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Dear friends, colleagues, readers and authors!

Galactica Media: Journal of Media Studies is a periodic academic e-journal with-
out printed forms (since 2019). The journal publishes scholastic articles, reviews,
information resources, reports of expeditions, conferences and other scientific
materials.

This project is a truly ambitious initiative that serves to disseminate scientific in-
tellectual knowledge and information in the field of media and popular culture
(history, cultural studies, anthropology, philosophy, etc.) in the modern world
community.

It is not for nothing that we used the epithet ambitious, since from the very be-
ginning of its inception and preparation, it really is such. The project was started
in 2018 by a small group of enthusiasts, young scientists whose interests lie in the
above-mentioned areas of research.

First of all, we have assembled a truly big international team to become the
members of our editorial board, people from different parts of our “small global
village” called planet Earth, as media culture theorist Herbert Marshall McLuhan
put it. Our editors are leading scholars in the field of media and popular culture
from Russia, USA, UK, Spain, Austria, Sweden, India, Sri Lanka, China, Malaysia,
Ghana.

Therefore, we chose English (the international language of science) and Russian
(as the project is an initiative of Russian scientists) as the working languages of
the online journal.

Openness, and peer reviews by leading scholars are the fundamental principles
of our project (Ethics). And the digital character of modern international commu-
nications made us choose the electronic version of the journal (without physical
printing). Based on the above while choosing a platform we preferred an open
and free engine called Open Journal Systems, which ideally allows to organize
the entire publishing process.

This allowed us to automate each stage of publication through the user registra-
tion system.

The names and e-mail addresses entered on the website of this online journal
will be used solely for the purposes indicated by the journal and will not be used
for any other purposes or passed to other individuals or organizations.

Journal publishes articles on quarterly basis.

Our online edition is devoted to the topical issues in the field of studies of media
and mass culture in the broadest coverage of: history, cultural studies, anthro-
pology, philosophy, etc.



The title of the journal was chosen as a reference to the work of the famous the-
orist of media culture, Herbert Marshall McLuhan, who in his periodization of the
invention and assimilation by mankind of mass communications (media) intro-
duced the concept of "Galaxy" (Galaxy of Gutenberg, Galaxy Marconi, etc.).

Aim and Scope

To create a virtual platform for exchange of views and discussions in the field of
studies of media and mass culture. We strive to ensure that our network publish -
ing performs an important scientific function - communication and information,
which allows not only to accumulate new achievements in this area, but also
serves as the basis for new discoveries and insights.

Online edition maintains its principles - to ensure the intercultural dialogue and
to reduce the conflict of civilizations. It adheres to the philosophy of non-vio-
lence, cultural and religious tolerance. The editorial Board aims at removing lan-
guage barriers while maintaining respect for the national culture of each nation,
residing on the small planet Earth.

All materials submitted to the editors will be carefully selected and sent for dou-
ble-blind review.

Which does not mean though that any article sent to the editor will be accepted
for our online edition. Any unscientific or not based on facts article will be re-
jected by the editors.

All articles are published FREE, but the fee is not paid to the authors.

Best regards,
Editors

+ Certificate of registration issued by Roskomnadzor: 9JI N¢ ®C77-75215
since 07 march 2019

+ Materials are intended for persons over 18 years old.



YBaskaeMble Opy3bs, KOJIJIETH, YUTATEJIU U aBTOPbLI!

CereBoe usnanue Galactica Media: Journal of Media Studies sBnsieTcs nepuonu-
YECKUM Hay4YHbIM U3[IaHMEM, HE UMEIOLIUM [1e4aTHOU (POPMBI, U BBIITyCKAETCS C
2019 ropma. B ceTeBOM u3naHuy MyOGIMKYIOTCSI HAyYHbIE CTAaThU, PELIEH3UM, UH-
(hopMalMOHHbIE PECYPCHI, OTYETHI 00 IKCIIEAULUSIX, KOHPEPEHLIUSX U [TpoYMe
Hay4yHble MaTEepPUaJIbI.

JJaHHBIN IPOEKT SIBJISIETCS] IOUCTUHE aMOUILIMO3HOM NHULIMATHUBOM, CIIy>Kallen
PacpoCTPaHEHMIO HAyYHBIX UHTEJIJIEKTYaJIbHbIX 3HaHU 1 MHGOpMaLuy, 10~
CBSIIEHHBIX UCCJIENOBAHUSM B 00J1aCTH MEJIIa U MaCCOBOM KYJIbTYPbI (MCTOPUS,
KyJIbTyPOJIOTUSl, aHTponoJorus, ¢punocodus u T.1.) B COBPEMEHHOM MUPOBOM
COOOIIIEeCTBe.

MBbI He 3PS MCIIOJIb30BAJIN SNUTET AMOMLIMO3HBIN, TaK KaK C CAMOIO Havyaja ero
3apOXKJEHMS U IIOATOTOBKU OH JEMCTBUTEJILHO SIBJIIETCS TAKOBBIM. [IPOEKT ObLi
3apymaH B 2018 rosty He60JIbIION IPYIIIION SHTY3MACTOB, MOJIOJBIX YUEHBIX, CPe-
PO MHTEPECOB KOTOPBIX OKa3asach BbllIeyKa3aHHas 00J1aCTh HAYYHBIX UCCIIEN0-
BaHUIA.

[lepBbIM [1€710M MBI COOpasy O-HACTOSILEMY OTPOMHYIO MEXIYHAPOIHYIO KO-
MaHy, KOTOpas MPECTaBI€HA B PELKOJIJIETUU CETEBOTO U3IaHUS U OXBATbIBAET
O0JIBIIMHCTBO KOHTUHEHTOB, KaK BbIPA3UJICSI TEOPETUK MEINAKYJIbTyphl ['epbepT
Mapmasnn MakitosH, Halllel «MasieHbKOM I7100a1bHOM JepEBHU» 110]], Ha3BaHUEM
nsiaHeTta 3emiis. Clofia BOLLIY Beayliue yu€Hble B cpepe Meaya 1 MacCOBOM
KyJIbTYPBI cienyomux ctpal: Poccus, CIIA, Benukobpuranus, VMcnanus, A-
crpus, llIBenys, Munus, lpu-Jlanka, Kurai, Manansus, 'ana.

[ToaToMy B KaueCTBE pabO4MX SI3bIKOB CETEBOI'0 U3[IaHMSI MbI BbIOPAJIU AHTJINIA -
CKUH (MEXIyHAPOIHBIN SI3bIK HAYKU) U PYCCKUM (TaK KaK IIPOEKT SIBJISIETCS] MHU -
LJMaTUBOY POCCUNCKUX YYEHBIX).

OTKpBITOCTb U PELIEH3UPYEMOCTb BENYIIMMHU YYEHBIMU BCEX ITOCTYIAIOMIMUX JJI5
y6IMKALM MAaTEPUAJIOB SIBJISIIOTCSI OCHOBOIIOJIAraloIMMU HayYHBIMU IPUHIIM -
[IaMU HaILIEero MPOeKTa (OCHOBHbIE 3TUYECKUE IIPUHIIMIIBI [IPEICTABJIEHBI 311€Ch). A
1(GpPOBON XapaKTep COBPEMEHHBIX MEXXAYHAPOIHBIX KOMMYHMKALMI 3aCTaBUJI
Hac BbIOpaTh 2JIEKTPOHHBIM BapUaAHT My6MKauuu crateil (6e3 ¢pusnyeckon neva-
TH). VIcX0s 13 BBIILIENIEPEYMCIIEHHOTO B BBIOOPE IIAaT(POPMBI [IJIs1 peaiu3alu
33[yMaHHOTO, Mbl OCTQaHOBUJIXCh HA OTKPBITOM U O€CIIJIATHOM JBMKKE I1OJ Ha-
3BaHuem Open Journal Systems, KOTOPbIV TI03BOJISIET UIEAJIBHO OPraHU30BaTh
BEChb U3[aTEJIbCKUM IIPOLIECC.

DTO Jaji0 HaM BO3MOXKHOCTb aBTOMATHU3MPOBATh KKIIBIM 9TAIl HA IIyTU K OIyOJIU -
KOBAQHHUIO HAyYHBIX MATEPUAJIOB YEPE3 CUCTEMY PETUCTPALIUY IT0JIb30BATEIIEN.

lMMmeHa u afipeca 371eKTPOHHOU MOYThI, BBE€JIEHHbIE HA CaliT€ 9TOTO CETEBOTO 13-
IaHus, OyAyT UCII0JIb30BaHbl UCKIIIOYUTEIBHO IJ1s 1e1ell, 0003HaYeHHbBIX DTUM



CETEBBIM U3JIaHVEM, U HE OyAYT MCIIOJIb30BAHBI [J151 KAKUX-JIMOO0 IPYTUX Lesien
VJIU TIPE€JOCTABJIEHDI APYTMM JIMIIAM U OPTaHU3aLUSIM.

MBI BBIXOIUM €XKEKBAPTAJIbHO 4 pa3a B rof,

CeTreBoe U3laHMeE MOCBSIIEHO aKTyaJIbHBIM BOIIPOCAaM B cpepe UCCe0BaHUN
MeJ1a U MaCCOBOM KyJIbTYypPbl B CAMOM MIMPOKOM UX OXBATE: UCTOPUSI, KYJITYPO-
Jiorusi, antponosorus, punocodus u T.1.

HaszBaHue npoekTa 651710 BbIOPAaHO B KQUECTBE OTCHLIIIKY K TBOPYECTBY U3BECTHEN -
IIEro TEOPETUKA MeNMaKyIbTyphl ['epoepra Mapiuasnia Maki1o3Ha, KOTOPbI B
CBOEY NEPUOIM3ALMY U300PETEHMS U YCBOEHHUS Y€JI0BEYECTBOM CPEJICTB MACCO-
BOM KOMMYHUKaLMU (Mey1a) MCII0JIb30Bas oHsATHe «['anaktuka» (I'amakTuka
I'yrren6epra, 'anakTuka MapkoHu u T.4,.).

Ilesib IpoeKTa

CO3[JaHM€ BUPTYAJILHOM IJIOWALKY 1J1s1 OOMEHA MHEHUMSIMU 1 JUCKYCCUI B 00J1a-
CTU UCCJIEJOBAHUI MEJIiAa U MACCOBOM KYJIbTYPBI.

Vcxops u3 ey, Mbl CTPEMUMCS K TOMY, YTOOBI Hallle CETEBOTO M34AHUE BBITOJ -
HSJIO B)KHbIE Hay4YHble QYHKUIMYU — KOMMYHUKATHMBHYIO M MUH(POPMALXOHHYIO, KO-
TOPbIE IOCJIY>KAT OCHOBOW 1711 HOBBIX OTKPBITUI U O3aPEHUIA.

CereBoe n3naHve BLICTYIIAET C [TO3ULIUI «UAE0JIOTUN» IMAJI0Ta KYJIbTYP U yCTpa-
HEHMe yCJIOBUIM KOHGIIUKTA UUMBUIM3aL . OHO NPUAEPKUBAETCS IPUHLIUIIOB
¢$punocopumn HeHaCUUs, KyJIbTYPHO! 1 PEJIMTMO3HON TOJIEPAHTHOCTU. Penakuus
npecJenyer LeJb YCTPaHEHUS S13bIKOBBIX 06ApPbEPOB U YBAKUTEIBHOTO OTHOLIEHNS
K IPaHMLAM HAlJMOHAJIbHOY KYJIBTYPBI K&KIA0T0 HApOJia, IPO’KMBAIOIIErO HA Ma-
JIEHbKOW IIJIAHETE 3EMII.

Bce maTepuasl, NOCTYNAKIIKE B PEAAKLMIO IPOXOIST TIIATEIbHBINA OTOOP U OT-
IIPABJISIIOTCS. HA IBOMHOE CJIETIOE PELIEH3UPOBAHUE.

BmecTe ¢ TeM 3TO He 0O3HAYAET, YTO JIt00asl, IPUCJIAHHAS B PEJAKILIMIO CTaThs, Oy-
IeT HalledyaTaHa B HallleM CETeBOM u3JaHuu. JIIo6as aHTUHAy4YHas U He MOJKPEeIl-
JieHHas aKTOJIOTUYECKU CTaThsl OyJleT OTKJIOHEHA PEJaKTOPaMU.

Bce crarbu nybsukyrorces B ceteBom usznanuu BECITJIATHO, Ho u roHOpap aBToO-
pPaM He BBLIIJIAYMBAETCH.

C yBaxkeHHEM,
penaKki s >KypHaJja

& CBuUIETeNbCTBO O peructpanuu Boijano Pockomuanzopom: DJI N2 OC77-
75215 ot 07 mapta 2019

& Ony06JMKOBaHHbIE B XypHaJjle MaTepuasibl IpelHa3HAYeHbl [J1s1 JIL] CTap-
e 18 yet
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Abstract

This study examines the perception of Syrian refugees who have migrated to Turkey within
the Turkish public. For this purpose, the reasons for Syrian refugees’ migration to Turkey, their popu-
lation in Turkey, their distribution in Turkey, their education status and enrollment rates, their
working lives, their impact on the economy, the aid provided to them, their impact on public services
and security in Turkey were investigated. Subsequently, sentiment analyses were conducted based
on machine learning approaches on Twitter to measure the perception of the Turkish public
regarding Syrian refugees. Perception was examined in three different dimensions: general percep-
tion, the nature of perception, and the reasons behind perception. In this context, tweets related
to Syrian refugees posted throughout the year 2021 were collected, pre-processed, and transformed
into a format suitable for data mining algorithms. Some of the tweets were manually classified
according to the machine learning technique, and the remaining tweets were automatically classified
by algorithms determined, taking into account the manually made classifications. As a result, it was
determined that the general perception of the Turkish public regarding Syrian refugees on Twitter
is largely negative and characterized by ‘discontent. The main reasons behind this perception were
found to be the perceived harm caused by Syrian refugees, their high numbers, and perceptions that
they are better off than the locals, primarily due to their refugee and residency rights.
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Bocnpusitue cupuiickux 6eskeHies B Typuuu:
aHaJIN3 HAaCTPOEHHUS C IIOMOIILIO
naHHbIX U3 “Twitter”

[Mapnak Unbxan', Yakeia Omep”

Yuusepcurer OH0Ky3 Manc. CamcyH, Typuus

Pykorice nosyyena: 11 mast 2023 | IlepecmoTpena: 16 centsaopst 2023 | [Tpunsra: 25 ceHTsiops 2023

AHHOTaLU4

DTa CcTaThsl UCCIENyeT BOCIPUSITHE CUPUIICKUX OeXXeHLeB, IPUOBIBIINX B TypLUIO, TypeLKon obie -
CTBEHHOCTbI0. J1J151 9TOM 11€711 GbIJIN MTPOAHATM3UPOBAHbI TPUYMHBI MUTPALIMY CUPUHCKUX GESKEHIIEB B
Typuuio, Ux 4UCyIeHHOCTh B Typuum, ux pacrpegenenve B Typuny, ux 06pa3oBaTesbHBIN CTaTyC U
yYPOBEHb IIOCTYIIJIEHUS], UX TPYA0Basl AESITEebHOCTb, UX BIMSIHAE HA SKOHOMUKY, IPEIOCTaBIsieMast UM
IIOMOIIb, UX BJIMSHHE HAa TOCYIApCTBEHHbIE CJIYKObl M 6Ge3zomacHocTb B Typumu. Brocsenctsun
IIPOBOJIMJIMICh aHAJIM3bI HACTPOEHMIA HA OCHOBE METOI0B MAIIMHHOTO 00ydeHus B Twitter 1151 oLieHK:
BOCIIPUSITHSI TYPELKOI OOIIEeCTBEHHOCTbIO CUPUIICKUX OeXXeHIeB. Bocnpusruie 66110 PaCCMOTPEHO B
TPEX PasHbIX U3MEPEHHUsIX: Obllee BOCIPUSITHE, XapaKTeP BOCIPUATUS U MPUYMHBI BOCIIPUATHS. B
STOM KOHTEKCTe ObLJIM COOpaHbl TBUTHI, CBS3aHHbBIE C CUPUICKMMH O€XKEHLaMH, pa3MelleHHbIE B
teuenre 2021 roma, 3ateM 6blyla MpOBeJieHAa IpeABapuTesibHAs 0O0paboTKa M Mpeobpa3oBaHUE B
dbopmart, MoaxoNAIMI [ aJTOPUTMOB MAUIMHHOTO 06yyeHusl. HeKoTopble 13 TBUTOB ObLIN KIIaCCH -
($uLIpOBaHbl BPYYHYIO C HCIIOJIb30BAHNEM METOINWKN MaIIMHHOTO OOy4YeHWs], a OCTajbHble TBUTHI
ObUIA aBTOMATU4ECKU KIacCU(UIMPOBAHbl aITOPUTMAMU, ONIPEJIEJIEHHbIMU C YY€TOM PYYHOH Kjac-
cudukanuu. B pesysbraTe 6bUI0 YCTAHOBJIEHO, YTO OOLIee BOCIPUSITHE TYPELKON OOLIeCTBEHHOCT!U B
Twitter oTHOCHUTEJIBHO CUPUHCKUX GEXXEHLIEB B 3HAYMTEJIbHON CTEIIeHU HeraTMBHO U XapaKTepusy -
eTCsl «HEJIOBOJIbCTBOM». OCHOBHBIMU MPUYMHAMU TAKOTO BOCIIPUSTHS ObLIM HA3BaHbI BOCIIPUHUMA-
€MbI yIep6, HAHOCUMBIN CUPUICKUMU GesKeHIIaMU, MX GOJIbIINE YHCIIeHHbIe TIOKA3aTesu U BIlevyar-
JieHue, 9TO OHM HaXOZSTCs B 60Jiee BbIrOJJHOM II0JIOKEHMH 110 CPAaBHEHMIO C MECTHBIM HACeJIeHHEM, B
IIepBYIO o4Yepelib U3-3a UX CTaTyca GeXXKeHLEB 1 pe3UIEHTOB.
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Introduction

With the increasing opportunities of mass communication, the Arab geog-
raphy, which had a better chance to observe the forms of government of developed
civilizations, began to move one by one after 2010. The wave of rebellion, which was
ignited by the self-immolation of a street vendor in Tunisia due to the bad treat-
ment he received from the security forces, quickly spread to the entire Arab geog-
raphy, and led to changes that still continue today and vary from country
to country. The Arab uprisings, initiated by Arab peoples who had been ruled
by monarchy throughout their history, demanding democracy, freedom, human
rights, and a more prosperous life, were called the “Arab Spring” The Arab Spring
led to the overthrow of governments in some countries, softer transitions in some,
and ongoing civil wars in others.

One of the countries that suffered the most negative impact of the Arab Spring
was Syria. After the uprisings, President Assad refused to leave office, and thus
the fuse was lit for a bloody civil war that would last for many years. As a result of
the war, more than 600,000 people lost their lives (SOHR, 2022), and 6.7 million
people were forced to flee the country (UNHCR, 2020a). More than 80% of these
external migrations were made to neighboring countries. Migration to Turkey
accounted for more than 65% of the migrations to neighboring countries (UNHCR,
2020a). As of 2022, there are more than 3.8 million registered Syrian refugees
in Turkey, and this number corresponds to 4.4% of the Turkish population (GIB,
2022a; 2022b; Tiirkiye Istatistik Kurumu, 2022a).

The opinion of the Turkish people regarding such an important issue for
Turkey is undoubtedly of great importance. This research aims to measure
the perception of the Turkish people regarding Syrian refugees, the nature of this
perception, and the reasons behind it. Traditionally, such a public perception
measurement can be conducted using methods such as face-to-face interviews,
surveys, or phone calls. However, there is now a new and high-performance method
used to conduct such mass perception measurements, which is called sentiment
analysis.

Today, people mostly share their views on any topic on social media. The most
commonly used platform for publicly shared written opinions both globally and
in Turkey is Twitter. Sentiment analysis aims to analyze the text format data that is
too large to be manually analyzed by humans and to uncover the meaning within it.
This research is conducted using tweets related to Syrian refugees on Twitter
to measure the perception of the Turkish people.

The Issue of Syrian Asylum Seekers in Turkey

The issue of Syrian asylum seekers affects many areas in Turkey, such as popu-
lation density, education, economy, public services, and security. As a result of
the civil war, more than half of the Syrian population (13.5 million people) has been
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forced to leave their homes, including internal displacement. Approximately half of
these displacements (6.8 million people) consist of emigration to other countries,
and over 80% of these emigrations have been to neighboring countries.
Of the emigrations to neighboring countries, 65% have been to Turkey (UNHCR,
2020a). As of April 2022, it is observed that 3,762,686 Syrians are under “temporary
protection” in Turkey (GIB, 2022a). Turkey only grants refugee status to asylum
seekers coming from Europe. Therefore, Syrian asylum seekers in Turkey have not
been granted refugee status, and they have been defined as “foreigners under
temporary protection status” through a general directive issued in 2012 (Erdogan,
2020, p. 8). For this reason, the term “asylum seeker” will be used in this study
to refer to Syrian refugee who has sought refuge in Turkey as a person who has
taken refuge in a country.

In addition to Syrians under temporary protection, there are also 109,388
Syrians residing in Turkey with a residence permit. When combined, the registered
Syrian population in Turkey exceeds 3.8 million (GIB, 2022b). This figure does not
include the 200,000 Syrians who have acquired Turkish citizenship (Karadag, 2022).
Therefore, the proportion of registered Syrian refugees to the population of Turkey
is calculated as 4.4% (Tiirkiye Istatistik Kurumu, 2022a; GIB, 2022a). Taking into
account the number of registered refugees, Turkey is currently the country hosting
the highest number of refugees in the world. Colombia, the second highest hosting
country, hosts 1.7 million refugees (UNHCR, 2020a). Furthermore, Turkey also has
a significant problem with undocumented migration in addition to registered
refugees. Given all of these data, it is clear that the significant influx of refugees into
Turkey since 2011, when there were only 58,000 refugees, will have serious effects
(Erdogan, 2019, p. 3-4).

The total fertility rate refers to the total number of children a woman will have
during her reproductive years if age-specific fertility rates remain valid. According
to a research conducted by Hacettepe University Institute of Population Studies
through a sample survey on Syrian refugees in 2018, the fertility rate of Syrian
refugees was found to be 5.3. In the same year, the average fertility rate in Turkey
was calculated as 2.3 by the same institution (HUNEE, 2019b). According to the 2021
TUIK data, Turkey’s average fertility rate has decreased to 17 (Tiirkiye Istatistik
Kurumu, 2022b). These data indicate that the Syrian refugee population in Turkey is
increasing much faster than the Turkish average. As of March 2022, it was stated
by the Minister of Health Fahrettin Koca that 754,000 Syrian babies were born
in Turkey (Rakipoglu and Kara, 2022).

The distribution of Syrian refugees in Turkey is quite uneven, with refugees
mainly concentrated along the Syrian border and in some major cities. Research
shows that the education level of Syrian refugees in Turkey is significantly lower
than the Turkish average. According to a study conducted by AFAD in 2017, 23% of
Syrian refugees are illiterate, 14.5% are literate but have not completed any school,
and 26% have completed only primary school. This results in a literacy rate of 63.5%
for primary school and below (AFAD, 2017).
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In Erdogan’s (2020) “Syrians Barometer 2019” study, which was conducted
through sampling, it was found that 8.2% of Syrian refugees are illiterate, 16.7% are
literate but have not completed any school, 31.7% have completed only primary
school, 22% have completed elementary/middle school, 11.4% have completed high
school or equivalent, 2.7% have completed associate degree, 7% have completed
bachelor’s degree, and 0.3% have completed graduate or doctoral degree. There-
fore, the proportion of Syrian refugees who have completed primary school and
below is 56.6% (Erdogan, 2020, p. 34).

As of the 2021-2022 academic year, out of the 1,124,353 Syrian refugees
between the ages of 5 and 17 who are of school age, 730,806 are attending school.
This indicates that 393,547 Syrian refugee children who should be attending school,
are not. The enrollment rates of Syrian refugee students by education level are
34.34% for preschool, 75.13% for primary school, 80% for middle school, and 42.65%
for high school (MEB, 2022b). In higher education, Syrian students with a total of
47482 are ranked first among foreign students (YBYS, 2022).

A study titled “Syrian Refugees in the Turkish Labor Market” conducted
by the International Labour Organization (ILO) and Caro (2020) discusses all aspects
of Syrian refugees in the Turkish labor market in detail. As of 2017, it is estimated
that a total of 940,921 Syrian refugees, including child laborers under the age of 15,
are working in Turkey. 91.6% of these refugees work in the informal sector.
The number of Syrian child laborers under the age of 15 is estimated to be 127,140.
71% of Syrian male refugees between the ages of 15 and 65 are employed, while
the rate for women is 11.2%. It is also estimated that 58% of employed Syrian
refugees work outside the province in which they are registered (Caro, 2020).

The proportion of Syrian refugees among all employees in Turkey is 2.9%.
Although this rate seems small, it has had significant effects, especially
in the sectors where refugees work intensively. The most significant impacts of this
situation include an increase in profitability for employers due to the lower wages
paid to refugees - who mostly work informally - and an increase in the unemploy-
ment rate of Turkish citizens who also work informally in the same sectors (Caro,
2020, p. 14; Del Carpio and Wagner, 2015).

According to the United Nations High Commissioner for Refugees (UNHCR)
report in 2020, the number of Syrian refugees granted work permits in Turkey is
132,497 (UNHCR, 2020Db). As of 2017, it is estimated that 657,385 (age 15 and above)
Syrian workers in Turkey do not have work permits. This corresponds to 4.2% of the
total registered workforce in Turkey (Caro, 2020).

Half of the income distribution of Syrian refugees is between $250 and $499.
In terms of the 2017 dollar exchange rate, this corresponds to an income of between
955 and 1906 Turkish Lira. Syrian refugees have been observed to have lower
incomes than Turkish citizens and to concentrate in low-skilled and low-paying jobs
(Gengler, 2020, p. 132).
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According to the Turkish Commercial Code, Syrian refugees have the right
to establish their own businesses in Turkey. As of February 26, 2019, the number of
companies with at least one partner of Syrian origin was 15,159, according
to a statement made by the Ministry of Commerce (CNN Turk, 2019). It is estimated
that the actual number is higher when considering unregistered companies.

The impact of Syrian refugees on the Turkish economy is primarily reflected
in public spending. The latest official announcements regarding Turkey's total
spending on Syrian refugees indicate that as of 2019, total spending has exceeded
$40 billion, and this spending is aimed at meeting education, health, and housing
needs (Burun and Kanli, 2019; TRT News, 2019). Syrian refugee children receive free
education in schools affiliated with the Ministry of National Education. In 2013,
a decision was taken by the Council of Ministers to exempt Syrian university
students from all kinds of fees in state universities (Resmi Gazete, 2013). The health
expenses of Syrian refugees are covered by the Disaster and Emergency Manage-
ment Presidency (AFAD), and they are not required to pay any co-payments for their
basic and emergency healthcare services or medications (Gengler, 2020, p. 126-127).

It is observed that the aid provided to Turkey regarding Syrian refugees is rela-
tively small compared to the calculated costs. For instance, in 2019, despite
the announced cost of 40 billion dollars, it was stated that only 3 billion euros of
support, which constituted a significant portion of the aid, had been provided by the
European Union since 2016 (Burun and Kanli, 2019). As of 2022, the total amount of
resources transferred to Turkey by European Union countries for refugees is seen
as 4.3 billion euros. When considering the 6 billion euros promised to be sent by
European Union countries in exchange for projects as of 2016, Turkey still has
an additional 1.7 billion euros it can provide for refugees through projects. Further-
more, it was announced by the President of the European Commission, Ursula von
der Leyen, that an additional budget of 3 billion euros would be allocated to Turkey
for refugees by 2024, also depending on projects.

Another aspect that needs to be examined from an economic perspective,
beyond the economic cost of Syrian refugees in Turkey and the aid provided,
is the economic contribution of Syrian refugees to Turkey. According to the Turkish
Economic Policy Research Foundation's (TEPAV) end-of-year report for 2018, 7,906
companies with a total Syrian partnership capital of 1.2 billion Turkish liras were
established between 2013 and 2018 (TEPAV, 2019a, p. 1). The United Nations Refugee
Agency also confirms that the number of companies established with at least one
Syrian partner was over 7,000 at the end of 2018 and that Syrian refugees’ entrepre-
neurial capital in Turkey exceeded 400 million dollars at the end of 2018 (UNHCR,
2019). Syrian deposits in Turkish banks, according to Banking Regulation and Super-
vision Agency (BDDK) data, were over 408 million dollars as of 2016 (Kuyumcu and
Kosematoglu, 2017, p. 80).

The impact of Syrian refugees on public services is primarily evident
in the education and health services they receive for free. 730,806 Syrian refugee
students aged 5-17 attend schools under the Ministry of National Education, and
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47,482 Syrian university students attend higher education institutions. The sudden
and rapid entry of such a large and non-Turkish-speaking student population into
the system has caused classes to suddenly become overcrowded, exceeded school
capacities in areas where refugees are concentrated, and led to a decline
in the quality of education.

A similar situation to education services has also occurred in healthcare
services. Just like in education, the sudden influx of such a large population into
the healthcare system has caused overcrowding in healthcare facilities, especially
in the regions where refugees live densely, leading to a decrease in the quality of
healthcare services. According to a January 2015 report by the Center for Middle
Eastern Strategic Studies (ORSAM), serious problems have been experienced
in healthcare services in areas where Syrian refugees are concentrated, and
the local population has developed negative reactions to this situation. Another
issue that negatively affects public health, in addition to overcrowding of healthcare
facilities and the decrease in the quality of healthcare services, is the re-emergence
of some diseases such as polio, smallpox, and measles, which are no longer
a problem in Turkey and even have been eradicated. Therefore, in the border prov-
inces, all children aged 0-5 have been vaccinated against polio (Orhan and
Gundogar, 2015, p. 20).

According to the latest official announcement regarding the healthcare
services provided to Syrian refugees, as of 2022, 185 Migrant Health Centers have
been established in 29 provinces. About 4,000 Syrian healthcare workers, including
787 physicians, 34 dentists, and 1,149 nurses, are working in these centers. In addi-
tion to the migrant health centers, healthcare services are provided directly when
needed. Within this framework, approximately 97 million outpatient services and
more than 3 million inpatient services have been provided to Syrians to date;
2.6 million surgeries have been performed, and 754,000 Syrian babies have been
born in healthcare facilities (Rakipoglu and Kara, 2022).

Another issue affected by Syrian refugees is the issue of security. Security can
be considered both domestic and foreign. Regarding domestic security, the first
place to look is crime records. According to a statement by the Ministry of Interior,
the ratio of incidents involving Syrians to total public order incidents in Turkey
between 2014 and 2017 was an average of 1.32% per year. The statement also
emphasized that a significant portion of these incidents were disagreements among
Syrians (Ministry of Interior, 2017). This ratio was updated to 146 in 2018,
and the clearance and capture rate of incidents involving Syrians was stated
as 91.4% (Bulur, 2018). As of April 2022, the crime rate of Syrian refugees was stated
as 1.3%, while the rate of Turkish citizens involved in crime was stated as 2.2%
(Aykir1, 2022). Additionally, as of April 2022, the number of Syrians deported due
to public order issues since 2016 was announced as 19,336 (DHA, 2022).

