of the uncertainty management approach. Understanding the role of
TV news programs as traditional media sources in the COVID-19 pandemic might be
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a resource for future global healthcare crises. The trustworthiness in serving infor-
mation during crises times is important as in providing information. This kind of
double-sided credibility - in serving and consuming information - might be vital
during crises times for public health. Therefore we also aim to reveal what kind of
information is primarily crucial provided by television during the public health
crises.

Information seeking behaviour and COVID-19 pandemic

The World Health Organization (WHO) declared on March 11, 2020,
the COVID-19 outbreak a global pandemic. After the declaration, the pandemic has
turned into a global health crisis that is required to be tackled. The authorities have
faced extreme challenges due to a lack of information over a wide range about this
growing health issue. Chunara et.al. (2012) stated that all health authorities including
doctors, politicians, and other public health authorities needed proper data
to manage the pandemic within the first days of the outbreak; however, the early
assessment of the pandemic could not be provided adequately due to the lack of
information. The lack of information, the quick spread of the virus and the uncer-
tainties regarding potential risks because of this unknown virus have caused panic
in the public, and the mass media has become the most significant source of infor-
mation (Anwar et al., 2020; Parvin et al., 2020). Lee and Basnyat (2013) argue that,
in pandemics, experts focus on conveying information immediately through media
for public health. From the public side, on the other hand, people focus on updates
and preventive actions due to the nature of the situation.

Information-seeking is a construction process in which people are actively
afforded to find and understand the meaning the information over a period of time
(Kuhlthau, 1993). According to Wilson (1981, p. 5-6), information needs arise from
social situations; not merely from cognitive situations, but also from physiological
situations and security. Resolution of the situation which causes uncertainty
depends on satisfying basic information needs adequately. Wilson (1981) suggested
the following definition for this process: “information-seeking towards the satisfac-
tion of needs” In Wilson’s information-seeking behaviour model, perceived unmet
information needs increase information-seeking behaviour. People try to satisfy
their needs from official or unofficial sources. These efforts may result in success or
failure in terms of the satisfaction of needs. These kinds of failures which mostly
face unsuccessful and unsatisfactory results in searching for information, turn into
a new search effort for different sources. Wilson (1981) also suggests that people
exchange their information to find new information sources; when they find
the information to be helpful and satisfying, they share this knowledge with other
people. The information exchange process leads to interaction between people and
then this interaction leads to communication. On the other hand, in Kathhlau’s
(1993) model, information-seeking is an initiated process when people feel uncertain
and anxious about a topic or question. Uncertainty is closely associated with confu-
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sion and frustration, and those affective symptoms are caused by vague, unclear
thoughts due to an information gap. Skarpa and Garoufallou (2020) stated that
information-seeking behaviour is triggered by the motivation to reduce uncertainty.

Information, in the age of technology, is the most significant source in creating
a sense of security by explaining what to do and how to stay safe (Lazarus, 2006).
Therefore, psychosocial support plays a significant role in human life and is the key
element for mental health, particularly in crisis times and disasters which are
the main sources of uncertainty and anxiety. Hobfoll et al. (2007) stated that
psychosocial support provided through information ensures a sense of trust,
staying calm, self-sufficiency, and social-sufficiency, staying in touch, and hope.
In times of crisis, a large number of information that is being shared throughout
the media channels leads to misunderstanding, and spreading fake news threatens
the health and well-being of people (Apuke & Omar, 2021; First et al., 2021; Fishman
& Casarett, 2006). The media itself both have negative and positive impacts on all
age groups on all social subjects such as economy, education, health and working
conditions (Alalawi & Al-Jenaibi, 2016; Sharma et al., 2020).

During the COVID-19 pandemic which is a health emergency, immediate
response about the situation was expected from the media: to report valid informa-
tion professionally and instantly regarding the growing health crisis. Contrary
to expectation, in the initial phase of the pandemic, some media channels made
biased announcements about China and Chinese people such titles as the “Chinese
virus”, “Chinese virus pandemonium’, “China kids stay home” and “China is the real
sick man of Asia” Besides discriminative media coverage, misleading news also
caused worry among people (Wen et al,, 2020, Yang et al., 2021). Besides, from
the beginning of the declaration of the pandemic globally, public health experts
have shared the information, precautions and government plans throughout
the media (Garfin et al., 2020; Scopelliti et al., 2021; Tagliabue et al., 2020). However,
recent research indicated that the high level of media exposure during
the pandemic is associated with negative psychological outcomes and COVID-19-
related anxiety (Chao et al., 2020; Liu & Liu, 2020; Scopelliti et al., 2021). Sharma et
al. (2020) have found that, during the pandemic, the mass media affected the daily
routines, work life, and quality of life, particularly the psychology of the people.
In their study, a positive significant correlation was found between the time spent
watching the news on COVID-19 and nervousness and anxiety levels. On the other
hand, in terms of the credibility of mass media, Cain et al. (2020) found that credi-
bility still plays a significant role in considering information sources. Likewise,
Sakharova et al. (2020) stated that student groups, who regularly use digital media
in their daily lives, also find the mass media trustworthy in order to obtain informa-
tion. Moreover, several studies stated that traditional media channels are commonly
seen as more credible sources of information (Eriksson, 2018; Ruiu, 2020; Schultz
et al. 2011; Scopelliti et al., 2021; Van Aelst et al., 2021; Zhao et al., 2020).
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Theoretical framework: uncertainty management
during COVID-19 pandemic

Uncertainty Management Theory has been broadly accepted in health and
health communication (Rains & Tukachinsky, 2015; Brashers, 2001). It offers a frame-
work to better understand how people manage their uncertainty in different ways.
The theory also gives a variety of communication strategies for managing
the uncertainty from several sources like health care providers, peers, friends,
family, and media (Brashers et.al., 2017). Brashers (2001, p.478) state that uncertainty
“exists when details of situations are ambiguous, complex, unpredictable or proba-
bilistic; when information is unavailable or inconsistent; and when people feel inse-
cure in their own state of knowledge or the state of knowledge in general”. Further-
more, as Afifi and his colleagues (2012, 2013) refer to Parsons’ (1980, p. 145) explana-
tion of uncertainty stated that “exposure to uncertainty is perhaps the most impor-
tant negative aspect of what many have considered to be the central feature of
human life”

People may feel uncertain about their health statuses such as ambiguous
symptoms, unclear diagnosis, or lack of information on their health situation
(Brashers, 2001). Research suggests that information-seeking behavior is a common
reaction to uncertain health situations (Mishel, 1988; Miller, 2014). Mishel (1988)
noted that lack of consistent findings patterns are the most important indicator of
uncertainty. The uncertainty literature also suggests that information-seeking
behavior, avoidance, and reinterpretation of the situation are three main informa-
tion management strategies to health status uncertainty (Afifi & Weiner, 2004;
Kuang & Wilson, 2017). Although there is a variety of ways to manage uncertainty,
our study focuses on information-seeking behavior questing how traditional media
attempts to provide information to manage COVID-19 uncertainty. Therefore, we
do not focus on avoidance behavior and reinterpretation in our study.

The COVID-19 pandemic has resulted in significant uncertainty worldwide.
Based on the uncertainty management approach, traditional media sources might
be a response to COVID-19 information-seeking to reduce the uncertainty that has
been evaluated as a danger or an opportunity (Rains, 2014). From the perspective of
Uncertainty Management Theory, the COVID-19 outbreak experience is closely
related to illness uncertainty. Therefore, COVID-19 uncertainty particularly charac-
terizes as complexity and ambiguity (Tandoc & Lee, 2020) caused by a significant
threat to individuals’ health and those who have contact, also people who are
vulnerable given their age and current health conditions (Crowley et. al,2020).
As Brashers (2001) discusses, there are two primary assumptions is underlying
the uncertainty management process. The first is that the individuals interpret
uncertainty for its meaning. For example, uncertainty refers to danger in illness
situations whereas it represents opportunity if certainty would be more disturbing
than uncertainty (Brashers et. al, 2000; Mishel, 1988). Moreover, when uncertainty is
appraised as danger, fear or anxiety are likely to be the potential outcomes (Rains &
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Tucachinsky, 2015). Therefore, individuals will seek information to reduce their
anxiety as a consequence of uncertainty. However, anxiety turns to fear if uncer-
tainty is not resolved (Brashers, 2001; Mishel, 1988). As some scholars stated, uncer-
tainty is also associated with depression (Mishel,1988), psychological distress (Afifi et
al., 2012), and intrusive thoughts and avoidance behavior (Parker et al., 2013). The
second assumption implies that the main tool for managing uncertainty is commu-
nication. Although given widespread use of the internet for health purposes, and a
growing interest in seeking information online on health issues (Rains, 2014; Rains &
Tucachinsky, 2015), traditional media including offline newspapers, TV, and radio
have been seen as reliable and credible sources for health information (Cho
et.al.,2015; Dutta-Bergman, 2004). Health care providers can be viewed as an infor-
mational channel that individuals use to find health information (Tian & Robinson,
2008). For this reason, health care professionals as formal sources are likely
to contain primary COVID-19 information.

The presence of uncertainty is another term that needs to be discussed within
the uncertainty management theory. Uncertainty may occur continually or
in the short term based on the duration of the event that causes uncertainty.
For instance, an event for a limited time may cause short-term uncertainty, or
an ongoing situation such as chronic illness may cause long-term uncertainty
(Brashers, 2001).

Methodology

The purpose of this research is to explore how TV news programs as tradi-
tional media meet the public health information needs during the first phase of the
COVID-19 pandemic within the framework of the uncertainty management
approach.

The uncertainty management perspective outlines an understanding of what
kind of information serves on TV news programs to reduce health-related uncer-
tainty during COVID-19. Furthermore, some scholars (Scopelliti et.al., 2021;
Van Aelst et al., 2021; Zhao et.al., 2020) have stated that mass media are seen
as a credible source in particular in times of high uncertainty and social distur-
bance. In line with this statement, we additionally examine this argument, that is,
wishing to understand in detail how traditional media still re-construct this reputa-
tion in a digital era as suggested by some researchers.

Therefore, we defined three research questions to be answered in line with
our study purpose:

RQ 1: What kind of information was primarily shared in TV news programs
which focused on the COVID-19 pandemic in order to serving vital health informa-
tion within the information-seeking perspective?

RQ 2: What were the messages given through the information relayed at these
discussion programs in terms of reducing public health uncertainty?
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RQ 3: Which sources were used in these news programs to satisfy the public
health information needs during the first peak of the COVID-19 pandemic?

Data Collection

Data was obtained from TV news programs chosen through TIAK (Television
Audience Measurement Committee) by researchers among TV channels with
the first four highest ratings. According to Villena-Alarcon and Caballero-Galeote
(2021), daily news broadcasts are one of the highest-rated programs on television.
Therefore, the source of data for this study was four TV news programs on COVID-
19 broadcasted between March 12, 2020, and June 10, 2020, which was the first
month of the declaration. The first four streams after declaration for each program
and in total 16 programs were chosen for this study. The data was obtained from
online open archives of these four channels (A Haber; CNN Tirk; NTV; Haber Tirk)
for verbatim transcription.

News Channel Broadcasting Duration Wordcount
programme Date (hrs) of transcript
Arka Plan A Haber 18.03.2020 01.36.17 11.764
(A News) 01.04.2020 01.33.22 9.770
07.04.2020 01.38.38 10.539
15.04.2020 01.42.03 12.217
Tarafsiz Bolge ~ CNN Tirk 16.03.2020 03.14.43 18.641
18.03.2020 03.37.41 28.737
23.03.2020 03.16.05 24.020
25.03.2020 03.24.28 24.958
Kiresel Salgin ~ NTV 28.04.2020 01.37.06 11.448
29.04.2020 01.33.31 11.123
30.04.2020 01.12.32 7.690
01.05.2020 01.38.59 12.145
Tirkiyenin Haber Tirk 17.03.2020 01.59.52 13.029
Nabz1 19.03.2020 01.59.51 14.824
24.03.2020 02.22.43 18.258
26.03.2020 02.13.55 16.290

Table 1. TV news programmes (n=16)

The total duration of programs was 40 hours and 29 seconds. Total ratings of
March 2021 of TV channels (TIAK, 2020) are as follows: A Haber (0.54%), CNN Turk
(0.44%), NTV (0.41%), and Haber Turk (0.39%). Accordingly, the Prime Time
(20.00-23.00) discussion programs of these TV channels are A Haber (Arka Plan:
Every Wednesday at 21.00), CNN Turk (Tarafsiz Bolge: Every Monday and
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Wednesday at 20.00), NTV (Kiresel Salgin: Every Day at 21.00 throughout the
pandemic) and Haber Tirk (Ttrkiye'nin Nabzi: Every Monday and Wednesday at
21.00). TIAK is an independent institution that has been established to organize and
audit television audience measurement. Rating data have been evaluated in terms of
TV channels through TIAK, news programmes have not been included in the rating
reports specifically. Thus, news programmes for data collection have been chosen
by researchers among TV channels with the first four high ratings.

Analysis

The data were coded and analysed through Maxqda 2020 (Verbi Software,
Berlin, Germany) program. The texts obtained from these TV channels’ open
archives in online websites were recorded and then transferred to Maxqda. All
records were transcripted verbatim for thematic analysis. In thematic analysis,
Braun and Clarke’s (2006) principles of the thematic analysis process were adopted
which comprises six phases.

Findings

In this study, with the goal of determining the ways in which media met the
information-seeking needs of people at the beginning of the COVID-19 pandemic,
four TV news programs broadcast in the highest rating TV channels between March
16th and May first were decoded through the thematic analysis method. In the
thematic analysis, we identified 5 main themes, and 29 subthemes within this
research context, and we listed them in Table 2.

Main themes (n = 5) Sub-themes (n = 29)

Information about COVID-19 Virus types, symptoms, transmission,
complications, diagnostic tests, test protocols,
filiation and isolation, diagnosis and treatment,
drugs, vaccines, death, restrictions and new
precautions, daily COVID-19 chart, healthcare
workers and hospital capacities (n = 15)

Precautions Psychological wellbeing, diet and nutrition,
staying physically active, wearing facemask,
social distance, social isolation, cleaning and
hygiene (n =7)

Psychological Effects Psychological effects of quarantine and social
isolation, social effects of anxiety, suspect of
being infected (n = 3)

Misinformation Coronavirus mistakes and myths, infodemia in
media and social media
(n=2)

The New Normal After COVID-19 The new normal after COVID-19, economic

problems (n = 2)

Table 2. Sample quotes from qualitative interviews by theme
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These TV discussion programs are composed of one or two moderators and
guest health experts or journalists, broadcast in a variety of periods from once a
week to every day. In these discussion programs that last between one hour and
two and a half hours, the moderators asked questions to the guest scientists such as
healthcare experts from the government side, medical doctors, psychologists or
other healthcare professionals during the discussions. The guests of the programs
were primarily the members of the “Coronavirus Scientific Advisory Board” which is
a scientific group set up by the Ministry of Health (Cagdas, 2021). TV channels used
and emphasized the “Corona Virus Scientific Committee Member” title in their
announcements of programs. Many discussion programs hosted the same member
of the scientific board on the same day. Besides the scientific committee, we also
observed that in some cases the same health experts, such as experienced medical
doctors who have a speciality in infectious diseases, and healthcare professionals
from the government shared the information on more than one TV channel.
Furthermore, some health experts have been labelled as the key information source
of COVID-19 and these experts gave statements about the situation on almost each
TV channel. Hence, these experts had widespread media coverage and have taken
place much more on the TV news instead of other experts. Additionally, in some
broadcastings, we observed that medical experts unrelated directly to the COVID-
19 have been invited to programs that might be an indicator of the difficulty of
finding an available health expert.

Information about COVID-19:

Social situations and the need for health security increase information needs
(Wilson, 1981). Based on the information-seeking approach, given information about
the virus in the TV discussions was observed over a wide range of variety as
in the following sample sentences.

Health experts explain how they reach the sources of virus information and
the updated situation of a pandemic. The findings also show that media channels
play a significant role to provide information not merely for the public but also
health experts such as medical doctors:

“We have been reading the publications that have been published within the last
week. The Chinese have put people in quarantine and tested everyone at 20% of
cases under quarantine. No symptoms were found in 20% of the cases. Cardiac
symptoms were found in 12%, but no symptoms of the illness, no fever, or anything.
They also tested positive (...).What we are faced with here is that there are asympto-
matic patients, and they should not be overlooked. They spread the disease rapidly
in Italy and China?” (Ttirkiye'nin Nabzi, 17.03.2020)

“As medical experts, there are lots of cases we have learned from the press and we
have been surprised. For example; we all saw the behaviours of those returning from
Umrah. Or we all see what happens when we go to see someone who has come from
abroad.” (Haber Turk, 24.03.2020)

“Obviously, clinical experiences are critical, but we need to consider that there is
something new in this virus that we have faced. Currently, new articles are published

66



Galactica Media: Journal of Media Studies. 2023. No 1 | ISSN: 2658-7734
Media & Journalism | https: //doi.org/10.46539 /gmd.v5il.289

every day, and several new studies have been done and generated new data.
The number of articles has exceeded 500, within a month, and each day we have
learned new things about the virus.” (Tarafsiz Bolge, 23.03.2020)

Another health expert used the “Chines virus” label in the statement regarding
the virus information update:

“Two cities in the United States show differences. The virus isolated in Kayseri,
Turkey, may be the Chinese virus. There may be other viruses in other cities, we
don’'t know yet” (Kiresel Salgin, 30.04.2020)

As some researchers (Garfin et al., 2020; Scopelliti et al., 2021; Tagliabue et al.,
2020) suggested, urgent information about the virus, sample cases, precautions and
government plans were conveyed throughout the media:

When a patient comes to the hospital with a fever and cough, there are case defini-
tions in our guide. If they have a fever, cough or respiratory symptoms, and have
a history of contact with a Covid patient, it is a possible Covid case for us.
(Tarafsiz Bolge, 25.03.2020)

“Using these drugs (...) increases the number of AC2 receptors, and when
the number of ac2 receptors increases, and it affects the good content that passes
into the blood has a good effect on the lungs and body.” (Arka Plan, 15.04.2020)

Experts focus on sharing urgent information immediately through media for
public health (Lee&Basnyat, 2013). Nevertheless, even though the given statement
below contains virus information in detail, it might be the cause of panic for
the public:

“There are no AC2 receptors in the nose, but once the virus enters to the lungs
through the nose and throat, it becomes productive immediately and it affects
the whole vascular system. In the vascular system, there is the brain, which is
the central nervous system, there is the intestine, there is the cardiovascular system,
there are the kidneys, it affects the whole vascular system, and in some patients,
these heart attacks can also be seen in the form of strokes, which we call sero-
cleakedan. So the virus also affects our vascular system.” (Arka Plan, 15.04.2020)

Precautions:
One of the statements given in these TV programs regarding cleaning and
hygiene is as follows:

“Unfortunately, the virus lasts too long on some surfaces. So, we should confine
the virus in a closed area. We should air out everything” (Tirkiye'nin Nabzi,
26.03.2020)

Two statements regarding informing society on ways of protection and
preventive measures in daily life are as follows:

“We are faced with a highly-infectious virus. This is particularly important. I would
like to particularly stress this out. There is more to it than that. OK, it feels like
common flu goes with influenza symptoms in some people. But it is highly infec-
tious?” (Tirkiye'nin Nabzi, 26.03.2020))
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“For instance, our guests and visitors from abroad should not contact with people for
14 days, stay at home as much as possible, and wear a mask when going out” (Tarafsiz
Bolge, 16.03.2020)

Below is an expert’s impression of wearing a facemask:

“Facemasks should only be worn by the infected patients who have to go outside.
No one around the world recommends wearing a facemask to healthy people”
(Tarafsiz Bolge, 18.03.2020)

This statement may be associated with incomplete and insufficient informa-
tion regarding the protectiveness of facemasks at the early stages of the pandemic.
This statement also proves that the experts might also have misinformation just as
the society at earlier stages of the COVID-19 pandemic.

Psychological Effects:
An expert has explained the situation which is a health system obstruction due
to panic in the early stage of the pandemic:

“This panic that we are experiencing right now is the result of a media campaign that
has been launched before. And in the end, panic is more dangerous than the virus.
Our health services and health systems have been blocked right now because of this
panic.’(Tarafsiz Bolge, 18.03.2020)

Anwar, et al. (2020) and Parvin et al. (2020) stated that the mass media chan-
nels are the most significant sources of information in eliminating panic resulting
from the rapid spreading of the COVID-19 virus and resulting in uncertainty. Never-
theless, in some cases, it was merely a statement of eliminating panic in certain
circumstances.

“If there are currently 1500 coronavirus cases in Turkey, but there are now
15.000.000 cases of a panic attack”” (Tarafsiz Bolge, 25.03.2020)

‘It may either be you, the journalists, or government authority, or someone from
the Ministry of Health. I need someone, who is self-assured, who will inform me
regularly, and who will reassure me. I do not want to need anything else with that
reassurance.” (Tarafsiz Bolge, .03.2020)

“As far as I can see from there, constantly talking about this disease, the virus, and its
impacts have caused panic among the people. Everyone experiences a panic and
talking about some symptoms and whether they should go to the hospital or not”
(Tarafsiz Bolge, 25.03.2020)

Hobfoll and colleagues (2007) stated that environments of uncertainty or
disasters are the times when psycho-social support and mental health are crucial.
Receiving social and psychological support in adversity reinforces positive feelings,
and brings out a sense of trust, the ability to stay calm, self-sufficiency and social
sufficiency, staying in touch, and hope.

“Well, whatever happens, human beings have 3 basic fears. Fundamental fears, we all

have them. These cameramen, the audience. First, the fear of death, second, the fear

of dying alone, third, uncertainty. Now, this virus has taken us to a place, where we
all, including me, have felt the fear of death and dying alone because they take you
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away hastily. You are buried hastily as far as I know with no funeral processions
because of the fear of infection. The third one is uncertainty. If Mr Ilyas now says
no worries, [ guarantee that after May 15, COVID will disappear, I think there won't be
any problems, but the uncertainty scares the people the most” (Arka Plan,
01.04.2020)

Misinformation:
The inability to reach accurate information regarding a crucial subject about
health has increased the stress level.

“I think the most important thing here is protection from false information because
in times of pandemics, false and incomplete information becomes deadlier than
the disease itself. Please try to reach accurate information. Follow the right sources
and share the right information. False information spreads faster in social media.
It attracts more attention. We should not be an instrument to this. We should always
share accurate information, this is critical. (Tirkiye’nin Nabzi, 17.03.2020)

According to Vaezi and Javanmard (2020), the groundless information or news
called infodemia cause panic and fear among people, and it complicates the
management of pandemic.

“When we hear bad news, we tend to share it with everyone since we want to have
our back up. However, on the other hand, our consciousness can see this clearly:
My upper human brain can only estimate the potential consequences of spreading
this scuttlebutt only when I actually think about it. We should verify any news before
we share it, this is the message we want to give. (Tarafsiz Bolge, 18.03.2020)

Sometimes things experts say get misunderstood. Yesterday, the Minister said that
a person infected 16 people. People have confused this with the contagion coeffi-
cient. Actually, that's not what the Minister said. In other words, 1 person infects
3 people on average, and it still does, but 3 people infect another 3 people, and they
even gave an example of 30 cases when they said it was another 3 people.
We reached up to 30 people with filiation, he said. It does not mean that 1 person
infected 30 people at once. (Arka Plan, 07.04.2020)

“A lot of things are being said in these TV programs without getting deeper into
the sources of false information; the internet, unfortunately becomes very confusing
within this process. (Tirkiyenin Nabzi, 26.03.2020)

“Anxiety is highly contagious, and social media is the most contaminating factor here
because it is not a trustworthy source of news. Many people can express their opin-
ions. They can take groundless information and spread them easily. Sure, there is
some accurate information too, but false information spread quickly and easily.
Thus, it increases anxiety. There are many studies performed after the Zika virus.
They show that people become more anxious after they get information from social
media. (Arka Plan, 15.04.2020)

“Today, we had an Emergency Physician as our guest. He said, there were people who
drink disinfectants and rushed to the emergency.” (Tarafsiz Bolge, 18.03.2020)

“Please let’s do not carry things to extremes in house cleaning and self-cleaning.
Now we go beyond the fear of the virus and are carried away with panic and para-
noia. We may get poisoned. Someone will be poisoned with chlorine, another one
with excessive handwashing, and so on. (Tirkiye'nin Nabzi, 26.03.2020)
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“It is better than not wearing a mask. That’s for sure. If you wash the facemask with
soapy water, the mask will become permeable and will no longer protect you”
(Ktresel Salgin, 01.05.2020)

The New Normal After COVID-19:

The new practices brought by the pandemic will have the potential to become
permanent in many aspects of life due to the uncertainty about the pandemic and
incoherent and indefinite information about the virus. Therefore, it is observed that
information regarding the new life order is given in these TV programs.

“The post-pandemic world will not be the same again. It has always been the same
in the past; all pandemics or plagues have changed the world for good. The world will
change. I can even predict some serious problems; we will talk about them if we have
time. I can have a mental picture of anti-socialized people. But the only thing I am
sure of is that nothing will ever be the same again. (Ktresel Salgin, 30.04.2020)

“We should always remember this: this is the new normal. Our lives will never be
the same again. No one will ever say that ‘it's over, everything is back to normal,
goback to your normal lives] We should contribute to the normalization of
the process knowing all of these (Ktresel Salgin, 30.04.2020)

On the other hand, another significant aspect of social life is understanding
the economic and social impacts of the precautions against the virus. Elimination of
potential uncertainties gains importance in terms of the continuity of social life.

“Okay, human health is above all, but the people are closing their shops, they have
too many problems and issues to deal with.” (Tarafsiz Bolge, 16.03.2020)

“The schools, shops, and shopping malls will be opened, but we will be careful and
keep our distance from each other. If we have never been infected, we will still be
careful. We may have to close our borders to high-risk countries. Until the world is
completely done with this illness.” (Arka Plan, 07.04.2020)

Discussion

We consider that the COVID-19 pandemic might be a lesson learned in a global
context to preserve public health for the next pandemic or health crisis that
threatens humanity. Despite the dominance of social media and online platforms
during the pandemic, traditional media have had a position in terms of credibility
in conveying health information from health authorities (Baraybar-Fernandez et al.,
2021; Casero-Ripollés, 2020). In the digital age, which dominates almost every part
of our lives, our goal was to examine traditional media’s role and adaptation
to COVID-19 as an emergency.

Our first RQ was what kind of information was primarily shared in TV news
programs that focused on the COVID-19 pandemic in order to provide vital health
information. Based on our thematic analysis, our findings indicated that a wide
range of topics related to COVID-19 has been discussed from the epidemiological
characteristics of the virus to the impacts of the pandemic on our lives. Meanwhile,
certain topics such as the psychological effects of lockdowns, the new normal, and
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basic precautions which were the dominant themes of our analysis were constantly
discussed on all channels.

Another finding which might be notable was expressions of a lack of informa-
tion and uncertainty. In some statements given by health experts, imprecise expres-
sions, particularly about the virus information, precautions, and new life after
COVID-19 were obvious. This indicates that the specialists may have information
gaps. Nevertheless, there is evidence to suggest that during the broadcasts, delicate
or risky information was not filtered appropriately due to the nature of live broad-
casts. For example, some experts during the broadcasts used scientific language
which might be complicated for the public. According to Lee & Basnyat (2012),
health experts primarily engage in sharing vital information with the public immedi-
ately during a health crisis which is consistent with our findings. As Gunther (1998)
and Snow (2008) stated, in a health crisis, the role of mass media in transmitting
scientific information to the people and detailed information about the COVID-19
virus gains prominence.

In order to understand the role of traditional media in reducing health uncer-
tainty which is in our RQ2, we have investigated the cues through our main themes.
Our research findings indicate that the conditions with their perpetually changing
and growing emergency are consistent with current health uncertainty literature
(Brashers, 2001; Mishel,1988; Tandoc & Lee, 2020). Research findings also indicated
that uncertainty is a common situation at the early stages of the pandemic which
has many ambiguities (Brasher, 2011). Our findings also showed that the questions
asked during the air were addressed to daily life implications as well as the virus and
its symptoms. As Mishel argues (1988), this is an information-seeking behaviour
to reduce health uncertainty in daily life. Health experts were answering moder-
ator’s questions and gave information about cleaning and hygiene, social isolation,
social distancing, wearing a facemask, nutrition and diet, psychological well-being,
and physical activities in news programs for protection against COVID-19. Chunara
et al. (2012) stated that public health specialists should have accurate information
at the early stages of the pandemic to manage the health crisis.

On the other hand, similar to the studies, which suggest that TV channels are
considered reliable sources of information-seeking behaviour towards reducing
uncertainty in society (Cho et al., 2015; Dutta-Bergman, 2004), these TV programs
played the role in informing society based on this reliability viewpoint. Therefore,
this kind of communication of information contributed to the encouragement of
senses of trust, staying calm, self-sufficiency, social sufficiency, staying in touch,
and hope, as stated by Hobfoll et al., (2007).

To answer RQ3 which was investigating what kind of sources were used
to convey information, we have searched sources of information and interaction
between sources. Even though the healthcare experts are the primary source of
information during the broadcasts, scientific committee members representing
the government, psychologists, journalists and other guests such as educational
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experts, and academicians were hosted. Unsurprisingly we have found that some of
the questions that were asked the guest experts in TV programs came through
social media. Moderators were actively using social media during the broadcasts
to connect with audiences and to reach some updated data from the media or
government. These questions also reflect the efficient role of social media
in conveying information about health issues (Gesualdo et al., 2010; Liu et.al., 2020).
Hence, this kind of cooperation between traditional media and social media may be
an indicator of the effectiveness of collaboration in conveying information about
health issues.

Although the effects of the traditional media on individuals’ behaviours and
attitudes are not precisely included in this study, our theoretical framework
advances our understanding of ways of reducing health uncertainty during
pandemics. Within the scope of reducing health uncertainty at the beginning of the
pandemic, our findings are consistent with health uncertainty definitions (Brashers,
2001; Crowley et. al, 2020; Michel,1988; Tandoc & Lee, 2020). However, our analysis
revealed that there are vague statements made by guest experts during the broad-
casts due to the instability of the situation. This kind of unclear statement might
cause ambiguity, fear and panic in public. In addition, Vaezi and Javanmard (2020)
found that excessive and unclear information about COVID-19 has caused panic and
fear in society, and this has increased the level of panic and anxiety. Due to the
nature of the pandemic, the instability of the situation affected the statements
during the broadcasts. Therefore, health experts made some explanations which
were not proven, such as “wearing the mask in daily life is not necessary”. Although
the experts made statements to fill the knowledge gap in society, we have also seen
that the experts also have a lack of information due to pandemic conditions.

Declaration of the ways of protecting from the virus plays a crucial role
in protection from the disease and taking precautions against contagiousness.
The findings indicate that the specialists gave information about cleaning and
hygiene, social isolation, social distance, wearing a facemask, nutrition and diet,
psychological well-being, and physical activities in news programs for protection
against COVID-19. Besides, from the beginning of the declaration of the pandemic
globally, public health experts have shared the information, precautions and
government plans throughout the media (Garfin et al., 2020; Scopelliti et al., 2021;
Tagliabue et al., 2020). However, some researchers indicated that the high level of
media exposure during the pandemic is associated with negative psychological
outcomes and COVID-19-related anxiety (Chao et al., 2020; Liu et.al., 2020; Scopel-
liti et al., 2021).

Conclusion

Despite the dominance of social media and online platforms during
the pandemic, traditional media was streaming with a standpoint in terms of credi-
bility in conveying health information from health authorities and the government.
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Our study reveals that in cases that concern public health, such as the COVID-19
pandemic, the traditional media continues to play a significant role in meeting
the information needs of society, and that the traditional media also uses social
media’s speed in conveying information. The findings suggest that traditional
media’s cooperation with social media during the broadcasts is related
to the demands of the public which needs immediate action, while also providing
evidence of the continued importance of traditional media for credible sources.
We also found that the uncertainty and information gaps have also been reflected
in TV programs including the information provided by the experts. This is because
the COVID-19 pandemic has caused global uncertainty, and it had a swinging
course. However, we observed that reliable sources of information, such as
the COVID-19 Scientific Committee members, have conveyed new information
on a regular basis within the frame of the course of the pandemic via traditional
media channels. It is believed that this has allowed for the fulfilment of missing
information within the frame of the course of the pandemic.

This study has also several limitations. One source of limitations was
the sample size. Due to the maximum size of verbatim transcription, the first
4 most-rated news programs were chosen. Additionally, only TV programs as tradi-
tional media sources were chosen for this study. We believe that this paper
put a new complexion on traditional media studies for future research with its find-
ings on the cooperation of traditional media and social media. Finally, we suggest
that future studies may focus on the interaction of traditional media and social
media in meeting information-seeking behaviours and managing uncertainty
to acquire more data.
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Abstract

The article is devoted to the study of the process of brand awareness formation under the influence
of mass media. Knowing the parameters of this process allows us to answer the question of how many
times a person must meet a brand in the media environment in order to remember it, and what
extent of brand mentioning in the media must be achieved in order to get a certain level of its popu-
larity. Two aspects of awareness are singled out: recall (knowledge without prompting) and recogni-
tion (knowledge with prompting). An empirical study was carried out, which made it possible

to isolate and measure, on a sufficient level of accuracy, the influence of the Russian central press
on the brand awareness of more than 20 sociological companies in Russia over a period of 15 years.
It showed that the presence of a brand in the press is significant, and it affects linearly both forms of
awareness - recall and recognition. A strong linear relationship allows us to calculate the effective
frequency of introductions and to build a predictive model for the formation of brand awareness
under the influence of the media, as well as, using plausible assumptions, to estimate the effective
frequency of contacts.
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AHHOTaALU4

CTatbs NOCBSIEHA UCCIIEI0BAHUIO MTpoliecca GOPMUPOBAHNS U3BECTHOCTH TOPTOBLIX MAPOK

nog, nusHueM CMU. 3HaHue mapaMeTpoB ITOrO MPOLIECCA IT03BOJISET OTBETUTH HA BOIIPOC O TOM,
CKOJIBKO Pa3 4eJIOBEK JOJDKEH BCTPETUTHCS B MeIuacpeie C MapKOH, YTOObI 3aTIOMHUTD €€, 11 KAKOTO
KOJIMYECTBA yIIOMUHaHui Mapku B CMI Hano Bo6uThCS AJ1 JOCTUKEHUS OIPEIeJIEHHOTO YPOBHS
€€ U3BEeCTHOCTU. BblziesieHb! jBa aclieKTa M3BECTHOCTH: BCIIOMUHAEMOCTb (U3BECTHOCTD 6€3
TI0ZICKa3KM) ¥ y3HAaBAEMOCTD (M3BECTHOCTb C MOJICKAa3KOM). [I[poBeIeHO SMIIUPUYECKOE UCCTIEIOBAHUE,
MIO3BOJIMBLIEE U30JIMPOBATH U HA JOCTATOYHOM YPOBHE TOYHOCTY U3MEPUTD BIIMSHUE LIEHTPAJIbHOM
nipeccel Poccun kak Bua CMU Ha n3BeCTHOCTb HazBaHUH 6osiee 20 pOCCUMCKUX COLIMOIOTUYECKUX
KOMIIaHUI Ha IPOTspKeHuu 15 siet. OHO MOKa3asio, 4To IIPUCYTCTBYUE HAa3BaHUS B IIpecce 3HAYNMO,

1 OHO JIMHENMHO CBS3aHO C 000MMU BAJJAMU M3BECTHOCTH — KaK BCIIOMMHAEMOCTBIO, TaK U Y3HABAEMO-
cTblo. CuiibHasl IMHENHas CBsI3b [103BOJISIET PacCUMTaTh 3PEKTHUBHYIO YaCTOTY YIIOMUHAHUN U
IIOCTPOUTH IIPECKa3aTesbHYI0 MOZesb (POPMUPOBAHUS U3BECTHOCTY MApPKU 1107, BIUSIHUEM IIPECCHI,
a TaKKe, UCI0JIb3ys IPaBHONOL00HbIE NOMYIIEHNUS, OLLEHUTD 3(PPEKTUBHYIO YACTOTY KOHTAKTOB.
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BBeneHue

/13BeCTHOCTb HA3BaHUS TOBApA WM KOMIIAHUM CPeIy MOTPeOUTEsEN — OfHA
13 HanboJjiee PacCIpOCTPAHEHHBIX LEJIEN MAPKETHMHIOBBIX M KOMMYHMKALMOHHBIX
kamrnanuii (Bergkvist & Taylor, 2022, p. 294-307). Takue Ha3BaHUS B JajbHEHIIEM
17151 TIPOCTOTHI MBI OyZIeM YCIIOBHO Ha3bIBaTh «MapKaMU», XOTSI B PA3HbIX KOHTEKCTaX
3TO MOTYT ObITb TOBApHBIE 3HAKY, (PUPMEHHBIE HAMMEHOBAHUS, KOMMEDPYECKUE
0003Ha4YEHMSI U JIPYIUE CPEACTBA MHIVBUIyaNM3alMU. BaXKHOCTb MOBBILIEHUS WX
M3BECTHOCTHU BIIOJIHE OYEBUJIHA IJIs1 JIIOOOrO GU3HECA U CBSI3aHA C TEM, YTO HEU3-
BECTHbIE MapKH, KaK IIPaBUJIO, MIOJIb3YIOTCSI TOPa3fo MeHbIIMM cripocoM (Romaniuk
et al., 2017, p. 469-476). B cBs131 C 3TUM Ha IMOBBILIEHNE U3BECTHOCTU C ITOMOIIBIO
KaHaJIOB PEKJIaMbl U CBSI3€M C OOLIECTBEHHOCTBIO BBINEJISIIOTCSI CYLIECTBEHHBIE
pecypcenl (Assmus, 2016, p. 23-36). OpHako 3(p@EKTUBHOCTb UX PACXOIOBAHUS
TPAAULIMOHHO OKa3bIBAETCS AUCKYCCUOHHOM Cpely INpenCTaBuTesell U Ou3Heca U
akazeMuyeckoro coobmectsa (Smith, 2016, p. 37-38). B 0ocOGEHHOCTH aKTyayIbHbl 3TU
COMHEHHUS [Jid CBSI3€M C OOIIECTBEHHOCTBIO, BEIb OHM CIIOCOOHBI BHECTU
B (GOPMHPOBaHME U3BECTHOCTU 00JIe€ BECOMBIN BKJIAJ, YeM IpsiMas peKsaama, Ho,
B TO JX€ BpeMs, TaKO! BKJIaf, TpyaHee oneHuTs (Kotsep & Kennep, 2018, c. 685-687).
TpynHOCTB CBSI3aHa C T€M, YTO BaMsIHME Kamnanuii B CMU, nio onpenenenuto, 6osee
MHOTrOOOPa3HO U PACHPENEIEHO BO BPEMEHM U IIPOCTPAHCTBE IO CPAaBHEHMUIO
cO c(POKYCUPOBAaHHbIMU PEKJIAMHBIMU KaMmIlaHUsMU. Kpome TOro, B GOJIBIIMHCTBE
CJIy4aeB IpoaBroKeHne Mapku B CMU ocyiiecTBiseTcss OMHOBPEMEHHO C PEKJIAMO,
1 Ha QoHe pexsaMHOro 3(p¢dexKTa N3MEpPUTh BJIMSHUE OObBIYHON MEIUAKOMMYHU -
KAl TEXHUYECKU FOPa3zio CIIOXKHEE.

B pesynbrare nns 6usnec-npunoxkeHuin CMM u ynpasieHusi MMH B BUJE
CBS3€M C OOIIECTBEHHOCTBIO OTCYTCTBYIOT YETKME TIapaMETPhI IpoLecca GopMupo-
BaHMs1 U3BECTHOCTU MapKH, Takue KakK 3(PEKTUBHAS 4aCTOTA KOHTAKTOB U YIIOMU -
HaHuii. [Ipouie roBopsl, HET OTBETA HA BOIIPOCHI O TOM, CKOJIbKO Pa3 4eJIOBEK
IOJDKEH BCTPETUTHCSI B MEAUACPELE C MAPKOW, YTOObI 3aIIOMHUTb €€, KAKO! YIIOMU -
HaeMoCTH Mapku B CMU Hazo noOUThCS OJ1s1 TOCTVKEHUS OINPELIeJIEHHOTO YPOBHS
€€ M3BECTHOCTU U CYLECTBYET JIM BOOOILLE CBSI3b MEXIY U3BECTHOCTbIO MAPKU U
ynnomuHaemocTtbio B CMU. Hacrosimas crarbs 4aCTMYHO KOMIIEHCHPYET 3TOT
IpOGEJI, TIPOBEPSISl THUIIOTE3y O TakoW CBs3u. ONMpasCh HA YHUKAIbHBIM HabOp
IAQHHBIX, [T03BOJISIIOIINN M30JIMPOBATh M HA JNOCTAaTOYHOM YPOBHE TOYHOCTU M3ME-
PUTh BIMSIHUE LEHTPAJIBHOM IIpecchl Poccuy Ha M3BECTHOCTb MApOK, aABTOPBI
[IPEJIaraloT SMIIMPUYECKOE UCCIIENOBAHME ITOrO BansHYS. OHO JAeT BO3MOKHOCTb
paccuntath 3(PPEKTUBHYIO YACTOTY YIIOMUHAHUI Y ITIOCTPOUTH IPEACKA3ATEIIBHYIO
Mozenb (OPMUPOBAHMSI M3BECTHOCTM Mapku nop BausiHuem CMU, a Ttaxke,
WCTIO/Ib3Ysl TIPAaBAOINOAOOHbIE NONMYIIEHUS, OLEHUTb OSPQEKTUBHYIO YaCTOTy
KOHTAKTOB. TeopeTudeckass 3HaYMMOCTb 3TOTO pe3ysbTaTa COCTOUT B IIPOBEPKE
CyLIeCTBYIOMMX Mozesen Bausaausg CMH Ha M3BECTHOCTb MAPOK, MPAKTUYECKAs Ke
3HAYMMOCTD 3aKJIIOYAETCS B IOJY4EHMU KOHKPETHBIX MAPAMETPOB, IO3BOJISIOLIINX
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CIIETHMAJIMCTAM II0 CBS3sIM C O6L[L€CTB€HHOCTBIO IVIAHWUPOBATH KOMMYHUKAIITMOHHBIE
KaMIIaHHH.

O030p npeapIayIIUX UCCIIed0BaHUN

B camom oO0miem BUfe NMOHSITME M3BECTHOCTU MApOK BKJIIOYAeT B cebs IiBa
B3aMMOCBSI3aHHBIX (PEHOMEHA: «BCIIOMMHAaEMOCTb» M «y3HaBaeMocTb» (Laurent
etal, 1995, p. 170-179). BcnomuHaemoCTb, WM, IO-JIPYIOMY, «3HaHUE
0€e3 M0 CKa3KM», MPEeJCTaBseT COOOU IOKa3zaTesb HAJIU4YMs aCCOLMALUi MeXay
MapKo# U KaTeropuei ToBapoB/yciyr. [loTpebutesns, Jymas O KOHKPETHOW KaTe-
rOpuM, BCIIOMUHAET HAabOp NPEACTABIISIOUMX €€ MAPOK, U BXOXKIEHNE B 3TOT HA60p
O3HaYaeT NprodpeTeHre MapKoi U3BeCTHOCTH. HO BO MHOTUX KaTETOPUSIX KOJIMYe -
CTBO MapOK CJIMIIKOM BEJIUKO, YTOObl BCE OHM IIOCTOSTHHO HaXOAWINUCh B MaMSTU
norpe6uress. Tem He MeHee, ecii MapKa, He BCIIOMMHaeMasl cama 1o cebe, normna-
DAeTCs Ha IJ1a3a (B MarasuHe WjM B OIIPOCE), OHA MOXKET UIEeHTU(UIIMPOBATHCS KaK
yKe BCTpevaBllasicd paHee. Takasg wuaeHTU(UKALMS HA3bIBAETCSl «3HAHUEM
C TIO[ICKAa3KOI», NJIM Y3HABAEMOCTBIO.

OueBupgHO, 4yTO OOa IMOKa3aress, XapaKTepU3yIolue WU3BECTHOCTb MAapKY,
V3MEPSIIOT ONPEAEJIEHHbIE ACIEKThl 3allOMUHAHUS; COOTBETCTBEHHO, (POPMHUPO-
BaHVE U3BECTHOCTU JOJDKHO OOBSICHSITHCSI 3aKOHOMEPHOCTSIMYU COXpaHeHust UHPOP-
Malyy B IIaMSTU. B MHTepripeTanuy 3Tux 3aKOHOMEPHOCTEN UCTOPUYECKU CJIOXKU -
JIMCB JBE IIKOJIBL: PENEeTULNOHNCTOB 1 MuHUManuctos (Tellis, 2003, p. 122). [lepseie
CUMTAIM HEOOXOOUMBIMU [JIs1 MOJAJEP>KAaHMSl 3HAHUSI MApOK UX MHOTOKPaTHYIO
IIOBTOPHYIO JE€MOHCTPALMIO, BTOPbIE I10JIarajy, YTO U3BECTHOCTb MapKu (pOpMUpy-
€TCs1 y>Ke IIPYU [IEPBOM 3HAKOMCTBE C HEll U 3aTeM COXpaHsieTcsl. VIcxos u3 anemeH-
TaPHOTO 3[IPAaBOTO CMBICJIA, MOXHO IIpU3HATb HECOMHEHHOU BO3MOKHOCTb
(pOpMUPOBaHMS IPOYHOTO 3HAHMSI MApKU JaXKe 32 CYET €IMHCTBEHHOTO KOHTAKTA.
Ho BoOmpoc coCToUT B TOM, CIy4aeTCs JiM 3TO IOBCEMECTHO. V1 B 3TOM OTHOLIEHUN
perneTULOHNCTCKast MoJiesib (GOPMUPOBAHUSI U3BECTHOCTH MPENCTABISETCsS bosiee
o0ILIel, TaKk Kak OHAa COOTBETCTBYET YHMBEPCAJbHON 3aKOHOMEPHOCTH MaMSTH,
a MMEHHO — TOMY, YTO 6€3 IIOBTOPEHUSI MH(POPMALMK OHA CO BDEMEHEM HCUYE3a€eT.
DTa 3aKOHOMEPHOCTb BIIEPBbIE Oblla HAy4yHO MHCCieloBaHa [. DOOMHraysom,
KOTOpPBII I10 PE3yJibTaTaM OIBITOB IOCTPOMJ TIpaduK, MOKa3bIBAIOMINMA ITPOLEHT
COXpaHeHHOUN MH(OPMalUY B 3aBUCUMOCTU OT BPEMEHHU, IIPOLIEALIETO C €€ YCBO-
€HUSl — «KPUBYIO 3a0bIBaHMS» (D00MHrays, 1998, ¢ 243-263). Briocnenctsum uccie-
IOBaTenu HAOMOJANM «HEOOBIYAWHYI YCTOMYMBOCTb (POPMBI  IOJTyYEHHOM
I'. D66uHray30M KprBOU 3a0bIBaHUS 17151 MaTeEpHasa pasHoro poja (6eCCMbICIEHHbIE
cyory, OyKBbI, CJIOBa, NoaTUdeckue oTpeiBKU)» (Hypkosa, 2006, c. 87). JaHHble
I'. D66uHraysa 6bUIM MOJyYeHBl 17151 HAbOpa GECCMBICJIEHHBIX CJIOTOB, YTO MOXKET
paccMaTpuBaThCsl Kak MPUOIMKEHHOE ONMMCAHME MHOTMX MApOK, HE SIBJISIIOIIMXCS
JIEKCEMaMU €CTECTBEHHOTO $513bIKa. Kpome TOro, B MHBIX MCCIENOBAHUSX OBLIO MTOKA -
3aHO, YTO PEKJIaMHble MaTeprasbl U MAPKU TaKKe IMOTYUHSIOTCS. 3aKOHOMEPHOCTU
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3a0bIBaHNUS, ONMCBHIBAEMON KpuBbIMU Toro xe tumna (Krugman, 1965, p. 349-356;
Hawkins et al., 2001, p. 1-11).

dopmysa, ONUCHIBAIOIAS «KPUBYIO 3a0bIBAaHUS», BBINVISIAUT CJIELYIOLIUM
obpasom (Ebbinghaus, 1913, p. 77-78):

b=100k /((log(t))c+k)

rae b - npoueHT coxpaHeHHON UH(OpMaIuy,

t — BpeMs B MUHYTaX, IpoLIeiiiee C MOMEHTA COXpPaHeHUsI UHHOpMaLH,

k ¥ ¢ - KOHCTaHTBI, paBHbIE COOTBETCTBEHHO 1,84 1 1,25,

log - mecsaTuyHell T0rapudM.

OHa 103BOJISIET PaCCYUTATh MPOLEHT COXPaHEHHOW MH(MOPMaLUU, MO CTAaBUB
B KayecTBE€ MCXOJHOTrO 3HauyeHus mnpoulenmee Bpems. «KpuBas 3a0bBaHUS»
IEMOHCTPUPYET HEOOXOIMMOCTb TOBTOPHOIO 3HAaKOMCTBA C MAapKOW HE TOJIBKO
1711 (POPMUPOBAHUS, HO U [IJIS1 COXPAHEHUS] U3BECTHOCTH.

PeneTuiinoHncTcKas MOZiesb IpUBeJia UCcieioBaTesiell pekjiaMbl K pOpMUPO-
BAHUIO MOHATUS «I(POEKTUBHON YACTOTHI» — KOJIMYECTBA KOHTAKTOB IOTPEOUTEIIS
C MapKoii, HEOOXOAMMOTrO IJjisl TOrO, YTOObl OHA MPOYHO COXPAHWUJIACH B MAMSTU
(Cuccopc & bapon, 2004, c. 116). B uccnenoBanusx CMU u B NIpUKIaIHON JYCLIU -
IIJIMHE CBSI3€il C OOIEeCTBEHHOCTBIO U3-32 ONMCAHHBIX BbIIIE TPYIHOCTEN TPAIULIY -
OHHO OTCYTCTBOBAJl COOCTBEHHBIN aHanu3 adpdextuBHOM yacToTsl (Knott & Slater,
2005, p. 210-226), mO3TOMY CHELMANMCTbl B 3TONH 06JACTU MCIIOJIb30BAIN
Pe3yJIbTaTbhl CMEXHBIX OTPACIEH, KOTOPbIE [103BOJISLTIN JI€JIaTh ITPOrHO3bl, ONUPAsCh
Ha 3HaHUE O OJM3KUX 0 CcBoey mpupone ¢eHomeHax. Takoe MpUOIMU3UTEbHOE
IIPOTHO3MPOBAHUE MOXKET OCYILECTBJISTHCS, KAK MUHUMYM, B YETBHIPEX HAlpaBiie-
HUSX: 110 NPSIMOYM aHAJIOTUM C PEKJIaMOM, M0 aHAJIOTUU C MPOJAKT-IIJIECMEHTOM,
10 aHAJIOTMY C JIMHTBUCTUYECKUM HAay4Y€HHEM 1 Ha OCHOBE CETEBBIX d(PPEKTOB.

Tak kak cama KoHuenuus 3PEOEKTUBHON 4YaCTOTBI MPOUCXOAUT U3 00JIACTU
PEKJIaMBbI, PE3YJIbTAThI €€ NCCIEJOBAHUI MOTYT OBITh MCIIOJIb30BAHbI U [1J151 AlIIPOK-
cumaunu 3pdexkroB CMU. «Kanonuueckas», Haubosiee 4acTo UCIOb3yeMast IIPaK-
TMKaMu 3 ¢deKxTuBHas yacTora peksamel cocrasiasgeT 3 (Cuccope & Bapon, 2004,
c. 612), ogHAaKO MeTa-aHaJM3 MHOTOYMCJIEHHBIX MCCJIEIOBAaHUM ITOKa3bIBAET, 4TO
3allOMMHaHUE PEeKJIaMHON HMH(GOpPMalLUM JIMHEHMHO BO3PACTA€T C IOBBILIEHUEM
4yacToThl ee npeabssaeHus (Schmidt & Eisend, 2015, p. 415-428), noatomy, Booo11ie
rOBOPS1, YaCTOTY B TPU KOHTAKTA JJ1s1 MAPKU MOXKHO OBbLIIO ObI MIHTEPIPETUPOBATH KaK
«MUHUMAJIbHYIO 3 PEKTUBHYIO YaCTOTY», UJIX [TOPOT 3aIIOMAHAHMSI.

OpHako pekjama He $BJSEeTCS TOYHbIM aHajorom CMMU, Tak Kak SIBHBIM
00pa3oM COOOIIAET PELUIIUEHTY, YTO €r0 XOTAT B 4eM-TO yoenuts (Lord & Putrevu,
1993, p. 57-84). A 3TO YpeBaTO BOZHUKHOBEHUEM d(PdeKkTa KOTHUTUBHOTO COTIPOTUB-
nenus (Fransen et al., 2015, p. 6-16), KOTOPbIII COCTOUT B TOM, UYTO yOeXIaromast
KOMMYHUKAalLIUSI BbI3bIBAET MEHbILEE JOBEPUE U MPUHSTHE. VI36eranue pexksiamsl U
HeraTUBHbIE YMOIMU B €€ OTHOIIEHUU BCEM XOPOIIO M3BECTHbI U3 MOBCEIHEBHOTO
onbiTa. CMU Xe, €cim CYMTAIOTCS MCTOYHUKOM HEUTPAJIbHON, a He yOeXKAarolen
MHpopMaLuY, TaKyl0 PeakLuio OObIYHO He BbI3bIBAIOT. [I0aTOMy Gojiee GIM3KUM
aHAJIOTOM K MX BO3JIEICTBUIO MOXKET CJIY)KUTb HENIPSIMAsl PEKJIamMa, Tak Ha3bIBa€MbIii
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«IIPOJAKT IUIeHcMeHT». Ero uccnenoBaHue IpeJCcTaBisieT co00i BTOpOe HalpaB-
JieHU€e, KOTOPO€ MOXXET MCII0JIb30BAaThCS B CBSI3SIX C OOIIECTBEHHOCTbIO. HekoTopblie
pe3yJIbTaThl 3TOTO HANPABJIEHUS] CBUJETEJIbCTBYIOT O TOM, YTO HaUOOJIBLINIA
IIPUPOCT y3HABAEMOCTY MapKU OOECIIEYUBAETCSI TEMU K€ CAaMbIMU IEPBBIMU TPEMS
KOHTAKTaMH, OJHAKO C OAJbHEUIIMM KX YBEJIMYEHUEM KaK y3HABA€MOCTb, TaK U
BCIIOMMHAeMOCTb Bo3pacTaioT (Davtyan et al., 2021, p. 420-443).

Ho 1 mpojakT miaeiCMeHT UMeET BaKHble oTin4yusa or CMU. VX KoMMyHM-
Kalys, Kak IPaBujlo, UMEET BEPOAIbHbIN, a He BU3ya/IbHBIN xapakrep. [loaTomy ere
6oJs1e€ GJIM3KUM aHAJIOTOM (OCOOEHHO B CJIy4ae C [IPEeCCOM) MOTYT CIIY>KUTb UCCIIETO -
BaHMA CJIy4YaliHOTO Hay4e€H!sI MHOCTPAHHBIM CJI0BaM. MapKu B 9TOM CJiydyae MOTYT
paccMaTpuBaThCsl Kak OObIYHBIE JieKcmdeckue emguHuupl (Lantos, 2015, p. 449),
17151 BBIy9MBAHUSI KOTOPBIX TPEOYETCSl ONPEAEIIEHHBIA OOBEM SI3bIKOBOU [TPAKTHKY, U
3TOT-TO OOBEM IIPEJCTABJISIET COOOM BBIPAKEHUE BCE TOU XK€ 3(PEPEKTUBHOU
4acTOThl. HeJlaBHMI MeTa-aHaIn3 3TOrO HAMPABJIEHUS UCCIIEJOBAaHUI [TOKa3aJl, YTO
1151 TIOCJIEYIOMIETO YCIIEITHOTO BCIIOMUAHAHMUSI CJIy4allHO BbIyYE€HHBIX MHOCTPAHHBIX
CJIOB yYallle BCEro TPeOyeTCs TOBOJILHO 60JIbLIAS YACTOTA KOHTAKTOB C HUMU, BaPbU -
pytomas ot 7 o 17 (Uchihara et al., 2019, p. 559-599).

Hakonern, HekoTopble ucciyenosanus (Barreda et al., 2015; Langaro et al., 2018)
IBITAIOTCSI OTPA3UTh BJIMSIHUE HA M3BECTHOCTb MAPOK CETEBOTO XapaKTepa pacIpo-
cTpaHeHus1 UHHOpPMaLIMKM B COBPEMEHHOM obuiecTBe. OfHAKO, TaK KaK O0CYKAEHUE
NIOTPEOUTEISIMU TOBAPOB U YCJIYT J1s1 OOJIBIIMHCTBA UX KaTerOpUi SIBJISIETCS [Tepr -
(pepuitHBIM CIIOCOOOM HapalivMBaHUs W3BECTHOCTU, CETEBblE 3(PMEKTbl BAXKHBI
He BOOIEM CJlydae, a B HEKOTOPbIX CHeUU(PUUEeCKUX KOHTEKCTaX -
17151 IPECTYDKHBIX TOBAPOB, IIPU MCIOJIb30BaHUM BUPYCHOI'O MAPKETHHTIA U T.II.

MTaK, OCHOBHBIE pE€3yJbTAThl MCCJIENOBAHUN OS(P@PEKTUBHON YACTOTHI U
IIPUMEHEHMSI ee K NPOABIDKEHUI0 Mapok B CMI MOryT ObITb CBELEHBI K CJIEyI0-
meMy. «KaHoHnyeckas» peknamHas 3Q@EeKTHBHAs 4acTOTa B 3 KOHTAKTa MOXKET
paccMaTpuBaTbCsl KaK BaOXHBIA IIOPOr, HO IIpU €€ [PeoOJIEHUU YPOBEHb
M3BECTHOCTU MapKyu CKOpee BCero 6yneT NponospkaTbh pacTu. bosee Toro, pacnpo-
CTpaHEeHue U3BEeCTHOCTM Mapku uyepe3 CMU mmeeT OJHYy BBIPOKEHHYIO OCOOEH-
HOCTb I10 CPaBHEHMIO C PEKJIaMOM. B nocyieiHelt BHUMaHue OTpeOUTeIel IpyBie-
KaeTcsl K Mapke clrienuanbHo, Gokycupyercs Ha Hel. B CMU >xe oHa BoclipruHUMA -
ercs B obmem noroke uHpopmanuu. [103ToMy, Py NPOYUX PABHBIX YCJIOBUSIX,
a¢pdexTuBHA yacToTa, Tpedylowascs s 3alloMAHaHUS Mapku depe3 CMI,
IOJDKHA OBITh BBILIE, U MOXKET AOCTUrATh BEJIMYUH OT 7 10 17. [I7151 TOrO YTOObI AaKe
pexsama JoHecnaa MHPOPMALMI0 O MapKe, HEOOXOOUMBl TPU «KA4ECTBEHHBIX»
koHTakTa (Pechmann & Stewart, 1988, p. 285-329). «KaueCTBEHHbIM Ha3bIBAETCS
IpeObSIBIEHUE, IPY KOTOPOM 4JIEHBI ayAIUTOPUY OOPALAIOT BHUMAHNE HA PEKJIaMYy,
M OHA MpPOOYXIAET y HUX OIPEAEJIEHHBbIE MBICJU U YyBCTBA (T. €. CTAHOBUTCS
IIPUYMHOM KOTHUTHUBHBIX MM ab@EeKTMBHBIX peakuuiy). YTobsl Tpyu pasa ‘kaude-
CTBEHHO  BOCIIPUHMMATh PEKJIAMY, YJIEH 3PUTEJICKON ayAUTOPUU MOXKET CMOTPETD
ee 6ecyrcyieHHOe Koam4ecTBO pa3y» (Bpanant & TommcoH, 2004, c. 326). [TosTomy
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NPAKTUKA B 006JIACTU CBS3€M C OOLIECTBEHHOCTBIO MPENNOYUTAIOT 060JI€€ BBICOKYIO
3(pdEKTUBHYIO 4aCTOTY — NOpsAKa 6-7 KOHTAKTOB (Gormley, 2022, p. 54).

Bce 3TH BBIBOJIBI MMEIOT BBICOKYIO IPAKTMYECKYI0 3HAYMMOCTb, HO HEJIb3S
HE 3aMETUTb, 4YTO OHM SIBJISIIOTCS TUIIOTETUYECKMMM, TaK KaK OCHOBBIBAIOTCS
Ha aQHAJIOTUSIX U SKCTPAINOJISLHUAX. [y TOro YTOObI YaCTUYHO PEOJOJIETh 3Ty TUIO-
TETUYHOCTD, MBI Y1 IIPEATIPUHSIIM SMIIMPUYECKOE UCCIIEIOBAHKE, K 0030py KOTOPOTO
TeIepb [PUCTYIIAEM.

MeToauka uccjaenoBaHUs

751 TOro 4TOOBI HM30JIMPOBAHHO OT peKJaMbl u3yduTbh BianugHue CMU
Ha (POPMHPOBAHUE U3BECTHOCTY MapKH, TPEOYIOTCS NAHHBIE, K KOTOPBIM IPEAbSB-
JIIETCSI HECKOJIBKO TIOYTU B3aMMOUCKIIIOYAIOIIMX TPeOOBaHM. Bo-niepBbIX, ogsep-
raéMble QaHAJIN3y MapKUA J[OJDKHBI JOCTAaTOYHO 4YacTo ynomuHaTtbcsi B CMIL
Bo-BTOpBIX, Y HMX IIpU 3TOM H€ J[AOJDKHO OBITb HMKAKOM MPSIMOM PEKJIaMbl
(4TO HEOOBIYHO [1JI1 MTHTEHCUBHO OOCYKIA€MBIX MAPOK). B-TpeTbux, 117151 3TUX MapoK
DOJDKHBI OBbITb NOCTYIHBI JAHHBIE 00 W3BECTHOCTH, >KEJIATEJIbHO, 32 NPOLOJIKU-
TeJIbHOE BPeMs (YTO HEOOBIYHO [JIs1 MApOK 0e3 peksiamsbl). HakoHel, B-4eTBepThIX,
TaKUX MApOK JOJDKHO OBIThb IOCTATOYHO MHOIO, U OHU [OJDKHBI IIPENCTABIISTH
€MHYI0 OTpacjb (TaK KaK MHA4Y€ OTPACJIEBBIE PaA3/IMuUsl OyOyT <«3aLIyMJISITHY
aHanu3). K cyacTpio, HaM yZ[ajoCh HAaWTHM HAOOpP JAHHBIX, KOTOPBIM I1OJIHOCTBIO
yIIOBJIETBOPSIET NE€PEYUCIEHHbIM TPEeOOBaHUSIM. Peub uieT 0 MOHUTOPUHIE OCBE-
IOMJIEHHOCTY U OTHOIIEHUSI HACEJIEHUS! K COLMOJIOTMYECKMM OPraHU3ALMSIM,
KoTopslii ¢ 2005 r. npoBoautcs BIIVIOM B cOTpyAHUYECTBE C IPYTYMU OIIPOCHBIMU
ciyx6amu (LUIMMPKOH, Accouyauums 7/89 u T.1.) («COLMONIOrMYECKUE KCCIENO-
BaHus...,, 2005, c. 53-60). OyHKUMIO MApPOK B [AHHOM CJIy4ya€ BbIIIOJIHSIOT
(dupMeHHble HAMMEHOBAHUS, TaK KaK COLIMOJIOTUYECKHE OPraHM3aliuu 3aHUMAIOT
CJIMIIKOM CIeun(pUYEeCKyl0 HUIIy Ha PbIHKE, YTOOBI OJIb30BAThCSI KIACCUYECKOU
pPEeKJIaMOl, HO TIpY 3TOM UX JaHHblE aKTUBHO oOCyxparTcss B CMU, aTuxX opraHu-
3alluil TOCTaTOYHO MHOrO, & MOHUTOPUHT, NMpoBoAuMbiii BLIMIOM, o6GecrnieunBaet
uHpopManuio 06 U3BECTHOCTM UX HA3BaHUN Ha IMPOTSDKEHUM [JIMTEJIbHOIO
BpeMeHuU: ¢ 2005 o 2021 r.

PesysibTaThl MOHUTOPMHIA HAXOLATCS B OTKPLITOM IOCTyIE Ha cante BLIVIOM
B 06a3e OaHHBIX pe3yabratoB onpocoB (https://bd.wciom.ru/). OHU OCHOBaHBI
Ha PETYJISIPHBIX PENpPE3E€HTATUBHBIX 00CJI€IOBAHUSX HacesaeHus: Poccuy U BKIIO-
YalOT I0Ka3aTesd BCIIOMUHAEMOCTU U Y3HABAEMOCTU HA3BaHUI BENYIIUX OTEYe-
CTBEHHBIX COLMOJIOTUYECKUX opraHusauui. Omnpocel no 2017 1. NpoBOZUIUCH
METOZIOM JIMYHOI'O MHTEPBBIO 110 MECTY JKUTEJILCTBA, OIpockl ¢ 2017 r. — MeTonoM
TeJIe(POHHOrO MHTEPBbIO. KaXIplI ONPOC OCHOBaH HA BBIOOPKE MUHMMYM
B 1600 yenoBek. BcrioMnHaeMOCTb M3Mepslach  OTKPBITBIM  (06€3  MOACKA30K)
BOIIPOCOM B ciienyomen (popMynnpoBke: «Moskere sin Bbl Ha3zBaTh (HA30BUTE,
MOXKIYNCTA) KaKue-a1Mb0 OpraHusalyy, NpoBojsiye B POcCy MacCOBbIE OIPOCHI
OOIIECTBEHHOTO  MHEHUSI U Jpyrue  COLMOJIOTMYECKME Y PBIHOYHBIE
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VICCIIeJOBAHUA?». Y3HAaBAaeMOCTh B orpocax 10 2017 r. udmMepsiach C IIOMOLIbIO
3aKpBITOTO BOIPOCA, 3BY4YaBLIErO cienyomum obpaszoMm: «[locmorpure, mosxka-
JIyCTA, HA 9TOT CIIMCOK U OTBETbTE — KAaKUE U3 MPEICTABJIEHHBIX B HEM OpPraHu-
3aLUii, MMPOBOJSILIME MACCOBBIE OINPOCHI OOIECTBEHHOIO MHEHUS (COLMOJIOTHUYE-
CKUE KCCeJOBaHUs), 3HAKOMbl BaM XOTsl Obl MO HazBaHuio?». C 2017 r. Bompoc
dopmynmpoBascs Tak: «Celyac s 3aUMTAl0 BaM Ha3BaHMUSl KOMIIAHWM, 3aHMMAIO-
IIMXCST COLMOJIOTMYECKUMU KCCIIEOBAaHMUAMU. Bbl 3HaeTe, paHblle CIblIaayd WU
CJILIIINTE CEeNYac BIEPBblE O CJEAYIOUIMX OPraHu3alMaX?», 3aT€éM Ha3blBajlacCh
KOHKPETHAs1 KOMIIaHUS; OIIPAIlMBA€MbIM ObLJIO NPEJIOKEHO BbIOPATh U3 ABYX BapU-
AQHTOB OTBETA: «CJIBILIY CEMYacC BIEPBbIE» U «J1Q, PAHBbIIIE CIIBIILIATI(Q)».

OpHako mnokasaTesi U3BECTHOCTU — STO TOJIBKO OIVH Psifl JAHHBIX, KOTOPBIA
NIPEACTABJISIET PE3YJIbTUPYIOLIYIO NEpeMeHHYI. (DakTopoM, NPenrnoaoKUTEIbHO
BJIMSIOLIMM Ha U3BECTHOCTh COLIMOJIOTMYECKUX OPraHMU3alUi, SIBJISIETCS YIIOMUHAE -
MocTb ux B CMU. I1pu aTOM KpaliHe TPyAHO cpOPMUPOBATH MOJHOLIEHHBIN MaCCUB
IAHHBIX YIIOMMHaeMOCTH BO Bcex CMMU, Tak Kak OTCYTCTBYeT e€IuHasi ouudppo-
BaHHAas1 O TEKCTOBOI'O YPOBHS 06a3a BCEX Nepefad paauo v tenesugeHns. Hanbomee
nosiHeIM apxuB CMU B Poccuu - cucrtema Meayanorus — npegjaraet IOUCK TOJIbKO
no 9 TeneBU3MOHHbIM KaHalmam u 40 paguocranuusm (Mepumanorus, 2022).
be3 TekcToBOro ypoBHSI OLUM(POBKM IIOMCK YIIOMUHAHMN MAapOK OKa3bIBA€TCS
BE€CbMA TPYJOEMKHUM, & OTCYTCTBME eauHOM 6a3bl Bcex CMU (B 0cO6eHHOCTH Teie-
KaHaJIOB M PAJMIOCTaHLIUM) OCTaBJIsIeT HEM30EKHBIE ITPOOEIIbI B NaHHBIX. [loaTOMY B
KayecTBe OOBEKTA MCCJIEIOBAHMS, 3aMEHSIIONLEro 1 penpeseHTrpyomero CMHU, mbl
BbIOpA/IM LIEHTPAJIbHYIO Ipeccy. Takoll «3aMeHSomUi» OOBEKT, KOHEYHO, IAeT
Ipyrue adbconomuble oKazaTeyv yIoOMMHAEMOCTH 110 cpaBHeHUI0 co CMU B esiom.
Ecnn, HanpyMep, B LEHTPAIbHOM Mpecce Mapka yromuHaercs 100 pas, To 110 Bcem
TeJIeKaHajaM M PafioCTaHIMsAM OHa MoxeT ynomuHatbcs 200, 500, 1000 wu
J1060€ Ipyroe pa3ymMHOE KOJIMYECTBO pa3. OgHAKO 3a CYET TOrO, YTO IPECCA B3an-
MogencTsyeT ¢ npyrumu CMU, 6epeT 13 HUX CIOXKETBHI, IEPECKA3bIBAET COOOIIEHMS,
OMHOCUMENbHAA YIIOMUHAEMOCTb B HEM MapOK [OJDKHA COXPaHATh IPOIOPLIUH,
CYLIECTBYIOLIYE BO Bcell Mepuacpene. To ecTb, eciM OJHA MapKa YIIOMUHAETCS
B npecce 100 pas, a apyras tosnbko 50, To u Bo Bcex CMU nepBasi ckopee BCEro
OyZeT yIIOMMUHATbCS NPMMEPHO B JBa pa3a yauje. DTO COXpaHEHUE INPONOPLUN
MIO3BOJISIET PAaCCMATpUBaTh IMPECCy Kak MOJEJb BCEM Menuacpenpl, a 6saropmaps
HAJIMYUIO JOCTATOYHO IMOJIHBIX TEKCTOBBIX 0a3 IAaHHBIX, JIETKO IIPOBOIUTH IOJCYET
YIIOMMHAEMOCTH MapOK.