When it comes to the issue of external security, it is necessary to take a brief
look at the recent history of Syria, especially Northern Syria. The Democratic Union
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Party (PYD), recognized by Turkey as the Syrian branch of the terrorist organization
PKK, and its armed wing, the People’s Protection Units (YPG), which had completed
its organization until 2011 when the effects of the Arab Spring began to be felt
in Syria, took control of areas such as Afrin, Ayn al-Arab (Kobani), and Hasakah,
which are located in the north of Syria, after the withdrawal of the Assad regime
to withstand the opposition more strongly. This period is also a time when ISIS,
another organization recognized by Turkey as a terrorist group, took control of
a significant part of Syria, relying on the northern regions controlled by the YPG.
After ISIS besieged Ayn al-Arab, YPG, supported by the US, managed to defeat ISIS.
From that point on, with the support of the US, YPG began to take control of
the territories ISIS had seized, including cities with significant Arab populations
such as Tel Abyad and Manbij. YPG aimed to unite the north of Syria in a single line
by displacing Arabs and Turkmen who opposed them in the territories they had
taken control of (Acun and Keskin, 2016, p. 12). However, this plan was thwarted by
the Firat Kalkani, Zeytin Dali, and Barig Pinar1 operations carried out together with
the Free Syrian Army, which was established as an opponent to the Assad regime,
and cities such as Afrin, El-Bab, Tel Abyad, and Rasulayn were taken back.

As can be seen, the issue of Syria presents itself to Turkey not only as a matter
of refugees but also as a matter of national security. The aspect of foreign security
that concerns refugees is the fact that some refugees have migrated from areas
captured by the YPG, and as a government policy, there is an intention to make
northern Syria a safe place and relocate some refugees to those areas. In this way,
the aim is to make the northern part of Syria safer for Turkey as well.

Methodology

In today’s world, it can be said that the primary source used to measure
the emotions and thoughts of the masses on any subject in research is the internet,
especially social media. When it comes to the expression of common opinions
on issues that concern societies, Twitter holds a special place among social media
platforms (Atilgan and Yogurtcu, 2021, p. 32). With the widespread use of social
media, particularly Twitter, and the increase in its users, the volume of data has
reached terabytes levels, which has increased the importance of sentiment analysis.

Sentiment analysis involves analyzing texts in which individuals express their
opinions about a subject or situation through applications from natural language
processing, artificial intelligence, or statistics (Ekim and inner, 2021, p. 93). Senti-
ment analysis is fundamentally a text processing process that aims to determine
the class of emotions that a given text intends to express. The initial studies of
sentiment analysis are referred to as sentimental polarity, and their goal is to clas-
sify a given text as positive, negative, or neutral (Seker, 2010, p. 26). Opinion and
sentiment mining in social media is among the important problems mentioned
in the literature. Sentiment analysis is the study conducted to semantically demon-
strate the intellectual content conveyed by social media data (such as messages,
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posts, wall posts, news, etc.). For example, one of the first and simplest methods is
to classify comments as positive or negative based on the separation of words and
the number of words in comments (Seker, 2016, p. 22).

As of 2022, the number of Twitter users worldwide has reached 436.4 million.
Turkey, with 16.1 million users, ranks 7th in the world (We Are Social & Hootsuite,
2022). Considering Turkey’s total population and the population of those of an age
to use Twitter (defined by Twitter as +13), it can be seen that the rate of Twitter
users in Turkey is quite high. For all these reasons, Twitter is the preferred data
source for sentiment analysis studies, both globally and in Turkey.

The perception about Syrian refugees living in Turkey will be analyzed through
the sentiment analysis method using Turkish tweets on the Twitter social media
platform. The research will be conducted in three different dimensions:

1. General Perception Analysis: Sentiment analysis that will reveal the general
perception about Syrian refugees as positive, negative, or neutral.

2. Perception Quality Analysis: Sentiment analysis that will reveal the individual
qualities of positive and negative perceptions about Syrian refugees.

3. Perception Cause Analysis: Sentiment analysis that will reveal the individual
causes of positive and negative perceptions about Syrian refugees.

Data Collection

The data used in the research consists of tweets posted on the Twitter social
media platform related to Syrian refugees. For this purpose, a code written
in the Python programming language was used to randomly collect tweets
containing the keyword “suriyeli” (which means “Syrian” in Turkish) using
the “stream” method between 04,/04,/2021 to 11/12/2021. As of the end of 2021,
it was observed that 220,418 tweets had been collected.

Considering that tweets containing the word “suriyeli” may not necessarily
refer to Syrian refugees, a modeling was carried out in the sentiment analysis
section to separate tweets containing the word “suriyeli” but not referring to Syrian
refugees in order to prevent potential negative outcomes that this could cause.

Data Preprocessing

Out of the 220,418 tweets collected, a Python program was used to clean out
the ‘retweets] quotes, replies, and mentions, resulting in 16,186 tweets. The primary
aim of this process was to ensure that Twitter users’ opinions regarding Syrian
refugees were considered independently and within the context of their own views,
without interference from others. It was observed that replies to any tweet
often did not convey meaningful content when evaluated individually, even if
they contained the word ‘Suriyeli’ (Syrian). The nature of retweets, whether
they supported the original tweet or were part of a campaign activity, was unclear.
Evaluating quotes independently from the text, photo, video, or link being quoted
would yield unreliable results. ‘Mentions) being directed at someone else or tagging
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specific individuals, often did not align with the general topic. Taking all these
factors into account, only the initial tweets related to Syrian refugees were consid-
ered in the research.

It is well known that various social media platforms, Twitter included, can be
targeted by various social, political, or commercial campaigns. To safeguard
the research from such campaigns and manipulations, only one of identical tweets
was considered, and only one tweet from a single account related to the topic
(the latest tweet) was taken into account. These processes were also conducted
using two different Python programs. Following these procedures, the number of
tweets reached 12,854, which were used for sentiment analysis.

Before proceeding with sentiment analysis on the tweets, the final processes
involved converting uppercase letters to lowercase and removing links. Converting
uppercase letters was necessary to prevent variations in word or character defini-
tions during sentiment analysis, while removing links was done because they did not
contribute to sentiment analysis and would have added extra computational
burden. These processes were also carried out using a Python program.

The reliability of the method used in the study takes into account the levels of
language processing skills in machine learning. To date, studies that have processed
English and Turkish texts on Twitter data have achieved success and reliability rates
ranging from 76% to 88% (Ucan, et al, 2014, p. 180-184). In this sense, it is possible
to express the reliability of the study within this percentage range.

Sentiment analysis with machine learning method

In sentiment analysis models that use machine learning methods, the text is
first manually classified by the applicator and then the program is trained with
the classified text to automatically classify the remaining text. Sentiment analysis
will be performed in 3 different dimensions. The first one is general perception
analysis, followed by attribute and cause analysis in order. Therefore, tweets were
classified as positive, negative, or neutral for general perception analysis; negative
attributes such as dissatisfaction, anger, hatred, etc. or positive attributes such
as sympathy, compassion/sadness, love, etc. for attribute analysis; and negative
causes such as “Syrians are harming us,” “Syrians have bad characteristics,” or posi-
tive causes such as “They need help, “Our commonalities” for cause analysis.
The classification table for all analysis units is as follows:

26



Galactica Media: Journal of Media Studies. 2023. No 4 | ISSN: 2658-7734

Subaltern Studies and Media | https: //doi.org/10.46539 /gmd.v5i4.394

General
Perception Quality Analysis Cause Analysis
Analysis
Empathy Need for help /victim status
Acceptance / Acknowledgement Positive attributes of Syrians
Love Our commonalities
Agreement Syrians being beneficial
Positive
Compassion / Sympathy No harm caused by Syrians
Appreciation Possibility of becoming friends
with Syrians
Respect Other
Esteem
Dissatisfaction Syrians are causing harm to us
Hatred Rights of Syrians in Turkey
Syrians are in a better
Negative Anger condition than us
Ridicule Syrian population
Humiliation Syrians have bad qualities
Being sad Personal opinions / Other
Neutral Neutral Neutral

Table 1. Manual classification table for sentiment analysis

The attribute and cause classifications in Table 1 were not predetermined
at the beginning of the study and diversified and occasionally grouped as classifica-
tion was performed. Especially, the classifications of negative causes have been
shaped as headings for many detailed causes, as will be explained in more detail
under the title “Causes of Perception”

1. General Perception Analysis

For the general perception analysis, 3024 tweets were classified as positive,
negative, or neutral. Care was taken to make a balanced selection in terms of date,
reflecting the entire year of 2021, when selecting the tweets to be classified.
As a result of this classification, it was observed that out of the 3024 tweets, 2115
were negative, 547 were neutral, and 362 were positive.
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In a sentiment analysis using machine learning, the first thing to do after
determining the training set is to determine the test set. Based on the classifications
made in the training set, the learning model will automatically classify the tweets
in the test set. Although there is no ideal training-test set ratio for all sentiment
analysis studies in the literature, it is generally accepted that the ratio of 70-80%
for the training set and 20-30% for the test set is more common (Paulino et al., 2019,
p. 170). In the scope of the general perception analysis, a similar ratio was preferred,
as in the recent study “Sentiment Analysis and Topic Modeling on Tweets about
Online Education during COVID-19” by Mujahid et al. (2021: 8), and a 75% training set
- 25% test set ratio was selected. Accordingly, a training set consisting of 3024
tweets was created, accompanied by a test set of 975 tweets.

The RapidMiner Studio program (version 9.10) has been preferred for senti-
ment analysis. The widespread use of this program in similar studies has been effec-
tive in its testing and decision to use it. Deger’s (2017) “Sentiment Analysis in Social
Media Messages with Data Mining” and Kug'’s (2019) “The Role of Public Relations
in the Social Integration of Syrian Refugees” studies can be cited as examples of this.

The table below shows the accuracy percentage performance of all classifiers
and attribute extraction methods applied in general perception analysis.

4-Gram 3-Gram 2-Gram 3-Gram Stem

(Character) (Character) (Term) (Term) (Snowball)
K-Nearest 72.24 72.31 71,31 71,84 71,81
Neighbor
Naive Bayes 65,18 49,48 79,81 78,94 63,25
Decision Tree 70,21 70,54 70,88 70,94 70,44
Deep Learning 70,24 69,14 79,54 79,04 68,77
Support Vector 70.18 70.18 70.18 70,18 7018
Machines

Table 2. Performance of classifiers and feature extraction methods
for the cause analysis of negative perception

As seen in Table 2, Naive Bayes classifier with term-based 2-Gram feature
extraction method demonstrated the highest performance in overall sentiment
analysis, with an accuracy rate of 79.81 percent. It was followed by Deep Learning
classifier with term-based 2-Gram feature extraction method, achieving an accu-
racy rate of 79.54 percent. Using these two models that showed the highest perfor-
mance, the sentiment analysis prediction results were conducted on all tweets, as
follows:
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Number of predicted tweets: 12,854

Classifier Accuracy % F-Measure  Positive % Negative %  Neutral %
Naive Bayes 79,81 0,67 15,5 68,5 16
Deep Learning 79,47 0,65 11,9 76,5 11,6

Table 3. Predicted Results of the Best Performing Models in General Sentiment Analysis

In the analysis where the general sentiment class of 12,854 tweets is predicted,
as seen in Table 3, Naive Bayes classifier has shown the highest performance with
a slight accuracy difference of 0.34. Accordingly, concerning the Syrian refugees
living in Turkey, the tweets expressing opinions on this topic on the Twitter social
media platform are 81.5% negative and 18.5% positive (excluding neutral tweets).
In the analysis conducted based on the second highest performing classifier,
Deep Learning, the ratio is 86.5% negative and 13.5% positive (excluding neutral
tweets).

2. Analysis of Perception Characteristics

In this analysis, the attributes of the perception regarding Syrian refugees have
been attempted to be revealed. The analysis is divided into two parts: negative
attribute analysis and positive attribute analysis.

Analysis of Negative Perception Characteristics

In this analysis, the characteristics of the negative perception towards Syrian
refugees living in Turkey are examined. The tweets indicating negative attributes
from the training set, which consists of 3024 tweets, were used for this analysis.
A total of 2477 tweets indicating negative attributes were identified in the training
set.

Attribute Classification Percentage Rank
Count
Discontent 1839 74.2 1
Hatred 132 53 3
" )
% Anger 93 3,8 4
g Mockery 21 0,8 5
% Insult 19 0.8 6
§D Sadness 9 0.4 7
igt?;t;\lllies 364 14,7 2
Total 2477 100

Table 4. Classification Data of the Training Set for Negative Sentiment Analysis
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The performance accuracy of the models applied to analyze the negative

sentiment in the test set of 975 tweets is as follows:

4-Gram 3-Gram 2-Gram (Term) Stem

(Character) (Character) (Snowball)
K-Nearest 64,08 64,31 63,25 63,35
Neighbor
Naive Bayes 56,65 42,95 35,15 54,28
Decision Tree 61,15 61,11 61,21 61,08
Deep Learning 62,18 61,45 67,14 61,05
Support Vector 61,01 61,01 61,01 61,01
Machines

Table 5. Performance of classifiers—feature extraction methods in negative sentiment analysis

As shown in Table 5, the model that exhibited the highest performance
in the analysis of sentiment attributes is the Deep Learning classifier with an accu-
racy rate of 67.14%, using the term-based 2-Gram feature extraction method.
This model was applied to a collected set of 12,854 tweets from the year 2021,
leading to the following results.

Number of predicted tweets: 12854

The accuracy rate is 66.84%.

Percentage without

Attribute Classification Count Percentage Rank positives and
neutrals: N/A

Discontent 9600 74,7 1 91,2

Hatred 588 46 4 5,59

Anger 247 1,9 5 2,3

Mockery 42 0,3 6 0,3

Belittlement 29 0,2 7 0,2

Sadness 9 0,1 8 0,08

igtsrlitl;\lllies 1087 8.5 :

Neutral 1252 9,7 2

Table 6. Prediction results of negative sentiment analysis
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As seen in Table 6, in the analysis of negative sentiment attributes, 91.2% of
the tweets expressing negative attributes are classified as “discontent”. It is followed
by “hatred” with 5.5% and “anger” with 2.3%. This result indicates that a significant
majority of the tweets expressing negative views regarding Syrian refugees living
in Turkey fall under the attribute of “discontent”

Analysis of Positive Sentiment Attributes

The training set consisting of 2477 tweets, which was initially created for
the analysis of negative sentiment attributes, has been modified and used
as the training set for the analysis of positive sentiment attributes. The modifica-
tions include grouping all negative attributes under a single category and classifying
positive attributes separately. The resulting training set is as follows:

Attribute g:::lsrslitﬁcation Percentage Rank
Negative Attributes 2113 85,3 1
Empathy 12 4,5 2
Acceptance 109 44 3
Love 44 1,8 4
. Acknowledgment 33 1,3 5
% Compassion 31 1,3 6
g Admiration 27 1,1 7
E Respect 5 0,2 8
E Appreciation 3 0,1 9
Total 2477 100

Table 7. Classification data for the training set of positive sentiment attribute analysis
The test set, corresponding to the training set, was used for the general senti-

ment analysis. According to the change in classifiers and feature extraction
methods, the accuracy performances of the applied models are as follows:
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Number of predicted tweets: 12854 The accuracy rate is 73,34

Attribute Classification ~ Percentage Rank Percentage without positives
Count and neutrals: N/A

Sympathy 400 3,1 3 32,6

Acceptance 258 2 4 21

Love 183 14 5 14,9

Recognition 139 11 6 11,3

Compassion 121 0,9 7 9,8

Likability 108 0,8 8 8,38

Respect 12 0,1 9 0,9

Valuing 4 0,03 10 0,3

Negative Attributes 10197 79,3 1

Neutral 1432 1,1 2

Total 100 100

Table 9. Predictions of Positive Sentiment Analysis

As shown in Table 9, 32.6% of the tweets expressing positive attributes about
Syrian refugees in Turkey are related to “sympathy”. This is followed by 21%
for “acceptance/acknowledgment’, 14.9% for “liking”, 11.3% for “giving rights”, 9.8%
for “compassion /sadness”, and 8.8% for “appreciation” attributes.

3. Perception Cause Analysis

An analysis of the reasons behind the perception of Syrian refugees living in
Turkey has been conducted in the latest sentiment analysis. The analysis catego-
rized the reasons behind the perception into positive and negative factors.

Analysis of the Reasons for Negative Perception

In order to identify the reasons behind the negative perception, a training set
was created at the beginning of each sentiment analysis process, following the stan-
dard procedure. For the training set, the negative reason-expressing tweets from
the general perception analysis first training set were used, resulting in a training
set consisting of 1888 tweets. The classification data for the training set are
as follows:
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Titles of Negative Classification
. Reasons Percentage Rank
Perception Reasons Count

Economic burden / damage
Security issue
They commit crimes

They cause discomfort

One of the reasons for

. unemployment is Syrians
The Syrians are ploy Y

; 500 26,5 1
harming us. They disrupt our social peace ’
They lead to receiving lower
healthcare services
They lead to receiving lower
education services
They do not abide by the rules.
Right to asylum /residence
Right to citizenship
The rights of Syrian Right to education
refugees in Turkey can 452 23,9 2
be listed as follows Access to legal remedies
against Turkish citizens
Right to employment
They have more
rights /privileges than us /
Syrian refugees are in  they are in a better
a better condition than condition / more value is 406 215 3
us/their current given to Syrians / they are ’
situation is better. comfortable.
Population of Syrians They are numerous in number
315 16,7 4
They have a high birth rate
Syrians have negative They have negative
characteristics characteristics 122 6,5 >
Personal opinions / Personal opinions
Others 93 49 6
Others
Total 100

Table 10. Classification data of the training set for the analysis of negative perception causes
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As seen in Table 10, the reasons identified during the classification process
were subjected to grouping, as mentioned before, and reasons with common char-
acteristics were grouped under the same title. The purpose of this approach is
to achieve higher performance in sentiment analysis by using fewer classes.
This has been confirmed through the conducted tests. Consequently, the reason
titles were used as classes in sentiment analysis.

The performance results, indicating the models applied and their accuracy
rates, using the test set corresponding to the created training set for general senti-
ment analysis, are as follows:

4-Gram 3-Gram 2-Gram Stem

(Character) (Character) (Term) (Snowball)
K-Nearest Neighbor 47,72 48,02 45,95 4778
Naive Bayes 40,05 34,62 41,49 38,22
Decision Tree 37,32 37,25 37,65 37,52
Deep Learning 48,35 49,25 56,82 49,45
Support Vector 37,39 37,39 37,39 37,39

Machines

Table 11. Shows the performance results of classifier-feature extraction methods for the analy-
sis of negative perception cause

As shown in Table 11, the model applied using Deep Learning classifier and
term-based 2-Gram feature extraction method achieved the highest performance
for the analysis of negative perception cause, with an accuracy rate of 56.82%. Using
this model with the highest performance, all available tweets were subjected
to analysis and the following results were obtained.

Number of predicted tweets: 12854 Accuracy: 57.38%
Titles of Negative The number of en neutrals

. Reasons . . . Percentage Rank are removed, the
Perception Reasons predictions is

percentage is

Economic burden /
harm

Syrians are causing Security problem

harm to us 1816 14,1 2 28,2

Committing crimes

Causing disturbance

34



Galactica Media: Journal of Media Studies. 2023. No 4 | ISSN: 2658-7734

Subaltern Studies and Media | https: //doi.org/10.46539 /gmd.v5i4.394

Contributing to
unemployment

Disrupting social
harmony

Leading to lower
healthcare services

Leading to lower
education services

Non-compliance
with
rules/regulations.

They are quite
numerous in terms

Thf% pop.ulatlon of of numbers ' 1635 127 3 25.4
Syrians in Turkey They are having a lot
of children
Asylum /residence
right
Citizenship right
Education right
Rights of Syrians in
Turkey include Access to legal 1307 10,2 4 20,3
remedies against
Turkish citizens
Right to
employment
They have more
rights and privileges
Syrian refugees are than us / they are in
in a better condition  a better condition /
than us / their they are valued 1156 9 > 18
current situation more than us
They are living
comfortably
Syrian refugees have .
negative They have negative 255 2 6 3,9
L characteristics
characteristics
. Personal opinions
get;s;ﬂrslal opinions / 953 5 7 3.9
Others
Neutral 6432 50 1
Total 100 100

Table 12. Prediction Results of Negative Perception Cause Analysis
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As seen in Table 12, the analysis of negative perception cause has been
completed with a higher accuracy rate of 57.38% compared to the test analysis, and
the cause categories show a more balanced distribution. Among the tweets
expressing negative causes, 28.2% fall under the category of “Syrians are harming
us” This is followed by 25.4% for “Syrian population”, 20.3% for “Rights of Syrians
in Turkey”, and 18% for “Syrians are in a better situation than us / their current
situation”.

Positive Perception Cause Analysis

The latest analysis conducted is the cause analysis of positive perception
regarding Syrian refugees living in Turkey. As with previous analyses, an initial
training set was created. The classification data for the training set are as follows:

The number
Cause Title of predictions Percentage  Rank
is
Negative Attributes 1894 87,9 1
Need for assistance / being victims / being
oppressed 114 53 2
Positive qualities of Syrians 48 29 3
Our commonalities 41 1.9 4
2]
Q ca1 s .
E Beneficial impact of Syrians 32 15 5
g Lack of harm caused by Syrians 1 05 6
g Possibility of becoming friends with Syrians g 0,4 7
£
3 Other 6 0,3 8
&
Total 2155 100

Table 13. Training set classification data for the analysis of positive perception causes
The test set used for general perception analysis was based on the training set

created in the aforementioned manner. The performance results of sentiment anal-
ysis conducted using this test set are as follows:
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4-Gram 3-Gram 2-Gram Stem

(Character) (Character) (Term) (Snowball)
K-Nearest Neighbor 66,68 67,41 65,84 67,41
Naive Bayes 59,45 52,52 43,05 55,71
Decision Tree 62,81 62,81 62,75 62,81
Deep Learning 66,11 66,28 67,88 64,91
Support Vector 62,81 62,81 62,81 62,81

Machines

Table 14. Performance of classifier-feature extraction methods
in the analysis of positive perception causes

As seen in Table 14, the model with the highest performance in the analysis of
positive perception causes is the Deep Learning classifier using term-based 2-Gram
feature extraction method, which achieved an accuracy rate of 67.88%. The table
below shows the prediction results of sentiment analysis performed using this
model.

Number of predicted tweets: 12854 Accuracy: 68,48
When neutrals
. Number of are removed,
Cause Title Percentage Rank
codes the
percentage is

Need for assistance / Being 520 4 3 51,6
victims / Being oppressed

§ Positive attributes of Syrians 259 2 4 25,7

=

©  Commonalities 142 1,1 5 14,1

=

-

< Being beneficial 39 0,3 6 3.8

2

= No harm caused by Syrians 19 0,1 7 1,8

o

& Other 15 0,1 8 14
Friendships with Syrians 12 0,1 9 1,1
Negative Attributes 9928 71,2 1
Neutral 1920 14,9 2
Total 100 100

Table 15. Prediction Results of Positive Perception Cause Analysis
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As seen in Table 15, the positive cause analysis was completed with a higher
percentage of 68.48% compared to the test analysis. Among the tweets expressing
positive reasons, the highest percentage of 51.6% belongs to the cause title “Need
for assistance / Being victims / Being oppressed”. It is followed by 25.7% for “Posi-
tive attributes of Syrians” and 14.1% for “Commonalities” cause titles.

Conclusion

In recent years, one of the most significant topics on the agenda in both
the world and Turkey is Syrian refugees. Numerous studies have been conducted
in Turkey in this context, often focusing on the situation of Syrian refugees
in Turkey. This research distinguishes itself by using social media platforms
to reveal the opinions of the Turkish population regarding Syrian refugees.

Social media platforms allow individuals to freely express their views on social
issues. The discourse expressed on social media is often taken seriously by society
and can become part of the social reality. The Syrian conflict led to the migration of
millions of people from Syria to Turkey. The prolonged duration of this wave of
migration, which began in 2011, has increased the number of Syrian refugees
in Turkey. The social, cultural, and economic effects of this situation have been
widely discussed and debated in both traditional and digital media. Particularly,
findings obtained from Twitter posts, where a significant portion of the population
expresses their thoughts and opinions, were analyzed to reveal the perception of
Syrian refugees.

The perception of Syrian refugees living in Turkey was measured through
Twitter posts made in 2021. General, qualitative, and reason-based perception
analyses revealed that at least 81.5% of the tweets made in 2021 expressing opinions
on this topic were negative, while 18.5% were positive. The main reasons for
the negative perception revealed by the analysis include the fact that refugees who
initially lived in camps started living in cities as their numbers reached millions
in subsequent years, leading to increased interaction with the Turkish population.
Another significant factor contributing to the formation of a negative perception is
the sheer number of refugees. More than half of the Syrian refugees who fled
the country moved to Turkey, with the registered Syrian refugee population
in Turkey surpassing 3.8 million, accounting for 4.4% of the Turkish population.
The high population density of Syrian refugees, especially in cities located
in the south of Turkey, is notable. The high fertility rate among Syrian refugees
in Turkey, at 5.3, is about three times the fertility rate of Turkey’s native population.
As a result, reasons such as changes in the demographic structure and concerns
about security can be cited as factors contributing to the negative perception of
Syrian refugees. Despite lower crime rates proportionally, due to their high popula-
tion density, a significant number of them, approximately 57,692, were involved
in crimes in 2021, further reinforcing the negative perception.
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Another significant factor contributing to the negative perception is
the economic burden imposed by Syrian refugees on Turkey. As of 2019, the money
spent by official authorities on education, health, and accommodation expenses
for Syrian refugees exceeded 40 billion dollars. The media’s coverage of this situa-
tion has played a role in fostering a negative perception among the public. Other
reasons contributing to the negative perception include the free access of Syrian
refugees to health and education services, their admission to universities without
exams, and their role as a source of cheap labor in Turkey. The International Labour
Organization (ILO) reports that more than 940,921 Syrian refugees work informally
in Turkey.

Additionally, the politicization of the refugee issue has been another factor
in the formation of a negative perception. Political parties incorporating this issue
into their main campaign promises with negative rhetoric has fueled the debate
about Syrian refugees on social media platforms, especially Twitter.

In the core context of the tweets on Twitter, it can be observed that a signifi-
cant majority of the Turkish population is at least Twitter-uncomfortable with
the presence of Syrian refugees. This contributes to the perception of Syrian
refugees as a problem in the eyes of the society.

However, it is also possible to mention a positive perception regarding Syrian
refugees. The fact that Syria and Turkey are neighboring countries, with historical
and ongoing neighborly relations, plays a role in this positive perception. Common
religious and humanitarian aspects are highlighted in this relationship. Another
factor that highlights positive perception is the element of sexual preference,
including marriages, mostly with Syrian refugee women. Finally, their status as indi-
viduals in need of humanitarian assistance also contributes to the positive percep-
tion.

In future studies, other social media platforms could be included, and surveys
could be conducted to understand Turkish people’s views on Syrian refugees.
Comparing social media data with survey data would become possible. Finally,
examining similar perceptions from the perspective of Syrian refugees regarding
their views on Turkey could provide valuable insights for developing more informed
policies.
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Abstract

The public demands of information will increase during the crisis and the social media accounts run
by governmental sectors is one of the major sources where the public obtains information. This study
focuses on the practices of Beijing health commission, an authoritative official outlet, in posting
COVID-19 related information from a governmental stance. We explore the content of these social
media posts and manner of posting during the COVID-19 crisis. Based on a data set of 1,422 Weibo
posts related to the early 2022 COVID-19 wave in Beijing, we identified the theme of reports of
confirmed cases and travel paths, and propagandistic objective as the most prominent. From analysed
posts and the identified themes, the preliminary findings suggested that the government gave its
priority to maintain its legitimacy during the crisis. Thus, by borrowing the concept of paternalism,
we argued that arising the public’s attention of crisis is what government applied to achieve its propa-
ganda goal, which aims to practicing its paternalistic governance in China.
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AHHOTaU4g

Ob6uiecTBeHHble [IOTPEOHOCTY B MHGOPMALIMKM BO3PACTAIOT BO BpPEeMs KpU3UCa, a aKKayHTbl B COLIM -
QJIBHBIX CETSIX, YIPABJISIEMbIE IIPABUTEJILCTBEHHBIMU CEKTOPAaMU, SIBJISIIOTCSI OJHUM U3 OCHOBHBIX
MCTOYHUKOB, OTKyZla OOLIECTBEHHOCTb IOJIydaeT MH(POPMALIMIO. B JaHHOM MCCieloBaHU OCHOBHOE
BHUMAaHUE Y[eJIsIeTCs MIPaKThKe [IeKMHCKOM KOMHCCUM 3[paBOOXpPaHEHMs], aBTOPUTETHOTO Oduiiy-
aJIbHOTO OpraHa, Mo pa3MelleHnio nHpopmaiuu, ceszaHHol ¢ COVID-19, ¢ no3uiuu npaBUTEIbCTBA.
MsI uccnenyem copepkaHue 3TUX IyOJMKalUil B COLMAJIBHBIX CETSIX M CIOCOObI UX IybJMKalliy
BO Bpemst kpusuca COVID-19. Ha ocHoBe Habopa fmaHHbIX 13 1422 moctoB Weibo, CBS3aHHBIX C BOJTHOM
COVID-19 B Havane 2022 roga B IlekvHe, Mbl ONPENENNIN TEMY COOOIIEHMI O MOATBEPKAEHHBIX
Cy4yasix ¥ MapLIpyTax IepelBUKEHUs], a TAaKKe IPOINaraHAXCTCKUE e KaK Haubojiee BaKHBIE.
Cyzs 1o pOoaHaJIM3UPOBAHHBIM TIOCTaM U BBISIBJIEHHBIM T€MaM, IPEJIBAPUTEIIbHBIE BBIBOJIBI CBUJIE-
TEJILCTBYIOT O TOM, YTO IIPABUTEJILCTBO OTHAJIO IIPUOPUTET COXPAHEHUIO CBOEM JIETUTUMHOCTU
BO BpeMsl Kpuauca. Takum 00pa3oM, UCIOJb3ysl KOHLEMUMIO I[aTePHAIM3MA, Mbl YTBEPXKIAEM,
YTO NpYBJIEYE€HHEe BHUMAHUS OOIECTBEHHOCTH K KpM3UCY — 3TO TO, YTO IIPABUTEJIbCTBO IIPUMEHSIET
IJIs1 NOCTVKEHUSI CBOEU IIPOIAraHAVCTCKOM LI€JIM, HAIPABJIEHHOM HA IPAKTUKY [MaTEPHAJIUCTCKOTIO
yIpasjieHus B Kurae.
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Introduction

The pandemic that first emerged in China in late 2019 challenged the emer-
gency response system for public health events in China (Zheng et al. 2021). Since
then, in the name of “supremacy of the people and the supremacy of life’,
the Chinese government has developed a number of epidemic prevention and
control measures, and adjusted those measures in accordance with the epidemic’s
various stages of development, As the first country in the world to have to contend
with COVID-19, the Chinese public sectors have made ‘dynamic zero COVID’' its
primary goal in ongoing prevention efforts since the disease outbreak in Wuhan
in early 2020. Although the new confirmed COVID-19 cases within China have
proved this goal of having azero’ unattainable in the short term, the Chinese public
sectors, alongside the public at large, must make concerted efforts to safeguard
people’s lives.