B Hamem uccienoBaHuy YIIOMUHAEMOCTb M3MEPAJIACh C ITOMOIIbI0 KOHTEHT-
aHany3a 0a3pl nHaHHbIX «lleHTpanbHas mnpecca Poccum» komnaHumu East View
(https: //eastview.com/). DTa 6a3a JaHHbIX BKJIIOYAET B CE€0SI IOJHBIE TEKCTBHI
83 uzmaHui, cpegy KOTOPBIX ObUIM TaKUE ra3eThl U SKypHaJbl, KaK «APryMEHTHI U
¢dakTb», «Bedyepnsss Mocksa», «Tpym», «KommepcaHTb», «MOCKOBCKUN KOMCO-
moreny, «OroHek», «Poccuiickas razera», «MHrep®akc-Bpems», «MocKoBckue
HOBOCTU», «Bpems HoBocTen», «MOCKOBCKas Mpasnaa», «Hosas rasera», «Komco-
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MOJIbCKas mpasna», «M3sectus», «torn», «Bpems MH», «DKOHOMYKA U KU3HbY,
«BeuepHsss MockBa», «HesaBucumas raszera», «CobecenHuk», «l'azeta», «Poccusy,
«ExenneBHass penoBast rasera PBK», “Republic (Slon)”, «Pycckuii Kypbep»,
«Yuuresnbckasa rasera», «lIpaBma», «Kommepcanr.leHbrn», «HOBbIE H3BECTUSY,
«CoBetckasi Poccus», “New times, The (web Bepcus)”, «IIpesugent», «CnoBo»,
«Tpubyna», «Begomoctn», «CaHKT-neTepOyprckue BeloMOCTH», «KoMMepcaHT.-
Bnactb», «Hama Bepcusi», «Dkcnepr», «JluteparypHas rasera», «IIpoduib»,
«DKOHOMUKA M Xu3Hb», “The Moscow times”, «AprymeHTsl Hepenn», «I'yIok»,
«3aBTpa», «Kynbrypa», «J/IuteparypHas Poccusa», «MenuiyHckas raseray, «Cosep-
LIEHHO CEKPETHO», «ConmmmapHOCTb», «CTpouTesibHas ra3era», «9DKpaH U CLEHa»,
«Hama Bepcus (apxuB)», «IIpaBociaBHast MockBa (apxuB)», “Moscow news, The”,
“Moscow times, The”, “Paradox”, “Russia Journal, The”, «Bek», «Bepcus», «Exxene-
oenpHbI KypHasn», <«Koncepsarop», «HI.[unkyprep», «HI.ITosmmuTakoHOMUS»,
«HTI.Pernons», «HI'.CompyxectBo», «HI'.Cuenapuny», «HI.Quryps! u nuna», «Hosoe
BpeMs», «O6mas razeta», «l[lonut6iopo», «IIpaBna 5», «[lpaBna 5.Daily», «Pycckuii
tesierpad», «CerogHsy», «OUHAHCOBbIE U3BECTUS», «DXO0 IIJIaHEThI», «EXKeqHeBHbIN
nanmkect WMTAP-TACC», «KpacHas 3Besnma», «Poccuiickue Bectu», «Pycckun
penoprep», «DuHaHCOBas ra3eTax.

KoHTeHT-aHamn3 OCyLIECTBIISAIICS NIPY [IOMOIIM NTOMCKOBBIX 3aIlpocoB. [lonck
IIPOBOAUJICSL TI0 KJIIOYEBOMY CJIOBY: B IIOMCKOBYIO CTPOKY BBOIWJIOCH Ha3BaHUE
KOMITaHUH, 0003HAYaJICsl AMATa3oH [aT, BEPXHEU rpaHullell KOTOPOro ObLia farta
IIPOBELEHHOIO OIIPOCA, a HYWKHEN — [EHb 32 I'0Z, IO 3TOU JAThl, TO €CTh PACCMaTPU -
BaJICh YIIOMUHAHUS OPraHU3alvil B TEYEHUE TOfa A0 MPOBELEHUS OIIPOCA; ITOMCK
KJIIOYEBOTO CJIOBA (HA3BaHUS OPraHM3alMM) MPOM3BOIUIICS IO IOJHOMY TEKCTY
craTeil. BeI6Op rogoBoro nepuoja, MpeniecTBYOMEro Onpocy, OCHOBBIBAETCS HA
TPEX COOOpaXEHUsIK. Bo-NepBbIX, 60jie€ KOPOTKME WHTEPBAJbl BPEMEHU OyAyT
IaBaTh OJIM3KME K HYJIIO NTOKA3aTesy YIOMMHAEMOCTH [JI1 MHOTHX OpraHU3alui,
YTO IIOBBICUT OHIMOKYy u3MepeHus. Bo-BTOpbIX, 0oJiee [JIMHHBIE WHTEPBAJIbI
BPEMEHU (KaK 3TO cienyeT u3 (popmysibl DO0MHraysa) OyoyT CBsI3aHBl C O4YE€Hb
BBICOKOW J10J1€¥i 11oTepy UHPOPMALIMH, YTO TAKKE MOXKET YBEJIMYUTh OLIMOKY U3ME -
peHus. B-TpeTbux, ronoBoi nepuop, Hanbosiee ynooeH 1j1sl MIaHUPOBAHUSL KOMMY -
HUKALIMOHHBIX KaMIIAHUM, YTO IIOBBIMIAET IIPAKTUYECKYIO PEJIEBAHTHOCTDL I10JIY-
YEHHBIX HAMU PE3YJIbTATOB.

Hcrosib30BaHue MPECCH B KAYECTBE MOJIEIN MEIUACPE bl HAKJIAIbIBAET HEKO-
TOpbl€ OTPaHMYEHMs] HA UHTEPIIPETALMIO PE3YJILTATOB. XOTS Mbl paCCMaTpUBAEM
YPOBEHb M3BECTHOCTY MApPOK Kak pe3ysbTar Bo3aencTsus CMU, B ciydae KaXzaoro
KOHKPETHOI'O PECHOHMEHTA 3TO BO3IEVMCTBUE MOXKET IPOU3BOLUTHLCS HE IIPECCOH,
a, HallpuMep, TeJIEBUEHUEM WU panvo. Ho namepsieMm BausiHMe Meayacpenbl Mbl
VIMEHHO 4Y€pe3 NIPECCY KaK PENPE3EHTATUBHYIO MOZEIb. [103TOMY B ajsibHENIIEM MBI
OyZemM roBOpUTb O B3aUMOCBSI3Y YIIOMUHAEMOCTH B IIPECCE Y U3BECTHOCTU, OTHAKO
aTa B3aMMOCBS3b OyJleT penpe3eHTupoBaTh BausiHue CMU. B kauecTBe HaryisiiHON
AQHAJIOTUM 3TOrO0 OIPAHUYEHUSI MHTEPIIPETALMYA MOXXHO IIPUBECTU KOHTPOJIb
TE€4YEHUs] MTHQPEKIMOHHOrO 3a00JIeBaHys 110 YPOBHIO aHTUTEJL. DTOT YPOBEHD IOKA-
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3bIBA€T OTVHAMUKY 33.6OJICB3.HI/IH, U MOTOMY MOXET CJIY’)KUTb MHOIWKATOPOM, HO CaM
HeE ABJILIETCA €TO HpI/I‘{I/IHOfI.

PesysibTaTsl ucciegoBaHus

B tabimuuax 1 u 2 npencraBiieHbl pPe3yJbTaThl MOHUTOPUHIOBBIX OIIPOCOB
BIIMOM u [poBENEHHOIO aBTOPaMM KOHTEHT-aHaJW3a, CrPYIIIXPOBAHHLIE
10 COLMOJIOTUYECKUM OpraHv3alysM (YKa3aHbl TOJIBKO CUCTEMATMYECKU YIIOMMU-
HaBIIMECS B IIpecce opranusauuy). [IpoLeHT BCIIOMMHAEMOCTH U Y3HABA€MOCTU
IAeTCsl OT OCBEIOMJIEHHBIX O COLMOJIOTUYECKUX OIIPOCaX PECIIOHMEHTOB,
IOJIS KOTOPBIX COCTaBJISIET, B CPEIHEM, MOpsuKa 65% OT BCEro HACEJIEHUS
(unn 1040 yesioBeK U3 BCe BBIOOPKY). Takum 06pa3oM, y3HAaBA€MOCTb Y BCIOMUHA -
€MOCTb OIIPENEJISETCS [Jid LEJIEBOM ayAUTOPUM OINPOCHBIX OpraHM3alui,
a He JIJIs1 HACEJIEHNSI B LIeJIOM. Takoe «Cy>KeHre» BBIOOPKM OOYCJIOBJIEHO IBYMS
COOOPKEHUSIMU. BO-TIE€pPBBIX, TEOPETUYECKH, U3BECTHOCTb MapKu (OpMUPYETCH,
IIPEXe BCET0, MMEHHO B 11€JIEBOM IPYIIIE, TaK KaK 710 OCTAJIbHBIX CJIOEB HACEJIEHUS
MH(popMaLys MPOCTO HE [OXOOUT. DTO [OJ/DKHO BECTH K IIOBBIIIEHUIO OLIMOKU
M3MepEHUs NIPU OLIEHKE U3BECTHOCTH I10 BCEMY HACEJIEHMIO, TaK KaK JI0JIs LIeJIEBOM
TPYIIIBl B HACEJIEHUM MOXET KOJIe0aThCsl. BO-BTOPBIX, TaK M MOJIy4aeTCsl Ha MPaK-
TUKE - II0Ka3aTeJM M3BECTHOCTH, PACCYMTAHHBLIE 10 BCEMY HACEJIEHUIO, IAIOT
XyILIYIO PEICKa3aTEIbHYIO0 MOJEIb, YEM U3BECTHOCTh CPEIU LI€JIEBOU IPYIIIILL.

HasBanue (Mapka) [ata Topg, YnomuHaemocCTs B BcnomMuHaeMoCThb B JaTy
OpraHHM3alHHu ompoca TeYeHHe roga a0 ompoca, B % oT
JaThl OIIpoOCa, OCBeJIOMJIEHHBIX 00
KOJIMYECTBO CTaTed  Ompocax
doup 15.01 2005 588 12
«O01ecTBEHHOE 13.01 2008 619 8
MHEHUE» '
07.11 2009 338 7
02.04 2017 301 7
14.01 2018 249 1
BII1IOM 15.01 2005 566 6
13.01 2008 1377 14
07.11 2009 918 13
02.04 2017 1064 13
14.01 2018 1058 6
Mucruryr lanyana 15.01 2005 50 2
07.11 2009 6 0
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POMUP 15.01 2005 214 2
13.01 2008 115 1
07.1 2009 173 2
02.04 2017 247 2
14.01 2018 239 0
JleBaga-ueHrp' 15.01 2005 283 1
13.01 2008 1034 3
07.11 2009 617 3
02.04 2017 1064 3
14.01 2018 881 8
MoHUTOPUHT.pY 15.01 2005 O 1
13.01 2008 1 1
07.11 2009 O 0
KOMKOH 15.01 2005 112 1
13.01 2008 74 1
07.11 2009 78 1
®opuc 15.01 2005 12 0
APTIN 15.01 2005 32 0
07.1 2009 8 0
MACMU 15.01 2005 3 0
JECCU 15.01 2005 4 0
Gallup Media 13.01 2008 239 1
oK 13.01 2008 9 0
07.11 2009 9 1
02.04 2017 10 1
Hricoc 13.01 2008 50 1

Tabauna 1. YnomHHaeMoCThb B IIpecce H BCHOMHHAeMOCTh

Table 1. Citation and Recallability in the Press

Tak Kak Y3HaBA€MOCTb N3MEPAJIACH C ITOMOIIbIO 3dKPLITOI'O BOIIPOCA, HAHHBIE
[10 9TOMY IIOKA3aTEJIIO II0JIYINJINCh 60Jsiee TIOJTHBIMM. KpOMe TOT'O, Y3HABA€MOCTb
N3MEPAJIACH CYIMIECTBEHHO Yalll€.

1 TlprsHaH MHOCTPaHHBIM areHToM B Poccun
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Ha3BaHue Hara T'om, YnoMuHaeMoCTh B Y3HaBaeMoOCTh B JaTy
(mapka) ompoca Te4YeHHe roaa a0 JaThl ompoca, B % ot
OpraHHU3aLiH ompoca, KOJIH4eCTBO 0OCBeJOMJIEHHBIX 00
crarei ompocax

BLIMOM 15.01 2005 566 20

13.01 2008 1377 36

07.11 2009 918 34

02.10 2010 660 38

27.10 2013 905 28

02.04 2017 1064 55

14.01 2018 1058 65

15.12 2019 1154 65

22.12 2019 1156 67

15.11 2020 894 62

04.04 2021 815 65
oK 15.01 2005 8 2

13.01 2008 9 2

07.11 2009 9 4

02.10 2010 7 3

27.10 2013 9 2

02.04 2017 10 5

14.01 2018 O 5

15.12 2019 4 7

22.12 2019 4 7

15.11 2020 6 6

04.04 2021 5 8
APIIN 15.01 2005 32 5

13.01 2008 30 1

07.11 2009 1
Mucomap 15.12 2019 4 4

2212 2019 4 4

15.11 2020 29 3

04.04 2021 33 4
Wucruryr 15.01 2005 50 9
Fonnana 13.01 2008 17 6

07.11 2009 6 6
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Hncoc

HNncoc KoMkoH

Kanrap
Kanrap THC

KOMKOH

JleBaga-ueHrp'

Marpam

02.10
27.10
15.11
02.04
14.01
15.12
04.04
15.11
15.12
22.12
04.04
15.01
13.01
07.11
02.10
27.10
15.11
15.01
13.01
07.11
02.10
27.10
02.04
14.01
15.12
22.12
15.11
04.04
02.04
14.01
15.12
22.12
15.11
04.04

2010
2013
2020
2017
2018
2019
2021
2020
2019
2019
2021
2005
2008
2009
2010
2013
2020
2005
2008
2009
2010
2013
2017
2018
2019
2019
2020
2021
2017
2018
2019
2019
2020
2021

1 TlprsHaH MHOCTPaHHBIM areHToM B Poccun

10

2
100
69
42
71

2

40

8

8

2

112
92
78
47
13

0
283
1034
617
605
1086
1064
881
950
935
580
422

27
25
18

30
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Mepuackon 02.04 2017 65 9
14.01 2018 234 11
15.12 2019 184 14
22.12 2019 181 13
15.11 2020 140 13
04.04 2021 120 13
MOHUTOPUHT.PY 15.01 2005 O 7
13.01 2008 1 7
07.11 2009 O 10
HAOU 15.11 2020 186 22
04.04 2021 174 23
O 5Mm Ann 15.12 2019 4 8
22.12 2019 5 9
15.11 2020 33 10
04.04 2021 28 9
POMIP 15.01 2005 214 7
13.01 2008 115 4
07.11 2009 173 7
02.10 2010 75 5
2710 2013 151 3
02.04 2017 247 6
14.01 2018 239 7
15.12 2019 200 8
22.12 2019 195 8
04.04 2021 251 9
THC 02.10 2010 7 2
27.10 2013 10 1
02.04 2017 306 9
14.01 2018 60 13
15.12 209 1 15
22.12 2019 10 15
15.11 2020 2 1
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domp 15.01 2005 588 48
«O6mecTBeHHOE 13.01 2008 619 41
MHEHUe»
07.11 2009 338 44
02.10 2010 283 36
27.10 2013 401 17
02.04 2017 301 52
14.01 2018 249 57
15.12 2019 253 55
22.12 2019 254 54
15.11 2020 207 54
04.04 2021 234 51
LiupkoH 02.10 2010 36 2
27.10 2013 29 1
15.12 2019 180 13
22.12 2019 180 12
15.11 2020 179 13
04.04 2021 181 12
Dit Cu HusbceH 02.10 2010 107 2
27.10 2013 118 1
02.04 2017 251 2
14.01 2018 166 3
15.12 2019 196 3
22.12 2019 201 3
15.11 2020 182 4
04.04 2021 127 3

Tabsinna 2. YIIOMHHAeMOCTh B Ipecce U Y3HaBaeMOCTh

Table 2. Cited in the press and recognizability

[IpencraBneHHble B Tabnulax 1 U 2 JaHHbIE MO3BOJISIIOT ITOCTPOUTH PErpec-
CHOHHYIO MOZEJb CBSI3U BCIIOMMHAE€MOCTU U Y3HABa€MOCTU C YaCTOTOW YIIOMMU-
HaHUMH B IIPECCE.

JIlng BcrioMuHaeMoCTU 9ta moaeb umeet Bug v=0,0083¢c+0,49, roe v — BCro-
MUHAEMOCTb, & C — YPOBEHb YIIOMUHAEMOCTU. «COLMOJIOTMYECKUN CMBICII» TOJIy -
YEHHOTO YpaBHEHMSI COCTOUT B cienyoueM. be3 ynomuuanuii (npu ¢=0) ypoBeHb
BCIIOMMHAE€MOCTU MapOK 0JIM30K K HYJIO (mocturaet Bcero 0,52%). [l1s1 pocTta BCIo-
MUHaeMOCTU Ha 1% TpebyeTcs, 4ToObl B LIEHTPAJIbHOM Ipecce (Kak B MOIen
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Me[uacpeibl) Ha3BaHUE OpraHM3aluM ObLIO YIIOMSHYTO NpubausutespHo 121 pas
(c=1/0,0083). COOTBETCTBEHHO, 100% BCIIOMUHAEMOCTD IIOCTUTAETCS
[IpY IPUMEPHO 12 TeICSAYaX YIIOMUHAHUY B LIEHTPAJILHOM IIPECCeE.

Ins y3HaBaeMocTH Mogesnb umeeT BUp u=0,0385c+5,99. OHa MOKa3bIBAET,
YTO /IJ19 TIOBBILIEHMS] Yy3HABAEMOCTM Ha 1% Mapka [AOoJDKHA ObIThb YIIOMSIHYTa
B LIEHTPAJILHON IIpecce, B CpeHeM, 0Koi1o 26 pa3 (c=1/0,0385). 100% y3HaBaeMOCTb
cootBeTCTBYET 2600 yrioMruHaHusaM. V13 ypaBHEHUS TakKe CJIEAYeT, YTO IIPU Mpeab-
SIBJICHUM PECIIOHIEHTaM JII000M MapKy, JaXe HU pasy He ynoMmuHaslercss B CMU
(1, clleoBaTeNIbHO, CKOPEE BCEro, HE3HAKOMOM MM), ITOPsIKa 6% COCTaBUT «JIOKHOE
Y3HABAHUEY.

[I[pyumeyaTesbHO, 4YTO OJIM3KOTO YPOBHA B 5% Y3HABAa€MOCTU [OCTUTrasa
(Hanpumep, B onpoce 02.04.2017) HecyeCTBYIOIAsI COLMOJIOTUYECKAst OpraHu3aLys
«MHPOM», 1CI10J1b30BaBLIAsICS B MOHUTOPUHIE KaK «KOHTPOJIbHBIN OTBET». CoBIIa-
IEHUE DMIIMPUYECKOTO Pe3ysbTaTra C IPEACKA3aHUEM MOMENIN CBUILETEJIbCTBYET
0 €€ JOCTAaTOYHO BBICOKOM NOCTOBEpHOCTM. POpMasibHBIN I10KA3aTesb KadyeCTBa
Mozesnienn R2 1y BCIIOMMHAEMOCTU U y3HABAEMOCTHU [OCTUTAET, COOTBETCTBEHHO,
0,63 u 0,50, 4yTO SBJSIETCS [OBOJIBHO BBICOKMM YPOBHEM [IJil COLIMOJIOTMYECKUX
naHHbIX (Mehmetoglu & Jacobsen, 2016, p. 62) u Takke CBUAETEIILCTBYET O IOCTO-
BEPHOCTH I0JIyYE€HHBIX 3Ha4€HUI 3PPEKTUBHON YaCTOThI YIIOMUHAHUI.

[TocTpoeHHbIE MOZEM TIOATBEPKAAIOT UCTUHHOCTD Hallel 6a30BOM TUIIOTE3bI
— O CYIIECTBOBAHMHU CBSI3U MEXIY YIIOMUHAEMOCTBIO M M3BECTHOCTBIO MAapoK,
a TaKoKe IMO3BOJISIIOT IVIAHUPOBATh HEOOXONVMYIO ISl NOCTYDKEHMS ONPEAECTIEHHBIX
YPOBHEN W3BECTHOCTA YIIOMHMHAEMOCTb, U 3TO INPEICTABISETCS IPAKTUYECKU
1oJsie3HbIM. HO OCTOBEPHO OJIM3KMI K JIMHEMHOMY XapaKTeP CBSI3€i MEKIY YIIOMU-
HaHMSIMUA B IIPECCE U U3BECTHOCTBIO MApPOK MMEET U BAKHOE TEOPETUYECKOE
3HauYeHue. Bo-nepBbIX, OH IMOIATBEPKIAET PENETULMOHUCTCKYI0 HMHTEPIPETALMIO
KOTHUTHBHBIX ITPOLIECCOB, CTOSIIIMX 32 OPMUPOBAHNEM U3BECTHOCTU MAPKH, MTOKa -
3bIBas, YTO YBEJIMYEHNE YACTOTHI KOHTAKTOB IIOCJIENOBATEIBHO BELET K MIOBBILIECHUIO
M3BECTHOCTU. BO-BTOPBIX, 6JiM3Kas K JIMHEWHOW (popMa 3TOM 3aBUCUMOCTU COTJIa-
CyeTCcsi C YIOMUHABIIMMUCSI BBbIIE pE3yJbTaTaMU METAa-aHAIN3a PEKJIAMB,
4TO CBUZETEJILCTBYET 00 OOLIHOCTU MPOLIECCOB (POPMUPOBAHNS U3BECTHOCTU MAPOK
B pexiame n CMH. KoHe4HO, JIMHENHBIN XapaKTeP CBA3€M B CJIOKHBIX CUCTEMAax
BCErA BbI3bIBAECT IIONO3PEHMS, TaK KAaK OTU CUCTEMbI IOABEPKEHbI BIIMSHUIO
MHOXecTBa (akTopoB. B wactHOCTH, HacTosimass (opma rpaduka 3aBUCMMOCTU
M3BECTHOCTA OT YIIOMMHAEMOCTM MOJKET BKJIIOYATb PAa3HOOOPA3HbIE «IIOPOTH»,
«reperudsl» U MPeLCTaBIIsATh COO0M, HAIIpUMep, S-00pa3HyIo KPUBYIO.
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Figure 2. Diagram of dispersion of press mentioning and recognizability
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OpHako, Kak II0Ka3aHO Ha PUCYHKax 1 M 2, HAllM SMIMPUYECKUE [IAHHBIE
(GOpPMHUPYIOT «06J1aKO TOYEK», BBITSIHYTOE BIOJb CUCTEMbI KOOPAMHAT 6€3 BbIpa-
JKEHHOU TEHIEHLIUU TPYIIIMPOBAHUS BOKPYT KaKOM-IMO0 KpyuBO. [Ipy Takux ycyio-
BUSIX [IPEJIIOJIOKEHNE O JIMHENHOM XapaKTEPE CBSI3U SIBJISIETCSI HAaNOO0JIee IIPOCTBIM.
C Ipyroil CTOPOHBI, MMEHHO B CUCTEMaX C MHOXECTBOM (PAKTOPOB MO>KeT HabJII0-
IATbCS VX B3AMMHOE <«IIOTallIEHUE», PE3YJIbTUPYIOLIEN KOTOPOrO MOXKET BBICTYIIATh
JIMHEWHAas 3aBUCUMOCTD, TaK YTO IOCJIEIHSIST BIIOJIHE MOXET ObITh U OOBEKTHBHBIM
BbIPOKEHUEM CYLIECTBYIOLIEN CBSI3U MEKIY U3BECTHOCTBIO Y YIIOMUHAEMOCTDIO.

OmnpenesneHHbINl NHTEPEC MOT Obl TAIOKE MPENCTaBIIATh COLMAIbHO-AEMOrpa-
¢dpuyeckurt npoduib U3BECTHOCTA MAPOK COLMOJIOTUYECKUX OPraHU3allnid, €CJIN Obl
OH MEHSJICS CUCTEMATU4YeCKU (Hampumep, 60jiee BbICOKAasl M3BECTHOCTb HOCTUTA-
Jlach Obl B CTapLIMX WM MJAQALIMX BO3pacTax M T.1.) Torpa ero MOXHO ObLIO Obl
COTIOCTaBUTD C NPOPUIEM YUTATEIIEN LIEHTPAJIBHOM IIPECCHl U YCTAHOBUTD CTEIIEHb
PEJIEBAHTHOCTU 3TOTO MCTOYHMKA MHQPOPMALUU IJIs1 IPOAHATIM3UPOBAHHBIX MAPOK.
OpHaKo, XOTSI HEKOTOpasi U3MEHYUBOCTb U3BECTHOCTH IO COLMAIbHO-IeMorpadu-
YEeCKUM IIpM3HAKAM MMEETCS, OHAa HEe HOCUT CHUCTEMATMYECKOro XapakTrepa
(BO BCAKOM CJlyyae, HaM He YIaJoCh €ro yCTaHOBUTb). Tak, y3HaBaeMoOCTb
JleBapa-uentpa' cpenu mosonexu 18-24 yier B onpoce 04.04.2021 cocrasuia 33%,
a cpeiy pecroHAeHToB ctapuie 60 seT - 45%. Y3HaBaemocTb ke POMUP Ha Ty ke
naty cocrasuia 11% B Myiafiien rpyIe poTUB 7% B CaMOM CTapiuei (T.€., C y4eTOM
CTaTHUCTUYECKOU MMOTPELIHOCTH, ObL1a OAMHAKOBOM). [T0100HBIN pasHOO0M HabI0HA -
€TCs 110 BCEM PsifiaM IOJIyYEHHBIX JAHHBIX, YTO [EJIAET YYET COLMAILHO-IEeMOrpa-
¢pudeckoro npoduisl M3BECTHOCTA CAMOCTOSITEJIBHOM CJIOKHOW 3aadyey, BbIXO-
ISLIeN 32 pAaMKU HACTOSLLIEN CTaTbU.

Crnepyromell BaKHOM 3ajauyell SIBJSETCS OLeHKa S(P@EKTUBHON YaCTOTEHI
KOHTAKTOB. [JIjis1 TOro 4robbl IepeBecT 3(P@QEKTUBHYKD 4YaCTOTy YINOMWHAHUIA
B 3(P(PEKTUBHYIO YaCTOTYy KOHTAKTOB, HEOOXOIVMO [IOIOJHUTEJILHO YYECTh €lle [Ba
[IOKa3aresist. Bo-1epBbIX, ONPENENIUTh CPESHIOI ayJIUTOPUIO LIEHTPAJIbHON IPECCHI,
4TOOBI ITOHMMATh, KaKasl 4aCTb HACEJIEHUSl PETyJIIPHO YUTAeT €€ U, TEM CaMBbIM,
IIOJIy4a€T BO3MOKHOCTb 3HAaKOMUTHCSI C YIIOMUHAEMBIMU MapKaMu. BO-BTOPBIX,
OLIEHUTb MOJIHOTY NMPOYTEHUS ITpecchl. Tak Kak 0060€ YIIOMUHAHUE MapKU COnep-
JKUTCSI HA KAaKOM-TO CTPaHULE, a HE B ra3eTe LEJIMKOM, TO U YEJIOBEK, KOTOPLII
YUTAET HE BCE CTPAHMULIbI, MOKET MAPKy HE YBUIETb. YUYET ITUX [BYX I10KA3aTesIen
OCHOBBIBAETCS HA CJIEAYIOLIEN 3JIEMEHTAPHOM JIOTHKE. JIOIyCTUM, HEKOTOpAast MapKa
ynoMsHyTta B rnpecce 100 pa3. Ecim 6pl Bce Haces€eHMe 4YWTajio BCIO IIPECCY,
TO YaCTOTa KOHTAKTOB cocTaBuiia 6bl 100. HO ecim TOJIBKO MOJIOBMHA HACEJIEHMS
YUTAeT BCK IIpEeCCy, TO CpeIHsd 4YacToTa KOHTakToB coctaBuT 100%*0,5=50.
Janee, ecny KaXKAbl 4YWTaTesb 3HAKOMMUTCS TOJIBKO C IIOJIOBMHOM MaTeprajioB
ra3eTbl, TO CPEIHSS YaCTOTa KOHTAKTOB YMEHBIIAETCH elle Basoe. KOHEeYHO, Takon

1 TlprsHaH MHOCTPaHHBIM areHToM B Poccun
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CIIoCco6 KOHBEPTALMU JAET JIMIIb O4€Hb IPYOYI0, MPUOIU3UTENBHYIO OLIEHKY, HO OHA
BIIOJIHE MOXKET OKa3aTbCs JOCTATOYHOM [1JIsl [TPAKTUYECKUX HYXKI,

Eme [I. I'sjutan ycTaHOBWII, YTO B CPEOHEM ayAUTOPUSA Ta3eT IIPOYMTHIBAET
qumb nopspxka 15% marepuanos ([Jokropos, 2008, c. 341). bonee mnosnHee
MacmTabHoe wucciegoBaHve oneita 37000 moTpebuTtesiell razeT I10Kas3aso,
YTO CpeIHssA IIOJIHOTA IIPOYTEHUs Ipecchl pocturaet 17% B BockpeceHbe u 20%
B Oygnue puu (Calder & Malthouse, 2003, p. 392). Dtu paHHBIE XapaKTEPHBI
1711 aMEPUKAHCKUX YUTaTeslel M K YCJIOBUSAM Poccun [OJDKHBI TIPUMEHSTHCS
C Y4€TOM COLMOKYJIbTYpHOU crieunduku. Ho yoke B COBETCKOE BPEMSI HEKOTOPbIE
TEMATUYECKUE PA3LEibl LEHTPAIbHBIX Ta3€T, HAIIPUMED, IIOCBAIIEHHbIE 9KOHOMUKE,
MIOJTHOCTBIO YMTAJM TOJIBKO Mopsnuka 21% nopnucyukoB (Anpapees, 1978, c. 266).
Ecyiy penonoxXuThb, 4TO 3a MPOLIEIe TOApl II0JIHOTA YTEHMS Ta3eT B POCCU-
CKOM OOIIeCTBE HECKOJIbKO CHU3WJIACh, Mbl IOJIYYUM TOT K€ YpOoBeHb B 15-20%.
B 2017-2020 rr. aymutopust ogHOro Homepa rnedatHoro CMU cocrasiisizia B CymMme
oT 35% 1o 54% Hacenenus: Poccuu B Bodpacte ot 16 siet ([ToroHos, 2020, c. 5). B3ss
KpalH1e 3Ha4YEeHUS ITUX IBYX [10Ka3aTeJIeH, IIOJIy4YUM CJIEAYIOIE IPaHULbl dPPeK-
TUBHOW 4acToThl. HwkHssg rpaHuna: 26%0,35%0,15=1,37. BepxHsia rpaHuua:
26*0,54%0,2=2,8. Takum 00pa3oMm, 3G@PEeKTUBHAS YaCTOTa KOHTAKTOB C MAapKOM
B [IpeCCe, CKOpee BCEro, KojeosieTcsl B auanasoHe or 1 no 3. YuursiBag, 4to 3 -
ATO «KaHOHMYEeCKas» d(P(PEKTUBHAS YaCTOTA KOHTAKTOB /11 PEKJIAMBbl, ¥ UCXOS U3
HEOOXOAUMOCTU OOOCHOBAaHHOTO B 0030pe JIMTEPATypbl 00JIe€ OCTOPOXKHOTO,
KOHCEPBATUBHOIO I01xona B oTHomeHnu CMU, a Takke yduThIBas TO, YTO HALIN
IAQHHBIE OTPAKAIOT BJIMSIHME TOJIBKO IMIPECCHI, MOKHO CHIEJIaTh BBIBOZ, YTO MMEHHO
IIOJIyYEHHYIO BEPXHIOIO I'PAHUILy YACTOTbI KOHTAKTOB CJIEYEeT CYUTATh MAUHUMAJIbHO
3(pdeKTUBHOI 1 IpU OCBELIEHUU MapoK B CMI.

BbiBOObI

[IpoBeneHHOE uCCIENOBAaHME II0KA3ajlo0, 4YTO MNPUCYTCTBUE Mapku B CMU
SBHBIM 00pa3oM M JOCTAaTOYHO CYyHWIECTBEHHO BIMSIET Ha 00a acCIeKTa
€€ U3BECTHOCTU — KaK BCIIOMMHAEMOCTbD, TaK U Y3HABAEMOCTb. DMITMPUYECKas 3aBH -
CHMOCTb, TIOJIyYE€HHAs [Jig LEHTPaJbHON ITpecchl Poccuu, MmoKasbIBaeT, YTO s
NOBBIIIEHNS] BCIIOMUHAeMOCTU Ha 1% TpebyeTrcs, B cpefgHeM, 121 ynomuHaHue
B IIpECCE 33 MNPEAUIECTBYIOMINNA IOl (YTO OTPAKAE€T HEKOTOPBIA 00JI€€ BBICOKUIA
YPOBEHb YIIOMUHAEMOCTH BO Bcex CMU). [l aHaJIOTMYHOTO IOBBIIIEHNS y3HABAE -
MOCTU TpebyeTrcss Bcero 26 ynoMuHaHui. [Ipy 3TOM MMHMMAasbHasi 4acToTa
KOHTAaKTOB, KOTOpasl IIO3BOJIIET YUTATEJISIM <«BBIYYUTb» MapKy, COCTaBJIAET 3.
DTU SMNUPUYECKU OOHAPYKEHHBIE IAPAMETPBI [T03BOJISIIOT IJIAHUPOBATh KOMMYHM -
KallMOHHbIE KAMITAHUM U OLIEHMBATh UX Pe3yJbTaThl. [Ipy OLEHKE KMCII0Ib30BAHHOE
HaM¥ BPEMEHHOE OTrpaHUYEHME B IOJl MOXKET CYLIECTBEHHO BapbUPOBATHCS, TaK KaK
XOTs1 MHPOpMaLMs O MapKax U TEpPSETCsl M3 MaMSITH, HO 3TU NOTEPU MPOUCXOMST
C 3aM€JIJIEHVEM TEMIIA.
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JIMHENHBIA XapaKkTep CBA3el MeXIy yrnoMuHaHusaMu B CMU 1 M3BECTHOCTBIO
MapOK MMEET U TeopeThyeckoe 3HauyeHue. OH MOATBEPKAAET PENETULIMOHNCTCKYIO
MHTEPIIPETAlMIO KOTHUTMBHBIX IIPOLECCOB, CTOSIMX 32 (POPMHUPOBAHMEM
M3BECTHOCTU MApKU, U CBUIETEIbCTBYET 00 OOLIHOCTH 3TUX mpoueccoB B CMU n
B peksiame (Tie ToxKe Oblyla OOHapyKeHa NO00Has IMHENHAsS CBS3b).
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Abstract

This study explores the Women journalists’ contributing to the society for economic prosperity and
changing the attitude towards the concept of the process of development in Bangladesh. They are
protecting and talking outside when facing any discrimination in their journalistic profession. Despite
the barriers, women journalists are showing strong interest in journalism as a career. The findings
show that women journalists are facing many barriers like family pressure, societal problem,
pay-allowances, gender discrimination, sexual harassment and even lack of workplace. It is possible
to survive if you have passion, professionalism, and love to this profession. In recent time Bangladesh
is encouraging her women to work outside of home. Currently a significant change has come into

the social attitude which is represented by women’s advancement in journalism sector of Bangladesh.
This study uses survey questionnaire from 120 female journalists in television, online and print media
journalists to find out a fruitful result.
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AHHOTaUA

B maHHOM KccenoBaHny pacCMaTPUBAIOTCS JKEHIIMHBI-KYPHAIMCTBL, KOTOPbIE BHOCST CBOM BKJIAJ,

B OOIIECTBEHHYIO KU3Hb Pa/Id SKOHOMUYECKOTO [TPOLBETAHMS], A TAKOKE U3MEHEHN S OTHOILIEHNS

K KOHLEMNIMY U NTpoLeccy pa3Butrd banrnagem. OHY 3alIMIIAIOTCS U BBICTYIIAIOT Ha YIIMLAX, €CIIN
CTaJIKUBAIOTCS C KaKOM-JIM060 NUCKPUMUHALIMEN B CBOE KYPHAIUCTCKOM npodeccun. HecmoTps

Ha 6apbepbl, JKEHIMHBI-KYPHAJIMCTHI IIPOSIBIISIIOT OOJIBLION NHTEPEC K )KYPHAIMCTUKE KaK K Kapbepe.
[lo pesysbTaTam UCCIeI0BaHMS, JKEHIIVMHBI-)KYPHAJIVMCThI BCTPEYAIOTCSI CO MHOTUMM IIPENSTCTBUSMY,
TaKMMHU KaK JIaBJIeHVE CeMBbH, IIPO6IeMbl OOLIECTBA, OIIaTa TPYAa, TeHAepHas IMCKPUMUHALS,
CEeKCyaJIbHbIE IOMOTaTeJIbCTBA U AAKE OTCYTCTBAE PA00YEro MECTa. BLDKUTh MOKHO, €CIM UMETD
CTPacTb, MpodeCCUOHANIM3M U JII0O60Bb K 3TOM podeccuu. B nocnenHee Bpems: banrnanert
IIOOIIPSIET CBOWX >KEHIIVH paboTaTh BHE JoMa. B HacTosIee BpeMsi B 00IeCTBE TPOM3O0IILIA 3HAYM -
TeJIbHble UBMEHEHUS1, KOTOPbIE CIIOCOOCTBYIOT IIPOJIBMPKEHNUIO KEHILMH B )KYPHAJIMCTCKOM CEKTOPE
Banrnage. B naHHOM Mccen0BaHUY MCIIOJIb30BaHa aHKeTa 115 oripoca 120 KypHaJMCTOK, paboTa-
IOIMX Ha TeJieBUaeHnY, B VIHTepHeTe 1 neyaTHelx CMU, 4TOOBI ITOTyIUTS I1JI0JJOTBOPHBIN pe3yJIbTar.
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Introduction

In Bangladesh, women journalists are ready to work in all segments of jour-
nalism. They occupy an increasingly prominent place in the media. In this sector
they have little recognition and their struggles are numerous. Kazi Nazrul Islam,
Bangladeshi national poet, wrote that of all good done by the civilization, half is
created by men and the other by women. This is an eternal statement that to make
the world better, men and women have to work together. Recently, an increasing
number of print and electronic media in Bangladesh with women reporters’ partici-
pation is on rise. This participation in the discipline of journalism is changing the
status of women in Bangladesh.

Before independence women were not allowed to work outside. Society does
not much encourage allowing women to work outside. Bengali women first
appeared on journalism in the editorial section. The first weekly magazine edited by
women was launched on September 28, 1883 by Bangabashini. (Begum, 2016).
The magazine focused on Bengali women issues especially Bengali women
in literary activities (Basher, 2016). 1990 is a milestone for the development of
the democratic process. (Babul, 2010) This has made a great contribution
to the mindset of the people, especially to women’s thinking. Many newspapers
in the country also appeared in that period. Although women were initially involved
in editing newspapers, they are gradually entering other areas of journalism.

Significance of the study

The imminent progress in society will depend on effective achievement of
a gender discrimination policy for Bangladesh. But female journalists don't have
enough involvement in news sector (Safa, 2015). In modern society, we know that
the media plays a vital role. Women journalism means the news content for women
and is collected, written or produced in the journal by women (Natranjan, 1981).
This study will define the future prospects for female journalist and the develop-
ment of women journalism in Bangladesh. Development acceleration is essential for
Bangladesh. In principle, women’s journalism should truly reflect the current status
of women and their desires and needs. In any country, woman is the vital part
to contribute to the development of these.

The study will be helpful to develop women journalist sector in Bangladesh.
Currently, women journalism progress rate is not expectable in the media industry
of Bangladesh. No country can advance development by replacing its female half-
population. Men and women have to work together for the development. The role of
journalism is immense in the development of global civilization. We cannot expect
hope from this if gender discrimination exists in such important professions.
The main purpose of my research is to highlight the issue of gender discrimination,
injustice and inequity in the journalistic profession, which is being practiced
to women journalists. If we analyze the problem more and more today or tomorrow
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the problem will be removed from the society and its people will be able
to go forward.

Literature review

In Bangladesh, there are four main types of journalists at work (Abbas, 2009).
First is foreign media employees in Bangladesh, Second, urban media employees,
third, rural or semi-urban media employees, and fourth, grassroots representatives
of urban media. In all sort, a large number of women are contributing in journalistic
profession and changing their social status. This is an external view of women
reporters of Bangladesh. If we look at its internal conditions, we can frequently
forecast that in Bangladesh, women have been disappointed to do journalism.
Women’s participation in journalism, including print and electronic media, has
grown significantly in the past few years; however most people give up their careers
of various issues (Rahman, 2017). Overall women in media make up less than
a quarter of journalists. Dr. Nasrin explains the reasons that prevent women from
working in media (Pulitzer, 2009).

The first Bengal weekly was edited by Bangladeshi Muslim female Begum Sufia
Kamal. “Begum” was published on July 20, 1947. Jahanara Arzu and Sufia Kamal
jointly published “Sultana” in January 1949. They took this profession as a passion
and pastime. Since the 1960s, women began to start journalism with a professional
outlook. The first group of Bangladeshi Muslim women who participated in the daily
newspaper was Hajera Mahmud who worked in Daily Ittehad. (Othondrila, 2014).

Journalism is a profession that fascinates men and women, but social prohibi-
tion and poor occupational environments have kept them from working
in Bangladesh’s media. Despite this, a new generation of women is moving forward
with the support of their leading colleagues. According to an October 2016 report
by News24 senior female journalist Shehnaz Munni, a private television channel
in Bangladesh, only 5% of women journalists in Bangladesh media industry are
in print and 25% in electronic media. (Rahman, 2017). These statistics illustrate
the barrier and challenges facing female journalists in Bangladesh.

Job satisfaction is the performance and organizational rewards. The general
understanding is that job satisfaction is an attitude towards work. In other words, it
is an emotional response to all aspects of work. A person with a high level of job
satisfaction has a positive attitude towards his or her work, and a person who is
dissatisfied with his or her job has a negative attitude towards the job. Job satisfac-
tion is defined as “the emotional state of the individual that achieves or promotes
the achievement of the value of the individual’s work” (Rotundo & Sackett, 2002).

Over the years, employee job satisfaction has become a key research area for
industrial and organizational psychologists. There are very important reasons why
companies should be concerned about the satisfaction of employees, which can be
classified according to the focus of employees or organizations. First, the humani-
tarian point of view is that people should be treated fairly and respected. Employees
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gratification is a reflection of good treatment. It can also be considered an indicator
of emotional health or mental health. Second, the utilitarian view is that the gratifi-
cation can lead to the behavior of employees who affect the functioning of the orga-
nization. In addition, employee’s satisfaction can reflect organizational functions.
Differences between organizational units of employee’s satisfaction can diagnose
potential problems. Each reason is enough to justify them. In many organizations,
the job satisfaction assessment is a common activity, and management believes that
employee benefits are important. (Spector, 1997)

In our society men do not respect women who go out alone, so women jour-
nalists are vulnerable to sexual harassment. Socio-cultural factors play a vital role in
advancing or controlling women’s access to journalism. Despite the rise in number
of women journalists in last few years, the percentage still is not as high as
in the other professions. The main reason of this problem is that women’s legal
status is still subject to religious law in terms of inheritance, marriage, and divorce
and children custody. Religious law always violates the interests of women journal-
ists. (Nasreen, 2003). Social attitudes still oppose gender equality. Many times,
women do not understand their rights. Even women who rely on male protection,
unconsciously are depending on male; although they know that they are self-reliant.

In addition, Bangladesh has recently experienced a massive re-institutionaliza-
tion of Islamic values and radical propaganda by the militant. Fundamentalists have
created Islamic hegemony in the country. Islamic militant group always dislike and
demand banning the free movement of men and women in public speech. Sometime
these extremists do attack women journalists verbally, even physically as well. (Safa,
2015).

Angur Nahar Monty is a joint news editor of News24 TV. She said media
companies need to take appropriate steps to provide skills development training for
women journalists. Women journalists do not have the opportunity to assume deci-
sion-making positions, although they are capable or sometimes more skilled than
men. In many instances, they saw many girls leaving the profession for a variety
reasons. So in this circumstance women journalists should accept challenges to
survive, not give up the profession. They must fight back by being skilled and
capable of using their strengths. (UNB, 2017)

Although the number of women journalists has increased in the past
few years, their participation in decision-making has not grown. According
to The Gender Forum in the media Women journalists have repeatedly proved that
they can do the same job as their male counterparts can do, but they do not get the
same opportunity like male journalist. Women’s empowerment in different sectors
should be highlighted to encourage more women to contribute to social develop-
ment.

Nowadays the scenario has changed. Many educated women are entering
the journalism professions. Their presence is real in all kind of media like news-
paper, TV, Radio and online journalism. Women journalist’s participation is compar-
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atively a little bit more in radio and TV channels than in newspapers. Last decade
a daily English newspaper “New Age” was launched in Bangladesh. “New Age” has
employed about 20 percent of women staff including 4 in the reporting section.
About 10 percent of women journalists are working with highest circulated daily,
“Prothom Alo” (Begum, 2005). From the last decade up to now, day by day the situa-
tion is changing quickly. The government is working to achieve the goal of
Bangladesh’s sustainable development in 2030. Where there is a condition, gender
discrimination will be eliminated in all cases. Women participation must be 50-50
in the media by 2030. (Bdnews, 2018) The purpose of this study was to evaluate
the prospects of women journalists in Bangladesh. The researcher assessed
the situation on the base of some questions like a. What are the internal and
external situation of women journalists in Bangladesh? (Why are these problems
and what is their future?); b. What is the prospect of women journalists
in Bangladesh? (Is there a new prospect?); c. What is the role of women journalists?
(Why exactly these roles?).

Methodology of the study

This study quantitatively analyzes the data from survey questionnaire with
150 female journalists, who have worked in different positions in print, electronic
and online media in Bangladesh. Cross-sectional research design was used in this
study in Bangladesh in 2018.The time period for data collection was approximately
3 month. The questionnaires were equally distributed to female journalists in print,
electronic and online media. However, 30 questionnaires were disregarded as they
were not filled correctly.

Cross-sectional design aims to study a phenomenon by taking its cross-
section at a time, (Babbie, 1989). Cross-sectional design collects data at a single
point in time from a sample drawn whose observational tool consists of a closed
individual questionnaire directed to a representative sample of the population of
Bangladeshi journalists. The data was collected at a single point from various media
houses of Bangladesh and exhibiting diversity of age, race, and education to provide
a fuller picture of the female journalists in Bangladeshi media house. The entire
questionnaire was conducted in English. The survey consisted of a series of ques-
tions related to working conditions, discrimination, job segregation, job satisfaction,
recruitment, promotion and sexual harassment, and generally followed questions.

In this study, the purposive sampling procedure had been conducted.
This technique was preferred based on different aspects of purposes of the study.
Crossman termed purposive sampling as very similar to subjective, judgmental, or
selective sampling. (Crossman, 2018). Data analysis was done by using computer
assisted software ms excel and SPSS. Different statistical functions e.g. frequency,
percentage, means, standard deviation were measured to analyze the answers given
by the respondents and an option was set for them if they willingly gave any
comments.
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Data Presentation

Women Journalists condition in Bangladesh

Bangladesh has practices journalism through different mediums. Female jour-
nalists are working in these mediums such as electronic, print and online media.
Among them online journalism is a new concept which is thriving nowadays
in Bangladesh with notable participation of women. From a historical standpoint,
female journalists have plainly made great progress in the last few decades. They are
working in all sections of media house and their participation in media industries
has increased. They are not only participating in cooking, fashion, art and culture
but also in news media reporting. From news section to the stock market, battle-
field, government house and almost everywhere they are reporting well.

Female Journalists works in differe
nt types of media houses

WV
BFPrint media
Online

Figure 1. Women journalists engaged in different media houses

Figure 1 shows that television media has the highest percentage of female
employees. Among them 45 % women journalists work in television media, 35 %
women work in online media and rest 20 % work in the traditional print media jour-
nalism. In research it is found out that TV media is giving better salary and facility
than news media.

In various media industry the quantity of women journalists have grown
steadily in the newsroom section as their numbers increased. In the case of lower
numbers in the local media, the reality indicates how much injustice women
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employees receive from here. The research reveals that women are still choosing
their journalism careers with a broad positive mindset where they can flourish their
excellence. They dedicate to contribute to media industry and often some of them
can overcome the difficulties surpassing the assumption of management and
colleagues. Actually, women report several times and their targets are halted before
they accomplish their objectives. Women are entering the media industry and
continuing to work in the face of these setbacks, indicating that they are deter-
mined to keep voices of women alive.

Experience of Women Journalists

Nowadays, women are engaging more and more in the journalism profession.
In this research, we come to the conclusion that all the interviewed women journal-
ists are participating in media profession between one to ten years.

Respondents’ s job experience

B

MEelow § years
W10 vears
10-15 wears
W 15-20 wears
Mibowve 20 arsv

15

20

Figure 2. Journalistic experience of women journalist

The above figure 2 shows that below 5 years experienced women journalists
are higher in number than any other experienced journalists. Five to ten years expe-
rienced women journalist are 20 percent; both ten to fifteen years and fifteen
to twenty years experienced journalists are 15 percent respectively; above 20 years
experienced women journalists are only 8 percent. Young women are very much
devoted to this profession. They know that it's a challenging profession. They keep it
for their passion, love, and responsibility.
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Recently, women are very interested and are accepting this challenging
profession, journalism. A few years ago women’s work in the media field was a rare
situation. In the ‘The daily star’ famous English daily newspaper in Bangladesh,
40 women journalist are working out of 280 employees. Women reporters are
working in the 16 parts of the newspaper, and all 16 sections, magazines, law and our
rights, lifestyle, culture and computer science are led by women journalists. In addi-
tion, there are many women journalists working in different policy developing posi-
tions in the organization. As a result, there are more experienced women journalists
because now they are being challenged and piously working according to the needs
of the company and the public.

Monthly salary and remuneration of Women journalists

Key issues that come out from the study are lack of security, safety and
stability in job. Women reporters are working under pressure and always think that
they are going to lose their job for minor reasons. Nevertheless, even under such
kind of pressure, they don't stop their job for a moment. They always appreciate for
the hard work for a better future.

Salary range of female journalists
4%

M below 15,000
m 15,000-25,000
m 25,000- 35,000
m 35,000-45,000
W 45,000-55,000
w Above 55,000

Figure 3. Range of salary of women journalists

The above figure shows that 35 % respondents earn less than
15,000 Bangladeshi currency (BDT) per month. 21 % women journalists earn
15,000 to 25,000 (BDT) while 18 % earn from 25,000 to 35,000 (BDT) and 15% earn
35,000- 45,000 (BDT). Only 4 % women journalists earn above 50,000 (BDT).
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Now, the media houses are recruiting more women since these houses can get
employees available within lower salaries on the contract basis. In the prevailing
situation, the government came to promote this virtuous profession. It has declared
the journalism wage board to cover the situation and encouraging them to join
the journalism field to serve the society. As a result, some media outlets like
The Daily Star, Prothom Alo, Samakal, Jugantor are maintaining the government
wage board for their journalists and they are getting better salary with this profes-
sion now.

Salary Discrimination in Media Houses of Bangladesh

Salary discrimination in media houses

W 1980-1989
W 1990-1999
m 2000-2009
m 2010- now

Figure 4. Salary discrimination in media houses of Bangladesh

The pie chart 4 describes that 4 decades ago the discrimination salary range of
women journalist was near about forty percent with their male counterparts. That
time society thought that journalism was a male profession. Even social trends also
ignore the women as journalists, and society persuaded them that journalism is
a male-dominated profession. After one decade the discrimination decreased a little
bit, and this decade women journalists are enjoying almost the same salary with
their male counterparts. However, the research shows that this time women also
have five percent difference with their salary. But this difference will not exist
within some period of time. The research found out that, globally, women journal-
ists are doing well in their profession. They have proven that they can do the same
work as men.
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Interesting of different ages of women journalists
Different ages of female journalists

2%

3% W 20-25
W 26-30
W 31-35
W 36-40
W 41-45
W 46-50

= Nil

Figure 5. Interesting of different age range of women journalists

Figure shows that young generation of women are more interested in joining
the media as a profession. They are more than 73% from 20 to 30 years. Middle age
women from 31 to 40 years only reach 15%. Only 2% women are of old age. So the
trend shows that young women are choosing the journalism as their favorable
carrier. They are working both in media organization like 24/7 TV channel, news-
paper, online news, radio.

Family support at journalism sector

Figure shows that Bangladeshi families are very much concerned about their
girls. They are highly encouraging and supporting their girls to work outside in such
a challenging profession as journalism. Few years ago the society couldn’t imagine
such kind of support from the family. Figure shows that 85% are more positive
about their job and only few percent hold negative views. To reach this position,
Bangladesh government and society are continuously working on their women
empowerment. As a result, women are choosing the job in media sector.
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Family suport at journalism sector

m Highly
m Good
™ Bad

m Normal

Figure 6. Family support at journalism sector in Bangladesh

Gender discrimination in Media Houses

Nowadays women are frequently working in the popular media houses. They
face, though, sexual harassment and unnecessary contact from their male
colleagues in the newsroom. Most of them don't protest against such behavior
because they are afraid of losing their jobs. Apart from them, very few women actu-
ally understand how to handle gender issues and their implications. They have
to fight continuously for their place.

In figure 6, it appears that 58% female journalists consider themselves victims
of gender discrimination in the media house while 42% of them counter that they
didn’t face such kind of discrimination. Though the reduction rate of gender deci-
mation is not much higher but the situation is more optimistic. Before 4 to 5 years
the gender discrimination rate was 83% and 17% (Safa, 2015). Comparing this range,
we can realize that the situation is going better quickly. The unique point is that
nowadays, if faced any gender discrimination in the house, women are reacting
against it, protecting themselves. They are able to raise their voice to upper stair of
the house. One decade ago women journalist could not imagine such kind of protest
in their journalism profession. That time their working percentage was very few -
like 4% women (Chowdhury, 2014). So that time they didn't voice against discrimina-
tion. But nowadays they are getting support from their families and society to raise
their voice and women are joining the profession more than before.
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Gender discrinimation in media houses

m Yes
m No

Figure 7. Discrimination in media houses of Bangladesh based on gender

Job Satisfaction of Women Journalists in Bangladesh

Most women reporters may want this job to satisfy them. But they are not
always satisfied with it. Sometimes it gives them little scope to improve their skills
and advance forward in job even though they have no complain about their salary.
Another reason is that the job may offer kind a work they enjoy but get a little
benefit. (Robbins, 91) Most of the women journalists are not satisfied with their
media job as they get paid of Tk. 10000 to Tk.15000 as their monthly salary based
on contract where they have no maternity leave and baby-care provisions; rather
they are to confront sexual harassment.

The study shows that 65% respondents are not satisfied with their job while
only 35 % respondents mentioned that they are satisfied. Senior Dhaka-based jour-
nalist Vichitra Sharma said: “As a journalist or network reporter, I do no longer look
forward to the progress of my career, which usually makes people comfort in thir-
ties. But, people need to grow up in their profession. If the institution does not
promote their growth, then they must look elsewhere”. Her views on the workspace
are limited to women who need to be cherished by the institution.
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Job Satisfaction

BTes=
BHNo

Figure 8. Job satisfaction of women journalists

In Bangladesh, only a few media organizations have professional training
programs. “The Daily Star” regularly organizes internal training programs for its
employees, especially for reporters and sub-editors. In order to improve journalism
skills, the newspaper hired domestic and foreign experts and held internal seminars.
In addition, members of the organization participate in other training courses and
seminars at home and abroad. Furthermore, receiving foreign interns under its
exchange programs, the newspaper house also sends its reporters and sub-editors
overseas for internship. “The Daily Star” also encourages journalists to seek for
foreign scholarships to hone their journalism skills, which in some ways helps other
employees to enrich their skills after returning home. But women reporters barely
mentioned it. On the other hand, most print, online and television media do not
offer this skill development program, nor do they have training facilities. If their
choices are limited, women reporters rarely get the chance.

Findings of the study

Female journalists have increased the share of jobs in all media sectors
in the last two decades; they are fundamentally changing their functioning and
creating own space for themselves covering health, environment, social concerns,
children and women’s issues in Bangladesh. In recent times, they are getting
the family support and positive feedback from the society.
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The main findings of this study are that women journalists gained voice. They
speak out openly if they face any discrimination directed towards them. They tell
what's going on with them and they are able to create a positive image to family and
society.

Now the sexual harassment and gender discrimination are decreasing. But still
up to 40% of women journalists face sexual harassment, and they don't take actions
against such behavior because they are afraid of losing their jobs.

Many Bangladeshi newspapers assign women into the places like Sub-editors’
desks or soft news sections, such as features, entertainment or social pages where
they have relatively low risk of sexual harassment and violence. Working in the sub-
editor desk on the Bangladeshi news media is considered less important than
collecting news.

Nevertheless, some women journalists are fully involved in the decision-
making process. They can report on any incident from natural disasters to elections.
They even broadcast news about dangerous situations, which proves that women
can send news from anywhere at any time.

Though the situation is changing, very few female journalists choose this
profession for good. As a long time journalism career, we find a very small figure for
women journalists in Bangladesh. Only 2% female exist in this profession as a long
time career.

Bangladeshi media house still have some drawbacks, especially speaking about
women journalists. These are not getting equal treatment from their office.
Up to now, most of the media houses can not create women-friendly work environ-
ment. They are unconscious about maternity leave for their female journalists.
Bangladeshi male dominating the society have disrespectful attitude toward women
who go out alone. As a result most of the female journalists are losing their job after
a certain period.

Women journalists often work excessively (twice as hard as male colleagues)
and have equal opportunities for employment. But in fact, many organizations regu-
larly use weak excuses to reject women'’s promotion because of their disinterest
in doing night shifts.

Women journalists must receive recommendations or opinions about sexual
behavior in order to make progress in the profession. They are more helpless than
male colleagues in every aspect of job related activities in this field.

Conclusion and recommendations

Journalism is a very challenging profession. In journalism, women suffer many
difficulties as members of media houses. With all difficulties, they are still working
hard and contributing in this field. They feel for journalism, they have to be more
impartial and encouraging. The government and media organizations should take
steps to create a favorable environment for women from different backgrounds
to come forward and join journalism. So to increase the number of women journal-
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ists in the media sector there is no other way than to increase efficiency and estab-
lish training programs for women journalists. Female journalists are doing their best
to reach the peak but they don't know how to use their talents to make them more
dynamic than male colleagues.

Education, suitable working environment and proper training are the key
component to increase the women participation in journalism sector. We are able
to change our social norms, and behavior, by proper education.
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Abstract

This study is situated within corpus-based discourse analysis and provides a critical discussion

on China in the Russian mainstream media RIA Novosti during the COVID-19 epidemic. The paper
analyzes RIA Novosti’s reports on China during the pandemic COVID-19. The authors use Fairclough’s
Three-Dimensional Model to explore the discourse representations of RIA Novosti's reports on China
during the epidemic and thus uncover the attitudes and stances of the Russian media and social
cognition. The authors come to conclusion that RIA Novosti shows great concern about China during
the pandemic by focusing on the epidemic itself and its impact. Additionally, Russian reports reflect
the stages of China’s fight against the pandemic objectively, truthfully, and comprehensively.

RIA Novosti holds a positive attitude towards China’s efforts to fight the epidemic. The study
broadens the perspective of academic study of COVID-19 pandemic coverage in China from foreign
media and enriches empirical research in Russian.
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Kputnueckum nguckypc-aHanus caura PUA Hoeocmu

Xyait JItoit', FOansw0anb Yskan®
XalHaHbCKUM YHUBEPCUTET. XarKoy, Kurai

Pykomnuck nosydeHa: 5 ceHtsiopst 2022 | [lepecmotpena: 10 Hos6ps 2022 | [Tpunsra: 28 Hos6ps 2022

AHHOTaLU4

B konue 2019 ropa nangemust COVID-19 napanusosana Kuraii 1 ctana camoit 06CyX1aeMoi TeMoi

B MupoBbIx CMI. B 301 paboTe aHaMn3upyloTcs penopraxku o nangemur COVID-19 B Kurae

oT PVIA HoBoctu. OGBEKTOM MCCI€N0BAHNS BBICTYIAIOT AUCKYPCHBHbBIE PENPE3EHTALMU 1 YCTAHOBKU
B ocBeleHun poccurickumn CMU nanpemun COVID-19 B Kutae. ABTOpbI aHaIM3MpyOT HOBOCTHbIE
TEKCTBI 110 TPEM MTapaMeTpaMm: TEKCT, TMCKyPCUBHAS MTPAKTUKA 1 COLMANIbHAS NIPAKTUKa. VIHCTpY-
MEHTOM aHaJ/In3a BBICTyIIaeT TpéxmepHas mogesb H. ®apkiio. ViccnenoBaHue oKasaso, YTO pOCCUI-
ckre CMI 06beKTUBHBI U TIPABAMBbI B OTHOLIIEHUM KUTANCKUX COOBITUI, OHU MOJIOKUTEIBHO OTHO-
csitest K yewnusam Kurast o 6opr6e ¢ nanpemuert COVID-19 u noctynupyiot, yto Kuraii npoze-
MOHCTPHPOBAJ IIO3UTUBHBIN 1 OTBETCTBEHHBIN 110Ax0H, B 60puoe ¢ nangemuert COVID-19. Viceneno-
BaHUE paclIMpsIeT NIEPCIIEKTUBY aKaJleMUYECKOro U3y4eHus ocselenns nangemun COVID-19

B Kutae ot 3apy6eskHbix CMI 1 oboraimaeTt sMIIMpUYecKre UCCIeOBaHus Ha PYCCKOM SI3bIKE.
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Introduction

One of the most important international events of 2020 can rightly be consid-
ered the outbreak of pandemic COVID-19, and within months it had spread around
the world. Since the beginning of the COVID-19 pandemic, Russia and China have
reliably joined forces to combat the spread of the coronavirus infection. With
the promotion of Russia-China comprehensive strategic cooperation of partner-
ship, the media in the Russian Federation are devoting great attention to China.
RIA Novosti is one of Russia’s largest media outlets, promptly disseminating news
on events in Russia and the world. Thus it is important to analyse reports
on the RIA Novosti website as language material and scientifically appreciate
the political positions it professes.

Review of the related research

Critical discourse analysis (CDA) is a type of discourse analytic study that
examines and analyses written and spoken texts to identify discursive sources of
power, dominance, inequality, and bias and has the characteristics of qualitative
research. Ruth Wodak defines it as “an interdisciplinary approach to the study of
language from a critical perspective” to examine “linguistic behaviour in natural
speech situations of social significance” (Wodak &Meyer, 2009) Discourse analysis,
according to T. Van Dijk, has its own history and its own approach, which is not only
interdisciplinary, but also independent. (Van Dijk, 1997, 125) Corpus Linguistics (CL)
is based on a large number of real texts; it draws conclusions using probabilistic and
statistical methods and has the characteristics of quantitative research. Michael
Stubbs, in “Text and Corpus Analysis: Computer Assisted Studies of Language and
Culture”, argues that even the simple tools of corpus linguistics can help uncover
basic ideologies, advancing the process of dialogue between critical discourse anal-
ysis and corpus linguistics (Stubbs, 1990, 45).

In China, research into the combination of corpus linguistics and critical
discourse analysis began relatively late, and the early focus was on theoretical intro-
duction and review. Qian Yufang presented how corpus technology can be effec-
tively used in critical discourse analysis research (Qian, 2010, 198-202). Xin Bin and
Gao Xiaoli outlined the trend and dynamics of critical discourse analysis at home
and abroad and found that domestic scholars have noticed the research trend of
combining corpus linguistics and critical discourse analysis (Xin & Gao, 2013, 1-16).
Zhang Ruihua and Li Shunran analysing Chinese sources and development trends,
proved that there are relatively few theoretical results of domestic research
in this field, while empirical research accounts for most of it. (Zhang & Li, 2020).
Domestic empirical research is mainly based on this theory for discourse analysis of
relevant corpuses, such as government reports, media discourses and political
speeches, for image construction of countries, business, cities and organizations,
as well as discursive construction of individuals and specific group research.
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Looking back at existing studies, it is easy to find that one of the main objects
of critical discourse analysis research is the discourse of news reporting. Thompson
J. B. believes that the analysis of ideology in modern society should pay full attention
to the nature and Influence of “mass media” Central role in the production and
dissemination of ideology (Thompson, 1990). At present, however, there are not
many studies devoted to the discursive analysis of relevant news messages during
the New Crown epidemic, and the construction of China’s image within relevant
studies in this field is even rarer.

Kang Zhe takes RIA Novosti’s reports on the “One Belt, One Road” initiative as
the object of study and analyses the current situation in Russia. It is established that
the Russian media spoke positively about the initiative “One Belt, One Road” and
considered it a dream of many nations to revive the Great Silk Road, a manifestation
of great power consciousness and responsibility of China, a catalyst of Eurasian
integration, and a new order in international relations (Kang, 2018, 74). Gao Jinping
and Liu Shutong selected reports on the COVID-19 pandemic in China from
the media of six Western countries and found that as the epidemic situation
in China changed, the attitude of Western mainstream public opinion towards
China changed from positive to negative several times (Gao & Liu, 2020, 98).

In short, corpus-based methods of discourse analysis proceed from objective
data, which helps to eliminate subjective interference. At present, although corpus-
based research on domestic critical discourse analysis began late, it has developed
rapidly in recent years, and research horizons and ideas have been diversified.
Nevertheless, there are still few studies on critical discourse analysis in this field
that focus on news reports during the COVID-19 epidemic, and the relevant studies
are mostly based on media reports in both Chinese and English, which can enrich
empirical research on Russian corpus in this field.

Goals and methods of research

The aim of the paper is to examine the discourse features of news texts and
their political positions on the example of reporting on the website of RIA Novosti
about China during the COVID-19 pandemic and to analyse the national image of
China created by RIA Novosti in the news discourse. The main research method is
Critical Discourse-Analysis. At different stages of the empirical study, we apply
N. Fairclough’s Three-Dimensional Model. The reliability and validity of the results
and conclusions are ensured by the complex approach to the study of texts,
combining qualitative and quantitative methods of its analysis, a broad theoretical
basis of scientific work and high efficiency of the empirical material. The relevance
of this research lies in the consideration of the object under new conditions.
The study is based on new linguistic data material, all obtained from the Russian
official media RIA Novosti. The research methodology is innovative, combining
corpus linguistics, critical discourse analysis and N. Fairclough’s three-dimensional
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model to make the research findings more comprehensive and convincing for all
readers.

Theoretical foundations of the study

Critical discourse analysis (CDA) is a type of discourse analysis that begins by
examining how texts and discourses contain, reproduce, replicate and reject abuses
of social power, social domination and inequality in political and social contexts.
CDA is firmly embedded in the contemporary research paradigm of the humanities.
At the core of CDA there is a certain concept of critique interpreted as a purposeful,
conscious identification, description and explanation of the order of discursive
reproduction of social relations, in particular relations of domination and subordi-
nation (Kozhemyakin, 2015, 5).

Discourse analysis, according to T. Van Dijk, is a discipline in its own right.
Discourse as structure and process attempts to separate discourse analysis from
other disciplines. Discourse analysis has its own history and its own approach,
which is not only interdisciplinary, but also independent (Van Dijk, 1997, 125). Critical
discourse analysis should consider and explain as a parameter the features of social
interaction and social structure. T. Van Dijk defines discourse as text or speech
in a social context, local and global (Van Dijk, 1985, 206). N. Fairclough argues that
any analysis of discourse and discourse is three-dimensional, namely, it has three
dimensions: text, discourse practice and sociocultural practice, and that text exists
in discourse practice and discourse practice exists in sociocultural practice. N. Fair-
clough identifies the following main positions: CDA deals with socio-political issues.
The relationship between text and society is mediated. Discourse analysis is inter-
pretative and descriptive. CDA conceptualizes language as a form of social practice
(Fairclough, 1995, 93).

Research results

The study used the LexisNexis database to gather information on RIA Novosti’s
coverage of China during the COVID-19 pandemic from January 2020 to October
2021. The search terms «kopoHaBupyc» (“coronavirus”) and «Kurai» (“China”) were
used, and news sources were restricted to RIA Novosti, extracted and uploaded.
The corpus consisted of 12,260 news articles containing 2,013,340 tokens and
570,607 types. The standard class/token ratio (STTR) was 21.32. In this study,
we analyse critical discourse using AntConc 3.5.7 W corpus analysis software, while
the critical discourse was analysed using thematic analysis.

Let us now examine the corpus of RIA Novosti publications at the text level,
paying special attention to such indicators as thematic words, word combinations
and index strings, which together constitute the textual features of the corpus.
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Keywords

In corpus analysis, words that occur with high frequency in one or more texts
are called keywords. Keywords can be used to identify features of a given category
of text or theme. The AntConc corpus analysis software analyses and clears the text
and simultaneously accesses the Russian national corpus to produce a list of
thematic terms. After entering the vocabulary of disambiguation features, sorted by
topic in descending order, the first 100 thematic words are selected and
combined. The analysis shows that the key words of the new RIA Novosti report
on the COVID-19 pandemic related to China can be divided into four categories,
as shown in Table 3-1.

The first category is virus descriptions, accounting for 21.90%. The term ‘coro-
navirus’ is specified precisely to refer to a virus; from example 1 we can see that the
vocabulary of descriptions of virus characteristics and routes of infection has grad-
ually evolved from unknown to clear and transparent. Words such as new, unknown,
contagious, infectious, epidemic, person-to-person, asymptomatic, etc.

Number Semantic Thematic words Frequency
component (%)
1 Coronavirus and In Russian: 21.90

its characteristics KopoHaBupyc, THEBMOHUSI, BUPYC, BO3OYOUTEJIb,
00J1€3Hb, IAHJ,EMUSI, BUPYCOJIOT S, 3apaKeHu,
HOBBIH, ATUAEMUS, Te3UH(POPMAIINSs], CUMIITOM,
HEU3BECTHO, OT YEJIOBEKA K Y€JIOBEKY,
6eCCHMIITOMHBIN, MH(EKLIXS, 3apa3HOCTb

Translation:

coronavirus, pneumonia, virus, pathogen,
disease, pandemic, virology, infection, new,
epidemic, misinformation, symptom, unknown,
person to person, asymptomatic, infection,

contagion
2 Progress and In Russian: 12.00
consequences BCIIBIIIKA, BO3HUK, 3200JI€BIINI, peiic, 60pboa,

[IPOMCXOXI€HNE, YCTAaHOBUTD,
MOJIOKUTEJIbHBIN, CKOHYAThCH,
pacrpocTpaHeHue, MeXIyHapOAHbII

Translation:

outbreak, emerged, disease, flight, fight,
origins, establish, positive, decease, spread,
international
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In Russian: 3.90
3 Prevention and 31 paBOOXpPaHEHNE, [IPUOCTAHOBUTD, IIPUBUTh,
control measures CO3HaTeJIbHO, KAPAHTUHHbIE MEPHI,
HEO0X0MMO, TPEBEHTHBHbIN, KAPAHTHH,
BaKLMHALMS

Translation:

health, suspend, inoculate, conscious,
quarantine measures, necessary, preventive,
quarantine, vaccination

4 Highlights In Russian: 28.70
Kuran, CIIA, KHP, VxaHb, KuTaiCcKuii, [OHKOHT,
PO, dnouus, Iekun, BO3, Makao, TaiiBaHb,
amepuKaHcKasi, Xy6ai, rpakaH, TYPUCT,
9KCIepT, Hapon, MI]I, crieunanuct, Npe3ugeHT,
Tpami, [Tomnieo, opraHusanys, KOMIIAHUS,
MUWHUCTEPCTBO, IIPaBUTEIbCTBO

Translation:

China, US, PRC, Wuhan, Chinese, Hong Kong,
Russia, Japan, Beijing, WHO, Macau, Taiwan,
US, Hubei, citizens, tourist, expert, people,
Foreign Ministry, specialist, President, Trump,
Pompeo, organisation, company, ministry,
government

Table 1. List of keywords in RIA Novosti stories related to China during
the COVID-19 pandemic

Sample 1
In Russian:

ITo coobuenuio LlenTpanbHOro TeneBunenus: Kurasi, BCIBIIIKY BUPYCHON THEBMOHUU
HEU3BECTHOTO IIPOUCXOXKIEHUSA, HOBBIM BUJ, KOpoHaBupyca. [lo manHeiM LleHTpasnb-
HOro TeseBufeHus: Kutas, IpUYMHON 3TON HEOOBSICHUMOMN BCIIBIIIKUM NMHEBMOHUU
SIBJIIETCSI HOBBIY TUII KOPOHaBUpYyca. B pesysbrare 4 yenoseka ymepau (The first case
of death, 2020).