Apart from causing loss of life and livelihoods, the COVID-19 pandemic has
been characterised as an‘infodemic, as the public’s demand for timely, accurate,
and comprehensive information has become more urgent than in previous crises.
As a country of 14 billion, China has witnessed an explosion in social media use
in recent years: from 2015 to 2019, social media penetration in the country rose
from 31% to 72% (Hootsuite and We are social, 2020). The average Chinese internet
user has come to spend around 117 minutes a day consuming and interacting
on social media (2020). Isolation at home has allowed people to spend more time
obtaining information online on the COVID-19 pandemic and creating remote
connections.

Public knowledge of the epidemic was enhanced by developing a communica-
tion dynamic centred on connection, dialogue, and information sharing between
the public sector and the public (Huang et al, 2021; Chen & Xu, 2021).
The microblogging platform Sina Weibo (hereafter referred to as Weibo) is
the second most popular Chinese social network among the many in the country
(DeGennaro, 2019), with up to 516 million monthly active users as of February 2020
(SinaTech, 2020). As a channel fostering dialogue between the Chinese public
sectors and the public (Romenti et al., 2014), Weibo has been integrated into Chinese
crisis communication since its operation. It has been widely used during many types
of crises in the country, including natural disasters such as the 2010 Yushu earth-
quake (Qu et al., 2010) and human-caused disasters such as the 2015 Tianjin explo-
sions (Zeng et al., 2017). Since it first emerged in China at the end of 2019, COVID-19
has disrupted medical systems and brought public health response mechanisms
into question. Related online mis- and disinformation has caused massive confusion
(Zheng et al., 2021), with the multiplicity of information sources and formats having
perplexed the public as to who is credible during this crisis. Weibo, one of China’s
domestic social media platforms, has played a significant role in the creation and
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dissemination of information, promoting public policy throughout this three-year
public health event (Yang & Vicari, 2021).

From early in the disease outbreak, the type of crisis information released
by public sectors responsible for public health events plays a key role and affects
the efficiency of government and public cooperation. In this process, public sectors
have used their social media accounts as institutional channels to deliver
COVID-19-related crisis information (COVID-19 information) in China. Various
Weibo government user accounts (i.e. multiple levels of government departments
and state media) have become active on Weibo to provide netizens with COVID-19
information and guidance on beating the pandemic. As laypeople often lack
the capacity to deal with crises professionally, the government often assumes the
role of credible information provider and caregiver to those affected (Liu et al.,
2016). While the Chinese regime has made great effort to dispel rumours, related
measures were also suspected to have been taken to control dissent towards its
governance (Zou & Tang, 2021).

We employ the conceptual and theoretical framework of paternalistic gover-
nance in crisis communication to investigate the content of the Chinese govern-
ment’s social media posts and manner of posting during the COVID-19 crisis.
Accordingly, our main questions concern 1) how the Chinese regime has raised the
public’s awareness while maintaining control over the narrative online, and 2) what
themes have emerged from the content the Chinese regime has posted. To address
these questions, the present study focuses on a data set of 1,422 Weibo posts related
to the early 2022 COVID-19 wave in Beijing (15 January-15 February 2022), from
26 government user accounts under the management of the Beijing Health
Commission during the public health crisis.

Via inductive thematic analysis, we identified five themes in this data set.
Reports of confirmed cases and travel paths comprised the most prominent theme
throughout the period analysed. A propagandistic objective was another major
theme, especially in a period with such intense cultural, political, and general inter-
national influences on the narrative. We also report on the frequency of these
themes'appearance during each of the major stages of the public health crisis
in Beijing (i.e. outbreak, Chinese New Year, opening ceremony of the XXIV Olympic
Winter Games, and post-peak). Significant decreases in the frequency of
COVID-19-related posts by government user accounts appear to have been associ-
ated with specific time periods, with the aim of reducing the impact of negative
publicity. Amid the Chinese government’s communication strategy, response is
directly related to perceived acceptance of responsibility (Coombs, 2007);
the government’s involvement in shaping the language of crisis communication has
the potential to influence attitudes towards and evaluations of government
accountability and legitimacy in a crisis (Zhang, 2022). Thus, the government’s
manner of framing the COVID-19-related content it posts on social media can influ-
ence its relationship with citizens and its image in dealing with public health events.
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This study provides new insights into crisis communication and contributes
to research related to the COVID-19 pandemic by addressing an important yet
understudied topic in the literature: we empirically analyse how Beijing’s health
commission, the government department overseeing matters of public health,
framed its COVID-19-related social media posts during a unique period inter-
weaving cultural, political, and general international influences. Moreover,
we suggest the strategies these government stakeholders could use to more effec-
tively deliver COVID-19-related crisis information on social networks and inspire a
better communicative dynamic with the public.

SCCT and the addition of social media

Proposed by Coombs (2007), the classic situational crisis communication
theory (SCCT) posits that organisational crisis managers should select suitable crisis
response strategies based on the situation at hand. Coombs realised that not only
could stakeholders’attributions regarding a crisis impact the organisation’s reputa-
tion, but they could also generate emotions, such as anger, towards organisations.
SCCT divides crises into three clusters, illustrating the corresponding degree of
impact on an organisation’s reputation: 1) the victim cluster, such as cases of natural
disasters or rumours, tends to represent minor reputational threat; 2) the accidental
cluster, such as cases of equipment or product failure or accusations from external
stakeholders, tends to represent a medium level of reputational threat; and
3) the intentional cluster, in which the organisation knowingly took an inappro-
priate action in risk response, tends to represent the emergence of public anger and
a major reputational threat (Coombs & Holladay, 2012).

Coombs (2007) provides a limited set of primary crisis response strategies
once the levels of crisis responsibility and reputational threat have been deter-
mined, including denial, diminishment, and rebuilding. In addition, Benoit (1995),
whose study focuses on communication, maintains that organisations should not
make silence a crisis response strategy, due to its being too passive and allowing for
others to control the crisis (Coombs & Holladay, 2012).

However, SCCT is based on the traditional “one-to-many” communication
model, which is not entirely applicable to situations in which organisations take
social media as a channel for disaster response (Gonzalez-Herrero & Smith, 2008).
SCCT focuses on the perspective of organisations, using the general term ‘stake-
holders’ to describe other crisis participant groups. Stephens and Malone (2010)
remark that crisis response strategies tend to ignore other stakeholders’desires,
which directly impacts crisis managers’decision-making.

The emergence of social media has enabled organisations to directly commu-
nicate with the public and disseminate crisis information in ‘multi-line’ rather than
the traditional media’s‘one-line’'mode of communication.

Organisations conducting crisis communication over social media encounter
both advantages and disadvantages. On the one hand, organisations can use social
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media to interact with various stakeholders towards disseminating crisis informa-
tion and managing disasters more effectively (Bennett & Iyengar, 2008).
On the other hand, with the emergence and exchange of user-generated content,
social media has created a breeding ground for the secondary spread of crises
(Coombs, 2014). Faced with the large volume of information and social media
users’opinions, crisis managers often find it difficult to provide credible information
and meet the public’s expectations (Hughes & Palen, 2012).

Schultz et al. (2012) examine the impact of media and crisis types on reputa-
tion, secondary crisis response, and secondary crisis communication, as well as
highlighting the advantages of social media in organisational crisis communication.
However, the interaction between disaster participants and organisational network
dynamics should be further researched in the future (Schultz and Raupp, 2010;
Schultz et al, 2012). SCCT has been identified as the most widely applied theory of
crisis communication, thus warranting ongoing review in an era of media fragmen-
tation, disinformation, and low public trust (Macnamara, 2021).

Innovative Chinese paternalistic governance
in crisis communication

Amid the country’s authoritarian tradition, Chinese culture emphasises pater-
nalism in many aspects of governance (Wong et al., 2017). In practice, paternalism
usually restricts individual freedoms in claiming both to promote individuals’happi-
ness and to safeguard the happiness and safety of society (Jansen & Wall, 2009).
In other words, paternalistic governance can be seen as a way of performing
as a parent and doing things for children’s own good, e.g. combining care with strict
rules. Having created one of the most restrictive media environments in the world
by producing the most sophisticated censorship regimes, the Chinese government
has adapted to the information age, coming to rule through sophisticated informa-
tion manipulation to expand its power (Rozenas & Stukal, 2019).

The authoritarian Chinese state’s censorship of social media is more tangible
than in democratic regimes, as the former has crafted an elaborate system of
repression to tame its citizens. For many, the central government’s censorship and
regulation of their lives could remain virtual; for the few daring to push the bound-
aries, censorship and regulation could become more explicit and threatening, and
it could also move from the virtual sphere to real-world interactions, such as
in invitations to police stations for‘tea) interrogations, detention centres, or worse
(Gallagher & Miller, 2021). As more members of the public share their views online,
a critical challenge under authoritarianism has become how to go about adapting
paternalistic governance to growing netizen participation and awareness of their
own power, since this could influence relations between the government and
the public to an unknown extent. Instead of implementing blanket measures
to expand its power, the regime has had to learn to adopt measures suitable
to the current situation.
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Traditional definitions of paternalism generally refer to government interven-
tions imposed without explicit public participation or consent, enacted
on the grounds that imposition of such governmental care improves the welfare of
citizens (Le Grand & New, 2015). Chinese governance has adopted paternalism,
which has often been criticised, in many political and social aspects, ostensibly
to protect and safeguard the broad masses'vital interests - for instance, by regu-
lating social media (Anand, 2018). The paternalistic governance of social media has
become a notorious feature of China’s authoritarian regime: although the govern-
ment has offered the public some degree of freedom of participation in recent
years, its fundamental attitude is to regulate and control the establishment and
maintenance of a favourable portrayal of the one-party state in the mediatic sphere
(Wang, 2018). Political control is thus often the primary means of social governance
in China.

However, compelling the public to obey paternalistic governance completely is
not an easy task for the government, as the development of social media has
allowed more liberal notions into the country and influenced public thought and
online participation. The growth in such participation has promoted struggles
between paternalistic risk governance and the public, since government decisions
can limit the sovereignty of the people in networked crisis communication.
At the heart of this struggle is the matter of control of information on social media
platforms, which promotes a net-centric form of paternalistic risk governance
in crisis communication. We argue that the Chinese regime is undergoing
a complex transition, facing a dilemma over how to present its paternalistic gover-
nance in terms of risk management and social media regulation and censorship
while preventing citizens from antagonising such governance.

The government’s performance of paternalistic governance in Weibo-based
networked crisis communication is a notable strategy, as it combines
the regime’s'responsibilityand‘authorityinto a parental figure online. From
the perspective of‘responsibility, it can be said that the Chinese government
demands a people-oriented policy, prioritising governmental solutions for Chinese
citizens (Wang & Liu, 2018). Those affected by crises are often unprepared, helpless,
and fearful, since crises tend to catch people by surprise, so they lack the capacity
to manage crises professionally. In times of crisis, the Chinese public may demand
that multiple levels of government provide deep care, carrying out their responsibil-
ities towards the people and areas affected (Liu et al., 2016). As a responsible‘parent,
the government is the main crisis manager and must fulfil the responsibilities of risk
governance and protection from crises, address the public’s needs, and mitigate or
eliminate negative impacts on society and citizens (Renwick, 2017).

Governance itself is another dimension that ought to be highlighted here,
since paternalistic risk governance involves multiple governance approaches
in terms of public online participation (Braithwaite, Coglianese, & Levi-Faur, 2007).
Not only has the tornado of social media adoption opened space for citizens'self-
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expression, but, on platforms such as Weibo, it has also led to a massive influx of
misinformation, rumours, and online crime (which can also include misinformation
on crises, baseless rumours, or fraudulent appeals for financial aid). At the same
time, the censorship of rumours and misinformation and the suppression of
dissenting voices may threaten crisis managers'ability to handle official messaging
effectively (Liu et al., 2012).

Moreover, as Buscher et al. (2017) have noted, social-network-based crisis
communication has motivated public criticism of governmental responses and
a struggle for control, leading the Chinese regime to beef up censorship, since
public criticism could harm the authoritarian regime’s stability. For Weibo-based
networked crisis communication, however, the platform’s large user base renders
complete censorship of posts impracticable. Under paternalistic governance, neti-
zens'participation has inspired a complex power dynamic between the state and
the public, making the country’s traditional mode of governance an unsuitable
means to reinforce control online.

We choose the term‘authority'to label the other dimension of paternalistic
governance in China, as it refers to the power of decision-making, the legitimacy of
turning such decisions into law, and the ordering of its execution. In other words,
this is perceived as governance achieved by leaders'decisions and guidance in regu-
lating the participation of their subjects, who must obey, like they would a strict
parent.

We conceptualised three research questions for this study, based on the litera-
ture reviewed above:

RQ1. What major themes comprise posts from the selected government user
accounts?

RQ2. How do these governmental posts perform paternalistic governance and
what are the related themes?

RQ3. How do these governmental posts promote public understandings of the
pandemic?

Method

The choice of Beijing for the case study

On 15 January 2022, few confirmed cases were reported in Beijing. This news is
specific to the current time and place. First, Beijing is the capital of China, and its
important socio-geographical characteristics have triggered a high level of interest
in it among the Chinese during the COVID-19 pandemic. Second, the 2022 public
health crisis in Beijing coincided with the XXIV Olympic Winter Games, leading
the government to strengthen controls and monitoring of the pandemic. Third,
the new outbreak began two weeks before the Chinese New Year (1 February 2022),
which is especially meaningful to the Chinese in terms of family reunion, repre-
senting a period of massive mobility. Hence, this city-level outbreak in early 2022
attracted nationwide attention.
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Data Collection

Using Python, we retrieved data from 26 government user accounts posting on
Weibo between 15 January 2022 and 30 February 2022. We selected accounts
managed by departments of the Beijing Health Commission according
to the national ranking' of the 100 most outstanding health commission accounts
on Weibo. Since the sampled accounts’ host institutions are located in Beijing,
we based the keyword search method on the configuration ‘Beijing (or) pandemic’
to obtain related posts. Overall, we identified 22 topics and collected 1,422 posts.

Following guidance from Braun and Clarke (2006), we further generalised
the themes via an inductive approach to obtain five broad thematic categories.
The two authors carried out this process independently, reaching a consensus
through iterative consultation.

To gauge the frequency of posting during the early 2022 COVID-19 wave
in Beijing, we calculated the number of posts each day during the period studied.
Dates within this period covered pivotal stages of the public health crisis: outbreak
(15 January), Chinese New Year (1 February), opening ceremony of the XXIV Olympic
Winter Games (4 February), and post-peak (15 February).

Findings

Main themes surrounding the 2022 COVID-19 wave in Beijing

In analysing the 1,422 posts collected, we classified five main themes based
on 22 topics, each representing a perspective of the performative form of paternal-
istic governance deployed in responding to public health events. Table 1 details the
definitions for each theme and topic. The most prominent theme was
labelled‘report of 2022 Beijing pandemic’ (n=568, 39.9%), the second most promi-
nent as‘propaganda objective’ (n=399, 28%), and the third as‘epidemic protection’
(n=337, 23.6%), followed by‘convenient information for the outbreak'(n=111, 7.8%)
and‘offences against national policy of epidemic prevention'(n=7, 0.4%).

Theme Topics Definition Proportion
(%)
Report of Confirmed case report  Information on confirmed cases 25.3
2022 Beijing and itinerary and their itineraries
pandemic Outbreak prevention Outbreak Prevention and Control 11.8
and control policy Policy issued by the central and
local governments
Official disinformation Official disinformation issued by 0.07
the government in response to
rumours

1 Ranking rules are set by Weibo, including the ability of communication, interaction, service, and public recogni-

tion. See https: //govweibo.com /rank /rule /index?type=1.
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Requirement of Requirement of Traceability for 0.4
traceability citizens to report trips that overlap
with confirmed cases
Outbreak press Press conference on the outbreak 1.6
conference held by the Beijing Municipal
Government
Number of vaccinations  Report on the number of 0.6
already given—call for vaccinations given per day
vaccination
Propaganda Good deeds of health Good deeds of health care workers 1.5
objective care workers in the region
Epidemic prevention Description and display of the 11.3
work display work done in the district
Slogan of epidemic The goal of strengthening 4.5
prevention work for epidemic prevention for the
Olympic winter game Olympic Games
Epidemic technology New technologies for epidemic 0.07
display prevention
Call for public Inspire the public to strength the 0.5
responsibility for awareness of epidemic prevention
epidemic prevention for the country and Olympic
Epidemic Knowledge of the Knowledge of the epidemic, 3.5
protection epidemic promoting public awareness of the
virus
Knowledge of epidemic  Introducing and guiding the public 1.5
protection on how to protect themselves and
their families during an epidemic
Vaccine knowledge /risk  State the need for vaccination to 8.6
-calls for vaccination promote vaccination in the public
Convenient Guidance of how to Guide the public on how to deal 2.3
information solve Jiankangbao' pop-  with the technical problems of
for the up problem Jiankangbao
outbreak Notification of medical ~ Inform the public of the opening 14
consultation hours of hospital medical services
Knowledge on Information to provide 0.07
psychological support psychological support to the public
during the epidemic
Notification of nucleic Nucleic acid testing point and time 2.9
acid infrastructure information
Information guide for Provide information for the public 0.1

1  Jiankangbao - The Beijing Healthbot app is a convenient tool for individuals to check their health status in rela-
tion to epidemic prevention. The results can be used as a reference for individual’s health status when return
to work, go to public places, etc. The personal information will only be used for the prevention and control of

the epidemic.
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help during the to seek help during the outbreak
outbreak
Notification of Information on where and when 0.8
vaccination vaccines are administered
Offences Notification of offences  Notify individuals and companies 0.3
against against national policy who violate epidemic regulations
national and regulations of
policy of epidemic prevention
epldemlic Knowledge of violations Introduce the behaviors that 0.1
prevention . . . . . .
of national policy and violate epidemic prevention
regulations of epidemic  regulations and warn the public
prevention not to break the law

Table 1. Themes during 2022 Beijing Pandemic from 26 governmental accounts on Weibo

Frequency of posting during the 2022 COVID-19 wave in Beijing

Figure 1 illustrates the trends and frequencies of the five themes during three
stages of the 2022 COVID-19 wave in Beijing.

During Stage 1, the theme ‘report of 2022 Beijing pandemic’ was the most
prominent (47.3%), as more of such information helps to increase public awareness
and self-protection. The theme ‘epidemic protection’ was the second most promi-
nent (26.9%), indicating a public sector focus on protecting the public against
the disease outbreak; indeed, the 26 accounts of the Beijing Health Commission
posted most frequently during this phase, at an average of 52.4 posts for all the
accounts per day.

As for Stage 2, ‘propaganda objective’ accounted for the largest proportion of
posts (65.1%), which may be related to its timing, comprising both the Chinese New
Year and start of the Winter Olympics. The theme ‘report of 2022 Beijing pandemic’
was the second most prominent in this phase, although the overall number of posts
decreased significantly in comparison to the first phase. The frequency of posting
also decreased then, to an average of 51.6 posts for all the accounts per day. Hence,
at a time when politics and culture were particularly intertwined, the public sector
cut back on posts related to the disease outbreak, possibly in an attempt to weaken
its impact in terms of image.

The distribution of topics in Stage 3 is found to have been similar to that of
the second phase, having remained dominated by propaganda purposes (40.5%).
The frequency of posts decreased even further, from 51.6 per day for all
the accounts in the second phase to 34 posts per day for all the accounts
in the third phase. The Chinese New Year and Olympic Games and their extended
news coverage, celebratory traditions, and customs may have led the public sector
to dilute the information flow of outbreak-related news. It is also possible that
the public’s concern about COVID-19 has declined over time.
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Figure 1. Frequency and Percentage of posting from governmental
accounts of Beijing Health commission during the 2022 Beijing Pandemic

Discussion and conclusion

Our empirical findings show that during the early 2022 COVID-19 outbreak
in Beijing (15 January-15 February), 26 accounts affiliated with the Beijing Health
Commission worked to raise citizens’awareness of public health by posting under
five major themes. In employing SCCT and paternalism theories, we contribute
theoretical insights to crisis communication in public health.

Since the public sector is directly responsible for public health, not only did
these accounts publish multiple types of information related to the new COVID-19
wave, but they also aligned their posting strategies with the cultural, political, and
general international influences at hand. On the one hand, as a responsible‘parent;
the public sector’s extensive posting of related information and knowledge contrib-
uted to the public’s understanding of the outbreak in the capital, to help achieve the
goal of‘dynamic zero COVID’even it is hard to achieve in a short time. On the other
hand, as an authoritative‘parent, its posting for publicity purposes, while creating an
image of activism and performance, may have led to citizens'resentment and criti-
cism, as the public would prefer to see a responsible public sector than one focused
on performing in front of the public.

The notification of crimes against COVID-19 prevention further reinforces
the power of the public sector in public health crisis communication. As Jia (2022)
argued regarding science communication during crises, the public’s participation
in it has remained limited; although social media has become the main forum
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for laypeople to voice their demands and for experts to voice their assessments,
paternalistic governance (on the part of the government) still largely determines
what contents can circulate online.

It should be noted, however, that the strategies these government user
accounts applied were not always consistent. For instance, although a ‘propaganda
objective’appeared in all stages, the posts’corresponding narratives varied; what
these accounts meant to highlight in the different stages of the outbreak can be
gleaned from the content itself and the frequency of the posts. Indeed, the types of
information governments use (statistics, experts’quotations, scientific reports)
in their posts could generate different understandings for the public, deciding how
they are aware of a situation (Lu, Chu & Ma, 2021).

Although Weibo has been integrated in crisis communication for over
a decade, COVID-19 opens a new era of social media use which requires broader,
faster, and more accurate crisis information. This, in turn, requires the public sector
to communicate more closely with the public to win the battle against
the pandemic. The regime’s crisis communication strategy during public health
events is therefore particularly important, as it affects citizens’perception of public
health crises as well as their relationship with their government.

Based on our analyses, we propose the development of a set of criteria for
crisis communication strategies, namely the thematisation of Weibo contents.
The public sector ought to be able to refine and templatise crisis messages
to deliver them directly to the public through text. It follows that crisis message
thematisation is necessary to enable the public to quickly access information from
the public sector on Weibo, where the information flow is massive. This would likely
further inspire a better communicative dynamic between citizens and the public
sector.

Despite the long-standing emphasis on paternalism in Chinese culture, in the
current pandemic era, not only has the country’s public sector adapted to digital-
age crisis communication, but it has also evolved a performative form of paternal-
istic governance. These findings enhance our understanding of how the public
sector is culturally differentiated in this era. The insights gained in this study can
guide policy stakeholders, the public sector, researchers, and others in exploring
how to construct content in future public health events towards promoting public
awareness.

The findings of this study have implications for improving public sector
responses to possible future health events, especially in terms of information
production and dissemination. This study also serves to record how the general
population in China responded to and remembered the first significant, protracted,
high-impact health incident of the information age. This study contributes some
new insights for the researchers and for the governmental sectors responsible for
health events in the post-pandemic era by providing empirical findings of how
the government sectors promote understanding of health events among citizens.
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The study is based on the existing research of the relationship between social media
and health events and draws lessons from the disciplines of crisis informatics,
media and cultural studies, sociology, paternalistic governance. Additionally,
we recommend that the aforementioned parties adopt a plan for disseminating
COVID-19-related crisis information on digital platforms to improve communica-
tion between the governmental sectors and the citizenry.
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Abstract

Distrust of vaccines is one of the key problems of modern healthcare both in Russia and abroad. Mass
vaccination against SARS-CoV-2 provoked a large number of social media narratives. Online commu -
nities play an important role in the formation and dissemination of narratives. The complex system of
numerous online platforms for discussing the topic of vaccination on a social network deserves
a special description.

The purpose of the study is to construct a typology of all significant communities of the popular
Russian social network “VKontakte” that publish content on the topic of vaccination against COVID-19
(01/01,/2020 - 03/01,/2023) and describe it in terms of lobbied narratives. Big data collection and
analysis methods were used, as well as narrative analysis. Of the 131,119 communities that published at
least one vaccination message during the study period, 691 were selected based on self-positioning
criteria (name, description) and/or the number of SARS-CoV-2 vaccination messages above the
established threshold. 14 thematic categories of communities have been identified, the self-posi-
tioning of which allows reconstructing narratives about forced vaccination and the right to choose;
health care and debate about the benefits/effectiveness of vaccination; conspiracy theories; benefi-
ciaries and trust in the authorities; pseudoscience, vaccination myths and scientific knowledge; child -
care and parental rights; contrasting medical science with religious beliefs.

Narratives formed by online communities signify a pronounced polarization of opinions in the digital
society regarding SARS-CoV-2 vaccination. The “pro-waxer” and “anti-vaxxer” narratives are recon-
structed. Quantitatively “anti-vaxxer” communities significantly predominate over “pro-waxer” ones.

Keywords

Online Community; Social Networks; Narrative; Big Data; Vaccination; SARS-CoV-2; Antivaxers; Infor-
mation Background; Public Opinion; Opinion Polarization
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AHHOTaALUM

HenoBepue K BakIMHaM — OJHA M3 KJIIOYEBBIX IPOGJIEM COBPEMEHHOI'O 3[IpaBOOXpaHEHMs Kak B Poccuy, Tak u
3a pyoexxom. MaccoBast BakimHanms ot COVID-19 cripoBonypoBasia G0JIbIIOe KOJIMYECTBO HAPPATUBOB B COLIM -
QJIbHBIX CETSIX, C OZHOM CTOPOHBI, OTPKAIIMKX 00Jiee MMPOKYI0 COLMATIbHO-TIONUTUYECKYIO HANPSDKEHHOCTS,
C Ipyroil CTOPOHBI, CIIOCOOHBIX BbI3bIBATh CEPbE3HBIE COLIMAIbBHO-DKOHOMUYECKHE MOCIeNCTBUsL. B dopmupo-
BaHUU U PaCMpPOCTPAaHEHUN HAPPATUBOB GOJIBIIYIO POJIb UTPAIOT OHJIANH-coo6ecTBa. CIOXKHAsI CUCTEMA MHOTO-
YUCJIE€HHBIX OHJIAMH-TJIONIAJIOK, CO37IaHHAas IJisl O6Cy)KILeHI/IH TE€MbI BaKUMHALUMU B COLMAJILHOM CETHU, 3aCIIyKM -
BaeT CHELMaIbHOTO onucanusl. Llesb nccaenoBanys — OCTPOUTh TUMOJIOTHIO BCEX 3HAYMMBIX COOOIIECTB IIOITy -
JIIPHOM POCCUICKON COLMANbHON ceTu «BKoHTakTe», MyOGMMKYIOMMX KOHTEHT II0 TeMaTuKe BaKIMHALWW
ot COVID-19 (01.01.2020 - 01.03.2023), u onucaTb €€ B acIeKTe JIOOOMPYEeMBIX HAPPAaTUBOB. VICIOJIB30BaHBI
METOZbI CO0pa 1 aHaM3a 60JbIIMX JAHHBIXK: aBTOMATU3MPOBAHHOE MU3BJIEYEHNE HECTPYKTYPUPOBAHHBIX JAHHBIX
¢ omopio OTKpeITOro API (MeTon GroupsgetByld), nocTpoeHne Mojenn MallMHHOTO OOy4YeHNMs1 Ha 6a3e ajiro -
pUTMa CJIy4allHOTO Jieca, pPy4Hasl BaIMAAUMs JAHHBIX, KJIacTepusalys, Kiaccuurkanys, CTaTUCTUYECKUN U
QHAJIMTUYECKUI METO/IB], & TAKoKe HappaTHBHBIN aHanmu3. V13 131 119 coobuiecTs, Ony6IMKOBaBIINX B MICCTIELyEMBbIil
MepUoy, XOTsI Obl OHO COOOIIEHME O BaKUMHALMHM, OTOOpaHO 691 Mo KpUTepusiM CaMOIO3UIMOHUPOBAHUS
(Ha3BaHue/name, omnucaHue/description) u/mam KojgmdecTBa coobueHnit o BakuuHauuy oT COVID-19 Bbiure
YCTaHOBJIEHHOTO T0pora. BeiesieHo 14 TeMaTn4ecKux KaTeropuil Coo6IIeCTB, CaMOTIO3ULIMIOHMPOBAHNE KOTOPBIX
MI03BOJISIET PEKOHCTPYMPOBAaTh HAppaTWBbl O IPUHYIUTEJIPHON BaKUMHALMM M IIpaBe Ha BbIOOp; 3ab0Te
0 3710POBbE U CIOpax O IOJb3e/3()PEKTUBHOCTY BaKIMHALMM, TEOPHSIX 3aroBOPA; BBIFOAONPUOOpETaTessIx U
IOBEPUU K BJIACTH; ICEBAOHAyKe, MU(ax O BaKUMHALMU U HAyYHOM 3HAaHUM; 3300T€ O AETSIX U POAUTEILCKOM
IpaBe; NPOTUBOIOCTABIEHNN (MEIULIMHCKON) HAyKN PEJIMTHMO3HBIM yoexaeHusIM. QopMUpyemble OHJIANH-CO00-
MIECTBaMM HappaTUBbl 0003HAYAIOT SIPKO BBIPKEHHYIO MOJISIPM3ALMI0 MHEHMN B HM(GPOBOM OOLIECTBE OTHOCU -
TesbHO BakuyHauyuyu or COVID-19. PEKOHCTPYyMPYIOTCS «IIPOBAKCEPCKUIN» U «aHTUBAKCEPCKUI» HApPaTUBLL
YCTaHOBJIEHO, YTO KOJIMYECTBEHHO «aHTHBAKCEPCKUE» COOOLIECTBA CYIECTBEHHO NPEOO6JIaaloT Haj, «IPOBaK-
CEPCKUMM».

KiroueBnie cj0oBa

OHJIANTH-COO0IIECTBO; COLMAJIbHBIE CETH; HAPPATUB; GoJjblive naHHble, BakuuHaysy, COVID-19; aHTuBaKcepsr,
rHMOPMALIMOHHEIH (HOH; OGIECTBEHHOE MHEHUE; TIOJISIPU3aLivs MHEHU
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BBenenue

Hacrosimee uccienoBaHue BBINIOJTHEHO B PaMKaX KOMIUIEKCHOTO W3Y4YEHWUS
HappatviBOB O BakuuHauuu ot COVID-19, uupKyIMpyromyux B POCCUNCKON COL-
asZbHOM ceTy «BKoOHTakTe» B IepuoO[ MaHIEMUM, C IPUBJIEYEHUEM TEXHOJIOTUMN
aHaM3a 0OJIbIIMX JAHHBIX.