Translation:

China Central Television is reporting a viral pneumonia outbreak of unknown origin,
a new type of coronavirus. According to China Central Television, the cause of this
unexplained pneumonia outbreak is a new type of coronavirus. As a result, four
people have died.

The second category describes progress and impact of the epidemic,
accounting for 12%. As shown in Table 1, words such as outbreak, origin, spread,
decease, international, and chronology of Chinese reports reflecting the epidemic
situation have been reported continuously; as shown in Case Study 2, the use of
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precise and concise numerical expressions can show the validity and completeness
of the report in Russian.

Sample 2
In Russian:
Bembika HOBOTO THIIAa KOPOHaBUpPyCca Havajlach B KOHIE fekabpsl. Obiiee 4ucio

3apak€HHBIX HAa TEPPUTOPUM MaTepukoBoro Kuras gocrurmio 2835, u3 Hux 81 ckoHYa -
nuck (Pompeo accused China, 2020).

Translation:

An outbreak of a new type of coronavirus began in late December. The total number
of those infected in mainland China has reached 2,835, 81 of whom have died.

The third category is the description of COVID-19 pandemic prevention and
control, which accounts for 3.9%. According to example 3 and example 4, we can
find that RIA Novosti accurately reported China’s anti-epidemic measures such as
suspension, deliberate, quarantine, quarantine measures, prevention, vaccination,
etc.

Sample 3

In Russian:

Kurait n3-3a KOpoHaBupycCa CYLIECTBOBAJ B YCJIOBUSIX ITIOBCEMECTHOIO KapaHTHHA U
CTpOrux OFpaHI/I‘{eHI/Iﬁ JJINTEJIPHOCTBIO B MECHL, 00JIeE3Hb BHECJIA H3MEHEHUs

B IIPDUBBIYHBIN 00pa3 XU3HU U pacrnopsnok padorsl (China hid coronavirus data,
2020).

Translation:

China, because of the coronavirus, has been under widespread quarantine and strict
one-month restrictions; the disease has changed the way people live and work.

Sample 4
In Russian:
Kurait HamepeBasicd MNpUBATb OT KOpoHaBUpyca 50 MUJUIMOHOB Y€JIOBEK

Io kutarickoro Hosoro ropa, kotopbii B 2021 romy otmeuancs 12 ¢espans
(Chaplygina, 2020).

Translation:

China intended to instil 50 million people against the coronavirus before the Chinese
New Year, which in 2021 was celebrated on 12 February.

The fourth category is highlights, accounting for 28.7%. In terms of location,
the Russian media showed a high degree of attention to areas with relatively serious
epidemics. Among these, news about Wuhan made up the majority, as shown in
Case Study 5, followed by Hong Kong, Macao and Taiwan. In terms of characters,
most reports cited the Chinese government and experts, as shown in example 6, the
Ministry of Foreign Affairs (MFA) and former US President Trump and Secretary of
State Pompeo’s statement, among them experts and governments are more
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frequently cited, making the reports more political and professional and having
a greater impact on the audience.

Sample 5
In Russian:
B koHue mekabps 2019 roga KuTaicKue BIACTH COOOIIMIIN O BCIBIIIKE HEU3BECTHOI'O

IPOUCXOXEeHUs! B ropofie YxaHe (Beijing told about assistance to other countries,
2020).

Translation:

In late December 2019, Chinese authorities reported an outbreak of unknown origin
in the city of Wuhan.

Sample 6
In Russian:
KI/ITaI‘/‘I, KOTOprfI BOCCTAaHAaBJIMBAETCA IIOCJIE IIINIEMUN KopOHaBMpyca, MOXET

IOCTHYb IOJIOKUTENBHOrO pocrta BBII mo mroram 2020 ropa, 3asBUjl B MHTEPBbLIO
PUA Hosoctu nnpodeccop Anexcauzp Jlatkun (Dakhnovsky, 2020).

Translation:

China, recovering from a coronavirus epidemic, could achieve positive GDP growth
by the end of 2020, Professor Alexander Latkin told RIA Novosti.

Collocation

The concept of collocation was first introduced by J. R. Firth. Collocation is
an isolated concept, meaning certain words in a language that tend to be used
together. By extracting and analysing the words that have an exceptional frequency
in a discourse and the words or groups of words that are matched to them, it is
possible to identify the theme of the discourse and the set of words that express
this theme. In order to analyse collocations more effectively, ‘collocativity’ has been
proposed. In order to trace the attitude of RIA Novosti towards the prevention and
containment of a new epidemic of coronavirus pneumonia by the Chinese govern-
ment, this study selected the frequent subject term ‘government’ to further analyse
the relationship between government and its collocations. The value of MI, a classic
method for calculating the strength of word combinations provided by WordSmith
Tools, developed by M. Scott, was used to identify related word combinations.

As shown in Table 2, through the analysis of the choice of words with higher
strength of combination, it was found that the words with higher correlation with
government are ‘prompt, correspond, win, effective’ and other words. The positive
semantics of this evaluative vocabulary are more prominent and make up the posi-
tive rhyme of the discourse.
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1 1 0 1 10.55915 CKpLIRaTh
' (to hide)
2 1 0 1 9.55915 OneparueHo
(promptly)
3 1 1 0 8.55915 CoorsercTait
(correspondencies)
4 2 1 1 7.45423 [oGena
(victory)
5 3 1 2 7.03919 rpenHaMepeHHO
(Intentionally)
SPpdekTuBHO
6 3 0 3 6.45423 (efficiently)

Table 2. Collocations of the word combination with the word ‘government’ in reports from RIA
Novosti about China during the COVID-19 pandemic

However, there are also negative words such as ‘hide’ and ‘intentionally.
By reconstructing the key words in the text, it can be seen that all the above-
mentioned negative words are taken from RIA Novosti referring to American
reports. Unlike the Russian media, the US media shows a serious tendency to delib-
erately discredit China and reinforce a negative image of China.

Sample 7

In Russian:

JomxnocTtHele nuua CIIA cuyutatot, yto KuTail CKpbll MacuTabbl BCIIBIIKM HOBOTO
TUIla KOPOHABUPYCA U CTEIIEHb €I0 3apa3HOCTH, YTOOBI 3aMacTUCh TOBapaMu Me€un-

IIJMHCKOI'O Ha3Ha4yeHUsl, MPenoCTaBiseT areHTCTBo Accommudiiten IIpecc (Associated
Press: China Hid Coronavirus Data, 2020).
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Translation:

US officials believe China concealed the extent of an outbreak of a new type of coro-
navirus and its degree of contagiousness in order to stockpile medical supplies,
the Associated Press reports.

Sample 8
In Russian:
Jupekrop llenTpa anHanmu3a cTparerui u TexHosoruil Pyciman IlyxoB 3asgBui

PUA HoBocTH, YTO AOKJAT, ‘AsbsiHCA TISITU I71a3’ TOBOPUT O COKpbITUM Kutaem nHdop -
mauuy, a He gakrtos (Chaplygina, 2020).

Translation:

Ruslan Pukhov, director of the Centre for Strategy and Technology Analysis, told
RIA Novosti that The Five Eyes (FVEY) report suggests China is withholding informa-
tion, not facts.

It is clear from Sample 7 and Sample 8 that the US is ignoring the Chinese
government’s efforts to combat the epidemic and deliberately discrediting China,
but the RIA Novosti report insists on starting from the truth and maintaining
a rational and objective approach in the face of hot-button issues. A stance ques-
tioning the deliberate slander and malicious propaganda of the United States was
a rare true voice in the general chorus of public opinion when the West collectively
discredited China at the time.

Concordance

A concordance is a string of text of a given length, showing the use of a word
in context. The most common form of word concordance is called KWIC (keyword
in context). The function of corpus concordance has a number of ways to help
interpret the speaker-writer relationship. In this study, the frequent subject term
China was chosen as the search term and ten left and right word concordances
(L10/R10) were extracted with the search term in the centre. A total of 499 lines of
concordances allows us to intuitively explore the attitude and position of
RIA Novosti on China’s fight against the pandemic reflected in these discourses.
Through preliminary analysis, it was found that China usually expresses location
and it is often used with the prepositions “in, on, from, for, etc” And it is also used
for specific names of organisations; ‘China’ is also frequently used as a subject of
action, often with ‘to reveal, to direct, to launch, to inform, etc.! For more intuitive
and effective observation, this study uses only “China” as the main index string,
as shown in Table 3. The table also confirms the conclusion reached by the colloca-
tion analysis, and it indicates that the Russian media is objective and rational about
reporting on the COVID-19 pandemic in China.
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Number Keyword Mention index

1 China BBISIBUII 9 CilyyaeB KOpOHaBUpyca U 4 6©CCUMIITOMHBIX
(identified 9 cases of coronavirus and 4 asymptomatic)

2 China CYIIECTBYeT B yCJIOBUSIX [IOBCEMECTHOTO KapaHTHHA U
CTPOT'MX OTPaHUYEHUN
(exists in an environment of widespread quarantine and
strict restrictions)

3 China CKpbIBaJI CUTyalMIO0 C KOPDOHABUPYCOM
(covered up the coronavirus situation)

4 China aKTUBHO 60pEeTCsl C KOPOHABUPYCOM
(is actively fighting the coronavirus)

5 China HaITPaBUJI CBOMX MEIUIIMHCKUX SKCIEPTOB B MpaH,
Wpax

(sent its medical experts to Iran, Iraq)

6 China IMOCTaBUJI TIOMOIIb B BUJEe MEeIU3NEINN
(put aid in the form of medical supplies)

7 China KPYIIHENIN TOProBbuli napTHEp Poccun
(Russia’s largest trading partner)

Table 3. Matching lines for 'China’ in reports from RIA Novosti
about China during the COVID-19 pandemic

Sample 9
In Russian:

Kuraii 3a cyTKu BBISIBUJ LEBATH CJIY4a€B KOPOHABUPYCA U YETBIPEX O€CCUMIITOMHBIX
HOCHUTeJIel, U3 OOJIbHULL BbIIMCANY 27 MALIMEHTOB, CIEAYET U3 COOOIIEHUI TOCKOMU -
TeTa 1o 3npaBooxpaHennio KHP (Ratkoglo, 2021).

Translation:

China identified nine cases of coronavirus and four asymptomatic carriers
in24 hours, and 27 patients were discharged from hospitals, according
to National Health Commission of the People's Republic of China.

Sample 10
In Russian:

Kurait HanpaBuil CBOUX MEOULMHCKUX 9KCIIepTOB B MpaH, Mpak, Ntanuto, rae crnenu-
aJINCThI JeINJIMCh CBOUM OIIBITOM TaKKe MOCPEeNICTBOM BUIIEOKOH(MEPEHIUN C PSIOM
crpan u BO3.

Translation:

China sent its medical experts to Iran, Iraq and Italy, where experts also shared their
experience through videoconferences with a number of countries and the WHO.
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Sample 11
In Russian:
Kurait - kpynHenmuit Toproseiil naptHép Poccun — B 2020 romy He JOIYCTHII 3HAYM -

TEJIbHOTO IaJileHusI ABYCTOPOHHEro ToBapooboporta. [lociye cnapma, BbI3BAHHOTO
anuaeMuel, OH CHOBA BbIlles Ha TpaeKkropuio pocrta B 2021 roxy (Ratkoglo, 2021).

Translation:

China, Russia’s largest trading partner, has avoided a significant drop in bilateral
trade in 2020. After a downturn caused by the epidemic, it is back on a growth trajec-
tory in 2021

Analysing Table 3 and Samples 9 and 10, we found that RIA Novosti pays atten-
tion to the real-time dynamics of the epidemic situation in China and the number of
confirmed cases and asymptomatic infections of the new coronavirus, during which
isolation control and other timely reporting took place; RIA Novosti objectively
assessed the US media’s belief that China was covering up reports of the new coro-
navirus; RIA Novosti believes the US views are false; RIA Novosti treats China as if
the efforts made to combat the epidemic have generated a positive attitude, and
positive reports on China’s fight against the epidemic made up the majority of
all reports, such as “China sends medical experts to other countries, donates
medicines, etc” As it is shown in sample 11, RIA Novosti also highlights issues such
as the direction of cooperation between Russia and China in trade, energy and
other economic areas after the epidemic. Russia is positive about Sino-Russian
cooperation in the post-epidemic era and has stated that opportunities and chal-
lenges coexist.

Discursive practice analysis

This kind of analysis is conducted in terms of sources and paraphrasing,
focusing on the relationship between texts and discursive practices, namely
the “production”, “dissemination” and “reception” of texts. Sources are divided into
concrete and definitive sources, implicit and unspoken sources, and sources that
appear to be true but are not. In order to ensure the credibility of the story,
the media rarely select sources that are untrue. Giving readers the opportunity
to hear the voices of different people, directly or indirectly, is the most important
goal of news reporters using paraphrased speech (Gale, 2010).

Xin Bin has classified sources into six categories: party and government agen-
cies, journalists and media, experts and academics, social groups, companies and
ordinary people. In our study, the target texts are found in concrete and definite
sources (80.74%) and implicit and indefinite sources (14.29%), with a smaller number
of sources (4.97%) being true or untrue. Choosing reliable sources helps to increase
trust in the news.

As can be seen from the examples, the specific and accurate sources of infor-
mation in the target corps are mainly government leaders, the Foreign Ministry
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Spokespersons, due to the fact that the government usually occupies the main
channel for releasing and disseminating information, and can often exert varying
degrees of influence on other channels as well. In addition, the Russian media also
prefer to select journalists, experts and academics as sources, and the information
is generally objective and realistic, with more positive commentary, which makes
the coverage political and professional and has a greater impact on the audience
and society, whereas the corresponding negative comments and messages come
from the quoted US media.

Discourse analysis and social practice

Critical discourse analysis advocates combining linguistic analysis with social
analysis, so that the social analysis of news discourse is combined with a specific
political and economic context.

Politically, China’s international discourse has intensified significantly in recent
years. As Russia is a friendly partner of China, the position of the Russian media is
inevitably influenced by the ideology of that country, and objective news coverage
related to the epidemic in China is also a way to show recognition and respect for
the Chinese government and to present a positive and proactive image of China’s
fight against the epidemic in its reporting on China. Economically, in order
to contain the spread of the coronavirus, the Russian government has been forced
to close the borders, restrict the movement of people and detain trade. As a result,
economic growth in Russia has slowed. Now most Russian economic experts say
economic growth is slowing down because of the new coronavirus pandemic.
Russia’s economic performance is declining rapidly, they say, but the negative
impact is not just on Russia’s economy but on the world economy as a whole.

According to the three-dimensional concept of discourse, all types of
discourse are essentially social practices subservient to particular ideologies. Crit-
ical analysis of discourse cannot be separated from analysis of its social practices
at the macro level. The section explains the specific findings of Russian media based
on the attributes of social practices in reporting on China-related epidemics.

Conclusion

Based on the theory of Critical discourse analysis, following descriptive statis-
tics on 12,260 reports of COVID-19 epidemics in China on the RIA Novosti website,
it was found that the sample news has the following main characteristics.

In terms of quoting sources, the official RIA Novosti uses a variety of informa-
tion sources and pays attention to the balance between official and unofficial
sources. Chinese governments, companies, experts and media outlets can be
sources of information for RIA Novosti. It disseminates discourse on China from
different perspectives in order to achieve “full listening and understanding” and
helps the Russian audience to form a more complete picture of the epidemic situa-
tion in China and even of China’s image. In addition, RIA Novosti has picked up
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a large amount of news published by the Chinese government and Chinese media,
giving China more of a voice.

In terms of describing trends, most RIA Novosti reviews are neutral, reflecting
the facts truthfully and objectively, and they do not influence public perceptions and
judgements. This is due to the concise expositing of RIA Novosti news essays: they
rarely add the reporter’s subjective opinion to the news information. Other papers
document China’s contribution to the global fight against the epidemic.
In the context of global counter-epidemic cooperation, what is important is that
compared to some Western media outlets using the epidemic to discredit China and
confuse audiences, these positive and neutral RIA Novosti statements can to some
extent balance international public opinion and make useful attempts to break
the current imbalance in the strength of international discourse.

However, due to the only corpus source used in this study, the limited number
of corpus, only one choice of medium and the short time period, the results of
the study still need to be tested on a wider range of material. Prospects for future
research could focus on a dynamic assessment of the COVID-19 pandemic
in China by other Russian media (such as Russia Today and TASS) over a longer
period of time.
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Abstract

The article is devoted to the study of the social reception of the Soviet past in the contemporary
Russian media practice. The authors proceeded from the hypothesis that the specifics of the repro-
duction and perception of media images representing the Soviet period of history can be revealed
through the social phenomenon of nostalgia. The authors distinguish two types of nostalgia: reflexive
and restorative. The research interest is focused on the reflexive type of nostalgia as a process of
formation of mythologized and idealized images of the past. In addition, the study uses the concept of
post-memory proposed by M. Hirsch. Leonid Parfyonov’s Internet project “NMDNI” was used

as an example of such a mediator, which also represents a reflexive type of nostalgia. The purpose

of the study was the viewers’ reaction to the content of the project. Thus, the aim of the article

is to study the impact of the media strategies of constructing the image of the USSR on the YouTube
audience. Active viewers' reaction in the YouTube-project “NMDNI” allows us to consider

Leonid Parfyonov as a significant subject of the construction of the post-memory of the Soviet Union.
As aresult of the analysis of the most popular comments, it was concluded that there is a public
demand for reflective nostalgia as a way of perceiving the Soviet past.

Keywords

Nostalgia; Historical Memory; Cultural Memory; Post-Memory; Cultural Trauma; Media Strategy;
Identity; L. Parfyonov; NMDNI; USSR
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AHHOTaLU4

CraTbs NOCBAIEHA UCCIIELOBAHNIO COLMAJIBHON PELEILMY COBETCKOrO IPOILIOrO B COBPEMEHHOMN
POCCHIICKOI MeAMANPAKTUKE. ABTOPBI NCXOIWIIN U3 TUIIOTE3bI, YTO CllelM(prKa BOCIIPOM3BEIEHNS U
BOCIIPUSITUSI MEUITHBIX 00Pa30B, PENPE3EHTUPYIOIMX COBETCKUI [I€PUO]] UICTOPUM, MOXKET OBITh
PacKpbITa IOCPELICTBOM COLIMAILHOTO (PeHOMEHA HOCTAIbIUY. ABTOPaMU BbIAEJISIIOTCS [1BA TUIIA
HOCTa/IbIUY — peJIEKTUPYIOIIMS U pECTaBpUpyomas. ViccienoBareabCKuil THTEPeC KOHLEHTPUPY -
€TCs1 Ha pepIEeKTUPYIOLIEM TUIIE HOCTAJIbIMHU KaK IIpoLecce (OpMUPOBaHMS MAQPOJIOTU3UPOBAaHHbBIX
U AJ1eaIM3UPOBaHHAIX 06pa30B IIpoILIoro. Kpome TOro, B UCC/I€0OBaHMY ObLIO UCII0JIb30BaHO
TIOHSITHE TOCTIIAMSITH, IpeaJIokKeHHoe M. Xupil. B kauecTBe npumepa nojo6HOro MeuaTopa, rnpej-
CTaBJISIIOILETO TAKKe PeQIIEKTUPYIOLIUI TUII HOCTAJIBIMH, ObLT UCIIOJIb30BAaH UHTEPHET-TTPOEKT
Jleonnpa [Mapdenosa «HMJHW». B 3afaun ncciaenoBaHus BXOIWIIO U3yU€HKe 3pUTEIIbCKON peakLun
Ha coziep>KaHue MpoeKTa. Takum 06pa3oMm, LEJbIO CTAThU SIBJISIETCS] U3YYE€HUE BO3IENCTBUS
MeJuacTpaTeruii KoHCTpyupoBanus oopasa CCCP Ha YouTube-ayguropuio. AKTYBHASI peakuys
spuresielt Ha YouTube-nipoexkt «HMJIH» no3sossiet cuntats Jleonuna [lapdeHoBa 3HaUMMbIM CyOb-
€KTOM KOHCTpyupoBaHus nocrnamsaty o Coerckom Corose. B pesysbrare aHaiv3a Hanbosee Moy~
JISIPHBIX KOMMEHTAPUEB ObUI CHIEJIaH BbIBOJL O HAJIMUMU OOIIECTBEHHOTO 3aIIpoca Ha pedIeKTUpy-
IOLIYIO HOCTaJIbIMIO KaK CII0C00a BOCIIPUSITHSI COBETCKOTO [TPOLLIOLO.

Ki1roueBblie c10Ba

HOCTQJIBIUSL; UCTOPUYECKAs IaMATh; KyJIbTYPHAs IaMATh; TOCTIIAMSITh; KyJIbTYpHasl TPaBMa;
MeJMacTpaTerus; uAeHTuIHoCTb; JI. [Tapdenos; HMIHI; CCCP
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BBeneHue

C momenta pacniaga CCCP npouuio yke Tpu OEeCATUNIETHS. 3a 3TOT MEPUO,
B HOBOM POCCHICKOM roCyapCTBE HEOQHOKPATHO MEHSAJIOCh OTHOILIEHUE K COBET-
ckom anoxe. Cpagy nociie pacrnaga Coerckoro Corw3a HOBas [IOJIUTUYECKAS JJIMTA
B3s1J1a KYpPC Ha [JECOBETU3ALMIO U YCTAHOBJIEHUE IIPEEMCTBEHHOCTU C IOPEBOJIIOL -
OHHBIM IpoIIBIM. OJIHAKO OOLIECTBO OUIYIIAJIO TYXOBHYIO I MaT€PUAJIbHYIO CBSI3b
C COBETCKO¥ 3II0X0H, a HE C BII0XOU JOPEBOJIIOLMOHHOM Poccuy, CIUIIKOM 1aj1eK0
OTCTOSIILIEN BO BpeMeHU. KOHCTUTYLIMS YCTaHABJIMBAJIA IEMOKPATUYECKUE CBOOO/IbI
Y MIPUHLMIIBI TOCYIAPCTBEHHOIO YCTPOMCTBA. [Ipy 5TOM HOBBIN JEMOKPATUYECKUN
CTPOM PEINPE3EHTUPOBAJICS YE€PE3 CYMBOJIbI MOHAPXUYECKON TPALULIMOHAIMCTCKOM
Poccurickon ViMniepuu, 4TO BBITJISIZIENIO HEECTECTBEHHBIM 1 HE OTPakajlo MPOM30-
mwenmue nepeMensl. Jlaxxe ropupudecku Poccuiickas ®epepanusi 6buia mpaBo-
npeemuuuern CCCP, a HOBO€ pPYKOBOACTBO CTPaHbl IIPAKTUYECKU I1OJHOCTBIO
COCTOSUIO M3 OBbIBIIMX IPEACTABUTEJIEN COBETCKOM HOMEHKJATyphl. Ha mpakxTuke,
OCOOEHHO IpPU OTCYTCTBUM TOCYJAPCTBEHHON WMEOJIOTHMY, BCE 3TO BBLIMJIOCH
B UAEHHbBIN Xaoc. [TomobHas cutyanys, yCcyryojeHHasi 5SKOHOMAYECKUM U TIOJIATAYE -
CKUAM KPHU3HCOM, CIIPOBOLIMPOBAJIa HOCTAJIBIUIO 110 CTAOUJIBHOM COBETCKOM 3II0XE —
«CJIABHOMY IIPOIIJIOMY», BDEMEHU 6€3 COLIMAJIbHBIX M 9KOHOMUYECKUX MTOTPSICEHNUI.

[loHsiTME HOCTANIBIMY [IOBOJILHO TOYHO PACKPBIBAET CHELM(PUKY BOCIPUSITUS
COBETCKOM 3IOXM OOIIECTBEHHBIM CO3HAHUEM, & TAKKe OCOOEHHOCTH €€ PENpPE3eH-
Tauuu B meguacdepe. O60CHOBATh JAHHBIN TE3UC MOKHO, ITPOAHAIN3UPOBAB MOIy -
JIIpHBIA MHTEPHET-TIpoeKT Jleonupa INapdenosa «HMIIHI», a Takke 3pUTEIbCKYIO
PEaKLMIO Ha COLepsKaHMe MPOEKTA. DTO MMO3BOJIMT HE TOJILKO IMOATBEPAUTL HAJINYNE
OOIECTBEHHOT'O 3aIPOCa Ha HOCTAJIBIUIO [10 COBETCKOMY IPOIIJIOMY, HO U BBISIBUTD
XapaKTEPHbIE YEPTHI COOCTBEHHO HOCTAJIBI'UU KaK COLIMAIBHOTO (PEHOMEHA.

HocTajsibrug 1o uCToKkam

B 5TO# CBSI3M HEOOXOAUMO ONPENENIUTHCS C T€M, YTO BOOOILE NPENCTABIISET
CcO00¥ HOCTaJIbIMS KaK colMasbHbl (heHOMeH? Pyccko-ameprKaHCKash UCCIe0Ba~
TesibHALA C. BOIM OTHOCUTEIBHO TMOHSITUSI HOCTAJIbIUU MUCAJA, YTO «...ITIOHSTHE
IIPOMCXOJUT OT JIByX I'Peuyeckux KOpHeEH, nostos u algia, 6ykBasbHO 0O3Ha4asl “TOCKY
IO IOMY”; 4aCTO 3TO TOCKA M0 METaPOPUIECKOMY TOMY, KOTOPOTO OOJIbLIE HET WJIN,
MOXET ObITh, HUKOTAA U HE ObLI0. DTO - yromnus, obpalleHHas He B Oynyliee,
a B npouwioe» (bonm, 2013, c. 118). B 5TOM CMBbICJIE HOCTAJIbIUSI KaK COLMAJIbHBIN
(PEHOMEH SBJISIETCS, IO CYyTU, OJJHOM M3 Pa3HOBUAHOCTEN NPOLLECCOB MUPOIOTU-
3auu U MudoTBopuecTBa. OCOOEHHO OTYETIMBO TE€HIEHIIMSI K HOCTAJIbTUU TTPOSIB-
JISETCSI B KPU3UCHBIE IIE€PEXONHbIE BIIOXM, KOrha MPOLECChl MU(OTBOPYECTBA U
Mudosorn3auu OCOOEHHO CWIbHBL OOLIECTBEHHOE CO3HAaHUE, IIPOAYLMPYS
Pa3HOro pojia HOCTAIbIMYECKWEe MHUBI, IBITAETCS OOPECTM OINOPY B HACTOSILEM
yepes IEPEOCMBIC/IEHUE ITPoIIoro. Ho B JaHHOM CJly4ae Iof, «[1epeOCMbICTIEHUEM»
NIOHMMAeTCsl He palyoHanbHasi pediiekcusi, a KOHCTPYMPOBAHUE WAEATU3NPO-
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BaHHBIX 00Pa30B MPOILJIOrO, [IOMOTAIOIIUX OPUEHTUPOBATLCS B HacTosmeM. Cony-
anbHBI (PEHOMEH HOCTAJIbTUM OIKCHIBAETCSl B OOJIbLIEN CTENeHU BPEMEHHBIMU,
a HEe IPOCTPAaHCTBEHHBIMU XapPaKTEPUCTUKAMU. DTO — TOCKA M0 6€3BO3BPATHO yTpa-
YEeHHOMY BPEMEHH, B KOTOPOE YK€ HeT BO3MOXKHOCTM BEPHYTbCS. Kak 3ameyqaror
10 3TOMY IIOBOZY UCCJIEIOBATENY KOJIJIEKTUBHOM ITaMSITH:

«B KauecTBe OIHOrO M3 TJIABHBIX aTPUOYTOB HOCTAJIbTMM MHOTWE MCCJEeL0BaTesn
BBIJIE/IIIOT €€ TEMIIOPAIbHOCTh, TO €CTh HAaXOXIEHHE CKOpee BO BPEMEHH,
YEeM B [IPOCTPAHCTBE. [l COLUMAanbHBIX  MCCJIENOBaTeNed  3TO  O3HAYaeT,
YTO HOCTAJIbTUSl CBSI3aHA C MAaMSIThIO O BPEMEHM B IIPOLLIIOM, a HE C MECTOM,
B KOTOPOE XOYETCsl BEPHYThCS» (AGpamoB & YuncTsikoBa, 2012, c. 53).

Ba>kHO OTMETUTD, YTO HOCTAJILIUSI UMEET JEJI0 HE C UCTOPUYECKUMU (aKTaMy,
a C NIeaau3upoOBaHHbIMU 0Opazamy, C NCTOPUYECKUMU MU(AMU, BBIITOIHSIOLMA
TEPaNeBTUYECKYI0 (PYHKIMIO B HACTOsIEM. [I03TOMY ITpOyLIMpyeMble HOCTaIbIuen
00pa3bl MMEIOT MPEUMYLIECTBEHHO IIO3UTHBHBIE KOHHOTALMM U IIPOBOLMPYIOT
[MO3UTHBHBI SMOLMOHAJIbHBIM OTK/IMK. [lo MHenuio B.B. HypkoBoi1, 4yBCTBO
HOCTQJIBTMY BO3HMKAET TOTJA, KOIJA «...NPOUCXOOUT “MPOCBETIIEHUE  PeasibHbIX
(aKTOB IPOLLIOTr0, KOTOPOE IMPUBOIUT K CO3JAHUI0 CYOBEKTUBHO YOEAUTEIIbHOTO
HocTanberuyeckoro muda o Pogune» (Hypkosa, 2000, c. 21).

Tunosorust HocTasbrUM OOCTAaTOYHO OOIIMPHA: OHA 3aBUCUT OT pakypca
M3y4yeHUsI U BKIIOYAeT B C€e0S MHOXECTBO AacCHeKTOB (IICUXOJIOTMYECKUH,
KyJIbTYPHBIHM, coumanbHbll U T.1.). P.H. A6pamoB n A.A. YucTtsaxkoBa, paccMaTpyBast
coLMaIbHOE U3MEPEHUE HOCTAJIbIMu (2 Hac, B [epPBYIO0 O4epenb, OyAEeT UHTEPECO-
BaTb UMEHHO JTOT aCIEKT HOCTAJIbIMN), BBIIEJISIIOT IEPCOHAJIbHBIN, KOJIJIEKTUBHBIN
U COLueTanbHbIl ypoBHU (AOpamoB, Yuctsxosa, 2012, c. 53). IlepcoHanbHbIN
YPOBEHb PENPE3EHTUPYeT JIMYHbIE SMOLIMOHAJIbHbIE TI€PEXUBAHUS WHIWBUIA
O [IPOLIJIOM B COBPEMEHHOM KyJIbTYDHOM M MCTOPUYECKOM KOHTeKCTe. Kosiek-
TUBHBII YPOBEHb OOBEIOUHSET JIMYHBIM ONBIT WHIAWBULA, €0 HOCTaJIbIMYECKUE
BOCIIOMMHAHUSI C OINBITOM OJIM3KUX €My COLMAJbHBIX TIPYIIl (CEMbsi, TPYLOBOM
KOJUIEKTUB, COLMAJIbHBIN Kiacc). Ha couueTasbHOM YPOBHE HOCTAJIbIUsl OOBEIu-
HSIeT KPYyIHbIE COLMAJIbHBIE TPYIIIBI WM OOIIECTBO B Lies0M. HocTanberus, Takum
00pa3oM, BO3HUKAET KaK COBOKYITHOCTb BOCIIOMUHAHUM, UMEIOLIMX CXOXYIO UHTEP-
IIPETaLMIO [JIs1 BCEM COLMAIbLHON IPYIIIILL.

PaccmarpuBasl AaHHylO Ki1acCUUKALMIO, HEOOXOAUMO OTMETUTb BAKHOCTb
JIMYHOTO OMOrpaUuecKoro omnbiTa MHAMBALA. [Ipy 3TOM peyb UIET HE TOJIBKO
O HAIMYUM WVHIUBUAYAIbHBIX TIO3UTUBHBIX HOCTAJbIMYECKUX BOCIIOMWHAHUM,
HO U BO3BMOKHOCTU BHUPTYQJIBHOTO COIPUKOCHOBEHMSI C IIPOLLIBIM. B 3TOM
[IpOLieCCEe BENYLIYI0 pOJIb WIPAeT Meauacpena. PasnnyHble Menua CpencTBa
CO3JIal0T HEOOXOIUMBIN CMBICJIOBOY (POH, ITPOBOLIMPYIOMINMA ITOSIBJIEHUE HOCTAJIbIM -
YECKMX HACTPOEHU.

HocTtanbrusi MOXKeT SBJISITbCS 4aCThIO UEOJIOTUYECKON MPAKTUKY, HAIIPUMED,
IIPY KMCIIOJIb30BAaHUM CHMBOJIMKY IIPEIBIAYIIEN SI0XU WIM KaKUx-JIn00 Uner M
MudoB. To ecTb, C OJHON CTOPOHBI, HOCTAJIbIUSI NIPUCYTCTBYET B OOLECTBEHHOM
CO3HAHMY HA MOBCEJHEBHOM YPOBHE, C IPYrof — B OPUIMAIBHOM MOJUTUYECKOM
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oucKypce. Hampumep, B POCCHUIICKON IIOJIMTUYECKOW IIPAKTHUKE TEHAEHINU
K HOCTAJIbITMYECKOMY BOCIIPUATUIO U WHTEPIPETALMN COBETCKOIO IIPOIIJIOTrO
Habmopamuch yxe B 1990-e roppl. A B 2000-€ rompl MOXKHO ObUIO OTMEYaTh
TEHJIEHIMI0 00palleHns K COBETCKOMY HAaCJIE[IMIO €Ille U CO CTOPOHBI HOBOTO I1OJIN -
TUYECKOrO PYKOBOACTBA. OZHAKO pe€dYb B JAHHOM CJIy4ae MOET O Pa3HbIX COLM-
asbHBIX (PEHOMEHAX WJIM, TOBOPSI TOYHEe, O Pa3HbIX TUIAX HOCTAJIbIMY.

B yactHocty, C. BoiM BbIAEJIsIa HOCTAJIbIMYECKUE MOTHMBBI JIBYX THIIOB:
pecTaBpupyILyl0 U pedIeKTUPYIOIIyI0 HOCTanbpruio. OHa 3aMedasia 1o 3TOMY
noBoay: «PectaBpupymoomas HOCTaJbIvsi MNPOSBISIET Cce0s B TOTAJIbHOU
PEKOHCTPYKLMA MOHYMEHTOB IIPOLUIOrO, B TO BPEMS KakK peeKTHUPYIOLas
HOCTAJIbTUsl TIATOTEET K PYyMHAaM, NAaTMHE BPEMEHM, MeUTaM 00 MHBIX MeCTax U
npyrux snoxax» (bovm, 2013, c. 120). PecraBpupyromast HOCTa/IbIMsl XapaKTepHa IJ1s1
COBPEMEHHOI'O POCCUICKOTO O(PUIIMATIBHOTO MTOJMTUYECKOTO OUCcKypca. PedekTr-
pyIolIasi HOCTAJIbIMsl HE IIBITAETCSI BOCCTAHOBUTH YTPAYEHHOE MUPOIJIOrMYECKOe
npouwioe. bosiee TOro, 1o ¢j0BaM aBTOPa, OHA MOJKET IIPOSIBJISITECS B KDUTUYECKON
U Jaxe ocyxkpawoouen manepe (boimM, 2013, c. 120). Ho numeHnHo pedieKkTupyomas
HOCTAJIbIYsl, Peaju3yeMasi B Pa3JIM4YHbIX MEIUalpaKkThKaX, OOBEIUHSIET IepPCo-
HaJIbHBIM, KOJUIEKTUBHBIN U COLMETAJIbHBIN YPOBHU HOCTAJIbIMYECKMX HACTPOEHUM.
Takum 06pa3oM, OIHY U3 TJIABHBIX POJie B (OPMUPOBAHUM PePIEKTUPYIOLIEN
HOCTaJIIMU UIPAeT Meauacpena.

[IlpobnemaTrka, cBg3aHHass ¢ (EHOMEHOM HOCTaJIbIMHU, TECHO NepenjeTeHa
C Ipob6sieMaMy UCTOPUYECKOM Y KyJIbTYPHOU NaMsTU. [InoHepom B 06s1acTy uccie-
IOBaHUSI UCTOPUYECKOM (KOJIJIEKTMBHOM) MaMsITU MOXHO Has3BaTb M. XasybbOBakca,
TMIOTIBITABLIETOCSI B CBOMX PaboTax MPOJEMOHCTPUPOBATh OOYCJIOBJIEHHOCTb UHAU-
BUyaJbHOW TAMSITH Pa3/MYHbIMU COLMAJBHBIMU «paMKamu» (Xanb6Bakc, 2007).
Mpen M. Xanp6Bakca nosyduiy passuTtue B Tpyaax I1. Pukepa, nccienoBartenbckue
VMHTEPEChl KOTOPOrO BKJIIOYAJM, I[IOMUMO MPOOJEMBl UCTOPUYECKOUN IaMSITH,
npobseMy 3a0BeHMsI KaK OJHOTO U3 TJIaBHBIX (DAaKTOPOB BOCHPUSITUS UCTOPUU
(Puxep, 2004). B 31011 CBA3M Takke HEOOXOOMMO yIIOMSHYTH SI. AccMaHa, ncceno-
BaBUIETO POJIb NMaMsITU B mponecce (GOpPMUPOBAHUS KyJbTYPHOW UIEHTUYHOCTU
(Accman, 2004). Cneundurka COBPEMEHHOM 3arafHOEBPOIIENCKON MEMOPHUAIbHOMN
KyJIbTYpPbI OblIa UCCJI€IOBaHA B TPy#ax A. AccMmaH (Accmas, 2019), mpoageMoHCTpU-
pOBaBLIEN B3aMMOCBS3b MEXKIY WHIWBUIYAJIbLHOM, KOJIJIEKTUBHOM, COLIMAJIbHOM,
a Takke KyJIbTypHOM mnamsatelo (Accman, 2014). CiepyeT TakkKe YIIOMSHYTb
D. Xob6cbayma, M3ydyaBIIETO BOIPOCHl COXPAaHEHUS! MaMATA O IPOIIJIOM U POJU
Tpaguuuyu B 3TOM Iponecce (Xoocbaym, 2000) n ynessBLIEro Takoke BHUMAHUE
(peHoMeHY HOCTasbruu (Xoo6cbaym, 2011).

Kpome Toro, B nocienHee BpeMsi HaOMPAIOT MOIMYJISIPHOCTb UCCIIEOBAHUS
(peHOMEHa TNOCTHAaMAITH, KOTOPbI B CUTyallUM IIOCTENIEHHO IIepexofa MaMsTU
06 CCCP u3 KOMMYHMKAaTUBHOHI B KYJbTYpHYIO CIIOCOOEH IPOEMOHCTPUPOBATDH
CBOM MoTeHuMas. lccimenoBaHusl IOCTIIAMATU CBA3aHbl ¢ MMeHeM M. Xupin,
KOTOpasl BbIBeJIa JAHHBIM TEPMUH HAa OCHOBAaHMU CBOUX aBTOOMOrpadpryecKux
BOCIIOMVHAHUM, a TaKkKe paboT mucaresedl M XyLOKHUKOB, IPHHAJIEKALIMX
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KO «BTOPOMY ITOKOJIEHMIO» (Xupi, 2021). Xupi oTMedasa, YTo «...CBSI3b IIOCTIIAMSITH
C IIPOILJIBIM B IEMCTBUTEJILHOCTU OIOCPEIOBaHa HE BOCIIOMUHAHUSIMU, HO PabOTOMN
BOOOpaKEHUS], NPOEKLUUEN 1 TBOpYeCcTBOM» (Xupl, 2021, c. 22).

TepMmuH «mocTramaTb» npumeHsercss M. Xupin ajisl ONKuCaHUsl MEXaHU3MOB
nepesayy MCTOPUYECKON TPAaBMBI, CBSI3aHHOM € XOJIOKOCTOM, a TaKKe CIIOCOOO0B ee
IPOPabOTKU. B 5TOM OTHOLIEHNY [TOCTIIAMSTh BIIOJIHE TPUMEHUMA /171 XapaKTepU -
CTUKM BOCIIPUATHS COBETCKOM 3SIIOXM 3HAYUTEJIBHOW YaCTbl0 COBPEMEHHOIO
POCCHUIICKOrO OOLIECTBA. AKTyanm3aldsi U IIPUCYTCTBAE O0OpPa3OB COBETCKOTO
IIPOLIJIOTO B OOIIECTBEHHOM CO3HAHUU CBUJETEJILCTBYET O HAJIMYMU HENpopabo-
TaHHBIX UCTOPUYECKUX TPaBM, CBA3aHHLIX C pacragoM CCCP u KpylleHreM BCEro
IIPOEKTA [IOCTPOEHUSI KOMMYHUCTUYECKOI'O rOCy1apCTBa.

[TocTnamsTh B NOHMMaHuM M. XypIl MOXKeT UMEThb pa3Hble OTTEHKU — abdu-
JIMATUBHBIY, KOHHEKTUBHBIN, — OQHAKO CYIIHOCTHOM XapaKTEPUCTUKON €€ PabOoThI
SIBJIIETCSI HEMPSIMOM, OIOCPENOBAHHBIM XxapakTep Bo3peucTtBus (Xupm, 2021).
Oco0y10 posb B paboTe MOCTIAMSITH UTPAIOT PAa3/IMYHble MEAUACPEACTBA. YUNUTHIBAS
HEIPSIMOY, OINOCPENOBAHHBIA XapaKTep BO3NEUCTBUSL NpU PaboTe MMOCTIAMSITH,
CJIelyeT MOAYEPKHYTh, YTO MEJIMA BKHBI HE TOJILKO KaK IIPOCTOM ITOCPEIHUK, TEHE -
pUpYyOLMI 00Pa3bl, HO TAKKE U KAK CAMOCTOSITEJIbHBIN ar€HT Ha 110J1€ IIaMSITH.

KoHHeKTVBHas paboTra MOCTIAMATH 3aKJII0YAETCsl B IIOINBITKE COEIVHEHUS
Pa3IMYHBIX UCTOPUIA. DTO COEOUHEHMUE OCYLIECTBIISIETCS HE paiy pa3MbIBaHUS UX
crienuduKy, a 17151 00HAPYKEHUSI OOIIUX SCTETUYECKUX U ITOJIMTUYECKUX CTPATETUH,
aMmolui U 3PGHEKTOB, SBJSIOUIMXCS YACTIMU HEKOEro TI00aJbHOTO MPOCTPAHCTBA
BOCIIOMMHAaHMS, BKJIIOYAIOLIETO [lepeceKaroiyecs ucropuu (Xupu, 2021).

AbpuwmaruBHas paboTa IMOCTIAMSTH IIPOMCXOIUT HA SMOLMOHAJIbHOM
ypOBHE 4Yepe3 BOOOpaXEHME U TBOPYECTBO, KOIZIA WHAMWBUJ, BOBJIEKAETCS
B IIPOCTPAHCTBO YyKMX MaMSITH U OIbITa. AQPUIMaTUBHAS IaMSITh OCYILECTBIISIETCS
NIOCPEACTBOM PabOThl HEKUX areHTOB (MeOUaTOpOB). VIX pOjb MOTYT BBIIOJHSTD
caMmble pas3Hble aKTOPbl — OT OTHAEJIbHBIX XYAOKHMKOB, >XYPHQJIUCTOB U T.II
IO KPYIIHBIX MEIMAKOPIIOPALUi, FOCYLAPCTBEHHBIX CTPYKTYP, a TaKXKe HCIIOJIb3Y-
€MbIX MU CpeacTB (pororpaduy, pucyHKU, KUHEMaTorpapuieckas NponyKLuus U
T.IL.). DTU MeJUAaTOPhl CIIOCOOHBI CTaTh ar€eHTaMU ajio-uaeHtTudukanuu (apdpunma-
TUBHOM IIOCTIIAMSATH) UK «aPPUINaTUBHBIMU CYypPPOTraTHBIMU CBUIETEIISIMUY.

[TapdeHoB Kak MeauaTop

B KayecTBe XapakTE€pHOrO MpUMepPA, OKA3bIBAIOIIETO MEXaHU3MbI Pe(IIEeKTH -
PYIOLIETr0 TUIIA HOCTAJIbIMU Y IIOCTIAMSATHA, MOXXHO WCIIOJIb30BaTb W3BECTHBIN
npoekT Jleonuna [TapdenoBa «HamenHu. Hama spa». Bo3HukmMi nepBoHayaabHO
B BUJE LMKJIA OOKYMEHTAJIbHBIX TEJIEBU3NOHHBLIX Iepenad Ha TesiekaHane HTB,
npoekT I[lapdeHoBa ObL1 peasM30BaH B CEPUM MEYATHBIX W3JAHUN, a 3aTeM -
1 B GpopmaTe aBTOPCKOr0 MHTEPHET-1I0Y N0 Ha3BanueM «HM/IH». [TpoekTt ob6pen
BIIOCJIEICTBUU JJOBOJIBHO LIMPOKYIO U3BECTHOCTD, CTAB, [IOMUMO IIPOYETO, OOBEKTOM
MCCJIe10BATENbCKOr0 uHTEpeca (Moasrosa, 2014; PricuHa 2016; Muponosa, 2021).
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B aTOIl CBS3M mpuMevaTesieH 3aryiaBHbIA cyloraH IpoekTa: «CoObITHS, JIIO[IH,
SIBJIEHUS], OTIpeiesIMBIINE 006pa3 ku3HuU. To, 6€3 4yero Hac HEBO3MOXKHO NPEACTABUTD,
el1E TPYLHEE — ITOHATDY.

[Ipexpe Bcero, cienyer 06paTUTh BHMMaHME Ha S3bIK I0BECTBOBaHUS. [lomaya
MaTtepuasia IIPOUCXOIUT B JIETKOM, IOMOPUCTUYECKOM, MHOIIA UPOHNYECKOM TOHE.
Heb6e3piHTEpeCcHO OTMETUTD, 4TO C. boMM Tarxoke HaspiBasia peIIEKTUPYIOMUNA TUII
HOCTa/IbIMU upoHndeckuM (boim, 2013). JIeCTBUTENBHO, UPOHUS U IOMOP TO3BO-
JIIIOT TIPOpPAbaThIBaTh TPAaBMbl IPOLLIOTO, CHUKASI MX HEraTUBHOE BO3IEVICTBUE
B HacTosueM. [IofoOHbIN OAXOM K CTPYKTYPUPOBAHUIO U U3JIOKEHUIO NUCTOPUYE-
CKOro Marepuasa orm4aer npoekt [lappeHnosa: ncropuyeckue paxTsl epemexa-
IOTCSI C HAPOAHBIM (POJIBKJIOPOM — aHEKAO0TaMH, YaCTyHIKaMHU, II0roBOpKamu. Liutu-
pOBaHUE UIEOJIOTUYECKUX JIO3YHIOB U KJIMIIE COIPOBOXKIAETCS UX LIYyTOYHBIMU
HapOJHBIMU II€peNeIKaMU. DTO CO3HA€T B LIEJIOM IIPUATHBIN, SMOLIMOHAJIBHO
TEIUIBI (OH IOBECTBOBAHUS, (POPMUPYS Y 3PUTENST HEOOXOOMMOE HACTPOEHUE.
Jlake Tparn4eckre Wju TsDKEJIble COOBITHSI OCBELIAIOTCS! 0€3 HarHETaHUSI MPAYHOU
aTMOoc(depsI 1 6€3 JIMITHUX HETAaTUBHBIX 9MOLIAMN.

Co0bITUSI COBETCKOM IOBCEIHEBHOM XU3HU B IIpoeKTe [lapdeHoBa nosydarr
He MeHee NOJIPOOHOE U SIPKOE OIMCaHUe, YEM COOBITUSI NICTOPUYECKOrO MacCIITaba.
B 3TOii CBSI3M MHTEpeCeH paKkypC PaCCMOTPEHMSI 3HAKOBBIX IOJIMTUYECKUX PUTYP
COBETCKOTO BpE€MEHM. B3riysn HampasjieH Kak Obl CO CTOPOHBI OOBIBATENSl U
OOyCJIOBJIEH €rO IIOBCEJHEBHOM J>KM3HBIO M I[IOBCEHEBHbBIMU MHTEPECAMU.
J.B. bibllkO, aHANMM3UPYs CTUJIb M3JIOKEHUS Mareprasia, CBOMCTBEHHBIN ITPOEKTY
[Tapdenona, 3ameyaer:

«IIpaBurenu, “BnacTy’, NONAAAIOT B MOJIe 3pEHUS aBTOPA JIMIIb HACTOIbKO, HACKOJIBKO
OHH, IO €0 MHEHUIO, JOJIKHBI ObLJIM UHTEPecoBaTh 0bbpiBaTesis. OOpa3bl paBUTesei
OT/IMYAIOTCS HEKOTOPOH IMAGJIOHHOCTBHIO: OHU KOHCTPYUPYIOTCS U3 KJMIIe obuie-
CTBEHHOTO MHEHMs, IMTaT M WIyTOK. B KayecTBe MCTOYHMKA BJIACTHBIX pelIeHUI
IIpPaBUTEJIM BBICTYIIAIOT B OCHOBHOM B MOMEHTBI OIMCAHMUS KPUBUCHBIX CHUTyalUid
(BOTiHBI, MOJMTUYECKHE CKaHAasbl). B ocTasbHOM MOBECTBOBaHMU 06pa3 HaHHOU
TPYILIBI CMelaeTcs Ha nepudeputo sperus» (babimko, 2013, c. 127).

JleiCTBUTEIIbHO, TTIOJIMTUYECKUE JIULIEPHI 3[IECh HE IJIaBHble repou. B cooTBeT-
CTBUU C 3arJIaBHBIM CJIOTAHOM IPOEKTa OCHOBHOM UHTEPEC JIs paCCKa34yvKa Ipes-
CTaBJIAIOT COOBITUSI UM SIBJIEHUS, OIpelesuBIIMe 00pa3 MbIIIEHUST JIIOHeH,
VX LIEHHOCTU Y MMPOBO33peHue. [Ipu 3TOM NIPUCYTCTBYE B CIOKETE TOTO UJI UHOTO
COOBITUSI OTIPENESIETCS €r0 3HAYMMOCTBIO J1J1SI TPOCTOTO COBETCKOTO OObIBATEJIS.

[Ipoexr IlapdeHoBa «HamenmHu» Takke SBISIETCS SIPKOM WJUIIOCTpaLen
paboThI NIOCTIAMSTHU B CJIy4ae C COBETCKMM IPOULIBIM. XOTS MOHSITUE MTOCTIAMSTA
BO3HMKJIO B KOHTEKCTE OCMBICJIEHUS TIOCIIEICTBUI XOJIOKOCTA, CAM TEPMUH «IIOCT-
namMaTbh» 00s1aflaeT Tropasfo OOJIbIIMM  9BPUCTUYECKUM  IIOTEHLIMAJIOM U,
B YaCTHOCTHU, IIPUMEHUM JJIs1 UCCIlefoBaHu repuona xusHu Coserckoro Corosa.
CymectBoBanue u pacnag CCCP, o6pa3 3TOro rocyfapcrsa OKasajl KOJIOCCAJIbHOE
BJIVSIHUE HA UJEHTUYHOCTh POCCHUSIH, COIIOCTAaBUMOE C BO3[EUCTBUEM B CBOE BPEMS
X0JI0KOCTa Ha MIEHTUYHOCTb KaK €BPEEB, TaK U HEMIEB. «HamenHu» pacmmpsiet
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IUCKyCCHIO O (eHOMEHE IMOCTIAaMSITH 32 CYeT UCIIO0JIb30BaHUS OOJIbIIMHCTBA BbIIE-
JIEHHBIX XapaKTePHbIX YEPT MOCJIEIHEN, HO TAKKE U UCIOJIb30BAaHUS TEXHUK, 0O0Ta~
AKX paboTy noctnaMmaTu. K TakuM TEXHUKaM CJIeAyeT OTHECTU «OOBEKTAIIN -
aumio» (Ymakus, 2013, c. 221-258) Kak AEMOHCTPALMIO COBETCKOTO OIbITA YEPE3
MaTEPUAJIbHBIE DJIEMEHTHI, a TAKKE MTOCJIEOBATEJILHOE PACCMOTPEHME 3asIBJIEHHBIX
B cjioraHe npoekrta «CoObITUsl, JIIoau, siBieHus. To, 6e3 4ero Hac HEBO3MO>KHO ITpe] -
CTaBUTb, €lI€ TPYLOHEE — IOHSITbY, COOTBETCTBEHHO, COOBITUA, JIIOAECH U SIBJIEHUI.
[TpoexT «HamenHu» 3arryckaeT paboTy MOCTIAMSITH, PEaHUMUPYS JajleKue MUQO-
JIOTUBUPOBAHHBIE IJIACTHI INAMSITA M COEOMHSSI UX C COBPEMEHHBIMU JIMYHBIMU
ob6pazamu CCCP, 4TO MHCTUTYLMOHAIU3MpPyeT nocTnamsatb o CoBerckom Corose,
KaK MWHMMYM, B 3CTETUYECKOW U TIOJUTUYECKON cdepax. DTO COOTHOCUTCS
C LEHTPAJIbHbIM TE€3UCOM KHUTU M. Xupur: paboTa MOCTIaMSTH «...CIOCOOHA 3aHOBO
aKTMBUPOBATb M 3aHOBO BOIUIOTUTH 0OoJjiee OTHAJIEHHblE TIOJUTUYECKUE U
KyJIbTYPHBIE IJIACTbI MAMSTH, COEIVHUB MX C JKMBbIMU YACTHBIMU U CEMEVHBIMU
(hopmamu OIOCPEOBaHMS Y 3CTETUYECKOTO BhIpaskeHUs» (Xupii, 2021, c. 66).

HMIHU

Jlns1 wmocTpalyuy OTMEYEHHOTO PACCMOTPUM  CTPYKTYpY U TE€MaTUKY
BbIITyCKOB NpoekTa [Tapdenosa. Ha gannsiil MomeHT Ha YouTube-kanane JI. ITapge-
HoBa “Parfenon” rpecTaBiieHbl YeTbIpe [1epro/ia COBETCKOM NCTOPUU:

 1921-1925 (5 BBIITyCKOB). Brixoauiu ¢ nioHs 1o Hos16pb 2021 ropa.

« 1926-1930 (3 BbITyCcKa). Ha maHHBIN MOMEHT BBILIJIO TP POJIMKA, TOCBSI-
IIEHHBIX, COOTBETCTBEHHO, 1926, 1927 1 1928 rogam. Beixoannu ¢ nekadpsi
2021 roga o ¢gespanb 2022 roga.

« 1946-1951 (6 BBIITyCKOB). Beixogunu ¢ mapTa o utoHbs 2019 roga.
« 1952-1960 (9 BbIIyCKOB). Bbixonuy ¢ OKTs0psI 1o nekadbps 2019 rona.

[IpoCMOTpPBl  KOKIOrO POJIMKA WCUUCISIIOTCS COTHSMU ThICSIY, HEKOTOPBIX
POJIMKOB - MWUIMOHAMM, YTO IIPEBLIMIAET B HEKOTOPBIX CJIy4asX KOJIMYECTBO
MOAIIMCYNKOB KaHasla. BUIEOPOIIMKU CXOXKU 10 CBOEMY COIEPIKAHUIO U ITOCBSIIEHBI
Pa3/IMYHBIM MUCTOPUYECKUM IIEPCOHKAM 1 COOBITHSIM, B TOM YUCJIE U 3aPYOEKHBIM,
TaK WY UHAYe IOBJIUSABLIVMM Ha COBETCKYIO IE€MCTBUTENILHOCTD. [IOMMMO apXUBHBIX
KaJpOB OTJIMYUTEJILHOM YEPTON BUAEOPOJIMKOB, MOBEIIEHHbIX 1920-M rogam, ctanu
[IPUTJIAlIEHHBIE 3B€3/1bl COBDEMEHHOTO KMHO U LIOy-O0U3HeCca, UCTIOJIHSIOLME MOy -
JIAPHBIE NIECHU TEX JIET UJIY YUTAIOLIME CTUXU U OTPLIBKU U3 JIMTEPATYPHBIX IIPOU3-
BeJieHUi. [10-BUIMMOMY, 3TO CIEJIAHO [1JIs1 TOTO, YTOOBI ICUXOJIOTUYECKU «ITPUOIIN -
3UTb» DTy CaMYIO VIAJIEHHYIO COBETCKYIO 3I10XY K HACTOSAIIEMY BPEMEHU, CLEJIATh €€
00J1e€ SMOLIMOHAILHO OJIM3KOM.

O6wye TeHAEeHIMM, NEMOHCTPUPYIOIYE OTHOLIEHUE ayJIUTOPUM WMHTEPHET-
npoekta [lapdeHoBa K BLIODAaHHOMY KM CTUJIIO IIOBECTBOBAHUS U TEMAaTHKE
BBIITYCKOB, XOPOLIO IIPOCMATPUBAETCSI C IOMOILIBIO O6s1aka Teros, cGOPMUPOBAH-
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HOT'O Ha OCHOBE HanboJiee yIoTpeOIsIEMBIX CJIOB B KOMMEHTAPUSX K BUIEOPOJIMKAM.
KommeHTapny, Ha OCHOBE KOTOPBIX COCTAaBJISUIACh 00JIaKa TErOB, ObLJIM Pa3JleJIeHb
Ha /Be rpynnsl. [lepBas rpynmna KOMMEHTapPUEB KacayaCh HEIIOCPEICTBEHHO CAMOTO
npoekra «<HMJJHM» (BbIOOp TEM, CTWIIb [IOAAYM Marepuasna U T.J.), BTopas Ipynmna
OTHOCHJIACH K pernpe3eHTauun JI. TlapdeHoBbsIM 06pa3za COBETCKON JMOXM.

O6s1aK0 Teros, cGOPMUPOBAHHOE 110 KOMMEHTAPUSM, MTOCBSIIEHHBIM [TPOEKTY
(PucyHok 1), u 0651aK0 Teros, CpOPMUPOBAHHOE HA OCHOBE KOMMEHTAPUEB, [1OCBSI -
mweHHbIX o6pazy CCCP B mpoekre (PUCYHOK 2), BBIIVIAOAT CJEAYIOLMM 00pa3soM
(mepuog c 1921 no 1925 rr.).

CAeNaTh

NIEOHWA=T eHHaAN

apoa

PucyHok 1. O6/1aK0 TeroB Ha OCHOBE KOMMEHTapHeEB, IIOCBSIeHHBIX IpoeKTy (1921-1925 rr.)

Figure 1. Tag cloud based on comments about the project (1921-1925)

144



Galactica Media: Journal of Media Studies. 2023. No 1| ISSN: 2658-7734
Media & Journalism | https: //doi.org /10.46539 /gmd.v5i1.330

cnacubo neoHup
Hal

w

NCTOPWUA

CTPaHa
NeCHA

“Ha|

MMEeHHO

BOMHA

PucyHok 2. 06/1aK0 TEroB Ha OCHOBE KOMMEHTapHEB,
nocBsimeHHbIX 00pa3y CCCP B mpoexkre (1921-1925 rr.)

Figure 2. Tag cloud based on comments on the image of the USSR in the draft (1921-1925)

Kak BupgHO u3 o6jaka TEros, NEMOHCTPUPYIOLUIMX OTHOLIEHHWE K IIPOEKTY
«HMJJHW» (PrucyHOK 1), caMbIMU PaCIIpOCTPaHEHHBIMUA KOMMEHTAPUSIMU SIBJISIIOTCS
cjioBa OJIarOJAapHOCTH M OHNOOpPEHUs («Cracubo», «OosblIoe Cracubo», «O4eHb
VHTEPECHO», «IIPEKPACHBIN» U T.1.), & TakkKe UMs camoro [lapdenosa. Dto cBuje-
TEJIbCTBYET O MIO3UTUBHOM BOCIPUSITUM ayAUTOpPHEN MaTepuasna IpoekTa. B obsake
TEroB, C(POPMMPOBAHHOM Ha OCHOBE€ KOMMEHTApUEB OTHOCUTEJIBHO COBETCKOM
anoxu (PucyHoK 2), cambpIMy MONYJISIPHBIMU CTaJIM KOMMEHTAPUHM, JIMILIEHHBIE SIBHOU
MOJIMTUYECKOM WM UIEO0JIOTUYECKOM OKPACKU («YEJIOBEK», <TOJ», «BPEMSI»,
«CTpaHa», «<UCTOpUs», «<Hapoma», «Poccus» u T.1.). BcTpevaloTcs Teru, OTHOCSLIENCS
HEIIOCPEACTBEHHO K COBETCKOM wucropun Havyana 1920-x ropoB («JleHuH»,
«OOJBIIEBUK», «KOMMYHUCT», «COBeTCKuil», «CCCP», «BoiiHa»). OHaKO K IOIy-
JIIPHBIM 3T TE€TU HE OTHOCATCS. [10o BCcell BUIMMOCTH, 3TO CBSI3aHO C YK€ 0003Ha-
YeHHbIM HaMU CTWJIEM Nojauu maTtepuana. B uentpe BHuManus JI. [TapdpeHoBa
HaXOJUTCS I[IPOCTOM COBETCKUM 4YejIOBEK. [losmmTryeckas BiacTh CMEIIEHA Ha epu-
depuio u urpaet posab GpoHa I ONMUCBIBAEMBIX COObITUHI. OTCIOAA — OTCYTCTBUE
NIOJINTAYECKON MapKMPOBKU HauboJsiee MOIMYJSIPHBIX TETOB. AyIUTOPHUS B COOTBET-
CTBUY C BbIOPAaHHBIM aBTOPOM CTHJIEM TaKKe OOpaIIaeT IePBOCTENIEHHOE BHUMAaHUE
Ha MPOCTOTrO YEJIOBEKA 1 €r0 NMOBCENHEBHYIO )XU3Hb. B 0671aKe Takoke NPUCYTCTBYIOT
TEru, MapKUpYyolye KyJbTypHYIO XU3Hb («EceHnH», «MypKa», «[1eCHU», «My3bIKa»
u T.1.). Kak yxe 0OTMe4anoch, OTJIMYUTENILHON YEPTOW BBIITYCKOB, IOCBSIEHHBIX
1920-M ropaM, crany npurjaanieHHble apTUCTDI, UCIIOJIHABIUIME IOIYJISIPHBIE TIPOU3-
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BEOEHNS TEX JIET. Hanuuue COOTBETCTBYIOIIUX TETrOB MOXKET CBULOETE/IbCTBOBATD

00 5MOILMOHAIbHOM OTKJIMKE Ha JJaHHOE HOBOBBEZEHUE.
O6rnaka TeroB, COPMUPOBAHHBIE 10 KOMMEHTApUsSM K POJIMKAM, TOCBS-

meHHblM 1926-1928 romam, UMEIOT Cne,uylomlxm BU/I.

wlmneOHM

® o0 POMHbIU cnacm6o

J1aPPEHQ B

xopoun

I‘fWEUPIrl Tb

“n60 ,,; |
"NeoHNa reHHaamequ

pa OTa 6narogapnts bcnacuéo OI'pOMHbWI

PucyHoKk 3. 06J1aK0 TEroB Ha OCHOBE KOMMEHTapHEB, MOCBSIIIeHHbIX NMpoeKTy (1926-1928 rr.)

Figure 3. Tag cloud based on comments about the project (1926-1928)

HameaHW
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nocMoTpeT g ooy

COBEeTCKUIA“ePomanc

XOpOLUM Ié'lnOBO SELGEITE!

PucyHok 4. O6J1aK0 TeroB, Ha OCHOBE KOMMEHTapHEB,
nocesimeHHbIX 00pa3y CCCP B npoekTe (1926-1928 rr.)

Figure 4. Tag cloud, based on comments on the image of the USSR in the draft (1926-1928)
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O6saka TeroB, cGOPMUPOBAHHBIX Ha OCHOBE KOMMEHTAapUEB OTHOCUTEJILHO
npoekTa (PucyHok 3) u orHocutesibHO o6paza CCCP (PucyHOK 4) B Li€JIOM ITOBTO-
PSIIOT BblllE OOO3HAUEHHbIE TeHeHIUU. CyleCTBEHHbIM OTJIMYMEM CTaJIoO IIPUCYT-
CTBUE Tera «YKpavHa». Y4YWTBbIBAas, YTO POJIMKM BbIXOAMIM B Hayane 2022 ropa,
TO €CTb B IIEPUO]], ICKaIaLMY KOH(JIIMKTA C YKPanHOM, BKJIOYAs [IEPBbIE IHU IIPOBE-
nenust Poccuiickoit ®epnepanueit crieliajabHON BOEHHOW omepauyy, MoAoOHas
TEHJEHLIMS BIIOJIHE 3aKOHOMepHaA. Tekylias I[OJIMTUYECKass TII0BECTKa, Cylsd
10 Teram, cTajga OOCY)KIaeMOll TeMOU B KOMMeEHTapusx aynuropuu. K npumepy,
paccMarpuBasi 0071aKO T€rOB OTHOCUTEJIBHO KOMMEHTAPUEB, MTOCBSLIEHHBIX COBET-
CKOMY IIPOLIJIOMY, MOXXHO 3aMETUTb, YTO TErM, MAPKUPYIOLINE HENIOCPEICTBEHHO
COBETCKYIO 310Xy («coBeTcKuit», «CCCP», «060bIIE€BUK»), HAXOIITCS B YUCJIE MaJIO-
IIOIYJIIPHBIX, B OTJIMYME OT TErOB «Poccusa» m «YKparHa». Bce 9T0 MOXKET CBUE-
T€JIbCTBOBATb O BOCIIPHUATUM KMCTOPUYECKOTO MaTepurasia 4yepes MPU3My TEKYLIen
[IOJINTUYECKOM CUTYALUN.

B o6snake Teros, cGpOPMHUPOBAHHOM HAa OCHOBE POJIMKOB, IIOCBSILIEHHBIX
nepuopny ¢ 1946 roga no 1951 rop, nossasiercs Ter «Ctanun». [laHHAs TeHAEHLWS
XapakTepHa Kak [yl objlaka TEroB Ha OCHOBE KOMMEHTAPUEB, ITOCBSILIECHHBIX
caMoMy IpoeKTy (PUCYHOK 5), TaKk 1 KOMMEHTApUEB, NOCBALEHHBIX 00pady CCCP
(Pucynok 6). [IpeBpamenne CoBetckoro Corw3sa B CBEPXIEPKaBy U MK MOTYILECTBA
CrasivHa CcTasM TEMaMU JJig OOCYXKIEHMS. A IOINBITKM IIPOBECTU HCTOPUYECKUE
AQHAJIOTUX CTaJIM IIPUYMHOM TMosiBieHus1 Tera «[lyTmH» B OO6Js1ake Teros, IOCBSI-
meHHbIx 06pady CCCP (PucyHok 6).

I_Ia _— e H C M O _I_ p e —I— b r{)T(;bg;i:s

CTpaHa 1 I<OTOpbl!/[
. : 1 C ¢ )0 A.z2ior W e JOT CTaTh vakou

cnacmbo oyeHb

IgeYi¥

yenoBek

_U.L-mTepm HbliA

_1

cnacuéo OFpOMHHM

HaMeA

CLr [_J Hapoa

PucyHoK 5. 06J1aK0 TEroB Ha OCHOBE KOMMEHTapHEB, MOCBSIIeHHbIX NMPoeKTy (1946-1951 rr.)

Figure 5. Tag cloud based on comments about the project (1946-1951)
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PucyHok 6. O6J1ako TeroB, Ha OCHOBE KOMMEHTapHEB,
nocesimeHHbIX 06pa3y CCCP B npoekTe (1946-1951 rr.)

Figure 6. Tag cloud, based on comments on the image of the USSR in the draft (1946-1951)
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PucyHOK 7. O6J1aK0 TeroB Ha OCHOBE KOMMEHTapHeB, OCBSIEHHBIX NpoeKTy (1952-1960 rr.)

Figure 7. Tag cloud based on comments about the project (1952-1960)
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PucyHoK 8. 06J1aK0 TeroB Ha OCHOBE KOMMEHTAapHEB,
nocesieHHbIX 00pa3y CCCP B mpoekTe (1952-1960 rr.)

Figure 8. Tag cloud based on comments on the image of the USSR in the draft (1952-1960)

B o6nake TeroB, c(OOPMUPOBAHHOM Ha OCHOBE KOMMEHTApUEB K POJIMKAM
3a nepuop, ¢ 1952 roga no 1960 rop, BbIpaKAIOMKUX OTHOIIEHUE K IPOEKTY, IPUCYT -
CTBYIOT B OCHOBHOM CJIOBa Gs1arogapHocTH (PucyHOK 7). B 06yake TeroB OTHOCH-
TesibHO obpasa CCCP oxxupaemo npucyrcTyeT ter «Cranmu» (PucyHok 8). Hapsnmy
C HUM JI0BOJIbHO IOMYJISIPHBIM sBJIsieTcs Ter «Xpyues». C umeneM H. C. Xpyiesa
IIPOYHO accouuupyeTcs Havyano Otrenenyu uU pazobsayeHue KyJbTa JIMYHOCTU
CranyHa, I03TOMY IPUCYTCTBUE TETa, CBSI3AHHOIO C UMEHEM U IOJIMTUKOM HOBOTO
BOX[s, BHOJHe oOBbsicHUMO. [lepemaya Kpeima Ykpaune B 1954 ropy crana
[IPUYMHON TOSBJIEHUS TEroB «KpbIM» U «YKpamHa». TeM He MeHee, JaHHbIE TErn
HEJIb3sl OTHECTU K IOITYJISIPHBIM.

Knaccudukanus KOMMeHTapHueB

Bosiee nogpo6HbIii aHAIM3 KOMMEHTapYeB [103BOJISIET IIPOBECTU UX TUIIOJIOTU -
3alMI0 U BBISIBUTHL XapaKTepHble 11 MHTepHeT-npoekra «HMJ/IH» mMenuacrpa-
teruu. [lon Mepuactparernel nonumaercs ¢Gopma MpernojHEeCceHUs: Marepuasna
B CMU, OpMEHTHMPOBAHHOIO HA OIPENEJIEHHYIO KATErOpPUI0 3allPOCOB 3PUTEJIEN.
CIOXXHO CKa3aTh, Kakue NONOAJIMHHO Liesiu NpecienyoTcs: npoektoM [lapdeHosa,
HO peakuusl 3pUTEJIEN IMIPOCJIEKMBAETCS B KOMMEHTApUsiX. J[lesiatb BBIBOZbI
006 obuecTBeHHOU peuenuuu npoekra «HMJJHM» Ha ocHOBe aHain3a KOMMEHTa-
PHEB K BUIEO0 JOCTATOYHO CJIOKHO. HE06X0IMMO yUMTBIBATh CIIENYIOMIE HIOAHCHL

Bokpyr YouTube-kaHana popmupyeTcst onpenesieHHbIN KPyT M0JIb30BaTeNew,
YaCTMYHO (B M3BECTHOM CTENeHW) OJOOpPSIoOmMI MO3ULMKM aBTOPOB KaHaja,
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OT KOTOPBIX 3aBUCUT U KpYr MpPUIJIAIIEHHbIX Ha Oecely 3HaMEHUTOCTEN. Takum
00pa3oM, CO3JAIOTCSl OJIAarONPUSITHBIE YCJIOBUS [JIS IOSIBJIEHUS] [TOMUHUPYIOMMX
OLIEHOK, CXEM paCCYXIEHUM B KOMMEHTApMSX K BUIEO U CO3JAHUS TOTO, YTO
K. CaHcreiiH Ha3Ban «3xo-Kamepamu / KomHaTamu» (Sunstein, 2004, p. 57-59).
B xozme mucKkyccuii €IVHOMBINIIEHHUKM (OPMUPYIOT Bce 06oJsiee pajuKajibHble
NO3ULMY, A TAKKE AEMOHU3UPYIOT HECOIJIACHBIX C UX YOEKIEHUSIMU JIIOLEN.

Kak pokazamu 9. Kosuneonu, A. Posza, A. Apsunccon (Colleoni, Rozza,
Arvidsson, 2014, p. 317-332), co3nanue 3xo-Kamep OOJIEr4aeTcsi TEM, 4TO I10J1b30Ba-
TEJIN, Ybsl TIO3ULMS PACXOIUTCS C MO3ULUEN OOJBIIMHCTBA, UCIIBITBIBAIOT AUCKOM -
(OPT 1 OTKA3bIBAIOTCS OT JAJIbHENIINX TPOCMOTPOB WIX OUCKYCCUM B KOMMEHTA-
pusx. B ganpHeiimeM akTuBHbIE nonanucurku YouTube-kaHasoB CrIOCOOHBI UrpaTh
pOJIb JINIEPOB OOLIECTBEHHOIO MHEHMS U 3a IpEHeiaMU IPOCTPAHCTBA BUPTY-
anbHbIxX ceTell (Karlsen, 2015, p. 301-318).

C 0 HOM CTOPOHBI, CJIelyeT TOHMMATh, YTO CYLE€CTBEHHAs 4YaCTb [IOKJIOHHUKOB
[lapdpeHoBa nNpUAEPKMBAETCS JIMOEPAJIbHBIX B3IJISLOB. BUIMMBIM OKa3bIBAETCS
MHEHME TeX, KTO Hallesl B cebe JKejlaHWe U BO3MOXKHOCTb He TOJIbKO ITOCMOTPETD
nepegady Ha YouTube-kaHase, HO €lle M BbICKA3aTbCs (B CPEIHEM KOMMEHTApUi
ocTaByisieT onuH 3putenb Ha 500 mpomosyaBmMX). IpyruMy C0BaMy, aHaW3
KOMMEHTApUEB MPEBPAILAETCSI B aHAJM3 B3IJISLIOB T'OCTEN 5XO-Kamep, B KOTOPBIX
oVCKyccuy, 1o 3amedaHuio M. KamnpaHca, HallOMUHAIOT Pa3roBOPhl B UPJIAHACKOM
nabe (Kaprans, 2016, p. 156-172).

C Ipyro# CTOPOHBI, CIIOPBI B 9X0-KaMepax UnyT, 00CYyXAEeHNE B KOMMEHTAPUSIX
IOCTaTOYHO >KapKoe, XOTs1 KpUutuku JI. [lapdeHoBa B MEHBUIMHCTBE, HO U UX apry-
MEHTBI OKa3bIBAIOTCS B CCJIEIOBATENILCKOM O0beKTUBE. O0IIe IMHUN OOCY>KIEHNUS
Y TPEHJbl IPOCJIEKUBAIOTCS, @, 3HAYUT, aHAJIN3 OOIIECTBEHHOU PeLenLny IPOoeKTa
«HMJIH» BO3MOXKEH.

VccnenoBaHue poXoausIo N0 CJIEAYIOLEMY I1JIaHy. Bplyi 0TOOpaHbl KOMMEH -
tTapuu (Habpasmue 100 m Gosee JyalikoOB) K cepusm npo 1920-e roppl, a TaKke
«arorert crasHuama» (1946-1953 rr.) u panHoio Ortrenens (1954-1960 rr.).
Ot cepun (B omMyue OT nepegad npo 1961-2003 ronpl) BHILIM OTHOCH-
TeJIbHO HelaBHO (B 2019-2022 1T.) M ObUIM OPMEHTHMPOBAHBI HEMOCPEACTBEHHO
Ha YouTube-aynuroputo. Cepun, B KOTOpBIX peub uneT o 1961-2003 ropax, Taxke
BbIJIOKEHBI Ha YouTube, HO He or ymua JI. [lapdeHoBa (HE MMEIOIIEro Ha HUX
AaBTOPCKUX I1PaB) U HAOUPAIOT CKPOMHOE KOJIMYECTBO KOMMEHTAPUEB.

Ananusupyemble Nepenayv B CBOEM OOJIBLIMHCTBE IIOCBALIEHBI FOJaM IPaB-
nenus Y. B. CrasnvHa — caMoro 06Cy>KIaeMoro IoJIMTHKA [IPOLIJIOTO B COBDEMEHHOMN
Poccuy, 4ro Jsmmmb  [OGaBIISIET AKTyaJbHOCTUA HACTOSIIEMY HCCJIEIOBAHUIO.
I[Ipy sToM 1920-€ rogpl — 3TO BpeMSI OTHOCUTEJIBHO JIMOEPAIbHOE; 3aT€M — 3Tall
3pesioro crasvHuama (1946-1953 rr.) u Otrenesb ¢ ee KPUTUKON KyJIbTa JINYHOCTH.
JlaHHas yayBUTENIbHAS KAJIEHOCKOIIMYHOCTD ITOBBIIIAET YPOBEHb MCCJIEIOBATEIIb-
CKOr'0 MHTEepeca K HabJIIOEHUIO U aHAIM3y KOMMEHTAPHEB.
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KoMMeHTapuu ObUIM POAHAIU3MPOBAHbI U TUIIOJIOTU3MPOBAHBI 110 CIENY-
IOIIMM IISITH OOJIBLIMM TPYIIIAM:

1. K nepsoii rpymnme 6b111 OTHECEHB KOMMEHTApUHY, B KOTOPBIX 3By4a/Id NCTO-
pUYeCKye Napalyiesid MeXy COBETCKAM MPOLLIbIM U POCCUICKAM HaCTO-
SLIUM.

2. Bo BTOpYIO IpyIy MONaju KOMMEHTAPUH, B KOTOPBIX 3pUTEJIUA OIIPENETISIIN
«HMJJHM» KaK OTJIMYHbIN IPOCBETUTEILCKUN IIPOLYKT.

3. B Tperben rpymne yYuThIBaIMCh 3aME€YaHMs, B KOTOPBIX 3pUTENN AEINIINCDH
CBOVMU JIMYHBIMU WU CEMEVHBIMU BOCIIOMUHAHNIMU O >ku3HUu B CCCP.

4. B 4eTBepTOMH IpyImIie OKa3aJruCh KOMMEHTAPUH, B KOTOPBIX OOCYKIATUCh
apTe(aKTbl COBETCKOTO ObITA Y IyXOBHOM KYJIbTYPBI (IIECHU, KHUTY, (PUIIBMBI
U T.IL).

5. bnaropmapHocTy.

3aTeM pes3ysibTaThl ObLIU CBEZIEHBI B TA0JIMILY, OIMCAHbI, IPOKOMMEHTUPOBAHBI;
Takke OBLIM BbISIBJIEHBl AOMUHMpYIOLIME TpeHnpl. [IoHMMaHue OCOOGeHHOCTeN
061 ecTBeHHOro Bocrpusatys npoekra «HMJJHW» no3BosisieT onucath MeXaHU3MbI
(wm crpareruy) KoHcCTpyupoBaHusi o6paza CCCP B MacCOBOM 3PUTEbCKOM
CO3HaHUHU, KOTOPbI€, BO3MOXKHO, OCO3HAHHO (MJIM HEOCO3HAHHO) ObUIN KCILITyaTU-
posanbl JI. [TappeHOBBIM.

AHanyu3 KOMMEHTapueB K IepefadyaM I103BOJIMJ IOHSTh, KAaKUE CMBICJIBI U
IIOCBLIIBL, 3alIM(POBaHHBIE B poekTe [lapdeHoBa, oka3plBalOTCS Hauboiee BOCTpe-
O00BaHHBIMU M OOCyXzHaembpiMUu. OnpepnesieHHasl 4acTb 3pUTEsIEN BOCIPMHUAMAET
IIPOEKT KaK HAbOp KPUTMYECKUX AJUIIO3MI HA COBPEMEHHBIE IIOJIMTUYECKUE PeasIniy,
Ipyrue — Kak Croco6 y3HaTb 60JIbLIE O COBETCKOM IPOLLIOM, TPETBU — KaK CII0CO0
OCBEXUTb COOCTBEHHBIE BOCIIOMMHAHUSI O COBETCKOM LMBUJIM3ALMU (€€ ObITe U
KyJIbTYDHOM MWPE), U, HAKOHELl, MJi1 4YETBEPTbIX NPUIIOMUHAHME COBETCKOTO
IIPOLJIOTO  SIBJISIETCSI B&KHBIM MEXAHU3MOM (POPMHUPOBAHUS U  3aKPEIJICHUS
CEMENHOU UIEHTUYHOCTH.

Ha nepBom arane paboTbhl C KOMMEHTApUSIMU ObljIa BBISIBJIEHA U TIPOAHAJIV3U -
pOBaHa TeMIIOpajibHas AUHAMMKA MHTepeca K cepusiM (Tabsmua 1). Taxoke oTcexu-
BaJIOCh BIMsIHME MexaHuKU YouTube Ha ¢pOpMHPOBaHUE ITOMUHUPYIOLIKX TPEHIOB
00CY>KIEeHUS Teslenepenay.

CnenyeT 3aMeTUTh, YTO UHTEPEC K MPOEKTY, NHTEHCUBHOCTb €r0 KaueCTBEH -
HOT'O OOCY>XIEHMSI U NPOBEIEHUS] NCTOPUYECKUX Mapasulesiell ¢ COBPEMEHHOCTBIO
IOCTUTAET IMKA C HaYyaJIOM HOBOTO CE30HA U MajiaeT OT cepuu K cepuu. C KaKIou
HOBOV cEpUeN 0O0CYKIEHNI 1 KOMMEHTAPUEB CTAHOBUTCS MEHBILE, B TO BPEMSI KaK
pacTeT KOJIMYeCTBO IIPOCTHIX 61ar0JAPHOCTEN, a TAKOKe OOCY>KIEHMI MY3bIKaJIbHbBIX
BCTABOK WJIY JK€ allOJIUTUYHBIX 3CTPAHO-ObITOBBIX CIOXKETOB.
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I'on Kozn-so Kosn-o JlaTa BeIxOOa Kos-Bo nanikoB
MIPOCMOTPOB KOMMEHTapUEB

1946 2,2 MJIH 8074 18 mapta 2019 1. 104 TeIC.
1950 1,0 MyTH 1768 20 mag 2019 1. 37 ThIC.
1953 2,7 MJIH 4782 14 oxTs6ps 2019 r. 55 ThIC.
1955 1,2 mH 1911 28 okTs16ps 2019 . 35 ThIC.
1956 0,8 MJIH 2175 5 HOs6ps 2019 T. 32 ThbIC.
1959 2,8 MJIH 5180 25 Hos16pst 2019 T. 52 ThIC.
1921 1,6 MaH 6 088 21 ntons 2021 . 54 ThIC.
1923 0,8 mnH 1799 1HOS6ps 2021 . 28 ThIC.
1927 0,6 MrH 1344 14 ¢pespans 2022 . 20 ThIC.
1928 0,4 MmnH 1384 28 ¢espansa 2022 . 19 TeIC.

Tabauna 1. AHaIM3 TEMIOPaJIbHOM JUHAMHMKH HHTEpeca K CEpHsIM IIPOEKTa

Table 1. Analysis of the temporal dynamics of interest in the project series

O61as TeHAEHLMS HapyLIAeTCsl BCIUIECKOM MHTEpeca 3puTesie K repenadam
npo 1953 u 1959 rompl. Kak usBectHo, B 1953 romy ymupaer M. B. CranuH,
a B 1959 rony - C. Banzepa (MHTepec K KOTOPOMY BO3PacTaeT B CBsSI3U C 000CTpe-
HUEM YKpanHCKOro kpusuca). bangepa u CranuH (4, B YaCTHOCTH, MX CMEPTH) BbIHE-
CEHBI B 3ar0JIOBKM CEPUN 1, OYEBUTHO, SIBJISIIOTCSI OCHOBHBIMU X3UITETaMU, ITPUBJIE -
KaloWyMy 3putesier. Takum 06pas3oM, MOIYJIIPHOCTb CEPUI OOBSICHSETCS XILITE-
ramy, KOTOpPblE BO MHOIOM OIIPEAENSIOT BEPOSITHOCTb 3HAKOMCTBA 3PUTEJIS
¢ YouTube-nipogyKkrom.

PasroBapuBasi 0 MpOILJIOM, MBI Pa3rOBapMBaeM O COBPEMEHHOCTH. VicTopus u
NOJIMTUKA UAYT pyka 06 pyky, u JI. TlappeHOBY Tak ke CJIOKHO YIEepPKMBATHCS
OT MIPOBEJECHUSI MCTOPUYECKUX TNapalyiesield, ajulo3uil C COBPEMEHHBIMU COObI-
TUSIMU, KaK U 3pUTEJISIM OOCYKIATh UX B KOMMEHTAPUSIX.

Hampumep: «Caywas npo smom 6ped Komopbillk 6bll 6 CO8Ke, NOHUMAEUDb
omxyda pocmym Ho2u 8 ce200HAwHUX pearunx» (1953 rox).

B Tesenepenayax 1 KOMMEHTApUSX 3BY4aT Takue 371000HEBHbIE TEPMUHBI KaK
«a2eHMbl UHOCMPAHHOZ0 BAUSHUAY, «3a2Husarowuil 3anad», «pynopv. Kpemas»,
«AMEPUKAHCKULL UMNEPUAAUSMY», «KYAbM JauvHocmu». [lepBas MenuacTparterus
pasroBopa o CCCP B mpoekrte IlapdeHoBa MOXET ObITb HazBaHa JUOEPANLHO-
NOAUMUUECKOU, CYyTb KOTOPOX CBOLMTCS K UCIIOJIb30BAHMIO aKTYaJIbHBIX JIJIs1 COBPE-
MeHHOM Poccun rpo6sieM, TEPMUHOB, SIBJIEHUN IIPU OIIMCAHNUN COBETCKOM UCTOPUM.

OnHaKO NPOBEIEHHBI MAaTEMATUYECKUAM aHAJIU3 ITOKA3bIBAET, YTO YAEJIbHBIN
BEC MCTOPUYECKUX Iapajulesiel B OCHOBHOM MacC€ KOMMEHTApUEB, HAOMPAIOIINX
6osiee 100 y1aiKOB, OTHOCUTEJILHO HEBBICOK (Tabsnua 2).
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1921 73 (100%) 19 (26%) 6 (8%) - - 66%
1922 47 2 (4%) - - 16 (34%) 62%
1923 19 3 (15%) - 3(15%) 5 (26%) 44%
1924 14 - - - 4 (28%) 72%
1925 23 2 (8%) - 2(8%) 10 (43%) 41%
1926 8 - - - - 100%
1927 24 - - - 3 (12%) 88%
1928 12 - - - - 100%
1946 129 12 (9%) 3(2%) 1(0,7%)  8(6%) 82,3%
1947 66 5 (7%) 4(6%) 5 (7%) 9 (13%) 67%
1948 25 5 (20%) 3 (12%) - - 68%
1949 37 5 (13%) 2(5%)  1(2%) - 78%
1950 21 1(4%) 3(14%)  1(4%) - 78%
1951 22 1(4%) - - - 96%
1952 38 1(2%) 2(5%) 2 (5%) 4 (10%) 78%
1953 52 12 (23%) 50%)  2(3%) 5 (9%) 57%
1954 48 3 (6%) - - 7 (14%) 80%
1955 26 - 1(3%) - 4 (15%) 82%
1956 30 2 (6%) 5(16%) 2 (6%) 7 (23%) 49%
1957 44 3 (6%) 2(4%)  1(2%) 6 (13%) 75%
1958 36 6 (16%) - - 9 (25%) 59%
1959 44 6 (13%) 12%)  1(2%) 8 (18%) 55%

Tabsuna 2. AHaJIN3 3pHTEJILCKOTO HHTEpeca K TeMaM IpoeKTa

Table 2. Analysis of viewer interest in the topics of the project

[TomTn3npoBaHHOE OOCYKIEHME COBETCKOM HCTOPUM JAOMUHUPOBAJIO
B 001IEel Macce KOMMEHTApUEB B NEPBBIX Nepenadax npo 1946-1949 ropapl, KOTOpbie
BbIxOHwiIM BecHoM 2019 roma. 3aTeM MHTEPEC KOMMEHTAaTOPOB K HMCTOPHUYECKUM
napajuieisiM  CYLIECTBEHHO  CHU3WJCH.  VICKiIodyeHueM,  IMOATBEPIKIAIOLIM
TEHAEHLMIO, CTaJl rof, cMepTy CTanvHa.
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HoBbI1 BCIJIECK KPUTHKK COBPEMEHHON BJIACTA B KOMMEHTAPUAX ITPUXOLUTCS
Ha nepBylo cepuio 1po 1921 rog, (HOBOro ce30Ha, CTapToBaBIIero oceHbio 2021 rona u
IIPUOCTAHOBJIEHHOTO B dpeBpasie 2022 ropa). M onsiTh — OT cepuu K CEpUu — HabJIIO-
TAETCSl CHIDKEHUE MHTEpPeCca 3pUTEJIEN U K IIPOEKTY, U K MOJUTUKE (0O HaKTUIECKU
HYJIEBOTO).

B KOMMEHTapusIX OTPA3UJICh U COOBITUS, CBSI3aHHbBIE C KPU3UCOM Ha YKpanHe.
OpHako, y4uTbIBas JIMOEPAJIbHYIO HAIPABJIEHHOCTb IPOEKTA, CIEHNyeT OTMETUTD
HEMHOTOYMCJIEHHOCTb KOMMEHTApHUEB (BCErO ABa), Habpasmux 6osiee 100 y1aiikos,
B KOTOPBIX 3aSBJISUIOCh, YTO YKPaWHIBI TOXXe CMOTpAT u moosT JI. TlapdeHosa.
K cepun, nocssiieHHo 1954 rozy, viilb O4UH KOMMEHTapuil po nepenavy Kpsima
YkpanHe Habpan 6osiee 100 saiikoB. Takum 06pa3oM, CKYZHOCTb KOMMEHTApHUEB
yKa3blBa€T Ha CJabblii MHTEPEC 3pUTEJIE K ONINO3ULMOHHO-TIPOYKPAUHCKOM
nosectke. K cepuu, Bblllenmenn BCKOpE II0CJ€ Hadyasla CIELMAIbHON BOEHHOU
onepauuu (a2 uMeHHO - 28 ¢eBpans 2022 roga) 6b171I0 OCTABJIEHO BCETO JIUIIL IISITh
IIPOYKPaMHCKMX KOMMEHTapyreB, HabpaBmux 6osiee 100 saiikoB.

Cpenu nonyssipHbIx (Habpasmux 6osiee 100 salikoB) KOMMEHTApUEB HE Tak
MHOTO T€X, KOTOPbIE OTCBUIAIOT K APYTUM COBPEMEHHBIM MOJUTUYECKAM COOBITUSIM
(«Pedaxuyuu u IlapdeHoHy, ocmanoch MOAUMBCA, YMOO HE NPUKPLLIL 10My6»).
OpHako cienyeT yTOYHUTD, YTO MOJIUTUYECKHE OOCY>KIEHHUS U CIIOPbl B KOMMEHTa -
PUSIX BCE XK€ MPUCYTCTBYIOT, HO OYEBUAHO, YTO OOJIBLIIMHCTBY 3pUTEJIE OHU MAJIo -
MHTEPECHBIL. B CBSA3M C 3TUM MO>KHO IIPEJIOKUATh HECKOJIBKO TUIIOTES:

1. ®opmar komMeHTapueB Ha YouTube no3BossieT co3gaBaTh pyIIoBble 06Cy-
KIEHUS, HO He yA00EH JJIs1 CO3[aHMS YCTOMUYMBBIX MOJUTUKO-KOMMYHUKATUBHBIX
COOOLIECTB. BeTKM 06CYXIEHNs TEPSIIOTCS. B MOPE KOMMEHTAPUEB, U YTOOBI 10 HUX
10OpaThCs, HEOOXOOMMO COBEPILIATh HEYLOOHOE MPOJIMCThIBAaHUE / IOTPY)XEHUE.
CnepnoBaresibHO, OOCYKIEHUS KPAaTKOCPOYHbIE, K HMM CJIOKHO BEPHYTbCSI 4Y€pe3
I€Hb / HEJEJIO U ObITb YBEPEHHBIM, YTO Balll ONIIIOHEHT CITyCTs BpEMS (AaKe HEpO-
IOJDKUTEJIbHOE) TPOSIBUT MHTEPEC, BCIIOMHUT, HAWJeT Bally AUCKYCCUIO. Takum
obpasom, popmar YouTube-kommeHTapues (B omimuue OT pOpyMHOro (popmara,
r1e 06CYy>KIIeHMs 03aryIaBjI€Hbl TOM MM MHOW TEMOW U JIETKO UILYTCSI) HE MI03BOJISIET
(GOpMUPOBATHCS COOOIIECTBAM. XOTSI OYEBUIHO, YTO BCILJIECKU OOCYXIAEHUIA ITEPBbIX
tesieniepenayd JI. [lapdeHoBa CBUAETENBCTBYIOT O HAJIWYUM 3PUTEJIBLCKOTO 3aIrpoca
Ha [POBEJIEHNE OCTPO-TIOJIMTUYECKUX MapajulesIel MEX Y IIPOLLJIBIM U HACTOSIIIVIM.
3anas KpUTUYECKUX BBICKA3bIBAHUM OT CEPUU K CEPUU, BIIPOYEM, OBICTPO BbIJbIXA -
€TCSl.

2. HeMHOrouncieHHOCTh MCTOPUYECKUX Mapasijiesiel MOXET CBUAETEbCTBO-
BaTb O HEOOJIBIIOM KOJINYECTBE aKTHMBHBIX CTOPOHHMKOB aHTUCOBETCKOIO JIMOEpa-
sm3ma. OJJHAaKO CJIeAyeT OTMETUTb, YTO aKTUBHBIX CTOPOHHUKOB COBETCKOTO CTPOSI
ewule meHble. Kommenrapuu (Habpasiue 6osiee 100 saiikoB) ¢ kputukoi JI. [Tapdpe-
HOBa IIPUCYTCTBYIOT JIMIIb K Tejerniepenade mnpo 1946 rop (camoil mepBoi cepuu
OOHOBJIEHHOT'O IIPOEKTA, BhIe e BecHo 2019 roza):

«AHTHCOBETCKAas TaJIMMaThs C OETCKMU OIIMOKAMU .
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«CrasuH panmoBasncs (PyIATOHCKOW peun YUepuwmis, MOTOMY YTO CaM XOTeJl HadaTh
XOJIO[IHYIO BOIHY? ['ie BBl HALIUIM 3Ty UHPOPMALUIO?»

«3a4yeM Bbl TaKk Npo pedb Yepumsig? Bcem COBETYI0O O3HAKOMUTLCS C PEYBIO.
A He C BbIpE3KaMU U3 HEE».

3. Becbma BEPOSITHO, YTO MCKATh KOPHU allOJIMTUYHOCTU OOJIBIIMHCTBA HAO
B ICTOPAYECKOM HEBEXXECTBE IPU OJHOBPEMEHHO IVIOXOM 3HAHUM COBPEMEHHOU
[IOJINTOKOHOMUYECKOM KOHBIOHKTYpPHL JlencTBuTesnbHO, 1920-e rogpl, a Takke
NIepUO]], «aroresi CTAJIMHMU3Ma» U paHHel OTTernenu 3HaKOMbI 00JIIIMHCTBY FOpPasnio
MEHbIIIE, HEXXEJI TaK Ha3blBAEMBIE «TOMbl PENPECCUI», B KOTOPBIX (IyMalOT 4TO)
pa3buparoTCsl MHOTUE 3HATOKU U Jioboutenu ucropuu. Paccyxpats o CranuHe,
3acroe u [lepecTtporiike HecpaBHEHHO Jierye, Hexkeny o HOIle unu Otrenenu. [lpu
O9TOM CPaBHEHUE COBETCKUX BPEMEH C CETOIHSIIHUM JHEM [OCTAaTOYHO IPUMU-
TMBHO, CXEMAaTU3UPOBAaHO U MU(MOJIOTU3UPOBAHO €llle U MO MPUYMHE HENOCTATKA
3HaHUM O (paKTax, JIOIX COBpeMeHHOU Poccun.

Takum o6pasom, nonutudeckuil 3Pdext ot npoekra [lapdeHoBa CIOXHO
CYMTATh [OJITOWIPAIIMM U MPOYHbIM. OOHAKO NOJUTU3ALMS (AKTyaIu3aLus)
COBETCKOTO IIPOLLJIOTrO SIBJIIETCS HE €JUHCTBEHHON MeAMacTpaTerueil KOHCTPYUpO-
BaHus oopaza CCCP B npoexre.

Cekpetnl ycmexa mnpoekra I[lapdpeHoBa He OrpaHUYMBAIOTCS OTCHUIKAMU
K COBPEMEHHBIM peayusiM. [[ONOJHUTEIBHAS — «00pa308ameabHO-npoceemumenb-
ckas» - mepmacrtparterusi co3gaHus obpaza CCCP 3akio4aeTcss B HECJIOKHOM
JKUBOM MVHTEPECHOM OCBEILIEHUU COLMATIbHO-3KOHOMUYECKUX, ITOJIUTUYECKUX
(PeHOMEHOB COBETCKOTro Ipouuioro. Crparerus cpaborasna — B 3aMETHOM IIPOLIEHTE
KOMMEHTApUEB COMAEPXKAIMCh YTBEPXKAEHUS O HU3KOM KaveCTBE IIPENONABAHUS
VICTOPUY B LIKOJIE, MU(POJIOTMYHOCTU MACCOBBIX 3HAHM O COBETCKOM.

Hamnpumep:

«Xopolee J1eKapCcTBO OT (AaHTOMHBIX 00JI€il [J1s1 HOCTAJIbIUPYIOWIETrO OOJIBIINHCTBA»

(1948 ropm).

B xomMeHTapusix, nonyyusux 6osee 100 1afikoB, ObIM OTMEYEHBI COOBITHS,
KOTOpblE CJIab0 OcBewanuch B mkosie, CMM U Hay4HO-TIONYJISIPHBIX M3IAHMSIX,
Ho onucaHHele JI. [lappenoBbiM. Hampumep: nyHamu Ha /[lanbHeM Bocrtoke
B 1952 ropy, 6epivHcKoe BoccTanue B 1953 rozy, pacctpersl B Tounucu B 1956 rozy.

KoMMeHTaTophl NOAYEPKUBAJIN HATJISIHHOCTD, JIETKOCTb nepenayu [lapdeHosa
3a CYET rPaMOTHOTO KCIOJIb30BaHMUS (POTO M BULECONOKYMEHTOB, a TAKKE HIMPOKON
DPYAUPOBAHHOCTU CLIEHAPUCTOB U XapU3MaTUYHOCTU Bexyuiero. [Ipasna, komuye-
CTBO KOMMEHTApUEB, B KOTOPBIX B3PUTENIM BOCXULIAIOTCS 3(PGHEKTUBHOCTHIO
nesrenpHocTH JI. [TapdeHoBa no nomysnspusauuun 3HaHuil 06 CCCP, B nocyienHux
BBIIYCKAX CTPEMUTCS K HYJIIO.

BosbIIMHCTBO KOMMEHTAaTOpPOB poBepsieT JI. TlappeHOBy UM KPUTHKYIOT
npernogHeceHue ucropuu B coepemenHon Poccum u CCCP; nHorpa takas KpuTvka
OCYVILECTBJISIETCS B BECbMA KaTETOPUYHBIX BbIPAKEHUSIX:
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«Kakum ke BCE-Taku BBIOOPOYHBIM M JDKUBBIM ObLJIO IIPENOAABaHME WUCTOPUU B
COBETCKUX yueOHBIX 3aBefieHusx» (1956 rox).

AxTyBHas xe Kputrka camoro JI. [lapdeHoBa 3a HEOCTOBEPHOCTD (B KOMMEH -
Tapusix, Habpasumux 6osiee 100 1aKOB) IPUCYTCTBYET TOJIBKO B OOCY>KIEHNU CaMOU
nepBoy nepenayy (sbiuenmei secHor 2019 roga) po 1946 rog.

HesaBucuMble OT BJIACTU UHTEPHET-TIPOEKTHI, KaK I10Ka3ajy, HaIpUMEp,
uccnenoBanusl B Kutae u Aprenture (Gustafsson, 2019, p. 9-21), crioco6Hb! co3na-
BaTb QJIbTEPHATUBHbIE IIPENCTABIEHNS O MPOLLIOM, POTUBOpEYAIlye OQULIM-
aJIbHBIM UCTOpUYeCcKMM Happartusam (Liu, 2009, p. 91-108). OnHako aHamm3 oobuie-
CTBEHHBIX JUCKycCHUi Ha KaHase [lapdeHoBa BbISIBUII OTCYTCTBUE I10JIb30BATEIb-
CKOV KPUTHKU FOCYAAPCTBEHHOV ITOJIMTUKY MTaMSITH.

Tpetbst — «CcemeuHO-NOKONeHUeCKda» — MeauacTpaTerus KOHCTPYUPOBAHUSA
obpaza CCCP 3axmoyaercss B IPOOYKIEHUU Y 3pUTEJIEN BOCIOMUHAHUN O
CEMEVHBIX HUCTOPUSIX COBETCKOro IMpousoro. Takum o6pazom, CCCP - 310 He
TOJIBKO TOJIMTUKO-CXOXWM, WHTEPECHbI (M HE3HAKOMBIM) MHpP, HO €lle U
IIPOCTPAHCTBO / BPEMSI )KU3HU NPEIBITYIINX [TOKOJIEHUN.

Cyms o KOMMeEHTapusiMm, nepenayu [lapdpeHoBa cymesnu akTyaau3npOBaTh
KOMMYHUKATUBHYIO I1aMSITb POCCUSIH. B KOMMEHTapusx, HabpaBmux 0Oosee
100 nalikoB, BCTPEYIUCH BOCIIOMUHAHUS O POIUTEJISIX, a TakoKke 6adylKax |
IenyuKax, IMLIEe3peBIIMX OIUChIBAEMBIE COOBITHSI.

Haubospiiee KOJIMYECTBO KOMMEHTApMEB IIOJOOHOIO poja MNPUXOIUATCS
Ha ceputo 1po 1947 rop;

«B GOJIBIIMHCTBE U3 HAC IIPOCHITIAETCA NABHO 336BITOG, 0 4Y€éM HaM paCCKa3bIBaJU
poauTenn Uin Aeapl... MHOTOE IMEPEOCMBICTINIBAETCAI.

«Crniacu6o 3a ®aTbsHOBA, IOMHIO BCE IIECHU, UX JII0OMJIa HaNleBaTh MOs 6a0yLIKa».

«Jlen pacckasbiBajl, 4TO 47-i1 rof, ObL1 O4Y€Hb TsOKEbIA. OH B TO BpeMs Xui B ToTbme
U pacckasblBajl, YTO TaM, U BooOIe Ha BosoromyuHe, Obl1 cTpamiHelil ronon. C ero
CJIOB OH OYyKBaJIbHO yMep OT aJUMEHTAapHON OUCTPOoduH, €ro B IPSIMOM CMBICIIE
CJIOBA C TOTO CBETA BBITALMJIA Bpauu. HU OOMH roj u3 CBOEN JOJTOU KU3HU OH C
TaKOU TSIPKECTHIO HE BCTIOMUHAET».

«Mos 6abymika rocse BOVMHBI XOAWJIa 3MMOI1 Ha paboTy 6e3 00yBHM, 0OOMaThiBaja HOTU
OHyuYaMu (Kak OHa rosopuia). Tpsamnoukamu. M ato Ha Ypane. [lyTb u3 nepeBHU B
nocesiok. PacckaspiBajsia, YTO KOrja MOAMOPAXUBAJO, OHA IO HACTy HOPMaJbHO
npoxonuina. A xorja 6osyee-meHee Terio, -5-10, mpoBanuBanack, U ObLIO TSKEJIEe.
Bc1o X13Hb N10CJIE 3TOr0 My4YUJIach ¢ 60JIbHBIMUA HOTAMU».

«Bpoge u rop, panexkui, IeTCTBO MOUX POAUTEJIEN, HE NOJ/DKHO LEMIATh aKTyajlbHO -
cTbi0. Ho KaK ymeer rnogarn!»

[IpenBapuresnpHas runoTesa Inperosaraaa MOCTENEeHHOE YBEINYEHNE KO-
4eCcTBa KOMMEHTApHEB, KOTOPBIE MOXKHO ObLIO ObI OTHECTU K CEMEHON MeuacTpa-
TErny (JIMYHbIE WM CEMEVHbIE BOCTIOMMHaHMS 0 xu3Hu B CCCP) npu IBUXKeHUU OT
1921 x 1960 romy. OJHaKO MaTeMaTUYECKUN aHaINU3 IPUBEJI K OTOPACHIBAHUIO
IAQHHOM ruroTessl. KosmyecTBo KOMMEHTApUEB, HauMHas ¢ 1946 roga, HaxOAUTCS HA
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O1M3KOM 1 HEBBICOKOM YypoBHe (Tabsmua 2). CoBeTckas MCTOpHUSI KaK OCHOBA
CEMEVHOW WAEHTUYHOCTH IMPENCTABJIEHA B IOIYJSIPHBIX KOMMEHTApUSX TrOpasnio
CKDOMHEE, YEM CPABHEHUE IOJIMTUYECKUX PEAJMI IIPOLLJIOr0 U HACTOSIIETO, a
TaKKe Pa3roBOp O COBETCKOM 3CTPAJE.

Takum 06pa3oM, BOCIIOMMHAHUS O CEMEMHBIX MCTOPHUSX B IONYJISIPHBIX
KOMMEHTApPUSIX [IPUCYTCTBYIOT HE3HAYUTEIIBHO, OJIHAKO BBICOK MHTEPEC K COBETCKOM
acTpage, ureparype, kuHemarorpady 1920-x u 1950-x rozos, a Takke K onuca-
HUSIM PpeaJMil COBETCKOro ObITa. OTHOCUTENIBHOE OOJIBIIMHCTBO IOMYJISIPHBIX
KOMMEHTAp1eB MOCBSIIEHO COBETCKMM apTe(daKkTaMm ITyXOBHOM U MaTeprasibHOU
KyJIbTYpbl. Hanpumep, caMoil NMONyJISIPHOY TEMOU obCyxneHus: cepuu npo 1921 u
1947 roppr 6pw1 T'onop (B 10% kKomMmeHTapueB). «Mypka», UyKOBCKuM, BOAKa
«PbIkOBKa», recHs «Kupnnymku», KHaura «O BKyCHOM U 310poBoy nuie», Ty-104 u
«Becesble KapTUHKU» YIIOMSHYTH B 20% KOMMeHTapusx 3a 1922, 1923, 1924, 1925,
1952 1 1956 roppl, cCOoTBETCTBEHHO. Hanbosiee nomnyisapHoi TEMON B KOMMEHTAPUSIX
K cepuu 1po 1946 rop 61 DizeHIuTeH 1 GpuiabM «ViBaH ['po3HbI». B KOMMeHTa-
pusix K cepuu npo 1953 rop yacro BcnomuHanu ['YM, a k cepuu npo 1954 rop, -
«HesHaiiky Ha siyHe» (a He, cKaxkeM, nepenady Kpeima Ykpauue), mpo 1955 rop -
XPYLIEBKY U JIyK B KalIpOHOBBIX 4yJIKax, po 1957 rox — YunosumHo, po 1958 rox, -
OTKJIIOYEHVE TOPSIYEN BOZbI U HYDKHEE OEJIbE.

Takum o006pa3oM, i1 OOJBIIMHCTBA KOMMEHTAaTOPOB, HabpaBLIMX Oosee
100 naiikoB, nepenaya [lapdenoBa Obl1a MHTEpPECHA KaK BO3MOXXHOCTb BCIIOMHUTD
peasmy COBETCKOro ObITa, & TAKKE OCBEXUTb B IAMSTU KYJIbTYPHbIE apTEe(aKThI
COBETCKOM 2110xu. OCcob6bIe 0O0CYKIEHMS BbI3BAJIM KABEP-BEPCUU COBETCKUX I0ITU -
yeckux XuToB 1920-x romoB — «Mypku», «I'peHanbr» CBeTioBa, «MOCKBbI» EceHrHa
U T.IL. Kaxercs, JaHHas — «3CMPAadHo-6bimosan» — MeIuacTpaTerus KOHCTPYHMpO-
BaHus oopaza CCCP oka3zanach Haubosee 3pPeKTUBHON, a APyrue MeauacTpaTerum
(B TOM 4MCJIE U NIOJIUTAYECKAS) 3aHSJIA BTOPOCTENIEHHBIE MECTA.

BbIBOBI

VccnenoBanue couuanbHOM petenuuu nepenad YouTube-nipoexkra «HMIH»
[103BOJISIET SMIIUPUYECKU MTOLTBEPIUTL HEKOTOPBIE BBIBOJIBI O XapAKTEPE COBETCKOM
HOCTQJIbIUHY, TIOCTIIAMSITU U CIIOCO6AX NMPEONOIEHNs KyJIbTypHbIX TpaBM (Eyerman,
Madigan, Ring, 2017).

[lpusnanue  YouTube-3puresnsmu  NPOCBETUTENLCKOM  POJMA  IPOEKTA
«HMJJHW» nosBossier cuutath [lapdpeHoBa 3HAYMMBIM CYOBEKTOM KOHCTPYHPO-
BaHud nocrrnamatu o CoBerckoM Coro3e U OIHOBPEMEHHO BKHBIM [IJIS1 OIpene-
JIEHHOM 4YaCTh POCCUSIH TPUITEPOM KOHCTPYUPOBAHMS JIMOEPAJIbHON UIEHTHY-
HOCTHU.

AHanu3 TMOMNYJISIPHBIX KOMMEHTApUEB CBUIETEJIbCTBYET O HAJIMYUMU OOIe-
CTBEHHOTO 3arpoca Ha PeQUIEKTHPYIOLIYI0 HOCTAJIBIUIO KakK (opmaTa pasroBopa
O COBETCKOM. BO-TI€pBbIX, MIHTEPHET-3PUTEJIA C TOTOBHOCTBIO OOCYKIAIOT IpemJia-
raemole JI. [TapdeHoBbIM UPOHUYECKYE TTAPAJUIEIN MEXY ITOJIUTUKON MPOLLIOrO U
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HacToslero. Bo-BTOpbIX, cynsd M0 KoMMeHTapusaMm, uHrepec K CCCP cBgsaH
C HOCTQJIBTUEN IO COBETCKOM MaTepuasbHON (OBITOBOM) M IyXOBHOM KyJIBTYPE,
a HE C JKeJIAHNEM BEPHYTBCS B 3M0XY «BEJIMKUX CBEPLIEHUI». Taknum 06pa3oM, acre-
THKA SIBHO JOMMHUDPYET HaJ IOJMTUKOW, a TPAaBMAaTUYECKUE BOCIIOMUHAHMS HaJ,
tpuyM@anbabiMu (Giesen, 2004, p. 208).

[IporoBapuBaHue€ B KOMMEHTApPUSX (2, 3HAYUT, U IIOBTOPHOE IEPEKUBAHUE)
TSDKEJIBIX COOBITUM ITPOLIIIOTO MOXET OBITh OINpPENEJIEHO B KauecTBe Lu(pPOBOro
(xkubep) crocoba MPEOAOJIEHUS KyJIbTYPHBIX TPaBM, IIOJIyYEHHBIX POCCUNCKUAM
OOIIECTBOM B COBETCKUI NEPUOL, YTO OOBSICHSET IOBBILIEHHBIM MHTEPEC OOIIe-
CTBEHHOCTH K JIeSITeIbHOCTU U Tn4HocTHU JleoHuna [lapdenona.

ABTOpPCKUH BKJIaJ,

AT. VBanoB, A.A. 11e/IBIKOBCKUI — MPOBEJIM aHAJIN3 HAYYHOU JIUTEPATYPHI 110
pobsieMe UCCIIEA0BaHUS, NPENJIOKUIA METONOJIOTHIO HAyYHOrO MCCIIEeOBaHMS,
[IPOQHAIM3UPOBAIU 00JIaKa TEroB, C(POPMUPOBAHHBIX HAa OCHOBE KOMMEHTApUEB
K npoekty «HMJIHI»;

C.II. CupopoB - cdopmupoBan o6jaKka TEroB Ha OCHOBE KOMMEHTApHUEB
K npoekty «HMJIHI»;

N.B. CycnoB — npoBes1 aHaanu3 M TUIIOJIOTM3alUIl0 KOMMEHTAPUEB K IIPOEKTY
«HMIH», BbIIBUII XapaKTePHbIE OJI [IPOEKTa MeOacTPaTErUu.
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VccnenoBaHre BBIIIOJIHEHO 32 cyYeT rpaHTa Poccuiickoro HaydyHoro ¢GoHpua
nmpoekT N2 22-18-00153 «O6pa3 CCCP B MCTOPUYECKOUN MaMSTU: MCCJIEIOBAaHUE
MeIracTpaTerui BOCIPOU3BOACTBA IPEACTAaBJIEHUN O IIpouioM B Poccum U 3apy-
OE>KHBIX CTPaHaX».
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Abstract

The article forms a matrix of the main propositions and markers of artificial intelligence in non-
professional (philistine) discourses. The study is implemented on the Internet using special tools.
The subject of the analysis is the search queries in the main ‘Google’ and ‘Yandex’ services, thematic
communities, social networks and users’ comments. The definition of the matrix of non-professional
stereotypical labeling of artificial intelligence as an actual developing technology allows us to see

a picture of a new metaphysics. “Technological” metaphysics is inextricably linked with mythological
thinking and significantly affects the absorption of scientific and technological developments. It also
influences the constructive critical attitude towards the physical condition. The article substantiates
that this modern technical mythology, which includes many speculative assumptions, has a double
meaning: on the one hand, it “domesticates” technology, and on the other hand, it creates an insur-
mountable barrier for the convergence of spiritual and religious scope and the scientific worldview.
The definition and subsequent refinement of the mythological matrix is necessary for the effective
implementation of innovative programs, adjustment of those to the education system, constructive
dialogue between the state, scientists, and users.

Keywords

Artificial Intelligence; Technology; Metaphysics; Philistine Discourse; “Industry 4.0”; Markers;
Mythological Matrix; Microtrends; Search Queries; Social Network
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AHHOTaU4g

B cratbe chopMupoBaHa MaTPHLA OCHOBHBIX IIPONO3UIUIA 1 MAPKEPOB MCKYCCTBEHHOTO UHTEJIIEKTa
B HEIIpOeCCUOHAJIbHAIX (00BIBATEIbCKUX) AUCKypCax. VccienoBanue peasin3oBaHo CpefiCTBAMU
KOHTEHT-aHaJIM3a JAaHHBIX VIHTEpHET C UCNO0JIb30BaHMEM CIIELMATILHOTO NHCTpYMeHTapus. [Ipen -
METOM aHaJIN3a SIBJISIOTCS IOMCKOBBIE 3anpockl B MIHTEepHeT-cepBucax “Google” n “Yandex’, rTemaTn-
YyecKue CoOOLIEeCTBa COLMA/IbHBIX CeTel U N0JIb30BaTesIbCKie KOMMeHTapuu. OnpeesieHre MaTpyLibl
HENpoQeCcCUOHANBHON CTEPEOTUNNYECKON MAPKUPOBKY MCKYCCTBEHHOTO MHTEJIIEKTA KaK aKTy-
aJIbHOV pa3BUBAIOIIEICS TEXHOJIOTUH TT03BOJISIET YBULETh KAPTHUHY HOBOI MeTapu3UKu. « TeXHOIO0TH -
yecKasi» MeTadr3uka, Hepa3pbIBHO CBSI3aHHASI C MU(DOMBIIILJIEHUEM, CYLIECTBEHHO 3aTPYyIHSIET KaK
abCcOpOLMIO HAYYHO-TEXHOJIOTUYECKUX Pa3pabOTOK, TAK U KOHCTPYKTUBHOE KPUTUYECKOE OTHOLIEHUE
K HayYHbIM JJAHHBIM. B cTaThe 060CHOBBIBAETCS, YTO STOT COBPEMEHHBI M1aCT MU(POIOrNIEeCKOM
KyJIbTYPbl, COCTOSILIUI M3 MHOXKECTBA CIIEKYJISITUBHBIX IIPOIIO3ULIMIL, UMEET JBOSIKOE 3HaYEHUE:

C OZIHOI1 CTOPOHBI, OH «O/IOMALIHMBAET» TEXHOJIOTHIO, a C IPYroi — CO37aeT TPYJHOIPEOI0IMMBbIIA
Gapbep 151 COMKEHNSI JyKOBHO-PEJIMTMO3HBIX LIEHHOCTE! 1 HayYHOTO MUPOBO33peHust. Omnpefie-
JieHue U niocjiefiyiollee yTouHeHre Mu(poI0rnieckoi MaTpuLipl HE06X0AUMO 1151 3O PEKTUBHOMN
peam3alii MHHOBALJMOHHBIX IPOTPaMM, KOPPEKTUPOBKY CUCTEMBbI 006Pa30BaHNs1, KOHCTPYKTMBHOTO
Iyaiora Mexy rocylapCTBOM, Y4€HbIMU U IIOTPEOUTEIISIMMUL

Ki1roueBblie c10Ba

MCKYCCTBEHHBII MHTEJIIIEKT; TEXHOJIOTUSE; METa(pU3MKa; OObIBATEIbCKUN IUCKYPC; «VHOycTpus 4.0»;
MapKepbl; MA(OTIOrMYecKast MaTPULIA; MUKPOTPEH]IbL; TIOXCKOBbIE 3aIIPOCHI; COLIMA/IbHAS CETh
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BBeneHue

PacripocTtpanenne OOBbEKTHO-OPUEHTMPOBAHHOM OHTOJIOTMMA U IOCTYJIATOB
CIIEKYJISITUBHOTO peajiM3Ma B TEOPETUYECKOM (PUIIOCOPCKOM AUCKYPCE MepeCcTpamn -
BaeT IPEJCTaBJIEHNs O IPUPOJE MCKYCCTBEHHOrO UHTEJUIeKTa (masee Al). Mpeu
o npupoje Al, ykopeHeHHbIe B pe(JIEKCMM COBPEMEHHBIX IPEACTABUTENIEN TPAHC-
TyMaHu3Ma, OIMPAIOTCSI HAa MHTEHLUMIO O €ro IOTEHUUAIbHOW CYyOBEKTHOCTH,
paBHOM 4esioBedeckoy. [lepexon Ha MO3ULMU MJIOCKUX OHTOJIOTUM PaBHO3HAYEH
OTKPBITHIO IIMPOKUX IIEPCIEKTUB B pabOTe C €ro 00BEKTHOCTHIO, [IOHMMAEMON KaK
AaKTaHTHOCTb M ar€HTHOCTb, Y HE IMPEAIOJIaralolell anesusiuu K KOHCTPYHUPO-
BaHUIO KBAa3UMOJEJEeN CYObEKTUBHOCTU U CyObeKTHBU3MA Al. Takast IOKTprHaIbHAs
6710KMpOBKa aHTpornioMmopduamMa pacdesoBeunBaeT Al B puaocoPpckom AUCKypCe.
OpHako «OpITOBas» MUGOJOrUSl MO-TIPEXKHEMY IPOMOJDKAET  DKCILTyaTalUIo
00pa3oB Al, akLEeHTUPYIOUUX €ro NPUPOLY, aJbTEPHATUBHYIO 4YEJIOBEYECKOH,
CIIOCOOHYIO Ha PaIMKAIbHYIO SKCIIAHCUIO, BBITECHSIOIIYIO Y€JIOBEKA M3 TEXHO-
cepsl. DTa JIMHUS NPEAINOJaraeT BO3MOXHOCTb (POPMMPOBAHUS KBA3UPEJIUTU -
O3HBIX MPEJICTaBIEHUI 00 Al, €ro NepCcoOHANIN3ALMIO U CBSI3aHHYIO C HEW CTPATETruio
YCTAaHOBJIEHVS COLMAIBHBIX CBSI3€H, CHUCTEMAa OXKUAIAHUM KOTOPBIX BBICTPOEHA
aHTPONIOMOP(QHO.

B pamkax [OAHHOM CTaTbM Mbl IIOIBITAEMCS IIPUMEHUTh METOLOJIOTUIO
M(PPOBOM TYMAaHUTAPUCTUKY, IIPENHAZHAYEHHYIO 1J1s1 U3y4eHus ¢ pOBOro ooie-
CTBEHHOTO MHEHUS, [JI1 BBISIBJIEHUSI KOHHOTALMM OOBIBATEJILCKOTO OMUCKYPCa,
COIPSDKEHHBIX ¢ TEMOM Al, ¥ OLIEHKU UX POJIM B CTPYKTYPE COBPEMEHHOM PEJIUTNO3-
HOCTU.

Vcropusi m060# MacIITabHOM WHTETPAJIbHOM TEXHOJIOTUM, BCTPOEHHOMN
B pasyinyHble chepbl OOIECTBA U HEMOCPEINCTBEHHO BJIMSIOIIEN HA YK, KU3HU
4eJI0BeKa, KOHCTUTYMPYETCSI HE TOJIBKO M300PETATEIbCKMMU MPAKTUKAMU U COOT-
BETCTBYIOIMM HAayYHO-UHXXEHEPHBIM JIMCKYPCOM, HO Y peaKUUen MyOoInKy, IOTEH -
LMaJIbHBIX WU (PAaKTUYECKUX NIOTPEOUTENEN U CTOPOHHUX Habmoaaresnen. [Tybinka
ONpENEJIEHHBIM 00pa30M OCBAaMBAET TEXHOJIOTMIO M B TOM 4UCjIE (POPMUPYET
IVICKYPCUBHYIO HAZICTPOMKY, CYILECTBYIOLIYIO B BUJIE ITOJIMMEPHBIX KOHHOTATUBHBIX
cucreM. HancTpoedHble CEMUOTMYECKAE KOHCTPYKUMU [1e-(PaKTO MHTErPaJIbHbI 1
COCTOST M3 HAy4YHBIX JAHHBIX, HEIIPUKPBITBIX 3MOLIMOHAJIBHBIX PEAKLUM, CTEPEO-
TUIIOB Y PACIIPOCTPAHEHHBIX MHEHNH, CCbIJIOK HA aBTOPUTETHI, alleJUISILNA K TPau-
oYM U T. 1. JJomecTtusauysi TEXHOJIOTMM MCTOPUYECKU OCYIIECTBIISIJIACh IyTEM
CMELIEHUsI COOCTBEHHO TEXHOJIOTMYECKOTO U HM300peTaTesibCKOro  IUCKypca
C OUCKypCaMU MCKyCCTBa, ¢uiocodpuu, IpaBa, IOJIUTUKU, peNuruu. KoHHOTa-
TUBHbIE KOHCTPYKLIUM BBIPRXKEHBI BEPOAJILHBIMU U HEBEPOAJIbHBIMU CPELICTBAMU,
IPUOOPETAIOLIMMY C TEYEHUEM BPEMEHM YCTOWYMBBIE (POPMBI, Y IIPOXOIST CBOEOO-
pasHylo «Harypanuzauuioo» (bapTt), npeBpamasch B «ECTECTBEHHBIE» CMBICJIOBBIE
Kyactepsl, Gpurypsl peun u Meicau. «MHayctpust 4.0», LEMEHTHUPYIOIASCS Pa3BU-
TUEM U MaCCOBU3ALKEN MH(POTEXHOJIOTUH, HE SIBJISIETCS] UCKIIIOYEHUEM: TPEHIOBBIE
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TEXHOJIOTUM HOBOM IIPOMBIIIJIEHHOM PEBOJIIOUAU Y, B OCOOEHHOCTH, WCKYC-
CTBEHHBII UHTEJUIEKT 3aMKHYTBI B Pa3JIMYHBIX IVCKYPCHBHBIX HAIJIACTOBAHMSIX,
OT HayYHO-OOBEKTUBUCTCKOTO U IOPUINYECKOTO IO Xy 0>KECTBEHHBIX MUPOB SCi-fi 1
0OBIBAaTEJIbCKUX MHEHUN. [loka wuccienoBaTesbCKue KOJUIEKTUBBI O00CYKOAIOT
TEXHOJIOTUYECKUE pelIeHUs, IpobjaeMy IPaBOCYObEKTHOCTH KCKYCCTBEHHOTO
untesiekra (lllecrak & BoseBops, 2019), wnu  QOKyCHMPYIOT BHUMAaHUeE
Ha NPUKJIAIHBIX acliekrax npumeHeHus texHosoruu (Deng at al. 2020), y obbiBa-
TEJIbCKOTO AUCKYpca (POpMUPYETCSI CBOSI YCTOMUYMBAs MapKUPOBKA TEXHOJIOTWY,
B 3HAUWTEJILHOV CTEIEHU CYBEPEHHAs 110 OTHOLIEHUIO K HAYYHBIM PE3yJIbTAaTaM.
Ananutrka OOIIECTBEHHOTO MHEHUSI U 4aCTOTHOU MapKHUPOBKU MCKYCCTBEHHOIO
VIHTEJIJIEKTA SIBJISIETCSI B UBBECTHOM MEPE CaMOCTOSITEJIbHBIM HAIIPaBJIEHUEM HCCIIE-
IOBaHMS, CBSI3AHHBIM C OOLIMM KOHTEKCTOM COLIMAJIbHOM M aHTPOIOJIOTMYECKOU
abCcopOLMM HOBBIX TEXHOJIOTU.

MeToab1

MeTonosiornyecku U3y4YeHUe MHEHUI, BbIPAKEHHBIX B YCTOMYMBOM U
YaCTOTHOM MAapKUPOBKE, OOOCHOBBIBAETCSI PSAIOM (HDAaKTOPOB: NEMOHYMEHTAIN3A-
LYell COLMAJIbHBIX U I'YMAHUTAPHBIX HAyK, BHUMAHNEM K MUKDPOTPeHAaM, POKyCH -
POBKOI HAy4YHO-UCCJIEJOBATEIbCKUX I[PAKTUK HA ITOBCEJHEBHOCTU U [PYTMMHU.
DKCIEPTHbBIE IPYIIIIL], 3aHUMAIOIINECS IPOOJIEMATUKON BHEPEHNS NCKYCCTBEHHOTO
VHTEJJIEKTAa B OOpPa30BATEJILHYIO Cpelly, IPUMEHSIOT CONYTCTBYIOLYE TPaAULM-
OHHBIE COLMOJIOTUYECKUE METOHBl (ONPOC, AHKETUPOBAHUE) [JIs1 OIPELEJIEHMS
HAaCTPOEHUI PSAJOBBIX I0JIb30BATEJIEN, 3a4aCTyI0 HE O0JIQfAI0IMX TEXHOJIOTNYE-
CKUMU KomrieTeHuysmu B chepe Al. OnyosrkoBaHHas B 2020 . ctaTest A. A. Makcu-
MeHKO U JI. H. JlyxaHMHOH COIEpKUT pe3yJIbTUPYIOWME I10KA3ATEIU MACIITAOHOTO
AHKETUPOBAHMS, BBLIABJISIOLIETO OTHOLIEHME POCCUSH K MCKYCCTBEHHOMY UHTEJ-
sekty (Dukhanina & Maximenko, 2020). CorimacHo urtoram, 6osee 88% pecrioH-
IEHTOB CUMTAIOT, YTO pa3BUTUE Al HEOOXOIMMO KOHTPOJIMPOBATH (B TOM YHUCJIE IIPU
NIOMOLIM aIMUHUCTPATUBHOrO pecypca). Ha Borpoc, 4To HE06X0IUMO IIPEATIPUHSITH
178 TIOBBIIIEHVS AJANTUBHOCTU B YCJIOBUSX PBbIHKA TPYZQ, IOIYJISIPHBIE OTBETEI
CBOAWINCH K HEOOXOIVMMOCTY HEMNPEPBIBHOTO OOYYEHMS U TOBBILIEHMS KBaIU(pU-
kauuu B cepe IT (Dukhanina & Maximenko, 2020, p. 30). BapuanTs! ¢ 11udpoBoit
ITPaMOTHOCTBIO, PELYKIVHIOM, OHMOTEXHOJIOTUSIMY, TIPOEKTUPOBAHUEM «YMHOM
cpenpl» U HAHOMATepUasioB, POOOTOTEXHUKON IOMUHUPYIOT Ha Pe3yJbTUPYIOIINX
aHKETUPOBaHME IuarpaMmax. He COMHeBasiCh B JOCTOBEPHOCTH 3a(PUKCUPOBAHHBIX
IAHHBIX, CJEOyeT Y4YUThIBATb U aJbTEPHATHUBHYIO METOMOJIOTHIO PabOThI
C KOHTEHTOM. AHAJIMTWKA MHEHWI, NPOU3BELNEHHAs CPEACTBAMU TPALULMOHHBIX
COLIOJIOTUYECKUX METOIOB, MOXKET COOEP>KATh psf, MOIPEMIHOCTEN: B YaCTHOCTH,
BOIIPOCHl AHKETBl ObUIM KBAIM(UIMPOBAHBl KaK 3aKpbIThle C BO3MOKHOCTbBIO
(uKcauuy peCrnoHIEHTOM COOCTBEHHOTO OTBETA. [lOMysIsIpHOCTH OOO03HAYEHHBIX
TEXHOJIOTMI U HAIPaBJIEHUN TEXHOJIOTMYECKOTO Pa3sBUTUSL MOXKET ObITb OOYCJIOB-
JIEeHa M3HA4YaJIbHOW MHTETPUPOBAHHOCTBIO B aHKETY COOTBETCTBYIOLIMX BaPHAHTOB.
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[Io cymecTBy, aHKeTa [O3BOJIMJIA BBISIBUTb MHEHMSI PSIOBBIX I10JIb30BaTeseN
B 3apaHee 33JJaHHBbIX IPAHULIAX CIIEKTPA.

BhbisiBIeHUE JIaBUHOOOPA3HBIX NUCKYPCUBHBIX NPAKTUK, B YaCTHOCTH, BbIpa-
JKEHHBIX YaCTOTHOM MAapKUPOBKOM TEXHOJIOTMM PSJOBBIMU I10JIb30BATEIISIMY,
CErOIHS MPENCTABIISIETCS 3aTPYIHATEJIbHBIM 6€3 O0palleHusl K CETEBOMY KOHTEHTY,
COZIEprKallleMy 3Ty MapKUPOBKY BO BCEX M3BECTHBIX MH(POPMALIMOHHBIX KJIACTEpPax
(coumasnpHble ceTd, GOPYMBI U YaThl, 6s10TU U T. A.). CIeayeT yYuTbhIBaTh U TO OOCTO-
ATEJIbCTBO, YTO QHAJIMTHKA OOLIECTBEHHOIO MHEHMS CYLIECTBEHHO OOOraliaercs 3a
CYeT OOpaleHus K IIOMCKOBbIM 3anpocam. OLeHKa MOCaeqHero BO3MOXHa 6s1aro-
Iapsi IPOrpaMMHO-TEXHUYECKOMY MHCTPYMEHTapuio. CIIEKTP MHCTPYMEHTOB YK€
IOCTYIIEH JIIOOOMY poccuiickomy aHanutuky: Google Trends, Wordstat (cepsuc
Kopriopauuu «fIHpekc»). Cepsuc “Google” 1mo3BosisieT aHaJIU3UPOBaTh [IOMCKOBBIE
3arpockl Ha MUPOBOM, PETMOHAJIBHOM U CYyOPETrMOHAJIBHOM YPOBHSX 32 IEPUOL
¢ 2004 r. no Hacrosee BpeMs. Wordstat, B CBOI0 oyepe[ib, KBaTM(PULMPYETCS KaK
OM3HEC-UHCTPYMEHT, OJHAKO BKJIIOYaeT B cebs ucropuio 3anpoco ¢ 2019 .
no Poccun u pernoHam. lccnenoBanye METOOJIOTMYECKU OIIMPAETCS. HA MEXINC-
UUILUIMHAPHbIE TPY/Ibl, 0000IIA0MIYE HAYYHBIN TIOUCK HA CThIKE COLMAIbHO-TYMAaHU -
TapHbIX HayK U Data Science. B yacTHOCTH, 3TO KacaeTcs U3y4eHus JIOKaIu3aluu
pacusma Ha Tepputopun CoenuHeHHbIX 1ITaTOB AMEPUKN KOJUIEKTMBOM Y4Y€HBIX
(Chae at al., 2018; Stephens-Davidowitz, 2018). ABTOpPbI 10Ka3bIBAIOT, YTO aHTUIUC-
KPMMUHALIMOHHASI PUTOPUKA OOIIECTBEHHBIX NesTesell U OObIBaTEJIEN COCylle-
CTBYeT 0€3 BUIMMBIX OCTPbIX MPOTUBOPEYMI C TPATULMOHHBIMUA PACUCTCKUMU
B3IIgaMu Geslokokero HacesieHusi llITaToB. AHaNIWTHKA TOWUCKOBBIX 3aMIPOCOB
C IOMOUIBIO CIEMAIM3NPOBAHHBIX cepBUCOB Google 1o3Bosnmia yBULETb PACUCT-
CKU€ HACTPOEHUS], CKPBIThIE B MPOCTPAHCTBE MyOJIMYHOCTH 32 OOLIEV3BECTHBIMU
putopnyeckumu ¢urypamu. Te Xe MHCTPYMEHTBI OKA3bIBAIOT CBOK 3(P(EKTUB-
HOCTb U B IPyrux UCTOYHMKAX (Stephens-Davidowitz, 2017).

O603Ha4eHHBIE MHCTPYMEHTbl NPUMEHSIOTCS B MHPOBOM aKaJEeMUYECKON
[IPaKTUKE y)XXe 00JIee ISATU JIET U HE TOJIBKO TO3BOJISIOT COOMPATh SMIUPUIECKUN
Marepuas, OOCHy>KUBasi KOJIMYECTBEHHBIE II0KA3aTEJIM HAYYHBIX M3bICKAHUI,
HO U BUJIETh NPEAMET B Pa3/IMYHBIX PAKypcax, HE BCErJa NOCTYIHBIX TPaAULIU-
OHHBIM CIIELIMAJIBHBIM U OOIIEHAyYHbIM METOAM. MeTO I, KOHTEHT-aHaJIn3a [IpruMe-
HSIJICS B KOOPJVHALMM C QHAJIMTUKOM IOMCKOBBIX 3ampocoB. Ocoboe 3HavyeHue
B KOHTEKCTE (PYHKUMOHMPOBAHUS OUCKYPCHUBHBIX IIPAKTUMK KMEIOT COLIAAJIBHBIE
CETM KaK IMPOCTPAaHCTBA KOMMYHUKALMM C 33JaHHON CTPYKTypaLMen (CEPBUCHI,
COOOLIECTBA, ITyOJIMYHbBIE CTPAHULIBI) M TEXHUYECKU 00€CIIEYBAIOLIME BO3MOKHOCTD
IJIs1 TIOTEHLMAJIbHO OECKOHEYHOrO YMCjla COOOIIEHUM B KAKIOM M3 OCHOBHBIX
CTPYKTYPHBIX 3JIEMEHTOB. B cTaThe 6a3UCHBIMU TEXHUYECKU U COLIMAJIBHO IeTepMU-
HUPOBAHHBIMU CTPYKTYPHBIMU €IMHULIAMM HA3bIBAIOTCSI COOOLIECTBA U ITyOIMYHbIE
CTpaHMIBl, 33/aolie OOIIYI0 TEMaTUKy U €€ acCHeKThl. [IpousBoauics aHaIu3
BEpOAJIbHBIX COOOIIEHUN INPEUMYIIECTBEHHO (PPa30BOr0 MHTEPBaJa, HEOOJIBLINX
cBepX(pa3oBbIX KOMILJIEKCOB.
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PesynbTaTsl

CorsacHO yCTOSIBIHIEMYCSI MHEHUIO, JIF06ast MaCIITaOHAasl TEXHOJIOTHS C HEO0XO-
IVIMOCTBIO BO3IEWCTBYET Ha Bce 6e3 MCKIouYeHusl chepbl KuU3HU. Padymeercs,
cpepa IyXOBHBIX IPAKTUK U MUPOBO33PEHNS YEJIOBEKA HE SIBJIIETCS] MCKIIIOYEHUEM:!
BJIMSIHUE TEXHOJIOTMI HA MUPOBO33PEHME Y OYE€BUIHO, M OJJHOBPEMEHHO He (PUKCU -
pyeTcs oNpeesIeHHO HUKAaKMMU HayYHO-HCCJIeJ0BAaTEIbCKUMY METPUKaMU. B psine
3apyOE>KHBIX U POCCUMCKUX MyOJIMKALMA HACTOMYMBO BOCIIPOU3BOJISITCS CEMAHTH -
YECKU POLCTBEHHbIE CYKIEHUS: TEXHOJIOrMU Al KaTajusupyloT HMHTEHCHUBHOCTD
BO3HMKHOBEHUSI HOBBIX PEJINTMO3HBIX [BWKEHMUIA; BOIIPOC O CTAaTyC€ MallUH Kak
HOBBIX Pa3yMHBIX CYLIECTB HE MOXXET HE IPUBJIEYb BHUMAHUE PEJIMTUOBENOB M
penurno3Hbix gpesreneir  (Singler, 2017); abcopOLusi TEXHOJIOTUU HENU30eKHO
BBIBOAUT HA aBaHCLIEHY STUYECKYI0 INPOOJIeMAaTHKy, KOTopas OyIeT permarbes
B [IPOCTPAHCTBE CBETCKOIO U PeJIMTMO3HOro nuckypcos (Reed, 2021); HOBast BOJIHA
POOOTOTEXHUKU U Pa3pabOTKU HCKYCCTBEHHOTO WHTEJIJIEKTA OTKPBLIBAET HOBBIE
TOPU3OHTHI /11 UCCJIeIOBaHUM, B TOM uuciie, penurnosegdeckux (Kimura, 2017).
B oTBeTax Ha BONPOC O BO3MOXXHOCTU KOOPAMHALMYU PEJIMTUU U TeXHOJIoruu Al
€IVHOTO MHEHMS HeT. Hapsny ¢ yMEpEeHHO-KPUTUUECKUMU CYXAEHUSIMU BbIIEJISI-
IOTCSl KaK ONTMMHUCTHUYECKUE, TaK M I€CCUMUCTMYECKHE CLEHAapUU: COTJIaCHO
IIEPBBIM, PEJIUTUSI MOXKET CTaTb OYXOBHBIM (PYHIAMEHTOM TEXHOJIOTMM U OyHeT
OPUEHTUPOBATH TEXHOJIOTUYECKUE BO3MOXKHOCTH YEJIOBEKA HA €r0 K€ COOCTBEHHOE
6maro (Galvan, 2020); B TEXHOIBOJIIOLIMY PEIUTHS UMeeT (PyHIaMeHTaIbHYIO 3HAYM -
MOCTb, TaK KaK OHa O0OCOOJIIET 4esIoBeKa OT NMPEIMETHOrO mupa U (POKyCHUpyeT
BHUMaHME Ha OCOOOM IIpeJHa3HayeHuu YyHukajbHOro cymero (Delio, 2020).
CornacHO BTOpBLIM, pa3BuTHE Al BBI30OBET MOIIHYIO COLMAJIBHYIO 3KCIIJIO3UIO,
B BHQUUTEJILHOW cCTeneHu (GYyHIUPOBAHHYIO PEJIUTMO3HBIMUA OOKTPUHAMU U UX
uHTepnperanuei (Rossano, 2001). Bo Bcex 0603Ha4€HHBIX TyOIMKALMSAX ¥ MHOTO-
YUCJIEHHBIX MCCJIEIOBAHUSX, BBIHECEHHBIX 32 CKOOKU, MMIUIMUUTHO COIEP>KUTCS
OlHA U Ta K€ He JIMIIEHHAs] OCHOBAHUM IIPECYIIIO3ULIMS: BOCIIPUSITHE JIIOOOU
MAaCIITabHOW TEXHOJIOTMY, BO3LEWCTBYIOILEN Ie-Pakro Ha Bce cdepbl 00ue-
CTBEHHBIX OTHOIIEHUH, HE CBOAMMO K JE€HOTAaTMBHOMY YPOBHIO, HO IIP€JBapsETCH,
COTIPOBOXKJIAETCSI Y PE3YJbTUPYETCS] KOHCTPYMPOBAHUEM CJIOXKHBIX BTOPUYHBIX
3HAKOBBIX CUCTEM — CBOEOOPa3HOU MeTapU3MKU. APXEOJIOTMYECKUE PACKOIIKU 3TOM
MeTaQu3UKU MO3BOJISIIOT YBUEThb HAILJIACTOBAHUSI Maruu, MUCTALU3MA U MUQO-
JIOTUY, YKOPEHMBIIMXCSI B CO3HAHUM YEJIOBEKA, INPAKTUYECKU BHE 3aBUCUMOCTH
OT JYXOBHBIX TPEH/IOB BEKA.