B cBoell CKJIOHHOCTM K T€M WM VHBIM OLEHKAM, MHEHUSM U PELIeHUSIM
aKTOPBbI CKJIOHHBI MBICJIUTh HAPPATUBAMU — YIIPOLIEHHBIMU «MCTOPUSIMU», OTPaKa-
IOIIMMU CyOBEKTMBHBIE MHTEPIPETALMY HAPPATOPOB OTHOCUTEJIBHO KaKOIO-jMb0
COOBITUSI, OTJIMYAIOLIMMUCS BBIPSKEHHOUM aKCHUOJIOTUYHOCTHIO U OHTOJIOTUYHOCTHIO
(HappaTuB GOPMUPYET CYOBEKTUBHYIO PEAJIbHOCTb UHAMBUIOB M KOJUIEKTMBHBIX
akTopoB). QakryaspHasg uHGOpPMalMs B HAppaTHMBAaX WCKAKAETCS; BO3HUKAIOT
KOHKYpHpYIOIl€ HAappaTvBbl 00 OJHUX U TeX K€ COObITUSX. HappaTuBbl, Takum
006pa3oM, y4aCTBYIOT B CMbICJIOOOPa30BaHNUN.

BiusHue HappaTMBOB HA YKOHOMUYECKUE KOJebaHus, C 0OCOObIM BHUMAaHUEM
K «<HappaTvBaM, KOTOPbIE CTAaHOBATCSI BUPYCHBIMM, BJIMSIOLVMU HA DKOHOMUKY
B 9MI0Xy HENPOBU3yanu3auuy O0JbivxX AaHHbIX» (Iunnep, 2018, c. 64), HeogHO-
KPaTHO OTMEYaJIOCh B HAYYHOM NKCKYPCE M IPUBEJIO K BOBHUKHOBEHUIO ITOHATHUS
«HappartuBHas sKoHOMUKa» (Akerlof & Snower, 2016; Shiller, 2017; Shiller, 2019).
B pamkax HappaTMBHOU 5KOHOMHUKUA C(OPMHUPOBAJIUCH «IBA MaruCTpajibHbIX
NOJIXOHA aHaJIM3a HApPAaTUBOB: KOJIUYECTBEHHBIN (ONPENEIEHNI BUPYCHOCTU TeEX
WY UHBIX HApPaTMBOB) U KaY€CTBEHHBIN (BblJEJIEHME 3HAYMMBbIX UZIEH U IMPaBUJl,
KOTOpbIE BIMSIIOT HA 9KOHOMUYECKOE MOBeieHNEe aKTOpOB)» (Bosbuuk, 2022, c. 35).
B coBpeMeHHOM MHpe KOHKYpPEHTHasi 60ppba HappaTMBOB U OMNPEHEJISIET COLM-
aJIbHO-TIOJINTUYECKYIO TMO3MLMIO HACEJIEHUS, U BJUSET Ha PEIIEeHMs B II0BCEl -
HEBHOU IIPaKTUKeE.

B pacnipocTtpaHneHny HAppaTUBOB OOJIBIIYIO POJIb UTPAIOT PA3HOTO POJIA COLM -
ajibHble coob1IecTBa. HappaTtuBel cCIOCOOHHI «3apaxaTh». C OJJHOV CTOPOHBI, CKa3bl-
BAa€TCsl CTpPEMJIEHME WHAUBUIA COOTHOCUTb Ce€0Sl C OIpPeNesIEHHON TIPYIIION,
C IPYroyl CTOPOHBI, MHIVBUJ, BKJIIOYAETCS B TEKYLIYIO «KYJIBTYPYy» COOOLIECTBA,
IIPUCBAMBAET €0 COLMAJIbHYIO PEAJIbHOCTD. [IpU3HAETCS, B YaCTHOCTY, YTO «Happa-
TUBBI BBICTYIIAIOT UHAMKATOPOM COLMAJIBHON MIEHTUYHOCTU ONPELEIIEHHBIX TPYIII
HaCeJIEHUs U MOT'YT IOATOJIKHYTh UHAMBUIA K OIIPENEIEHHON MOJIEJIM DKOHOMUYE -
ckoro nosegeHus» (I'pomesa, MeicyisgkoBa & Hekmonosa, 2022, c. 243). Eciu roso-
PUTb O PacHpOCTPAaHEHMU HAPPATMBOB B LIM(PPOBOM MPOCTPAHCTBE, TO, UCXOLS
U3 JAQHHBIX (DAKTOPOB, NMPUCTAJIIBHOTO BHUMAHMS 3aCIYy>KUBAET CHACTEMA OHJIANH-
COOOLIECTB KaK KOMMYHUKATUBHBIX IJIOMIAIOK, CPOPMUPOBAHHBIX 110 KPUTEPUSIM
TEMATHKY, LEJEBOM ayAUTOpUM, HACTPOEHUIl OTHOCUTEJBHO OOIIECTBEHHO
3HAYMMBIX BOITPOCOB.

B paMkax pPa3HOACHEKTHOTO WCCIAENOBaHUS CUCTEMbl CPOPMUPOBAHHbIX
HappatuBoB O BakuuHauuy ot COVID-19 ¢ npusnedyeHUEM SMIMPUXA OOJIBIINX
DAQHHBIX aBTOpaMy ObUIO WU3BJIEYEHO U3 COUMAIbHOU cetn «BKoHTakTe»
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4,5 MAJIJIMOHA YHUKAJIbHBIX (HE IyOJIMPYIOMIKXCS) COOOIIEHUH, TOCBSIIEHHBIX TEMA -
TuKe BakiyHauuu ot COVID-19 3a nepuop ¢ 01.01.2020 no 01.03.2023 (Capkucosa,
Iletpos & JlyHaesa, 2023).

[IlpenmeT maHHOM CTaTbU OTPAHMYEH aHAJIM30M CUCTEMbI OHJIAH-COOOIIECTB
«BKoOHTaKTe», Ha CTeHax KOTOPBIX (Hapsiy CO CTEHaMU OTJEJIbHBIX I10JIb30BaTENEN,
KOTOPbIE B JAHHOM CJIy4ae HE PaCCMaTPUBAIOTCS) OKA3aJIMCh Pa3MeEIlleHbl NCKOMBIE
coobueHns. Ha3BaHus u JexyapupyeMble Lejld COOOLECTB NAIT CYLECTBEHHYIO
MH(OPMALMIO O TPOABUTAEMBIX B CET HApPATHBaX.

Llenb uccnenoBaHusl — IMOCTPOUTH THUIIOJIOTMIO BCEX 3HAYMMBIX COOOIIECTB
MOMNYJISIPHOM POCCUMCKOM COLMAIbHON CeTH «BKOHTaKTe», MyOIMKYIOMMX KOHTEHT
no temaruke BakuuHauuu ot COVID-19 (01.01.2020 - 01.03.2023), u onucath e€
B aCIIEKTE JIOOOMPYEMBIX HAPPATUBOB.

CraBsTcs cienyrlye 3a0a4u:

1. Vpentuduumposath coobumectBa «BKoHTakTe», NyO6/IUKyIOIE€ KOHTEHT
1o remarvke BakuuHauuy ot COVID-19, chopmupoBark ux peectp, HaThb
OOIYIO XapaKTEPUCTUKY.

2. TlocTpouTb THUIIONIOTHIO M3BJIEYEHHBIX COOOLIECTB 110 TEMaTUYECKOMY
KPUTEPUIO HAa OCHOBE CaMOIIO3ULMOHMPOBAaHMSI COOOLIECTBA: Ha3BaHUS/
name u onucanus/description.

3. Vcxonst u3 TOy4YeHHBIX Pe3yJIbTAaTOB, OINPENE/NUTh, B KAaKMX KOHTEKCTax
OKa3bIBaeTCs aKTyaJbHOM BaKUMHALMS C TOYKU 3PEHUS MO3ULIMOHUPOBAHUS
COOOIIECTB, B aCIEKTE€ COOTHECEHUs! C (POPMUPYIOUMMUCS HappaTUBaAMHU.
[IpoaHanu3npoBaTh, KAKUM 00pPa30M SKCIUIULMPYIOTCS JIOO0UpyeMble Happa-
TUBBI Y>K€ Ha YPOBHE [T03ULIMOHUPOBAHMSI COOOLIECTBA (2 HE HA YPOBHE HETIO -
CPEICTBEHHO KOHTEHTa) C Y4ETOM TaKMX BO3MOXXHBIX (PAKTOPOB, KaK TeMa,
Iexjapupyemast LiejieBasi ayiJuTOpusl, TOHAJIbHOCTb (Pro Wiy contra), AeKsa-
pUpyeMble LIeHHOCTU, OGHAPY>KEHHbIE PeueBble MAaHUIYJISLIAN U JP.

I'mnore3a uccienoBaHUs COCTOUT B TOM, YTO KOMMYHUKATHUBHbBIE I1JIOIATIKU
(coobuiecTBa) COLMANIbHON CETH, KaK MPaBUJIO, BIUSIOT Ha KOHLIEHTPALMIO IPOBaK -
CEepPCKUX WJIM aHTMBAKCEPCKUX HAPPATUBOB CBOUM TUIIOM U/WJIY MO3ULIMOHUPOBA -
HUEM.

AKTYyaJIbHOCTb MCCJIE[IOBAHUS OIPENESIETCSI HE TOJBKO METOA0JIOTMYECKON
TPYOHOCTBIO M3BJICYEHMS HAPPATUBOB U3 COLMAJIbHBIX CETEN, HO U MOJISIpU3aLUen
MHEHUI O BaKLIMHALMU KaK OOLIECTBEHHO 3HAYMMOM npobsieme. Kak oTmevaeTcs B
Hay4YHOU JINTEPATypE, «COLMAJIbHbIE TPYIIIbl OKa3bIBAIOT 3HAYMTEJILHOE IABJIEHUE
Ha pellleHrs O BaKLMHALMY, CO3/1aBasl “MeCTHYIO KyJIbTypy BakuMHauuu'. biaaronaps
pomu VHTepHETa B COBPEMEHHOM MUPE B3IJIS[bI, YOEKIEHUSI U OIBIT DTOMN
“MeCTHOM KyJIbTypbl” MOTYT OBICTPO CTaTh ry1o6anbHbIMKY (Kata, 2010, p. 1709). Vera-
HOBJIEHO, HAIIPUMEP, YTO <«POIUTEJM, OCBOOOXKIAIOIMIME NETeN OT BaKLMHALWY,
¢ 6oJbLIEN BEPOSTHOCTBIO NMOy4niu nHdopmauuio u3 VIHTepHeTa, 4YeM ponuTeiy,
npuBuBapIe cBoux geren» (Kata, 2010, p. 1709). Curyauus B Poccuu He sBIIsieTCs
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uckiroyeHueM: «O061eCTBeHHAs! IUCKYCCHsl O BaKMHaMY B Poccun HOCUT GypHBINA
Y IIPOTMBOPEYMBLIN XapaKkTep, 0CO6eHHO B ciydae ¢ COVID-19. B ycnoBusx mmpo-
KOTO pacrpocTpaHeHus: MUQOB, JIO)KHOU MHOOPMALIMM U PUTOPUKU, TTPOTUBOPE-
qauer apryMeHTalMy HAay4yHOro COOOILECTBA, COLMAJIBHBIE CETU CTaJIA MECTOM
CTOJIKHOBEHUSI MHeHUi1 o BakuuHanum» (Platonov, Svetlov & Saifulina, 2022, p. 1).
CuTtyanuusi OCJIOXHSIETCSI KOTHUTUBHONM OCOOEHHOCTBIO JIIOJIell OXOTHEE BOCIIPUHU-
MaTbh MHGOPMALMIO, C KOTOPOI OHU COIJIACHBI (aHrJ1. confirmation bias / npenB3si-
TOCTb IIOATBEPXKIEHHUS), OTCTPAHSIACh OT IIPOTHBOIIOJIOXKHBIX ~ apPTyMEHTOB,
YTO YBEJIMUMBAET POJIb BIMSATENIBHBIX OHJANWH-CO00mecTB: «IIpoTMBOAENCTBUE
MEIMIIMHCKON JOe3uHdopmaluy B OHJAWH-CUCTEMax - HeNpocTas 3ajayva.
B TO Bpems Kak Hay4Has JMuTepaTrypa U300WIIyEeT N0Ka3aTesbCTBaMU, OIPOBEPraio-
IIMMHU <...> HAPPATUBBIL, JIIOIU <...> YaCTO MMEIOT CUJILHOE YYBCTBO UIEHTUYHOCTU
B CBOEH IIO3ULMU B OTHOLIEHMM BaKUVH. JIIOIY CKJIOHHBI II€PEOCMBICIINBATL WU
WUTHOPUpPOBaTh MH(POPMALMIO, €CJIM OHA MPOTUBOPEYUT MO3ULMU, KOTOPYIO OHU
TBEPHO UIAEHTUPULUPYIOT; 3(PEOEKT 3TOT ObLT MPOLEMOHCTPUPOBAH BO MHOI'MX
KOHTEKCTaX, BKJII04as BakuuHauuio» (Mgnsted & Lehmann, 2022, p. 2).

[lpumeHeHNE COBPEMEHHBIX MH(POPMALMOHHBIX TEXHOJOTMH K OOJIBIIUM
MacCyBaM JaHHBIX COLMAJIbHBIX MEIMa I103BOJIIET PEKOHCTPYMPOBATh KAPTHHY
MHEHUI 10 TpobJieme OTHOIeHUs K BakuHayu ot COVID-19, a Takke B nepcrnek-
THUBE U3y4YUTb TEXHOJIOTUY MAHUITYJISLMU OOIIECTBEHHBIM MHEHUEM, (POPMHUPO-
BaHUSI MU(OB U CTEPEOTUIIOB, OCOOEHHOCTY UX PACIIPOCTPAHEHUS B CETU. B HacTO-
s11ee BpeMsl OCTPO CTOUT MTpobJiemMa HeJOBEPHS HAaCeJIeHUS K BaKLIMHALMY, C OJJHOW
CTOPOHBI, U 337ja4a roCylapCTBa OOPOTHCS C MaHAEMUEN, C APYroil CTOPOHBL. BbisIB-
Jienre MUQOB U 3a0JIyKIEHUN MOXKET HUCII0JIb30BAThCsl B UH(POPMALIMOHHBIX KaMIla-
HUSIX M IPOCBETUTEJILCKOM [AESITEIbHOCTU.

Marepuaj u METOAbI

Marepuazom HuccienoBaHUs BbIOpaHa Haubojiee TMOIYJISIpHAsl POCCUICKAs
couuasnpHasg cetb «BKontakre» (https://vk.com/) no npuunHe 60JbIIOTO KOJINYE-
CTBa M10JIb30BATEJNIEN, & TAIOKE OTKPBITOro API, nesaionero JOCTyIIHbBIM aBTOMAaTU3U -
POBaHHBIV COOP IAHHBIX B NICXOJHOM BUJIE.

Memooduka coopa u puavmpavuu danHbvix (popmuposatue peecmpa ueresblx

coobuiecms)

CraBusach 3a7a4a MOJYYUTD TOJIHBIN [IEPEYEHD COOOIIECTB COLMAIBHON CETU
«BKoHTakTe», NpencTaBisomuxX cO00M 0osiee WIM MEHee 3HAaYMMBbIE I1JIOIANIKU
OOCY)KIEHUSI TI0JIb30BaTeNsIMM  TeMbl BakuuHauuu ot COVID-19 B nepuof,
¢ 01.01.2020 o 01.03.2023.

i sroro Ha nepBom artane u3 «BKontakre» ¢ wucriosnb3oBaHuem APl u
JIMHTBUCTUYECKUX MapKepOB ObLIM U3BJIeYeHbI 4,5 MJTH peJIEBaHTHBIX COOOIIEHUN
10 UCKOMOU TeMe. [TopsiOoK U MeTO bl UX U3BJIEYEHNUS TIOIPOOHO ONUCAHbI B paboTe
(Capkucosa, IletpoB & JlyHaeBa, 2023). [laHHbIE COOOIIEHUS 0KA3aJIMCh Pa3MELEHbI
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Ha ctpaHunax 131 119 coobuecTB 1 Ha ctpaHulax 1145 360 nonb3oBaTesneit «BKoH-
TaKTe».

Takum ob6pas3om, 6pUI0 3adukcupoBaHo, yto 131 119 coobuectB «BKoHTakTe»
VIMEJIM 33 YKa3aHHbBIA NEepUom, XOTs Obl OOHO COOOIEHUE HA CTEHE, MOCBSILIEHHOE
teme BakuuHauuu ot COVID-19. O3HaKOMUTEJIbHBIN TPOCMOTP JAHHBIX COOOIIECTB
OOHapy)XMBaeT WX aOCOJIIOTHO Pa3HOIUIAHOBYIO IPUOPUTETHYIO TEMATHKY: COO0-
meHnd o BakuyHauyyu oT COVID-19 mogBisiioTCS B COOOIIECTBAX, ITOCBSIIEHHBIX
MY3bIKQJIbHBIM TpYIIaM, KyJWHApUM, ABTOMOOWJISIM, IyTELIECTBUSIM U Ap. DTO
NIOATBEPXKAAET YKe 3adUKCUPOBAaHHBIN aBTOpamu paHee ([lyHaeBa & bacuHa, 2022)
(akT, 4TO HaMYME U KOJIMYECTBO COOOIIeHn 0 BakuuHauuu ot COVID-19 cna6o
3aBUCHUT OT (POPMasIbHOY TEMBI COOOIIECTBA: BO BPEMSI ITAHJIEMUU 3TO ObLIA OHA U3
BOJIHYIOIIYX JIOJIE! ITP0O6JIeM, KOTOPAsi BO3HMKAJIA B CAMBIX Pa3HBIX KOHTEKCTAxX M Ha
CaMbIX pAa3HbIX IUIOUIAAKaX. DTO OOYCJIOBIMBAET HEOOXOOUMOCTb Pa3pabOTKU
KpuTepueB GUIbTPaLUK.

LlesieBbIMM B J@HHOM paboTe OyAeM CUMTATh COOOIIECTBA, KOTOPBIE 1) MO3ULM-
OHMPYIOT Ce0s1 KaK MOCBSILEHHbIE TAaHHOW UJIM TECHO CMEXKHOM TeMaTHKe (103ULU-
OHMPOBAaHME COOOIIECTBA B COLMAJIILHOM CETU ONPEHESISETCS 110 €r0 Ha3BaHUIO U
«OMMCAHUIO», TO €CTb KPaTKOM aHHOTAlMY, OOBIYHO MMEIOLIEN MECTO Ha CTpaHHUlle
COOOIECTBA), /WK 2) copeprKaT 60JIbII0e KOJNYECTBO COOOLIEHNI O BaKLMHALIUN
- He MeHee YCTaHOBJIEHHOIO MUHAMAJIBHOTO [1OPOra.

[To kaxxzmomy u3 131 119 coo6LECTB ObIN BBITPY>KEHBI C TIOMOLIBIO OTKPBITOTO
API «BKonrakre» (https: //devivk.com/reference) Ha3BaHue, OonvMcaHue U KOJIUYE-
CTBO MOANMCYMKOB. [I7is1 3TOro ucmnosib3oBasics Metop groupsgetByld (https:/
dev.vk.com/method /groups.getByld), mpyu KOTOPOM Ha BXOZ, OJAIOTCS UAECHTUDU -
Karopsl (id) coobiecTs, nocjyie 4ero MeTo, Bo3BpalllaeT 3aJjaHHbIe 10JIs, B JaHHOM
CJlydae Ha3BaHUE, ONKMCAHUE U KOJIMYECTBO MOIIMCYNKOB cooduecTsa (PrcyHOK 1).

id name description members
193323478 HENABMHCKAA OBNACTDL / KopoHaeupyc | HecTHo ¥ oNepaTHBHO O TEKYLLER CUTYaLnI 2499
145064683 Deep Love CTaTkW W NOCTEl MO TEMATHKEAM: OTHOLLEHWA 10877
189803941 INonara | nwobutenn nctopun YpdO Coobwecteo niobutenei nctopun Ypana u | 474

37252831 KonHoe MNpaeo (CamoYnpaeneHue) Mobegute MoxHo Toneko BMecTelhttpidivik.c 1904
34130139 Mpotve ynnuaaumn W gopcait npoekta " Jet BYOYILEE. KOTOPOE HAC MOET " MHHoBE 1525
191227483 Wctopua Beero ATTENTION! Hawm wyTkW He CTPEMATCA Ko 33137

201230495 TPEEYEM M3MEHEHKWA KONOHWATBHEL AONOW BHEWHEE YNPABNEHWEIMCTON 1

PucyHoK 1. CTpyKTypa npo@dusisi Coo0IecTBa

Figure 1. Community profile structure

Jlanee B py4yHOM peXuMe ObUla pa3medeHa HeOOoJiblllas 4YacTb COOOIECTB
Ha JIB€ KaTEropuu: pesieBaHTHoeE (1 — mocBseHo Teme BakuyHauyu ot COVID-19) n
HepesieBaHTHOe (0 - TOCBSIIEHO [pPyrMM Temam). PazMeTka IpoU3BOIMIACDH
Ha OCHOBAaHMU HA3BaHUSI M OINUCAHUS coobuiecTsa. bbuio pasmeuyeHo 159 pene-
BaHTHBIX U 200 HEpPeJIEBAaHTHBIX COOOIECTB.
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Ha ocHOBe MNOJy4eHHO! BBIOOPKM ObUIa IPUMEHEHA MOJEJb MAIIMHHOTO
obydyeHus. Moziesb TOCTpOoeHa Ha 6a3e aJiroOpyUTMa CJIy4aliHoOro Jieca (a1 random
forest). Ciy4aiiHblil JleC SBJISIETCSI YHUBEPCAJbHBIM QJITOPUTMOM MALIMHHOTO
oO0y4eHUs], IpeNIoaralolM KCIOJb30BaHNE aHCaMOJis pelaloliuX IepPEeBbeB.
Camo 1o cebe pemawoliee 1epeBo NMPeJOCTABISIET HEBBICOKOE KaYeCTBO Kaaccudu-
Kalyy, HO M3-32 OOJIBIIOTO UX KOJIMYECTBA PE3YyJIbTAT 3HAUMUTEJIBHO YJIy4IIAEeTCS.
BcnepctBue HE60BIIOrO pa3mepa 00y4arolell BbBIOOPKYA Ka4yeCTBO MOJIENIM COCTa-
BWJIO 69,3 % TOYHOCTU, YTO, TEM HE MEHee, OKa3bIBAETCS NOCTATOYHBIM, TaK KaK
B JAHHOM CJIy4ae MOJI€JIb MCIIOJIb30BAIACh 1151 GUIIbTPALIMU HEPEJIEBAHTHBIX COO0-
IIECTB ¥ YMEHBILIEHUS PYYHO! PaOOTHL

Beuio nonydyeHo 5842 coobmectBa. OHM TNOABEPIJIMCH PYYHOUM BalvJalyU
IO IByM 3aSIBJICHHBIM BbIII€ OCHOBAHUSIM: 1 — IO HAJIMYUIO JIMHTBUCTUYECKUX
MapKkepoB B Ha3BaHUM W/WIA ONUCAHUM (MO3ULMOHUPYIOIME Ce0sl Kak
NOCBSILIEHHbIE TeMe BakunHauuy u/unm COVID-19); 2 - o 6071b1OMy KOJIMYECTBY
ONny0JIMKOBAaHHBIX 10 TeMe BakuyHauuu ot COVID-19 coobmennii. YToOb! yCTaHO-
BUTb IIOPOTOBOE 3HAYEHME KOJMYECTBA COOOWEHUN Ij1si uiabTpauuu, ObuIU
paccurTaHbl NEPLUEHTUIN U Ha UX OCHOBAHMU IIOCTPOEHO PaCIpeeseHUE 110 KO-
YeCTBY PeJIEBaHTHBIX COOOLIEHUI B HccienyemMbix 5842 coobuiectBax (PUCyHOK 2).
B pesysnbTare 6bL1 yCTaHOBJIEH NTOPOT B 56 coobiieHuit (0,95 nepreHTub).

450 417
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100
56
50 21
1 1 2 5 12
0 o *—
10 25 50 75 85 90 95 98 99

PucyHOK 2. PacnipeiesieHue KOJIMYECTBA PeJIEBAHTHHIX COO0LIeHUH
B COOOIIECTBAX MO NMEPIEHTHIISIM

Figure 2. Distribution of the number of relevant messages in communities by percentiles

Takum o6pasom, B peecTp ObUIM [00aBJIEHbI BCE COOOIIECTBA, OIMYOJIMKO-
BaBlIre 6oJiee 56 OCTOB 10 TEMATHKe BaKLMHALMY 32 UCCIIeyeMblil IEPUOT, IaxKe
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ecyy ux popMasibHas TEMATUKA HE UMEET NPSIMOTO OTHOIIEHNUS K BaKLMHALUN WA
COVID-19. Takux coobuiecTB okazanoch 298. [l GpopMupoBaHus OOILIETO Hpem-
CTaBJIEHUSI O TOM, B KAKMX MCTOYHMKAX Haubosiee aKTUBHO OOCY>KIAETCS HCCIIeNy -
€Mas TEMATHKa, COOOIIECTBA ObIM BPYYHYIO KJIIACCU(PULIMPOBAHBI IO TEMATUYECKAM
KaTeropysM.

Coob1iecTBa, BbIAECIEHHDIE IO KPUTEPHIO O3ULMOHUPOBAHNS, ObLIIM OOBEIM -
HEHbI C COOTBETCTBYIOLEN TEMATUYECKOM KaTETOPUEN.

B urtoroBbiil peectp Bouwio 691 coo61mecTBO, KOTOPOE JINOO MO3ULIMOHUPYET
cebs1 Kak coobmecTtBo 0 BakuuHauuu unu COVID-19, nnbo my6sanKyeT 60JibLioe
KOJIMYECTBO COOOIIEHMI 10 DTOM TEMATHKE.

OnucaHHass MeToAuKa OTOOpa COOOLIECTB CXEMATUYHO IIPENCTaBJI€HA
Ha PucyHke 3.

——
PeecTp
coobwecTe Mol
158 peneBaHTHLIN
coobwecTe
Peectp
Oby4arowan coobwecTe Ne3
v 1y ODy4yeHne Mogenu ana MIpHMEHEHHE MOZENN K Ly OTGOD peneEanTHaIX
BblOOpKa MONCKA MOXOMHX
CO0BUECTE peecTpy Ne2 5847 co0DWecTE
coobwecTea
Mo konuuecTBy
OTG0p HEPENEEaHTHBIX
pc o o%ul oCTR penesaHTHOM Mo
LT e NO3HLHOHWPORAHWID
Peectp Pac4éT nepuseHTUNEN, Cnucok
cooBecTs No2 EbIGOp NOPOToBoro DUNETPaLMA cTon-cnoe Ne2
3HAMEHMA ANA co00WECTE No CToM-
131 119 (DHNLTPAUMA CNoBam 201 cnoeo
coobwecTe

293 coofwecTte
Gonee 56 nocTamu PyyHan pasmeTka
no TeMaTHEE CODﬁLﬂECTB

BaKLMHALMK

1| coofwecTe Ned
Knaccudurauma no L

KaTeropuam

691 coobwecTeO

- -

PucyHok 3. MeTogHKa oT60pa 1ejieBbIX coobmecTB «BKoHTaKkTE»

Figure 3. Methodology for selecting target communities on “VK”
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Memoobt ananusa 0aHHbLX

JIns aHanmu3a M MHTEPHNPETAlUy [aHHBIX MCIIOJb30BaHbl CTATUCTUYECKUN
METO]I, aHAJIMTUYECKUA, MeTo, KiaaccuduKalyy, 3JIE€MEHTbl JIMHIBUCTUYECKOTO 1
HappaTUBHOIO aHAJIN3A.

MeTom0I0rMYeCKO OCHOBOM TOCHYXWJIM PaboTel B 06J1aCTU CHELM(PUKN
CTPYKTYPbI Y PYHKLIMOHUPOBAHUS OHJIAH-COOOLIECTB B KOHTEKCTE MMPOOIEMaTHUKU
pacripoctpanenust mHeHU# Y. B. Kcenopourosoit (2012); H. Ban Pamponka (2019);
K. A. Tlnaronosa, [I. Y. IOgunon (2019); k. Iu, I1. 'acug, K. Cacaxapsr (2022);
9. Bapgenna, T. Bana, I1. A. Tomaca (2022); a Takke paboTbl B 061aCTH HAPPATUBHOTO
aHanusa B couuanbHbIx Haykax II.II. Tloskunrxopna (1988); JK.-®. Jluorapa (1998);
1. B. Tpouyk (2004, 2005); T1. Jles, K. Creiiapra (2010, 2012), B. B. Bospuuka (2018),
b. Méuncrepga, C. Jlemanna (2022) u gp.

B HacTos1eM ucCCe0BaHUM aKLIEHTMPOBAHO MOHITUE HappaTuBa. HappaTus
— MHOTO3HAUHbIN MEXIUCIUIIJIMHAPHBINA TEPMUH, COJlep>)KaHUEe KOTOPOTO CErOfHS
AKCTPAIOJIMPOBAHO B HAYYHOM JIMCKYPCE 32 MPEAEIIbl «CIOOKETHOCTUY, «IMHAMUKIY,
«TIOCJIEJIOBATEIbHOCTA» COOBITMNA. 3HAYMMBIMU OKa3bIBAIOTCSI KPUTEPUU «TOUKU
3pEHUS», «CYObEKTUBHOIO OIIbITa», «MHTEPIPETALUN», «PEATbHOrO (HPaKTUYECKOTO
NEPEXUBAHUSY, «<aKCUOJIOTUYHOCTUY, & TAKOKE (PaKTa «PaCcCKa3bIBAHUSY.

CoBpemeHHble MHPOPMALIMOHHbIE TEXHOJIOTHH, 6€3yCJIOBHO, CIIOCOOCTBOBAIIN
Kpaxy rpaHj-HappartuBa, 0 KotopoM nucan X.-®. Jluorap, u NosSBIEHUIO MHOXeE-
CTBa KOMIIJIEMEHTAPHBIX WM KOHKYPUPYIOIIMX HAPPAaTMBOB 00 OJHUX U TEX K€
(axTax, MpoLeccax U COObITUSIX.

BoCTpeOOBaHHOCTh TMOHSITUSI «HAPPATUB» B COBPEMEHHOM MEKIWCLIUILIN -
HAapHOM 3HAHUM OIPENEJISIETCSl TEM, YTO HAPPATUB IPENCTABSIET CcO00M (PyHAA-
MEHTAJIBHYIO 3MUCTEMOJIOTUYECKYIO CTPYKTYpPy, KOTOpasli IIOMOraeT pa3odparbCs
B XaOTUYHOM Pa3HOOOpPAa3nu M MHOXXECTBEHHOCTM [aHHBIX M CO34aTh IJIs HUX
obbsicHuTenbHble Monenu. Kak otmedaer WM. B. Tpouyk, «Haubosee npuemieMmoe
«OTIepaljiOHaJIbHOe» OIpefesieHrne HappaTuBa — «(pOpPMaIUCTUYeCKOe»: HappaTuB
— Cepusl €MHUYHBIX BbICKA3bIBAHUH, B KOTOPOW COLIMOJIOTa MHTEPECYET UX 0006-
mEéHHOoe conepkanue» (2005, c. 10).

Pe3ysbTaThl U 00CYyKAEHHE

Tunosnozusa coodwecms no NO3UUUOHUPOBAHULO

M3BneyénHoe 691 coobLecTBO, MyOIMKYOLIee KOHTEHT [0 TEMATHUKE BaKLM-
Hauuu oT COVID-19 6bUIO BPYYHYIO Pa3sMEYE€HO IO TEMATMYECKUM KaTETOPUSIM.
Brineneno 14 kareropuii (Tabsiuua 1).
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N¢ Kareropust coo61IecTBa IO TEMaTHKE KoJsinyecTBO CymmMmupoBaHHOE
CO00IIECTB KOJIMYECTBO
MOAMMUCYHKOB

1 Bakuunauusa or COVID-19 113 156 546

2 Bompocs! BakMHaLMY JIIOfEN B LieJIoM (6€3 78 322 011
KOHKpeTU3auuy 3a60J1eBaHNs)

3 Bompocer COVID-19 B nenom 184 810 040

4  T'pynmbl Ipy MEAUMLMUHCKUX U CMEXHBIX C 41 397192
MEeIUIVHOM OpPraHMn3aLusIx

5 Topopackue coobiecTBa 56 2 683 447

6  Odunuansuslie rpymnnsl CMU (pagyo, sKypHasisl, 36 6 951632
TeJieKaHabl, IHTEepHeT-pPecypcChl)

7 TlpaBoBble, IOpULUYECKUE 33 1798 640

8  Popurenbckue 28 2 691 846

9  HayyHO-IIpOCBETHUTEJIbCKUE 25 14 839 585

10 Tlonutuka 33 3777092

11  O6menHue, pa3BieKaTeabHbIe, X000U, UICTOPUH, 26 11438 814
TBOPYECTBO

12 Bonpocsl 30pOBbs, MEIULIMHEI B LIEJIOM, 20 799 904
C000111eCTBa O APYruX 3a00JIeBAHUSIX

13  IlpaBociaBHbIE, B TOM YUCJIE€ HETPaAULMOHHbIE / 10 536 030
HEKaHOHUYECKUE

14 Npyroe 8 363 924

Tabsuuna 1. TeMaTHyecKHe KaTeTOPHH COO0OLIECTB, MyOIMKYIOIHUX KOHTEHT
o rematuke BaknuHanuu ot COVID-19

Table 1. Thematic categories of communities publishing content

on the topic of vaccination against SARS-CoV-2

TemaTuuecky pesieBaHTHBIMU B IAaHHOM CIIMCKE MOYKHO CYMTaTh NEpBble TPU
KaTeropuu, OHU 6yyT paCCMOTPEHB! HIKE OT/AEJIBHO.
[lo crincky e B LIeJIOM O0palaeT Ha cebs BHUMaHNUE TEMAaTUYECKUI pa3bpoc
COOOIIEeCTB, CBUETENbCTBYIOUIMI 00 aKTyaJu3alldyd TeMbl BaKIMHALMA B CaMbIX
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Pa3HbIX NMPOOJIEMHBIX acIeKkTaX. YKe 0 Ha3BaHUSIM COOOLECTB MOXKHO CIPOTHO3M -
poBaTh HappaTWBbI O MPUHYIUTEIbHON BaKLUMHALMW U NpaBe Ha BHIOOP; TEOPUSIX
3aroBopa, BBITOJONPUOOpETATENsIX Y JOBEPUU K BJIACTH; ICEBIOHayKe, Mudax
O BaKLIMHALIMM M HAYYHOM 3HAaHUUY; 3a00T€ O MNETSIX U YUIEMJIEHHBIX POIUTEIbCKUX
[IpaBax; MPOTUBOINOCTABJIEHNN (MEOULIMHCKOM) HAYyKU PEJIMTMO3HBIM YOEKIEHUSIM;
3200Te O 3[I0POBbE U CIOPAX O M0JIb3€ BaKI[MHALIVU.

[TposICHAIOTCSI HEKOTOPbIE KATETOPUU IIPOBAKCEPCKUX» U «aHTUBAKCEPCKUX»
IJIOLAMOK.

Hanpumep, 3HAUMTEBHOE KOJIMYECTBO COOOLIECTB IPEACTABISIOT COO0M
odpuHaIbHbIE TPYIIIb], CO3AaHHbIE IPH MEJUIMHCKHX OpraHH3anusax. B Takux
COOOIIECTBAX MOXKHO YaCTO YBUAETb OOBSIBJIEHUSI O BOBMOXKHOCTU CJI€JIaTh BaKLIM -
Hauyio oT COVID-19, MeouuMHCKYI0 MHQOPMALMIO Y KCIEPTHBIE Pa3bsCHEHUS
O BaKLMHALUK, ONIpeJiesIEHHble peKOMeHauuu. [IoMrMMO HENoCpeICTBEHHO MeIy -
LVHCKUAX OPraHM3alyi, OKAa3blBAIOUIUX [MAarHOCTUYECKAE U JIeYeOHBbIE YCIIYTU
(60IBPHULIBI, TOJIMKJIMHUKY, MEOULMHCKUE [JEHTPBl, MEJULMHCKIE KaOUHETHI U [Ip.),
B JIaHHYIO TPYNIY ObLJIM OTHECEHbI U MPOQUIbHBIE OPraHbl BjaacTy (MUHUCTEPCTBO
3IpaBoOXpaHeHus, PocroTpebHaa3op), (apmaleBTUYECKUE YYPEXKIEHUs, COLU-
aJibHble LIEHTPBl OOIIECTBEHHOIO 370POBbS, a TAKKE KOMMEPUYECKHE KOMIIaHWHU,
CIIEeLIMAIM3UPYIOIIMECS Ha O3J0POBUTEJIbHBIX TOBAPAX.

B nmaHHBIX COOOIIECTBAX MPOCMATPUBAETCSI «IIPOBAKCEPCKAs» YCTAaHOBKA.
Coob11ecTBa TPAaHCIMPYIOT POrOCYJAPCTBEHHYIO U DKCIIEPTHYIO NO3uLuio. B psne
COO0O011eCTB OHA 3a(PMKCUPOBAHA B ONIMCAHUU, HATIPUMED:

«B KOMMEHTapUSIX U JIMYHBIX COOOLIEHNSIX HAIllEel TPYNIIbI 3alpPeLeHbl MaT U OCKOPO -

JIEHWS OPYIrX Y4aCTHUKOB I'DYIIIIBI 1 MI/IHI/ICTepCTBa, d TaKXK€ pE€KJIaMa 1 CIIaM. Kare-

ropuyecku 3anpeueHo pasmenenue ¢perikos o COVID-19 u Bakunnauuu. HapymeHue

9TUX NPABUJI BELET K 6JIOKUPOBKE CTPAHMLIbl HAPYIIUTEJS B JAHHOM rpymnmne» (MuHu-
cTepcTBO 3npaBooxpaHeHud [lepmckoro kpas (https: //vk.com/minzdrav_permkrai)).

[TpuMepsl COOOIIECTB, COAEPsKAIMX 3HAYUTEJIbHOE KOJIMYECTBO COOOIEeHUN
O BaKLMHALUU oT COVID-19: «Pocniotpe6Han3op» (https://vk.com/
rospotrebnadzor.official), «MunucrepcTBo 31paBooxpaHeHus: CaMmapcKon 06s1acTuy
(https: //vk.com/minzdrav_63), «@apmMenllpom» (https: //vk.com/
pharmmedprom), «BosnbHnyHas anreka | Anreka MO»  (https://vk.com/
pharm_hospital), «['opoackas 6ompHuna N2 2 1. Mwnace» (https://vk.com/
zdravmiass), «HaHosnek - O6uodapmanestuyeckass komnanus» (https://vk.com/
nanolek) u 1p.

Ha QyHKIMIO 9KCIIepTU3bl, HAYYHBIN B3IJISIM IPETEHIYIOT U 60JblIoe KOJInye -
CTBO COOOI1eCTB, 00bEeIMHEHHBIX B IPYIITY HAyYHO-TIOMYJISIPHBIX, HAYYHO-IIPOCBE-
THTEJIbCKUX. B HUX Nopjiep>XuBaeTcs B3IV Ha BaKLMHALMIO C MO3ULMU OPULIK-
aZbHOM (Hay4yHOM) MenuuyHbL. [Ipumepsl coobmects: «Hayka u Texnuka» (https://
vk.com/nayka), «SciTopus - Hayka wu nayunomn» (https://vk.com/scitopus),
«bonbmme Texnosoruu | Hayka u Iporpece» (https: //vk.com/big_tex) u gp.

Ha3BaHus HEKOTOpBIX COOOLIECTB IPEICKA3blBAIOT Ppa3BeHYaHUE MHUPOB
O BaKLMHALIMM Ha MX CT€Hax: «Mbl IPOTMB JDKEHAYKU U Kiepukanusauun» (https:/
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vk.com/versus_pseudoscience), «Z Hay4Hblll CKENITULIA3M — IPOTUB IICEBIOHAYKI»
(https: //vk.com/skepticisml) (cTaryc: «Payuonanrvio — u mouka. Ilabauk o koeHu-
MUBHBLX UCKANMCEHUAX, U UX BAUAHUU HA HAWE socnpusmue PeastbHoCmu») U T. II.
CoobmectBo  «AHTU TIJIOCKASI 3EMJISI.  NASA.  gov»  (https://vk.com/
anti_flat_earth) umeer craryc «beckoHeuHble MOABKO KOCMOC U NAOCKO3EMENbHAA
eaynocmuv». OOUH 13 BeIyLIMX HAPPATUBOB IPOBAKCEPOB — OCYXKIIEHVE HEBEKECTBA
Y pa3BeH4aHre MUQOB.

Mo>XHO Obl OBLIO OXWIATh, YTO oduIHanbHbIe KaHagabpl CMHU 3aimyT
«IIPOBAKCEPCKYIO» TO3ULMIO, OAHAKO PSll UX HOCUT OIIO3ULMOHHBIA XapaKTep
(ocobenHo B caydae MurepHer-CMHU). Hekotopbie CMU OTKPBITO 3asBIISIIOT HeEra-
THUBHYIO TO3ULMI0 OTHOCUTEJIBHO BaKLMHALMKA B CBOEM CTaTyce WJIM OINUCAHUU.
Hamnpumep, coobmectBo «Muposoit Pennoptép» (https://vk.com/world_reporter),
npencrasnswouiee VHrepHer-CMU, wumeromee 1668 NOANMCYUKOB, COLEPXKUT
onucaHue: «Buiemynarowum 3A NPUHYOUMENbHYIO BAKUUHAUUW, 34 66edeHUe
QR-%0006 U Kakue-AuUb60 0ZpaHUUEeHUA 0 HENPUBUMbLX, 3a pasdeseHue NPusumbslx u
Henpusumalx 8 coooujecmee Muposout Penopmep noaazaemcsa EAH 6e3 pasbanal».

[Ipeobsafanne «aHTMBAKCEPCKUX» HAPPAaTUBOB HAJl <«IIPOBAKCEPCKUMU»
NIPOIJIIBIBAETCS. B TPABOBBIX, IOPHAMYECKHX CooOmecTBax. [IpoTect mnpoTus
NPUHYAUTEbHON BaKIMHAIMY, OLIyIIaeMOW KaK HapylleHue HENPUKOCHOBEH-
HOCTH, BMEILIATEJIbCTBO B YACTHYIO XM3Hb, CIIPOBOLIMPOBAJI HAppaTuB «Mo€ Teso -
MO€ 71eJ10» 1 GOJIbLIYIO MOMYJISIPHOCTb [IPABOBBIX OHJIAMH-Cc0061ecTB. COOOIEeH S
no temaruke BakiuHanuy ot COVID-19 nogsisioTcs, HalpuMep, B COOOIIeCTBax:
«MepuuyHckoe npaBo ¢ B&O Barristers / Bappucrepce» (https: //vk.com/barristru);
«KIIII - Komurer mno 3amure IEpPCOHANbHBIX naHHbIX» (https://vk.com/
cifroskeptik); «MOE TIPABO: xoncysnbTauuy ropuctos» (https://vk.com/pravol);
«Ombyncmen obpasoBanus» (https://vk.com/perfect_lawyer) u np. B nono6HbIx
COOOLIECTBAX 4YaCTO MOXKHO BUIETh NadocHble Ha3BaHus, Hanpumep: «[IPABA
YEJIOBEKA BAXKHLI»  (https://vk.com/humanrightsmatter), «#3alo6poBOJib-
HOCTb» (https://vk.com/zadobrovolnost).

OtpenbHBINA GJIOK MPABOBBIX COOOLIECTB MOCBSILEH TPYLOBOMY IIPaBy, 4acTO
3TO coobuecTBa Npodcow30B. [IpuHyaUTENbHAS BaKIMHALMS B O0OJIBIIOM KOJIMYE-
CTBE CJIy4aeB OKa3blBA€TCS BO3MOKHOM M3-3a JABJIEHNS CO CTOPOHBI paboTOaTeIsI.
3ameTHBI IPOPCOI03bl, NEKIAPUPYIOMIKE 3aUTY [IPAB MEOULMHCKUX PAOOTHUKOB.
[IpuMepsl COOOWIECTB C peIeBaHTHBIM KOHTEeHTOM: «[Ipodcorw3 «llericTBue»
CapatoB» (https://vk.com/action_sar) — rpynna npogcow3a pabOTHUKOB 37IpaBO-
oxpaHeHnus, «lIpodpcow3 menpabotHukos  «llencrtBue»»  (https://vk.com/
medrabotnik_org), «I[Ipo¢gcorws I'EY3 TO «ObnactHas 6osbHULIA N23»» (https://
vk.com/public192188577).

CoobuiecTBa € 3asBJIE€HHON COLIMAJIbHO-MOJIMTHYECKOM MPOOIEMATUKON YaCTO
OTJINYAIOTCS TOJISIPU3ALMEN B MO3ULKMOHUPOBAHUM, TO €CTh [AEKJIAPUPYIOT Kak
ONIMO3ULIMOHHBIE, TaK U IIPOTrOCYLAPCTBEHHbIE HAPPATHUBBL

70



Galactica Media: Journal of Media Studies. 2023. No 4 | ISSN: 2658-7734
New Media and Human Communication | https: //doi.org /10.46539 /gmd.v5i4.437

B ONno3unyoHHbIX COOOIECTBAX IIPEIOaraeTcsl aHTUBAKCEPCKUI HappaTyuB.
B nuteparype yke OTMeYasocCh, YTO KJIIOUE€BOM HAppaTUB aHTUBAKCEPOB — OTCYT-
CTBME JOBEPUSl K roCyJapcTBeHHON Biactu (Wawrzuta et al., 2021). Maccosas
BaKIIMHALMS, TIPOBOJMMAsl TOCYAApCTBOM, BbI3bIBAET HeJOBepHe. Bblmepskku
U3 onmMcaHus coobuectBa: «Poccusi MpoTuB djeKTpoHHOro mnacnopta» (https:/
vk.com/club93373898):

«Poccust NpOTUB TOTAJILHOTO KOHTPOJIS. DJIEKTPOHHBIHM acNOpT, 6MOMETpPHS, a TAKOKE
3aKOH SIpOBO#1 - 3TO HapylleHUe IIPaB U CBOOO/bI Y€JIOBEKA. DTO MOCATaTeNIbCTBO HA
JINYHYIO KU3Hb 4YesioBeKa. Hapymenue Koncruryuum Poccun. Kaxkaplili IMEET IIPaBo
Ha HENPUKOCHOBEHHOCTb YaCTHOM XXU3HU, JIMYHYIO U CEMENHYIO TalHy, 3alUTy CBOEN
4YeCcTu U Jo6poro umeHu. Kaxaplil UMeeT MpaBo Ha TaiiHy MEPEeNuCKU, TelePOHHBIX
[IEPErOBOPOB, MOYTOBBIX, TEJETpaHBIX M UHBIX COOOWeHMN. OrpaHMYEeHHE ITOrO
IIpaBa JOIyCKAaeTCsl TOJIbKO Ha OCHOBaHUU cypaebHoro pemenus. C60p, XpaHEHHUE,
MICIIOJIb30BAaHME U PAaCHpoCTpaHeHMe MHQPOPMALMU O YACTHOW KM3HU JMLA 6e3 ero
COrjlacusl He [OIMYyCKAlTCs. <..> Mbl IPOTUB TOTAIATAPHBIX YTONMI: KOMMYHU3Ma,/
couyanvama, Hauuama, Qpammusma. [Ipotus nudposoit yronuu. Ludgpposas sIKOHOMUKA
- 970 rubesnp Poccun. Hanmo pasBuBaTh peasibHYI0 SKOHOMUKY, @ HE BUPTYaJIbHYIO
(umdpoBy10). MBI N0 NPEXKHEMY KMBEM B COBIENUM: YJMIBI, IJIOWAANA, FOPOAA BCE
elle HOCSIT Ha3BaHUsl yOuUIiL, TEpPOPUCTOB. B ieHTpe MOCKBBI BCE €l11e JIEKUT Yy4erio.
Bmecro nByriaBbIX OpJioB, B Kpemie meHrarpamMma. M y IoHapMuu Takke I€HTa-
rpamMma BMecTo opJsa. M HaBepxy mo cux nop cuudar osiBmme gesarenn KIICC, CC. U
elle dTY pelpeccCUBHblE YKa3bl. M Kak Oblja OJHONAPTUIHAsI CUCTEMA, TaK OHA U
ocrasacsk. ToTanbHas JI0XKb U [IPOIaraHia ¢ TEJIE3IKPaHOB».

(BakuyHanysg OYE€Hb YacTO OKa3blBa€TCsl B VIHTEPHET-IUCKYpCE PSIOM
¢ UM(pPOBU3ALUEN, YTO OOBIYHO OTPAKEHO B HA3BAHUSIX U ONIMCAHUSIX COOOLIECTB).

OJlHaKO KOHTEHT O BaKLMHALIMMA MMEET MECTO U B MAaTPUOTUYECKUX COOOIIEe-
cTBaxX. bosblioe KOJMYEeCTBO COOOLIEHMI O BaKUMHALMK OKa3ajoCh, HAIPUMEP,
B coobmectBax «Z. [lomutmdecknin narpuormdyeckuit na6auk IIIIT» (https:/
vk.com/i_love_youdetka); «Poccus u Mbl» (https://vk.com /russia_bez_problem);
POCCUS (https://vk.com/russia_country_love); «MOSI POCCUS / Wcropus,
Hayka, ¢oro» (https://vk.com /russiatoday); «AHTHpycodob» (https://vk.com/
blockukrop) u nmp. BekTop IOMUHUMPYIOLIETO HappaTHBa B IOJOOHBIX COOOIIECTBAX
6€3 03HaKOMJIEHUS C KOHTEHTOM IPEJICTaBIISIETCSI HEOUEBUIHBIM.

[lonsIpu30BaHHBIMU ~ OKa3bIBAIOTCSI TAaKXKE COOOLIECTBA O  3T0POBBE,
nmpoGJsieMax MeJHMIIMHBI B II€JIOM, APYrHX Oosie3Hsix. Cpeny HUX 3HAYUTEJIbHOE
KOJIMYECTBO COOOLIECTB 3asIBJIEHO KaK 06JI0TM,/COO00IeCTBa Bpayeil: NeKIapupyeTcs
NPETEH3Us] Ha JKCIEepPTHOCTb. Hampumep, aBTOop 6s0ra «3amycKu BUPYCOJIOTay
(https: //vk.com/club205655883) yKa3bIBa€T, YTO SIBJISETCS JOKTOPOM MEIUIIMHCKUX
HayK. KOHTEHT O BakUMHALMY MPUCYTCTBYET B OOJBLIIOM OOBEME B COOOIIECTBAX
tuna «Koncynprauyu Bpauen Onnain» (https: //vk.com/doctor2020).

B maHHOW KaTeropuy Takoke OOHAPY)KMBAETCSl 3HAUMTEIIbHASL YaCTh KOHTEHTA,
MIOCBSILIEHHOTO TIPaBaM MEOMKOB, B TOM 4YKCJIE OTHOCUTEJIBHO NPOOJIEMBI 00s13a-
TEJIbHOM BaKIMHAIIUN.
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[Tonspr30BaHHBIMU MHEHUSI O BaKUMHAIIMM OKA3bIBAIOTCS B POAUTEJIBCKHUX
coobuectBax. Cpeay HUX MHOTO OY€Hb IOMYJISIPHBIX COOOIIECTB, YTO CBS3aHO U C
HaJIMYMEM BPEMEHU Y )KEHIIMH B OTITyCKE I10 YXOZy 32 peOEHKOM, U C BOCTPEOOBaH-
HOCTBIO OOMEHA OIBITOM, B&KHOCTBIO IJIS1 POAUTEJIEN MTPOOIEMBI IIPaB 1 6J1arorno-
Jy4yusi peb€Hka. B coobmecTBax HabM0gaeTcs: 60blIasi CTENeHb UUPPOBON COMM-
IAPHOCTHU.

B orcrauBaHuM MpaB JeTell MOSBISIETCSI MHOTO «aHTMBAKCEPCKUX» Happa-
THBOB, CBSI3aHHBIX C HEJOCTAaTOYHBIM MCIIBITAHMEM BAaKUVH U HENPUEMJIEMOCTBIO
00s13aTeIbHOM BakUMHAUMM (6e3 y4€ra MHEHUs POIUTEsIEN) B LesoM. B mepuof,
NaHAEMUY CMEKHOU PeryJsipHO BBICTYIIA€T TeMa NUCTAHIIMOHHOTO 00Pa30BaHUSL.

B HasBaHMSIX M ONMCAHMAX COOOLIECTB YAaCTO SKCIUIMLMPOBAHA T'OTOBHOCTb
K aKTMBHOI OOOPOHUTEJIbHOM MO3UIIMY, KaK [IpaBuiio, BecbMa nadocHO, HallpyuMep:
«Pogutenbckoe  gBwkeHue. Kamykckas — obrnacte»  (https://vk.com/rdkol)
(13 onucanus: «ObseduneHue podumeneti Kaxyacckoil obracmu 6 60pvoe ¢ skcnepu-
menmom LIOC 2020 - 2022 22, JuCmMAaHUUOHHbLM 00pasosaHueM, 3awumoil npas
cemel U He moavko...); «OobiecTBeHHOe nBkeHue «Pogurenn Mockss»» (https://
vk.com /roditelimoskvi) (u3 onucanus: «Hawu ueau : 1. Coxparerue mpaduyyuoHHoU
opmul 06pasoeanus KAk OCHOBHOI, 20e COXPAHAEMCS HENnocpedcmeeHHoe 83aUMO -
deticmeue 6 popmame «YUEHUK-YUEHUK», «YUUMeb-yueHUKU» 0e3 UCNOIb308aHUS
OUCAHUUOHHBLX U DIEKMPOHHbIX mexHoao2ull. 2. CoxpaHeHue npasa pooumenell
HA 8bloop popmbl 06paszosarus. 3. CoxpaHeHue 300po8bsi demel U 3awyuma oemeu
om npoeedeHus HAd HUMU dKCnepumerHmos. 4. 3auuma uHmepecos cembu u pedeHKa.
Ecau Bul ¢ Hauu, smecme Mol cunal)»; «IIportus FOBeHanpHOM OcTtunuu! / et/
Cembsi/ Mama/» (https://vk.com/club13847136) (B ommcaHuu OCYKIAIOTCS
«IOBEHAJIBI», KOTOPbIE JOOUBAIOTCSI «86€0€HUSL CUCTMEMbl NPUHYOUMEALHOU 8AKUU-
HAUUU U CEKCYANBHO20 «NPOCBEULEHUSY).

CoobuiecTBa, OObEOUHEHHbIE PETMOHAJIBHBIM KpPUTEPUEM, OOO3HAUYEHHbIE
B TUIIOJIOTMY KaK «TOPOACKHEe», COOMPAIOT OOJIbIIOe KOJIMYECTBO IOANKUCYUKOB,
TaK KaK «MEeCTHbI€» HOBOCTU U COOBITHSI YaCTO COZEPXKaT «IPUKIATHYI0» UHPOP-
MalyIo, IO3TOMY ObIBAalOT 60Jiee MHTEPECHbI U I0JIe3Hbl. KOHTEHT O BaKUMHALWU
or COVID-19 Brio4yaeT, Halpumep, OOBSIBIEHUS O INOCTYIHBIX IMyHKTaX BaKLU-
HallUY; MECTHbIX aIMUHUCTPATUBHBIX HOPMaX OTHOCUTEIbHO QR-KOMIOB, cCamou3o-
JILMU, OTPAaHUYEHUH B OTHOIIEHUY HEBAaKUMHUPOBAHHBIX U Ap. B pabore (Platonov,
Svetlov & Saifulina, 2022) aBTopbI, OTMEYas, YTO B CE€TU «BKOHTaKTe» CpegHee KO-
YEeCTBO PEIOCTOB ObLIO BbIlle 17151 TeM «BakuuHaius Ha mectax» u «PopmasibHas
CTOPOHA BaKUMHALANY, BUOAT [IPUYMHY B TOM, UTO 3TU TEKCTHI «Yallle BCETO COLep-
Kany MHGPOPMAaLMIO, KOTOPasi MOTIJla ObITh MOJIE3HA 711 OOBIYHBIX I10JIb30BaTeJIEH,
YTO BBI3BIBAJIO y JIIOZEH >KeJlaHue €l0 Nojenutbes» (c. 217). Tema «BakuyMHALUM
B [10JIEBBIX YCJIOBUSIX», COTJIACHO WX BBIBOJAM, «Oblja OO0JbLIE COCPEAOTOYEHA
Ha (PaKTUYECKOM B3aMMOJENUCTBUM MEXIY MEIUKOM, MalMEHTOM M BAKLMAHOW»
(c. 217).
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Bosee 1000 Tematnyeckux coobueHni o BakiuuHauuu ot COVID-19 o6Hapy-
KeHO B coobuecTBax «Xectb fpocnasib» (https://vk.com/ghest_po_yaroslavski),
«[logcnymano  Boponex»  (https://vk.com/overhear_vrn),  «[logcaymaHno
B Pribuncke» (https://vk.com/overhear_rybinsk), «Tunmunsiii Kypck» (https://
vk.com/kurskkk).

B mesioM, IO peecTpy COOOIIEeCTB OOHAPY>KMBAETCSl, YTO T€Ma BaKLMHALUU
BbI3bIBA€T, Hapsly C ONACEHUSIMU U TePEeKUBAaHUSIMU, IOMOPHCTHYECKOE OTHO-
meHue. YacTo B Ha3BaHMM COOOIIECTB OO03HAYEH MMEHHO MEIUIMHCKUI I0MOp,
Hanpumep: <«MEJVK TIOUIYTUJI» (https://vk.com/public97066324), «Ilokrop
mwytut» (https://vk.com/public157730698), «UymoBoit mokrop» (https://vk.com/
chumovoydoctor) u gap. BocnpuHumarh paxe IpamaTUYECKyl0 HH(OpPMALMIO
MPOHUYECKU — OCOOEHHOCTb POCCHUICKOTO MEHTAJUTETa. B IICHXOIOrMYecKux u
IICUXUATPUYECKUX @PAKTUKAX, MEXIy TeM, M3BECTHO, YTO IOMOP M MPOHUS
SIBJIIIOTCS IE€MICTBEHHBIMU CPEICTBAMU OTCTPAHEHUS, TO €CTb CIIOCOOCTBYIOT OoJiee
TPE3BOMY B3IJISIly Ha BEIM, OCBOOOXKAEHUIO OT KOTHUTUBHBIX MCKaKEHUN
(cm., Hanpumep, (Epodeesa, 2020)). OTHOLIEHNE K CUTyalUd C IOMOPOM B OIpe-
IeJIEHHON CTETIEHU IIPOTUBOIIOCTABIEHO HAPPATUBHOMY MBIILJIEHUIO.

Happamuest é coodwecmsax o eaxyunauuu u/uasu COVID-19

(ypoeend no3uyuoHuposaHuU”)

Cpeny KOMMYHUKATUBHBIX IIJIOWAAOK, AKTMBHO MYyOJIMKYIOIMX KOHTEHT
o BakuuHauuu ot COVID-19, HaiijmeHo 374 cooOecTBa, HEMOCPEICTBEHHO 3asiB-
JAomyx npoobseMmy BakuyHaumy u/wim COVID-19 B nosunuyonuposaHuu. OHU
OTPKEHBl B KaTeropusax 1-3 o0leil TUIOJIOTUM Y aHAJIM3UPYIOTCS MOIpOOHee
HWKe. B Tabsuue 2 npencTtaBieHbl MPUMEPbl JTAHHBIX COOOIIECTB, MMEOIIVE
HanOoJIbLIEe KOJIMYECTBO MOAIIMCYMKOB.

HasBaHue coobuiecTsa Screen name KosnuecTBO
MNMOAINIHNCYHUKOB

CronKoponasupyc.PO https:/ /vk.com/stopcoronavirusrf 518749

[TpUBUBKU: «3a» U «IIPOTUB» https:/ /vk.com/privivkazaiprotiv 52828

Bama mama B cekTe https://vk.com/anti_veganmama 40653

[TpuBuBKa OT Mpakobecus 18+ https:/ /vk.com/privivka_mrac 37131

He Kopona Bpo https:/ /vk.com/club201422696 32078

51 ue ITPOTUB ITPMBVIBAHUS npoussogutreneit  https://vk.com/privivkizlo 23440

BaKIVH

[TeTepOypr NpOTHB KOPOHABUpPYCA https:/ /vk.com/spb_koronavirus 22676

Koponasupyc ApxaHresbcKas 0671acTb https://vk.com/new_29 22348

MMMYHHBIN OTBET - Bcepoccuiickas akiyst https:/ /vk.com/immunotvet 20463

O6patHas cropona COVID https:/ /vk.com/club199467941 18987

Koponasupyc. Onepmrabé MockoBckoii obnactu  https://vk.com/coronavirus_mo 18621

Koponasupyc. Onepmtab bearopopackoi https:/ /vk.com/covid19_bel 16680
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obacTu

O npuBuBKax 6€3 UCTEPUK

Csobopnrle moau CeBepo-3anana

ToTasnbHBIA KOHTPOJIb — DJIEKTPOHHBIN
KOHLIJIarepb

EBPOIIEMCKUM LIEHTP BAKIIMHAILIU
CepbE3HO 0 NPUBUBKAX Y HE TOJIbKO

Koponasupyc. Onepmrab BopoHexckoi
obacTu

MBI ITPOTHIB TEHOLUM A POCCH!