MeTtadusnKka HCKyCCTBEHHOTO HHTEJIJIEKTA:
aHAJIMTHKA 00bIBATEJIbCKOrO ArcKypca. K usyuyenuio
I10J1b30BaTEJIbCKUX 3aIIPOCOB

Vicropuyecku u Gpurypa yueHoro, ¥ TEXHOJIOTUM 00pabaThIBaIMCh TPOU3BOIS -
UMUK 00pasbl KOJUIEKTMBHBIMU NHMCKYPCHUBHBIMU MallMHamu. Hawmbosee ycTom-
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YyBble U3 ITUX OOPA30B (CTEPEOTUIINYECKUE) IMIEPMAHEHTHO BOCIIPOU3BOISTCS
KyJIbTYypO M JaXe MPEeTEeHIYIT Ha CTaTyC 3TaJlOHOB, COMEP’KAlUX TOTOBBIE
KpUTEpUU [JIs1 OLIEHKU peasnbHOCTU. B mccnegosanmy Havana XXI B. R Haynes
KopuuLuMpoBas HauboJsiee yCTOMYMBBIE OOpasbl y4YEHBIX, HAUMHAS CO BPEMEH
pacuBeTa aJXMMUU M 3aKaHUYMBas IEPBBIMU IIONBITKAMU Pa3pabOTKU MCKYCCTBEH -
HOT'O MHTEJIJIEKTA. ABTOP IpUILEJI K BBIBOMY, YTO YYEHBIN, CKBO3b IIPU3MY XyIOXKE -
CTBEHHBIX M MyOJIMLMCTUYECKAX HAPPATHUBOB, BOCIIPMHMMAETCS B KAYECTBE 3JI0T0 U
OIIACHOTO Y€JIOBEKA, OTKPBITHS KOTOPOTrO allpyoOpy yrpoXKaloT UHAVBULYAILHON U
KOJIJIEKTUBHOM 6€3011aCHOCTU U JeCTabuIn3upyloT ooiectso (Haynes, 2003, p. 243).
B o06bIBaTe€/IbCKMX [AUCKYPCHUBHBIX IIPAKTUKAX (UIypa Y4EHOrO IPEeIOMIISIETCS
B 3€pKaJle apXETUIIOB U IOJABJISIEMBIX CTPAXOB, NIPUOOPETAasi TPOTECKHbIE (POPMBI
(BTOM 4uCJiEe, 3TO KaCAaeTCsl U <«POMAHTU3MPOBAHHBIX» OOPA30B YYEHDIX),
He uMmewmue pedepeHunnd. ECTECTBEHHO, B JIMTEPATyPHO-IYOJINLIACTAYECKUAX
HappaTUBax YTBEPXKAAETCS MpsIMasi KOPPEJSIUS MeXAYy CKOHCTPYWPOBAaHHOU
JIMYHOCTBIO UCCJIEAOBATENE M TEM, YTO OH pAesaer. [logo6HOe COOTBETCTBUE
dbopMupyeTcs U B CO3HAHUM YEJIOBEKA, IAJIEKOTO OT HAyKW. POMaHTH3aLUs U 1EMO -
Hu3auyst GUrypbl y4€HOTO HEPA3PLIBHO CBSI3aHbl C HENPOHULIAEMOCTBIO CAMOTO
Hay4HOTO [JUCKypca MJisi OObIBaTesIsl U CYIIECTBYIOLIMM B HAyYHOH IIPaKTHKe
IIOPOTOM BXOXKZEHUS. Pe3ysbTupylolye MoKa3aTeau HayKu B U3BECTHOM CTeleHU
TAKKE COXPAHSIIOT [JI1 OObIBaTessl CBOI HENPOHUIAEMOCTb, BCJIEICTBUE YETO
IVCKypCHUBHAsI MalllMHAa OCTPAUBAET COOCTBEHHbIE NAJIEKWE OT AEHOTAaTa MHTEP-
IpEeTaluy, ONMPALIMECS Ha KyJbTYpPHBI 0arak IMPOLLJIIOro, OINMUCAHHBIN,
B 4acTHOCTH, D. JlaBucom u gpyrumu uccuaeposaressimu (Davis, 2008). Kanasbl
KOMMYHUKAlMM (B TNEPBYIO OYepenb, VIHTEpHET) MepMaHEHTHO BOCIIPOM3BOIST
COOOIEHNS, CHHTE3UPYIOLIME YIIOMUHAHUS O COBPEMEHHBIX TEXHOJIOTUSIX C 0ObIBA-
TEJIbCKOM «MeTapu3uKon», (PyHOUPOBAHHON LMPKYJMPYIOIIVMMU B COLUYME
CTEPEOTUIIAMHU, BIIMSIHAEM TIOIYJIIPHOM KYJIbTYPbl U JIMYHBIMU IIPEAYOEKAECHUSIMU
yesjoBeka. COOOLIEHMSI TaKOTO Poja HUYEro HE TOBOPAT O CaMOM TEXHOJIOTUU U
HE cofepyKaT OECKpUMUUIo aeHotata. OHU OKPY>KAIOT MCKYCCTBEHHbIV MHTEJIJIEKT
(paBHO U OpPyrue TEXHOJIOTMYECKUE TPEHIBI) OPEOJIOM TAUHCTBEHHOCTHU, OIIACHOCTH,
BPKIEOHOCTH, APYXKEIIOOUS U T. [1. Y>Ke [IEPBUYHAS aHAIUTHKA I10JIb30BATEIbCKUX
IIOUCKOBBIX 3aIIPOCOB I103BOJIAJIA BbISIBUTh XaPAaKTEPHbIE CEMAHTUYECKUE KIJIACTEPH,
COCTaBJISIIOIIME «SI3BIK» OOBIBATEJILCKOWM MeTapusuky. Pazymeercs, TeXHUKA
aHaJIM3a IIOUCKOBBIX 3aIIPOCOB HE JAET BO3MOKHOCTY MAHMITYJIMPOBATh (Pa3OBbIMU
KOMIUJIEKCAMHY, HO CYILECTBEHHO IIOMOTa€T B ONPELEJIEHNN KIIIOYEBBIX, YCTONYMBO
BOCIIPOU3BOISIIMXCS MAapKepoB. [lepBUYHOE HCCIENOBAHME I10JIb30BATEIbCKON
MapKHAPOBKU UCKYCCTBEHHOIO MHTEJUIEKTA TPEOOBAJIO IIPEABAPUTEIILHOTO YCTAHOB -
JIeHUsI Mara3oHa 0a30BbIX 3HAUEHWUI, B KOTOPBIM BOILIM CJIOBA, BBIPAKAIOIINE
XapaKTEPUCTUKU (KAQUYeCTBa) U AENCTBUS. B xole aHaIUTUYEeCKOM PaboThl ObLIM
BBISIBJIEHBI JJOMUHAHTHBIE MapKephl, YACTOTHOCTb YIOTPEOIEHUST KOTOPhIX (PUKCH-
pyercs 0003Ha4YEHHBIM NHCTPYMEHTAPUEM. DTO 3HAYUT, YTO CIELMAIbHBIE CEPBUCHI
“Google” u «fInpexkc» pacnosaraloT JOCTaTOYHBIM HAOOPOM JIAHHBIX IJIs OTOOpa-
JKEHU$ 1oKasaresiel no 3arnpocaM. CeMaHTUYeCKU perucTpupyemble 3alpocChl 3a4a -
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CTYI0 OOpa3ylOT aHTOHMMUYECKUE Mapbl (COOCTBEHHO, IIPUHATas B TEXHUYECKUX
HayKaxX MapKHUPOBKA «CUJIbHBI» — «CJIAOBII» TOXKE SIBJISIETCS Takoy rapon). [Ipensa-
PUTEJIbHBIM ONPOC B COLMAJIBHBIX CETAX I10Ka3asl, 4TO CIIEKTP MAapKEpPOB MCKYC-
CTBEHHOTO MHTEJIJIEKTA 3HAUUTEJIbHO IIMPE: «IETYMaHU3UPYIOIUIY, «0e3005KHbII»,
«O€3IyIIHBIY», «ONACHBIN», «<MEPTBBII», «PALIMOHAJIbHBINY. [IpUBEE€HHbIE IPYMEPSI
32 HE3HAYUTEJIbHBIM UCKJIIOUEHUEM OPTaHUYHO CBSI3aHbI C OOIEU3BECTHOM TEHEH -
el aHTponomMopdU3aluu TEXHUKU U TeXHOsoruu. B koHTekcre hi-tech cnoxus-
Iascsi cuTyauys 6buIa onucana eme M. Mopu B MmeTaOprKe «3JI0BELEi TOTMHBI»
(uncanny valley). OgHaxo, epeYrclIeHHble MAapKEPhl HE BOLIA B UTOTOBBIN Ilepe-
4YeHb BBUIY HEPENPE3EHTATUBHOCTU oOmpoca. [logcraHoBKa 3TUX  JIEKCEM
B YKa3aHHbIE TIOVCKOBBIE CEPBUCHI TAKKE HE Jlajia pe3ysbTaToB. Hanbosee ycroun-
BLIMU U, CJIEOBATEJILHO, COXPAHSIOIIMMU aKTyaJIbHOCTb HA IIPOTSKEHUM KakK
MUHUMYM 17 jieT (MakCHMMAaJIbHbII BPEMEHHOW OMAla3OH JJId aHajIu3a B CEPBUCE
Google Trends) sBstorcst mapkepsl “kind” - “evil” («go6pbii» — «37m0i»). C 2004 T.
JMIVIPYIOIEE 4MUCJIO 3alpoCOB (B AOCOJIIOTHBIX 3HAYEHMSIX) IIPUHAAJIEKUT
rpaxpgadam Muguy n CoenyHenHbx llITaToB AMepuku. [InkoBble 3HaueHUs 3apuUK-
cuposanbl B 2004-2005 rr. C 2006 no 2016 rr. HabogaeTcsl CpaBHUTEIbHO HU3KAS
YaCTOTHOCTh COOTBETCTBYIOILIMX ITOMCKOBBIX 3aipocoB. OpHako ¢ 2020 r. 110 HacTo-
Alee BpeMs 4ETKO IPOCJIEXKUBAETCS PACTylas IMHAMMKA, YTO B IIPUHLMIIE AETEP-
MVHUPOBAHO IIEPMAHEHTHbIMU HAyYHO-TEXHOJIOTMYECKMMU Pa3pabOTKaMU, pa3BU-
THUEM 3apPYOESKHBIX M POCCUICKUX CHUCTEM-«IIOMOIIHUKOBY», MOMYJISIPA3ALE€N TEMBI
B CPEACTBaX MacCoBOV MHGpOPMALMK, MOLEPHU3ALMEN 00Pa30BaTE/bHbIX IPAKTHUK
UT. I

B Poccun ¢ 2020 r. puKCUPYIOTCSI aOCOIOTHBIE BEJIMYMHBI 3aIIPOCOB, BKJII0YA -
Ioe B cebsi 0003HAYeHHble MapKepbl. B pesysbrare CONOCTAaBIE€HUS JAHHBIX,
BKJIOYAIOIIMX B CE0SI 3aIIPOCHI «OOPBIN» U «3JI0M», BBIICHUIIOCH, YTO aOCOJIIOTHAS
BEJIMYMHA BTOPOrO 3allpoca 3HAYMTEJILHO BbIlEe. [IMHAMMKA 3allpPOCOB MEHAJACh
¢ ssHBaps 2020 r. o okTs6ps 2021 r. B oKTS6pe 1o 3anpocy «4o0pblit» 3apUKCUPO -
BaQHO CaMO€ BbICOKOE abCOJIIOTHOE 3HAYEHME, B I10JITOPA Pasa MPEeBbIIIAIONIee COOT-
BeTCTByoUee 3HadeHue B 2020 r. BesmumHbl 3arpoca «3J10i MCKYCCTBEHHDIN
VHTEJUIEKT» B IIOJITOpPA-IBa pa3a MPEBLILAIOT [10KA3aTeIn 110 3aIpocy, ComepiKa-
IIEMy COOTBETCTBYIOIIMI aHTOHMM. K okTsa6pro 2021 r. HaGMOJaeTcs IOJIOXKU-
TeJIbHAs JVHAMUKa: VIHTEpHET-110/1b30BaTEIM Yallle BBOOW/IM B IIOMCKOBYIO CTPOKY
YKa3aHHOE CJIOBOCOYEeTaHue. [pymra MapKepoB [OEMCTBUS BKJIIOYAET IJ1AroJibl
«TIOMOJKET», «CO3[ACT», KYHUUYTOXUT», «[IOPAOOTUT», «yObET». AHAINTHKA I10JIb30-
BaTEJIbCKUX 3aIlIPOCOB MOATBEPINIIA AKTyaJIbHOCTb NAHHOIO CIIEKTPA MapKUPOBKHU.
XapaKTEPHO, YTO «IIOMOXKET» U «CO30AaCT» KOHTEKCTYaJIbHO COIPSTaloTCsS C MEIM-
LIMHCKOU, NH>)KEHEPHO-TEXHUYECKOUN 00J1aCTIMU U chepoyt 3aHITOCTU. B meauiHe
IIpUMeHeHNe cucTteM Al yKe He OOHO AECATUJIETUE CBA3bIBAETCS C AUATHOCTUKOM
(Kononenko, 2001), anam3om paHHbIX (Deo, 2015), OTKpBITHEM HOBBIX IPENAPATOB,
i “Drug Discovery” (Stephenson, 2019) m KoOppekuuen CyleCTBYIOIHX.
[To noBomy cepsl TPyAQ, KaK M3BECTHO, MO3ULIAY YETKO IOJISIPU3YIOTCS, OT OTKPO-
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BEHHOTO JlapMU3Ma 10 YTONMYECKUX KAPTHMH COLMAJIbHOW 6JIarOyCTPOEHHOCTH.
[To maHHBIM KCCIIENOBATEILCKOTO XOJIAUHTA «POMUpP», pe3ysbTaThl MIPOBEIEHHOIO
B 2021 r. COLIMOIOrMYECKOrO OIIPOCa MOKa3aju, YTO PECIIOHIEHTH] O6OSITCS IOTEPSITH
paboure MecTa B CBSI3U C IIOTEHLMAJIbBHOU POOOTHM3ALMEN CETMEHTOB TPYIOBOU
IesTeJIbHOCTU WU «yCTapeBaHeM» Npo¢deCccuil (C JaHHBIMU MOKHO O3HAKOMUTHCS
Ha canite www.tadviser.ru). B crarbe, pe3toMUpPYOLIEN COLMOJIOTUYECKOE UCCTIEN0-
BaHUeE, YTBEPKAAETCS, YTO KKIBIN MThI POCCUSIHUH NPUOEP>KUBAETCS IIOJOOHOTO
MHeHMs. O600LIEHHbIE NAHHBIE CTaTbM KOCBEHHO MOATBEPKIAIOTCS XapaKTEPHbIMU
IIOUCKOBBIMU 3aIIPOCAMU («YHUUTOXKUTY, «IIOPAOOTUT», «yObET») M UX CEMaHTH4YEe-
CKOVI KOPPEJISLUEN.

Cnenyer OTMETUTD, YTO B HACTOSIIEM KOHTEKCTE 3aIIPOChl KACAIOTCS OTHIOIb
He TOJIbKO PbIHKA TPyJa U B IIPUHLUIE COLMATIbHO-9KOHOMUYECKON U IOJIUTUYE -
ckorl coepsl. [lo manHpiM Wordstat, abCcoOIOTHOE 3HAaYeHUWE TPEX I10CJIeIHUX
3anpocos 3a nepuop 2019-2021 rr. Kose61eTcsl B 3HAUUTEJIbHO MEHBIIEN CTEIEeHH,
yeM nepBoIxX AByX. B 2019-2020 rr. cTaTrCTHKa 3alIpOCOB «UCKYCCTBEHHBIN MHTEJI-
JIEKT [IOMOJKET» B IIpUHLHUIIE He ¢pukcupyercs. OgHako, B mapte 2021 r. abCcosoTHOe
3HAYEHUE 3alpoca PE3KO BO3POCIO (746 3ampocoB), a B OKTSIOpE TOro K€ ropga
3a¢ukcupoBaH nokasaresb 1068. [JaHHbIe 0 CEMaHTUYECKOW TPUAAE «YHUUTOXKUTY —
«IIOPAOOTUT» — «yObET», KAK YK€ ObLIIO CKa3aHO, PUKCUPYIOT CPABHUTEIIBHO YCTOM -
YUBYIO OVMHAMUKY. DTO O3HAYAET, YTO I0JIb30BATENIA PETYJISIPHO BBOIST COOTBET-
CTBYIOLYE 3aIIPOCHI B [IOVMICKOBYIO CTPOKY.

AHajIMTHKaA KOHTEHTA COIIaJIbHBIX ceren

VccnenoBaHye MOMCKOBBIX 3alPOCOB IO3BOJISIET pabOTaThb C MUKPOCTPYKTY -
pamy, Kak IMpPaBWUO, CJIOBaMU M CJIOBOCOYETAHMSIMU, HO (PAKTUUECKU He [aeT
BO3MOKHOCTU BUJI€Tb KOHTEKCT MapKUPOBKU. OOO3HAUYEHHAsl CUTyalUsl UCIIPaB-
JIIeTCS QaHAJIMTUKOM KOHTEHTA COLIMAJIbHBIX CETEN C UX CTPYKTYPOH, afMUHUCTPA-
TUBHO TOJJEPKUBAaEMbIMU (POpPMaMU B3aUMOJENCTBUSI U, TIJIaBHBIM OOpa3oM,
CTPOro (PMKCUPOBAHHOU TEMATUKOM. Pa3BepTKa 1 AeCKpunys MeTapu3nKy NCKyC-
CTBEHHOT'O MHTEJUIEKTA B 0ObIBATEJIbCKUX MCKYypCax He peaynsyeMa 6e3 MCI0JIb30-
BaHUS aHAJIMTUKY KOHKPETHBIX NPono3uuuil. CouuasabHble CETH, KaK YK€ TOBOpU-
JIOCh, COZiep>KaT HEOIPENEIEHHO MUPOKUM CIIEKTP HEIKCIIEPTHBIX BbICKA3bIBAHMN
10 TEME, & TAKOKE HEKOTOpbIE crienuduyecKue, BO3MOXKHBIE TOJIBKO B IHM(PPOBOM
KOHTEKCTe, (OopMaThl PENpPE3eHTalIUU MeTapU3N4eCcKoro IUCKypca. JJoCTyIHOCTb
MH(pOpMaLMU M OTKPBITOCTb CETEBBIX KJIACTEPOB He-(aKTO [€J1aeT COLMAJIbHBbIE
CETY BOTYMHOM HENPO(PECCUOHANBHBIX NUCKYPCOB, IPOCTPAHCTBOM KOHCTPYKTUB-
HOTO M [ECTPYKTMBHOIO B3aMMOJENCTBUS, BMEUIAIOIMM IPAKTUYECKU JHOObIE
(B TOM 4MCJIE QHTMHAYYHbIE, [IaPAHAYYHbIE U T. JI.) BO3MOXKHbIE MHEHUS. DJIEMEH-
TapHas CTaTUCTHKA: B gHBape 2022 r. B conanbHou cetr «BKoHTakre» 110 3amnpocy
«WCKYyCCTBEHHBI UHTeseKT» (Poccus) 3aduxcupoBaHo 1408  pesysbTaToB.
PesysibTHpyroias oMCKOBOrO 3a1poca O3HAYaAET, YTO «MCKYCCTBEHHBIN UHTEJIJIEKT»
(UrypupyeTr B Ha3BaHUM COOOILIECTBA, B [I€PEYHE OCHOBHBIX T€M, aOCTPaKTe WU
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B KAKOM-JIN00 OIHOM CTPYKTYPHOM 3JIEMEHTE U3 Ha3BaHHbIX. CiieflyeT OTMETHUTD,
4TO JIMAUPYIOLIME TIO3ULMY 10 YMCITY TOANUCYMKOB (0T 70 1o 150 ThICSY) 3aHUMMAIOT
NyOJIMYHbIE CTPAHULIBI OM3HEC-IIPOEKTOB. VICKyCCTBEHHBIM HHTEJIJIEKTOM B 3THX
COOOIIECTBAX, COOTBETCTBEHHO, HA3bIBAETCSl OOC/IYKMBAIOLIEE TPOrPpaMMHOE 06eC-
neyenue. OOHAKO YK€ B KOHTEHTE JIMOEPOB COLMAJIBHOM CETU COMAEPKaTCA
MapKepbl OObIBATENIbCKOM MeTadu3uKu. B mepBoil Mo3uuuu abCTpakTa IPYIIIbI
«@ectrBasb poO6OTOB» (BTOPAs MO3ULMS 110 YUCIY MOAIIMCYNKOB, BHICTABKU (PYHK-
LMOHUPYIOT B Poccum, Hapsmy cO CTpaHamu OJIMKHETO 3apy0exkbsi) IOTPEOUTEIIIO
06€IAIOT 85 «KMBBIX» MAIIVH, IIPU3bIBAIOT IOIPY>KUTHCS C «TYMAHOULOM», MTUMIYT,
YTO POOOTHI «TPYIATCS Y HE YCTAIOT» U OYOYT «JIIOOMMBIMY [IOMOIIHUKAMI» AETEN U
B3pOCJIbIX. B pguasorax € MOANMCYMKAMU TPYIIIBI AAMUHUCTPALMS IIOJIb3YETCsI
MapKUAPOBKOH, 3aTPyJHSIOUIEN pa3/inyeHue OObIBATEJIbCKOTO U  PEKJIAMHOTO
IVCKYpCOB. PasymeeTcs, 3KCTPaKT CTAaTUCTUYECKUX JAHHBIX HE CIIOCOOEH PACKPBITh
criennyrKy TEXHOJIOTMYECKO MeTapu3uKku. B oTBeTe Ha KpUTMYECKOE 3aMedyaHue
I0JIb30BATEJII O TOM, YTO HUYErO YIAMBUTEJIBHOIO B PAabOTAIOIIMX [0 AJTOPUTMY
poboTax-6apucra HET, aJIMUHUCTPATOP HAIMCAJL: «.. POOOTHI PA3rOBAapUBAIOT U
OCO3HAaHHO OTBEYAIOT HA BOIIPOCHI, MCKYCCTBEHHDBIV MHTEJUIEKT PUCYET KaPTUHBL,
KOTOpbIE CJIOKHO OTJIMYUTh OT HACTOALMX..». B PEKIAMHOM KOMMIOHUKE,
B YaCTHOCTH, OIVH U3 DKCIIOHATOB BBICTABKMU IIPE3EHTYETCS CJIEAYIOLIMM 00pa3oM:
«YTOOBI HE BpE3aThCs B IPENSTCTBUS, OH MCIIOJIb3YET MH(PaKpacHble OATYMKU.
Ha gucninee po60T roKa3bIBa€T CBOE HACTpOeHUe. EMy HpaBUTCS, KOTZIA €rO IJIAJMT.
ThI OVIMEIIb 3TO 10 €ro YJbIOKe!». B JJAKOHMYHOM COOOLIEHNY CMEIIaHbl HAyYHO-
OOBEKTUBUCTCKAE MapKepbl (TEPMUHBI) — «IATYMKU», «IUCIIEH» U MapKUPOBKA
OOBIBATEJILCKOTO  AMCKYPCa, BBIPAKEHHAs!  aHTPONIOMOp(U3aLMEl  MAallWHBL
[Ipy 3TOM 00BbEM HAyYHON MapKUPOBKM 3HAYUTEJIBHO YCTYIIAE€T OObIBATEJIbCKOM
B KOHTEKCTE IAHHOU JIEKCUKU.

T'oBops o cnenuduueckux ¢popmaTax pernpe3eHTaluy, Heylb3sl He aKLEeHTHUPO -
BaTb BHMMaHue Ha NMPOPUIISX, CO3TATENN KOTOPBIX MMO3ULIMOHUPYIOT cebsl B Kaue-
CTBE MCKYCCTBEHHOro uHTessiekta. B “Facebook™ 0603HayeHHbII 3alpOC BbIIAET
12 pesynbraTtoB, «BKoHTakre» - 221. HECKOJIbKO [OECATKOB I10JIb30BaTesIEN
PYCCKOSI3BIYHOTO KJIACTE€pa CETU IyOJIMYHO MO3ULMOHUPYIOT Ce0sl B KauecTBe
pOOOTOB, yKa3blBasi NPU ITOM JAThl POXKOEHUS U HEKOTOPbIE JIMYHbIE OAHHBIE.
CamorpeseHTauyst IOJIb30BaTENIE MApPKUPYETCS B TIPAHULAX HE3HAYMTEJILHOIO
CIIEKTpa NPOMNO3ULIUN: « — O0T», «5 — UCKYCCTBEHHBIN MHTEJIJIEKT», «1 — HUCKyC-
CTBEHHBIN pa3ym» U, HAKOHELL, IIOIYJIIPHOM «s1 — POO0T». CBOE OTHOLIEHNE K MCKYC-
CTBEHHOMY HHTEJIJIEKTy OOBbIBAaTeJb BBIPKAET HE HA HAYYHO-OOBEKTUBUCTCKOM
YPOBHE U, OYEBUIHO, HE TOJILKO C TIOMOILBIO YCTOMYMBOY MAapPKUPOBKY, BAPbUPYIO-
IeKCsl B TPaHMLAX OMHAPHBIX ONMO3ULMUN («OOOPBIN» — «3JI0W», «XOPOLIMI» —
«IIJIOXOW»), HO U NPSIMO HOMUHMPYS C€0s1 KaK TEXHOJIOTUIO B IUIAHE CAMOIIPE3EH -
tTauuy. HOBBIM UMBUWIM3ALMOHHBIN, IIPOMBIIIIEHHO-TEXHOJIOTMYECKUN  YKJIAL
TIOBJIMSITT HA BCE 6€3 UCKIIIoueHus chepsl ObITHS YesoBeka. [locnennui, o MHEHUIO
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HEKOTOPBIX MUCCJIEAOBaTese, CErOAHSI MOXKET ObITb C YBEPEHHOCTHIO Ha3BaH
«rexHoreHHoIM» (Khrapov, 2019; Bibarsov, 2020; Kashkarov, 2019). SBnsscs
IIPOJlyKTOM CBOETO BPEMEHM, TEXHOT€HHBIN 4€JIOBEK CaMOOIIPENENIsIeTCsl B YCTOM -
YYMBOM OTHOIIEHUM K TEXHUYECKOMY U, B 3HAUUTEJIbHOM CTEINE€HM, I10JIb3yeTCs
TEXHUYECKON Mepor. CUMITOMATUYHO, YTO PYCCKOSI3bIYHBIE (POPYMBI, 0JIOTU U
BUJEOXOCTUHIM, HOBOCTHBIE CAlThl HAIIOJIHEHBI JAHHBIMU O COIIOCTABJIEHUN AKTHB-
HOCTU MO3ra U QyHKIMOHUPOBAHUS KOMIIBIOTEPHBIX TEXHOJIOTUN. Jle-¢dakro cop-
MUPOBAICSI OOBIBATEILCKUM $I3BIK, CIIELU(PUUECKMM 00Pa3OM UHTEPIIPETUPYIOLUN
Hay4HblE Pa3pabOTKUA B OOJIACTSIX HEUPOJIOTMM M UCKYCCTBEHHOIO MHTEJIJIEKTA.
B 3TOM s13BIKE €CTh HAOOP CTAHAAPTHBIX MIPOIO3ULMI U BOIIPOCOB: «HaCKOIbKO MO3T
MoIHee / cjabee CyIEPKOMIIBIOTEPA?»; «CYIEPKOMIIBIOTEp X cJyabee Mo3ra
B N pas» u T. . B “Instagram™ 11 akkayHTOB cojiepskaT MHMOOPMAIUOHHO-TEXHOJIO-
TMYECKUEe, KOMMEPYECKUE CBELEHNS, CBS3aHHBIE C TEMOW «4YE€JIOBEK U MAlIMHA»,
B “Tik-tok” ecTb 10 cTpaHu1; 06 UCKyCCTBEHHOM UHTEJJIEKTE, KOTOPbIE IIPeCenyioT,
B OCHOBHOM, PasBJIeKaTeJIbHYIO LieJlb. V13 76 crpanul, B “Facebook” 11 1m4HbIX 6510r0B
MIOCBSIILIEHbl TEME, CBSI3AHHOW C OCMBICJIEHMEM BO3MOKHOCTEN HCKYCCTBEHHOTO
VHTEJUIEKTA, OyAyIIMM 4€JIOBEYECTBA B ATON cepe, JEMOHCTpaALMen JOCTYKEHNN
MamuHsbl. 13 132 Buneo 84 B Facebook npecyienyeT HOBOCTHYIO 1 Pa3BileKaTeJbHYIO
1leJIb B KOHTEKCTE B3aMMOJEINCTBUS YesoBeKa U TEeXHOJIOTMH, U3 84 myOJuKauuii
B Facebook 19 ocBemaior 3Ty Temy, 14 MOCBSIEHBI HEMOCPEICTBEHHOMY O0OCY-
KIEHUIO MapKepa «MCKYCCTBEHHBII MHTEJUIEKT — IMOYTH 4eJIoBeK». Jlecsitas moss
3apErMCTPUPOBAHHBIX IPYII B COLMAIBHON CETH COLEP>KUT MAPKUPOBKY «HCKYC-
CTBEHHBII MHTEJIJIEKT KaK JINYHOCTbY. B ClleKTpe MHTePeCOB PU 3TOM yKa3bIBAIOTCS
«(punocousi UCKyCCTBEHHOTO HHTEJJIEKTA», <«IIPOOJIEMbl  B3aUMOJENUCTBUS
B U4€JIOBEKO-MAIIMHHBIX CUCTEMAX», «IIPOOJIEMBI OOIIET0 NHTETPUPOBAHHOTO UCKYC-
CTBEHHOTO MHTEJUIEKTa», «IIPOOJIEMBI CAMOCO3HAHUS y MallMH» U T. 1. O4eBUMHO,
YTO Y€JIOBEK B CBOEN NOBCEAHEBHON PEAJILHOCTU HE MOXKET COXPAHSITh OOLIEIPU -
HSITYIO0 B HayKe OOBEKTUBHOCTD, OH NOABEPKEH aPPEKTUBHBIM PEAKLMSIM, 3aBUCUT
OT KOHKPETHOTO OKPY>XEHMSl, IMEET MHOTOYMCJIEHHbIE aBTOMATU3Mbl MBIIJIEHUSI.
MIMEHHO B 3TOM IOYBE 3peeT OObIBATEJIbCKasl MeTapuaMKa C €€ XapaKTePHbIMU
4epTamMu U OCOOEHHOCTSIMU (CTpax Mepel, MAllMHOM, CaKpaIu3alys TEXHOJIOTUYE -
CKUX BO3MOXXHOCTEN, aHTPONIOMOP(dU3aLIMSI TEXHOJIOTUU U T. 1.). B 06bIBaTE€ICKOM
IVICKypCe COLMAJIbHBIX CETEN (POPMUPYETCS CBOSI YCTONYMBASI MAPKUPOBKA TEXHO-
JIOTMI, KOHCOHUPYIOLIAS CO CIIEKTPOM ITOMCKOBBIX 3aIIPOCOB.

AHann3 KOHTEHTA COLMAJIBHBIX CETEM MO0Ka3aJjl, YTO CyOBEKT IHCKypca IbITa-
ercs UneHTUGUUUPOBATh CE0S B KOHTEKCTE OTHOLIEHMI aHTPOIIOJIOTMYECKOrO U
TEXHUYECKOTO: «[losIBJIEHNE CUJIBHOIO UHTEJUIEKTa KaK UHCTPYMEHTA HE TOJIBKO
MIO3BOJIUT AUCKYTMPOBATh C TOCTEPOM, HO U MO3BOJIUT JIIOASIM 3BOJIIOLIMOHUPOBATD
Ha CJIEIYIOILYIO CTYIIEHb K 00Jie€ CIPaBEeIJIMBOMY OOLIECTBY» WJIM «IJIsl 4E€JIOBEKA
BOIIPOC AYILIN — 3TO BO MHOI'OM BOIIPOC €r0 OTHOIIEHHUs ¢ Borom, a 11711 MICKyCCTBEH-
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HOI'O MHTEJUIEKTA IJIaBHOE — €0 KOHTAKT C Y€JIOBEKOM. Yesi0BeK 1111 UCKYCCTBEH -
HOT'O UHTeJIJIEKTa U eCTh bor».

OobcyxmeHue

CyOBEKTOLIEHTPUYECKME MTPONO3ULIUM [TIOMOTAlOT Y€JI0BEKY MHTEIPUPOBATHCS
B M3MEHSIOIINECS YCJIOBUS )KU3HU. TEXHOT€HHbBIE YCJIOBUS XU3HU, MHGPOPMaLUS U
IIPOLIECCHI TJI00aIN3aLMY CO3[AI0T HOBBIY TUII )KU3HENESTEIbHOCTY JIIOJIEH, CTaBsl
nepen HAMM 337a4d, CBSI3HBIE C BBIPAOOTKOW OIPENEJIEHHOIO BUIA KYJIbTYPHO-
LIEHHOCTHBIX MTO3ULIMI B OTHOLIEHUY CHACTEM MCKYCCTBEHHOTrO MHTesUIeKTa. OgHON
13 CaMbIX ITOMYJISIPHBIX T€M, OCBELIEHHON B COLMANIbHON CETH, SIBJISIETCS ITpObeMa
abCoMOTU3aLMY BO3MOXKHOCTEN MCKYCCTBEHHOTO WHTEJUIEKTa, €€ IOCJEeICTBUS,
NIOJIMJIOTY O PUCKaX Pa3BUTHS UHTEJJIEKTYaJIbHBIX CUCTEM, CTPax nepeq poooTamMu-
rymaHongamu: «Kakue posi y 4ej10Be€Ka B 3TOM HOBOM MUPE?»; «B JII0IsX OCTAI0TCS
yKe€ OCTaTKu ObUIOrO pasymar; «JIogu yXe Tenepb NOTEPSUIUCh B CBOEN NCTOPUM
B KQYECTBE [JIABHOIO Treposi»; «MallvHa Ha4yHET BOT-BOT MBICJIUTh YK€ SIBHOY;
«He nopa sy 3aHATHCS BOCIIUTAHMEM MAIIVH?»

OueBUIHO, YTO POOOTHI BOCIIPUHUMAIOTCS HE TOJIBKO KaK IMOMOIIHUKU YeJi0-
BEKa, HO U KaK yrpo3a JIMAEPCTBY JIOAEN B MUPE; ITPY 3TOM MeTapU3n4eCKrue OCHO-
BaHUS TOCJIETHETO 3aJjaHbl B OOIIECTBEHHOM CO3HAHUM OTHIOAb HE TEXHOTEHHO.
Becbma HarjisiieH B 3TOM OTHOIIEHUU «KeWC Alla» — HEeJIaBHUM CKaHaJl, BbBI3BAHHOM
peakuuen MUPOKON OOIIECTBEHHOCTU HA HOBOCTb O TOM, YTO «MHCTUTYT (UIIO-
copun PAH nmorparun 742 TeIC. pybsel Ha M3y4YyeHMe aja M 3713y
(https: /www.mk.ru /social /2021 /12 /30 /institut-ran-obyasnil-sut-raboty-pro-ad-
za-724-tysyachi.html). [To ¢akry peur nuia o crarbe M. I'aciapoBa «SBisieTcst m
37I0M cyuectBoBaHue ana?» (Gasparov, 2021), BBIIIOJIHEHHOM B paMKaxX ITPOEKTa
PH® N2 19-18-00441 «®denomeH 371a: OT MeTapU3UKU K TEOPUSIM MOPAJIN», IOCBSI-
LIIEHHOM aHa/IN3Yy [MO3ULIMY COBPEMEHHOM aHAJIMTUYECKON TEOJIOTUU OTHOCUTEIILHO
IIOCMEPTHOTO BO3HAsHUS. B paMkax Hamero MUCCAeNOBaHUs [10KA3aTeJbHO,
YTO CETEBbIE KOMMEHTATOPbI HACTAMBAJIU HE TOJILKO HA TOM, 4TO aJl XU pall HE MOT'YT
ObITb OOBEKTOM HAyYHOTO aHasM3a (YTO, B O0IIEM-TO, O>KUJIAEMO OT CLIUEHTUCTCKON
YaCTM HAy4yHOIO COOOILECTBA, [aJIEKOM OT aKTyaJlbHBIX MpoodsieM ¢unocodpuu
penuruy), HoO U Ha TOM, YTO HAyyHOE€ 3HaHWE N0 MeTapU3MYeCKUM BOIPOCaM
B [IPUHLMIIE HECOCTOSATEJIBHO. 3 3TOro cienyer, 4To HayKa HE MOXKET BIIUSITh
Ha aKCUOJIOTUYECKME OCHOBAHMSI AHTPOIIOJIOTMYECKOW CUTyalLyy, BKIIIOYAIOIIEN 1
4eJI0BEYECKOe JIMIEPCTBO. He yIMBUTEIbHO B 9TOM KOHTEKCTE, YTO [I0BCEJHEBHOCTD
COIEPXXUT B ceO€ KOTHUTUBHbIE U MHUPOBO33PEHYECKUE OTPAHUYEHUS, KOTOPbIE
OTPKAIOTCS HA BOCIIPUSITUM HOBBIX TEXHOJIOTUI B OOILIECTBE.

HecMoTps Ha TO, 4TO JIMHUAM AEMApPKALMU MEXIY YEJOBEKOM U INPOLYKTAMU
BBICOKOPA3BUTBIX TEXHOJIOTMI MPOXOIAT B PA3JIMYHBIX 30HAX, BO-TIEPBbIX, YEJIOBEK
obsaflaeT «raMMOMl SMOLMOHANbHBIX peakuui» (DOykysma, 2008); BO-BTOPBIX,
YeJIOBEK, B OTJINYME OT KOMIIbIOTEPA BKJIAAbIBAET B BbIpakeHuUs cMmbic (Cepit, 1998).
MHorue nosnb3oBaTenu “Facebook” yeTko BbIPaXAIOT UACIHD O HEOOXOIUMOCTU
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KOHTPOJIMPOBATh MPOLIECC Pa3BUTUSl TexXHOCPepbl. CHMITOMATUYHO B YCJIOBHUSX
COTIPOTHMBJIEHNS HOBBIM TE€XHOJIOTHSIM CTUXOTBOpeHMe 3axapa [IpaBaguna, omy6sm-
KOBaHHOE B COOOLIECTBE «VICKyCCTBEHHBIN MHTEJUIEKT KaK JUYHOCTb» (“Facebook”).
ABTOD [IeMapKUPYET OHTOJIOTUHU «KUBOTHOTO» Y TEXHOJIOTUYECKOTO MUPOB, IIEPBbI
13 KOTOPBIX LIEMEHTUPYETCSI TBOPYECKMMHU MHTEHLIMSIMU U CIIOHTAHHOCTBIO CaMO-
BbIPAXXEHUS1, BTOPOY — aJITOPUTMU3ALMEN, KOMOMHATOPUKOM U TOYHBIM PACYE€TOM.
Kpurtnyeckoe OTHOIIEHUE K HOBBIM TEXHOJIOTHSIM KOHCTUTYHPYETCSI HE TOJIBKO
B Hay4YHOM WJIM HAYYHO-TIOMYJIIPHOM, HO U B 3TUKO-PEJIMTMO3HOM ONTHKE. OgHAKO
AQHAJINTVKA KOHTEHTA COLUAJILHBIX CETEN MTOKA3aJla, YTO PEJIUTMO3HBIN aCIIEKT TEMBbL
VICKyCCTBEHHOTO WHTEJUIEKTA COIEPKATEJIbHO €Le HE Pa3BEPHYT: TOJBKO 3 W3
132 BuneoponukoB B “Facebook” copmepkar B cebe PEIUTMO3HYI0 TEMAaTUKy B
KOHTEKCTE KMOEPHETU3ALMU O0LECTBA. B 00bIBATEILCKOM AUCKYPCE MTPOLLECC 00CY -
KAeHUs1 PEHOMEHA B ONTUKE PEJIMTMO3HBIX MHUPOBO33PEHYECKUX IO3ULUI TOJIBKO
HayuHaeTcs. B ny6am4HoM 1ngpoBOM CETEBOM IIPOCTpPaHCTBe Poccuu nuer onpe-
IeJIeHe LE€HHOCTHBIX OpUEHTalui Npoo6sieMbl, ¢GopMupyercs: crneuuduydeckas
MEHTAJIbHOCTb HAa OCHOBE NPe06JIaZlaHNsi XpUCTUAHCKOTO (IIPaBOCJIaBHOIO) BEPOUC-
noseganus. O603HAYEHHbIE TEHAECHLMY, CBSI3aHHbBIE CO CTPAXOM IIEPE], TEXHOJIO-
TUSIMM, BO3MOXKHO, OOYCJIOBJIEHBI TEM, YTO B MOHOTEUCTUUYECKUX PEJIUTUSIX UMEEeT
MECTO CTpOras KJIacCU(PUKALUSI MEXIY KUBbIM» U «HEXKUBBIM». POOOTHI, pazyme-
€TCsl, BOCIPUHMMAIOTCSl JIIOObMM KaK HEXUBble OOBEKTbl U HE MOTYT 3aHSTb
B CO3HAHMY JIIOJE MO3MLMI0 MOPaJIbHOM 3KBUBasieHTHOCTH (Halpern & Katz, 2012).

BbiBOObI

KoHcTpyupoBanue B 00bIBaTE€JIbCKOM NUCKYypCe 0a30BbIX 00pa3oB Al u
CBSI3aHHOM C HMMM CUCTEMbI KOHHOTALIUI OTJIMYAETCSI BLICOKUM YPOBHEM CYBEPEH -
HOCTU II0 OTHOLIEHMIO K HAYYHO-PALMOHAJIbHOMY IOUCKypCy. YacTOoTHas MapKu-
poBka Al B MMPOKOM OOIIECTBEHHOM JIMUCKYpPCE HAa OCHOBE MHCTPYMEHTOB aHAJIU -
THKU TIOMCKOBBIX 3alIPOCOB MO3BOJIIET 3a(PMKCUPOBATh XaPAaKTeP TAaKOW aBTOHOM -
HOCTH, 33aJaHHBbIM CTPYKTypal€ll COLMAJIbHOM KOMMYHUKALIMM B COLMAJIbHBIX
CeTSX: IIPU YMEPEHHOM HAb0pe€ NEHOTATOB BO3MOXKHO CYLIECTBOBAHUE CJIOKHOU
CHCTE€Mbl KOHHOTATUBOB, [EWUCTBYIOIIMX KaK MeTapusuka OObIBATEIbLCKOTO
oucKypca. Metadopryeckass OCHOBA MX CBSI3M ONMPAETCS HA XapaKTEPHBINA [JIs
MU(OMBIIIJIEHNS] TEHETUYECKUI NPUHLIUIL, B KOTOPOM KadecTBa Al IeTepMUHUPO-
BaHbl KaYeCTBAMU €r0 CMMBOJIMYECKOIO «OTLI@», 2 MMEHHO, COBPEMEHHBIM apxe-
TUTIOM «3JI0T0» y4€HOro. JleMOHM3alusl 1 pOMaHTU3alusl GUIyphl «OTLA» Pacrpo-
cTpaHsieTcs: Ha GUIypPy «CbIHA», OKPY’Kasl €€ OPEOJIOM TaMHCTBEHHOCTH, OIIACHOCTHU
Y BPaX[EOHOCTH. BesMurHbI MOKWCKOBBIX 3alIPOCOB OTPAKAIOTCSI OOPa3oM 3JI0TO
VICKYCCTBEHHOTO MHTEJJIEKTA, KOTOPBIA MOPAOOTUT M YHUYTOXHUT YEJIOBEUECTBO.
YCcTaHOBKa Ha «yOWUTh BCEX YEJIOBEKOB» XapaKT€pPHA HE TOJIBKO [JIs1 ITOWCKOBBIX
3aIIpOCOB, HO U /I KOHTEHTA COLMAJIBHBIX CETEM, MAPKHUPOBKA KOTOPbIX COIpSra-
€TC C HEraTUBHBIMU CTPATErMSIMU OAYLIEBJIEHUSA U NepcoHamm3auuu Al. BaxkHo,
YTO B UX OCHOBE JIEXKUT He yrogobseHue Al Mo3ry 4esoBeka, a 06paTHOe yronoo-
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JIeHVe€ HEeMPOAKTMBHOCTHU Y€JIOBEKA JAESITEeIbHOCTU aJrOPUTMOB. B uTore yesoBek
NO3ULIMOHUPYETCS] KaK «HEAO0pPasym», 3aBEIOMO ITPOUTPHIBAIOIINI CO3laHHOMY WM
e aJropuTmy. B aTOM cilydae 3aKiafblBalOTCSI MUQOJIOTMYECKUE OCHOBAHUS IS
oboxxecTByieHUsT Al, KOTOpbIM TPOTMBOCTOWUT XapaKTEPHBIA IJI1 MacCOBOTO
CO3HaHU4 (Taxke MHUQOJIOTUYECKUN) aTAPMUCTCKUIN TPEHM, B OTHOLUIEHMM TEXHO-
JIOTUA.
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Abstract

The article presents the problem of the existential feasible in the digital. The relevance of the problem
is gaining weight in the so-called digital age, when the objectives in the human world are represented
by technology and the technological. The following questions from the 20th century are becoming
relevant again: the relationship between a person and technology; the future of a person and tech-
nology; the human / existential in the context of multiplying technology. In the 21st century,

the digital can be seen as a cluster of external objectivity in the everyday life. The article raises ques-
tions about how the talk about the existential dimension in the digital age is possible; whether there
are grounds of speaking about the dynamics of human existential conditions in the process of intensi-
fication of everything that is called digital today; and if yes, then in what format and with what
language. Given these questions, we understand the digital as a special topos of human existence,

a space of manifestation, “highlighting” the existential, which can be comprehended and conceptual-
ized. In the digital age the human being remains, same as his/her existentials. In the markup of

the digital, both the individual and the existentials are subject to serious transformation. This is illus-
trated by digital subjects, digital twins, digital traces/prints, which have an effect on the individual
and his/her existential filling. From this we deduce the idea of digital anthropology as a new

research field.

Keywords

Digital; Digital Age; Digital Anthropology; Digital Literacy; Existentialism; Person; Existentials; Exis-
tential Experience; Digital Existence
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SI3BIK 9K3UCTEHIIAIbHOTO OIIbITA
B 1 (POBYIO IMOXY

I'vneBatas AHacracust HukosiaeBHa'!, [lennep Peruna BiranumupoBHa’®
y ’ i |

FO>kHO-YpanbcKuii rocyJapCTBEHHBIN YHUBEPCUTET. Yensa6uHcK, Poccus

Pykonuch nostydeHa: 5 ceHTs6ps 2022 | [TepecmoTpena: 2 okTa6pst 2022 | ITpunsra: 20 okrsiops 2022

AHHOTaLU4g

B crartbe cTaBUTCS Npo6sieMa BO3MOXKHOCTEH 9K3UCTEHIMATIbHOTO B IUPPOBOM. AKTYaJIbHOCTb
IIpo6s1eMBbl HAOUPAeT 060POTH! B T.H. LIM(POBYIO 310XY, KOI/a IPEIMETHBIN MUD YeJioBeKa Ipe; -
CTaBJIEH TEXHUKOU U TeXHOJIOTMYECKVM. B 3aJaHHOM KOHTEKCTe «OKMBAIOT» BOIPOCH! 13 XX B.

00 OTHOIIEHUU YeJIOBeKA C TEXHUKO; 0 OyyIieM 4esl0BeKa U TEXHUKU; O YEJIOBEYECKOM / SK3UCTEH-
LJMaJIbHOM B YCJIOBMSIX MHOXalerocst rexuudeckoro. B XXI B. nugposoe M.0. IpeicTaBIeHo Kak
«CT'yCTOK» BHEIIHE! [TPeIMETHOCTY B IIOBCETHEBHOCTH YeJIOBEKa. B cTaThe MOCTaBIeHbI BOIIPOCHI

O TOM, KaK BO3MOKEH Pa3roBOp 00 5K3UCTEHIMAIbHOM U3MEPEHNY B LIM(POBYIO SMOXY; UMEIOTCS JIN
OCHOBaHMSI TOBOPUTb O AMHAMUKE 5K3UCTEHLIMAIbHBIX YCIIOBUIA CyIleCTBOBAaHYSI Y€JIOBEKA B
npolecce NHTeHCU(UKALIMN BCETO TOTO, YTO UMEHYETCSI CETOIHS L(POBBIM, U €CJIU I3, TO B KAKOM
¢opmare u ¢ momomIpIo KaKoro sA3bika. C TOYKY 3pEHUs IOCTAHOBKY 3THX BOIPOCOB LIM(PPOBOE MbI
MMOHMMaeM Kak 0coboe IMPOCTPAHCTBO ObITUS YesI0BeKa, IPOCTPAHCTBO MPOSIBJIEHUS, «BbICBEUMBAHUST»
9K3UCTEHI[MAIbHOTO, KOTOPOE MOKET ObITh OCMBICIIEHO Y KOHLIETITYaIn3UPOBAHO. BaskKHBIM 311€Ch
SIBJISIETCS TO, YTO B LIU(PPOBYIO 10Xy OCTAETCS YEJIOBEK U OCTAIOTCS €0 HK3UCTEHIMAbL BmecTe

C TeM, B pa3MeTke L1(POBOTO U YeJIOBEK, U SK3UCTEHIMAaIbl TIOBEP>KEeHbI Cepbe3HOit TpaHchop-
mManuu. Mutroctpauyeit ToMmy cityKat LA(pOBble CyOBEKTh, 1A(PPOBblE IBOMHUKY, LU(MPOBbIE

cjienibl / OTIIEYaTKU, YTO OKA3bIBAIOT BIMSHYE HA YeJIOBEKA U COOTBETCTBEHHO €T0 HK3UCTEHIMAIbHOE
HarosiHeHue. OTCIoja BEIBOOUTCS Ujiesl IM(POBOI aHTPOIIOJIOTUY KaK HOBOU UCCIIeI0BaTEIbCKOM
06J1aCTH.

KiroueBbie c10Ba

11QpoBoe; 1APpPoBas 310xa; UUPPOBasE AHTPONOJIOTHSL; LM(POBAsi FPAMOTHOCTD; 3K3UCTEHLAATILHOE;
4YeJI0BEK; DK3MCTEHIMAIbl; 9K3UCTEHIMAJIbHBIN OIBIT; LA(POBAs SK3UCTEHLINS
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BBeneHue

MB!I «IIOJBELIEHBI» B MPOCTPAHCTBE MEXAY MHUPAMM, PEaJIbHbIM U BUPTY-
aJIbHBIM. BHE 3aBUCMMOCTM OT COLMAJIBHBIX U KYJIbTYPHBIX [I€PTYpOaLnil peasbHbIN
MUP AETEPMUHNPYET KOHKPETHBIE apTe(aKThl U Pa3INYHblE€ COLMAIBHBIE [IPAKTHKY,
YTO PEajM3yloTCsl CyObeKTaMu B OTHOLIEHWU K 3TUM apTedakTam. BuUpTyasbHbINI
MHUp, B CBOIO OY€pPElb, NMOABWKEH. B MCTOPUYECKOM Pa3BUTUU YEJIOBEYECTBA OH
M3MeHsT (POPMBI CBOErO BBIPKEHUS: 3UA0Chl [lnatoHa, bor AsryctuHa briaskeH-
Horo nnu Oombl AKBUHCKOTO, €BPOIOLIEHTPUYHbIE Ullen uYesioBeka [IpocBeleHus
ot [I. Iugpo n Bosbrepa no M. Kanrta u I'. 'erenig. B XXI B. BUPTYyaJIbHOCTh BbIpa-
JKEHa B IMCKypCe MMOBCEIHEBHOCTH, KaK ITPaBuJo, B popme 1udpsl 1 1UPpPOBOTro.

[IndpoBoe TpaHCHOPMHUPYET YesIOBEKa U ITpeodpasyeT ero ColabHble IPaK-
TUKU. [IMHaMUKY TpaHC(OPMaLMY TOBOJIBHO JIIOOOIIBITHO YXBATUJIA B CBOMX HUCCJIE -
noBanusx E. O. Tpydanosa. B 2010 r. oHa 0iHO¥ U3 IEPBBIX B OT€UECTBEHHON (PUIIO-
codpruy MMEHOBaJa UHTEPHET TEM IMPOCTPAHCTBOM, Ky/a YEJIOBEK «ICKAIUPYyeT»
B IIOMCKax cebs, cBoer uaeHtTudHocTH (Tpydanosa, 2010). Haunnas sxe ¢ 2020-x IT.,
€€ MCCJIeoBaTebCKasi ONTUKA U3MEHSIETCS: MHTEPHET CTajJl TEM IPOCTPAHCTBOM,
OTKyZla TI0JIb30BATEJIb «3CKANMPyeT» (KaK MUHMMYyM, XejaeT 3toro) (Tpydanosa,
2021b), yToOBI OCTaThCS COO0M. OTYACTU ITO CBSI3AHO C TEM, YTO LUMPPOBbIE TEXHO-
JIOTMY HapywM OajlaHC MeXIy IpUBaTHBIM U myosumyHbIM. [lo  Bepcum
E. O. TpydaHnosoi, 310 nopoxpaer ase npobnaemMsl. C OIHON CTOPOHBI, S, cO3HA-
TEJIbHO MJIN 6E3yMHO OCTaBJISIIOLIEE CBOU CJIelIbl B IM(POBOM, OKA3bIBAETCS OTBET-
CTBEHHBIM 32 K&OKAbIA CBOM LM(POBOM OTIEYATOK, YTO IOTEHLMATBHO OTKPBIT
JII060MYy MHOMY CJIy4YallHOMY I10JIb30BaTesto. He Bce CIOCOOGHBI IIOHECTU TIpy3
NIOJIOOHOM «TOTAJIbHOM OTBETCTBEHHOCTU». OTCIOZA, C IPYrof CTOPOHBI, Oymydu
OHJIAVH, IOJIb30BATEJIb CETU OTKA3bIBAETCS OT OTBETCTBEHHOCTM KaK TaKOBOW
(Tpydanosa, 2021a).

C upessmy cBO60AbI M OTBETCTBEHHOCTH Y€JIOBEKA B UHTEPHETE TECHO Iepe-
IJIeTaeTcsl IpobsiemMa 3a60ThI O ce6e B CETU. DTO CBOEOOPA3HBIE «TEXHOJIOTNHU CEO051»,
4TO «Ipornosenosaa» M. Qyko B 1o3nHUiA nepuoy, ceoero Teopyectna (Oyxo, 2008).
Ho xnaccuyeckas epimeleia heautou B 1u@pOBYIO 310Xy HE pabOTaeT IO TOU
IIPOCTO¥ NPUYKMHE, YTO TEXHUYECKU U TEXHOJIOTMYECKU MUP YeJIOBEKA CTaj bojee
pazHoo6pasHbIM. CerogHs HeOOXOAMMO BBICTPAUBATh HOBYIO [APAAUTrMy B OTHOLIE-
HUSX 4Ye€JIOBEKA C MUPOM TEXHUKU. DTUM BorpocoMm 3azaercsa [I. B. Cosiomko
(Solomko, 2022). O nogo6HOM Borpomaet K. A. O4epeTsHblii B 000CHOBAaHUU DK3U -
CTEHLMAJIPHOTO [M3aliHa KaK «0o0jie€ OTBETCTBEHHOIO U BHMMATEJIBHOIO OTHO-
IIEHMS K DKOJIOTMMA U ITUKU PAbOTHl C YEJIOBEYECKUM KaIlMTAJIOM B CUTYaLUU
KOTHUTUBHOTO KalMTaau3Ma 1 Hu@poBusanum xusHny» (OuepetsHblii, 2021).

KonuenryasnpHO TpaHcpopmanys 1udpoBOro MPe3eHTUPOBAHA B UESIX HOBBIX
nokosieHnt. HaBepHoe, Haubosiee HM3BECTHBIM MMEHEM HOBOIO 4Y€JIOBEKA
u3 uudposon anoxu crai digital natives M. IIpencku (Prensky, 2001a, 2001b). B 2022
I. OTKPBIBAE€TCSI BTOPOM JECATOK C TOrO MOMEHTA, Korga M. IIpeHcku BrnepBble
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pazzesnni JIIoAEeN Ha ABE TPYIIIbl CKBO3b NPU3MY UX CBS3M € IUPpoBbIM. COrsacHo
aMEpPUKAHCKOMY I€[larory, NPUHLUIMAIBHOE OT/IN4YME abOpUT€HOB OT HMMMU-
TPaHTOB B TOM, YTO LU(POBOE [1JIs1 HUX SIBJISIETCS] €CTECTBEHHOW CPENOW OOUTAHUS;
OHM YK€ POIWIMCH B YCJIOBUSIX LM(PPOBBIX TafPKETOB M LOCTYIIHOTO MHTEPHETA,
OTTOTO $3bIK LU(POBOrO — KOMIIBIOTEPHI, BUJEOUTPbl U MHTEPHET — SIBJISIETCS WX
€CTeCTBeHHBbIM 13bIKOM (Prensky, 2001a, c. 1). B TO >ke BpeMsi IMMUTPaHTBI, KaK Obl
XOPOLIO OHM HE OCBOWJIM 3TOT $I3bIK, Oy[yT FOBOPUTb Ha LU(PPOBOM C SIBHBIM
akueHToMm (Prensky, 200la, c. 2); MHBIMM CJIOBaMM, Ha TIOBEPXHOCTU YCHUJIMS,
4TO 3aTpauuBaloT digital immigrants B oopaleHny K LU(ppPOBOMY SI3BIKY.

B XXI B. uges M. IlpeHcku ocraeTrcss Ha ocTpue LU(PPOBOU NPOOIEMATUKU
B COLIMQJILHO-TYMaHUTAPHOM M 00pa3oBaTesibHOM auckypcax (Akgayir et al, 2016;
Nikou et al, 2020; Smith et al, 2017). B akTyanbHBIX MCCJIE€JOBAHUSIX ABTOPHI
U3 Pa3/N4yHbIX O0JIaCTENl HAY4YHOTrO 3HAHWUS, B TOM YMCJIE KOMIIBIOTEPHBIX HayK,
VHHOBATUKU Y MH(POPMALMOHHBIX CUCTEM, IBUTAIOTCSI OT HENOCPEICTBEHHO UIen
UM(POBBIX A0OPUI€HOB K LU(POBOM TIPAaMOTHOCTM KaK aHTPOIOJIOTMYECKOMY
Mapkepy uudpoBoi snoxu. Llndposas rpaMOTHOCTb B HUX NIPEICTABIEHA HE TOJIBKO
KaK MHTYWUTMBHO HapabaThbIBAEMBbIE HABBIKM, HO KaK CHACTEMA B3aMMOMEHCTBUS
Pa3HBIX aKTAHTOB, NPEXIE BCETO, YeJIOBeKa M LU(PPOBBIX TEXHOJOTMH, B PaMKax
KOTOPO¥ 4eJIoBEK (BHE 3aBUCUMOCTH OT TOTO, SIBJISIETCSI OH aOOPUT€HOM WM UMMU -
TPAaHTOM B IPOCTPAHCTBE LU(MPBI) IOJKEH ObITb OTKPBIT HOBOMY, HE TOJIBKO
rOTOBBIM 3HaHUSM, HO 1 nHdpopmauuu (Cepp, 2016), oyKeH MpebrIBaTh B YCJIOBUSIX
MMMaHEHTHOrO 00pa3oBaHuss U camoobOpa3oBaHus (Pornpongtechavanich &
Wannapiroon, 2021).

B onpenenenHoii crenenu ¢ uueen digital natives KOHCOHUPYET TEOPUs ITOCT-
4eJI0BeYeCKOM IIepCoHanorny, 4to paspabarsiBaet I. JI. TympunHckuil. OHaKO ecu
M. TIpeHCKU CTaBUT IPOOGIIEMY «HOBOTO» LIM(PPOBOT0 YEJI0BEKA B KOHTEKCTE CBOEOO-
Pa3HO¥ aHTPOINO3BOJIIOLMY (MUP TPAHCPOPMUPYETCS, U YEJIOBEK MEHSETCSI BMECTE
C HMM B JIYYLIyIO CTOPOHY), TO OTEYECTBEHHBI (PUIOCOP OOpaAlAETCS K ITOU
npobsieme C ompenesieHHbIMU onaceHusmu. OnacHocts I JI. TysnpunHCKUI yecMmaT-
PUBaET, MIPEXIE BCETO, B «3KCMAHCUU science Ha chepy humanities» (TynbumHCKAA,
2018, c. 33). B coumaspHOM pakKypce SKCIAHCUS NPEACTaBlIeHA B XapakTepe
IBYDKEHUS] MH(POPMALMOHHBIX ITIOTOKOB. B 1IM(POBYIO 510Xy OY€Hb MHOTO UHGOP-
Mauny. Kiaccryeckas cxema paboTsl 4yesoBeka ¢ uHopmauuein B gouudpoByio
BIIOXY 6a3MpOBaJIaCh Ha TOM, YTO CHavasa MHQPOpMaLUs MIPOXOAnsIa yepe3 ocobble
(UIbTPBI, YTO KakK Obl COPTUPOBAIM €€ Ha TO, «4TO HY)KHO» U «YTO HE HYKHOM.
B cuTyanum KapAuHajIbHOrO YMHOXKEHUS UHPOpPMaLMy TPAOULMOHHbIE (PUIILTPEHI
He pab6oraroT. OtBeT yesioBeka [ JI. TyJbuMHCKUI 3aKperisieT B IBYX NEUCTBUSIX,
«jarikath U 6aHUTh» (TysnbumHckui, 2018, c. 36). YesnoBek €IUHOXIbI BbIOMpAET
CBOETO JIMAEepa MHEHMUS, 3aTeM O€3IyMHO cienyer 3a HUM. [logo6HOe noseneHue
I. JI. Tynp4MHCKUI MapKUpPyeT KaK «eIWHOHEMbICIue» (C. 36), obpa3 uero eme
B XX B. HabpachlBIM NHUCATENU-IUCTONUCTBL. CBoe pasmbluuieHue Gunocod
3aKJIIOYAET ABYMS BbIBOZAMMU. [1epBbI yTBEP)KIAET OMNACHOCTD: «IIOJIHASI JENepCo-

182



Galactica Media: Journal of Media Studies. 2023. No 1| ISSN: 2658-7734
New Media and Human Communication | https: //doi.org/10.46539 /gmd.v5i1.324

HaJu3alys, dJIMMUHALMS CyOBEKTa CaMOCO3HAaHUSI M OTBETCTBEHHOCTU» (C. 39).
Bropoii npeseHTUpyeT HaZeXy Ha CIIaCUTEJIbHOE: «“IieJlas 1ar BIepes, — [Ba lara
Ha3aj, yCTymnasl 9KCIaHCUU science, FyMAaHUTAPHOCTb COXpaHseT “NOMUK’ Oy U
CBOOOIbl. DTO NMEHHO Y€JIOBEUYECKOE U3BMEPEHNUE ObITHSY (C. 41).

B TEexXHOJIOTM3UMPOBAaHHOM IIPOCTPAHCTBE, 4YTO CTAHOBUTCSI BCe OoJee
u@poBbIM, ['. JI. TyJIbYMHCKUM UIIET MECTO Y€JIOBEKY. MECTO, B IIOUCKaX KOTOPOTO
TOT HAXOIOUTCS, HENPOCTOE. B KIaCCMYECKOM I'yMaHMU3ME 4YEJIOBEK CYLIEeCTBOBAJI
B KOHKPETHOM TOIIOCE CPEeIY MHBIX BEILEW; OH 3aHUMajl MECTO €MUYpPra, TBOPLA.
YesioBeK HAaxOOuWiCs Ha TPOHe OblThd. LlnppoBble TEXHONIOIMK B 3TOM KOHTEKCTE
IOJDKHBI ObBUIM CTaThb TEM, YTO YKPEIUISEeT MO3MLMU 4YesioBeKa. Ha mpakTtuke Bce
0Ka3aJI0Ch HECKOJIBKO cJIOkKHEe. LInppoBbie TEXHOIOrMY pacPOKyCUPOBAINA AHTPO-
NOJIOTMYECKyIo npuaMmy. 0. Xabepmac 3akpenus 3TO B TE3UCE O TOM, YTO CyOBEKT
«3aKOHYWJICSI» BMECTE C OKOHYAHMEM 3II0XM MofepHa (Xabepmac, 2003). Bmecre
C YEJIOBEKOM Ha pOJIb AaKTAHTOB CErOJHSI NPETEHAYET rafKeTsl, MHpopMauus u
CaMU CETHU (IIPEXAE BCETO, MHTEPHET). DTO BBI3bIBAET BOIIPOCH] Y T€X, KTO OCTAETCS
Ha aHTPOIOJOTrnYecKux mnosuiuax. Bmecre ¢ I'.JI. TynbYMHCKUM BTy ITO3ULUIO
3annmaer T.B. YepHurosckas. B cBOUX CTaTbSX M IyOJIMYHBIX BBICTYILJICHUSIX
HEPOOMOJIOr HE pa3 3a7aBajiaCh BOIIPOCOM O TOM, YTO CTAHET C 4YEJIOBEKOM,
Ha MECTE€ KOTOPOTrO BCE 00jiee YCTOMYMBO OOOCHYETCSI KOMIIBIOTEDP, HEMPOCETU U
VICKyCCTBEHHBIN MHTEJUIEKT (YepHurosckas, 2021).

CeropHsi Mbl KOHCTaTUPYEM TO, YTO €CTb KOMIIBIOTEP M LU(POBbIE TEXHO-
JIOTMY, M BMECTE C HUMH OCTAaeTCsl 4yesloBEK. COBPEMEHHBIN YEJIOBEK OCOOBIM
00pa3oM CYIIECTBYET, DK3UCTUPYET B LIM(PPOBOM IPOCTPAHCTBE. DTO C HEOOXOAU -
MOCTBIO CTaBUT BOIIPOC O xapakrepe 1 (popMax 3K3UCTEHLMAIBHOTO B LU(PPOBOM.

DK3UCTEHIIMaJIbHOE B U(PPOBOM

VHTepec K 3K3UCTEHLMAJIbHOMY IIOHMMAHHUIO 4YeJIOBeKa U IpOOJIeMaTvka,
CBsI3aHHasl C (PyHIAMEHTAJIbHbIMU MPOOJIEMaMU 4YeJIOBEYECKOTO CYLIECTBOBAHMS,
HE yracaer, a HalpOTUB, OCTAETCSl OJHOM U3 KIOYEBBIX B PuaocoPpckux paborax
XXI B., B T.4. NOCBSILIEHHbIX LIM(POBON peanbHOCTU. Ha cTpaHuIax akTyaabHBIX
VICCJIENOBAHUI Mbl HAOJIIOOAEM «BOCXOXKIEHUE K 3K3UCTEHLIMAJILHOMY MUPOIIOHU -
MaHuio» ([I. A. JIeoHTbEB), «3K3UCTEHIMaNbHbIN caBury (H. A. KacaBuHa). DK3uCTeH-
L[MaJIbHOE [IOHMMAHNE YEJIOBEKA B AOLUQPOBYIO 310Xy MPEIIIOIAraa0 €ro IpUHIy-
[IMAJIbHYI0 OHTOJIOTMYECKYIO HE3aBEPIIMMOCTD; YEJIOBEYECKOE OBbITHE MBICIINIIOCH
KaK [NOCTOSIHHOE CaMOCTaHOBJIEHME U camornpesBocxoxaeHue (K. flcniepc), yemosek
OIIPENEJISICS KaK 9K3UCTEHUMaIbHbIN POoeKT (K.-TI. CapTp), KOTOPBIN TBOPUTCS HA
NPOTSUKEHUM BCEU JKM3HM BIUIOTh JO MOMEHTa cMmeprtH, Sein zum Tode
(M. Xangerrep). TosIbKO cam 4eJI0BEK ObL1 CIIOCOOEH MPEBPATUTh CE0sl B YEJIOBEKA,
4YTO CBSI3aHO C Impobsiemoi orBeTcTBeHHOCTHM (OK.-I1. Captp) M TBOpYecTBa
(H. beppsieB). DK3UCTEHIMANIBHOE TIOHMMAHME 4Y€JIOBEKA BKJIIOYAJIO HE TO, KaKUM
OH SIBJIIETCSL CeMYac, a TO, KAaKUM OH XO4YeT, MOXET U CTPEMUTCS CTaTb
(K.-I1. Captp). YesnoBeKk B 5K3WUCTEHLMAJIBHOM IUIAHE — 3TO BCErAa «BO3MO>KHBIN
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yesioBek» (M. MamappamBuim). 175 BbIXOAA B 9K3UCTEHLMAJbHBIN, «BO3MOKHBIN»
n1aH u3 Das Man, 17151 IpOSICHEHMST CBOETO MECTA B OTPAaHUYEHHOM IIPOCTPAHCTBE U
BpeMeHu (M. Xaiimerrep) HEOOXOOMMO YCUIME, T.K. «YEJIOBEK €CTb YCUJIME ObITh
yesjoBeKoM» (M. MamappamBsuim). B XX B. punocodpl-3K3MCTEHIMAINCTEI 3a1aBa-
JINCh BOIIPOCOM O TOM, YTO 3HAYUT ObITb KOHKPETHBIM YE€JIOBEKOM B «37EChb U
ceryac», rje 1oj, «3ech U ceryac» MOHMMAaeTCs KOHKPETHAs dI10Xa C MPUCYIIMMU
€l 9K3UCTEHUMAJIbHBIMU JaHHOCTAMU. Hare «31mech 1 cendac» TakoBO, YTO B HEM
IOMUHUPYIOT LU(PPOBbIE TEXHOJIOTUH.

[IndpoBasi peasbHOCTb IIPEeJJIaraeT YeJ0BEKY HOBBIE CIIOCOObI ObITUSI, CTAHO-
BUTCS HOBBIM DK3UCTEHLMAJbHBIM Uu3MepeHHeMm uyesoBeka (Galik & Galikova
Tolnaiova, 2020). H. A. KacaBuna mosiaraeT, 4YTO CETOMHS HeO6XOArMa
«PEKOHCTPYKLMSI HOBBIX (POPM 9K3UCTEHIIMU B COBPEMEHHOM KybType» (KacaBuHa,
2020). TTonaTsb, ONpeAeUTb COBPEMEHHOTO YEJIOBEKA YK€ HEBO3MOXKHO 0€3 ncciie-
noBaHus 1UppoBoN peanbHOCTH. Kak nmostuyecku ckasaHo B cratee C. Pomxkepca,
“Digital being, the modern way to be, I am the data and the data is me”
(nep. ¢ aHri1.: HUPPOBOE CYLIECTBOBAHUE, COBDEMEHHBIN CIIOCO6 ObITh, S — AAHHBIE,
a panHble — 310 $1) (Rogerson, 2018). B craTbe MBI CTaBUM 60NPOCHL O TOM, KaK
BO3MOXXEH pas3roBOp OO0 SK3UCTEHLMAJbHOM W3MEPEHUM B LU(POBYIO B3IOXY;
€CTb JIU BO3MOXXHOCTb FOBOPUTh O JUHAMUKE DK3UCTEHLMAJIbHBIX YCJIOBUIA CyIe-
CTBOBAaHMS 4EJIOBEKA B IIPOLECCE MHTEHCU(PUKALMU BCETO TOrO, YTO UMEHYETCS
cerogHs uudpPOBbIM, U €CJIU 13, TO B KAaKOM (pOpMaTe 1 ¢ IIOMOIIBIO KaKOro s3bIKa. C
TOYKU 3PEHMS [TOCTAaHOBKU 3TUX BOIPOCOB UUdposoe NpocmpaHcmeo MOXKET ObITh
MIOHSITO KaK 0CO00€ MPOCTPAHCTBO OBITHSI YEJIOBEKA, IMPOCTPAHCTBO IPOSIBIEHUS,
BbICBEUVBAHUS 9K3UCTEHIMAIBHOIO, KOTOPOE MOXKET ObITb OCMBICJIEHO U KOHLIEII-
TYaJIM3UPOBAHO.

DK3UCTEHIMAJIbHOE [TOHMMAaHME 4YeJIOBEKa IIPEAIOJIaraeT, YTO «4YeJIOBEK
CHayaJa CyLIeCTBYET, BCTPEYAETCSs, IIOSIBIISIETCSI B MUPE, 1 TOJIBKO IIOTOM OH OIIpe-
nensercss» (Captp, 1989). UTo6b! onpenennTs 4e0BeKa B KOOpAUHATax L@ poBoro,
Ha0 CHavyaja BCTPETUTD €ro B LU(PPOBOM MUPE, COOPATh SMIIUPUUIECKYIO (aKTYpYy,
MIOHSITh, KaK B LU(PPOBOM ITPOCTPAHCTBE MPOSIBJSIETCS] 3TOT «BO3MOJKHBII YETIOBEK»,
CYTbIO KOTOPOTO SIBJISIETCS «CIIOCOOHOCTb UJIA TOTOBHOCTb UHIMBULIA PACCTATHCS C
CaMUM COOOM, TAKUM MPUBbIYHBIM U JIIOOE3HBIM, KAKUM OH ObL71 K MOMEHTY COOBITHS,
TO €CThb U3MEHUTb caMoro cebs» (Pomunubix, 2019). OpHako 3Ta 3ajaya BCTpevyaeT
P, CJIOXKHOCTEN.

Bo-nepBbIX, OYEBHUIHO, YTO MOJEJM AHTPOIOINPAKTUK NOLM(POBON 3I10XU
OTJINYAIOTCSI OT TAKOBBIX B LM(POBYIO 3MOXY; B HACTOsLIEE BpeMs i LU(ppPOBOiA
BIIOXU HET aKTyaJIbHOTO MHCTPYMEHTApHs, CTaHAAPTOB U MeTon0B (CMUPHOB, 2021).
O603HavYeHMe, ONpenesIeHUE, IPOEKTUPOBAHNE AaHTPOIIOJIOTUYECKAX OPUEHTUPOB-
rpaHul, B uudpe, B T. 4. 3K3UCTEHLMAIBHBIX — aKTyalbHas 3ajada. Ho B mepsymo
ouepelib HEOOXOMIMO BHECTU SICHOCTb B XaOTUYECKOE MHOTOOOpa3ue COCTOSIHUM U
IIPOSIBJIEHUI SMIIMPUYECKOTrO MHIMBULA B IM(PPOBON Cpelie, «PaCIyTaTh €0 IK3U-
CTEeHUMaIbHbIN onbIT» (KacaBuHa, 2015) 1 MOHATh, KaK 9K3UCTEHLUAJIBHOE IIPOSIB-
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JisieTcsl B UU(PPOBOM, KaKOB DK3UCTEHIIMAJIbHBIN OIBIT B HUPPE; KAaK MOKHO IIPOHA-
OJ1104aTh OIBIT CAMOOBITHS YesioBeKa B IM(PPOBOM MIPOCTPAHCTBE; KaK 3aPUKCUPO-
BaTb U, €CJIM BO3MOXKHO, KJIACCU(PULMPOBATh 3K3UCTEHLMAIbHBIN OIBIT YEJIOBEKA
B nudpe. 1151 3TOro, Mbl 1oJjiaraém, He06X0AUM OCOOBIN SI3bIK — SI3bIK 9K3UCTEHLIU-
aJIbHOTO OIIBITA YEJIOBEKA B LIM(PPOBOM MPOCTPAHCTBE, KOTOPBIM MOXKET «yXBATUTH»
Y OTPasuTh crienudUKy IpebbIBaHYs YesloBeKa B udpe.