KOPOHABHPYC [THEBMOHNS ACTMA
BPOHXUT I'PUIIIT OPBU

Koponasupyc nHa Ky6anu

L[eHTp VMMYHOJIOTHU U BaKUMHallUU

VckakeHne BKyca U 3anaxa nocye Covid-19

[TnaTuHOBBEIE MBIcTM KOHCnuposoros | [IMK

Covivac KoBuBak - TpeTbs BakLMHA OT
KOpPOHaBHpYyca

CrnieunanvcThl O IPUBUBKAX

CTOIT OBMAH BEAPAHOBBIPYC covid-19
KOPOHABHPYC 2021

[MPOTHB SJIEKTPOHHOI'O KOHLJIAI'EPA 3A

CBOBOJHbBIM MUP#

Hapopnas B3auMonomMous AHTUKOBU],
ITpotus IIpunyauTenbHON Bakunnauuu
Koponasupyc. CuHIpOM IOCT-KOBU/,
Koponosupyc

Cambprit Llentp | HAO Mockaa
VIMMYHHbBIVM OTBET. R35

[TepMCKUil LIEHTP UMMYHOTIPOUIAKTHUKI
JevictBoBath 6ynem Mbl

XUMTPENJIbl KOPOHOBUPYC KUAKUIA YUIT
BaKLVHALWS

MepuuuHcKoe 6e3ymue

https:/ /vk.com/
vaccinesnononsense

https:/ /vk.com/spblozasvobodu
https:/ /vk.com/bopycsistem

https:/ /vk.com/privivkaspb
https:/ /vk.com /privivki
https:/ /vk.com/coronavirus36

https:/ /vk.com /protivvseh2020
https:/ /vk.com /bronhi

https:/ /vk.com /koronakuban
https:/ /vk.com/immunologperm
https:/ /vk.com/zapahi_covid
https:/ /vk.com/pmkon

https:/ /vk.com/covivac

https:/ /vk.com/yaprivit
https:/ /vk.com/vkcovid

https:/ /vk.com/club201162578

https:/ /vk.com/anticovidvologda
https:/ /vk.com /club70433616
https:/ /vk.com/covidlongrussia
https:/ /vk.com/club191282814
https://vk.com/best_tsao
https:/ /vk.com/immunn35
https:/ /vk.com/immunoperm
https:/ /vk.com /club197777270
https:/ /vk.com/stop_chemtrails

https:/ /vk.com/clubl117920577

15055

13301
13130

12865
12318
12095

11082
11040

10514
10222
10033
9693
8735

8368
7931

7624

7518

7459
7406
6904
6846
6782
6663
6277

6253

6042

Ta6suna 2. CoobmectBa o BakuuHanuu u/uau COVID-19 - nupepst
10 KOJIMYECTBY IMOANHCYUKOB

Table 2. Communities about vaccination and /or SARS-CoV-2 are leaders
in the number of subscribers
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Bo-niepBbIx, MOXXHO KOHCTaTMPOBATh, YTO UHOTTIA cpeau 374 cOOOIIEeCTB onpe-
TEeJISIIOTCSl YoKe Ha3BaHHbIE BbIII€ TUIIbI COOOLIECTB: pErMOHAJIbHbIE, POIUTEILCKYE,
MeJIMLMHCKME LeHTpsl U Ap. Ho mpu aToM onucaHue coobuectBa GUKCUPYET €ro
CKOHLIEHTPMPOBAHHOCTb Ha ITpobisieme BakiuHauuy ot COVID-19.

BO-BTOpBIX, 4aCTO MO3ULMOHUPOBAHME COOOIECTBA BBISBJISET €rO TOHAJIb-
HOCTb: 32 BaKLMHALMIO, NPOTUB, WM MH(OPMaLXOHHO-HEUTPAIbHBIN XapakTep.
Tarxke 04E€BUHO, UTO «AHTUBAKCEPCKUX» COOOLIECTB HAMHOTO 0OOJble, M OHU
60Js1€€ CKIIOHHBI JEMOHCTPATUBHO AEKJIaPUPOBATh CBOIO MIO3ULMIO.

B-TpeTbux, OOHApYXMBA€TCSd OOJBIIOE KOJIMYECTBO IIOXOXXUX COOOIIECTB.
[Ipu 6710KMPOBKE KaKOTr0-JIMO60 COOOIIECTBA €T0 MOMANUCYMKA MOTYT JIETKO IIEPEME-
CTUTBCS B aHAJIOrM4HbIe. COOOIIECTBA B3aMMO3aMEHIEMBI. JJaHHBIN BbIBOZ, IO TBEP-
KOAETCSI M Ppe3yJibTaTaMM aBTOMATM3UPOBAHHOM KJIACTEPU3aLMU  COOOIECTB
10 Ha3BaHUSIM (PUCYHOK 4).

PucyHok 4. [Ippumepsl KJIaCTEPOB COOOIIECTB, IIOJIYyYEHHBIX B pe3yJbTaTe
aBTOMAaTH3HPOBAaHHOH KJIaCTEPH3ALUH C IOMOIIBIO MPOrpaMMHOH nytatpopmel PolyAnalyst

Figure 4. Examples of community clusters obtained
as a result of automated clustering using the PolyAnalyst software platform

B no3unyoHupoBaHUM COOOIIECTB OOHAPY>KUBAETCSI OOJBIIOE KOJIUYECTBO
CPEZICTB PEYeBOr0 BO3MENCTBHUS, TO €CTb MaHUITYJISITUBHBIX IPUEMOB: 3alylaBHblE
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OYKBbI, SMOLIMOHAJIbHO-OLIEHOYHAs JIEKCUKA, CapKa3M, METOHUMUU U BBICTYILJIEHUS
OT O0OOIIEHHOrO Jinla (Hanpumep, «Poccus» BMECTO «S1 U MOM €JMHOMBIIILJIEH -
HUKU»), CJIOBa BBICOKOro ctuis (nadoc), Cpencrsa AUCKPEOUTALMM OIIIOHEHTOB
(«ucTepukn», «Mpakobecue» U [p.), MAHUIYJSIUUM Ha TLIECIABUM («OyMalroliye
ponuTtenn» M Ip.), HA CTpaxe U T.J. HeT yCTaHOBKM Ha HEWTpaJbHOE U CTPOTro
(daxTorpaMyHOE OCBEIEHUE COOBITHI, BBISIBIEHUE «UCTUHBI». BC€ 5TO CBOU-
CTBEHHO HAappaTMBHOM KOMMYHUKALMH, JOOOMPOBAHUIO HAPPATUBHO-KOMMYHUKA -

TUBHOV CTPATETUU.

IENCTBYIOT CBOY 3aKOHBI,
II03TOMY 00OsI3aTesIbHasI
BaKIMHalUS OTIPaBJaHa.

UMMYHUTET»

B HasBaHUAX COOOLIECTB OOO3HAYAIOTCS HEKOTOPbIE «IIPOBAKCEPCKUE»
(Tabnnua 3) u «anTuBakcepckue» (Tabmuua 4) HApPaTUBBL
N2 HappaTtus IIpumep coobmecTBa
HazBanue Cch1nKa

1. BakuunHauuys - jy4masi u Haw mut nMmyHuTer https:/ /vk.com/
eIUHCTBEHHAasd HaJEéXHasd public204641713
3aMTa OT KOPOHABUPYCA.

2. CoMHeHus B 6€30MaCHOCTU  [IBUKeHME NTPOTUB https:/ /vk.com/
1 3P PEKTUBHOCTU Ie3nH(opMaLuu o infocovid
BaKLMHALUY HE UMEIOT BaKLMHAU
Hay4HbIX 0O0CHOBAHUI, He
OIIPaB/AHBI. [lpaBpa o BakuuHauuu. Mudst  https://vk.com/

Y pa3obavyeHus.. club204132164
3. AHTUBaKcepsbl - Otnen Hay4yHBIX epecei https://vk.com/
HeBeXXeCTBEHHBI M cMemHbl.  CB.MHkBu3uuuu. 'MO u 1.1, club78394584
Bama mMama B cekre https:/ /vk.com/
anti_veganmama
[TpuBuBKa ot mpakobecus 18+  https://vk.com/
privivka_mrac

4. Heo6xonuMmo IpocBelaThb [TpuVIVAiics https:/ /vk.com/
HaceJIeHUe, YTOObI JII0AU club204298233
CTaBWJIX IPUBUBKY 3a BakuuHanuio ot KoBua-

COBHATEJILHO. Kopons!! QakTsL https:/ /vk.com/
public208993466

5. Bo BpeMms naHgemuu AHO «Kos11eKTUBHBIN https:/ /vk.com/

herdimmunity

Ta6suna 3. OTpaykeHHe B Ha3BaHHSX COOOLLECTB OCHOBHBIX «IIPOBAKCEPCKHX» HAPPAaTHBOB

Table 3. Reflection in the names of the communities of the main “provaxer” narratives

O4yeBUIHO, YTO «TIPOBAKCEPCKNE» HAPPAaTUBBI [JOCTATOYHO OOHOTUIIHBI U

VHOTIa TPyAHOpa3aeauMbl. Hopma HUKOrIa He OT/INYaeTCsl pa3HOOOPa3ueM.
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N2 Happarus IIpumep coobiecTBa
HasBanmue CcpliKka

1 CreneHb OIAaCHOCTU XpoHUKa KepTB KapaHTUHOLMAA. https:/ /vk.com/
KOPOHaBUpYyca IIpeyBenndeHa / public205924892
KOPOHAaBHpYyCa HeT.

Jxenangemus. Kak Hac XOTST https:/ /vk.com/
YHUYTOXHUTB. club197766912

2 BakuuHanus omacHa s S me [IPOTUB ITPVIBUBAHUM S https: / /vk.com /privivkizlo

3/10POBBSI. MIPOU3BOJUTENIEN BaKLMH
SdPexTUBHBIE CYyOCTAHLIAN https:/ /vk.com/
club180261570

3 BaxuuHanusg MOXET BbI3bIBATh [1BO - I[NocTBakHaIbHbIE https:/ /vk.com/
OCJIOKHEHMUSL. OCJIOKHEHMUS club190177448

4 «Moé€ teno - moé nesno». [IpaBo Csob6opnrle moau CeBepo-3anana https:/ /vk.com/
Ha BBIOOD. spblozasvobodu

CTOII ITPUBMBOYHOU https: / /vk.com /stopukol
IVCKPVIMUHALIMN. IOpugny.
MIOMOIIIb.

5  Teopuu 3arosopa. BakiuHauus [TnanJlemus u HoBas https:/ /vk.com/
BBITOJIHA BJIACTH. «HopmasbHOCTB» public199859959

6  IlpoBoguTCs HEKUIA JIBkeHue «3a npasay o pesysabratax  https://vk.com/ftar1984
MEJUIMHCKUI SKCIIEPUMEHT DKCIIEPUMEHTa»

HaJ, JIIOJIbMHU.

7  Teopuu 3arosopa. MupoBbie [TpectynneHust KoBuj-¢GalnucToB https://vk.com/
MOJINTUYECKUE DJIUTHI MHPOBOTO IIPaBUT-CTBA public201975126
npeceayioT CBOU LeH.

8  Teopunu 3arosopa. Llenmn MepuuuHa - Big Pharma - https://vk.com/
BaKI[MHALIMU CBSI3aHBI C reOnOJIUTHUKA club154272810
(apmalLeBTUYECKUM OU3HECOM.

9  Teopuu 3arosopa. Bakuuna - Buo6e3omnacHocTs. [Ipe3ymnuus https:/ /vk.com/
9TO GUOJIOTUIECKOE OPY>KHUE. BUHOBHOCTH. public171453726

10 Teopuu 3arosopa. Llesb XUMTPENIbl KOPOHOBUPYC KUIKAN https://vk.com/
MacCCOBO¥ BaKLIMHALIUK — YMII BaKIIMHALMS stop_chemtrails
yunusauus / 6uomerpusanus /
rdpoBusaysl. ADFEPA BEKA - covid-19, yunuzauus,  https://vk.com/

ybuIiCTBa U TIp. club195093864
Cormnporusnenue 1ugpodammnsmy https://vk.com/
(Copok CopokoB) anticifrofashizm

Ta6suna 4. OTpa’keHHe B Ha3BaHHSX COOOIIECTB OCHOBHBIX «aHTHBAaKCEPCKHX» HApPaTHBOB

Table 4. Reflection in the names of the communities of the main “antivaxer” narratives
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B nesioM npeo6safaoT pasjMyHble KOHCIUPOJIOTUYECKUE TEOPUM, HAppaTuB
0 He6Ee30MaCHOCTY BaKLMHBI, HEIOBEPYE K BJIACTU U OQULIAAJIBHBIM MHCTUTYTaM,
a TaloKe HappaTyB O ITpaBe Ha BbIOOP.

«AHTHBaKCEpPCKUE» COOOIIECTBA NPELCTABIISIIOT COO0M ONIO3ULMOHHBIE COO0-
IIECTBA, [I03TOMY UX OOJIBIIE, YEM «IIPOBAKCEPCKUX». I3BECTHO, YTO «CE€TU COLU-
aJIbHBIX CBSI3€M BCErJa WIpajii CYIIECTBEHHYIO POJb B IIPOLECCE IPUBJIEYEHUS
VHTEpeca Y BOBJIEYEHMS B NPOTeCTHble NBWKeHUs» (Platonov, Svetlov & Saifulina,
2022, p. 228), a TaKkKe, YTO «<KOMMYHMKAIMS B ITIPOTECTHBIX COOOLIECTBAX SIBJISIETCS
IOBOJIBHO IVIOTHOM, U HACBIILEHUE 3TUX BUPTYaJIbHBIX IJIOWAL0K HOBOM MH(pOPMa-
LUyer MPOUCXOIUT ITOCTOSHHO YU HemnpepbiBHO. C OIHON CTOPOHBI, aKTUBHOCTD
CTMMYJIMPYIOT MOJEPAaTOPbl COOOLIECTB, IOCTOSIHHO IIPEICTaBJSIOII€ HOBBIE
MHQOPMAaIMIOHHbIE MTOBOABI, C APYrOM — CaMU IMOJIb30BATEM, OYEBUIHO, UCIIBITHI-
BAIOT NIOTPEOHOCTb U B CAMOCTOSITEJIBHOM OOCY>KII€HUU MOJIUTUYECKUX U OKOJIONO-
nutryeckux tem» (Kcenogonrona, 2012, c. 116). Kak npencraBuTesny MpoOTECTHOIO
IBVDKEHUS, «yOEKIEHHbIE aHTUIIPUBYMBOYHMKU — T10JIb30BATENIN COLMAJIbHBIX CeTel
— Kak IpaBWyio, OOpasyloT CIUIOYEHHBIE KJIACTEPHI, KOTOPbIE AEMOHCTPUPYIOT
BBICOKYIO CTEIIEHb BHYTPUTPYIIIIOBO COJIMIAPHOCTU M B KOTOPBIX Je3nHdopmanys
MOJKET MPOLBETATh 6ecrpeKkocsoBHO» (Mgnsted & Lehmann, 2022, p. 8).

HasBaHusi cooOLIECTB, 6€3yCJI0BHO, HE OTPaXalOT BCE HAppaTuBbl. MHOrue
13 HUX MOTYT OBbITh BbISIBJIEHBI TOJILKO HA YPOBHE KOHTEHTA.

B nosunionnpoBaHuu coobiiectB «BKoHTakTe» He BCTPETWIUCH, HAaIpUMep,
OJIHO3HAYHO BBIPRKEHHbIE HAPPATMBbl 00 aJbTEPHATUBHON MeJulVHEe, HeJOCTa-
TOYHOM HCIIBITAHUM BaKLVH, HEIOBEPUU K SKCIIEPTHOMY 3HAHUIO, IPAKAAHCKOU
OTBETCTBEHHOCTH, UCTOPUM CMEPTEJIbHBIX BaKLMHALIMN, 6ECII0I€3HOCTU IIPUBUBKY,
Bpayax KakK BBITOAOINPUOOPETATENSX U Ip. MeXIy TEM, BCE 3T HAPPAaTUBbI IMPOKO
LVPKYJIMPYIOT B CETU VIHTEPHET.

3aKJjo4YeHHue

YcraHOBsIEHO, YTO B couuasbHOW ceTu «BKoOHTaKkre» paccpenoTo4yeHo
OO0JIBIIOE KOJIMYECTBO COOOLIECTB, IMyOJIMKYIOIIMX KOHTEHT II0 TEMATHKE BaKLM-
Hauuu ot COVID-19. HazBaHus COOOIIECTB YacTO 33Jal0T MOJIeP>KUBAEMbIE UX
CO3[aTeJISIMY HAapPATUBBL

[IpOHMKHOBEHME HAPPAaTUBOB O BaKLMHALMM B COOOIIECTBA U HENPOPUIbHBIX
TEMATHK CBUMETEJILCTBYET O IIMPOKOM CIIEKTPE COLMAJIBHO 3HAYMMBIX IPOOJIEM,
aKTyaJIN3MPYEMBIX B CBSI3U C IIOBOJOM MACCOBOM BaKLMHALIVM.

KonmuecTBeHHOE IOMUHUPOBAHUE «aHTHMBAKCEPCKUX» COOOLIECTB B CETU HAJ,
«IIPOBAKCEPCKMMU» TOLATBEPXKIAET, YTO <IPOTMBHMKU BaKUMHALMWA OOJIbIIe
CKJIOHHBl K HappaTUBHOMY MBIIUIEHUIO, Y€M CTOPOHHMKM BakuvHauuu» (Shi,
Ghasiya & Sasahara, 2022). [Ilpyrue npu4YMHbBl BUIATCS B OOBSICHUMO OOJIbIIEN
AKTMBHOCTU OIIO3ULIMOHHBIX aKTOPOB 110 CPABHEHUIO CO CTOPOHHMKAMU IOAAEP-
JKMBAa€MOTO BJIACTbIO HAappaTuBa (BBIPAKEHUE COJIMIAPHOCTH, IOTPEOHOCTD
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B IIOJLIEPXKKE), a Taloke C TPAOULMOHHBIM [JIs1 COLMAJIbHBIX ceTel (PaKTOpoM
«BOPOCOB»: 32 3HAYUTEJIbHBIM KOJIMYECTBOM «aHTHUBAKCEPCKOT0» KOHTEHTA CTOST
OJIHU U T€ K€ aKKAYHTBL.

[lepcrieKTUBBI UCCIIEJOBAHUS CBS3aHbl C OCYIIECTBJIEHUEM CETEBOTrO aHaIu3a
(SNA) u3BJIEUEHHBIX COOOIIECTB: MOCTPOEHUEM CETU COOOIIECTB MO KPUTEPUIO
HaJM4yus OOLMX MOANKUCYMKOB. [IOMMMO YIIOMSIHYTBIX aKKayHTOB, OH ITO3BOJIUT
BBISIBUTb HaJM4yue/OTCYTCTBUE 3XO-KaMep — 3aMKHYTOCTU IOANKCYMKOB B CETU
OJIHOIOJISIPHBIX COOOIIECTB, NMPUBOISIMIAX K HEBOCIPUMMYMBOCTUA K IPOTHMBONO-
JIO)KHBIM MUCTOYHUKAM UH(OPMaLK.

[Io MHEHUIO OJHOTO U3 Hauboyiee LUTUPYEMBIX MCCIefoBaresiel B 0671acTu
po6sieMbl OTHOIIEHUsI K BakuuHauuyu AHHbI Katbl, B XXI BeKke «BO3HMKJIA HOBas
IIOCTMOJIEPHUCTCKAS NapaJurma 3paBoOXpPaHEHNs], B KOTOPOY BJIACTh I€pelIa OT
Bpauell K IALMEHTaM, JIETUTUMHOCTb HAyKW IIOABEPra€TCs COMHEHMIO, a OIIBIT
IepecMaTpuBaeTcs. Bkyre 5TO co3paso cpepny, B KOTOPOW aKTUBUCTbI, BBICTYIIA-
I0IIM€ IPOTUB BaKIMHALMU, MOTYT 3P (PEKTUBHO PaclpOCTPaHsITh cBou unen» (Kata,
2012, p. 3778). IndpopmaumoHHbIi (POH B COLMAIBHOW CETU CTAaHOBUTCSI PEAJIbHBIM
(akTOpOoM ypOBHS 3abosieBaeMOCTU. Dopmupyemble B CETM HappaTUBbl MOTYT
IIPOBOLIMPOBATh MOJISIPU3ALMIO0 MHEHUI, KOTOPasi, B CBOIO OYEPEb, MOXKET IIPUBO-
IOUTb K HETaTMBHBIM IIOCJIECTBUSIM, B YAaCTHOCTY COLMAJIbHBIM KOH(JIMKTAM.

[lpuBnedyeHne OOJBIIMX JAHHBIX I103BOJISIET OOBEKTUBU3MPOBATDH LIEJIBHYIO
KapTUHY C(OPMUPOBAHHBIX HAPPATUBOB [IJI1 OLIEHKWA WX BO3MOJKHOI OIaCHOCTH,
KOJINYECTBEHHOTO OLIEHUBAHUSI O0bEMAa CTOPOHHUKOB B IM(PPOBOM OOIIECTBE,
NIOJIFOTOBKU ITPO(MECCUOHANBHBIX (MEOULMHCKUX, IIPABOBbIX) PELEH3UI Ha IIOIy-
JiIpHble (PEVKU U BOPOCHI, HAYYHOT'O aHajM3a 00YCJIOBJIEHHOCTH / HEOOYCIIOBJIEH -
HOCTU OCHOBHBIX [TIOBOJIOB COLIMAJIbHBIX ONACEHUN U IIPUYUH COLMAIbHON TPEBOXK-
HOCTU B CBSI3U C 3asIBJIEHHOW TEMATUKOIL.
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Abstract

The authors of the article, basing on the structural-functional method of system approach, investi-
gate the long-term confrontation in Turkey between the supporters of national independence (neo-
Ottoman system) and integration into the liberal-democratic paradigm of the collective West (secular
system). The Taksim-Gezi mass protests in 2013 and the attempted military coup on July 15, 2016 by
supporters of Fethullah Gulen (“Feto”) are examined through the prism of the methodology of influ-
encing the “pillars” of the political regime. The tools of mass communication, coordination, and mobi-
lization of the population during the mentioned period are studied. The publication uses content
analysis and behavioral analysis of user search queries in Google Trends.

The successful counteraction of the “neo-Ottoman” system to the challenges of the “secular”
camp, internal opposition, as well as the role of R. T. Erdogan in maintaining the balance of power
in the country is underlined.

In conclusion, the author highlights the possible risks to Turkey’s stability in the future, associated
with changes in the political situation and the opposition, in case of a change of leadership
in the country.

The study is aimed at developing a methodology for determining the cycles of protest activity and
the involvement of the population in these events. This will make it possible to predict the level of
stability of the political regime to “network revolutions” and coups d'état.

Keywords
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[Tonsspu3anus TypenKoro oo1mecTBa ¥ TEXHOJOTUU
«CeTeBBIX peBosirouu»: onsIT 2013, 2016 romoB u
B3IJIS1], B Oyayiuee

Haropusk Kupunn HBanosuy', lememko Haranss DayapaoBua’,
Mockasienko Osbra Asiekcangposna’®, pxun Anekcangp AHaTosibeBuy’

CeBacTOMNOJIbCKUM FOCY,ELapCTBeHHbII;JI YHUBEPCUTET. CeBaCTOHOJIb, Poccus

Pykornuch nostydeHa: 7 ceHts6ps 2023 | Ilepecmorpena: 11 Hos16pst 2023 | [TpunHsTa: 18 Hos6pst 2023

AHHOTaUU4

ABTODBI CTaTbU HA OCHOBAaHMUHU CTPYKTYPHO-(YHKLMOHAJILHOTO METOA CUCTEMHOTO MOAX0AA UCCIe-
IyIOT JOJI'OCPOYHOE IPOTUBOCTOsIHKE B TypLuKM MeX[ly CTOPOHHUKAaMN HEO-OCMaHCKOM CHCTEMBI U
MHTETPaLMy B JIMO6EPATIbHO-JEMOKPATUYECKYIO CUCTEMY KOJIJIEKTUBHOTO 3araza (CBETCKOM CUCTEMBI).
PaccmoTpensl maccoBble NpoTecTbl «Takcum-T'esn» B 2013 I. ¥ MONBITKA BOEHHOIO IIEPEBOPOTA
15 ntonst 2016 1. cropoHHUKOB DeTxysnaxa [toseHa («Xu3MeT») yepes IpU3My METOIOJIOTUY BO3IEH -
CTBUSI Ha «CTOJIIBDY IOJIMTUYECKOIO PEXMMA. V3ydeHbl MHCTPYMEHTBI MacCOBOM KOMMYyHMKALMY,
KOOpPAVHALUMU ¥ MOOWIM3ALMM HACEJIEHMs B YKA3aHHBI IEpUOA. B My6sMKauuy HCHOJIb30BAHBI
pe3yJIbTaThl KOHTEHT-aHAIM3a, a TAKKE METOJ, aHaIM3a JaHHbIX cepsuca B Google Trends, KOTOPBIiA
NPENOCTABIISIET IOCTYI K BbIOOPKE IOMCKOBBIX 3allPOCOB IOJIb30BATENIEll HA TOCYJApPCTBEHHOM
YPOBHE.

OTMEUYEHO yCIEHOe NPOTUBOIEVICTBAE «HEO-OCMAHCKOM» CUCTEMBI BbI30BAM «CBETCKOIO» JIareps,
BHyTpPEHHeH OIINOo3ULIMY, a TaKke posib P. T. Oppmorana B ypiep>kaHuu 6ajlaHca CUl B CTpaHe. B 3aximo-
YeHUY aBTOPbI BBITEJISIIOT OyAyInyie BO3MOKHbIE PUCKU CTabMIbHOCTHY TypLny, CBS3aHHbIE C N3MEHE -
HVIEM IIOJINTUYECKON CUTYALMU U ONIO3ULIYEN, B CJTy4ae€ CMEHBI PYKOBOJIICTBA B CTPAHE.

I/ICCJIC,HOBaHI/IC HalIpaBJIEHO Ha p33p86OTKy METOOUKU OIIPENEIIEHVA TUKIIOB aKTUBHOCTU TIPOTECTOB
U1 BOBJIEYEHUS HACEJIEHNS B YKA3aHHbBIE COOGBITUSL. DTO TTO3BOJIUT IIPOTHO3UPOBATh YPOBEHb yCTOIZ‘-IH-
BOCTHU TIOJIUTUYECKOTO PEXMMA K «CETEBLIM PEBOJIIOLUAM» U TOCYNAPCTBEHHLIM IIEPEBOPOTAM.

KiroueBbie c0Ba

Typuus; Takcum-Tesu; cereBas pesomouus; OETO; Oerxymnax TtosneH; HATO; Heo-ocMaHU3M;
P. T. Opporan; IICP; rocyzapcTBeHHbIN 11epeBopoT; [TapTusi cripaBeijIMBOCTH U Pa3BUTHUS; BbIOODHI B
Typuun 2023; nporectsl B Typunn 2013
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BBenenue

B Typuuu 14 masg 2023 roga COCTOSJIMCH NAPJIAMEHTCKUE BbIOOPBI Y ME€PBLIN
Typ BbIOOPOB IIpe3ujeHTa. JlaTa Havyasa M30MpaTesbHOrO IIpolLecca BblOpaHa
He cJydaiiHo, uMeHHO 14 mas 1950 ropa Typelikue rpaxiaHe BIepBble B UCTOPUU
pecIybJIMKU roJI0COBAJIM C UCIOJIb30BAHMEM «TAaHOTO T'OJIOCOBAHMSI» U OTKPBITOM
COPTUPOBKM OloJuleTEHEN. 3a 3TO BpEMSI CTPaHa IpOLUIA IIYyThb OT MOAPAKAHMS
3arany BO BHELIHEN Y BHYTPEHHEN MTOJIUTHKE A0 Bo3BpaieHus ¢ 2002 roga K CBOMM
VICTOPUYECKUM Y LIMBWIN3ALMOHHBIM KOPHSAM. C yKasaHHOW TEHJEHIUEN CBSI3aH
BbIOOD TYPELIKOM 3JIUTHI B I10JIb3y MMIIEPCKOTO BO3POXKIEHUSI CTPaHbl, YTO HEMO-
CPE€LICTBEHHO O0YCJIOBJIEHO MOJMUTHKOM napTun Crnpaseisocty u pas3surus ([1ICP).
OnHUM 13 KJIIOYEBBIX JOCTYKEHNI YKa3aHHOW NIAPTUU CTAJI0 MAaKCUMAaJIbHOE 0CJ1a0-
JleHue mopnesnu 3aBucumoro passutus Typumu ot CIIA, cpoOpMUpPOBaHHON IOCTE
1945 ropa. OnHa BKJIIOYasia KOHTPOJIb BAIIMHITOHOM KJIIOYEBBIX 3JIEMEHTOB Typell-
KOTO OOLIEeCTBA: JIUThHl, APMUM, SKOHOMUKY, & TAKKE BHEIIHEN IOJIMTUKU 4Yepe3
BOBJIEUEHNE OCYJIapCTBa B [IpoaMeprKaHckue coo3bl (Mpxun, 2016). B To sxe BpeMs
17151 KOJUIeKTUBHOrO 3anana Typrus — BaKHBINA COI03HUK B cpepe CeBepoaTIaHTU -
YECKOTO aJIbSHCa, B TOM YMCJIE 10 OTHOIIEHMIO K CrieluasibHOY BOEHHON orepanun
Poccun Ha VYkpaumHe. AHKapa wurpaer Beayuylo posb B pacmupeHun HATO
Ha BOCTOK, a TaKXke BO B3aMMOOTHOLIEHUSX BEJIMKUX IepKaB, Takux Kak CIIA,
Poccus, Kurait u Vpan (Cagaptay, 2023). IIpesunentckue Bbi60opbl 2023 ropa rnoka-
311, YTO TypeLKoe OOLIECTBO IOJIIPU30BAHO B IpeJesaX ABYX KOHKYPUPYIOMIKX
CHCTEM, PETYJIMPYIOIINX BHYTPEHHIOIO M BHELIHIO MOJIMTUKY rocypapcersa (Fransiz
uzmandan sec¢im analizi, 2023). [lepBoe HarpaBjieHHE YCJIOBHO Mbl O003HA4YMM KaK
«CaMOCTOSITEJIBHOE» WK «HEO-OCMAHCKO€», BKJIIOYAIoIee B Ce0s1 TpU UIe0JI0rnde -
CKUX HaIPaBJIEHUS: «HEO-OCMAaHU3M», <HEOIMAHTIOPKU3M» U «HEOUCJIAMU3M»,
KOTOPBIE OIMPAIOTCS HA AyXOBHbIE Tpaauuuy OCMaHCKOM UMIIEPUY U HAIIPABJIEHbI
Ha MHTErpanuio CTpaH TIOPKCKOIO Mypa B €IMHbIN COr03. Cucrema MnpencraBjeHa
naprtuer CrpaBeyIMBOCTA M pa3BUTUA. BO BpeMst BTOPOro Typa IPE3UAEHTCKUX
BbIOOpOB 28 Mas 2023 rona ee nuzaep P. T. Dpporan Habpan 52,18% rosnocoB n3dupa-
TeJIEN, TEM CaMbIM B TPETHUI Pa3 MOLTBEPIMB IIOCT MIPE3UEHTA CTPaHbl. BTOpyIo
CHCTEMY Mbl YCJIOBHO HA30BEM «CBETCKOIN», IIPENCTABJIEHHON Pecry6nKaHCKON
HapOJHOW MapTyen 1 HampasyieHHoW Ha nHrerpauuio ¢ EC u CIIA, B pamkax sube-
PaJIbHO-IEMOKPATUYECKOM  CUCTEMbl  KOJIJIEKTMBHOro  3amnaza. Ee  smpep
K. Keusrymaporiy 28 mast 2023 roga Habpai 47,82% rosiocoB TYPELKOTO HaCeJIEHUSI.

Paznuuusi JaHHBIX KaHAUAATOB IMPOCJEXUBANIACh U B IIOCTPOEHUM H30Mpa-
TeJIbHBIX ITporpaMm. Tak, eciu P. T. OpmoraH gesan akueHT Ha CBOU BHELIHEIIOJIN -
TMYECKHE ycrnexu U Ha nocrpoeHune «Hosoit Typuum» («Yeni Turkiye»),
TO K. KpI/IbI4IapoOrjly akTMBHO KPUTMKOBAJI KaK BHYTPEHHIOK, TaK U BHELIHIOKO
NIOJINTUKY [AEHCTBYIOIIErO JALepa CTPaHbl U aneuIMpoBajl K HEOOXOIMMOCTHU
BO3BpAlLlCHUSI CTPaHbl K UCTOKaM Typeukon Pecny6iyky, KOTOpble ObUIN 3aJ105KEHBI
B Hauasie XX B. M. K. Arattopkom (HobaHsH, 2023). HecMOTps Ha MpenonoxKeHus
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akcrieptoB “Economist Intelligence” OTHOCHTENIPHO BO3MOXKHOM IOJIMTUYECKOM
HECTAOMJIBHOCTU M «HAPOJHOrO IIPOTEeCTa» B ciydae rnobenb! P. T. DpporaHa u
naptuu CripaBenymBocTu M passutus (Loe, 2023), B Houb Ha 28 mas 2023 ropa
IEeNCTBYIOMAs BJIACTh MACCOBO MOOWUJIM30BA/Ia CBOMX CTOPOHHMKOB Ha IJIABHBIX
IJIOLWIAMISX Y YJIALAX TOPOLOB, TEM CaMBIM 3aKPEILISsl CBOIO N10OENy U IIPEMSTCTBYS
OIIIO3ULMY B OPraHM3aLy aKL1 IIPOTECTA.

YeM OOYCJIOBJIEH OIBIT, HAKOIUIEHHBIN IOJUTUYECKMM PEXUMOM B 60pbOE
C HAPOJHBIMM TpoTecTamu? JlaTa BTOPOrO payHIa IPE3UJEHTCKUX BbIOOPOB
B Typuuu 28 mag 2023 ropma cosnajna C JeCATON TOJOBIIMHOM MAaCCOBBIX YINYHBIX
IIPOTECTOB, U3BECTHBIX KaK «Takcum ['e3u», KOTOpas B CTaTb€ PACCMATPMBAETCS KaK
IIOIIbITKA «CETEBOV PEBOIIOLMN» — IPUHYOUTEJbHOM CMEHBI IIOJIMTUYECKOTrO
peXrMa Yepe3 MaCCOBbI€ YJIMYHBbIE IIPOTECTbI, TIE KIYEBBIM HHCTPYMEHTOM
KOMMYHUKALIMM M MOOMJIM3AlMM aKTMBUCTOB BBICTYIAeT Ce€Thb VHTepHeT. B Cram-
Oyne Ha momany «Takcum» 27 mast 2013 roga KOMMyHQJIbHBIE CITY>KObI Hadasin
BBIPYOKY [I€PEBLEB B MapkKe «['e3u» [1JI1 CTPOUTENIbCTBA TOPrOBOrO LIEHTPA B CTUJIE
KaszapM BpeMeH OCMaHCKOU MMIIEPUU. DTO BbI3BAJIO IIPOTECT CO CTOPOHBI 3KOAKTU -
BUCTOB, KoTopble 28 Mas 2013 ropma 3ab6J0KAPOBAIM CTPOUTEJIbHBIE PAOOTHI
C IOMOIIBIO AKLMM HEHACUJIbCTBEHHOIO COIPOTUBJIEHUS. MacCOBbIM MOOWIIN3Y -
I0IMM (PAKTOPOM HACEJIEHUS! CTaJl Pas3rOH CUJIOBUKAMU Jlarepsi MPOTECTYIOINX
31 mag 2013 ropga, ocse 4ero MpoTeCTHbIE AKX PUHSIIM O0LErOoCy1apCTBEHHbIN
nosutrdeckuii xapakrep (Baban, 2015).

[Tocne nmopasyienus nporectHoro npwkeHus naptus [ICP nosmy4yusa 1eHHbIN
ONBIT B NPOTMBOAEHCTBUY TOCYJAPCTBEHHBIM IEPEBOPOTAM IMOAOOHOrO THUIA U
[IPMHSJIA MEPBI 11711 YCUJIEHNS YCTOMYMBOCTH IOJIUTUYECKOTO PEKMMA.

llesip unccnenoBaHUsl — M3YyYUTb OCOOEHHOCTU CLIEHApUsi, KOTOPBIA ObLI
VICTIOJIb30BaH JIJIs1 OKa3aHUS BO3AEVCTBYS Ha «CTOJIIBDY MTOIEPKKU ITOJIUTUYECKOTO
pexxuma B Typuum BO BpeMs IOIBITKY «CeTeBOoM pesosounn» 2013 roga, a Takke
HEeyJQaYHOr0 BOEHHOro nepeBoporta 15-16 utossg 2016 ropa. JONOJHATENBHO UCCIIE -
IOBaHME HAIIPABJIEHO HA Pa3pabOTKy METOIVKU ONPENEJIEHUS LIMKIOB aKTUBHOCTU
IIPOTECTOB U BOBJIEYEHMS HACEJIEHNUS B YKa3aHHbIE COOBITHS. DTO [TO3BOJIUT ITPOTHO-
3UpOBaThb YPOBEHb YCTOMYMBOCTU TOCYAAPCTBA K IEPEBOPOTaM IOLOOHOrO THUIIA.
ABTOPBI CTaTbU PYKOBOICTBYIOTCS JIOTMKOM IOCJIENOBATEIBHOIO PELIEHMs [10CTaB-
JIEHHBIX 3a71a4:

1. OmnpenenuTts CueHapuy «CeTeBoy pesosounn» B Typuum jsietom 2013 roga.

2. B pamMkKax METOHOJIOTMU  «CTOJIIOB»  IOILINEPXKKA  IOJATAYECKOrO
pekuMa BbISIBUTh KJIIOUEBBIE CHUCTEMBI IOJIIPU3ALMM TYpPELIKOrO OOLIeCTBA
B 2013 ropy.

O603HaYUTD BEAyIIE PECYPChl KOMMYHUKALIMY TPOTECTYIOIMX.

4. Ha ocHOBaHUM TOBeJEHYECKOro (hakTopa TYpeLKHUX I0JIb30BaTeJIEN MOMC-
KOBOH cucteMbl Google onpenennTs IUKIIbl aKTUBHOCTU IIPOTECTOB, a TAKKE
CTEIIEHb BOBJIEUEHHOCTH HACEJIEHUS B YKa3aHHbIE ITPOLIECCHI.
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5. M3y4yuth BoeHHbIN niepeBopoT 15-16 urosis 2016 roga ¢ TOYKY 3pEHUSI METOTO -
JIOTUM «CTOJIIOBY» MOIIEPIKKH MTOJIMTUYECKOTO PEXKMMA.

OOBEKT CTaTbU - TypELUKOe OOLECTBO B IEPUOJ, MACCOBBIX IIPOTECTOB
2013 roga, a Takke BoeHHoro mnepeBopoTta 15-16 wuronst 2016 roma. Ilpegmer -
CIIOCOOHOCTb «HEO0-OCMaHCKoro» mnpoekra [ICP K NpOTMBOAENCTBUIO TOCYIAp-
CTBEHHBIM II€PEBOPOTAM.

Wccneposanue nporectoB B Typuuu sietoM 2013 roga npoBOAnIOCh Ha OCHO-
BaHUU CTPYKTYPHO-(PYHKUMOHAJIBHOIO METOAA CUCTEMHOIO IIOJXO[a, KOTOPBIN
MIO3BOJISIET PACCMATpvBaTh KOMIUIEKC YKa3aHHBIX COOBITUM KaK TEXHOJIOTUIO
«CETEBON peBOIOLMN». B ee OCHOBE JIEXXUT MPUHLMUIT M3OJSILAU «CTOJIIIOBY»
MOAJEPKKU IOJIMTUYECKOTO PEXMMA — IIOCJIELOBATEJIbHOIO IepexBaTa OPraHoB
3aIUTHI Y YIIPABJIEHUS FOCYHAPCTBOM. [Ipy 5TOM «ceTeBast peBOJIIOLMSA» pacCMaT-
PUBAETCSl KaK SMEPIKEHTHAs CHUCTEMQ, [EHCTBYIOLIAS HA OCHOBE IIOJICUCTEM,
Ka&K7as1 M3 KOTOPBIX CaMa 110 cebe He CIIOCOOHA NMPUBECTU K CMEHE ITOJIMTUYECKOTrO
pexxuma. CBA3YOIMM KOMMYHMKALMOHHBIM IIPOCTPAHCTBOM «CETEBOM PEBO-
JIIOLMM» BBICTYNAET VIHTEpHET, B paMKaxX KOTOPOrO INPOMCXOIUT MOOMIM3aL4,
KOOpIMHALMS U KOMMYHUKALMs IMPOTECTYOWMX. [Is1 TOYHOIO ONpenesIeHUs
BIMSIHYMSA NIPOTECTOB «Takcum 'e3u» Ha Typerkoe o61eCTBO B My6IMKALMY UCIIOJIb-
30BaHbI KOHTEHT-AHAJIN3 U [IOBELEHYECKUI aHAJIN3 TTIOMCKOBBIX 3aIIPOCOB I10JIb30Ba-
tesierl B Google Trends. DTo M03BO/INIIO TOYHO ONPENENNUTh TEHIEHLIUU U [TOJIUTU -
Yeckue TpeHap! B Typuuy B yKasaHHbIN IIEPUO,

B Poccun paboThI [0 UCCII€IOBAHMIO IIPOTECTOB B MapKe ['€3n npencTaBieHbl
B myosmkauusax A. M. 3y6koson (2013), II. B. Insikosa (2015), [. b. ManbimeBoi
(2014), A. A. Vpxuna (2019), 1. I'. Caerosa (2021), KOTOpbIE B IEPBYIO OYEPEIb
pacCMaTpuBaIOT YKa3aHHBIE COOBITHS B ACIIEKTE BHYTPEHHEN OOPBOBI IBYX CUCTEM —
«HEO-OCMaHMCTOBY», NerCTByILer naptTun CripaBenjiMBOCTY U Pa3BUTUSA, U «CBET-
cko Typuun», IpeaCcTaBJIeHHON OINITO3ULOHHBIMY MTAPTHUSIMU.

Maccosble nporectsl «Takcum-T'e3n» Hanbosee XOpowo U3y4eHbl TYPELKUMU
ydyeHbpIMU. Tak, coTpynHUKY «MHCTUTYTa CTPATErMYECKOrO MBILIEHUS», TOCYap-
CTBEHHOTO MO3rOBOIO LEHTPA, PaCIOJIOKEHHOTO B AHKape, OTMETWINA (PAKT
BbICOKOM OPraHM3aly IIPOTECTHOTO JIBMKEHNS U HEOOBIYHOM JIOSITIBHOCTU MEXKILY -
HapogHbIX CMU K IeMCTBUSM aKTMBUCTOB, YTO MOKHO OIIPENEJIMTh KaK MEXAyHa-
POIHBIN 3arOBOP IPOTUB NEMCTBYIOLIEN TYpPELKOM BjacTu. Hanpumep, HamnageHue
Ha 0(UC TYPELKOro MpeMbep-MUHUCTPA, PE3ULEHLINIO U MITaO-KBAPTUPY NENCTBY-
1011eN rnaptuu B AHkape u odpuc JJonmabdaxde B Ctambyse B 3anagHeix CMU nosu-
LUVOHUPOBAJIM KaK HENCTBUSI «HEBUMHHBIX [ETEN», CTaBLIMX >XEPTBAMU HACUIMA
co croponbl nosmumu (Taksim Gezi Parki eylemleri raporu, 2013, p.11). O mexxnyHa-
POOHOM BIIMSIHUU HA AHKapy CBUIETEJIbCTBYIOT MHOro4acosble TpaHcasauuu CNN
c omwaay Takeum, a Taxke nonbiTka CMU EBpocoto3a u Benukooputanuy npep,-
CTaBUTb MAacCCOBbI€ IPOTECTbl KaK IPOJOJDKEHUE «Apabckoil BecHb» B Typuuun
(Taksim Gezi Parki eylemleri raporu, 2013, p. 22-23)
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Typeuxuit uccnenosaresnb bunan CamMOyp OTMETuMJI, YTO MPOTECTHI B IapKe
«Takcum-T'e3an» — CTparernyecKuil MHCTPYMEHT OOPBLObI IIPENCTABUTENIEN ObIBIIEH
NIOJINTAYECKON BJIUTHI C LIEJIbI0 BEPHYTh Cebe eOUHONNYHOE BiafeHue Typuue.
HecmoTpss Ha TO, 4TO MPOTECTyIOLUIME YTBEPXKIANW, YTO MMM [BIDKET 3a00Ta
O COXPaHEHUU JI€PEBbEB, MACIITA0 OOCTPYKLIUU YBEIUYMBAJICS, ¥ aKTUBUCTBI TPE6O-
BaJIM OTCTaBKU IPaBUTEJbCTBA. DTO CBUIETEILCTBOBAJIO O TOM, YTO 60pbOA OMIO-
3ULMM ObUIA HAleJIEHA HA YCTAaHOBJIEHUE IIOJIMTUYECKON rereMoHuu. lccenosa-
TeJIb IOJYEPKHYJI, YTO YKa3aHHbIE COOBITHS NPEACTABIISIOT COOOM CTpaTernyeCcKui
aTal NEPENOBOro MPOEKTa COLMAIBHON MHXEHEPUH, pa3paboTaHHOrO [AJIs pealn-
3aumu Lesy — co3gats Typuuto 6e3 P. T. Opporana (Sambur, 2013).

KosnexktuB uccnegosaresnein ['ocymapCTBEHHOro yHuBepcurteTra JunKie
C. Ancan, O. Tannan u [JI. bactyr paccMOTpen IpPOTECTbl B MapkKe «l'e3m» Kak
IIOIBITKY TOCYJApCTBEHHOIO IIEPEBOPOTA, KOTOPBIM BBIPOC M3 BSKOJIOTMYECKOTO
nBvKeHusl. OHU BbIOEJIWIA TPU ACIEKTa B AEUCTBUSIX AKTUBMCTOB — WIEOJIOTNYe-
CKUI1, COLMAJIbHO-TIOJIUTUYECKUN 1 SKOHOMUYECKUI. B pamMKax NepBOro Hampas-
JIEHUS TIPOTECTYIOLINE CTPEMUIINCH NTOLOPBATh JIETUTUMHOCTD IIPEMbEP-MUHUCTPA
P. T. Opmorana Ha HaLMOHAJILBHOM M MEXIYHAPOILHOM YPOBHAX. B npenesnax nosm-
TUYECKOTO AaCIIEKTa YKa3aHHbIE IIPOTECTbl — IIOMNbITKA HE3aKOHHOIO CBEP)KEHUS
npasutesibeTBa [ICP. [locne npuxopa k Biactu naptuu P. T. Dpmorana nosuvruye-
CKAI Y COLMalbHBIA LEeHTp TypLuyM CMECTWICS, BbI3BaB HELOBOJILCTBO 3JIUT
CTaporo pexxuma, kotopsie B 2013 rozy BeIpa3uiiv IIPOTECT YEPE3 UIEOJIOTUYECKUE U
coLMasIbHO-TIoIuTU4YeCcKre (Qopmbl. B ¢dopmare 3SKOHOMMYECKOTO H3MEPEHHUS
nporecTsl «Takcum-T'e3n» — mombITKA BTSIHYTh TypUMIO B IOJUTUYECKYIO HECTa-
OUJIBHOCTb, B PaMKax IJI00a/JIbHOM 9KOHOMMYECKOW CHCTEMBI, KOTOPasl IO3BOJISET
MaHUITYJIMPOBATh CTPaHO! Yepe3 (MHAHCOBYIO 3aBUCUMOCTS (Aslan u ap., 2016).

Cpeny Hay4yHBIX KUCCJIENOBAHWM, IOCBSIIEHHBIX IIOIBITKE BOEHHOIO IMEPEBO-
pora B Typuuu 15-16 mtonsa 2016 ropa, Beimessiorcs: Tpynbl JKycybanuesoir M. T.,
[Tumenosoint E. A. (2023), Kynpswmoson 0. C. (2017), Oynaeson E. B., Caxxuna B. 1.
(2016), JleBanosoii K. A. (2016), llnsikosa I1. B. (2017), Mpxuna A. A. (2018) u Mame-
noBa 3.1. (2017). Ocoboe 3aHUMAIOT y4yéHble TypLuM, KOTOpble U3YYWId JAHHbIE
COOBITHSI Ha OIBITE MPEIBINYIIAX BOEHHBIX [1€peBOPOTOB (Zeynep, 2016), oneHnBas
MX BO3JENCTBUAE HA IPaXAAHCKOEe o61ecTBO M 9KOHOMUKY (Kodal, 2018), (Belli &
Aydin, 2018), (Karagdl, 2016) n paccmaTpuBasi J€CTPYKTMBHYIO POJIb OPraHM3aluu
Derxynnaxa [tonena (Demir & Caglar, 2017). Kak poccuiickue, Tak U Typeukue
VICCJIEIOBATENIN IIPEIIIOYUTAIOT KOMIIJIEKCHBIN TOOXO, BKIIOYAIOIINY T€ONOINTH -
YECKUE, UCTOPUUYECKME U DTHOKYJILTYPHBIE ACIIEKTHL. [Ipy 9TOM MeXaHuKa rocyap-
CTBEHHOIO II€PEBOPOTA U BIJIMSIHUE HA «CTOJIBDY IONINEPKKUA IOJIUTUYECKOTO
peXrMa OCTAKTCS HEOCTATOYHO N3Y4EHHBIMY HAIIPABJICHUSIMU.

BaxkHbIll O6JIOK KCCJIEJOBAHUN COCTAaBJISIIOT PA0OThl TYPELKUX YYEHBIX,
7€ IPOAHAIM3UPOBAHA POJIb FOCYJAPCTBEHHBIX U MEXIyHAapoaHbx CMU B coObI-
Tusx Jjera 2016 ropa (Balcit & Turan, 2017), (Zeynep, 2016), (Dalkilig, 2020), (Alturk,
2020), a TaKkKe M3y4eH OIIBIT UCIOJb30BAHMSI KOMMYHMKALVOHHBIX TEXHOJIOTUN
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(Devran & Ozcan, 2016) u coumanbHbIx cetell Facebook u Twitter B rpakaaHCcKoM
CONPOTUBJIEHNN BOEHHOMY mnepeBopory (Demirdis, 2019). [Ipu sTom BHUMaHue
K NIOBEJEHYECKMM (akTopaM I10JIb30BATEJIEN TYpELKOro cermeHTta lIHTepHeTa
OCTA€TCSl HENOCTAaTOYHBIM, YTO IPENOCTABISIET BO3MOXHOCTU [JI [IOIOJIHU-
TeJIbHBIX MCCJIEJOBAHUI B DTOM O0JIACTHU.

Ha cerogHsmHmi feHb He CyLeCTBYET KOMILIEKCHOTO UCCIIENOBAHUS, KOTOPOE
aHAJIM3UPOBAJIO ObI METOLOJIOTUIO BO3AEMCTBUS HA «CTOJIIBIY MOLIEPIKKU MOIUTH -
YECKOro pexyma, paccMarpusas Maccosble mporectsl B Typuum B 2013 rogy,
a TaKKe HeyAa4Hbll BOEHHbIN repeBopoT 2016 ropa. Kpome 5T0ro, ecth Heorpene-
JIEHHOCTb OTHOCUTEJIbHO BENyLIIMX PECypCOB KOMMYHMKALUY IPOTECTYIOIIMX U
¥X poJsii B pOPMUPOBAHNY OOIECTBEHHOIO MHEHNS.

Cuenapui «ceTeBoH peBosronun» B Typuuu serom 2013 roga

27 mag 2013 ropa Typuus CTOJIKHYJIACh C HEOXKUAHHBIM BCIIJIECKOM MACCOBBIX
IIPOTECTOB, HAYABIIMXCSI C aKUMUU SKOAKTUBUCTOB IIPOTUB BBIPYOKU [E€PEBLEB
B napke «['ean» B CtamOysie. DT COOBITHS, N3HAYATIbHO CBSI3aHHBIE C 9KOJIOTMYE-
CKUMM BOIIPOCaMHY, OBICTPO NPHOOPEN IOJIUTUYECKUN XapaKTep, MOL4EepKUBast
ITyOOKYIO MOJISIPM3aLMIO OOIIECTBA B CTPAHE.

XPOHOJIOTUYECKH BBIAEJISIOT TPU dTana coopltuil «Takcum—Te3n»:

[lepBein atam: ¢ Bevyepa 27 masg no 31 mag 2013 roga — mpOTECTHl HOCUIIUA
DKOJIOTMYECKUIM XapaKTep U ObLIY JIOKAJIN30BaHbl B LieHTpe Crambysa. OHU MOy -
YUK CJ1ab0€ OTPaKEHUE B ITOJIMTUYECKO NTOBECTKe Typrun.

Bropoii atam: ¢ 31 mag no 15 utons 2013 roma — nepexoj, K aHTUITPaBUTEIb -
CTBEHHBIM JEMOHCTPALIMSIM, OXBAaTMBIIMM HauboJjiee KPYIHbIE PETMOHBI CTPaHbl U
HallpaBJIEHHBIM Ha CBEPKEHME [EMCTBYIOIIEN BIACTU.

Tpetuit atam: ¢ 15 uions 2013 roga - pasroH mpoTecTyomUx B napke ['esu,
Iepexo, K MUPHBIM aKLMSIM U JeLleHTpaIn3alyy IPOTECTOB.

PaccMoTpuMm 1pobsieMy € TOYKU 3PEHUS «CETEBO PEBOIIOLIUU». MeTO0I0TUS
rOCYIAPCTBEHHOTO I1€PEeBOPOTA 0a3MpyeTcsi Ha KOHUEMNLWU H30JISILUAU «CTOJIIOB
nopnepxku» (pillars of supports) nomuTuyeckoro pe>xuma rocyiapcTsa — MHCTU-
TYTOB M COLMAJIbHBIX I'PYIII, 00€CIIEYNBAOIINX NCTOYHUKY BJIACTU peXUMa. MeTo-
IIOJIOT «IIBETHBIX peBosouuin» P. JI. XesBU BbIOENWT CIIEAYIOUIE «CTOJIIIBI»:
MOJIMIMIO, apMUIO, YUHOBHUYMI annapat, CMU, nesnoBbie COOOIECTBa, MOJIOEXb,
paboyux, PEeJIMIUO3Hble OPraHU3alUd U HEMPaBUTEJIbCTBEHHbIE OPraHU3aALUM.
Jl7151 pa3paboTKu CTpaTErnu HEHACUJIbCTBEHHOTO IEPEBOPOTA HEOOXOMIMO BbISIBUTD
Y U3YYUTb YKa3aHHble UHCTUTYTbL. CHUCTEMHAs M3OJISALUS «CTOJIIOB» IIPHUBOIUT
K [IQJEHUIO TOJIUTUYECKOrO pexkuma. COrjiaCHO METOIUKE COTPYAHUKOB «lleHTpa
NIPUKJIQ[HBIX HEHACWIbCTBEHHBIX gAelcTBuil u crparernit» (CANVAS), «cTosrmbl
MOJJIEPIKKU» OJIMTUYECKOTO PEXMMA — 9TO YUPEKIEHNS, CO3LAOLIME U BLITIOJIHS -
I0IIMe couuasbHble GyHKUIUU. 711 IEeMOHTaXKa MOJUTUYECKOTO PEXMMa HEOOXO-
IVIMO BBISIBUTb YUPEKIEHUS U OPraHU3aLU, KOTOPbIE MOLNEPKUBAIOT CYIIECTBY-
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IOIIYI0O CTPYKTYPYy BJIACTH, & 3aT€éM CHUCTEMHO B3aUMMOJEVCTBOBATH C HUMU
(Haropusik, 2017, c. 77-78).

BpiIesiM Takue «CTOJIIbI MOANEPKKU»: 6a30Bble — «BHYTPEHHEW 3alllWThI»,
«BHEUIHEN 3alUTbI», «OIOPOKPAaTUYECKUI aIllapaTr», «9KOHOMUKA»; «OO0LeN UlieH-
TUYHOCTH» — «MEMNA», «KyJIbTYpa», «PEJIUTUs», «O00pa30BaHUE»; U «IPodeccro-

HAJIbHOM» UIEHTUYHOCTH — «paboyuney, «MeIUKu» U Jp.

Tun «cTosmna noaaep>KKH»

Ha3Bauue

B yeM BhIpasKaeTcst

Ba3zoBrIit

BuyTpenHsis 3amuTa

BuemHss 3amura

BropokpaTtuyeckui anmnapar

HYKOHOMMKA

OpraHbl BHYTPEHHUX JET;
Ciy>k6b1 6€30MaCHOCTHY;
CynebHas cucTeMa;
AHanUTHYECKUE LIEHTPBI [0
BBISIBJIEHUIO UH)OPMALMOHHBIX
PUCKOB.

Apmug;
Buemnsaa passenxa;

OpraHsl BJIACTY FOCYLAPCTBA.

dunancoBas cucrema;
Onurapxu;

BusHec-coo0611ecTBa;
TocymapcTBeHHbIe PeLIpUITHUSI.

OO61el nIeHTUYHOCTU

Menua

Kynbrypa

O6pasoBaHue

Penurusa

CpencrBa MaccoBOM HH(pOpMaALWY;
CpencTBa KOMMYHUKALIAY;
Jluneps! MEHEHUI, GOpMUPYIOIIIEe
MIOBECTKY [IHS B COLIMAJIbHBIX CETAX
1 MECCEHIPKEPaXx.

Kunemarorpad, nurteparypa,
MY3BIKA, AesITeN KyJIbTYPbl U
HCKYCCTBa, popMUpYOLIIE
rocylapCTBEHHYIO UI€HTUYHOCTb.

Cucrema MHCTUTYTOB,
MIPUBUBAIOIINX

001 eroCyJapCTBEHHYIO
AJEHTUYHOCTb TPAKIAHUHY B
JILOJITOCPOYHOU NEPCIIEKTUBE.

Cucrema UHCTUTYTOB,
¢popmupymolas O6IHOCTb HA
OCHOBaHMY JAyXOBHBIX
MIPEIIIOYTEHUN.

[TpodpeccroHanbHOM
UIEHTUYHOCTHU

Pabouue;

Menuxkuy;

CTyneHTs;
®yr6osnbHbIe (paHATH;
[IporpamMuCTHI U Ip.

CamoomnpeeneHre 4el0BeKa Ha
OCHOBaHMY NPO(ECCUOHATIBHOTO
PasBUTHUSL.

Taosnna 1. OnpepesieHne «CTOJINOB NOALEP>KKHY MOJHTHYECKOTO PeJKUMa rocygapcTBa
Table 1. Definition of “pillars of support” for the political regime of the state
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BazoBele CTOIBI 06€CneunBaloT (PU3NIECKOe CYLIECTBOBAHUE MTOJIUTUYECKOTO
PEXMMA; MepexXBaT UHCTUTYTOB U COLMAJIbHBIX IPYIIT IPUBOLUT K FOCYJAPCTBEH -
HOMY IepeBopoTy. K cTojimaM «BHYTPEHHEN 3alUUTbl» OTHOCAT CUJIOBbIE U
CyleOHble OpraHbl, KOTOpPblE€ NENCTBYIOT [Ji 3alUThl PAKIAH OT BHYTPEHHUX
BParoB; «BHEIIHEN 3allMThl» — BOEHHBIE, 00€CIEYMBAIOUIME 3ALIUTY TOCYAAPCTBA
OT BHEIIHErO BPara; «0I0pOKPAaTUYECKU anrapaT» — OpPraHbl BJIACTU, OTBEYAIOIINE
3a pacnpezesieHre PeCypcoB roCyJapCTBEHHON CUCTEMBI; «3KOHOMUKA» — obecrie-
YMBaET PECYPCOM BCE CTOJIIIbI ITOJIUTUYECKOTIO PEKMMA. 3aXBaT BJIACTU [IPOUCXOIUT
yepe3 OJIOKUPOBAaHUE U NEPEXBAT YIIPABJIEHUS] «CTOJIIIOB» «BHYTPEHHEW 3aIIUThI
rOCyJlJapCTBa», «BHEIIHEN 3aIIUThI» M «OIOPOKpATUYECKOro amrmaparax. [jsi aToro
OPraHu3aToOPbl «CETEBOM PEBOJIIOLMMY» B IIEPBYI0 OYEPEAb CTPEMSITCS OCTAHOBUTH
IeSITeJIbHOCTh CUJIOBOTO GJI0KA Yepe3 YBOJIbHEHUE PYKOBOJSILETO COCTABA; UCIIOJIb-
3yeTcs napanud paboTbl IMPAaBOOXPAHUTEJIEN, a TaKKe BBIBOZ, IOApPa3lesIeHUN
CIIELIMAJIbHOIO HA3HAYEHMs M3 IIPAaBUTEJIbCTBEHHBIX KBAPTAJIOB, YTO I103BOJISIET
6eCrpensITCTBEHHO MOJYMHUTD «OI0OPOKPATUYECKUN allrapar».

Ocobyro posb B (HOPMUPOBAHUM Ka[POBOrO IMOTEHLHMANA ITPOTECTYIOLIMUX
WUTPAeT CTOJII «OOIIeN MIOEHTUYHOCTM». B paMKax yKa3aHHOIO HalpaBjIE€HUS
TYPELKOE OOLIECTBO MOJISIPU30BAHO Ha IIPOTUBOPEYMSIX LIEHTPa U nnepudepun, CBET-
CKOT'O M JYyXOBHOTO MMPOBOCIIPUSTHS, & TaKXKe KypPACKOU U TYPELKOM UAEHTUY-
Hoctu (Erdogan, 2018). Typeuknii uccnaegosaresnp O. TamnupaH BbIOEINI YEThIpe
CHACTEMBI TOJIIPU3ALMU UOEHTUYHOCTH TYPELKOrO OOLIECTBA, KOTOPbIE MOKHO
pa3gennTh Ha [Ba HAMPABJIEHUS: TypeUKas U KypACKas UOEHTUYHOCTU, a TAKKE
MCJIaMCKast U cBeTcKas ujeHtndHoctu (Tagpinar, 2012).