DK3UCTEHIMAJBHBIN ONBIT B HA(PPOBOM IIPOCTPAHCTBE POKIAETCS B MOMEHT
KOHTaKTa CyObeKTa ¢ UU(POBBIM MUPOM; IIPU 3TOM OH KaYECTBEHHO Pa3jIM4aeTcCs
B 10UMA(POBYIO U HUPPOBYIO 3MOXU «LEHTPAMU COOBITUMHOCTU». [IJIs1 TOTO, YTOOBI
pacnyTraTb HU(PPOBOI 9K3UCTEHIMABHBIN OIBIT, HY>)KHO 3TU LEHTPbI COOBITUIHOCTU
onpenennutsb. PACKpbITh CyTh 3K3UCTEHLMAIBHOTO OIIbITAa B HU(PE — 3HAUUT OOHAPY-
JKUTb JIA@HHOCTM CYLIECTBOBAHUSI B 3TOM IIPOCTPAHCTBE M OCMBICIINTb, KaK 3T
DAHHOCTU MOTYT BMECTUTb TBOpYECKHE (OPMBI OTHOIIEHUS 4YEJIOBEKA K MUPY
(3naxoB & KacasuHa, 2018). [1o B. B. 3HaKOBy, 5K3UCTEHLIMAIBbHBIN OIBIT MOXKET OBITh
OIIPENIEJIEH KaK COBOKYITHOCTb «CMBICJIOB HEKMX YHUKAJIbHBIX JKU3HEHHBIX COOBITUI
1 OOCTOSTEJNILCTB, CJIyYMBIIAXCSI C YEJIOBEKOM U PACKPBIBUIMX CBOU 3HAYEHUS
TOJIBKO eMy» (3HakoB, 2013). UTOObI IPOSICHUTL CaMOOBITUE YeJIOoBeKa B LIM(POBOM
IIPOCTPAHCTBE, HEOOXOIVMMO TMOHSITh, KAKUM 00Pa3oM ITPOMCXOIUT CMBICIIO00PA30-
BaHME B 9TOM IpOCTpaHCTBe. [Ipy 3TOM B IM(PPOBOM ITPOCTPAHCTBE OBICTPO MEHS -
€TCsl KOHTEKCT; 4epe3 TpaHCPOpMALMIO KOHTEKCTA MEHSIETCS UM CMBICIO00pA30-
BaHUE, Y XapaKTePUCTUKU HSK3UCTEHIMAJBHOTO ombITa: «[lomxon uyepe3 mpusmy
TIOHSITUSL CMBICTIA TT03BOJISIET YTBEPKOATh, YTO, HA0OOPOT, HEJIb3sl CKa3aTb HUYETO
CTaporo, IOCKOJIbKY CMBICJI OIpeesisieTCs] KOHTEKCTOM, a KOHTEKCT He CTOUT
Ha MeCTe, KOHTEKCT KaK[plil Pa3 HOBBINA. M €Cim CeroiHs NmOBTOPUTb aOCOJIIOTHO
TO K€ CaMoe€, YTO FOBOPUJIOCH BY€pa, JaKe B TOM K€ CaMOU ayJUTOPHUU, CMBICII
OyZeT Ipyrou, MOTOMYy 4TO KOHTEKCT U3MeHusCs. Hemnb3s cka3aTb HUYEro CcTaporo,
BCe OyZeT KKIbli pa3 HOBBIM» (JleoHTbEB, 2014).

Bo-BTOpBIX, TPYAHOCTU «pAaCIyThIBAHUIO 9SK3UCTEHIMAJBHOTO  OIBITa»
B IU(POBOM IIPOCTPAHCTBE [OOABJISET TO, YTO CaM LIM(POBOI MUP B DKCIIOHEHLIU-
a7lbHOM TEMIIE [0 CBOMM XapaKT€pUCTUKAM CTAHOBUTCS Bce 00Jiee CII0KHOCO-
craBHbIM. Tak, Ha BceMHMPHOM dKOHOMUYECKOM (Gopyme B Hbio-opke, KOTOpBIii
B 2016 romy 6bL1 NOCBsEH LM(POBON TpaHCHOPMALMU MHUPA, LIEHTPAJIbHBIM ObLI
BOIIPOC O T. H. <KKOMOMHATOPHOM 3(deKTe» MOOMIIBHBIX M OOJIAYHBIX TEXHOJIOTUH,
COTIPSDKEHHBIX C UCKYCCTBEHHBIM MHTEJIJIEKTOM, CEHCOPaMU, aHAJIUTUKON OOJIBIINX
naHHbIX U T. 1. (Keen, 2018). Yem 6osiee CI0KHOCOCTABHBIM CTAaHOBUTCSI IM(PPOBOU
MUp, TEM aKTUBHEE, MHTEHCUBHEE U OOBEMHEE CTAHOBUTCS HAll 3K3UCTEHLM-
AJIbHBIN OIIBIT B TOYKE COIPMKOCHOBEHUSI C HUM. OUEBUIIHO, ITOT OIIBIT U3MEHSET
Hallle BOCIIpUsTHE Ce0s U MUPA, a TAKXKE JOCTAaTOYHO OBICTPO MEHSETCS CJIOBaph,
KOTOPBbIM MCIONBb3yeTCsl HaMu 1151 ¢pukcauuu storo ombita. E. WM. fIpocnaBuesa
yKa3blBAET, YTO MO3HAHME ITOW CJIOKHOCTU HE JOJDKHO UTHOPUPOBATH YEJIOBEKO-
MEPHBI [10OXO0;

185



Galactica Media: Journal of Media Studies. 2023. No 1| ISSN: 2658-7734
Hossle mepna n kommyHukanuu | https: //doi.org /10.46539/gmd.v5il.324

«[ToHUMaHue IeSTeJbHOCTU Y€JIOBEeKa KakK 1IeJIOCTHOW CUCTEMbBI OTHOIIEHU U CBSI3eUn
C MHPOM IPUPOIBl U COLMYyMA, a TAaKKe C CaMHUM COOOI co3zaeT 6oJiee CJIOKHBIN
YPOBEHb TNIPENCTABIEHUIN O IPOSBIEHUM aKTUBHOCTU Pa3BUBAIOIETOCS CyOBEKTA.
DTO - 4eJI0BEKOPa3MEPHBIH M0[IX0]], KOTOPbIN TPEOYEeT UHTETPalbHbIX UHCTPYMEHTOB
aHanmm3a. B paMkax Takoro moaxona MOKHO HCCIeNOBaTh Pa3BUTHE OOBEKTUBHOTO
MUPa, HE abCTparupysch OT YEJIOBEKa, a YYUTHIBAS €r0 MOCTOSIHHYIO BHYTPEHHIONO
COIPSDKEHHOCTD; PEajM30BbIBaTh INPAKTUUECKUI MOAXOH 6€3 YyBEIWYEeHUs PUCKOB
B Pa3BUTUMU WHAWBHUIA, KOTOPble HEW30eKHO BO3HUKAIOT MPU DJIVMMUHALUU €ro
13 Hay4YHOU KapTuHbI MUpa» (SIpociasuesa, 2018, c. 127).

Pazpabortannas B ¢punocopun 3K3UCTEHLMAIbHAS [TPOOIEMATHKA CYILECTBO-
BaHUS YEJIOBEKA CErOJHSI OKa3bIBAETCSl aKTyaJIbHOM 06a30ii, HA KOTOPOU NPEACTaB-
JII€TCS1 BOBMOXKHBIM BBICTPOUTD SI3bIK OBITUS YesioBeka B 1judpe. CTpeMuTesbHble
M3MeHeHUs] IUQPPOBOrO MHpa JesaloT €ro CJIOXKHOYJIOBUMBIM, ObICTPOMEHSIO-
IMMCS, <«MEpLAIINUM» TPOCTPAHCTBOM IMIpPEObIBaHMSI 4YesloBeKa. 1 MMeHHO
C TIOMOIIBIO  SI3bIKA, «yXBaThIBAIOIETO» HK3UCTEHIMAJIbHBII OIBIT YeJoBeKa
B IU(ppe, MOXKHO «PaCITyTaTh» [10JIOKEHNE 4€JI0BEKA B IM(POBOM OBITHU.

K Bonpocy o nudpoBoil 3K3UCTEHLIIUHN

ITo meicsi H. A. KacaBuHOM, cerofHs 3asBJiseT 0 cebe HOBask MCCIIeqOBaTe b~
CKasg 00J1acTb, OOBEKTOM KOTOPOU sBisieTcsl Ludposas sk3ucreHuus (digital
existence) (KacaBuna & Lobachevsky State University Press, 2020). Kopuu ee yxonsT
B pasmbliieHns (GpunocopOB-3K3UCTEHIIUAIMCTOB MPENIIECTBYIOMIEr0 CTOJIETUS
O CTPEMUTEJILBHOM Pa3BUTUM TEXHUKU, WUIIOCTPALME Yero, B OCOOEHHOCTH,
cayxut tBopuyectBO K. fcmiepca u I. Mapcesa. Ha ceropgHsmHum geHb OLEHKU
IAJIEKO HE OOHO3HA4HbI. C OIHOM CTOPOHBI, [IECCUMUCTAYHBIE IIPOTHO3bI U NIPELO-
crepexeHns XX B. CMEHSIIOTCS ITOJIOKUTEJIbHBIMU OLIEHKaMU, a C IPYrov - ajap-
MHUCTCKME OMCKYCCHM He yracaroT. TeKylui Mouxop K IOHMMAaHMIO Lu(ppOBON
PEaJIbHOCTA COHEPKUT B CeO6€ aMOMBAJIEHTHOCTb, IO3BOJISIOLIYI0 TPAaKTOBATh
TEXHOJIOTMM OJHOBPEMEHHO M KaK BO3MOKHOCTH, U KaK BbI30BbI OBITHIO Y€JIOBEKA.
MO>XHO TOBOPUTb O TOM, 4TO LMA(POBAS PEAIbHOCTb OJHOBPEMEHHO PEAYLUPYET
4yesioBeyecKoe ObIThe B OIpEeEeJIEHHBIX aCIleKTax U [IONOJIHSET €ro B IPYTHX.
3pech NpUMeHMa «(papMaKoJIOrMYecKasi» KOHCTPYKLUMS (PaHIy3CKOro MCCIeNo-
BaTess B. Stiegler'a: nudpoBoit MUp SBISETCS U SIIOM, U JIEKAPCTBOM; OH OJHOBpE-
MEHHO pacUIMpsieT BO3BMOXXHOCTU YeJIOBEKa B OJHUX aCIleKTax ObITHS U JeJIaeT ero
oonee ysa3BUMBIM B Opyrux (Stiegler, 2012). IIpu sToM npeob6safaiomeil TOYKOu
3pEeHMSI OTHOCUTEJIBHO OHTOJIOTMM LU(POBOTO IMPOCTPAHCTBA SIBJISIETCS [IPEICTAB-
JIEHWE O TOM, YTO «BUPTyasbHas LM(poBas cpena 00Ja[A€T XapaKTEePUCTUKAMU
MUPA, KOTOPbIN NPUHLUINAJIBHO HE OTIMYAETCS OT PealbHOrO MUpa NOBCEAHEBHOM
JKU3HY, [OCTPAuBAET, PACIIMPSIET €ro IIOCPEICTBOM HOBBIX CPEACTB U (OpM
KOMMyHUKanuu U upeHtudukanusg» (KacasnHa & Lobachevsky State University
Press, 2020). BaxxHO, 4TO IIPU 3TOM «YEJIOBEKY IIPELICTOMT MCKATh HOBbIE (POPMATEI
IesSTeJIbBHOCTU HE MeHee rMbKue, YeM NpeaplayLe, HO MOANEePKUBAIOIIAE CETEBOU
6asiaHc. Ha Takyio camoInoMollp, CaMONOIAEP>KKY UHIUBUALY IIPUAETCS IIOTPATUTD
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IOCTaTOYHO MHOTO PECYPCOB — W BPEMEHM, U TBOpPUYECKUX ycuiaui. OHAKO 3TH
yCWIWSI HAIIPABJISIIOTCSl HE HAa BMEIIATeJIbCTBO B (pUIOreHes, a B “4MCTOE TBOpYE-
CTBO' - B KOHCTPYMPOBAaHUE HOBOM MOZEIM CAMOIIOHMMAHUS, YYUTHIBAIOIIEN
0a3uCHblEe COCTOSIHUSI CUCTEMBI» (SlpociaBuesa, 2018, c. 126).

OmHMM U3 3apyOEKHBIX MHTEJIEKTYaJbHBIX JIMLEPOB HCCIEA0BATEIbCKON
obs1actu, o603HaYaemMoil Kak digital existence, sByisieTcst A. JlarepkBUCT, pyKOBOAM-
TEeJIb UCCIIEN0BaTeIbCKOM nmporpammel “Existential Terrains: Memory and Meaning
in Cultures of Connectivity” (mep. ¢ aHrI.: «9K3UCTeHIMajbHble JaHAMAQTHI:
NaMsTh Y 3HaU€HUE B KyJIbTypax B3aUMOCBS3W»). A. JlarepkBUCT UCCIeAyeT IK3U-
CTEeHLMasbHble acrekTsl digital, ymessis ocoboe BHUMaHUE LU(PPOBON MaMSITH;
OJIHUM U3 (POKYCOB €€ UCCJIEOBAHUN SIBJISIETCSI TAKKE U T. H. «9K3UCTEHIMAJIbHAS
6€30MaCHOCTb», YTO MOJKET OBbITb HaWJEeHa WM IOoTepsHa B LU(POBYIO 3IMOXY.
OpHOM M3 KIIIOYEBBIX PabOT 10 0O03HAYEHHO! IMPOOJIEMATUKE SIBJISIETCS COOPHUK
acce nog, ee pepakuuent “Digital Existence: Ontology, Ethics, and Transcendence in
Digital Culture” (nep. ¢ anru.: «lln¢ppoBoe CyleCTBOBAaHUE: OHTOJIOTUS, ITUKA U
TPaHCLEHIEHTHOCTb B IM(PPOBOI KyibType») (Lagerkvist, 2020). B aTom c60pHUKE
IpeApUHsITa TOMbITKA 33/aTh TUIIMYHbIE [JIS1 9K3UCTEHIMAJIN3Ma BOIPOCHI O
JKU3HU, CMEPTH, CMBICJIE, TPAHCLEHAECHLMN, Ha 3HAKOMOM (uiaocoduu S3bIKe,
HO B KOHTEKCTe LUQPPOBON peasibHOCTU. COOPHUK COCTOUT W3 TPeX Pasfe’ioB.
[lepBbli1 MOCBAILIEH OHTOJIOTMU LMU(MPOBOTO MHUPA, BTOPOWM - BTUKE, TPETUN -
BOIIPOCaM TPaHCLEHAEHIMU. B acce 3aTparvMBaloTCsl Kak TEOPETUYECKUE ACIIEKTHI
MMPOBON OSK3UCTEHLMU, TaK U pedrekcuss 00 HMIUPUYECKUX [IaHHOCTSIX
1M(POBOI peasbHOCTY (HAIPUMED, UCCIIeIOBaHME 00 MCIIOIb30BAHUM COLIMAJIbHBIX
ceTeil KaKk Crocoba OOIIeHUsI C MEPTBBIMU, OCMBICTIEHME KEHCOB O MOTEepU Yesio-
BEKOM IIPUBATHOCTH, pedieKcUst 0 KBaHTU(PUKALMY 1 OObEKTUBALMM )XU3HU YeJI0-
BeKa B LIM(PPOBOM IIPOCTPAHCTBE). BaXKHO MOIYEPKHYTh, UTO 3TU 3CCE AEMOHCTPU-
PYIOT HE TOJIBKO TO, KaK LM(POBbIE peayuy [OesaloT YeJIoBEKa 60Jiee ySI3BUMBIM,
HO U TO, KaKMM 00pa3oM TEXHOJIOTUU CIIOCOOHBI NTOMOYb yIIOBJIETBOPUTDH Ba)KHbIE
TIICXOJIOTUYECKUE (U PEJIMTMO3HbIE) IIOTPEOHOCTH YEJIOBEKA.

A. JlarepkBUCT MpeJJjiaraeT TpU IyTU [JIs «Pa3METKU» «IK3UCTEHLIMAIbHOU
TEPPUTOPUN» B LU(PPOBYIO 3M0Xy: (1) 9K3MCTEHIMaIbHbIE YCIIOBUS WM OAHHOCTU
(existential conditions) — 0651aCTb OHTOJIOTMHY; (2) DK3UCTEHLMAIbHBIN OIIBIT (existen-
tial experiences) — 061aCTb 3TUKH; (3) SK3UCTEHLMA/IBHBIE yeuius (existential striv-
ings) — 0671aCTh TPAHCLUEHAEHIMHU. [Ipy 5TOM OOIMIMMU KIIIOYEBBIMU CJIOBAMU DK3M -
CTEHLIMAJIPHOTO IOAXOJAa K MCCIeNOBaHUI0 LU(PPOBOIl PEAIbHOCTM B TEKCTE

A.JlarepkBuCT  Ha3BaHbl  yA3BUMOCTb  (vulnerability), = amMOMBAJIEHTHOCTb
(ambivalence), rpanuupl (limits), TpaHcueHgeHuus (transcendence) (Lagerkvist,
2020).

[lepBas, OHTOJIOTMYECKAs] «Pa3MeETKa» LU(PPOBON PEAbHOCTU B 9K3UCTEHIIM -
aJIbBHOM IIPUOJIKEHNN COOTHOCUTCS C TeM, YTO M. Xaigerrep B pPyHIaMEHTaIbHON
OHTOJIOTUM VMEHOBAJI SK3UCTEHLMANaMU. B Hacrosmee BpeMst IPOLOJIKAETCS
IOVCKYCCUSI O COOTHOIIEHMM TEXHOJIOTMM U 4YEJIOBEYECKOro ObITHS, B KOTOPOU
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MOJKHO BBIAEJIUTL ABE KJIIOYEBbIE MO3MLMU. [lepBas yTBEPKIAET, YTO YEJIOBEK €CTh
pe3yJIbTaT OMOJIOTMH, KYJbTYPbl U TEXHUKH, T.€. B CBOEH CYLUIHOCTU YE€JIOBEK YXKE
SBJISIETCA CYILECTBOM TeXHUYECKUM. C DTOM TOYKU 3PEHMS], HUKAKOI'O «4YMCTOrO»
9K3MCTEHLMAJIbHOTO OINbITA HET, OH BCEr/ia ONOCPENOBAH TEXHOJIOTUEN, KYJILTYPO
unu 6uosioruenl. Bropas nosunus 3aKkj04aeTcsl B TOM, YTO TaKUE «YKCTHIE» DK3U-
CTEHLMAJIbHBbIE COCTOSIHUSI U (DEHOMEHBI, CBOOOJHBIE OT TE€XHOJIOTMM, BO3MOXKHBI;
13 3TOTO TAaKXKe CJIEAYET, YTO OHU HE MOTYT COCTOSITbCS B IM(POBOM IIPOCTPAHCTBE.
Orcropa BOmpoc, 4To B LMGPOBOY PEAJIbHOCTM CYUTATh IOAJIMHHBIM, a 4TO —
He NOJJIMHHBIM. Harpumep, SBJISIIOTCS JIA PEJIMTMO3HbIE PUTYaslbl MM OOpa3oBa-
TEeJIbHbIE MPAKTUKY, IIEPEHECEHHDBIE B OHJIANH, MOIJIMHHBIMUA B DK3MCTEHIMAJIbHOM
cMbICIIe. Bropast Touka 3peHust yTBEPKIAET, UTO TEJIECHOE HE MOXKET ObITh CBEJIEHO
K O1(POBOMY, a 3HAYUT, JO/DKHO 3aHMMATh LIEHTPAIbHOE MeCTO. OHAKO CTOPOH-
HUK/A TEXHOJIOTMYECKOrO IpOrpecca IOCHOPWIU Obl C YTBEPKAEHUEM O TOM,
YTO TEJIECHBIV OIBIT HE MOXKET OBITh NIEPEHECEH B UUPPY: TaK, U3BECTHBIN aMepyr-
KaHCcKui Qyrypuct P. Kypupeisn yTBepKAaeT, YTO NPUPOJA YEJIOBEYECKOTO ObITUS
p€aIM3yeTCst B TOM, YTO MBI [IOCTEIIEHHO [IPEO0JIEBAEM CBOU IPAHULIbI, COBEPILEH -
CTBYeM cebsl 1 OJJHaX/Ibl CMOXKEM BBINTH 3a Mpefesibl cBoero Tesa (Eugenios, 2015).
DTO MOTEHLUMAJbHO TPO3UT IMPOOJIEMON aHTPOIOJIOTMYECKOTO HEPaBEHCTBA:
«JJOCTVKEHNST MEIULMHBI, TPAHCIUIAHTOJIOTUY, (PapMaKoJIOrUy, MPOTE3NPOBAHMS,
KAOOpru3aluy, TeHHON WHXEHEepUU U [APYyIrUX OUOTEXHOJIOTMH B COYETaHUU
¢ nuudpoBuzauyen, 6yaydu JOCTYIIHBIMU HE BCEM, OTKPBIBAIOT [1€PCIIEKTUBbI HEPA-
BEHCTBA, HEBUIAHHOIO PAaHEE HE TOJIbKO B IPABOBOM M HPABCTBEHHOM ILIAHAX,
HO 1 B TUIaHe aHTponosniorndeckomy» (TynbumnHckuii, 2021, c. 41). OTed4ecTBEHHBI
uccruenosatesb A. B. @posioB cTaBUT BOIPOC O COOTHECEHHOCTHU Y€JIOBEKA U LIM(PPEI
CJIEOYIOIIM 06Pa3oM:

«MOXHO s homo digitalis, “yesoBeka 1u¢poBOro’, onpeneauTb Kak ObITue-B-MUupe?
VHBIMU CJI0BaMU, MOKHO JIM Ha3BaTb MUPOM TO, KyZia MEHS BbIOPACHIBAIOT LU POBbIE
Menua? Bompoc YCHIOXKHSIETCS, €ClAM Mbl y4YTeM, 4YTO peasjbHOe M BUPTyajbHOE
CerofHs He pa3fesieHbl ‘TIPOHMIaeMON MeMOpaHoi”, ... HO B3aWMOIPOHUKAIOT,
06pasys cum6bu1o3, rubpUIHYI0 cpeny. Torma Hall BOIIPOC MO3BOJIUTENbHO nepedop-
MYJIMPOBAaTh CJIENYIOIMM OOpa3oM: MOXKHO JIM Ha3BaTb MUPOM Cpefy, TAe peasibHoe
HACBIIIEHO BUPTYyaJbHBIMU KOMIIOHeHTaMn? HacKoJibKo BUpTyasabHOE TpaHCHOPMU-
pyeT Hall >XU3HEHHBbIA Mup? Miam 3TO yXe He MUP, a “UAQPPOBbIE IKYHIJIN ?»
(®ponos, 2018, c. 27).

Bropas o006s1aCTh «3K3UCTEHLMAJbHONU TEPPUTOPUM» B LUQPPOBYIO BIIOXY
B «pa3aMeTKe» A. JlarepkBUCTa CBS3aHA C DK3UCTEHIMAJIbHBIM OIBITOM M 3TUKOM.
3pech BHMMaHME OOpalleHO Ha MJEK OECIIOYBEHHOCTM Y€JIOBEKA, HEOINpeNesIeH-
HOCTH €O CYIIECTBOBAHMS, YTO BO3BPAIIAET HAC K 337jauy€ CMBICJIONOPOXKAECHHUS.
OTHOCUTENBHO LM(POBOM PEIBHOCTH TAKKE MOXHO YTBEPXKIATh, YTO YEJIOBEK
OKa3bIBAETCS B Hee «3a0polIeH», OAHAKO — U 3TO JIOOOMBITHO — UMEET BO3MOKHOCTb
«OTKJIIOYUTBCSI», CHEJIaTh BBIOOP B IOJIb3Y «HE-TIPUCYTCTBUSI» (HAIIPUMeEpP, HEKO-
TOpBIE 3aBEJIEHUS], B T. 4. B Poccuu, BBOOAT MOJIMTUKY «0€3 TaIPKETOBY, T. €. YEJIOBEK
IIPUCYTCTBYET TaM MCKJIIOYUTENBHO OQ@uaiH). DTUYeCKoe H3MEPEHUE TaKoKe

188



Galactica Media: Journal of Media Studies. 2023. No 1| ISSN: 2658-7734
New Media and Human Communication | https: //doi.org/10.46539 /gmd.v5i1.324

yKa3blBaeT HA TO, YTO YEJIOBEK B LM(PPOBOM MPOCTPAHCTBE, B CO-CYIIECTBOBAHUU,
B Pa3feJIeHHON C OPYTMMU ySI3BUMOCTH HallesleH Ha MOUCK M CO3WJaHue CMBbICTIA.
B 5TOM OTHOIIEHNM YIAUYHBIMU OKa3bIBAIOTCSI HEKOTOPbIE COBPEMEHHbIE LIM(PPOBbIE
IIPaKTUKY, HAIIpUMep, OHJIAH-TPYIIIIBI 10 [IEPEXXUBAHUIO CJIOKHBIX CUTYyallUii, 4TO
IAeT Y4YaCTHMKAM OUIyLIEHMEe I[IPeJCKa3yeMOCTM U 0€e30M1aCHOCTH, KOTOPOE
ABjIsIeTCA LEeHHBIM U UCKOMBIM B VUCA- 1 BANI-Mupe, T.e. MUpe «XPYyIIKOM», «HEO~
HO3HAYHOM», «TPEBOKHOM», «HEIOCTWKMMOM». B TO >xe Bpemsi eCcTb OOpaTHble
IIPUMEPBI, CKaXeM, SIIOHCKUN (HEHOMEH XMKUKUMMOPHY; TaK HasblBAlOT JIIOLEH,
[IPEVMMYLIECTBEHHO MOJIOZBIX, KOTOPBIE ITOJTHOCTBIO U30JIMPOBAIMCEH OT PEAJIbHOCTU
M JKMBYT UCKJIIOUMTEJIPHO B BUPTYaJbHOM MUpPE, 4TO B SIIOHMU NpUOOpeTaeT
XapakTep 3MUAEMUN.

HakoHel, TpeTbs 00671aCTh UCCJIEIOBAHUS «3K3UCTEHLUAIBHON TEPPUTOPUN»
B IU(PPOBYIO 310Xy, M0 A. JIarepKBUCTY, — 3TO 3K3UCTEHLMAJIbHBIE YCUJIUS YEJI0-
BEKA. DTa «00JIaCTb» CBSI3aHA C TPAHCLIEHJIEHTHBIM M3MEPEHUEM JKU3HU, «IIOrpa-
HUYHbIMU cuTyauusmu» (K. Slcriepc), B mporecce OTBETAa Ha KOTOPbIE 4YEJIOBEK
CTAQHOBUTCSI COOOM, YYMTBIBAas TO, YTO OH BCETHA SBJSETCS OBITUEM-K-CMEPTU
(M. Xangerrep). B oTHOmEHUM TPAHCLEHIEHTHOIO M3MEPEHMS )KU3HU B LU(PPOBYIO
3IIOXY JIIOOOIIBITHA CJIEAYIOLAsl TOCTaHOBKA BoIpoca: «MoskeT s Google pemunTs
npo6sieMy cMepTu?» Takoi 3aroJIoBOK ObUI HalleyaTaH Ha 00JIoXKe >KypHasa Time B
2013 r. M. Rothblatt B kaure “Virtually Human. The Promise - and the Peril - of
Digital Immortality” (nep. ¢ aHr.: «BupTyanpHbiil yesoBek. Obemanme — U onac-
HOCTb — IM(PPOBOro 6€CCMepTHUs») IPUBOJUT CBOU JOBOJBI B [10J1b3y BO3MOKHOCTH
BO3HUKHOBEHUSI «BUPTYaJIbHBIX JIIOZIEH» B CKOPOM OyaylieM, obpaiaeTcs: K Guio-
coPCKUM U COLMaJIbHBIM IOCTIEeNCTBUSAM 3Toro. OH yTBepXKzaeT, 4To Ojaroaaps
nporpeccy B 007aCTH LM(POBBIX TEXHOJIOTUN YE€JIOBEK CMOXET IMO[JepP>KUBATh
IIOCTOSIHHbIE OTHOIIEHUSI C CEMbEN 1 OJIM3KUMU JaKe [10CJIe CMepPTU. BO3MOXKHOCTb
BTOrO CBS3aHA C Pa3paboTKOM LUGPOBBIX KJIOHOB (“mindclones”): mporpaMMHbIX
BepCcUil pazyma yesioBeka, LM(PPOBBIX aJbTeP-3ro, ABOMHUKOB, MEHTAJIbHBIX OJIN3-
HewoB. T. H. “mindclones” cOCTOST U3 MbICJIEN, BOCIOMUHAHUI, YYBCTB, YOEXKIEHUH,
YCTAHOBOK, IIPEANOYTEHUN 1 LIEHHOCTEN. ABTOP IIPMBOIUT CPABHEHUE: MEHTAJIbHBIN
KJIOH SIBJIIETCS [ CO3HAHUS U IyXa TE€M XK€, YEM IPOTE3 SIBJIETCS [JIs1 PyKU, ITOTE-
psBIIe KucCTb. OH 3aK/IIOYAET: KJIOHBI padyMa — 3TO KIIOY K TEXHOOECCMEPTUIO
(“Mindclones are the key to technoimmortality” (Rothblatt, 2015)). Dk3ucreHuu-
ajZibHasl QaHTPOIIOJIOTHUS, B YACTHOCTH, B amue M. Xaizerrepa, BbIpaKaeT COMHEHUE
B TOM, 4TO «IIPOOJIEMY» CMEPTUA MOXKHO (U HY)KHO) «pemaTtb». OOuH U3 OCHOBHBIX
BK3UCTEHLMAJIOB, «ObITHE K cMepTu» (Sein zum Tode), yka3blBae€T HA OHTOJIOTMYE-
cKkoe uaMepeHue yesoseka (Dasein): TOJIBKO YesIOBEK, OCO3HAIOMIUI CBOIO KOHEY-
HOCTb, CYLLECTBYET MOJJIMHHO. «Ecim Xe “mpenBocxuilars’ CMEPTb KaK BO3MOX-
HOCTb “He ObITH’, TO 3TO HEMUHYEMO OOpaIlaeT Hac K “BO3MOXKHOCTHU OBITh : 3HATD,
4TO $I MOT'y He ObITh, ITPELIIONAraeT 3HAHUE TOTO, YTO 5 MOTY (U KaK 51 MOTY) ObITb»
(Muxamnos, 6. pn.). B ycrnoBuax uudpoBoil TpaHCcpopMaLuy M - Iepexoma
K “mindclones” cMepTb MepeCTaHET MMETh UCKIIOYUTEJIBHO <«JIMYHBIA» XapakTep.
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MO>XHO NPEAIOIOXKUTD, YTO YEJIOBEK OYJET CO3HATEIBHO TEM WJIU MHBIM OOpPa3oM
KOHCTPYUPOBaTb CBOETO LU(PPOBOrO [BOMHMKA C Y4YETOM, YTO TOT OCTAHETCS
TIOCTYIIEH JIIOASM IIOCJIE €r0 OMOJIOTMYeCcKor cMepTu. Eciy B «ObITUM K CMEPTU»
OTKPBIBAETCS MOLJIMHHOE 3HAYEHVE >KU3HM, €€ CMBICJ, TO IIOHUMAaHUE OBbITUIHBIX
BO3MOXXHOCTE, OUYE€BULIHO, OyAET TPaHCPOPMUPOBATHCS C MIMPOKAM PaCIPOCTPA-
HEHUEM OLM(POBAHHOIO CO3HAHUS, KOTOPOE PaboTaeT TakK, YTOOb! ObITh (PYHKLMO-
HaJILHOY KOIIMEMN, YTO SKBMBAJIEHTHA YEJIOBEYECKOMY Pa3yMmy.

Mrak, pa3MmblIIEHNs 00 DK3UCTEHLMAIbHOM B IU(POBOM, MX IIEPECEYEHNN BO
BPEMEHU Y NPOCTPAHCTBE LM(PPOBOU SK3UCTEHLIUNA MMEIOT PE3yJIbTaTOM O0O3HA-
YeHUe HOBOU MCCJIeI0BaTEIbCKOM 061acTh — UM(MPOBOY aHTponosioruu. Ha nanHbIi
MOMEHT 0003HayaeT ce6s1 HOBOE UCCIIEA0BATEIbCKOE IIPOCTPAHCTBO, HYKAAOLIEECs
B a/IECKBaTHOW «Pa3MeETKE» CBOEN TEPPUTOPUM U CBOEM SI3bIKE, KOTOPBIM OTpakas Obl
9K3UCTEHIMAJIbHBIN OIBIT aKTAaHTOB B LIM(PPOBOM IIPOCTPAHCTBE. B IaHHOM cTaThe
ObLIM [T0KA3aHbI HEKOTOPBIE U3 MIOIXOMIOB K 3TOMY, U, OYEBUAIHO, HA JAHHBIII MOMEHT
VX HEeJIb3sl Ha3BaTb CUCTEMATHM3UPOBAHHBIMU M OKOHYATEJIbHBIMU; TAKUM OOPa3oM,
AK3UCTEHIMANIbHOE B LU(PPOBOM IpeCTaBseT COO0M MpobaeMHyI0 30Hy. O603HA-
YEHO, 4YTO 3TO IIPOCTPAHCTBO €llle IPEICTOUT «Pa3METUTb» M OOBbEKTMBUPOBATH
C IOMOUIBIO SI3bIKA 9K3MUCTEHLIMAJIBHOTO OIbITa, KOTOPBbIM Obll Obl aneKBaTeH
0003HAaYEHHOMY ITPOCTPAHCTBY. DTy 3azady, HAa Hall B3IV, CIIOCOOHA PELIWThb
@ poBasi aHTPOIOJIOTHSL.

3aKkJjruyeHue

B JKMBOTHOM MHpE€ Y€JIOBEKA KAPAUHAJILHO OTJIMYAET $3bIK. DTO OOUH
13 KJIIOYEBBIX CIIOCOOOB MHTEPAKLMY YEJIOBEKA C BHEIIHUM, IIPEXIE BCETO, C COLU-
aJIbHOM peasibHOCThIO. HO Ha 43bIke roBOpUTCS MHOroe. IlocpencTBoM s3bIKa
YeJI0BEK KaK OYATO «MUMUKPHPYET» B ONTACHOCTSIX PEAJIbHOTO. B 3TOM BCTpanBaHu
B PEaJMM YyXXAOTrO TrOJ0C MOJJIMHHOTO YE€JIOBEYECKOIO MOXKET OBbIThb IPUIJIyLIEH,
B KpallHEM CJIydae — M BOBCE MCYe3HYyTb. [Ipob6semMa HaCTpoOIKM, B TOM 4YUCIIE,
CHIDKEHME TOHAJIbBHOCTEM 9K3UCTEHLMAJIBHOTO B A3bIKE COBPEMEHHOIO 4Y€JIOBEKa
OOpETAET OCTPYIO aKTyaJIbHOCTb B LIM(POBYIO 3MOXY. DTO CBSA3aHO C IOJIOKEHUEM
MHOTMX B IIPOCTPAHCTBE MEXMY, MEXIY MHPOM J>KMBBIX KOHTAKTOB U OIIOCPENO-
BaHHOI KOMMYHUKALIUM.

B Havanme Beka M. IIpeHCKM mmcasm O IIOSIBJIEHMM HOBOIO ITOKOJIEHUS,
MdpOoBbIX abopureHoB. Torga OHM Pa3uTENIbHO OTINYAIACh OT CBOMX POJHUTEJIEN
CIIOCOOHOCTBIO MHTYWMTUBHOIO <«IIEPEMEIIEHUSI» IO HHTepHeTy. K OKOHYaHuIo
nepBoyi 4detBepty XXI B., I0CJ€ BOJIH MNaHOEMUU PaA3INYHOU HHTEHCHUBHOCTH,
[I0-BUIIMOMY, CTAaHOBUTCS BCE CJIOKHEE Pa3BECTH AOOPUTE€HOB M MMMUIPAHTOB.
Bce MBI (kak MUHHAMYyM, TEXHUYECKM OCHAILIEHHAsl 4YaCTb HACEJIEHUS IJIAHETBI)
B 3HAUWTEJILHOW CTENEHU BKJIIOYEHBI B IU(POBYIO Cpeny.

Pa3MblieHnsT HaJl SI3bIKOM 3K3UCTEHLMAIBHOIO OMBbITA B LM(POBOM I0O3BO-
JISIOT HaM BBIATA Ha HEKOTOPbIE TE3UCBhI 00 3TOM LUMPPOBOM. Te3uc mnepBblil -
1(PPOBOE CTAHOBUTCS HanboJIee KOM(POPTHOM IJIOMATKON 17151 BBIITOJHEHUS Y€JI0-
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BEKOM 33a[1a4 COLMaJIbHOM MHTErpauyy. BTopoil — B 5TOM MHTEPAKLUU YEJIOBEK
BBIXOJIAT 32 PAMKU $I3blKa KakK HAbopa i1 OOMEHA KJIIOYEBBIMU CUTHAJIAMU TTOHU -
MaHUs (KOMMYHUKALMM) Y «BBICBEYMBAHUSI» 30H OlacHocTel. Tpetuil — uudposoe
4eJIOBEK UCIIOJIb3YET KaK IUIOIIALKY [JIs1 OOMEHA HE TOJIbKO 3HAKaMU, HO U CMBIC-
JIaMU, YTO BbIBOAMUT HAC Ha NPOO6JIEMY 9K3UCTEHIIMAIBHOTO B IU(PPOBOM. UeTBEPTHIN
- uudpoBoe CieAyeT IOHUMATh, B TOM YMCJI€, CKBO3b QHTPOIIOJIOTUYECKYIO IIPU3MY
KaK HOBO€E IPOCTPAHCTBO JE€ATEIbHOCTU Y€JIOBEKA. B 9TOM, Ha HaIll B3IJIA, PACKPBI-
BaeTCs NOTeHLMa IM(POBOI aHTPOIIOJIOTUN.
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Abstract

The article deals with the analysis of video games and the use of VR technologies in the gaming
sphere. The trend towards increasing gamification of modern man's being is examined and problema-
tized. The main question raised by the author is what is the actual status of video games in the exis-
tence of modern man.

The aim of the research is to study the ontoanthropology of video games, and VR games in particular,
and search for their correlates with archaic practices. This, in turn, led to the consideration of
the ontoanthropology of the virtual and the ontoanthropology of the game as its variety.

The author comes to a conclusion that video games are a substitute for initiation which is most fully
and safely performed by means of immersive equipment and taking rite-ritual activity into virtual
reality. The results of the study can be used for an expert assessment of video games, identifying

the prospects for their implementation in pedagogical, psychological or other consulting activities
aimed at achieving a sense of inner transformation of the person in the direction of greater complete-
ness and authenticity of existential experience. The findings can form the basis for philosophical
conceptualization of modern mechanisms of digital identity formation and contribute to the growth
of socio-humanitarian reflection on the problem of human self-identification and methods of
achieving a sense of ontological fundamentality and wholeness of being in a virtual reality.
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AHHOTaUA

CraTbsi NOCBsILIEHA aHA/IM3Y BULIEOUTP, a TAKKe UCI0JIb30BaHMIO VR-TeXHOJIOIUii B UTPOBOi cdepe.
PaccmarpuBaeTcs 1 Ipo6eMaTU3UpyeTCsl TEHOEHLIMS K Bo3pacTarolleil reiiMu@rKanyuy 6bITrs
COBPEMEHHOTO 4esioBeKa. OCHOBHO BOIIPOC, TIOAHMMAEMbIl aBTOPOM, — KAKOB aKTyaJIbHbII CTATyC
BUJICOUTP B OBITUM COBPEMEHHOTO YEJIOBEKA.

Llenbio UCcnenoBaHys SIBJSIETCS M3yYEHNE OHTOAQHTPOIIOJIOTMY BUIEOUTD, 1, B YaCTHOCTH, VR-Urp, n
MIOMCK UX KOPPEJIITOB C apXauueCKUMU ITPaKTUKaMU. DTO, B CBOIO OYEPEb, 00YCIIOBUJIO PACCMOT-
PEeHNE OHTOAHTPOIIOJIOTUY BUPTYaJIbHOI'O X OHTOAHTPOIIOJIOTUY UTPbI KaK €ro pa3HOBUIHOCTH.

ABTOp IIPUXOJUT K BBIBOJLY, YTO /711 COBDEMEHHOTO YeJI0BEeKa BUJEOUTPhI IIPEZCTABIISIIOT COO0IA
CYOCTUTYT UHULIMALMY, KOTOPBIM ITPOXUBAETCS] HAanb0JIee MOJIHO U 6e30I1aCHO 33 CYET MCTI0JIb30~
BaHMSI IMMEPCUBHOTO 0060PYIOBaHUS U BEIBEIEHUS OOPSOBO-PUTYAJIbHOM I€SITEIbBHOCTH B BUPTY-
aJIbHYIO PeajlbHOCTb. Pe3ysIbTaTsl NCCIeJOBAaHUS MOTYT OBITh MCIIOJIb30BAHbI IIPY DKCIIEPTHOM OLIEHKe
BUJICOUTP, BBISIBJICHUY [T€PCIIEKTUB X BHEJIPEHNS B TIeJarOrM4IeCKyI0, ICUXOJIOTUYECKYIO WY NHYIO
KOHCYJIbTALIMOHHYIO IeSITeJIbHOCTD, HAIIPABJIEHHYIO Ha JOCTIKEHNE YeJIOBEKOM OIIYIIEHNS
BHYTpPEHHe! TpaHCPOpPMaLMU B CTOPOHY 00JIbIIEN [T0JIHOTHI M @yTEHTUYHOCTU 9K3UCTEHIIMAIBHOTO
oribITa. [TosryyeHHbIe BBIBOJIBI MOTYT JIe4b B OCHOBY (prI0CO(PCKOI KOHIENTYaIn3ali COBPEMEHHBIX
MeXaHN3MOB (pOpPMUPOBaHUS HU(PPOBON UIEHTUYHOCTHU U CIIOCOGCTBOBATh POCTY COLIMAIbHO-
T'yMaHUTapHO pediekcun Hafi Npo6ieMoii CaMOUAEHTH(PUKALIMY YeJIOBEeKa U METOIAMU JOCTU-
>KEHUSI IM OIIYIEHNSI OHTOJIOTNYeCKON (PYHIMPOBAHHOCTH U L[EJIOCTHOCTH OBITHSI B YCIIOBUSIX BUPTY -
aJIbHOM peajibHOCTY.

KiiroueBblie c10Ba

MI/Iq); Fepoﬁ; MHULALIVIA, BKBI/ICTCHLH/IaJ'[belﬁ OIIBIT; BUPTYaJIbHAA PEAJIBHOCTD;
NMMEPCUBHBIE TEXHOJIOTIN; BUTEOUTPDDI; LLI/I(l)pOBaH I'paMOTHOCTb
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BBeneHue

Bupmeourpbl JaBHO CTaj HEOTHEMJIEMBIM KOMIIOHEHTOM KU3HU COBPEMEH-
HOTO 4€JIOBEKA — OHU BBICTYIAIOT Kak popMa JOCyra U Kak MHCTPYMEHT IapTULIYA-
nauuy AJ1s CO3IAHUS HOBBIX, BUPTYIbHBIX CO0OIIECTB. COBPEMEHHbBIE TPAKTUKU
B LJ€JIOM OOHApY>KMBAIOT YCTOWYMBYIO TEHIEHLMIO K reMU(pUKALUM — COIJIACHO
naHHbIM nopTana “Truelist”, KOMMYECTBO JIONEN, UTPAIOIIUX B BUEOUTPHI, K CETO-
IOHSIHEMY [HIO Bo3pocyio ¢ 2030000 yesnoek (o cocrostHuio Ha 2015 rop)
1o 3290000, u npexnosaraeTcs, 4YTo UX KOJMYECTBO OYLET TOJIBKO YBEJIMYMBATHCS
(Gaming Statistics, 2023). B 2T0i1 CB3M HEOOXOOMMO 3aJaThCsl BOIIPOCAMU O TOM,
KaKOB aKTyaJIbHbI/l CTaTyC BUIEOUIP B OBITUM COBPEMEHHOIO 4YEJIOBEKA, U KaKue
NOTPEGHOCTY OHM yIOBJIETBOPSIIOT.

[Ipy 3TOM [OCTATOYHO I10OKA3ATEJbHO, YTO Psf, BULEOUTP B TOU WA WMHOMU
CTENEHU 3aTENCTBYET IJIACT KyJIbTYPBl, CBSI3aHHBIM ¢ MudoIoruyeckum. B asToi
CBSI3M BO3HMKAeT THUIIOTE3d, YTO, BO3MOJKHO, BUEOUTPHI IPENCTaBISIIOT COOOU
CyOCTUTYT HEKOrO apxXauyeCKOro WHCTUTYTA. KOMIIJIEKCHOE UCCIEeA0BaHUE
BUJICOUTP Yepe3 MPU3MY PA3HBIX ACIEKTOB C BBICOKOW CTEIEHLIO BEPOSTHOCTU
MOXXET MPUBECTU K OOHAPYXEHUIO UX KOPPEJISITOB C apXaWdeCKUMU IPAKTUKAMU.
9TO, B CBOIO OYEPE[lb, ITIO3BOJIUT BbISIBUTL CTATYyC BULEOUTP, O BAXKHOCTU U3y4EHUS
KOTOPOI'0 TOBOPWJIOCH Bbllle. [logpasyMeBaercs, 4To CKOHCTPYMPOBAHHAS peajlb-
HOCTb OKa3bIBAET ONPEETIEHHOE BIIMSHUE HA ObITHE YEJIOBEKA.

C Uenbl0 KOMIUIEKCHOM Y OOBEKTMBHOM IIPOBEPKM [AHHOM TIMIIOTE3bI
paccMOTpuM (PEHOMEH BUIEOUTP YEPE3 OHTOAHTPOIIOJIOTHIO.

OHTOaHTPOII0JIOrUs BUPTYaJIbHOT'O

Heob6x0gyMo 3aJaTbhCsl BOIPOCOM, KAKOB OHTOJIOTUYECKUN CTaTyC BUPTY-
anbHOM peasbHOCTU. Cama Mo cebe uest BUPTyalbHOW peanbHOCTU B pusnocopuu
BO3HMKJIa HAMHOTO PaHblIe, 4YeM MOSIBUWINCh TEXHOJIOTUH, CIIOCOOHBIE €€ CKOHCTPY -
MpoBaTh. B yacTHOCTH, B psne paboT, HAIIMCAHHBIX B PyCJle€ 3aaJHOEBPONENCKON
dunocodckont TpaguLny, Uaess BUPTYalbHOCTH UCXOOUT U3 OOBEKTUBHOTO Unea-
nn3Mma [lnaToHa 1 Ha MPOTSDKEHUU BCEU UCTOPUU PUIOCOPUN CITY>KUT OOBEKTOM
HEeMOoJJeJIbHOrO uHTepeca 1y ocMbicnenus (lepmamosa, 2009). B nanHO# pabore
He CTaBUTCS LieJIb JIaTh MCYEPIBIBAIOILYI0 MCTOPUOrpaduIO0 M3y4eHUs] BUPTyasb-
HOTrO. ['0pa3no BaskHee ceryac JaTh CYLIHOCTHOE OIpPEEesIeHNEe, KOTOPOe MO3BOJIUT
BBISIBUTb OHTOJIOTMYECKUH CTaTyC.

B nocTHeksaccnyeckoi HayKe BUPTYaJIbHOCTh TIOHMMAETCS YEPE3 OMNIO3ULIMIO
NOTEHLMAJIBHOTO Y CyOCTaHIIMOHAJIBHOTO. VIHBIMU CJIOBaMU: BUPTYaJIbHBIM OOBEKT
CYIIECTBYET peajsibHO U aKTyaJbHO, HO HEe CyOCTAaHLIMOHAJIBHO U He MOTEHLUAJIbHO.
B xavecTBe npuMepa MOKHO MMPUBECTU UIPOBOTO MepcoHaxka B VR-urpax u jo60ro
IyXa MECTHOCTH U3 11006011 ske Mudosoruu. B 060ux ciydasx OHU peasibHbl (CO3ep-
LJa€MbI, OCMBICJISIEMBI) U aKTyaJIbHbl (€IMHOBPEMEHHBI aKTOPY M BOBJIEUEHBI C HUM
B KOHTAaKT), HO He cybcTaHIMOHaIbHbI (VR-TIepCOHaX CYIIECTBYeT He caM B cebe,
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a 61arosiapsi UrPOBOYM CUTYALIUM U TOJIBKO B €€ KOHTEKCTe, JyX MECTHOCTU TakoKe
MIOPOKJA€M CBOMM TOIIOCOM) U HUKOT[A HE IOTEHUUANbHBL Tak, psp WUIPOBBIX
[IEPCOHAKEN MPUXOIUT B IBIDKEHHE TOJIBKO IIPU YCJIOBUM AaKTMBHOIO B3aMMOJEN -
cTBUS1 ¢ HUMU. TO >Ke CIIpaBeIMBO U JI1S1 JyXOB MECTHOCTU, KOTOPbIE MOTYT ObIThb
BBID2XXEHBl B BUIE IACCHMBHON ONYUIEBJIEHHOCTU TOTO WU UHOTO (PEHOMEHA,
KOTOpasl aKTUBU3UPYETCS TOJIBKO IPU HAJIMYMU BHYTPEHHEHN JIMYHOV MOTUBALMYU
CyOBEKTa.

Takum 06pa3oM, BUPTyasbHAsl pEaJIbHOCTb MPENCTABIsIeT COO0M HEYTO BPOJE
«HEJIO-COOBITUSI», KOTOPOE aKTyaJM3UPYeTCsl HE BO BCEU IOJIHOTE ObITHS. Beaen-
CTBUE BTOrO COOJIA3HUTEJIBHO CYUWTATh, YTO BUPTYajbHAsl PEAJbHOCTb BTOPUYHA
10 CBOEMY OHTOJIOTUYECKOMY CTATYCy, TaK KaK 00J1aIa€T HEKOEU «HEPEAIbHOCTBIOY,
KOTOpas ocTtaeTcst HenposcHumo (Taparyra, 2007, c. 86).

VIHTepecHO, YTO B TakOM OINTUKE BUPTYaJIbHAs PEAJbHOCTb COJDKAETCS
C QHTMYHBIM TIOHMMAHMEM XaoCa KAaK MHPA B €r0 HEMPOSIBIEHHOM COCTOSIHUW.
A. JI. bBapkoBa MHTEPIIPETUPYET TAKOM XaOC KaK COCTOsIHUE, 6IM3K0oe OyIIUIACKOMY
noHsTrio HUpBaHbl (bapkosa, 2019a, c. 95) Kak Mupa, HE UMEIOIIETO IPaHUL], OTLE -
JIIOWUX OOMH (PEHOMEH OT APYroro, XOTsl KOPPEKTHeE OyAET NPEHJIOKUTb CPaB-
HeHue c llynpsTon B nonumanun Harapmkyssl (Tepensthes, 2011, c. 812). IllyHbsTa
MBICJIMTCS KaK IIyCTOTa, B KOTOPO¥1 CYIIECTBYET B3aMO3aBUCUMOE BO3HMKHOBEHMUE,
a BUPTyaJIbHASl PEAJIbHOCTb (OCOOEHHO B BUJEOMTPaX) TAKKe MPEACTABISIET COO0M
HEKOEe IIyCTO€ IPOCTPAHCTBO, KOTOPOE HAIIOJIHIETCS (PEHOMEHAMU TOrAQ, KOrna
C HUM HAuYMHAaeT B3aMMOJENCTBOBATb AKTOP, TEM CAaMBbIM <«BbI3bIBAsT» (PEHOMEHDI
13 U(PPOBOTro HEOBITUSI.

OpHaKo, ecyy 4eJI0BEK C COBPEMEHHBIM (MOJEPHUCTCKMM) CO3HAHMEM I10J1a-
raeT BbI3bIBa€Mble M3 HEOBITHS (PEHOMEHBI KaK HEYTO MATepPUIbHOE, IOCTYJIMPYS
TE€M CaMbIM IIPMMAT TeJIa HaJl, IyXOM, TO OHTOJIOTUYECKUI peXUM Muda rpearnosa-
raeT BEPXOBEHCTBO AyLIM M AyxXOBHOro (me Kactpy, 2017, c. 19). PazBepHém 3TOT
Te3UC NOAPOOHEE ¢ Onopon Ha «Pacy u ncropuio JleBn-CTpocca»: OH OMUChIBAJL, KaK
Ha AHTHJIBCKUX OCTPOBaX AEMCTBOBAJIA HEKAS IKCIIEOULINS, IIPU3BAHHAS BBISICHUTD,
€CTb JI1 Y Ty3eMLeB nyma. OJHAKO YYaCTHUKM SKCIIEAULMY, TIONALABIINE B IJIEH
K CBOEMY OOBEKTY HAOIOIEHN ST, CTAHOBWINCh OOBEKTOM [17151 HE MEHEE MHTEPECHBIX
OHTOQHTOIIOJIOTMYECKUX M3bICKaHUiA. Ty3zemIpl 6pocasu Ux B BOZY, YTOOBI BBISC-
HUTb, €CTb JIA y HUX TE€JIO, KOTOPOE, TaK XK€ KaK U MX TEJIa, [I0JBEP’KEHO HUEHUIO
(JleBu-Ctpocc, 2000, c. 329). beps 32 OCHOBY KOHBEHIIMOHAIbHOE [IOHMMAaHUE IyHIN
KaK HEKOW CyOCTaHIMM, O0YCJIOBIMBAOLIEN MHIMBUAYAIbHOCTb M MHTEHIIMOHAIb-
HOCTb aKTOPa, Mbl BUAMM, YTO ONMCAHHAS BbILIE NPeCcynnosuuys o (Mmudosoruye-
CKOM) IIpYMaTe IyMy HaJ, TeJIOM CIIPaBeJIuBa U IJ1s1 BUIEOUTD: HE BCSIKUI UTPOBOM
NIEPCOHAX MMEET 32 COOOU peaJIbHOE TEJIO0 UIPOKA, HO Yy HErO €CTh «OyIla» Kak
CKpUIIT. M 114 y4aCTHMKA UIPHI (PAaBHO KaK U IJIs1 TY3€MLEB) HAMOOJIBIINI KOMMY -
HUKATUBHbBIV MHTEPEC IIPELCTABIIAIOT T€ CYLIECTBA, KOTOPbIE UMEIOT Ty K€ CTEIIEHDb
TEJIECHOCTH, YTO U OHU, [I0CKOJIbKY OHTOJIOTUYECKM OHY TOKIECTBEHHBI VM.
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VHbIMU cJl0OBamM, Yy 4esioBeKa (POPMHUPYETCS OBOVCTBEHHOE OTHOIIEHUE
K OHTOJIOTMM BUPTYaJIbHOTO B LI€JIOM M UTP B 4aCTHOCTU. C OHOYM CTOPOHBI, COXPa-
HSIETCS IPUMAT TEJIECHOTO HaJ, AYXOBHBIM KaK KPUTEPUSI PEAJIbHOCTH, C APYrOM Ke
- ycunvBaoU@sAcs UUPPOBU3ALMS OKYTHIBAET YE€JIOBEKA CEThbIO BUPTYaJIbHBIX
(KOMMYHUKATHBHBIX, UTPOBBIX, 9K3UCTEHIIUA/IBHBIX) ITPAKTHK, B KOTOPIX E€WCTBYET
peBepcuBHasi OHTOJIOrMS. ['0BOops 06 3TOM mapanokce, A. B. Kaumana ormeuaer:
«OHTOJIOTMYECKUI CTAaTyC BUPTYaJIbHOCTHU, C OIHOW CTOPOHBI, 60J1€€ HU30K, «HELI0-
OHTOJIOTUYEH» B CUJIy CBOEW M3HAYAJIbHO 33[JaBa€MOU HEPEAJIbHOCTU U HY>KIAETCSI
B «OHTOJIOTM3ALMM» B SMIIMPUYECKYIO0 PEATIbHOCTb IJIsl TOTO, YTOObI «Marnyeckoe
IEeVCTBUE» BCTYNWJIO B cuily. HO ¢ Opyroi — OH Takke «CBEPXOHTOJIOTUYEH», BElb
3TO IEUCTBUE COIPSDKEHO C M3MEHEHUEM U BJIACTBIO HAJ, DMIIMPUYECKOM EUCTBU -
TeJIbHOCThIO» (Kaumara, 2012). Dta nurata UHTEPECHA HE TOJIBKO TEM, YTO IMPOJIM -
Ba€T CBET Ha OMHAPHYIO OHTOJIOTMYECKYIO [TPUPOAY BUPTYaJIbHOM PEaIbHOCTU, HO U
TEM, YTO OIKCHIBAET €€ B TEPMUHAX Maru4HOCTH, CHOBA BO3Bpalllasi HAC K apxanye-
CKUM MPAKTHKaM 1 MUAQY KaK CII0CO0y ONMCAHUS BCEBO3MO>KHOCT.

Kak BUIUTCS, BCEBO3MOXKHOCTD B BUPTYaJIbHOM CPEZE IOPOKIaeTcs: GyHIUPO-
BaHMEM HEJ0-OHTOJIOTMYECKOTO B OHTOJIOTMYECKOE. DTOT MPOLLECC OOHAPY>KUBAET
U3PSJHYI0 CXOXECTb C ONUCAHHBIM M. Diynaze akTOM IIPOSIBJIEHUS CBSIIEHHOIO
B MUpPCKOM — nepodanum. [1omo6HO TOMy, Kak B MU(DE Teporo SIBJISIOTCS O0TU U
4yJIOBUINA, BO BPEMS UTPbI IEUCTBYIOLEE JIULO BCTPEYAET PA3HOOOPA3HBIX MEPCO-
HaXeH, KOTOpble IMPOSIBJSIIOTCSL B COOTBETCTBUM C Pa3BUTUEM  COOBITH.
DTO CXOLCTBO MPOLIECCOB, NPOXOISAIINX BHYTPU BUAEOUTPBI, C MepodaHner oTMme-
yanu E. B. l'ayanyHa u [, A. batypuH. Vcenenys penpeseHTanyo MUQOIornieckoro
00pa3a KePTBOIPUHOIIEHUS B UTPaX OHU IPUIIJIM K BbIBOAY, UTO «... B BUJIEOUIPE-
ObITUM WTPOK, CaM TOTO HE OCO3HaBasl, CTAHOBUTCS CONPUYACTHBIM UepOQaHuy,
(PYHKIMOHAJILHBIM MCIIOJIHUTEJIEM IOPEBHETO 00psifa KEPTBOIPHHOIIEHNUS, UMEIO-
mero riayookoe Muo-penurnosHoe u ¢unocopckoe 3HaveHue» ([aysaHuHa,
Batypumn, 2018, c. 31).

['oBOpst 0 uepodaHny BUPTYaJIbHON PEATbHOCTH, HEJIb3sl OOOMTH BHUMAHUEM
Y IIPOCTPAHCTBEHHBIN BOIIPOC. M. Dyinajie NuuieT, YTO MPOCTPAHCTBO PEJIUTMO3HOTO
4esI0BeKa HEOJHOPOJIHO, B HEM MHOTO Pa3pbIBOB, KOTOPbI€ CIIOCOOHBI BBIBECTU
K CBSIIIEHHOMY IIPOCTPAHCTBY CakpajibHOro (Dsmaze, 1994, c. 22). Ilpu sToM
IIPOCTPAHCTBO B MUPCKOM BOCIIPYSITAN OAHOPOAHO Y HEUTPAJILHO JO TEX MOP, MOKA
CBSILIIEHHOE HE PEUIUT IPOsIBUTH ceOsi. TO ske camoe MPOMCXOIUT C MpeIMETaMU,
CIYy)KAIllUMU [JIs 4eJIOBEKa <«IIPOBOOHMKAMMW» B BUPTyaJIbHOE (TEJIEBU3O0P,
cMapTdOH, UMMEPCUBHOE 0O0PYLOBaHME U T.JI.) — OHU BEAYT CE0S1 KaK OOBEKTHI
HaJIMYHOTO OBITHS N0 TE€X IOp, OKAa HE HAUYMHAIOT TPAHCJIMPOBATb BUPTYaJIbHYIO
peasibHOCTb, GOPMUPYS Pa3pbiBbl, O KOTOPBIX TOBOPUJIOCH paHee. COrylacHO HabJII0-
IEHUSIM Divajie, NPOSIBJIEHNE CBSILIEHHOTO BCSIKWM pa3 BBIIIOJIHIET OHTOJIOTMYE-
CKYI0 (PYHKIMIO — CO3LAET MUP BOKPYT TOUYKU Pa3pbiBa, KOTOPasi CTAHOBUTCS CBOETO
poza axis mundi - «<MUPOBOM OCbIO». 37IeCh CelyeT OTMETUTh, YTO BUPTyasbHAasI
PEaJIbHOCTb TAaKXKE CO3LAETCSI HE B aOCTPAKTHOM IIPOCTPAHCTBE, 4 BOKPYI UMMEP-
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CHBHOTO 060pynoBaHusl. lllnem, nepyaTky, OYKH, 9KpaH CTAaHOBSTCS B TAKOM JIOTHKE
CyOCTUTYTOM MUPOBOU OCH.

OHToaHTponosorus Urpsel

OpHaKo, B CB43M C 3TMM BO3HUKAET BOIIPOC — IIOYEMY OAHOW M3 HamboJjiee
NOMYJISIPHBIX (POPM KCIVIMKALMU BUPTYaJIbHOTO SIBJISIETCSI UMEHHO urpa? [y 3Toro
HEOOXOAUMO PACCMOTPETh IIOHSATUE HEIMOCPEACTBEHHO MIPbl M MEXAHU3MBbI €€
peanu3aluyy B BUPTyaJlbHOM IIPOCTPAHCTBE.

[IONBITKM OCMBICJIUTD MIPY KaK COLIMOKYJIbTYPHBII (PEHOMEH BOCXOZST
K [111aTOHY M €ro «3aKOHam»; U B LIEJIOM CJIOXKWIOCh HEKOE allpOPHOE NTOHMMaHue
UTPbl KaK KyJIbTypPOCO3UIAIOIETO0 MEXaHU3Ma, KOTOPbIM HalpaBjleH Ha OCBOEHUE
4eJI0BEKOM NPOQAHHBIX WM CAaKPAJIbHBIX HABBIKOB W/WINA TPAHCJSLMIO COLM-
a7nbHBIX LIeHHOCTe! 1 HopM (['askuH, 2007, ¢. 55-57).

113 Bcell NCTOPUM M3Yy4YEHUS UrP KaK TaKOBBIX 3CCEHLMAIBHO BKHBIM IPEJ -
CTaBJIAETCS aKLEHTUPOBATh BHUMAaHUE Ha IOCTyaupyeMoM M. XEn3uHroi moHu-
MaHUU UTPhI KaK CBOOOIHOM NEVCTBUU, UMEIOIIEM YETKYIO CTPYKTYPY Y IPOTHBO-
IIOCTaBJIEHHOM [IEVICTBUIO CEPbE3HOMY (X€M3uHra, 1997, c. 26). lrpa - 310 TO, 4TO
IIPOUCXOJUT IO OINPENEJIEHHBIM IIpaBUjIaM, HO IIPEIIOJIaraeT CBOOOIHYIO BOJIIO
urpatouiero. Takum 06pa3oM, BOZHUKAET OTBETCTBEHHOCTb 32 CBOM BbIOOP U CBOU
IEeNCTBUA (3TO POIHUT ITIOHMMAHNE UTPbl XEN3NHIoM ¢ ¢pusocoprent sK3UCTEHI A -
JIM3Ma, HO pedb cerdac He 00 3ToM). OgHAKO €Cv BbIOOP OKa3ayCsi HEBEPHBIM,
TO HUKAKUX CAHKLMI He nocisenyer. Takum 0O6pa3oMm, Y€JI0BEK WUIPAIOLIUI OCBAM-
BAE€T MEPBUYHBIE HABBIKMA B YCJIOBUSX MAKCUMaJbHOrO KOM(OpPTa U C rapaHTHen
COXPaHHOCTYU XU3HU. [103Ke, 10 OKOHYAaHNY NIEPUOJA AETCTBA U C IOCIENHULIMAL -
OHHBIM I1€PEXOJIOM B CTaTyC B3POCJIOTO 3TU HABBIKU BBIXOAAT U3 «O€30MaCHON»
WUTPOBO¥ CPEJIbl U AKTYAJIM3UPYIOTCS B PEATIbHOCTHU.

KoMIIBIOTEpPHBIE UTPBI HACIENYIOT 3Ty (YHKLUMIO apPXau4YHBIX WUIP, BBICTYIIAS
B KQUECTBE PACIIMPEHHUs COLMAJIbHOTO YeJIOBeKa WIA €ro MOJUTUYECKOTo TeJla
(Maxuttoas, 2003, c. 119). 3a CY€T Urp 4eJ0BEK MOXET MPOXOILUTh COLUAIU3ALIMIO
He TOJIbKO B CBOEM COOOIIECTBE, HO U B PACIIMPEHHOM, 32 CYET IMPUBJIEYEHUS
WUTPOKOB M3 [IPYIUX KYJbTYP, (POPMHUPYS TEM CaMbIM IIpELCTaBjIeHuE 00 obpase
Ipyroro (Byrnak u ap., 2017, c. 247). KomnpioTepHasi urpa paclIMpsieT UIPOBbIE
KOHTEKCTbl, TEM CaMbIM II03BOJISISI WMIPAIOIEeMy OCBavMBaTb HETUIIUYHbIE NJI €Tr0
KyJIbTYpbl HaBbIKM, WIA OCBauBaTb HAaBBbIKK CBOEU KyJIbTypbl 0€3 JIMIIHUX
BPEMEHHbIX WM (UMHAHCOBBIX 3aTpaT. B KauecTBe NpUMepa TaKUX UTP MOXKHO
IIPUBECTH PA3HOIO POJa CHUMYJIATOPHL. He BCAKMII COBPEMEHHBIN YEJIOBEK MMEET
BO3MOXXHOCTb 3aHUMAaTbCSl TOPHOJIBIKHBIM CIIOPTOM, HE BCSIKUM OILYIIAET NeCTBU-
TEJIbHYIO TIOTPEOHOCTb B OCBOEHMM HaBbIKa MUJIOTUPOBAHUS CAMOJIETOM, OJHAKO
32 CYET UIMMEPCHBHBIX TEXHOJIOTUI OH UMEET 3Ty BO3MOXXHOCTb.

BpicTynass B KayecTBe paCIIMPEHUS] MACCOBOW PEaKUUU HA I1OBCEIHEBHBIN
CTPECC, UTPbI CTAHOBATCSI TOYHBIMU MOZEJSIMU KyJIbTYPbl, THKOPIIOPUPYSI IPEACTA -
BUTEJIEN Pa3pO3HEHHBIX COOOLIECTB B €IMHYI0 OUHAMMUYECKYIO CTPYKTypy (2003,
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c. 119). 3a CY€T 3TOrO0 COBPEMEHHBIN YEJIOBEK, UTpast, OJIydaeT OLyIIeHUE apTh-
uunauuy u GyHaupyeT CBOM UHAUBUAYAJIBHBIN OIBIT B 60JI€€ IINPOKOM, OHTOMCTO-
PUYECKOM KOHTEKCTE.

[ToMrMO 3TOrO, KaK yK€ TOBOPUJIOCh PaHee, BUPTyaJlbHasl PEAJIbHOCTb B CUIIY
CBOEM HEJOOHTOJIOTUYHOCTU SIBJISIETCSI MAaKCHMMasJbHO 0€30MacHON  Ccpenou
IJIs1 IPOKUBAHUSL T€X WJIM UHBIX 3K3UCTEHLMAIBHBIX COOBITUM B MAKCUMAJIbHO
nosiHOM Buze. OHa mpezjaraeT MakCMMyM BO3MOXKHOCTEN Y CLIEHAPUEB ITPOXKU-
BaHUS PA3JIMYHBIX CUTYalMil C MUHMMAJIbHBIM PUCKOM 151 YesloBeKa. bosee Toro,
B CJIy4ae <«UIPOBOV» CMEPTU BCE MOXKHO HAYaTh CHAYasa, a B CJIy4ae CMEpTH,
IIPOUCXOIAIIEN B HAIMNYHOM OBITMH, «II€PEUrPaTh» CTAHOBUTCS, MSTKO CKa3arh,
IPOGJIEMATUYHO. DTO U OOBSICHSET TaKyl0 IPUBJIEKATENBHOCTb VR-Urp cpemu
COBPEMEHHOM MOJIOAEXKU — 32 CYET MMMEPCUBHBIX TEXHOJIOTUI OLIYLIEHNS CTaHO-
BSITCSI MAKCMMAaJIbHO MPUOJIMKEHHBIMU K PEQJIBHOCTH, HO BO3MOXKHOCTb CMEPTH KakK
TOTAJIBHOI'O KOHLIA OTCYTCTBYET.

OHTO&HTpOHOJIOI‘I/Iﬂ BHUIEOUTDDI

Mcxons n3 BCEro BbIIIECKA3aHHOTIO, CTAHOBUTCS, IIyCTb U B IIEPBOM IPUOIIN -
JKEHUHU, TIOHATHA [IPUYMHA TOMYJIIPHOCTA BULEOUTP U MOTEHLMajla UMMEPCHBHBIX
TEXHOJIOTMI B 3TOM HHAycTpuu. Ho panee mOOGPOCOBECTHBIN HCCJIENOBATED
HE MOXET He 3a7aTbCs BOIIPOCOM, IIOYEMY COBPEMEHHBIN YE€JIOBEK IPEIIIOYUTAET
[OJIy4aTb BCE STU SMOLMM MMEHHO B BUPTYQJIBHOM PEAbHOCTU BULEOUTPBL.
Jl71s1 3TOTO CIemyeT 06PaTUTHCS K MECTY 4EJIOBEKA B apXaUnd€CKUX IIPAKTUKAX U K €T0
’K€ MECTY B UTPOBOY BUPTYaJIbHOY PEATIbHOCTH.

B psime urp OCHOBHOM aKTOp, PAaBHO KaK U aKTOP MHU(a, HA3bIBAETCSI TEPOEM.
ITo onpenenenuio A. BapkoBOM, KII0U€BOM XapaKTePUCTUKON MU(MUIECKOTrO repost
SBJIIETCSI CIIOCOOHOCTb COBEPIUATh IyTELIECTBMS M3 MUPA JIIOLEH B MHOU MUP
(BapxoBa, 2019a, c. 36). CraTyc repos nojpasyMeBaeT ITOCTOSIHHBbII METaKCUC —
«IBYDKEHME MEXY (IIPOTHBOIIOJIOXKHBIMU) IIOJIIOCAMU: HE OMHAPHOCTD, KaK 1 pa3fe-
JIIOLM X KOHTVHYYM, HE PAaBHOBECUE, HO MASITHUK, KQUAIOLIMICS MEXIY Pa3jind-
HbIMU KpanHoCTSIMu» (BepmriossieH, BaH gep Akkep, 2019, c. 63). limeHHO 3a CuéT
METaKCHCa MEXJy MUPAaMU Iepoil 06eCreYnBaeT KOCMUYECKUN TOPSHOK U TaKUM
00pa3oM CTAHOBUTCS FAPAHTOM OHTOJIOTMYE€CKOM CTAOUJIBHOCTH.

[Ipu 3TOM, €Cm B 60JI€€ MO3MHUX IMUUECKUX MU(AX Iepoy cam MOCEWAsl ITU
MUPBI (B KQYECTBE IIPUMEPA HEOOXOAUMO BCIIOMHUTL UCTOPUIO 06 Opdee u DBpu-
IVIKE), TO paHHUE, Haubosee apxanyHble (POpMbI TAaKOro Mu@a IOBECTBYIOT
00 yIIOMMHAEMBIX PaHEE MIAMAHCKUX MyTEIEeCTBUsX. [y Takoro popa Mu@oB
XapaKTEPEH CIOKET O IOCELIEHMM MHPOB HE HEINOCPEICTBEHHO aKTOPOM Muda,
a €ro KOHTPOJIUPYEMBIM IBOMHUKOM.

B 5TOI CBS131 IPAaBOMOYHO MTOCTAaBUTDL BOIIPOC €CJIM HE O CYLTHOCTHOM TOXKIE -
CTBE, TO XOTS1 Obl O HABOASAIIEM HA OIPENEEHHBIE DPA3MBIIIEHUS CXOMCTBE
IIAMAHCKOro U LM¢POBOro IBOMHUKOB. B KauecTBe NPUYMH 1J1s1 TIOCTYJIMPOBAHMS
TaKOT'O CXOJICTBA MOTYT OBbITb Ha3BaHbI CJIEAYIOMIME MTOJIOKEHNS:
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1) O6a 1BOMHUKA SIBJISIIOTCS KOHTPOJIMPYEMOH ITPOEKLKEN akTopa, GPyHKLIMOHN~
pyIoLIe BHE HAJIMYHOU peasibHOCTU (Dnmaze, Kynmano, 2014, c. 308-309).

2) O6a gBOMHUKA 061a7Jal0T BO3MOXKHOCTSIMU, KOTOPbIMU aKTOP HE PacIiojiaraeT
B CBOE€M HaJIMYHOM ObITU. Hanpumep, ABOVHUK MOXXET MOP()OIOTMYECKN
OTJINYAThCS OT aKTOPA, HO IIPY 3TOM BOCIIPMHUMATLCS MM Kak «S1» (Cepkun,
2021, c. 101-102). B xauecTBe WLTIOCTPALAYA MOXKHO [IPUBECTU UIIEHTUDY -
KalMIO IaMaHOM C€0s1 ¢ KAKMM-JIN00 JXUBOTHBIM U UAEHTU(DUKALMIO UTPOKA
ce6s1 ¢ 300MOP¢HBIM IIEPCOHAXEM B psiie urp. [Ipu atom ¢peHomeH
300MOP(GHOCTH UTPOBOTO NEPCOHAXKA UJIY CYILIECTBOBAHUE PSIIOM C HUM
3BEPOIIOLOOHOrO CYIIECTBA, KOTOPOE AEHCTBYET I10 BOJIE aKTOPA, SIBJISIETCS
Haubosee SpKoM MUDOIOTUYECKON OTCHIIIKOM, KOTOPAsl HAXOJUT DJIETAHTHOE
o0bsicHeHue B pabore B. [Iponmna «VicTopryeckre KOpHU BOJILIEOHOM
CKa3Ku». [Ipomnm nuuier, YTo MOoSBJIEHUE B CKa30YHBIX CIOXKETaxX 6J1arofapHbIX
JKUBOTHBIX JaPUTEJIEN IEMOHCTPUPYET IEPEXO, OT TOTEMUCTUYECKOTO
BO33PEHUSI OXOTHUKOB 1 COOMPAaTesie, IOCTYINPYIOIINX TOXKAECTBO 3BEPSI U
4eJI0BEKa, K BO33PEHMUIO OXOTHUKOB U 3€MJIEIEJIBLIEB, KOTOPBIE AKLEHTUPYIOT
BHMMaHUe Ha BU0BOH [Ipyroctu u gpyxoe Mmexxny Bugamu. Ho, Tak uam
MHaye, 3TU KUBOTHbIE MAPDKUPYIOT HEKOTOPbIE KAYECTBA, KOTOPbIE JINO0
IIPSIMO TIPUIIMCHIBAIOTCS aKTOPY (300MOPQHOCTD), INOO SIBJISIOTCS AOTIOHS -
IOIIMMU €T0 Y€JIOBEYECKYIO IIPUPOLY (BOJILIEOHBIN [TOMOLIHYK /G1aroiapHbIv
DIApUTEJIb) M YKa3bIBaIOT HA OOJIbIIYIO UJIA MEHBIIYIO CTENEHb aPXau4yHOCTH U,
CJ1e0BaTesIbHO, MU(OJIOTUYHOCTY PENIPE3EHTUPYEMOTO B UTPE MaTeprasa
(ITponm, 2021, c. 286-288).

Vicxons u3 BBIIECKA3aHHOTO OYEBUIHO, YTO B UIPOBOM PEAJIbHOCTU CMSrva-
€TCsl JEVCTBUAE 3aKOHA WCKIIYEHHOIO TPETBErO0 — [JI1 UIrPOKAa COBEPLIEHHO
HOPMaJIbHA CUTYallYs, IA€ OOUH U TOT K€ OOBEKT 00J1aJaeT OJHOBPEMEHHO MHOXE -
CTBEHHBIMU XapaKTepUCTUKamMu. CKakeM, B Urpe OPAKOH — ITO OJHOBPEMEHHO U
IPAaKOH CO BCEMU €ro 3aJaHHLIMU KOHKPETHOM UIPOY MapamMeTpaMu, U 4YEJIOBEK,
3a Hero urparmimui. Takoe e ABOMCTBEHHOE OTHOILIEHME K [IpyroMy xapakTepHO U
17151 6OJIBIIMHCTBA MUA(OJIOTMYECKUX CIO’KETOB C yYaCTUEM LIaMaHCKOrO JBOMHUKA.
dukcupyeTcs, 4TO LIamMaHbl MOTYT Yy3HaBaTh APYIUX JIIOLel B WX OECTEIEeCHBIX
00iMyngX. 37ech YuTaTesb, 3HAKOMbIA ¢ pabotamu M. Dinane, MOKET OTMETUTD,
YTO IIaMaHbl BUIAT TOJIBKO OYXOB YMEPIIMX WJIM OyXOB-TIOMOIIHMKOB (Diuane,
2000, c. 53-57). D10 Bo3pakeHre CHUMAETCS, €CJIU IIPUHATh BO BHUMaHUe TOT (aKT,
YTO M UTPAIOLMil YCJIOBHO «YMHUPAET» IJISI PEAJIbHOCTU, HE MMES. BO3MOXKHOCTU
MIOJIHOLIEHHO (PYHKIMOHUPOBATh B HEW BO Bpemsl UIpbl. Takum 06pasom, BUPTY-
aJibHble JBOMHMKM YYAaCTHUKOB BUJECOUTP CXOAHBI C BUAECHUSIMU [yl IIAMAHOB,
a yXW-TIOMOIIHUKY B 3TOW OINTUKE OOHAPY>KMBAIOT OIPEHEJIEHHOE CXOLCTBO
C CEPBUCHBIMY WUTPOBBIMHU IIEPCOHAKAMU, KOTOPBIE HE SIBJISIIOTCS YbUM-TO IBOW-
HUKOM, HO (DYHKLIVIOHUPYIOT BHYTPY UTPBL

Vcnosp30BaHrE€ MMMEPCUBHOTO OOOPYZIOBAHMSI TOJIBKO YCUJIMBAET CXOJCTBO
BOBJIEYEHHOTO B BUJICOUTPY 4€JIOBEKA C IyTELIECTBUEM IIAMaHA [0 WHOOBITHUIO.
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CrnenyeT OroBOPUTHCS, YTO KOHKPETHO /JI1 3TOTO pacCMaTPUBAEMOTO aCIleKTa HET
NIPUHLUIINAIBHON pasHULbl, VR 3TO Urpa, KOMIBIOTEPHAs], MOOUJIbHASL WU JIH00ast
nHas. CyIIHOCTHBIM KpPUTEPHEM SBJISIETCS JIALIb HAXOXIEHHE UTPOBOTO II0JIS
B BUPTY&JILHOM IPOCTPAHCTBE, MOCKOJIBKY Mbl HAOJIIOJAEM CXOXKECTb MEXaHU3Ma
IIAMaHCKUX IIyTEUIECTBUI C BUIEOUTPAMU — IPOCTPAHCTBEHHO TEJIO OCTAETCH
Ha MECTe, HO CO3HAHME aKTOpa IEPEHOCUTCSI B 00JIaCTb BUPTYaJIbHOTO, KOTOPOE
BOCIIPUHMMAETCS KaK MOMJIMHHAS peasibHOCTb. OJHAKO UCIOJIb30BAHUE B BUIEO-
Urpax MMMEPCHUBHOTO OOOPYZOBAaHUS IIPEBPAIIAIOT 3TO CXOMACTBO IPAKTUYECKU
B TOXJIECTBO, TaK KaK VR-WUIDHI MO3BOJISIIOT MOAMEHUTb B CO3HAHMUM 4EJIOBEKA
HaJINYHOE ObITHE BUPTYaJIbHBIM HAanOO0JIEE I1OJHO.

Takum o06pazoM, B Cujly KOMIIEKCHOTO BO3LEWCTBUS HA OpraHbl 4yBCTB,
VMMEPCUBHOE 000PYAOBaHUE SIBJISIETCSI CPEACTBOM aHTPOIIOT€HHOM aKTyalru3aluu
nepodaHny B TOW K€ CTEIEHU, YTO U IICUXOTPOIIHBbIE BEIIECTBA WIX IICUXOIPAK-
TUKY, WCIIOJIb3yeMble IIaMaHOM B CBOEM IyTelmecTBUU. [locpencTBOM BBENEHUS
ce0s1 B UBMEHEHHOE COCTOSIHME CO3HAHUE IIaMaH OOPETAET CIIOCOOHOCTD IyTelle-
CTBOBATb [0 «BUPTY&JbHON» PEAJbHOCTU UHOObITUS. Tak, HanpuMep, HapO[bl
YyKOTKM yIOTPEOISIOT AJIs 3TOM LEJIM MyXOMoOp (Amanita muskaria), KOTOPbIA
IIPUBOJUT UX B MUP MEPTBBIX, [JI€ OHMA MOTYT OOLIATHCS C YCOMIMIMMU WM ITyTele -
CTBOBaThb 3a [IYIION OOJIbHOTO 4eJsioBeKa. [Ipy 3TOM aKUEHTUPYETCsl BHUMAaHUE
Ha [POCTPAHCTBEHHOM Pa3pbIBE€ MEXAY TEJIOM U AyION: «Teso ocTaeTcs B IOCTEIN.
YXOOuT TOJIBKO AyIlIa, KyAa ee BemeT myxomop» (Xommas, 2015, c. 84). CpaBHeHUe
NICUJIOLMOMHOBBIX T'PUOOB ¢ VR-OUKamy, KOHEYHO, (PPUBOJIBHOE, HO MMeEMIIee
[IPaBO Ha CYIIECTBOBAaHMUE, OCOOEHHO €CJM Y4YuThIBaTh Bhimlenmue B 2019 romy
npoekTel “Ayahuasca” u “Visionarium’, KOTOpble MPEAJaraloT I0JIb30BATEISIM
VIMATALMIO NICUXOEJINYECKOTO OIBbITa TOCPEICTBOM UMMEPCUBHOTO 0O0PYIOBAHNS
6€3 IpsIMOTO BO3LENCTBYS HA OGMOXMMHUIO Mo3ra (BuptyasnbHas peanbHOCTb.Virtual
Reality (VR), 2022).

Emé opHMM apryMeHToM B IOJIb3Yy 3TOrO CXOICTBA OyAET OaHHOE
9. B. e Kactpy onpeneneHue mamMaHn3Ma Kak IIPOsIB/ISIEMON HEKOTOPLIMU UHAVBY -
IAMU CIIOCOOHOCTH IEPEXONUTD TEJIECHBIE TPAHULIBI, PA3LEJISIOIIAE BUObL, U 3aHU -
MaTb TOYKY 3PEHMSI MHOBUJIOBBIX CyObeKTUBHOCTEN (e Kactpy, 2017, c. 27). TpaHc-
rpeccusi IIaMaHOB M MX CIIOCOOHOCTb HAXOIUTBHCS B METAKCHCE MEXIY IOTYCTO-
POHHMM U [TIOCIOCTOPOHHMMU MUPAMU, KaK Y>Ke OIMCBhIBAJIOCh paHee, 611M3Ka TPaHC-
rpeccuy YesioBeKa, TeJIOM HaXOSIerocs B peajibHoM, a Pa3yMOM — B BUPTYyaJIbHOM
npoctpaHcTBe. OgHaKo e KacTpy yCUIMBaeT 3TO CXOLCTBO, aKLEHTUPYSI BHUMAHUE
Ha TOM, YTO, BBIIIOJIHSS (PYHKIMY KYJIbTYPHOTO IOCPEIHNUKA MEXy MUpaMy, lIaMaH
CIOCOOEH BEPHYTbCS U PACcCKazaTh IMpeesibHO MOJIHO M KOMIIETEHTHO HCTOPUIO
CBOETO MYTEIIEeCTBUS U CYIIECTBYIOUIMX TaM CYIIHOCTEN, B TO BpEMsI Kak NpodaHy
3TO He NOCTynHO. To ke CIpaBeiyiMBO U [JISl UTP: YeJIOBEK, HEe MMEIOIMI OIlbITa
IIPOJIOJDKUATEJIPHOTO METAKCHMCa MEXIY WIPpOM M  PEanbHOCTBIO, HE CMOXKET
KOPDPEKTHO OIKCaTh WIPOBOE IPOCTPAHCTBO, €r0 KJIIOYEBblE XapaKTEPUCTUKU U
pacrnosarapomyecss Tam apredaxTbl. Xopomuil mamaH (Tak XKe KaKk U XOPOUIUM

204



Galactica Media: Journal of Media Studies. 2023. No 1| ISSN: 2658-7734
Game Studies | https: //doi.org/10.46539 /gmd.v5i1.329

UTPOK) BCErAa CTPEMUTCS K OTIMCAHUIO IPOCTPAHCTBA YEPE3 BbIPAXKEHUE UHTEHIMO -
HaJIbHBIX COCTOSIHMI WUJIM NPENUKATOB 3aloJIHAIMUX ero ¢peHoMeHOB (ne Kactpy,
2017, c. 29). VIHpIMM Xe, HEMHTEeHLIMOHAIbHBIMUA (PEHOMEHAMU MOJKHO IIPEeHeOpeYb,
IIOCKOJIbKY OHU SBJISIOTCSI (POHOM, dJIEMEHTAMU MOTYCTOPOHHETO / BUPTYaJIbHOTO
MUPA, Y JIIIb MHTEHLIMOHAIBHOCTD JI€J1aeT UX GUrypamu.

Apxanyeckass WIM HCTOpUYECKasl I0YBa, OMNUChbiBaeMas B MHUQaxX, TaKkKe
CJIY>)KUT OJIarOJATHBIM MAaTepUaJIOM JJIg CO3[aHUSI KaPTUHBI MHOOBITHSI B BUIEO-
urpax. B wactuoctu, nurtupyemole Boiie E. B. l'ananuna u . A. batypun roBopst
O TOM, YTO MHOTUE UIPhl (OCOOEHHO T€, KOTOPLIE OTHOCATCS K JKaHPY «(PIHTE3N»)
VICTIOJIb3YIOT ApE€BHUE MUQOJIOTUYECKUE CTPYKTYpPbl, CHUMBOJIBI U  OOpasbl,
TEM CAaMbIM HAIOJIHSSl apxXaWyHbli MU HOBbBIM cogepkaHuem (lasaHnHa &
Barypun, 2018, c. 23). BosBpaueHue ob6mecTtsa K MHU(POJIOTMYECKUM MOTHBAM,
KOTOPbIE BBIMIOJIHSIOT HE PEJIMTHMO3HYIO, A XYAO0KECTBEHHYIO WJIM Pa3BJIeKaTeJIbHYIO
(yHKIMIO, Ha3bIBAETC «BTOpUYHOU Mmudosornsauuern» (bapkosa, 2019a, c. 342).
[Ipy 3TOM OTME€YaeTcs, 4TO TaKO€ UCIOJIb30BaHME MUda B CWIy I100aIM3alun
IIPEACTABJISIET HE CTOJIBKO COLMAJIBHBIA WJIA KyJIBTYPHBIA IIPOLIECC, CKOJIBKO
TIOTIBITKY CBSI3aThb COBPEMEHHbBIE PEANIMU C IOJCO3HATEJbHbIMY, a(pPEKTUBHBIMU
npoueccamu rcuxuku (bapkosa, 2019b, c. 19).

['oBOpsi O mcuxuke, CieyeT 3aJaTbCsl BOIPOCAMHU, IOYEMY MUQOJIOTHS
C €€ apXau4eCKMMU CTPYKTypaMM U  KAaTE€rOpysIMM  OKas3alach I€PEHECEHA
B UTPOBYIO cdepy, U TMOYEMY MHUPBl BUAECOUTP SIBISIIOTCS IPUTITATEIbHBIMU
IJ1s1 COBDEMEHHOI'O 4YeJIOBEKa HACTOJIbKO, 4TO (OPMUPYIOT LEJYI0 HUHIYCTPUIO.
Jl7151 5TOrO  HEOOXOAMMO CHOBA BEPHYTHCSI K JIEXKAllUM B OCHOBe Urp Mudawm;
B YaCTHOCTH, K MU}aM repomdeckum. Ilo cytu, repondeckre MU@QbI TOBECTBYIOT
00 MHULMaLMY - 00psifie nepexofa WHAMBUIYyMa HA IPYTyIO CTYIEHb Pa3BUTHSI.
M. Dnuane mnuimer, YTO BOCHpou3BeleHrWe Muda IMO3BOJISUIO OHTOJIOTUMYECKU
($yHIMPOBaTh HOBBIN CTATyC HEOPUTA — OH YIOAOOJISIICS Tepol0, KOTOPBIM INepe-
JKUBAJI 9TOT e 00ps[, BIEPBble (Danagne, 1994, c. 116).

['epondeckue mu@bl pOAHUT C BUEOUTPaMU (BHE 3aBUCHMMOCTH OT WX >KaHpPA)
o011as 1esb, BbIPaXXEHHAs] B TApMOHMU3ALUU MHOOBITHS. MaciTab 3Toi rapMOHU-
3allUM MOXKET BapbUPOBATbCSl OT JIMYHOW MO6GEIbl UIPOKOM BCEX BPAroB (SKIIH
“Blade and Sorcery”, Hampumep) OO BOCCTAHOBJIEHUS IIOCTAlOKAJIUIITAYECKOTO
MUPA, KOTOPBIY IOCTPaJaj B peaysibTaTe sauepHoy BoiHbl (RPG “Fallout 47).

JlanHasi 1enb OOYCJIOBJIMBAET U OOLIYI0 CIOKETHYIO CTPYKTYPY, B OCHOBE
KOTOPOM JIESKUT IyTEIIECTBAE APXETUMINYECKOr0 reposi. AHAIM3UPYyst KOpPITyC MUPO-
JIOTMYECKUX UCTOYHUKOB, [DK. Kaminbest BbIsSBAJL, YTO OOJIBIIMHCTBO MU(OB UMEIOT
0011yI0 CIOKETHYIO (padysry, KOTOpasl MoJIyyrsia Ha3BaHue «MOHOMU(A» U ObLIa UM
NOAPOOHO omnyrcaHa B KHUre «['epoii ¢ Toicsublo uipy (Kamnobes, 2016, c. 30).

BkpaTiie 3Ta CTPYKTypa BBIVISAUAT TaK. [€pOi CJIBIIUT 30B NPUKIIOYEHUI,
KOTOPBIA MCXOOUT K3 MOTPEOHOCTM MMPA B TapMOHU3ALMU, U CJIELyeT 32 HUM
II0 CBOEH BOJIE — WJIM XK€, €CJIN ObLI peasn30BaH CLiEHApUil OTKasa OT 30Ba, TO Yepe3
IIPUHYXIEHUE u3BHE. Jlasiee repo OTHEJSIETCS. OT COLMYMa MOCPEACTBOM IIPOXO-
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JKIEHUSI TIEPBOrO IIOPOTrOBOI'0 MCIIBITAHMS U I10JIy4aeT CBEPXbECTECTBEHHOE IIOKPO-
BUTEJIbCTBO WM BOJIMIEOHBIX IIOMOIIHUKOB (€CJIM pacCMaTpyBaTh 3Ty CTPYKTYPY
ucxops us konuenuuu [Tponna ([Tpomm, 2021, ¢. 298-326). COBMECTHO OHU MTPE00-
JIEBAIOT Psf, WUCIBITAHUM, MOAXOASA K IMKOBOM — JIMMUHAJIBHOM CTauU, KOTOPas
IIPEJIIOJIATaeT CYMBOJIMYECKYI0 CMEPTh ITeposl U €ro Bo3poxueHue. [Ipu ycnosun
YCHEMIHOTO MMPOXOXAEHUS JIMMUHAJIBHOW CTaIUM repoy TpaHCHOPMUPYETCS, 10Ty~
YaeT Harpazy U BO3BpaIlaeTCs B COLMyM B HOBOM cTatyce (2016, c. 35-36). CxemaTu-
YEeCKU ITyTh Iepost U300pakeH Ha puc.l.

. 3o0B
npOTaI'OHMCT I'IDHKI'IPO'-IBHMH
nnn repom
. CBep‘bECTeCTBEHHaH Crpax
o3palleHve NOMOLLb PO
[ap 6oroe
l 13BecTHOE
H lNopor
en3BecTHoe Hayano Tpchcpopmame

HacTtaBHuk / \-HOMOLLI,HMKM
Harpana [lyTb
WMecnbiTanHma n

repOFI cobnasHbl

Pesonwouuna

TpaHcdopmauna [

BbesnHa
CMepTW 1 BO3pOXAOeHWA

[ TOMOLWHWNKIK

PucyHoK 1.

Figure 1.

[TokazaTesipHO, 4TO 3Ta Ke MUGPOJIOTNYeCcKasi B CyTH CBOEU CTPYKTypa UCIIOJIb-
3yeTcs U B KuHemartorpade. B yacTHOCTH, 00 3TOM CBHUIETEJLCTBYET paboTa
K. Borzepa «IlyremectBue nucaress. Mu@osornieckre CTpyKTyphbl B JIMTEPATYpE U
KAHO», KOTOpasl IOCBSIIEHA aHAJIM3y CLEHApUeB HauboJiee KaCCOBBIX (PUIIBMOB
l'onnuBypa. OnuceiBas 3T GuiabMbl U uX $adysibl, aBTOP IPUXOIUT K BbIBOJY, 4TO,
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IIPU YCJIOBUM BapbUPOBaHUSI OOCTOSITEJIbCTB IyTELIECTBUS Feposi, cama CTPYKTypa
OCTa€TCsl HEM3MEHHOU U Haubosiee BocTpeboBaHHOM (Borzsep, 2019, c. 17). Panee
CXOJIHbIe uJlen ObUIM U3JIoXKeHbl B cTaThe U. WM. 3emuoBckoro “Do it with Propp’,
KOTOpasi UCIOJIb3YETCsl CLieHaprUCTaMU ['0/yIMBYja B KAYECTBE CIOKETHOTO KOMIIEH -
ouyma (3emuosckuid, 2015, c. 70-72). B 3TOil CBSI3U MCNOJIB30BaHME MOHOMU(A
B KQUECTBE CIOKETHOU (abyJibl 111 BULEOUTP SIBJISIETCS ONIPaBIAHHBIM.

Tak, Hanpumep, ynomsiHytas RPG “Fallout 4” xopomo WIIIOCTPUPYET 3TOT
Te3UC. Mrpa HauMHAETCSl CO CTaAUM «3080 NPUKAOUEHUU», B KOTOPOIl K Tepolo
NPUXOIUT IMPEACTaBUTENb KOMIaHUM «Bos-Tek» M mpenjaraeT NpuHSTh ydacTue
B 9KCIIEPUMEHTAJIbHON TIPaBUTEJIbCTBEHHOU IIpOrpaMMe IO 3aMOPO3Ke JIonei
B CIIELIUAJIbHBIX KpPUOKaMepax Ha cCiy4yaill siepHON BOHHBL COOCTBEHHO, Takasl
BOIHA He 3aCTaBJIsieT ce0sl KOaTbh, U Fepo OKa3blBA€TCS 3aMOPO>KEHHBIM U, CITyCTSI
HEKOTOpOe BpeMsl, pa3MOPOKEHHBIM. Kpriokamepa B 9TO CUTyalluU SIBJISIETCS TEM,
yro KoMIOes OMMChIBAeT KaK «CeepXsecmecmeeHHdas NOMOWb», MO3BOJISIONIAS
repoil0 BbDKUTb IIPU CeNapalyyd OT M3BECTHOTO (OPAMHAPHBINI MUP) U NEPEXOLY
K HEU3BECTHOMY (MUP MOCTAIOKIANITAYECKUH). [lasiee cielyeT nopoz2oeas cmaoud,
Ha KOTOPOM repoyi BUAMT, KaK JBO€ HEU3BECTHBIX [IEPCOHAKEN YOMBAIOT €TI0 JKEHY U
NOXMILAIOT ChIHA, & €0 CHOBA 3aMOPAXXUBAIOT HA HECKOJIBKO JieT. [1o OKOHYaHuu
CpOKa pa3sMOpO3KM TE€POil CHOBA OXMBAET M U3 COCTOSIHUSI CTa3UCa IEPEXOAUT
B COCTOSIHUE METAKCHCa, BbIOMPasiCh B [1yCTOIIb HA IOUCKU CbIHA. 311€Ch OH BCTPE-
YaeT «cmpaxca nopoza» - HaéMmHuKa Kasiora, yoMiiCTBO KOTOPOro JAjo €My
BO3MOXXHOCTb CUYMTATh BOCIIOMUHAHUSI «IIPUBPATHUKA» U IOHSTh MOTEHIMATIbHOE
MECTOHAxOXleHue CcblHa. Ho 1J1s1 TOro, YTOObI ONACTb B 3TO MECTO, FE€POI 10JDKEH
y3HaTb CEKPETHBIN KO, a [JIl 3TOrO0 HAWTH COIO3HMKA U IMPUMKHYTb K JIIOOOM
13 BOBMOXHBIX (pakuuil. Ha paHHOM 3Tarne oOOpeTaloTCsl «HACMABHUKU» U
«B0MWeEOHble NOMOWHUKUY, @ TEPOY NIPUOIVDKAETCS K JIMMUHAJIBHON CTaiuM, B UTPE
NIPENCTABJIEHHON BCTPEYEN C COCTapUMBLIMMCS ChIHOM. Ha aumunanvHoll cmaduu
repoil BBISICHSET, YEM 3aHMMAETCSl TAMHCTBEHHBbIN «VIHCTUTYT», B KOTOPOM HaXoO-
IOUTCSI €r0 ChIH, W JI1 4€ro ObUIO HEOOXOOVMMO €ro INOXHUIleHHEe. DTO NPUBOAUT
K IMKY JIMMUHAJIPHOW CTaUU — CUMBOSUUECKOMY YMUPAHUIO Teposi B KAYECTBE
LIEHHOTO WIEHa COOOLECTBA, MMEIOLIETO NOCTWDKAMYIO L€JIb, U €r0 CUMB0AUUE-
cKoMy 603podcdeHuto. [lasee HauMHAETCs cmadusi 6038paw,eHUs, KOTOpasi MOXKET
OBbITb MPOI/IEHA MOCPEACTBOM HECKOJIBKUX KOHLIOBOK. OJIHAaKO BHE 3aBUCHMMOCTHU
OT BbIOOpa (Ppakuuu repor NPOXOIUT MPAHCHOPMAUU0, TTO3BOJISIOUIYI0 OOpeCTU
HOBBII CTaTyC («OTeL» WA PyKOBOOUTEJb ONHOM M3 CTOPOH KOH(JIMKTA). 3a Hel
clenyloT 6OeBble NENCTBUS, B KOUX TEPOil OOpeTaeT «Hazpady» — 1obemy Hap
IIPOTMBHUKAMMU, T0CJIE KOTOPOM CTAHOBUTCSI BO3MOXKHA TapMOHU3ALUS ObITUSI U
8038paw,eHue repost B COCTOSIHME CTa3UCa.

B mudax u snoce BbIIENSIETCS KIOYEBOM BO3PACT repoeB — OT 12 no 17 ner
BKJItOUMTEIIbHO (2019b, c. 67-70). DTO TOT BO3pacT, KOTOPBIN MJIs COBPEMEHHOMN
COLIMAJIBHOW CTPYKTYPBI SIBJISIETCS «IIOLPOCTKOBBIM». [1J1S1 IOOPOCTKOB XapaKTEPHO
apPeKTUPOBaHHOE MMPOBOCIPUSTHE, YPE3BbIYAlHAS IICUXOJIOTMYECKasl JIabuib-

207



Galactica Media: Journal of Media Studies. 2023. No 1| ISSN: 2658-7734
Uccnenosanus urp | https: //doi.org/10.46539 /gmd.v5il.329

HOCTb. A. JI. BapkoBa OTMEYaEeT, YTO B ITOM BO3PACTE «YEJIOBEK, C OAHOV CTOPOHLI,
CIIOCOOEH YK€ 3aHSTh CBOE MECTO BO B3POCJIOM OOILIECTBE, C IPYrOM CTOPOHDL, €I
He 00J1a7aeT NOCTAaTOYHbIM KU3HEHHBIM OIBITOM, YTOOBI 3TO CAMOE MECTO 3aHSITh»
(2019b, c. 7).

JI7151 TpPaAUIIMOHHBIX COOOLIECTB COLMabHAS KaTErOpHs «II0JIPOCTOK» BOCIIPU-
HUAMAETCs KaK 4YeJIOBEK, YK€ IepeceKIinii 4epTy (PU3MOJOTMYeCKON 3pesIOCTH,
HO NPOJIODKAIOIINNA «MBICJIUTB» 10 3aKOHAM MPPALIMOHATIbHOTO MblIeHus (JIOO0K,
1997, c. 128). BaxkHO OHMMATh, YTO UPPALMOHAIIBHOCTb MBIIIEHUS caMa 0 cebe
He SBJISIETCS TPOOJIEMHON. KiloueBbIM MOMEHTOM SIBJISIETCSI TO, YTO B LIEHTP 3TOTO
IIPYHLMNMAIBHO JETCKOIO MBIIJIEHMS! BBIXOAUT HOBAs MPOOJIEMATHKA, CBSI3aHHAsI
B [IEPBYI0 OY€pEb C IMOHATUEM CEKCYaJIbHOCTU. bosiee TOro, UTUPYEMBIN BBIIIE
A. M. Jlobok cyuTaet, yTo MUQOJOrUs JIs apXandeCKUX COOOLIECTB BBITOJHSIET
(QYHKLMIO COLIMAJIbBHOM I1€ArOTMKU, U €€ OKPAC B «T€HUTAJIbHbIE TOHA» HE CJIy4aeH
— DTOT aKUEHT Ha HauboJiee 3HAYMMOM U SPKOM IIE€PEXUBAHUM TOAPOCTKA U
IIPO>KUBAHMY UM MU(OJIOTUYECKUX CUTYaLMA, CBSI3AHHBIX C [IPOSIBJIEHUSIMU TeJIeC -
HOCTH, HaIlpaBJIeH B IIEPBYIO OY€pelb HA YCBOEHME BAKHENIIMX Taly, KOTOPbIE 1
33A10T QHTPOIIOJIOTUYECKOE M3MEPEHME. B 3TOI cucTeMe KOOPAMHAT YEJIOBEKOM
CYUTAETCS JIMLIb TOT, KTO CyMeJl 00y3[aThb CBOIO CEKCYaJlbHOCTb U BBIPAKATh €€
VCKJIIOYUTEJIBHO B 33JaHHBIX COLMYMOM pamkax (Jlobok, 1997, c. 225-226).
Mu¢ npepgaraet 3mech MHBEPTUPOBAHHBIN MOAXO[ K meparoruke — boru mocrty-
I1aJiv Tak BO BPEMS CHOBUIIEHUM, Y UX 9TO IIPMBEJIO U3BECTHO K 4emy. [loaTomy BO
BpeMSI OOPSIIOB MBI IO3BOJIIEM C€O€ 3TO MPOYYBCTBOBATH 3aTEM, YTOOBI CYMETb
JKUTb B [IPaBUJIbHOM MUPOIOPSIKE, KOTOPBII He OyIET MOJIBEPrHYT KPaxy, KaK ObLI
COKPYILIEH NMOPSIOK BpemeHu 60roB (1997, c. 260-273).

[Ipy 3TOM 117151 TPAAULIMOHHBIX COOOIIECTB CEKCYaJbHOCTh HEPA3PbhIBHO CBSI3bI-
BAETCS C KaTeropueil CMEPTHOTO U C KaTeropuen cBsieHHoro (Dnuane, 1994, c. 117).
OnuchiBaeMblil UHAUBU], €11€ He 00JIaJla€T OMbITOM IMPOXXUBAHUSI DTUX OCHOBHBIX
OK3WCTEHLMAJIBHBIX CUTyalM#, HO CTPEMUTCS OCMBICJIUTD UX W IIO3HATh.
Takum o6pazom, 00psL MHULMALMU HEOOXOOUM [Ji TOro, 4ToObl cHOPMUPOBATH
y HeoduUTa MPaBUJIbHYIO MOJIEJIb MOBEJEHUSI NIPU CTOJIKHOBEHUU C 3TMMU aCleK-
Tamu >xu3Hu (1994, c. 117).

OpHako ecny 3KCTPAloJMPOBaTh MHULMALMIO HAa MMMEDPCUBHBIE WIPBI,
TO MO)KHO OOHapy>XUTb HEKOTOpble 3aTpyJHeHus. HecMoTpss Ha TO, 4TO
OOJIBIIMHCTBO KMMMEPCUBHOTO OOOPYIOBaHMSI PACCYMTAHO Ha MCIIOJIb30BAaHUE
IeTbMU cTapiue 12 jieT, ero OCHOBHBIMU NIOTPEOUTEIISIMU SIBJISIIOTCSI MOJIOJIBIE JIFOO
B Bo3pacrte oT 16-u u crapue. B yactHoctu, nopran “Statista” B ssHBape 2022 roja
ony6siMKoBasl UH(POrpaduKy, I€MOHCTPUPYIOLILYIO AOJY M10JIb30BaTesNel MIHTepHeTa
B MUpe€, UTPAIOLIMX B BUJEOUTPHI Ha JIIOOOM YCTPOMCTBE, IO COCTOSIHMIO Ha 3-1
kBaprtan 2021 ropa, O BO3PACTHBIM TPyIIlaM U MOJy. B BBIOOPKY BOLLIM WUTPOKHU
oT 16 10 64-X JeT, pacrpenes€HHble 10 5 BO3PaCTHbIM KaTeropusm, U Haubosee
BOBJICUEHHOW B UIPbl OKas3ajach IpyIa Bo3pacTom OT 16 no 24-x jer (Share of
internet users worldwide who play video games on any device as of 3rd quarter
2021, by age group and gender, 2022).

208



Galactica Media: Journal of Media Studies. 2023. No 1| ISSN: 2658-7734
Game Studies | https: //doi.org/10.46539 /gmd.v5i1.329

Takoe yBesmyeHue BEpXHEW I'PaHUIbl BBIOOPKU COOJIA3HUTEJIBHO OOBSICHUTD
TeHJeHUYen K uH@aHTMnm3auuy HaceneHus: (bapkosa, 2019b, c. 88). OpHako
KOpDpEKTHee Obl7I0 Obl NPEAJIOKUTb OOBSICHUTEJBHYIO MOAEJb, OCHOBAHHYIO
Ha I7106a/1bHOYM TpaHcopMauuyu o6pas3a XU3HU U MOSIBJIEHWH UHCTUTYTa 0O0pas3o-
BaHus1. Ecaim nofpoCcToK TpauLIMOHHOTO OOIEeCTBA CTAHOBUJICSI CAMOCTOSITEJIbHBIM
IOOBITYNKOM U TIOJIHOIIPAaBHBIM WIEHOM pojia B 12-17 sieT, TO COBpEMEHHBIN 4€JI0BEK
MIOJIy4a€T BO3MOXHOCTb Ce0s1 obeclieurBaTb He paHee 18-24 jieT, IOCKOJIBKY
OH IJIOTHO UHTETPUPOBAH B CUCTEMY OOPA30BaHMS (IIKOJBHOTO, 3aTEM BBICIIETO
WM CPEJIHEro CIEeLUasbHOro). VcXons U3 3TOro, MOKHO BBIIBUHYTH CHMMAIOIIEE
YIIOMSIHYTO€ BbILIE 3aTPyJHEHUE NOMYIIEHUE, YTO Cama KaTErOpUsl «IOAPOCTOK»
17151 COBPEMEHHOTO Y€JIOBEKA HECKOJIBKO CIOBUHYJIACH, U TENEPDb €€ IPAHULIBI HAXO0-
IATCS B Ayara3oHe oT 12 no 24 ner.

Kak yxe roBopuiioch, LeJIbI0 JII0O0 UTPHI SIBJISIETCS] FTAPMOHU3ALMST MHOOBITHS,
Y BO BpEMS 3TOM rapMOHU3ALMY T€POM UTPbI TAKKE CTAJIKUBAETCS C KATETOPUSIMU
CBSIIEHHOIO, CMEPTHOTO M CEKCYaJbHOrO. BUPTyasbHBIA MUDP WP «OTKPBIT [JIS
IIPOJIOJDKEHUSI U TPaHC(POPMaLIAY, SK3UCTEHLIMAIBHOTO IPOUTPBIBAHMUS, PACCKA3bI-
BaHUsl U IPOXKMBAHUS, OH COIEPKUT «CAKpaJbHBIE» CMBICJIbI, HEOCO3HABAEMbIE
IONYyIIEeHWs], KOHCTUTYTUBHBIE 711 MUponoHMMaHus» (['asanmna & Canun, 2017,
c. 79). TakuM 06pa3oM, Urpa MO3BOJISIET YEJIOBEKY OOPECTU OIIBIT, OJIM3KMI K MHULIM -
ALMOHHOMY, Y IIPOKUTb KJIIOYEBbIE SK3UCTEHIMAJIbHBIE COCTOSIHUS.

B 3TOil CBSI3M MOXHO IPEAIIONIOKUTb, YTO IJIs COBPEMEHHOTO YeJIOBEKa
BUIEOUTPBl NPEACTABIIIOT COO0M CyOCTUTYT MHALMALMUA. OIHAKO 3LECh CIIEAYET
3a71aTbCsl BOIIPOCOM, IIOYEMY COBPEMEHHBIN YeJIOBEK IPENIIOYUTAET IPOXOIUTh
VMHULMALNIO UMEHHO B BUPTYaJIbHOM PEAJIbHOCTU. Belb MHULMALMOHHBINA KOMIIO-
HEHT cojiepXaT o0psif, KpelLeHus, BOMHCKAs MPUCSIra U JaXe JeTCKUE MPaKTUKU
MIOCEILEHNS «CTpalHbIX MecT» (OcopuHa, 2019, c. 112-133). Bosiee TOro, CylecTByeT
PsiI, COBDEMEHHBIX aBTOPY M YUTATENIO COOOLIECTB, KOTOPbIE MPAKTUKYIOT UHULIM -
alMIo IPAKTUYECKY B HEU3MEHHOM BUJIE.

OTBETOM Ha 3TOT BOIPOC BUAUTCS «HEHNO-OHTOJIOTMYECKUI» CTATyC BUPTY-
aJIbHOW PEasIbHOCTU, KOTOPBIN JBAXKIIbI «CMSTYaeT» 3TOT (PEHOMEH (32 CYET MPOXKU-
BaHUS BTOTO OIbITA BHE PEAIbHOTO OBITHS M 32 CUET €ro UrpoBoi (popmbl), mesas
Takylo (GOpMy MHULMALMW 60jiee TYMaHHOU U 300poBOi. CienyeT NMOMHUTb, YTO
apxamyeckue VHULMALMKM [PUHLUINAIBHO JXKeCTOKM. OHM  IpenrnosararoT
M30JISILMI0 MHAVBUQ, HAHECEHME €My yBeuui (ckapudukanusi, TaTyUpPOBaHUE),
Cpa&XEHME, CMMBOJIMYECKYI0 CMEPTb U BO3POXKIEHUE B HOBOM cTaryce (Diuaze,
1994, c. 118). 1 ecnu BOCIpUHUMATh BUAECOUTPHI KAK COBPEMEHHYIO BEPCUIO NHULIY -
auuy, TO MpodIeMaTHKa UX U3JIMIIHEN JKECTOKOCTH, TaK aKTUBHO MYCCUPYIOLIASICS
B CMU, HaiiieT o4eHb IPOCTOE U JIOTMYHOE OOBSICHEHUE. Mrpa CHMMaeT Hampsi-
JKEHHeE, BBI3BAHHOE arpecCuerl OKpyXKawolend cpenpl, U 4depe3d MUpOIOru3npo-
BaHHble 00pa3bl, BOCXOMMIIME K apXETUIIaM KOJIJIEKTMBHOTO O€CCO3HATEJIbHOTO,
MIO3BOJISIET IIPOKUTh CTpax Iepel MUPOM M BHYTPEHHHUE AECTPYKTUBHbBIE SMOLIUU
B CIIELIMAJIBHO OYEPUYEHHOM IpocTpaHcTBe (JIo6okK, 1997, c. 262). Bosnee Toro, B aToi
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ONTHMKE MIPHI OKa3blBAIOTCS MEHEE >XEeCTOKMMM, YEM CamMa PeasIbHOCTb, TaK KakK
HE MPEJIIOJIaraloT BO3MOXKHOCTY PEAJIbHOM CMEPTU 4Y€JIOBEKA UJIM HAHECEHUS €My
CKOJIb-HUOYZIb CEPBE3HBIX YBEUMIA, KaK TO IMPEIIOJaraloT apxauyHble MHUALMALUU
(1997, c. 243).

OHTOaHTpOIOJI0rus1 VR-Urphl

VHTepecHO, YTO OMBIT MHULMALMY, TIOJNYYEHHBI 3a CYET MMMEPCUBHOTO
000pyn0BaHusl, 6€3yCJIOBHO, OyIeT BOCIPHMHUMMATLCS KaK B OOJbIIEN CTENEeHU
ayTEeHTUYHbIM, U TOSIBJIEHWE OCHAIEHHBIX VR-060pyZoBaHWEM KOMIIBIOTEPHBIX
KJIyOOB I1O3BOJIUT CHEJATh 9TOT CYOCTUTYT WHULMALMM OCTYIHBIM IJIs1 T€X TPYII
HaceJIeHUsl, KOTOpble HEe MMEIOT BO3MOXKHOCTU IPUOOPECTH JIMYHOE UMMEPCUBHOE
000pyOBaHME.

3nech caenyer yAeauTh YyTh 60JIbllle BHUMAHUS Y>Ke YIIOMUHABIIEMYCsl peHO-
MeHy VR-urpbl. DT0 pa3HOBUAHOCTb BUIIEOUTP, [1JIsl KOTOPBIX XapaKTepHa KapTUHA
PeasbHOCTH, MCKYCCTBEHHO CO3[IaHHAsl MOCPENICTBOM BO3JEWCTBUS CIELMAIbHbIX
MMMEPCHUBHBIX YCTPOWCTBA (OYKOB, LIJIEMOB, [1€PYaTOK U T. J.) HA OpraHbl YyBCTB.
Taxum o6pazom, VR mnpencTaBisieT cpefly, MOJHOCThIO COCTOSIIYIO U3 CUMYJISIKPOB,
KOTOPast OTJINYAETCSl TAKUMU CBOMCTBAMU:

+ TlopokzmeHHOCTD. BupTyasibHas peayibHOCTh [IPOM3BOILUTCS IPYroi, BHEIIHEN
I10 OTHOUIEHMIO K HEN PEATIBHOCTHIO.

« AxryanbHOCTB. CyleCTBYeT aKTyaJbHO, B MOMEHT Ha0JIIO[I€HNS, 3[,ECh U
cenyac.

«  ABTOHOMHOCTb. lIMe€eT CBOU 3aKOHBI OBbITHSI, BDEMEHU U IIPOCTPAHCTBA.

+ VIHTEpaKTUBHOCTb. MOXET B3aMOZENCTBOBATD C IPYTMMHU PEAJIbHOCTSIMUY,
TEM He MeHee, 00J1a7jasi HE3aBUCUMOCTHIO (S1toK, 2009).

[ToMumMO 3TOro TakkKe  BBIIEJSIETCS  [OINOJIHEHHAsl  PEasJlbHOCTb — —
AR (Augmented reality), KJIFO4EBBIM OTJIMYMEM KOTOPOW OYET MEHBILASI CUMYJISILIY -
OHHOCTb. B oTsinume ot VR, NOsHOCTEIO co3paroient 1udpoBoii Mup (IyCTh JaXe U
He OTJINYHBIN OT peajibHOr0), AR NOMOJIHSET PeaslbHOCTb «CJIOSIMUY» BUPTYAJIbHOTO.

VIMMepCUBHBIE TEXHOJIOTMM [JI1 COBPEMEHHOIO 4YEJIOBEKA CIYXKAT IIyTEM
[IPEOJOJIEHNS] €0 MMMAHEHTHOCTU U BBIXOJA 3a I'PAHULY CYLIECTBYIOLIE peasb-
HOCTU CO BCeMU €€ orpaHnyeHusMu. OQHAKO TYT CJIENYET 3a4aTbCsl BOIIPOCOM —
SBJISIETCS JIA UHULMALUS TOCPEINCTBOM VR-TEXHOJIOTUIM MNOMJIMHHOM M CIIOCO0-
CTBYET JIM OHA [IEUCTBUTEJIbHOW TpaHCPOPMALUU JIMYHOCTU B BOIIPOCAX IMTPOXKMU-
BaHMS OCHOBHBIX 9K3WCTEHUMAIBHBIX CUTYyall, TAKMX KaK CMEPTb, CEKCYaJIbHOCTD
1 cakpasibHOe. C OIHOM CTOPOHBI, MBI IIPOXKMBAEM 3TU CUTyal UHTEPAKTUBHO,
SPKO U C IOJIHBIM IICUXOOMOLMOHAJILHBIM BOBJIEYEHMEM B Impouecc. Ho ¢ mpyroun
CTOpOHBI, corsnacHo Te3ucy C. JKukeka, «M3HAHKOU» BCSIKOTO MHTEPAKTHMBHOIO
nencTBUs sBsieTcss UHTeprnaccuBHOCTh (Kwkek, 2005, c. 18), u pmanmpHeiimas
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pednexkcus denomeHa VR-uHuLmauuil ¢ y4€TOM BTOro (eHOMEHa I103BOJIUT
IIPUATHU K HanOOJIe€e ITOJIHBIM BBIBOJAM.

B camoM o6mem Buze JKikek orpenessieT MHTEPIIaCCUBHOCTb KaK BOBHUKIIUIMA
B p€3yJIbTaTe II0OBCEMECTHOIO IOSIBJIEHUS BUPTYaJIbHOY PEAJIbHOCTU KT LEJIETMpO-
BaHUSl MHIMBUIIOM COOCTBEHHOW Bepbl WM HacaakpeHus [pyromy. [Ipu stom
IeJIeTUpyeMOe HacCJIaKIeHUE He ObIBAeT CIIOHTAHHBIM WJIM HENOCPENCTBEHHBIM,
a €r0 OCHOBOW SIBJIIETCSI UMNIEPATUB «CBEPX-s1» (2005, c. 24). Kputndeckuil B3,
Ha VR-Urpbl B YaCTHOCTU U HA BUPTYaJIbHOE IIPOCTPAHCTBO B LI€JIOM I1OKA3bIBAET
IIPUMaT 3TOr0 UMInepaTtuBa. Korjga 4esoBeK UCHOJBb3YET UMMEPCHUBHOE O0OPYLO-
BaHUE, OH IOTPY’KAETCA B 3apaHee CKOHCTPYMPOBAHHYIO Cpeny, KOTOpasi, Kak roBO-
PUJIOCh paHee, CTPOMUTCSI MO >KECTKOMY CIOXKETY, HAlPaBJIEHHOMY Ha TO, 4TOOBI
BbI3BaTh Y UTPAIOLIErO KaTapCUC. B 3TOi ONTUKE Urpa BbIHYKIAET NHAVBUIA UTPATh,
OHa ITOMEILAET €r0 B 3apaHee CO3[aHHbIE YCJIOBUA [IJIS TIOJIyYEHUS SIPKUX SMOLIUM.
Bosiee TOro, eciny 1eJ1bi0 Urphl SIBJISIETCS FAPMOHM3ALMS MHOOBITHS, TO LIEJIbIO UTPa-
IOLIETO SBJISIETCS [1OJIy4EHUE DTUX CAMBIX DMOLIUM.

B kayecTBe WIIOCTpALMM aKTa MHTEPIIACCUBHOIO HacCyaXIeHus JKikek
IIPUBOJUT IIPMMEP 3aKaAPOBOIO CMEXA, KOrha 3pUTEJb NEJIErMpyeT CBOE Hacja-
KpeHue JIpyromy, c4uTast, 4TO OH HaCJIAKIAETCs B 9TO Bpems cam. OpgHako JIpyroi
CIIY)KUT 371eCb HEKOTOPbIM 0apbepOM MEXZAY 3pUTEJIEM M aKTOM IOAJMHHOTO
HacsaxpeHus. bosee Toro, aToT [Ipyroil netepMUHUPYET POPMY HACTAKAECHUS —
CMOTpPsI GUIJIbM, MOKHO Y HE CMESITbCS (HE IOHATh LIYTKY, HE CYATATh CMELIHBIM,
BBIATU HA BpPEMS CLEHBI), HO 3aKaApOBbII CMeX B (PuiIbMe MapKUPYET OIpe-
IEJEHHBII MOMEHT KAaK MOMEHT HACJIQKAEHUS, MMIIEPATUBHO TOBOpS <«HAaCJa-
>KIIAMCs 31eCh» U «HACJIKIAMCS TaK».

B VR-urpax (kax, Bpo4em, 1 B 60JILIIMHCTBE BUAEoUrp) Jpyroi npencrasieH
B BUJI€ UI'POBOTO MEPCOHAKA — BUPTYAJIbHOIO ABOMHKKA UTPAIOLIEr0. DTO MO3BO-
JISeT CO37aTh WJ/UIIO3UIO OTCYTCTBUSI MMIIEPATUBHOCTH, OJHAKO HAb0Op MOMX
(dYHKIMI, KaK 4esoBeKa MPOXOJSIIEro WHULIMALMIO TIOCPENCTBOM WUIPbI, OyAeT
OTPaHUYEH UIPOBBIMU BO3MOKHOCTSIMU JBOMHMKA U CIO>KETHOM (pabysoir. COOTBET-
CTBEHHO, XapaKTep MOEro IOJIy4YeHUs OIbITa OYAET AETEPMUHUPOBAH TaK >Ke, KaK
OyZeT IeTepMUHUPOBAHO MOE HACJIXXIEHUE B (PUIIbME C 3aKaJIPOBBIM CMEXOM.

[ToMMMO 3TOro, WrpoK HOEJErupyer BUPTYaAJbLHOMY WIPOKY CBOE IIPaBO
Ha [POSBJIEHUE CEKCYaJIbHOCTU — BO BPEMSI UTPbI CEKCOM 3aHMMAETCS UTPOBOM
[IEPCOHAXK, @ HE WUrparolvil; CBOE IIPAaBO Ha B3aUMOIENCTBUE CO CBSIIEHHBIM —
9TO UIPOBOM IEPCOHAK HAXOAUT CaKpajbHblE IPEIMETbl U B3aUMOIEVCTBYET
C HUMU, U, YTO CaMOe€ IJIABHOE — CBO€ IIpaBO Ha CMepTb. M3 oTOro crienyer,
YTO OCHOBHbIE OK3MCTEHLMAJIbHbIE CUTyallM IIPOXKMBAIOTCS  OINOCPELOBAHHO,
HECMOTPsI HAa WUIIO3UIO IIOJIHOTO IIOTPYKEHUSI B BHUPTYJIbHYIO PEaIbHOCTD,
a VHMLVMALUMOHHDBIA OIBIT, IIOJYy4a€MBbII BO BPEMS HWHTEPAKTUBHOW VR-uUrpsl,
SBJISIETCS OIBITOM UHTEPIIACCUBHBIM — HE IOLJIMHHLIM U HE JINYHOCTHBIM. JKIDKEK
MUIIET O TOM, YTO TAKOM OIIBIT SBJISIETCS [JIS1 MHAVBUAA PANUKaAJIIbLHO OELEHTPUPY -
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IOIIM, TIOCKOJIbKY MHTEPIIACCUBHOCTD JINLIAET YEJIOBEKA «CaMOr0 siIpa CyOCTaHIM -
anbHOM uaeHTnIHOCTU» (OKmkek, 2005, c. 32).

[loHMMaHye MHTEPNIACCUBHOM NPUPOAbl BULEOUTP NPUBOIUT K OCO3HAHUIO
TOTO TPUCKOPOHOro (PakTa, 4YTO YacTh WIPAKOIIMX WHAMBULOB «3aCTPEBAIOT»
B BUPTY&JIbHOM IIPOCTPAHCTBE U HE CTPEMSITCS K Peanusaluy cedsi B peajbHOCTH.
Hrpa B 6osibLIEN CTENIEHU, YEM JIOOBIE IPYTU€E NIPAKTUKY, GYHIVMPOBAHHbBIE B BUPTY -
asbHOM (6yib TO IPOCMOTP BUJIE0, CKPOJIJIMHT HOBOCTHOM JIEHTHI U T.J,.), JAET YeJI0-
BEKY OLIYILEHUE «JIO)KHOV aKTUBHOCTH», OIIMCAHHOTO BbIIll€ YyBCTBA NAPTULMIIALIAN
Y BKJIIOYEHHOCTU B OHTOUCTOPMYECKUI HAappaTUB, B HEKOE BUPTyaJbHOE COOOIIE-
CTBO, KOTOPOE, OJJHAKO, SIBJISIETCS LI€JIOCTHBIM TOI'TIa M TOJIBKO TOT/IQ, Korja QyHKIM -
OHMPYET BUPTYaJIbHOE IPOCTPAHCTBO. HO, KaK y>ke ObLIO CKa3aHO paHee, BECh OIIBIT,
KOTOpBIII MHIVBUJI, TOJy4aeT B BUPTYaJbHOW PeasIbHOCTHU, SIBJSIETCSI OIOCPENO-
BaHHBIM Y OOHQKA€T OHTOJIOTMYECKUIM 3a30P MEXKIY PEAJIbHBIM Y BUPTYaJIbHBIM.

Bosiee Toro, yeM IyIyGKe STOT Pa3pbiB, TEM sIpY€ BBIPAXKAETCS CTPEMJIEHUE
VMHIUBUOA YUTU B TO TNPOCTPAHCTBO, B KOTOPOM OH PEAJM30BaH HAWIYYIIVUM
006pa3oM. 3a CYET STOTO B BOCIIPUSITUM UHIUBUIA IPOUCXOIUT UHBEPCHSI OHTOJIOTU -
YEeCKUX CTaTyCOB, U [JIs1 HETO, KaK 4esioBeKa, UHUIIMMPOBABLIETOCs! B BUPTYaJIbHOM,
ATO MPOCTPAHCTBO CTAHOBUTCSI 60JIEE peaslbHbIM, YEM CaMO peasibHoe. [1o MHeHuIo
aBTOpa, 9Ta IpOoOJIEMa MOXKET ObIThb CHSITA 4Yepe3 (POPMUPOBAHUE Y CYyOBEKTa
HaBbIKOB LIM(POBOM TIPAaMOTHOCTM M 0a30BOrO IOHMMAHUSI OHTOJIOTMYECKOTO
cratyca LnudpoBoy peaspHOCTU. P. Kailya oTmeuvas, 4To M30bITOYHAsI reMudU-
Kalysl, HabJII0Iaoascsl B COBPEMEHHOM OOILECTBE, CIIOCOOHA TMOBJIeYb 32 COOOM
OTKa3 OT LMBUIM3ALMM U MaCCOBBIM OTTOK JIIOLENM B WUIPOBOE IIPOCTPAHCTBO.
[I[pyyrHa 5TOrO KpPOETCS B TOM, YTO WIPbl B BUPTYQIbHBIX, @ CTajiO ObITb,
«B UJI€ATIbHBIX, )KECTKO OTPAaHMYEHHBIX YCJIOBUSX» JIALIb OTYACTH YIIOBJIETBOPSIOT
[IEPBOHAYAJIbHbIE MHCTUHKTUBHBIE MMITYJIbChI, CBOISIINECS K COCTSI3aHUIO, CTPEM-
JIEHUIO K y/laye, CUMYJISLIUU, TOJIOBOKPY>KEHUIO, HO YBOISAT Y€JIOBEKA OT €TO [1OBCET~
HeBHoro ObITUs (Kaitya, 2007, c. 85-84).

BbiBOObI

Mbl BUAKMM, YTO COBPEMEHHBII 4YEJIOBEK HYXXZAeTcsl B Mude, HYKIAeTcs
B MHULMAUMU. [IOCBIJIKM, PacCMOTPEHHblE BbIII€, JAIOT MCYEPIBIBAIOLIUIL OTBET
Ha BOIIPOC, [IOYEMY COBPEMEHHBIN YEJIOBEK C YIOPCTBOM, IOCTOMHBIM JIy4LIEro
NIPUMEHEHUS], PENIPE3EHTUPYET apXaudecKUe CIOKETbI, (POPMBI U ITPAKTUKU B IIEpe-
IOBBIX TEXHOJIOTMSIX. BUpTyasibHas peaJbHOCTb U MMMEPCHUBHbIE TEXHOJIOTMU
CTaHOBSATCS BCE 60Jiee 1 60J1€€ NOCTYIHBIMU, OHU MIO3BOJISIIOT CYyOBEKTY IIPEOIOJIETD
COOCTBEHHYIO MMMAHEHTHOCTb Y TPaHCLIEHIUPOBATh, IEPEXXUTD ONbIT UHULIMALUY —
STUM OHU NPEJCTABJSIOT 0€3yCJIOBHYIO LIEHHOCTDH JJIi COBDEMEHHOTO YeJIOBEKa.
OpnHako 6e3 (GyHOMPOBAHMS TOTO OINbITA B HAJMYHOM OBITUM 3TU K€ TEXHOJIOTUN
OyZyT BO3[EMCTBOBATh JIULIb AECTPYKTUBHO, YBOAS CYObEKTa BCE Hasblle OT Peaslb-
HOCTH.
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JexymapupyemMoe Bblillle MOBbIIIEHUE LU(PPOBOM TIPAMOTHOCTM HacCeJeHus,
ySICHEHHE OHTOJIOTMYECKOrO CTaTyca BUPTYaJbHOTO MPOCTPAHCTBA M MIPbl Kak
COBpeMEHHO! (POpMbl MHULMALMU, KOTOPasi 6€CCMBICJIEHHA B OTPbIBE OT peajib-
HOCTH, ITO3BOJIUT U36€>KaTb KOHTAMUHAIIUU UTPbI C OOBIYHOM SKU3HBIO, UCKAKEHUS U
paspymeHust camor eé€ mnpupognel (2007, c. 76). [l 3TOro, €Ciau INPUBECTU
dpuBosbHYI0 LUTaty A. JI. BapKoBOii, HEOOXOIUMO «...JaTb BO3MOXXHOCTb HETSIM,
JKeJIaTeJIbHO €lll€ CTApIIMM HIKOJIbHUKAM, ITPOMTHU Yepe3 3TO B KaKOW-TO 6e3060s1e3-
HEHHO! (opMe, KaK Ham OCIly IPUBUBAIOT... HAO0 HAIIMM CTAapLIEKJIACCHUKaAM
yCTpaMBaTh POJIEBBIE UIPHI, TIE€ BCE KEJIAKOIIME [TOTUOHYTh MOIJIM Obl 3TO CHEJIATh
B BBICLIE CTENeHU CMavyHo U Brevatssoue» (bapkona, 2019b, c. 95-97). Tak urpa
BEPHET cebe TOT CTaTyC, KOTOPBI MMeEJa B aPXau4HOM PEJIbHOCTU — IPUTOTOB-
JIeHUs K MOMJIMHHOW MHuLMauuy, (GOpMbl NAapTULMNALIMM U UHCTUTYTA IJIs
(GOpMUPOBaHMsI HaBbIKOB, KOTOPbIE HEOOXOAVMBI B PEAJIbHOM OBITUM.
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Abstract

The subject of the review is a monographic study by S. V. Tikhonova and D. S. Artamonov “Peter I

in Media Memory”. The monograph consists of three chapters and fourteen paragraphs. Co-authors
analyze in the first chapter (“Peter Iin the Media Memory of the Digital Age”) the influence of tradi-
tional (radio, cinema, television) and new (digital, interactive, social) media on the collective memory.
The second chapter (“Peter the Great in the Visual images of Media Memory”) contains a study of
historical anecdotes, cartoons, Internet memes, animated films, computer games. The third chapter
(“Constructing the image of Peter I in the media environment”) is devoted to the politics of memory
and memorial wars around Peter I in comparison with the figures of media memory closest to him -
Ivan the Terrible and I. V. Stalin.

D. S. Artamonov and S. V. Tikhonova believe that in the 21st century, new media begins to play a major
role in constructing the image of Peter the Great. The reviewed monograph is a truly innovative and
searching study, which suggests methods and forms of analyzing the memory of Peter I in contempo-
rary society that can be used in the study of other epochs, personalities, events of world and national
history.

Keywords

Media; Peter I; Image of Peter I; Social Media; Historical Memory; Media Memory; Digital Subject;
Politics of Memory; Memorial War; Myth
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AHHOTaUA

[TpegmeToM perieH3UpOBaHus BbICTyIIaeT MoHorpadpuieckoe ucciegosanue C. B. TuxoHosoit u

1. C. Apramonosa «Iletp I B Megnanamsti». MoHorpagusi COCTOUT U3 TPEX IT1aB U YETHIPHALLATH
naparpagos. CoaBTOpE! B IEPBOII I1aBe («IleTp I B MeguanamsTi LudpOBOI SII0XU») aHAIU3UPYIOT
BJIVSIHYE HA KOJJIEKTUBHYIO I1aMSITh TPAIULMOHHBIX (Paxo, KUHEMaTorpad, TeJleBUAeHNE) U HOBBIX
(unpoBbIX, THTEPAKTUBHBIX, social-) menua. Bo Bropoii ryase («Iletp I B BU3yasbHbIX 06pasax
MeJMaramsITA») COLEPKUTCS UCCIIeIOBAHNE UICTOPUYECKUX aHEKIOTOB, KAPUKATYP, UHTEPHET-
MEMOB, MyJIbTUILJIMKALJMOHHBIX (PUIIbMOB, KOMIIBIOTEPHBIX UTP. TpeThbs riasa («kKoHCcTpyrpoBaHue
o6pas3a Iletpa | B Meimacpene») MOCBsIeHa OJIUTHKE [TaMSITH 1 MEMOPHAJIbHBIM BOMTHAM BOKPYT
[lerpa B cpaBHeHUH Cc HauboJiee 6/IM3KUMU K HeMy pUrypamu Meguanamsty — Visanom I'po3HeIM 1
WM. B. CtanuHbIM.

J.C. ApramonoB u C.B. TuxoHOBa 11os1araiot, 4To B XXI BEKE OCHOBHYIO POJIb B KOHCTPYUPOBAHUMN
obpa3a Ilerpa | HauMHaIOT UrpaTh HOBblE MeaMa. PerieH3upyemas MOHOrpadusi — O-HACTOSIIEMY
HOBATOPCKOE U MIOMCKOBOE MCCJIEJOBAHNE, TIPEJIaraoliee MeTo bl M (POPMbI aHAJIN3a MTAMSITU

o Ilerpe I B cOBpeMEHHOM 001IECTBE, KOTOPbIE MOTYT UCIOJIb30BATLCS [IPU U3YYEHUU IPYTUX IMIOX,
JINYHOCTEWN, COOBITUI MUPOBOY M1 OTEYECTBEHHON NCTOPUM.

KiroueBsbie cmoBa

menua; [Tetp I; o6pas Iletpa I; conanbHble CETU; UCTOPUYECKas TaMSITh; MEIMANaMsITh; IU(POBOI
CYOBEKT; [TOJINTHKA [TaMSITU; MEMOPUaJIbHAas! BOMHA; MU

ElE

DTO NpousBeieHNE JOCTYIHO M0 yuueH3un Creative Commons “Attribution” («ATpubynus»)4.0
BcemupHag
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«[letp AnexkceeBnd POMaHOB - camMO3BaHEll», — LIENTAJIUCh COBPEMEHHUKU.
KoBapHble eBpOIeilbl MOTJIM IMOAMEHUTb MOCKOBCKOTO IIPaBUTEJNSI BO BpPEMS
IIPOJIOJDKUATEIIPHOM  3apyOeXKHOM TOE€3IKM B paMKax «Beyrkoro mocosnbCcTBay
(1697-1698). [Touemy camo3sBanel? Llapb, NprUeXaBIINIA U3-3a TPAHULIbI, PE3KO Pa30-
PBaJ CBS3b C NOJIUTUKO-KYJIbTYPHBIMU TPAIULIASIMU OIIETPOBCKOM Pycu.

JlaHHas1 CTapOMOCKOBCKasl TEOpPUsI 3arOBOPA, KOHEYHO, HACTOJBbKO HEIOKa-
3yema, HaCKOJIbKO 3aHSITHA U LIMPOKO oocyxpaema. Bot u B monorpadum [1.C. Apra-
MmoHoBa u C.B. TuxoHosoi1 «Iletp | B memuanamaTi» POCCUNCKOIO MMIIEPATOpPA
OOBSBIISIIOT camo3BaHLeM (2022a, c. 3). [louemy camosBaHueM? [Iesi0 B TOM, 4YTO
o6pa3 Ilerpa I B coBpeMeHHOM L1(PPOBOM MPOCTPAHCTBE PE3KO PACXOLUTCS C €TO0
K€ O0JINKOM, NIPEeJIJIara€MbIM CTPOTOM NCTOPUYECKON HAYKOM.

Pa6oTa 1o nccienoBaHuo Meaua 06pa3oB MEPBOrO POCCUICKOTO UMIIEpPaTopa
BBI[IOJIHEHA Y4€HbIMU (Puiocopckoro Paxynbrera CapaTOBCKOrO TOCYLAPCTBEH-
HOT'O YHUBEPCHUTETA NOJ, 3arunoi Poccuiickoro poHpa GpyHIaMEHTATBHBIX UCCIIEN0-
BaHuil. JI. C. ApramoHoB u C. B. TuxoHoBa - agentsl digital-science M COaBTOpBI
CO CTAXEM - B COBMECTHBIX Gunocopcku (GyHIMPOBAHHBIX MCCIIENOBAHUSIX
M3y4yaloT IMPOIILJIOE, NMaMiTh, UCTOPHUIO. B yacTHOCTH, UMM Obljla HAlMCaHA Cepus
Hay4HbIX cTarei (2022b; 2020a; 2018), a Taxoke MOHOrpadus «Vicropuyeckast NamsITh
B coLlMasIbHBIX Meaua» (2021a).

CoBMeCTHBIE CTaTbU U MOHOTpaUU COABTOPOB SIBJISIOTCS KUPIUYMKAMU,
13 KOTOPBIX CTPOUTCSI OPUTMHAJIbHAS KOHLENIUS IUppoBoH (prnocodpum) uCTopumn
(Oetmpos, 2021, c.239). Peuensupyemoe uccienoBanue mepuarnamsatu o Ilerpe |
IIPENCTABIISIET COOOM OUEpPEIHYIO MTOMNBITKY BbISICHUTb, KOTO MOXKHO Ha3BaTh CyObeK-
TaMU LU(PPOBOM KCTOPUM, CETEBBIMU [EITEJSIMU IIOJUATHMKUA IaMSITH, & TaKXKe
CO3JATEJISIMUA CMBICJIOB, UCTOPUYECKUX (PAKTOB U «JIKePaKTOB» (HeiKoB).

MoHorpadusi COCTOUT M3 TpeX IJIaB U YeThlpHAnUATH naparpadoB. B nepsoii
IJlaB€ MCCJIElyeTCS BO3[EUCTBUE HA KOJIJIEKTMBHYIO MaMSTh TPAAULMOHHBIX U
HOBBIX Menua. Jlajee COaBTOPbl AHAIU3UPYIOT WHTEPHET-MEMbl, UCTOpPUYECKHe
AQHEKIOTbl, KapUKATypbl, KOMIIBIOTEPHBIE WIPbI, MYJIbTUIUIMKALMOHHBIE (PUIIbMBI.
B 3aksmounTesbHOM YyacT MOHOrpaduu pedb UAET O IMOJUTUKE MaMSITH B COBpE-
MeHHO! Poccumn 1 MeMopurasibHbIX BOMHAX BOKPYT IleTpa, a Takke VBana ['po3Horo
u .B. Cranuna.

Bo3Bpamasch K HauyaJbHOMY IPOBOKALIMOHHOMY TE3UCYy, OTMETHM e€lle pas:
COBPEMEHHBIM Meaua [OBOMHMK POCCHIICKOTO HMIIEpATOpa — 3TO CaMO3BaHel,
MO>XHO YJIBIOHYTBHCS, HO, C KOHCTPYKTUBUCTCKOM TOYKY 3PEHUS, 1J1S1 3HAYUTEIILHON
YaCTU POCCHUSIH HET HMKAKOIO HACTOSILEro (UcTopmyecky nopnuHHoro) Ilerpa l.
Poccuiickuil umriepatop Takom, KaKMM MbI [IOMHUM €ro cendac. Vi TouyHee: Takou,
KaK/M [TIOMHUT €0 MeJIMAIPOCTPAHCTBO.

BHUMAaTesIbHBI YUTATEIb MOXKET 3a[aTbCs BOIIPOCOM: Pa3Be IIE€PBOMCTOY-
HVKOM 3HaHMSI COBPEMEHHBIX pPOCCHUsIH O [lerpe | He sBJISE€TCS LIKOJBHBIA KypC
MCTOpUY (OCHOBAHHBIV HA UH(POPMALMY, [TPEIOCTABIIEHHON NCTOPUYECKON HayKOM),
a BCE OCTaJIbHbl€ MCTOYHUKM CBEIEHUN 00 MMIIEPATOPE 3aBUCAT OT IIKOJBbHOU
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[IPOrpaMMBl, OTTAJIKUBAIOTCS OT Hee, NPEArosaraloT ee Hanmyue? He cienpyer s
TaKKE BCIIOMHUTb KUHOQUIBMBI, PabOThbl UCTOPMKOB, KHUTM U ITPOU3BENECHUS
VICKyCCTBA KaK areHToB (B JIaTypOBCKOM IIOHMMaHuM), (POPMHUPYIOMUX [AMSITh
o [lerpe?

B XX Beke (0o anoxy MHGOPMALMOHHOIO MAaTEPUAIN3Ma), BUAUMO, TaK OHO U
6b110. 1IIKOJIBHBIE 3HAHMS O IIEPBOM POCCUMCKOM UMIIEPATOPE IOMOJHSIIACH BU3Y -
aJIbHBIMY KMHOOOPa3aMu, KapTUHAMHU, TeJeNepeadyamMmu U paauos3gpupamu.

Opnako gig 1. C. ApramoHoBa u C. B. TuxoHoBoul oueBUHO, 4TO B XXI Beke
B CBSI3U C pas3BUTHEM LUQPPOBBIX TEXHOJIOTUNA M KPU3UCOM OOPa30BATEJIbLHON
(PYHKLMM HIKOJIBI OCHOBHYIO POJIb B KOHCTpyHpOBaHuM ob6pasa Ilerpa I HaynHaoT
urpatb HoBble Menaua. COBPEMEHHBIE YUUTENSI UCTOPUU U KUHOPEKUCCEPH,
KaKETCS, JOJDKHBI IIOCTPAarBaTh CBOM HAPPATUBLI I10]] T€ 00pPa3bl, KOTOPHIE TPAHC-
JIMPYIOTCSL — U YTO elle 060Jjiee BAKHO, CO3JAIOTCS — B LU(PPOBOM IMPOCTPAHCTBE
(mompobHee 06 3ToM B maparpadax 1.1, 1.2, 1.3). KoHeyHo, coaBTOpEI, 06paasich
K IIpo6siemam LuppoBU3ALNY UM MEIVATU3ALUY UCTOPUM, UICTOPUYECKOM TIAMSITH,
nepBonpoxonuamu He gsisorcs. [loHarne media memory (MenuiiHas IaMsITh)
npegnoxw M. Hevirep, O. Meitepc u 9. 3ann6epr (2011), a nuoHepamu paspa-
00TKM KOHULeNnTa «uudpoBas namsatby sapistorcs k. appe-XaHceH, D. XOCKUHC,
A. Penunr (2009).

Ho He mpeysesnnuusaioT s I.C. ApramoHoB u C.B. TUXOHOBa COOGCTBEHHYIO
CYOBEKTHOCTb TIPU OIpPENEeJIEHNd MeNUalpoCTPaHCTBa cdepoil MCCefoBaHUs?
Kaxercs, yto HEymonumasi uudpoBU3alys COLMAIbHBIX IPOLIECCOB HE OCTAaBJISET
BbIOOpA COBpEMEHHBIM HcciienoBaressm namaTu. [lerpa [ 3a npenenamu MHtepHeTa
IIOIIPOCTY HE CYLIECTBYET, a 3HAYUT, CTPEMJICHUE HM3y4aTb MEAMANIPOCTPAHCTBO
IIpeNoIpeNiesIeHO 3apaHee, a He SBJISIETCSl Pe3yJIbTaTOM CBOOOIHOTO MCCIeoBa-
TEJIbCKOT'O PELIEHYS].

[lepedpasupys usBectHyro TeopeMy Tomaca («CoObITHS, BOCIPUHUMAEMBbIE
KaK peasibHble, PEasIbHbl 110 CBOUM IIOCJIELCTBUSM»), CHOPMYIMPYEM HEIMCAHBIN
IIOCTYJIaT CETOJHSIIHEN MOJIMTUKY MaMSITU: BOCIIOMUHAHUS (3HAHUSI O IIPOLLIOM),
CO3JaHHbIE B Me€Iua IIPOCTPAHCTBE, BOCIIPUHMMAIOTCSI HaMU KaK peaJibHbIE,
a 3HAYUT, PEAJILHBI [10 CBOMM I1OCJIELCTBUSIM.

Kakoi Bkzag, uccaenoBaHve meaua oopasos Iletpa | BHOCUT B COBPEMEHHYIO
I'YMaHUTAPUCTUKY?

CoaBTOpBI CIIPaBEIMBO 3aMEYAIOT, YTO B HAYYHOM I10JI€ HEJOCTAET UCCIIEN0-
BaHUI MCTOPUYECKOM MaMAITU 00 3I10Xax M COOBITHAX TOCOBETCKOM Poccun. Ceitvac
B MEMHCTpUME memory-studies HaxoOgTCs NCCIeN0BaHUs KOJUIEKTUBHBIX Y UHIM -
BUIyaJIbHBIX IIpencTaBieHnil 0 XX Beke. AKTyasibHOCTh 910Xy CCCP He BbI3bIBa€T
COMHEHUI, HO HE€ OKa3blBAETCSl JIM [IOPEBOJIIOLMOHHBIN WCTOPUYECKUI IIEPHOT
HECITPaBeJIMBO 3a0bIThIM?

Takum 00pa3oM, OCHOBHas 337adya MOHOrpaduM 3aKJIIOYAETCs] B U3YYEHUU
TpaHC(HOpMaLMM MCTOPUYECKOW MaMiT O [leTpe B MPOCTpPaHCTBE, CO3[1aBaEMOM
Me[1a, 4TO I03BOJISIET UCCIIEIOBATh INPOKUN KPYT TEM.
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Bo-nepBrIx, [I. C. ApramoHOB u C. B. TUXOHOBA, CTPEMSICh OIIPELEJIUTD, KTO U
KakuM 00pa3oMm co3paeT obpasbl IleTpa, 3aTparuBaloT MPOOGIEMATUKY IMOJIUTUKU
(B TOM 4KCJIE€ U TOCYIaPCTBEHHOM) NaMsITH (IogpobHee 06 aToM B naparpadax 3.1. u
3.2). CoaBTOPBI UCHOJIB3YIOT KJIACCUYECKYIO KOHLENIMIO fI. AcCMaHa O JByxX BUIAX
namsTy (KyJIbTyPHON Y KOMMYHUKATUBHOM) (2009, p. 109-118).

KynbTypHast nmamsTh NPOM3BOAUTCS YCUJIMSIMU KOHKPETHBIX OPraHM3auvil 1
VHCTUTYTOB, LEJICHANPABJIEHHbIMU [OEUCTBUSIMUA CIIELMAICTOB-XPAHUTEJIEN —
yYuTesEeN, Nucaresied, XyJOo>KHUKOB, YYEHBIX (MOANEP>KUBAEMBIX TOCYJAPCTBEH-
HBIMU CTPYKTYpPaMU) — U MOXKET ObITb OXapaKTepru30BaHa Kak (OPMasibHO MPUHSATAs
B TOM WIYA MHOM COO001ecTBe. KOMMyHUKATUBHAS NTaMsITh PYHKLMOHUPYET Mapaj-
JiesIbHO 0(pULIMAIbHOM U COXPaHseTcs byarojaps nepepade nHdopmauuu o6 UCTo-
PUYECKUX COOBITHSIX OT YeJIOBEKA K 4eJI0BeKy. MHEHUE psIOBOrO Y4aCTHHKA MCTO-
pUYECKOro Ipornecca (BO3MOXKHO, OYEBHUILA COOBITUH, MO0 €ro cobecemHuKa,
POZCTBEHHMKA, [IPYTa) O COOBITUSIX MPOLLJIOTO MOXKET OTJIMYATHCS OT OQULMATIBHBIX
TPAKTOBOK KyJIbTYPHOM IaMiTU. KOMMYHUKAaTUBHAs MaMsTh JEMOKPATUYHA, U OHA
(GOpMUPYETCS «CHU3Y»; KYJIbTYPHAas MaMsTh CO3JAETCS KOHKPETHBIMU «HUHCTUTY-
TaMU MaMSITH».

Kak MeHseTcs COOTHOLIEHME KYyJIbTYPHOM U KOMMYHUKATMBHOM I1AMSTH
B YCJIOBUSX IM(POBU3ALMY MeAUANIPOCTPaHCTBa? KTo 1 Kak popmupyeTr ucropuye-
CKyI0 MeJMaroBecTKy? [l OoTBeTa Ha STOT BOIPOC COABTOPHI OOPAIIAIOTCS
K U3Y4EHUI0O MEMOB, KapUKaTyp, KOMIIBIOTEPHBIX UTP, MYJbT(PUIBMOB (IOLpOOHEE
00 5TOM B riiaBe 2). Ha mepBbIil B3IJIsA KKETCS, YTO KPYr cO3haTesieil mMenua-
KOHTEHTa O [leTpe — HEMHOIOYMCJIEH U HAlIOMMHAET PACIIMPEHHYIO OJIMTOIOJIMIO.
MysbT(PpUIABMBL U UIPBL — 3TO MPOAYKTHl KOHKPETHBIX MTPOM3BOJCTBEHHBIX KOJLJIEK-
TUBOB, CO3JJaBa€MbIE OOBIYHO C LI€JIbI0 ITOJTy4€HUS IPUOBLIIM, HO MHOT/IA U I10 3aKa3y
roCyJlapCTBa. YCIEUIHble U IIOMNYJISIPHbIE MEMBI U KApPUKATyphbl IOSBIISIIOTCS KaK
pe3yJIbTaThl pabOThl HECKOJIbKUX NHTEPHET-TIJIOMAOK (IPeCceNyoMUX Pa3IuyHble
LeJIn).

OnHaKo yCIEMHOCTh pacpocTpaHeHus obpasa [leTpa B MeIManpoCTPaHCTBE
3aBUCUT BCE X€ OT HAPOJHBIX MACC, OBJIa[eBIIMX VIHTEPHETOM, a 3HAYUT, IPOLLECC
IEMOKPAaTM4YE€H U HE MOAKOHTPOJIEH IIOJIHOCTBIO TOCYAAPCTBY MM KaKMM-JIMO0
VHBIM CyOBEKTaM, MPETEHAYIOIMM Ha MOHOINOJMIO B cdepe pacnpoCTpaHEHUs
nHpopMauuu. ABTOpsl MOHOrpaduy NoAdepKUBaIoT, uTo B XIX 1 XX BEKe aKTyalu-
3auus fesTesiell MpoIoro npoucxoawna B ¢Gopme paboThl rOCYIAPCTBEHHBIX
OPraHoB U NMPOQPEeCCUOHATBHOTO COOOIECTBA UCTOPUKOB. B XXI Beke KOHCTPYMPO -
BaHHWE 00pa30B KWCTOPUYECKUX MEPCOHAKEN MPOUCKXOOUT B MEAUANIPOCTPAHCTBE,
B KOTOPOM JIEMOKpATH3alMs MPOLLECCOB PaCIPOCTPAHEHNS MHPOPMALY OrPaHu-
YUBAETCS TOJIBKO YPOBHEM (MJIM CTETNIEHBIO) [U(PPOBU3ALIUM.

Bo-BTOpBIX, NpenbAyIIMI UCcaenoBaTenbckuil 6exkrpayHy, . C. ApramoHOBa
u C. B. Tuxonosoi1 (2020b) npenonpeaesnsieT ux MHTEPEC K BOIpocam MUgpooru-
3alMy KOJIJIEKTUBHOTO CO3HAaHUSI WM UHTEsUIeKTa (TepmuH [lbepa JleBu, 1994),
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opITytomero B nudpoBom mupe. CoaBTOpE], pabdoTaomuye ¢ namMsaTeio o Iletpe kak
¢ uu(ppOBbIM MU(POM, TUIIYT:
«ludpopmanuss B 1OudpPOBOM MenMacpene CO3IAETCS U PaCIpPOCTPAHSIETCS
IIpDY TIOMOIIY  TUIIEPCCBUIOK, KOTOpble  IPEICTaBJISAIOT COOOH  TEXHOJIOTHIO,
I[IOCTPOEHHYIO Ha MMPpUHIUIIAX MI/ICbO]IOFI/I‘{eCKOFO ACCOIMAaTBHOTO MBIIIJIEHW S, KOT A
HOBOE 3HaHME COJEpPXUT B cebe OTChUIKY K IIePBOMCTOYHUKY U IPUOOpPETaeTCs

IIPY IOMOIIY GECKOHEYHOT0 KOIMPOBAaHMS C IIOCTOSIHHBIMM Bapuanusmu» (2022a,
c. 151).

YeM mupe pacrnpocTpasseTcs: MeM o [letpe, Tem 6osiee OH ynpoleH u Mugpo-
soru3upoBaH. CyIIeCTBEHHO KpEeaTHMBHEN MOAXOIAT K HAIOJIHEHUIO CMBICIIaMU
0o06paza pOoCCUICKOr0 UMIIEpaTOpa OTHOCUTEJIbHO 3aKPbIThle U HEOOJIbLINE COOOIIE -
CTBa — Hampumep, ywooutesnein GpaHpUkoB (MOapodoHee 06 3ToM B maparpade 3.4).
HcenepoBanne pandukos o [leTpe oCyecTBIsIeTCs B Iyxe KOHLEILUYU «KYJIbTYPbl
coydactus» [ [kenkunca (2019). Coszpanue ¢$paHpUKOB — 3TO CaMblil I€MOKpa-
TUYHBIA (B CMBICJIE NOCTYIHBIN JIIOOOMY TJIaHTJIMBOMY MHTEPHET-I0JIb30BATEJIIO)
dopmaT npousBOACTBA [leTpo-KOHTEHTa, NMPUHMMAIOLUMK XapakTep X006y, a He
IPO€CCUOHANIBHON [EeSATEJIbHOCTH, MOIPa3yMeBAOLEN OIJIaTy CO BCEMU BbITE-
KaIOLIMMU HIOAHCAMU.

B-TpeTbux, COaBTOpHI OIpEHENAIOT CTelneHb akryanbHoCcTH Iletpa 1
17151 coBpeMeHHoN Poccun XXI Beka. [lepBbiil poccuiickuil mMnepatop - durypa
10 UCTOPUYECKMM MepKaM OOBEKTUBHO Besnkasi, OlHaKO HallOMHUM, YTO B PELIEH -
3UpyemMoil MoHorpaduu Hu3y4aloTCs MeIWAaKOHCTPYKThl. licciemoBaHue ApTta-
MOHOBa-THMXOHOBOM MOJBOAMUT YUTATEJNSI K MBICJU O TOM, YTO CTEINEHb BEJINYMS
VICTOPUYECKOTO JIesTesIs IPSIMO 3aBUCUT OT YPOBHS €r0 BOCTPEOOBAHHOCTHU (aKTya-
JIN3alYY) B MAaCCOBOM MeauanaMsTU. JJaHHBIN BBIBOJL CHIE€JIaH B OyX€ KOHCTPYKTH-
BUCTCKOI NapaIu'Mbl U HE KOPPEJIMPYET C PEAJIbHBIMU TOCTYDKEHUSIMU JINYHOCTU
(KoTOpbIE OIpenessioTcsl ydyeHbIMU-TIpodeccroHanamu). CTerneHb UCTOPUYECKON
BaxHoctu [letpa [ B cnenyromue necarunetrs XXI Beka OyIeT MEHITHCS B 3aBUCU-
MOCTHU OT CIIOCOOHOCTM MEJWAIlPOCTPAHCTBA IIPUBJIEKATh CTEPEOTUIIHbIE OOPa3bl
IIEPBOrO MMIIEpAToOpa [J1s1 KOMMEHTHPOBAHUS NPOUCXOISIIUX B CTPAaHE M MUpE
COOBITUIA.

B nacrosmee Bpems Iletp I kak cumBosmmueckast ¢purypa akTyajaeH U BOCTPE-
60BaH. COaBTOPBI CBA3BIBAIOT MeAMA MOMYJISIPHOCTb [1EPBOrO POCCUICKOTO UMIIEPa-
Topa C cobpiTusiMu CeBepHOW BOHWHBI (B YAaCTHOCTH, OOEBbIMU [IE€HCTBUSIMU
Ha TEPPUTOPUM YKPauHbl U NPENATEIbCTBOM TFeTMaHa Maseribl), CTPOUTEIbCTBOM
Cankr-TletepOypra, SBJSIOLETOCS POJHBIM TOPOAOM AercTByoouero [Ipe3uneHTa
Poccun, noneitkoi c6amsnute Poccnio u EBpomny, 6ecriomanHoil 60ps60oii ¢ 60po-
IaMu (MoJla Ha KOTOPbI€ BEPHYJIACh B XUIICTEPCKYIO 310Xy 6apoepionos). B penen-
3UpyeMOU MOHOrpapum Takoke aHAIN3UPYIOTCS Meua napaieny Mexay [letpom I
u lIpexkom.

KommniekcHo xapakrtepusys npogenaHHyio II. C. ApramoHoBbIM 1 C. B. Tuxo-
HOBOH paboTy, CJIOKHO HE NOAYEPKHYTb BUTHMEBATOCTb NEPEIUIETEHUS TOJUTUYE -
CKOro, UCTOpUYECKOro u Menua aHanusa (political-, history- & media-studies),
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B3aMIMHO I€PEeTeKAUUX U AOMOJIHSIOMUX OPYT Opyra. Tak coOaBTOPb! paCKpbIBAIOT
CyTb MOJUTUKYU MamsTu (naparpad 3.1) 1 MeMOpUaIbHBIX KOH(MIMKTOB (r1aparpad
3.2), a 320JHO PacCKa3blBAIOT OO0 MCTOPUM IMOSIBJIEHUSI U PA3BUTHUSI PYKOIUCHOU
KkHUrY B CpeHeBEKOBOM Pycn u ee «youiicTBa» Iletpom [ yepes akTMBHOE KHUTOIIE-
yaraHue. Yuraresp IO3HAKOMUTCSI HE TOJIBKO C ¢aH(PuKaMy, MEMaMU, CII0CO6aMu
VX UCCJIEJIOBAHUS, HO U C JEeTaJbHbIMU IIOIPOOHOCTSIMU CMEPTU ChIHOBEW lIBaHa
I'posnoro u Ilerpa | (maparpad 3.3), a Taxke ucropuein esporneusauuu Poccun
(maparpad 1.4 u 1.5).

dopmar peneHzuy NpeArosiaraeT yIoOMUHAHUE [eTajell HEONHO3HAYHBIX U
cropHbIX. Hanpumep, KakeTcsl, HECIIPaBEeAJ/IMBbIM OTKa3bIBATbCSl OT HUCCJIEIOBAHNS
KrMHemaTorpaduieckoro obpasa MMIIEpPATOPa, XOTsI MyJIBTUIIMKALMOHHOMY [leTpy
MIOCBSIIEH 1ieJIbli raparpad.

BbI3bIBa€T COMHEHME CIIOCOOHOCTb HCTOPUYECKOW JIMTEPaTypel B (opme
(GaH(UKIIH CTaThb 3HAYMMOM YacTbio Menuacpenbl. OTHOCUTENbHBIN IPOLIEHT
moburenein paHUKOB OT OOILIEro YWCjIa UHTEPHET-TI0JIb30BATE/IEN HEBBICOK.
ABTOpBI, KpacuBo (POPMYJIUPYS TE3UC: «PAHOOMBL ABAANOMCA COUUAALHO-INUCTE-
MUYECKUMU  APEeHAMU,  6blpadambléaiowWuMu  KOAMEKMUBHble NpedcmasieHusl
0 npownom» (2022a, c. 153), IpPOBOLMPYIOT BOIIPOC O CTENEHU U MPUYNHAX UX BIINS-
TEJIbHOCTU. [IepCIIEKTUBHBIM NPEICTABIISIETCS UCIIOJIb30BAHKE B OyNYIINUX UCCIIEN0-
BaHMSIX COBPEMEHHBIX MAaTEMATUYECKUX METOMOB MOAICYETA YPOBHS BIIUSTEIIbHOCTU
(W11 VMMIAKT-KOHTEHT) JIUTEPAaTypHOrO IIPOM3BENEHMS, MEMa, KapHUKaTyphl,
KOMIIBIOTEPHO UTPHI U T.1I. B IM(POBOM ITPOCTPAHCTBE.

B mesnoM, peueHsupyemass MOHOrpausi — MO-HACTOSIIEMY HOBAaTOPCKOE U
IIOUCKOBOE UCCJIE[JOBAHKE, anpooupyouiee MeTonsl M (GOPMbl aHANIM3A AMSTU
olletpe 1 B COBpEMEHHOM OOLIECTBE, KOTOPbIE MOTYT MCIIOJIb30BATHCS IIpU
V3Y4E€HUH [PYTUX BII0X, IUYHOCTEN, COOBITUIL MUPOBOM U OTEYECTBEHHOU UCTOPUU.

Hrak, pabora npo Ilerpa HanucaHa, HO XOYETCS MOXKEJIATh COABTOPaM HE OCTa-
HaBIMBaThCS. lVccnenoBanus mennao6pas3os3os VMeana I'posHoro m CranmHa XAyT
CBOETO Yaca 1 caMy COOOM He MOSIBATCS.
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Hayasio HOBOro akafieMu4eCcKoro rojga 1jis MeHs YK€ HECKOJIbKO JIET CBSI3aHO
C #OOpOY M BeCbMA MPUSATHOM TPAIULIEN — PELEH3UeN Ha CBEXKYIO KHUTY, KOTOPYIO
s YWTAl0 HAa HOBOTOJHUX KaHWKYyJIax, HEM3MEHHO [J1s1 IlepBoro Homepa “Galactica
media”. B mociemHue HECKOJIbKO JIET S aKTMBHO 3aHMMAaroCh horror studies u
B CBSI3M C OTMM TOJ Ha3aJ, PasMblILIsl HAJ COOPHUKOM CTared IO, pefakuuen
Yunesima [lpokropa m Mapka MakkeHbl «Xoppop-¢paHiu3sl B KUHEmMaTorpade»,
Beimenmem B 2021 rony B musparesnsctBe «Routledge» (ITaBnos, 2022). Ha aTot pas
MHE OBbLJIO TSDKEJIO BBIOpPATh, HA YTO MMEHHO IMCATh PELEH3UI0 U3 ITPOYMTAHHOTO,
IIOTOMY YTO MHTEPECHBIX KHUT I10 TEME BBIIIJIO OYEHb — AK€ CJIMIIKOM — MHOTO,
Y MHE XOT€JIOCh, YTOOBI TEMA HOBOTO 0030pa Oblya 6sM3Ka IMPEALIECTBYIOIEMY.
B urore g ocraHoBusics Ha KHure Jlaypel Mu «PeanmmupoBaHHble. COBPEMEHHbIE
pPEeMENKU aMepUuKaHCKoro xoppopa» (Mee, 2022). Pabora Bbiia jgetom 2022 roga
B “Edinburgh University Press” - OIHOM M3 CWIbHEMIIMX W3[ATEJIbCTB, BBIITYC-
Kaomyx ucciaenoBanus B kaHpe Cinema Studies. TekcT OIy6JMKOBaH B CEpUU
«CepurasbHOCTDb Ha 3KpaHe», KOTOPYIo BenyT y4yeHble Kiap [lepkunc u KoHCTaHTUH
BepeBuc (camble M3BECTHBIE MMEHA B TEME€ WU3Y4YEHUS] PEMENKOB, CHUKBEJIOB,
TPUKBEJIOB U T.1.). HO Taxke kHMra Mu Morjya Ionactb B CEPUIO U3[ATEJIbCTBA,
KOTOpasl TOJbKO-TOJIbKO Obl1a OTKphITa “21st Century Horror Cinema” (Xoppop-
kuHematorpad XXI cronetus), xots B “Edinburgh University Press” perysnsphHo
BLIXOAMW/IM KHUTU MPO XOppop. Kaxkercs, CTajio OKOHYATEJBLHO SICHO, YTO TEME
HY’KHA OTZeJIbHas CepUsl.

Jlaypa Mu npenogaer B yHuBepcutete Hertfordshire n aktuBHO my6siukyer
Hay4Hbl€ PabOThl, [IOCBSIEHHbIE PEMENKAM, HOCTAJIbIMY, alallTallsIM U [IPOYEMY.
B 2017 rogy BbiIa ee nepBast MoOHorpaduus B 3HameHuTon cepum “Devil's Advocates”
npo ¢unpm «CusHue» Cranmu Kyopuka (Mee, 2017). Oobem kHur B “Devil’s
Advocates” He CIMIIKOM OOJIBIION, TaK 4TO «PeaHmmupoBaHHble. COBPEMEHHBIE
PEMENKU aMEPUKAHCKOIO XOPpOpa» MOKHO CYUTATh IIEPBOV IMOJIHOLIEHHON MOHO-
rpadpuenn Jlaypel Mu. AKTyaJIbHOCTb €€ HCCJIENOBaHUS OuyeBUAHA. TOJIBKO
B 2022 rogy BBILIM NPOJOJDKEHHE pebyra / MPsIMOTO CHUKBesa (PpaHIIM3bI
«XoysoyuH» («X9JIJIOyMH 3aKaH4yuBaeTrcs») [lpeupa lopmoHa ['puHA, pemenik
«Bocrutamensromasa B3rsgoM» Kura Tomaca, a riaBHoe — peMenk «Boccrasiiero
u3 aga» [osBupa bpyknepa. BecHon 2023 ropa oXupmaroTcs o4yepenHble «Kpuk» u
«3noBeme MepTBelbr». M 5TO TOJNIBKO caMble sIpKue Ipumepsl. K coxkaleHuo,
BCE 3TV KAPTUHBI I10 MIOHATHBIM IPUYMHAM HE MOIJIA CTaTh IPEIMETOM aHAIN3A
Jlayppl Mu. OpHaKO MX BBIXOJ, MOATBEPKIAET HEOOXOOVUMOCTb ITPUCTAJIBLHOTO
VICCJIEIOBAHUSI peMeriKa KaK BakHeHmen (OpMbl MCCIIEIOBAaHUSI COBPEMEHHOIO
aMEePHKaHCKOro Xoppopa.

Knwra Jlaypel My — 1o npeumyiecTBy sMnupudeckas. OHa pacCMaTpyBaET
MHOT'OYMCJIEHHBbIE PEVMEKU, TPYIIMPYs UX TaKUM O0pasoMm, YTOOBI IJIs1 KaKIOW
IJ1aBbl TOJ0OpaTh HauboJiee aneKBaTHYIO OITHKY aHanuza. OcoOblii MHTepec
171 HaC TPEACTaBJISeT IEepBas IJ1aBa, B KOTOPOW IIPEMJIAraeTcsl KIIOYEBOM TE3UC
1 ucropuorpadus TeMol. Taxke OT[eIbHOrO BHUMAHUS 3aCIy>KUBAET BTOPAsl I71aBa,
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0 YeM $51 CKaXy HKe. [10aToMy s1 cOCpeloTOYyCh NOJPOOHO UMEHHO Ha HUX, CIIEPBA
IlaB KPaTKO OIKCAaB BCIO paboTy.

[lepBas BbINOHSAET (PYHKLUMIO BBeJeHUs. Bo BTopoiu rzase Jlaypa Mu o6cy-
JKIAET BOIIPOCHI TEOPUY, KOTOPbIE BO3HMKAIOT IIPY KCIIOJIb30BAHMY WCCIIENOBAHUN
afanTaluyy 11l aHaIu3a peMENKOB (PUJIBMOB Y>KaCcOB, 1 PACCMaTPUBAET PEMENK KaK
OJIHy M3 MHOTUX MHTEPTEKCTyaJIbHBIX (JOPM HOBEMIIEero KMHO. 31eck Mu obpama-
eTcsl K AByM BaxHenmuMm cuksesiaM XXI Beka «Heuro» (2011) u «Kpuk 4» (2011).
XOTs HOMMHAJIBHO 3TO MpuKBeJl («Heuto») n cuksen («Kpuk»), TeM He MeHee 006€
KapTUHBl O0JIaJAal0T (OPMAJIbHBIMU TPU3HAKAMU PEMENKOB U SIBJISIOT COOOU
BOKHENIINE ]I NCCIIEAYEMOY TEMbI KEHCBI.

B Tperbeit u yeTBepTOi I11aBax Jlaypa My HaMedaeT CBSA3U U pa3Iinyvs MEXIY
LEJILIMU LUKJIAMU PEMENKOB, aHAJIU3UPYs CJIOKHbIE OTHOIIEHMS HOBBIX BEPCUM
cTapblx KapTuH. Tak, B TpeTbel I71aBe Mu uccienyer KOMMEPYECKUE CTPATEruuy,
ucrnosib3yeMble Komnanuen “Platinum Dunes’, KOTopast OTKpbUIa «SIUK [TaHOOphI»
PEMENKOB aMepPUKaHCKOro xoppopa B XXI Beke, HaymHasa C «TexacCKoy pe3HU
6ensonmon» (2003) u nmporosoKas TpeHH, KapTuHaMu «Y>kac AMutusuiisy (2005),
«[TatHuua, 13-e» (2009), «Kommap Ha ynuue Bs3os» (2010) u npounmu. Jlaypa Mu
obpauaer BHMMaHue, 4yto “Platinum Dunes” oTHOcuach K OpUrrMHaJaM KapTUHaM
C OOJIBIIMM yBOKEHUEM, U 3TO IO3BOJIWIO €M H3BJIeYb (PMHAHCOBYIO BBITOMY
U3 [IpoKaTa M 3a700puTh (aHATOB — BECbMA INPUBEPEIJIMBYIO 4aCTb ayAUTOPHU.
BakHO, 4TO «Y>Kac AMuUTUBWUISY, «IIgTHULA, 13-e» n «Kommap Ha ynune Bsasos»
IJIAHWPOBAJIMCh KaK Iepe3arpy3ku (pedyTbhl) MOMYJSIPHBIX XOppOp-(dpaHIIm3,
HO 3amblces1 “Platinum Dunes” He O6bU1 IPETBOPEH B )XU3Hb, U 3TU KaPTUHBI MOXXHO
cuuTath OPUUMATIBHO PEMENKamu, a He pebyramu. VICKIOYeHMe COCTaBJISET
«Texacckas pe3Hst 6€H30MNUIION», BIIOCIEICTBUY MOJIyYMBIIAs HE OJVH IPUKBEJ U
CUKBEJI. B yeTBepTOM r1aBeé My M3yd4aeT OIPOMHBIN CIIEKTP PHMMENKOB CJISLIEPOB
HOBOT'O CTOJIETUSL. 371€Ch aBTOP OINPOBEPraeT JIOKHBIA CTEPEOTHUIl O IAOJIOHHOCTU
CJI2UIEPOB Y [IOKA3bIBAET, YTO KAK OPUTMHAJIBHBIE CJISIIEPBI, TaK U UX PEMENKU
OTJINYAIOTCSl OOraThlM Pa3HOOOpa3ueM, KPEaTUBHOCTBIO U HOBAaTOPCTBOM. B kaye-
CTBE€ IIPMMEPOB B 3TOM YaCTX TEKCTAa MU IpPUBJIEKAET TBOPYECKUE BEPCUU «XIIITIO-
ynHa» (2007) Poba 3om6u u «Manbsika» (2013).

Tak KaKk 06IIMM MECTOM Cpelly YYEHBIX CTaJI0 CUMUTATh XOPPOP >KAaHPOM ajijie-
TOPMYECKUX Pa3MBIIUIEHMN U KyJBbTYPHBIX KOMMEHTApUeEB, oueBUAHO Jlaypa Mu
He MOIJIa M30eXXaTb 3TOM CTpAaTeruu INpU aHajau3e peMerKoB. [1o 3Tol npuunHe
B IISITOY Y HMIECTOMU I71aBaX My 06paiaeTcs K COLMOKYIbTYPHBIM IPOOJIEMAaM, YTOOBI
pacnucaTtb UX B KOHTEKCTE OTPAC/IM U KaHpa XOppopa. CYMTaeTcs:, 4TO IJIaBHBLIE
xoppopsl 1970-X rofoB, Kak TO «Texacckasi pe3Hs 6€H30MWIon», «Y XOJIMOB €CThb
rya3a» U «PaccBeT MEpPTBELOB», CTAIM SIPKUMM OTPAKEHUEM IOJIUTUYECKU HECIIO-
KOMHOTIO JecaTuseTrs. B naron rase Mu CTaBUT 110J, BOIIPOC TOYKY 3PEHUSI HEKO-
TOPBIE YYEHBIX, YTO PEMENKU 3THX (PUIBMOB KACAIOTCSl DKBUBAJIEHTHBIX JECSTH-
JIETUI0O TIPOOJIEM, TAaKMX KaK TepakTbl 11 ceHTs0ps U mocienyromas «BOMHA
C TEPPOPOM». ABTOP HE YIPA3LHSAET 3Ty MO3ULIMIO, HO IIPEJJIaraeT aJIbTEPHATUBHbLIE
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[IPOYTEHUSI PEMENKOB, IMPUHMMAsA BO BHMMAHME KOMMEPYECKUIN XapaKTep
VX IPOU3BOACTBA. MHeHUE MM TakoBO: CO3paresy 3TUX (UIBMOB HE CJIAMIKOM
3a00TUJINCh TEM, YTOOBI CLIE€JIaTh COLMAJIbHBIA KOMMEHTApUH, IIpecienys [JIaBHbIM
obpa3om (rHAHCOBYIO BeIrofy. B mecroy rnase Jlaypa Mu, onupasice Ha pemn-
HYCTCKYIO KPUTHKY, IPOBOAUT T€HIEPHBIN aHAIN3 PEMENKOB (puibMoB 1970-X rofoB
0 MeCTH 3a u3HacuioBanue - «[locaegnuil nom caesa» (2009) u « o Ha Bau
moruiel» (2010). B o60ux ¢punbmax 06pasbl IIaBHBIX T€POMHD OOHOBJISIIOTCS B CPaB-
HEHVU C OpUTMHAJIaMM, OTpaXkas COBPEMEHHbBIE IIOAXOMbl KUHOIIPOM3BOACTBA
K T€HJIepy U HaCWUJIMIO. MU yTBEPXKAAET, YTO 3TO ObLJIO CHEJIAHO IJIs1 TOTO, YTOOBI
[IPYBJIEYDb aYAUTOPHI0 COBPEMEHHOIO XOPPOPA, 3aUTrPhIBasi C TAKUMU TEHIEHIMSIMU
JKaHPa, KaK «IIbITOYHOE ITOPHOY.

B sakmovyenun Jlaypa My usydaeTr NPOTHBOIIOJIOKHBIE PEaKUMU Ha [1Ba
peMerika y>Kacos, BelIyLieHHbIX B 2013 ropy, «Tenekunes» (B opurnHane «Kappu»,
peMmerik ogHouMeHHoro ¢guiabMa 1976 roma bpaiiana ne Ilanbmbl) n «3joBemnye
MEPTBELBI».

«KoHTpacTHbII npueM 3TUX (UIBMOB IPOJLEMOHCTPUPOBAJ NPUIUB KPUTUUECKON

YCTaJ0CTU OT peMeﬁKOB, KOTOpasg AOOCTUlJIa IIpE€nejia B HA4daJl€ 2010-x, HO TaKxe

U KPp€aTNBHOCTb, KOTOPYIO peMeI;IKI/I y>KaCcoOB IIpOOOJDKaAJN IPUBHOCUTL B JKAHD»

(Mee, 2022, 18).

B 3akimoyeHnn ke My KpaTko pacCMaTpUBAET YBEJIMYEHUE KOJIMYECTBA TEJIE-
BU3MOHHBIX PEMEVKOB U aflanTallui, Takux Kak «Motesnb Beire» (A&E, 2013-2017),
«lanHu6an» (NBC, 2013-2015) u «Kpux» (MTV, 2015-2019), 1 LUMKJI MHOTOYMC-
JIeHHbIX peaganrtauuii npousseneHnit Ctusena Kunra. OjHako, Kak BUIUM, K CEpU-
ajlaMm aBTOp OOpallaeTCsl JIMLIb B 3aKJIIOYEHUM KHUTHM, YTO CUJIBHO OTrPaHMYMBAET
BMIIMPUYECKYIO 6a3y ee uccienoBaHud. [10aTomy 31ech Mbl MOIJIA Obl YIIPEKHYTb
Jlaypy Mu B TOM, 4TO u3 cepbl €€ BHUMAHUS BBIIALAET MHOXECTBO CEPHAJIOB,
BKHEWIIMX JJ1s1 TEMBI aJlallTalluy — «AMEPUKaHCKas ucTopus y>kacos» (2011 — Hacr.
Bp.), @ maBHoe «Yakm» (2021 — HacT. Bp.) U «DUl MPOTUB 3JIOBELIUX MEPTBELIOB»
(2015-2018), ecsiu 6paTh TOJILKO CaMble 3aMETHbIE CeprasibHble afjanTalui KMHema -
Torpadpuieckux gppanmus. Ho K kputuke Jlaypel My Mbl e111e BEPHEMCSI.

TakoBO KpaTkoe conep>kaHue Bcer padoThl. Terneps ke, Kak U 6b1710 aHOHCUPO-
BaHO, OOpaTMMCSl K [JIaBHOMYy TE3WUCy KHUTY, a Jajiee — K HHTepecylolleMy
Hac npuMmepy. «PeaHnmupoBaHHble. COBPEMEHHBIE PEMENKA aAMEPUKAHCKOIO
XOppopa» — HajieKo He MepPBOE UCCIIEA0BaHUeE, MIOCBALIEHHOE peMelKaM. B aHryio-
SA3bIYHOM aKaIeMUU yKE€ IAaBHO 3aHMMAIOTCS 9TOW TEMOU. bosiee TOro, 3To paxke
He NepBasi KHUTa, IIOCBSIIIEHHAs pEMeMKaM AaMEepPUKaHCKUX (UIbMOB Y>KAaCOB.
Jlaypa Mu cama mpo sto numer. CKopee BCero, nepBoil MOHorpaduei, Mnocssi-
IIEHHOM MMEHHO XOPPOp-peMeriKaMm, cTasa KHura Jxermca QpaHcuca-miaiero
«Jlenas pemeriku xoppopa: HoBas onopa ['osnnuByza Ha crapsle crpaxu» (Francis,
2012). Tlo xpayHenn Mmepe, cam DpaHCHUC-MIAIIMK CYATAET €€ MEePBOi oduln-
aZIbHOM TIOMBITKOM HavaTb puckyccuto rno teme (Francis, 2012, 8), xoTs 6yKBasibHO
B TOM Xe rofly Bolia pa6ora Kpucrogepa T. Kertunra «PeTpo Kpuku: y>kac HOBOTO
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Teicsuesietuss» (Koetting, 2012). IpaBpma, kHura KerTuHra npencrasisieT cOO0U
0030p PEMENKOB (PUIIBMOB YKaCOB IOCPEACTBOM CPaBHEHUM Pa3HbIX (PUIBMOB U
[peJiaraeT Majio HEMOCPENCTBEHHO HAYYHOIO aHAIN3a, [I09TOMY «Jlesas pemMenku
xoppopa: Hosas onopa l'osiiiBya Ha cTapble CTpaxyu» MOXKHO CUUTATh, [10 KpaiHEN
Mepe, NepBOI Hay4YHO MOJIHOLEHHON MOHOrpaduen, OCBALEHHON 06CyKIaeMOon
teMe. QpsHCUC-MIA[IINI POBOIUT CPAaBHUTEJIBHBIA aHAJIU3 OPUTMHAJIOB U
PEMENKOB TaKUX KApTUH, Kak «[Icuxo», «Xammoyun», «Ilartauua, 13-e» n «Kommap
Ha yiune Bga3oB». ABTOp NPUXOIUT K BBIBOMY, YTO B OTJIMYME OT OPUIMHAJIBHBIX
(pUIbMOB PUMEVKU HE B COCTOSIHMY ITPOU3BECT KOMOMHUPOBAHHBIM KUHEMATOrPa-
duueckurt 3¢PeKT, 4YTOOb! BHYIIUTb CTPaX ayAUTOPUM.

Kuura [IsBupa Powe 2014 ropa «lenasd u nepepesnbiBas ykachl B 1970-x u
2000-x: rmoyeMy OHM HE CHMMAIOT KMHO KaK paHblIe» CTajla BaKHBIM BKJIALOM
B U3yuyeHue peMerkoB xoppopa (Roche, 2014). HemocraTok paboTs! Pouie siBisieTcst
OTP@KEHNMEM [JOCTOMHCTBA KHUTM - CYOBEKTMBHON OLEHKU BCEX PEMENKOB.
By Poiie 0IHO3HAYHO CUMTAET, YTO OPUTHUHAJIBI Kya JIy4lle, Y4EM COBPEMEHHBIE
(GUIbMBI y)KaCOB, U PEMEVKU B JAHHOM CJIy4a€ HE SBJISIIOTCSI MCKIIIOYEHUEM.
Poue ananusupyet yeTslpe naps! GUIbMOB (TO €CTb MICTOYHUKY U UX aJallTalluK) —
«Texacckast pe3Hs GEH30MUIION», «Y XOJIMOB €CThb IJ1a3a», «PaccBeT MepTBeLoB» U
«X3JUUI0yUH», ONMCHIBAsl KJIIOYEBbIE MOTUBBI U Te€Mbl (PUJIBMOB, TaKM€ KaK I'OTHKA,
Hacuive, perpeseHTauus pachl, Imoja, ceMbu U Kiacca. C TOYKM 3peHus Poine
PEMENKN MCXOOHBIX KAPTUH XYK€, YEeM OPUIMHAJbI, TaK KaK OHM KyJa MeEHee
TPEBOXHBIL. B 11es10M, 110 MHeHuto Poie, dpunbmbl 1970-X rOf10B GBI U OCTAIOTCS
2(QPEKTUBHBIMA B IUIAHE JOCTWKEHMS CBOUX LeJIE Halyratb 3pUTeJIs
13-3a «TEXHUYECKMX OlPAaHMYEHUI» MECTa M BPEMEHU IIPOU3BOJICTBA, TO €CThb
13-3a HU3KOro 6romkera. Cam Pome npusHaercs, 4To siBjsieTcs paHaTOM XOppopa
1970-x romoB, U pEMEVKU YrpOXKAIOT €ro MAEHTUYHOCTU KaK 3pUTESIS. Bripouem,
Powe maer pasHble OLIEHKU PEMENKaM, O KaKUX-TO OT3bIBAsICh BIIOJIHE IO3UTUBHO.
Ho ero rnaBHBIA TE3UC OT ATOrO HMKAK HE CTAHOBUTCS Oosiee MsrkuM. Jlaype Mu
He HPaBUTCSI UMEHHO 3TOT CyObeKTMBU3M /[l3Bupa Pome. OpgHAKo Mbl JOJIKHBI
IIPU3HATD, YTO OH — YECTHBIN 1 (PaKTUYECKU SIBJISIETCSI METOLOM PaboThI aBTOPA.

B 2017 rony Beinuia kuura Kpucruana Kuomriepa « MOHCTp Bcerpa Bo3Bpalia-
€TCsl: aMepUKaHCKre (UIBMBI Y)KaCOB M UX PeMeNKu». KHOMNMIep aHanu3upyer
IeCTb TEMAaTUYECKUX OJI0OKOB afanTalui (He rap, a IMEHHO OJIOKOB, TaK KaK HEKO-
TOpble M3 (QUIBMOB MONYy4WId OoJjiee OfHOro pemernika): «Hedro», «Brop-
JKEHUE MOXUTUTETIEN Tes», «be3ymiply, «PaccBer meprBenioB», «Texacckas pesHs
OeH30NMWION» U «X3JIJIOyUH». ABTOpa UHTEPECYET TO, KAK MEHSUIUCh KyJIbTYpHbIE
CTpaxy MOCPENCTBOM PENPE3EHTALMM MOHCTPA, (uUrypa KOTOPOTO MEHSIACh
OT BEPCUM K BEPCUU OLHOIO M TOTO XK€ MCXOOHWKA. Jlaypa Mu NpPUBETCTBYET TO,
Y10 KHOmmiep auCcTaHIMpPYyeTCs: OT BOIIPOCOB KA4€CTBA, OPUTMHAIBHOCTH U KPUTU -
YECKOM OLIEHKU U YTO IPEJIIIOJIAraeT, YTO PEMENKU UMEIOT (PYHKLMIO KPOME IOJIy -
yeHus1 puHaHCOBOY Npubsuin. Tem He meHee KHonmep, Mo MHEHUIO Mu, 6osblie
BHUMaHUS VIOEJIS€T OpUTrMHajlaM, HEXeJIUM caMuM peMerkam. Yto Kacaercsd
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OCTJIBHBIX HAy4yHBIX MyOJMKALUKM, TO peMeNKaM MMEHHO YXKacOB I1OCBSIIEHBI
cTaTby MO0 B XypHajax, JIMOO B TEMATMYECKUX COOPHMKAX, KOTOPBIX OYEHb U
ouyeHb MHOro. Tak yTto ¢akruyecku KHura Jlayppl Mu - 4eTBepTas B uepefe
aBTOPCKUX MOHOrpaMYeCKUX BbICKA3blBAHUN. YTO >X€ HOBOIO OHA IPUBHOCUT
B TEMY, €CJIM y4ECTb, YTO B IUIAHE SMIIMPUYECKOrO MaTepuaja OHa BO MHOTOM
aHaJM3UpPYeT TO Xe, 4To U OpaHcuc-miagmui, Pome u Knomnriep?

Mu cama OTBEYaeT Ha IIOCTABJIEHHBIN BBILIIE BOIPOC: «BMECTO TOro, 4TOOLI
OLIEHMBATb [TPOM3BOJIbHBIE PA3JIMYMSI MEKY “‘OpPUTMHAIaMU” U “KONUSIMU’, 1 CTPEM -
JIIOCh TIPEJJIOKUTb HEKOTOPOE TOHMMAHME NPUYUH ITUX Pa3INYUi, UX MNOTEHLM-
aJIbBHOTO PE30HAHCA y 3PUTEJIEN U BKJIAJIA PEMENKOB B COBPEMEHHOE aMEPUKAHCKOE
KMHO YyxkacoB» (Mee, 2022, p. 2). VlHBIMM CJI0BamMM, OHa HE€ TOJIBKO CTapaeTcs
HE [aBaTb CYOBEKTHBHYIO OLIEHKY, YTO 4YaCTO HEM30EKHO (KaK OHA Cama IIMILET:
«Mou d4yBCcTBa 1o mnosoay pemerika “Kommapa Ha yiuue Bs3o”, Hampumep,
HEe MOTYT ObITb TIOJIHOCTBIO OTJIE€JIEHbI OT MOEIN HOCTAJbIMYECKON IPUBSI3aHHOCTU
K OpUruHajabHOMy puibmy KperBeHa, HO 1 MOTY IIOAXOIUTh K €r0 aHAIN3Y C TIOHU-
MaHHEM TOTro, YTO PEMENK HE HAHOCUT yliepba OpUTMHaNy U He OTPULAET MOei
068U K Hemy» (Mee, 2022, p. 15)), HO JeJaeT YTO-TO NPSIMO MPOTUBOIIOJIOKHOE
IPENIECTBYIOIMIMM aBTOPaM — BbIIaeT peMerKaM OO0JbLION KpeOuT [OBEPUS,
Iojiarasi, YTo OHY 3aHMMAIOT Ba)KHENIIEe MECTO B XKaHpe. Hapany ¢ atum Jlaypa Mu
OCTA€TCSl HACTOSILIAM pEJIUCTOM, IIPU3HABAasl, YTO, KOHEYHO, PEMENKA —
ATO (PMHAHCOBAs IPAKTUKA, HO IPY 3TOM OHA He COOMPAETCsl pAaCCMaTPUBATh UX Kak
IIPU3HAK OTCYTCTBUSI BOOOpPXEHMSI WM [ApasuTU3Ma KUHOWHIYCTPUHU.
BmecTo 3TOro OHa xoTesia 6bl pacCMaTpuUBaTh PEMENKUA KaK CaMOCTOSITEJIbHYIO
dopmy uckyccrBa (Mee, 2022, pp. 3-4). B myiane npaktuku Mu IOKa3bIBaeT,
YTO Pa3roBOPbl KPUTHUKOB O TOM, YTO PEMENKU XOpPpopa CTaId OCHOBHOU (OPMOIA
JKaHpa, He MOJTBEPXKIAIOTCS Ha JieJle, TaK KaK PEMENKU COCTaBJISIOT HEOOJIbIIOE
KOJIMYECTBO (PUIIbMOB YKACOB, BBINYIIEHHBIX C Hayaja HOBOTO THICSYEJIETHSI.
Bmecte ¢ Tem, Mnm 3asBisieT, 4TO HAOGMIONAETCS SIBHBI POCT TEHIEHLUN
PEMENKUHTA, U C 3TUM TPYIHO HE COTJIACUTHCS.

Opna m3 3apmay Jlaypel Mu COCTOMT B TOM, YTOOBI PeabMIMTUPOBATL CTATyC
pemerika (puiabMOB yKacoB Kak (opmbl azantauuyd. C OIHOM CTOPOHBI, aBTOP
IIPU3HAET, YTO BCE OCTaJIbHbIE (POPMBI ATANTALMU YK€ ObLIM NPU3HAHBI AKAZLEMU -
KaMH, C Ipyroy — 60JIbIIyI0 paboTy B chepe peadbuiutaluy peMerka Kak 3HaunMon
dopmbl KysbTypbl npogenan KoncrantuH Bepesuc eme ¢ cepenuubl 2000-x.
BO3MOXXHO, OTYaCTM pEMENK HE PaCcCMATPUBAIOT Kak IMpU3HAHHYIO GOpMy agar-
TalMy M3-3a TOTO, YTO OH UMEET TOT Xe (popMar (PpusibM), 4TO M aJANTHUPYEMBIN
VICTOYHUK. 31€Cb MU CChIJIA€TCSI HA aBTOPUTETHEMINYIO MCCIIEIOBATEeIbHULLY JIMHITY
XaT4yeoH, YTOObI COOOIIUTH, YTO

«peMeﬁKH HEN3MEHHO MABJIAIOTCA adallTalyusIMU M3-3a M3MEHEHMS KOHTEKCTA [ . ]

He BCe aJjanTalyy 0653aTesIbHO MPeIIosaraloT CMeHy MeJida Wi Croco6a B3auMO-
nevicrsusi» (Hutcheon, 2006, 170).

Tak uytoO
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«peMeiik — 310 (popMa azanrtauuu ¢Guiabma M0 OTHOLIEHUIO K (PUIbMY, U MHOTHE
13 MHTEPTEKCTyaJIbHbIX apI'yMEHTOB U TEOPETUYECKUX CXEM B 3TOI 06J1acTU Mpeno -
CTaBJISIIOT I10JI€3HblE METOJIbl JIJIsl aHa/IM3a Kak Ipoliecca peMeMKUHIa, Tak U CaMuX
peMeiikoB puabmoB» (Mee, 2022, 9).

[TosTomy Jlaype My HyKHO He NPOCTO 3a(PMKCUPOBATb MU3MEHEHUS MEXIY
Pa3HbIMM BEPCUSIMU OZHOrO (pUjbMa — OHA XOYET BBISICHUTH, [10YEMY BHOCSTCS
M3MEHEHNUS B TOT WIA MHOM (UJIbM, M KaK OHU BJMSIOT HA Hallle IOHUMaHUE BCEX
Bepcui ¢puiabma. VM1 BMECTO TOro, 4robObl COCPENOTAYMBATBHCS HCKIIOYMTEIIBLHO
Ha [MapHBIX CPAaBHUTEJIbHBIX MPUMEPAX, KaK TO AEJIA0T YIIOMUHAEMbIE MCCIIEN0Ba-
T€JIM, OHA YCTAHABJIMBAET CBSI3U MEXAY LMKIAaMU PUMEWKOB C OOLIMMU TE€MaMHU,
coyeTas TeKCTYasIbHbIV aHAJIM3 C PACCMOTPEHUEM I1APATEKCTYaJIbHBIX ¥ BCIIOMOra-
TEJIbHBIX MATEPUAJIOB, TAKUX KaK TPEMJIEPBI U IOCTEPbI, KOMMEHTApUU U CIELU-
aJIbHbIE MaTepurasibl, UHTEPBbIO, 0030PbI U IIPECCa, a TAKXKe AUCKYcCUU (PpaHATOB
(Mee, 2022, p. 17).

Wrak, rnasHelil BKIaL Jlaypel Mu B TeEMY — 3TO, BO-IIEPBBIX, YBAKUTEJILHOE
OTHOILEHME K PEMENKAM, BO-BTOPBIX, aHAJIM3 CAMUX PEMENKOB, 2 HE OPUTMHAJIbHBIX
(PUIIBMOB, B-TPETHUX, IONBITKA ONMCATh UX KaK (GOpMy afanTauyyd U TEM CaMBbIM
[IpUOaTh UM HEKOTOPBIM MPECTWK U IPU3HATL B KAa4eCTBE MCKycCTBA. JlaBaure
Terepb, Kak M ObLIO 3asBJIEHO, PACCMOTPUM OAUH IIPUMEpP, C KOTOPbIM paboTaeT
Jlaypa Mu. Kak 6bL710 CKa3aHO, BO BTOPOU IJIaB€ OHA BBIOMPAET [IB€ KApPTHUHB,
KOTOpble (POPMAJIBHO HE SIBJISIOTCS peMerkamu. TeM UHTepecHee ¢ HUMU paboTaTh
KaK C «peMelkamun». B maHHOM cityyae 51 O6bl XOTEJ 3[EeCh OIyCTUTh Kenc «Kpuka»
(2011), notomy uto B mapTe 2023 rofa BLIXOAUT 1I€CTast 4acTh (PPaHIIN3bL, O YEM YIKe
TaKKe YIIOMUHAJIOCh, U, €CJIN BCE CJIOKUTCS YHAYHO, s MOCBSILY TEME OTIEJIbHYIO
crarbio. [I0aTOMYy COCpegOTOUYMMCS Ha «pemerike» «HedTo», Tak Kak cpegy MHOro-
yuceHHbIX pemerkoB 2000-x m Hayana 2010-X rofoB 3TOT (PUIBM SIBIISIETCS
VHUKaJIbHBIM CJIy4aeM afanTaiyu.

OpHoumenHbli ucToyHMK JIxoHa Kapnenrepa (1982) cam sBisercs
peMenkoMm / apjanrauuen kaptuHel «Hedro» (1951) pexxuccepa Kpucrunana Haiibwy,
B opurrHasie n3pectHoi Kak “The Thing from Another World”. B ¢puneme Kaprien-
Tepa IpyNIa IMOJSPHUKOB IBITAETCS BbIYUCIIUTb yKACHOTO MOHCTPA, CIIOCOOHOTO
VIMUTUPOBATh HEOPraHW4YecKylo marepuio. B ¢unsme «Heuro» (2011) MaTttuca BaH
XeMHUreHa-mJajiero AeuCTBUE IMPOMCXOOUT B TOM JKE€ BCEJIEHHOH, YTO U
y Kaprnienrepa, Ho HeMHOro pasbliue. [Ipu aToM (paktryecku croxer «Heuro» (2011)
noBTopsieT crokeT «Heuro» (1982). B momeHT Bbixozma «Hedro» (2011) mosyymsno
CMELIaHHbIE Y HEOJHO3HAUHbIE OT3bIBbl KPUTHUKOB, HE TOBOPS YK€ O 3PUTEJISX.
KuHo npoBanmioch B IpOKaTe, HE OKYIMB [a)K€ BJIOXKEHHbIE B HEro CpPEJCTBA.
[lo rnaBHBIM TMOKazaresissM (MPOKAaT Y OT3bIBbl) (UJIBM OKas3ajICsl HeyJayHbIM
«IPOJOJDKEHMEM» MHOTOYMCIJIEHHBIX XOpPpOp-peMerkoB XXI Beka. [IOKJIOHHUKU
OpUrMHaIBHOTrO (GUIbMa CPAaBHMBAJIM [IB€ KapTUHBI He B 107163y Bepcuu 2011 ropa.
BosbIIMHCTBO 3putesied, BKIOYas (PAHATOB OpPUTMHAJA, OCYAWIM HeEyJayHble
CGI-addextr! (Mu, KCcTaTy, OTMEYAET, 4yTo «TesnekuHes» 2013 roma 3putesnu pyraiu
3a CGI-rpa¢uky, B TO BpeMs KaK «3JI0BELIMX MEPTBELIOB» XBaJIUJIM 32 aHAJIOTOBbIE
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apdexrtsr (Mee, 2022, p. 162)), 1py TOM, YTO CO3TATEIN KAPTUHBI CAEJAINA aHAJIO-
roeole 3(QQEKTb, HO MPOMAIOCEPbl HACTOSIM HA KOMIIBIOTEPHOM rpaduke.
TeM He MeHee CO BpEMEHEM OlLlEHKa M0JIb30BaTesiell GpuibMa Ha CIELUAIU3ApPO-
BaHHBIX pECypcax BO3pPOCJA, pa3Hble aBTOPbl MEPUOSUYECKU BCIIOMUHAIOT
0 «Heuto» 2011 roga B MOJIOKUTEJIPHOM KJIIOY€, & HEKOTOPble KPUTUKU MOIPOOO -
BaJIV JAKE [IEPECMOTPETD CBOIO TOUKY 3PEHNSI Ha KMHO.

Tak, B HOs16pe 2019 roga kputuk 9p TpeBuc, 06MMbIM (PUIBMOM KOTOPOTO
apinsgercs: «Heuto» (1982) 1 KOTOpEI ObUI OYEHb HEJIOBOJIEH PEMENKOM, B 4eCTh Blu-
ray-pesm3a komnaHuenn «Mill Creek Entertainment» Hamucasm HOBBIA 0030D
Ha KaptuHy. TpeBuc npusHai, 4yto «Heuyto» (2011) «HEe COIEpKUT HUYETO HOBOTO,
4TOOBI OIIPABAATh CBOE CYIIECTBOBaHME. DTO GienHast konus. Ho... yecTHO roBops,
OHO JJaJIEKO HE TAKOE IJI0X0€, KaK O0BIYHO JyMAIOT». bojiee Toro, OH 3aMevaer, 4To,
BEPOSATHO, CETOAHSI 3TO KUHO IAKe Jydlle, YeM 3PUTEJISIM Ka3ajloCh B MOMEHT
Beixoga (Travis, 2019). Mbl JOJDKHBI YYUTBIBATh, YTO TPEBUC — TOT CaMbIM SIPBIA
IIOKJIOHHVIK OPUTMHAJIa, KOTOPOro He yIOBJIETBOPMIA KAPTUHA Y HE MOIJIA YAOBJIE-
TBOPUTb. [Ipy 3TOM OCTasibHblE aBTOPHI, BO3BpalLiamuecs K GuibMy, — Kyza d6osee
6saroxesnaresbHble. Jletom 2017 ropa Anexc Maiigy Hanucas KOJIOHKY B pyOpuKe
«HenonysisipHOe MHEHME», NPU3HAB, YTO CUKBEJI YJIy4lIWJI OPUTHHAJ, NPU 3TOM
SBJISISIC  KQUECTBEHHBIM aBTOHOMHBIM (QuibMoMm  (Maidy, 2017). B ceHts6pe
2020 roga IIxom besnn BOpyr pewmmsn Hamnucatb, yto «Heuro» (2011), sBissch
«CEKPETHBIM [IPUKBEJIOM» (MBI y3Ha€M O TOM, YTO 3TO IIPUKBEJI JIMIIbL OJIVKE
K KOHLY (pusibMa), B AEHCTBUTEBHOCTU JieslaeT cuyibHee oba ¢unbMma (Bell, 2020).
DTO JMIIb HECKOJIBKO IPUMEPOB 0011l TeHeHIMU. Ecau yyecTs To, 4TO M KapTHHA
KaprnieHTepa npoBanuiachk B MPOKaTe U MOJyYyWsia O4eHb IUIOXylo npeccy (Billson,
1997), «HeuTo» (2011) 6yKBasbHO CIAEAYET 10 CTOIIAM OPUTMHAJILHOTO PUIbMa.

Mbl BUOVM, 4YTO HEKOTOPbIE AaBTOPbI HA3bIBAIOT KAPTMHY «CEKPETHBLIM
npuksesiom» (besur u Mainy) win Xe «CKOpee OMMaKEM, HEXeJM PEMENKOM»
(Tpesuc). B momeHT Brixoga ¢puibma 6sorep ¢ ropopsimum HUKom “The FilmGurur”
cpaBHuUJ 06e Bepcuu «HeuTo» 1 paccyau Tak:

«KapneHtep xoTen CHATb (UIBM YXacoB. XeMHUTeH XOTesl CHeaTb JIydlle.
OH NOAHAM CTaBKHU, IOMECTUB HOBBIA (PUIBM B KOHTEKCT Hacjenus KapreHrepa.
U ato pabotaert. £l Bcerga HeHaBUEJl PEMENKH, IOTOMY YTO OHM OLIMO0YHO MPeLTo-
Jlaraior, 6ygTo crapsle GUIbMBI HE CTOMT cMOTpeThb. ®unbm 2011 roga - He MPOCTO
Xopollee CTpallHOE€ KHUHO, OH MOOYXJAaeT 3puTesiell BEPHYTbCS K KJIACCUYECKOM
nenre 1982 roga» (The FilmGuru, 2011).

)

Mbaiigu, paccyXasi O IJIaBHOM JJOCTOMHCTBE KapTUHBI, TaKKe nuieT: «“Hedro’
— 9TO OJJHOBPEMEHHO IPUKBEJI U CUKBEJ, PUMENK U PeOyT, 1 UMEHHO 3TO [eJIaeT
€ro 4epToBcKU xopommm» (Maidy, 2017). 11 no6aBiseT, 4To CyLeCTBYeT OBE CTpa-
TETUY MPOCMOTPA KAPTUHBL: €€ MOXXHO CMOTPETb U KaK IPUKBEJ, M KaK CUKBEJL
MIMeHHO 3Ta amMOMBaJIEHTHOCTb, Ha MOW B3rjsg, nenaer «Hedro» (2011) Takum
BKHBIM TpEIMETOM [Jis1 aHanu3a. PakTUyecku KapThHaA SBJSIET COO0U Heopuzu-
HAJLHBLU, B CMBICJIE BO MHOTOM BTOPUYHBIH, (PUJIBM Y>KaCOB IIPY 3TOM COBEPIIEHHO
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opueuHanvHou (popmbl. Ham BaXKHO IMOHATH, CYILIECTBYET JIM TEPMUH, aJEKBATHO
ONMCHIBAIOIINM 5TO MeradeHoMeH? Y Mbl HaXOoyM OTBET B KHUTe Jlaypsl Mu.

B «Heuro» (2011), MOKHO CKa3aTb, IPAKTUYECKU HET FeépOEB U3 OPUTMHAIbHOU
BepCcUM. 3a MCKJIIOYEHUEM CAMOTO MOHCTPA, YTO B AEMCTBUTEJILHOCTU IEJIAET Yy 0-
BUIIIE [VIABHBIM JEHCTBYIOIIMM JIULIOM, CBS3yIOLIMM 06e yacTu. Hacienne B naHHOM
Cjly4yae — 3TO JIOKALMM, CIOXeT U CTpyKrypa ¢uibma. «Heuro» (2011), Oymydu
«IIPUKBEJIOM», C HE3HAYNUTEIbHBIMI U3MEHEHUSMU BOCIIPOM3BOIUT CIOXKET «HeyTo»
(1982), Bkytoyast OjHy M3 KJIIOYEBBIX CLIEH — TECT Ha «4Y€JIOBEYHOCTb». «Heuto» (2011)
HE BO3pOXAa1 (paHIIM3y, HO, KaK T'OBOPSAT KPUTUKM, KOTOPBIX MbI LIUTHPOBAIN
BbILIE, OBUT «OMMaXXeM». HO TEpMUH «OMMaXk» Majio OOBSICHSIET BCIO (POPMAJIBHYIO
OPUTMHAJIBHOCTb HOBOU KapTUHBL. OUJIbM COLIEP)KUT MHOTOYMCJIEHHBIE BU3yaJslbHble
OTCBUIKM K KapTuHe KaprieHtepa, TaTesbHO (BOC)CO37aBasi TO, YTO CTaJO (CTaHET)
C 3a0pOLIEHHBIM JIarepeM II0CJIE€ PE3HU, KOTOPBIM UCCIIENOBAJM Tepov BEPCUM
1982 ropa. Cuenapuct Spuk Xeynccepep Omnucajg IMIPOLECC HANMCAHUS HOBOWU
VICTOPUM TaK: HaM HY)XHO ObLJIO B34Tb BCE, YTO U3BeCTHO O (puibme Kapnenrepa,
11 pEKOHCTPYMPOBATh 3TO B HOBOM Bepcui. Jlaypa Mu KOMMEHTHPYET, YTO:

«O6muit 3d@PeKT OT BCeX ITUX MOBTOPEHUN M OTCHUIOK 3aKJIOYAeTcsl B TOM, 4YTO
NIOBECTBOBaHME B ¢uiabme KapneHTepa 10 CyTU [1epecKa3blBA€TCsl, HO JOMOJIHSIETCS
DKCIIO3ULME, YTOObl TapaHTHPOBaTh NPOJBUKEHNE (PUIbMa B Kau€CTBE IIPUKBEJIa»
(Mee, 2022, p. 31).

[IpobaemMa 1151 MHOTMX KPUTHKOB 3aKJII0Y/IaCh B TOM, YTO IIPUKBEJI, CTPEMSICh
noytuth puabMm 1982 roma, B KOHEUHOM CYET€ MMUTHMPOBAJ €r0, a HE CO3[aBajl
COOCTBEHHYIO MCTOPHMIO, IOJpaXasl IEPCOHA)KaM U MMUTHUPYSI CLEHBl — YTO JAJio
OCHOBAaHME PELEH3EHTaM CpaHuBaTh puiabMm «Heurto» (2011) ¢ caMrM MOHCTPOM,
CIIOCOOHBIM IIPUHSTSD JIIOOYI0 OPraHUYeCcKylo GopMy.

B uTtore B MHOTOYMCJIEHHBIX 0030pax M OHJIAMH-JUCKYCCHUSIX, Ha KOTOpBIE
ccplnaetcs Jlaypa My, GusibM CTajy ONMCHIBAaTh «IIpUMeENKOM» (premake, TO €CTb
npukses (prequel) u pemerik (remake) ofHOBpEMEHHO). My ONUCBIBAET TEPMUH TaK:

«OH CBUJIETEJILCTBYET O PEIINUTEILHOM CTPEMJIEHUM K TOYHOM KAaTErOpU3aluy IOCTO -

SHHO CJIMBAIOUINXC I/ICTOpI/Iﬁ 1 HOBBIX CbOpM agarTainu. C JMHTBUCTHUYECKOM TOYKU

3p€HUA JIETKO YBUIETH, KAK I3TOT HEOJIOTU3M CTaJl y,ILOGHbIM SIPJIBIKOM  [IJ14 O6Cy—

KIEHUsT U NMOoHUMaHusa ¢unbMa. OH acCOLMMPYETCsS C OLIyIIEHWEM IPEeAUeCTBO-

BaHMS, KaK B CJIy4ae C “IPUKBEJIOM”, ¥ TIPEICTaBIIsIeT COO0I HETTOUTUTENbHYI0 PUPMY

K “pemeiiky’, NO3BOJSII KPUTUKaM BbICMEMBATb (PUIbM 32 €ro IMPOU3BOJHOCTD,

NpU3HaBasl TP 3TOM €r0 MECTO B IIOBECTBOBAaTeJIbHOM mupe “‘Heuto™ (Mee, 2022,

p. 32).

Opnako Jlaypa Mu cauTaer 3TOT SpJiblK HEYMECTHBIM. [10 ee MHEHUIO, TEPMUH
«TIPUMEVK» HE OYEHb XOPOUIO MOIXOOUT MJis1 OOCYKIEHMs afanTalui, KOoraa
VICXOZHBIN WM BOOXHOBJISIIOLINI TEKCT YK€ JABHO CYLIECTBYET. 30ech Mu 3a4uemM-To
obpamaercss K TemMe TPaHCMEIUNHOIrO CTOPUTEJJIMHIA, TMbITAsACh [OKa3arTh,
4yro «Heuto» (2011) paboTaeT Kak OOVMH U3 MHOTUX TEKCTOB (MCXONHBIN JIMTEpA-
TYPHBIM TEKCT, OPUTMHAJIbHBINA (DUIJIbBM, KOMUKCHI, BUTIEOUTPHI U TPOY.), KOTOPBIE
BHOCAT CBOM BKJIQJ, B IIMPOKOE II0BECTBOBAHME, OXBATLIBAIOLEE BO BPEMEHU
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CTOJIETUE B XYLOXKECTBEHHO JIMTEPATYPE U OECATUIIETUS B peanbHOCTU. K coxka-
JIEHUIO, B JAHHOM CJIy4ae CTPEMJIEHUE ObITb OPUTMHAJIBHOU CBITPajio ¢ MU OypHYIO
IyTKy. [leJ10 He TOJIbKO B TOM, YTO TéMa TPAHCMEAYA B NAHHOM CJIy4ae HEYMECTHaA
(Iaseko He BCe 3pUTENM 3HAKOMBI C TPAaHCMEOUINHON BCEJIEHHON «HeuTo»),
HO B TOM, YTO «IIPUMENK» — 6ojiee YeM YIAuHBbI TEPMUH [JI1 ONMCaHUs (HOPMBI
«Heuro» 2011 roga. Mbl 3HaeM He TaK yK MHOrO (PUJIbMOB, YTOObl HarpaguTb MX
3TUM SPJIBIKOM, 4TO JieJIaeT KApTUHY 00Jiee 4YeM OPUTMHAJILHOM, IO KpaliHel Mepe,
XOT$1 Ob1 110 pOpMeE.

TeM He MeHee 9TO, KOHEYHO, He fAesiaeT KHUTY Jlaypel Mu xy>ke. Mbl Kak yuTa-
TEJIM MOXKEM BBIHOCUTH CBOY OLIEHKU M YEPIaTh U3 TEKCTA MH(POPMALMIO, KOTOPYIO
cobpasia u obpabortana Mu. B 11es10M y paboThl HE MHOTO HEJIOCTAaTKOB. XOTs Jlaypa
Mu He cTazna 1nepBoii, KTO ITOCTaBUJI I10]] BOIIPOC LIEHHOCTh COLMAJILHO-TIOJIMTHYE -
CKUX IIPOYTEHUN PEMEMKOB XOppOpa, €€ MHEHUE B3BELIEHO U apryMEHTUPOBAHO.
Ocob6eHHO Ha (OHE TEKCTOB, B KOTOPBIX COLMATIBHO-TIOJIMTUYECKUE UHTENIPETALUN
PEMENKOB XOppopa CTaBATCA BO IJIaBy yrya. MHOrma TakoM IMOIXOJ, INPUBOIUT
K Kypbe3am. Harnpumep, cpaBHUBaHUS BE Bepcuu «YepHoro poxpuectsBa» (1974) u
(2019) aBTOp TaK YBJIEKAETCS AHAJIM30OM TE€HIEPHO-TIPOrPECCUBHOTO PEMENKA,
4TO K€ He YIIOMUHaeT O Bepcuu «YepHoro poxxkuectsa» 2006 ropa (Kavanagh,
2022). OueBuAHO, ecv Obl ObLT YYTEH U 3TOT BAPUAHT (PUJIbMA, aHAJIN3 MOT Obl ObITH
6osiee TOC/IEeNOBATEIbHBIM, B3BEIIEHHBIM, IIOJHOLIEHHBIM M, B KOHEYHOM CYETe,
JIIOOONBITHBIM. MU cTapaeTcsi u3beratb IPSIMOJIMHENMHBIX BBIBOJIOB B aHAJIM3E.
OpHako B 30HY €€ BHMMAHHMS HeE IIONAJIM HEKOTOpble BaXKHbIE PEMENKH, Kak
Hanpumep, «Jlerckue urps» (2019). Ecau 651 Jlaypa Mu B3ssia ¢uibMbl, KOTOpbIE
TI0Ka elle He OblyIY POAHAIM3UPOBAHbI PYTUMH YYE€HBIMU, 3TO OO Obl €€ KHUTe
JIULIb HA T10JIb3Y.

Ho 9rT0 JsmMmbp HE3HAUYUTEJIbHbIE KPUTUYECKUME 3aMEyYaHus, KOTOpble
6e3 mpobsieM MO>XKHO UTHOPUPOBaTh. Benp Mu ckaszana camoe riaBHoe: «Pemenku
V’KaCOB HE€ CUTHaJIM3UPYIOT O HENOCTaTKe TBOPYECTBA B JKaHpPE XOppopa,
HO SIBJISIIOTCS CBUETEJIbCTBOM TOT0 TBOpYecTBay (Mee, 2022, p. 171).
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