B yKazaHHOM CTaTb€ BBILEJIMM «CBETCKYIO» U «HEO-OCMAHCKYIO» WIEHTUY-
HOCTb TYPELKOro obuiecTBa. «CBETCKasg» UIEHTUYHOCTb Typuuy obecrieuyrBaeTcs
TPeMS HallpaBJIEHUSIMU: MCTOpUYECKoW Tpamuumenn Hacienus M. K. Arariopka,
CTpEMJIEHMEM K uHTerpauuu ¢ EBponenickum corwosom u CIIA, a Takke y4acTUEM
B BOeHHOM 0iyioke HATO. VYkazaHHasi cucrtema COEpKUBajIa TYpPELKUN «HEOo-
OCMaHCKUI» [TPOEKT Yepe3 BIUSIHAE Ha CTOJIIIbI «BHEUIHSS 3alUTa» U «OI0POKPATU -
yeckuil annapat». C 1952 roga BoeHHas anuTa TyplLuy MHTErpyupoBaHa B CTPYKTYPY
Cesepoatnantuyeckoro anbsHca HATO (Turkiye’s Relations, 6. #.) 1 ctana xpaHu-
TeJieM JIMOepabHO-IEMOKPAaTUYeCKUX 1IEHHOCTeN 3anagHoi CUCTEMBI. B TeueHue
XX Beka NMIIepcKas OCMaHCKasg UOEHTUYHOCTh TypLyy peryaspHo OrpaHNYMBajIach
BOEHHBbIMU IIEPEBOPOTAMU WU pelIeHMIMY KOHCTUTYLIMOHHOIO CyZa: OCHOBAaHHAs
B 1970 ronmy «IlapTusi HaUMOHAJIBHOrO IMOPsIKa» Oblya 3anpeueHa KoHcrurynuy-
OHHbIM cynoMm; B 1981 romy «IlapTys HaUMOHAJILHOIO CIIACEHHS», OCHOBAHHAs
B 1972 romy, oObsiBIEeHAa BHE 3aKOHA I[OCjie BOEHHOro mnepesopora 1980 romna;
«[Taptus GyarococrosiHusI», ocHOBaHHas B 1983 ropy, sanpemeHa KoHctutynm-
OHHBIM cynoMm B 1998 rony; «Ilaptus nobponerenn», ocHoBaHHas B 1997 romy, Takke
obia 3ampemeHa B 2001 romy (Taspmar, 2012). Tlaptus CrpaBefiuBOCTU U
passutus, npuuiennas K saacty B 2002 rogy Ha OCHOBaHUU LIEHHOCTEN «CBETCKOM»
cucteMbl, cymesna K 2013 rogy B34Tb I07, KOHTPOJIb CTOJII «BHEIIHEN 3alUThI».
C 2007 o 2013 rogp P. T. Opporad OKOHYATEJILHO OCJIa0WJI BIACTh BOEHHOTO 6J10Ka
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B CTpaHe, OCTaBUB €My HCKJIIOYUTEJbHO (PYHKUMM BHEMHEN 000poHbl Typuuu.
B yKasaHHBI NEPUOA KKIOBIM ISTHIA TYpPELKUN TeHepasl, BKIIOYash ObIBILErO
HavasibHUKa [‘eHepanbHOro mTaba, MOJMy4YMsl TIOPEMHBIA CpoK. [lon crpaken
10 OOBMHEHMIO B [1I0JJrOTOBKE IOCIIEPEBOPOTA HAX0IMIOCh 60s1ee 400 IerCTByOmMUX
n orcraBHbIX oduliepos (Erdogan and his generals, 2013). [ToaToMy IO COCTOSIHUIO
Ha Mai 2013 ropa CTOJN <«BHEMIHEW 3alUTb» HE UIPajl KIIIOYEBOW POJIU
B [IOAIEPKKE MONAMTUYeCKoro pexxnma. K mano 2013 roma B Mupe CylIeCTBOBA
IENCTBYIOIININ CLIEHAPUN «CETEBOM PEBOJIIOLMN» — TEXHOJIOTMU IIPUHYAUTEIbHON
CMEHBI TTOJIMTUYECKOTO PEXXUMA C IIPUBJIEYEHNEM COLIMAJIbHBIX Meua 1J1s1 MOOMIIN -
3alMU ¥ KOMMYHUKauuy nporectyomux — Moanasus (2009 ron), Tynuc (2010 ron),
Erunet (2011 roz). [TonbITKM MacCOBOM MOOWIM3ALUU MPOTECTYIOMIUX C TOMOUIbIO
COLIMAJIbHBIX ceTell oTMedeHbl B besopyccum (2010 ron) u Poccuu (2011 rop).

711 [OCTKEHUS CMEHBI ITOJIMTUYECKOro pekumMa B Typuuy opraHusaTopbl
«CETEeBOM PEBOJIIOLIMMY» HANpaBUIW YCUIWS Ha WU3O0JSLMIO TPEX «CTOJIIOBY»:
a) «BHYTPEHHEN 3alAThI» — CTPEMSICh JVCKPEOUTHUPOBATh U NMapajn3oBaTh paboTy
[IPaBOOXPAHUTEJIEN, BBIBECTU CUJIOBUKOB U3 IIPABUTEJILCTBEHHOTO I1OPTajla, OCYIe-
CTBUTH MEPEXO], MOJIMLINU U CIELCIYKO Ha CTOPOHY NPOTECTYIOIUX; 6) «OI0pOKpa-
TAYECKOr0 anmnapara» - IUCKPEIUTUPOBaTh Npembep-muHucrtpa P.T. Dpporana,
3aXBaTUTh A[IMMHUCTPATUBHLIE 30AHUSI OPraHOB BJIACTU B IOJINTUYECKOM LIEHTPE,
a TaKke JOOUTBHCS MEepPexola YUHOBHMUKOB Ha CTOPOHY MPOTECTYIOIUX; B) «9KOHO-
MUKI» — YCTPOUTh KOJUIAIIC (GMHAHCOBOM CUCTEMBI FOCYIAPCTBA, OCTAHOBUTH TP -
IIPUSTYUS, TOOUTHCS OTKa3a Pab04YMX BBIIIOJIHITh CBOM (PYHKLIMM HA OPraHU3aLMsIX U
MIPENTPUSTUSIX.

B paMKkax BO3IEMCTBUSI HaA CTOJIIBl <«UOEHTUYHOCTU» KIIOYEBAS 3azava
«CETEeBOU PEeBOJIIOLMUY» — TMOJSIPU30BaTh OOLIECTBO M0 CXEME «BJIACTb» — «HAPOIY,
IJle B POJIM IOCJIENHETO BBICTYNANM IpoTecTyromue. Kak otMeTus noKrop busan
Cambyp, B Typuuy opraHu3aToOphl «CETEBO PEBOIIOLIMN» CTPEMUJIMCh Yepe3 Meinua
IIPOTUBOIIOCTaBUTh JIMYHOCThL P. T. Dpporana pesrenbHoctu [ICP, mnpunucas
[IEPBOMY BCE HEraTHBHbIE KadyecTBa. Bo Bpems «Takcum-I'e3n» OOHNM 13 KITIOYEBbIX
IeVICTBUM U CBSI3aHHBIX C HUMU Menua ObLia MOIbITKA npencraBuTh P. T. Opporana
KaK OOBEKT OOILECTBEHHOI'O rHeBa U HeHaBUCTU. ONIO3ULIMS NbITAJach OCJIAdUTh U
JIMKBUJIAPOBATh IPEMbEP-MUHUCTPA, YTOOBI OOECIEYUTb JAJBHEMNIIYI0 OOPBOY
3a BJIaCTb. B OOLIECTBEHHOE CO3HAaHME BHEIPSIOCh YOEXKIEHUE, YTO TYPELKUN
nunep SBJSIETCS MCTOYHUKOM BCex IMPO6JieM, M3roeM, OTOPBAaHHBIM OT Hapoja M,
cnenoBatesibHO, Typuun 6e3 P. T. OpporaHa 6p110 Obl JIy4dllle BO BCEX OTHOMIEHUSX
(Sambur, 2013). YacTe NpOTECTYIOMUX 60POIACH «IIPOTUB MOJIMLENCKOrO HACUIIUS U
OVKTaTypbl». [Ipy 3TOM AUKTaTypa Oblia OTOXIECTBJIEHA C [IPEMbEP-MUHUCTPOM
P. T. O pgoranom. Ero BbICKa3biBaHMS, OJOOPSIOIIAE CUJIOBOM Pa3rOH IPOTECTY-
IOIIMX, OBLJIM MCTOJIKOBAaHbI KaK 0J100peHue nosmienckoro Hacuinus (Canatan, 2014,
p. 75).

MaccoBas MoOuIM3aLMsl NPOTECTYIOIIMX IO BCEM CTpaHe Hayasach 31 mas
2013 roga nocse CUI0BOrO pasroHa IajaTOYHOro ropojika 9KOaKTUBKCTOB B IapKe
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l'e3u. VccnenoBaTenu CXOOSATCS BO MHEHUU, YTO TOBOJOM K OOLIErOCy[apCTBEH -
HOMY OOBEAVHEHUIO MPOTECTYIOIMX CTaJ0 HEMPOIIOPLMOHAJBHOE IIPUMEHEHNE
CUJIBl TIOJIMLIMY [0 OTHOWIEHHUIO K HuM (Arat, 2013, p. 2-3). [locsienyomuii OnbIT
«EBpomaiimana» Ha Ykpaune 2013 roga Takoke 1okasasl, YTo JKECTKUI Pas3roH IIpoTe -
CTYIOIIMX BbI3bIBAET BOJIHY HETOJOBAaHUS CpEOU HACEJIEHUs C IOCJIEAYIOLIEN
MaCCOBOM MOOWIM3aIEN aKTUBUCTOB.

B Typuum 6pu10 CHOPMUPOBAHO [1BA KPYIHBIX OdYara NPOTECTOB. [lepBbli,
«ITyOJIMYHBIA-HEHACUIIbCTBEHHBIN», Haxoauics B CramOyse Ha miomany Takcum u
B napke I'e3u. C yKazaHHBIX MECT OIIO3UILIMOHHbIE U MeXayHapoaHsie CMU Benu
HEIIPEPBIBHBIE TPAHCJISILIMU O COOBITUSX B HEHACUJILCTBEHHOM KJIIOYE. AKTMBHCTBI
yCTpaMBaJy IIECTBUS, CTOSIHUSI, MUTUHTY, IUKHUKU U NleppomaHchl. [Ijis npuBjie-
YEHMs BHMMAaHWUS MCIIOJIb30BAJIMA: Q) CTYK KACTPIOJb U CKOBOPOIOK APYr O IPYra;
6) curHas aBTOMOOWJIEN; B) AIJIOAVCMEHTBI; T) BKJIIIOYEHNE U BBIKJIIOUEHUE 3JIEKTPU -
YECKOro CBeTa Ha 6aJIKkOHAaX MHOIOKBAPTUPHBIX IOMOB; JI) UTPY Ha [TMAHUHO B MECTE
MaCCOBBIX IIPOTECTOB; €) HEMOI'O CTOSIHUSL. B TO >ke Bpems B AHKape c(popMUPOBAJICS
«CUJIOBOM» OYar «CETEBOV PEBOJIIOLMN», HAIIPABJIEHHBIV HA 6JI0KALy Y AaIbHENIINI
3axBaT 3[JAHUI OPraHOB YIPABJIEHUSI T'OCYJAPCTBOM, 4YTO O3HAYIO OBl IOTEPIO
KOHTPOJISI HaJl, CTOJIIIAaMU «OIOPOKPAaTUYECKUI amrapary U «BHYTPEHHSIS 3alIUTay.
C31 mag no 4 wmons 2013 roma B crosmue Pecny6svKu ObUIO IOBPEXIEHO
280 pabouux MecCT, eCTb OOLIECTBEHHbIX 3AaHui, 103 NoMnLeNCKUX aBTOMOOWIIS,
207 4yacCTHBIX aBTOMOOWMJIEHM, OOUH >KWION JOM, OAUH TOJMLENCKUI Y4acTOK U
11 cy>ke6HbIX 3ganuil naptuu Biaactu (MOBESE kameralarini eylemciler tahrip etti,
2013). Tlo Bcelt ctpaHe CHOPMUPOBAINCH 60Jie€ MEJIKMUE O4Yaru COIPOTUBJIEHUSI.
B onmo3uuoHHblx M MeXayHapoaHbelx CMM  oOkasbiBaiM  [ICUXOJIOTMYECKOE
IaBJIeHME Ha CUJIOBOH OJIOK U IpeJficTaBUTesIel BacTy. HesaBucrumble pogCO03bl
3aIyCTUJIA MAaCCOBYIO 320ACTOBKY C LI€JIbIO NTApaInya XU3HEHESTEIbHOCTU U 9KOHO-
MUKU CTPaHbl. B KOHEYHOM HTOre COBOKYIHOCTb (PAaKTOPOB MOIJIa Obl IIPHBECTU
MO0 K OTKa3y PYKOBOZACTBA OT YIIPABJIEHUS TOCYHAPCTBOM, JIMOO K CHUJIOBOMY
3aXBaTy BJIACTU B CTPaAHE.

[lepBbIii MacCOBBIM COOp AEMOHCTPAHTOB COCTOsUICSl B mapke Kyrysmy 31 mas
2013 roga B 19.00. OCOGEHHOCTb MECTa 3aKJII0YAETCS B TOM, YTO HA CEBEP I10 OyJIb-
Bapy ATaTIOPK B IIpefesiax [BYX KUIOMETPOB HaXOOMWJICS ITIPAaBUTEJIbCTBEHHBIN
KBapTas — [lapsamenT, MUHUCTEPCTBO BHYTPEHHUX [EJI, @ TAKKE ITI0COJIbCTBA EBpO-
neickux ctpad u CIIA. B ykazaHHBI Beuep 5 ThICSY aKTUBUCTOB HANpPaBUJIMCH
1o 6ysibBapy AraTiopka Ha Iuiomanp Kbi3pwiail mjis 3axBaTa 3[aHUSL IPEMbBbEP-
MUHMCTPA, OJHAKO ObUIM 3a0JI0KMPOBAHbl COTPYIHUKAMU ITPABOOXPAHUTEJIbHBIX
opraHoB (Gezi Parkina Kuguluda, 2013). 31 mas u 1 mons 2013 roga nomumuus
He J1aBajia MPOTECTYOMM [POHUKHYTh Y 3aKPENUTbCS HA YKA3aHHOU IIOLWIAAM.
2 nroHd 2013 roga paBoOOXpaHUTENN OTCTYIIWIIY K 30aHUAM pe3uneHuun [Ipembep-
MUHUCTPA, ['eHepanbHOro mrabda u IlapsiamenTa. Bce monbITKu 3axBaTa afiMUHU-
CTpPaTUBHBIX OO0BEKTOB OsioKMpoBanuch (Polisten bir ginde, 2013). 3 utonsg 2013 r.
nporecTtyomye TpeboBanu oTcTaBky P. T. DpioraHa M NbITaIUCh 3aXBaTUTh O0pUC
naptun CrpasepyuBoct U passutus (Cokkonmy & BapkentyH, 2013). B pamkax
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nporectoB «Takcum-Te3u» 4-5 wmions 2013 roga npodCoO3HbIE OpraHuU3aLUU
Typuumn 00beIUHUIM yCUIWS [JIs1 [BYXJAHEBHOM OOILEroCyJapCTBEHHON 3aba-
CTOBKM. [JIaBHOW [IBMKYILEN CUJION CTavye4yHOro ABKeHus ctana «Kondenepauys
PO COI030B rocyaapcTBeHHbix cayxammx» (KESK) (ALP, 2013), kotopyio noguep-
xamu «Kondeepanys peBosoMOHHbIX Tpodcoio3os» (DISK), «Typelkas meny-
uyHckas accouyauus» (TTB) n «Coro3 nanar TypeUKUX WHXXEHEPOB U apXUTEK-
TopoB» (TMMB). [Ipo¢dcoro3Hble opraHusanuy Nposeny akuuu S5 uioHs 2013 ropa
B AHKape Ha miomany Kei3piiail u B Vismupe Ha nomaau 'onporay. B To ke Bpems
Ha momagu Takcum B Crambysie COOPaIUCh OECATKUA ThICSY IEMOHCTPAHTOB.
[Tpodcoro3HbIE akLIMKU COCTOSUIUCH B AHTasbe, M3mupe, Mamure, Yanakkasne, Bypce
u Knnnce. Beero akuus cobpasna okoso 850 000 yyacTHUKOB. UsieHbl Tpo¢dCOI030B
cpaBHUBANM AesATesbHOCTD [ICP ¢ dammaMoM, NpOTUBONOCTABIISAS €1 IMOePabHO-
nemokpatudeckue HeHHocty (Kizilkoyun-Riza, 2013). B Ankape Ha miowaau
Ke13p11ai1 ypasnocb Mo6mnn3oBaTth OT 40 1o 50 ThICSY MPOTECTYIOIMX. Maccy akTu-
BUCTOB HAIlpaBWJIM Ha 3aXBaT IIPABUTEJIbCTBEHHBIX YYPEXKIECHUI; B Pe3ysbTare
MOJIMLUMSA PaCYMCTUIA IUIOIIANb C IMOMOIIBIO BOJOMETOB UM CJI€30TOYMBOrO rasa.
B Ankape nocyienHss MacwTabHas akuusl MPOTECTOB B IOANEPKKY MNapka l[e3u
cocrosutack 8 noHd 2013 roga. OKOJIO AT ThICSAY YEJIOBEK IIPU MOAIEPIKKE IPYIIIILI
dyTOOBHBIX (paHATOB «bemykram», npubeBmux u3 CramOysa, HalpaBUIACh
Ha momwans Kesputaii K agMuHuctpauuu [Ipembep-muHucTpa. CTOJKHOBEHUS
C CWIOBUKAMU TPOLOJDKANMCh B HOYb ¢ 8 1o 9 wuioHa 2013 ropa, mocsie 4ero
mowane 6puta ouumeHa (Kizilkoyun u gp., 2013). Ilo cocrtossHuio Ha 11 uioHA
2013 ropa akuuMy COINPOTHUBJIEHUSI B AHKape INEpeluIM B pas3psiy, YINYHBIX (HeCTU-
Basiell. AKTMBUCTBI Pa3fesuivCh Ha ABe TPYIbI B [ToBEeHIIapKe win napke Kyryy,
rae ¢ 12.00 1o 17.00 Belpa>kasiy CBOIO IPKIAHCKYIO NO3ULMI0. [To oKoOHYaHuI0 pabo-
YEro JHS MPOTECTYIOUME O0beIUHSIIMCh U IIPOBOAUIIN COBMECTHBIE MEPOIIPUSITHSIL.
[Toymiuys Takoy aKTMBHOCTU HE IIPOTHMBOMEVCTBOBAJA, TaK KaK IIPOTECTYIOLIME
He OGJIOKUPOBAIA JAOPOTM M 34aHus. bike K HOYM CTaplive TPYNIbl YXOOWIU
IoMoM, M Ha Iuomangax [roBeHmapk u Kyrysymapk OCTaBaIMCh MOJIOLEKHbIE
rpynnsl 14-25-net (Glrel, 2013). Bce 3TO CBUAETENIBCTBOBAJIO O TOM, 4TO K 11 MIOHS
2013 ropga mpoTecTHas aKTUBHOCTb B AHKape nepeuuia B (asy, 6e30macHyo
17151 TIOJIMTUYECKOTO PEXKUMA.

Takum 06pa3oM, XpoHosOrusl coobIThil «TakcuM I'e3u» CBUIETENbCTBYET, UTO,
HECMOTPSl Ha MAacCIITaOHyI0 MOOWJIM3ALMIO IIPOTECTYIOUMX U TONBITKM 3axBaTa
aIMUHVCTPATUBHBIX 3[AHNI B AHKape B IIEPBbI€ IHU IIPOTECTA, CTOJIIT «BHYTPEHHEN
3aUTB» U «OIOPOKPATUYECKUM amnmapar» IpOJoJDKany (yHKUIMOHUPOBATS,
COXPaHUB CTaOWJILHOCTD IOJIMTUYECKOTO pekuMa. [IpoTecTsl NOCTENEHHO NepeLIn
Ha YPOBEHb aKLUI HEHACUJILCTBEHHOTO CONPOTUBJIEHUS Y CTUXIIN.
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Hcnosb3oBaHue ceTu HHTEpHET B KOMMYHHKAIUH H
KOOpAHHalUHH npoTecTtyromux «Takcum-T'esu» 2013 roga

B Typuuu B 2013 rogy mpy HacesieHHUU 77 MJIH. Y€JI0BEK KOJIMYECTBO I10J1b30BA -
TeJIe! ceTr MIHTepHET COCTaBIISIIO OKOJIO 36,5 MJIH. abOHEHTOB. Hanbosb1en nomy -
JISPHOCTBIO II0JIb30BAJIaCh COLMasIbHAsl ceTb Facebook, koropasi HacuyuTbiBasa
32,4 MyIH. TIOJIb30BaTesiel M oxBaThiBasia 41,59% Hacenenus. CTpaHa 3aHUMasa
YeTBEPTOE MECTO B MHUpeE [0 MCIoJb30BaHUIO Facebook u BocbMoe mecTo B Mupe
no Twitter - 11,3 misiH. nonb3oBatesnen, umu 31,1% (Search Engine, 6. 11.). B ycnoBusx,
Korga rocygapcrseHHele CMI He cymenu nepenaTth HalpssKEHHOCTb COOBITUI WU
CO37aTh IOHSTHBI HAPPATUB, OOBSICHSIIOWMUNA HEWCTBUS ITPOTECTYIOUIMX, COLU-
aJIbHbIE CETU 3aHSJIM MECTO KJIACCUYECKUX MEIVA M IPENOCTABUIM HACEJIEHUIO
MEXaHMU3M, C IIOMOIIBI0 KOTOPOTO MOXXHO OBLIO B3aMMOZENCTBOBAaTb M OOMEHU-
BaTbCsl nHGpopmanuen. Hapsany ¢ my6imkauusamMu MHOCTPAHHOU IIPECCHL, TPOTECTY -
I0I[MI€ C MTOMOIIBI0 CMAapPT(HOHOB TPAHCIMPOBAIUM HOBOCTH O COOBITUSIX HENIOCPEZ,-
CTBEHHO B ceTb MUKpobsioros Twitter (Tucker, 2013).

B nepuop, «Takcum-I'e3n» mpoTeCTyromue UCIob30Banu Twitter Kak MHCTPY-
MEHT, YIOBJIETBOPSIIOIMIUN TMOTPEOHOCTh TNPOTECTYIOIIUX B OBICTPOM JIOCTYIIE
K JIOTUCTUYECKON MHMOpMaALUU. AKTUBUCTHI IEIWUIUCh MHOOPMALUEN O Pacloyo-
JKEHUU TOJIMLENCKUX CUII, cOOMpanu Kogpl Wi-fi ¢ OTKPBITBIM IOCTYIIOM B PaliOHAX,
TIe TPOUCXOOWJI TIPOTECT, IOJNyd4aayd HHQPOpMaLMI0O O OE30MaCHBIX MECTaX,
TZI€ MOKHO CIIPSATaTbCSl OT CTOJIKHOBEHUM C MOJIMLMEN, BBISICHSUIA MECTOHAXO-
KIEHUE JIa3apeToB, CO3LaHHbIX Bpadamu-osioHTepamu (Haciyakupoglu & Zhang,
2015, p. 457).

[lepBblil XeLITer, CBA3aHHBIA C NpOTecTaMu B Mapke ['eau #Hgeziparki ObL1
sanyumeH nporectyomwmmMu 29 Masa 2013 ropa. Camblil MONYJISIPHBIA  XEIUTET
#direngezipark Bbimesn B Tonm Typeukoi mnosectkn 30 mas 2013 roma u yxe
Ha CJIeyIOLMI AeHb Habpasl MAJIJIMOHBI IPOCMOTPOB. 31 Mast coObITHS B Iapke ['e3un
BBILLJIM B TOII TPEHIOB Twitter, BoBje4eHUE aygUTOPUU COCTaBUIIO 6,8 MIIH. MOJIb-
3oBaresieit; a 1 MIOHS JaHHblEe COOBITUS BBIIIJIYM B MUPOBYIO [I0BECTKY, U BOBJIE€YEHNE
aygutopun coctaswio 15,8 MiH. nosnb3oBaresneit (Dahi, 2013). 3a cytku ¢ 31 mas
no 1 mons 2013 roga B coucety Twitter 6bUI0 OMyOJIMKOBAHO 6oJsiee 2 MJIH CO00-
IIEHUI C XJIITEeraMM IIPOTECTHOTO Xxapakrepa, TakMMu Kak #Hdirengeziparki
(950 000 coobueHnnit), #occupygezi (170 000 coobmenuit) u Hgeziparki
(50 000 coobuennit). OCO6EHHOCTb CUTYalMM 3aKI04anach B TOM, 4To 90% Bcex
COOOLIEHNH € reosioKauuen 6simu otnpasieHsl U3 Typuun: 50% u3 Crambyna u 88%
ObIM HA TYpELKOM $3bIK€, TO €CTb IPOTECTYIOLME HCIOJb30Bamu Twitter mis
pacnpocTpaHenust nHGoOpMaluu ¢ MecTa coObITui. Hampumep, BO BpeMsi MpoTe-
ctoB B Erunre tonmpko 30% coobuenunt 6pin MmectHoro xapakrepa (Tucker, 2013).
Jlanee HaubosblIee KOJIMYECTBO COOOLIEHUN My6sMKoBaiu B ['epmanuu, Bemuko-
opuranuy, Kanage u Hugepiangax (Yumusak, 2013).

WccenenoBanue coobmennn Twitter o coopiTusax Takcum 'e3u 2013 roga moka-
3210, 4YTO COUHMAJIbHbIE IUIAT(OPMBI, BO-TIEPBBIX, CTAIA I[POCTPAHCTBOM
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17151 pacpOCTpaHeHns MHPOPMALUK O NMPOTECTaX KakK Ha FOCyJapCTBEHHOM, TaK U
Ha MEXAYHAapOOHOM YPOBHSX; BO-BTOPbIX, COLICETU HCIIOJIb30BAIMCh KaK KaHaI
KOMMYHUKALIMA MEXKIY IMPOTECTYIOIIMMU U TEMHU, KTO COYYBCTBOBAJI [IBIIKEHUIO,
YTO IIPMBEJIO K MAaCCOBOM MOOMIM3ALMM Y4aCTHMKOB JEMOHCTPALMN IO BCEW
CTpaHe; B-TPETbUX, COLMaJIbHbIE CETU  BBICTYIIWIM KOMMYHHMKALIOHHBIM
IIPOCTPAHCTBOM, OOBEIMHUBIIMM COOOIIEHUSI O IPOTECTaX HE TOJIBKO B Pa3HbIX
TOYKax Typiyu, HO 1 110 BCEMY MUPY.

IloBepgeH4yecKuH aHanu3 nporectoB B Typuuu 2013 roza

B 2013 rogy 96,6% nosib3oBaresneil TypeuKoro cermenTa VIHTEpHET 110J1b30Ba -
Jich 1ouckoBol cucremoir Google (Search Engine, 6. 1.). Cepuc Google Trends
MIO3BOJISIET MCII0JIb30BAaTh NIOBEAEHUYECKUI (PAaKTOp 3alIPOCOB I10JIb30BaTENIEN TIOUC-
KOBOM CHCTEMBI JIJIs1 BbISIBJIEHUSI HauboJiee 3HAUMMBIX TEM B OOILECTBE B 33/1aHHBIN
IIPOMEXXYTOK BpeMEHU. [I0I0OHBIN ONBIT PACCMATPUBAJICS B paMKax 0eJI0PyCCKUX
nporectoB 2020 ropa (K. Haropnsik, 2021). PacCMOTpMM BpEMEHHOH OTPE30K
¢ 25 mas 2013 roga no 17 utona 2013 ropa. Ilepuonusanysi IpOTECTOB MOATBEPKAA -
€TCsl TIOBEJIEHYECKUM aHaimu3oM B Google Trends. lcrionb3yeM [1Be TEMBbL: CUHUM
ob6o3HaveHa «Takcum l'e3n, napk B Typuumn», KpacHbIM — «BosHeHus B Typuum».
'padpuk HarmsgHO WJUIIOCTPUPYET B3aMMOCBSI3b MEXIY YKAa3aHHBIMU TeMaMU
B 3aIIpOCax I10JIb30BaTEJIEN.

Pucynok 1. Koppeasuus reM «napk Takcum-Te3n» u «Bonuenus B Typuun»
B MOMCKOBOM cucreme Google Bo BpeMs sieTHuX nporecTtoB 2013 roaa.

Figure 1. Correlation between “Taksim Gezi Park” and “Turkey unrest” in Google search
during the 2013 summer protests.

27 Masg OTMEYaeTCd HaMMEHDBIINN WHTEPEC TYPELKUX I10JIb30BATEJIEN
K YKa3aHHbIM TeMaM. B nepuop ¢ 27 no 30 Mast npouCXoauT caabblil pOCT UHTEpeca
obmecTsa. Pe3knii CKayoK BHUMaHUS 3aMKCUPOBaH ¢ 31 Masg B [IEPUO]I, HENIPOIIOP -
LJMOHAJILHOTO IIPUMEHEHMS CUJIbl CO CTOPOHBI CWJIOBHMKOB, e nuk (100%) moctur
1 mons 2013 roga. Hanbossmmit uHTEpEC ob1ecTBa npuiescs Ha 31 Mast — 3 MIOHS
2013 ropa; rocsie 3Toro NPOUCXOLUT IOCTENEHHBIN CIIaJ, BHUMAHUS [10J1b30BaTEIEN.
He6osnpimont Berieck Tembl «IIporect» mpoucxonut 13 wuions. [locse 16 umioHs
uHTepec obuecTsa K TeMam «IIporect» u «Ilapk I'ean» cHrkaercs (CpaBHeHME TEM
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Takcum-T'e3n, 6. n.). s cpaBHeHus: rpaduk nporecta B Typuun sera 2013 ropa
CXOXK C aHaJOTMYHBIMU coObITUSIMU B besnopyccun snera 2020 ropa, rge Ik
uHTEpeca 6esiopycckoro obumecrtsa npumescs Ha 10-11 asrycra 2020 ropa (Cpas-
HeHue teM [Iporecr, 6. 11.). Tema: [1porecrt, [Tpotects! B benapycu 2020-2021.

PucyHoK 2. Koppessinus TeM «IIpOTeCT» H «npoTecThl B Besapycu 2020-2021»
B oucKoBo# cucreme Google B Bestopyccuu serom 2020 roaa.

Figure 2. Correlation of the topics “protest” and “protests in Belarus 2020-2021"
in the Google search engine in Belarus in the summer of 2020.

Mexzny Tem rpauK MacCOBBIX ITPOTECTOB, IEPEXOISIIMX B FOCYAAPCTBEHHBIN
[IEPEBOPOT, WJIIOCTPUPYET YKpauHCKUM «EBpomangan» 2014 ropa. CxeMa HarysgHO
WUTIOCTPUPYET, YTO KHTEpPEC OOLIeCTBA PACTET IPOIOPLMOHAIBHO 3CKalalyu
KoHGuKTa. TOYkamy pocTa MpOTeCcTa CTAHOBWIMCH IIPOBOKALMM, — HANPUMED,
HETPOIOPIMOHAJIbHOE TPUMEHEHUEe CUJbl, paboTa «HEU3BECTHBIX CHAMIEpPOB,
LITYPM [PABUTEJIbCTBEHHOIO KBapTajla, — KOTOPbIE BbIBOAW/IN MACCOBBIE IIPOTECTHI
Ha HOBBIM BUTOK, TI€ UTOTOM CTajl TOCYLAPCTBEHHBIN NepeBopoT (CpaBHEHUE TEM
Maiifan He3aBucUMOCTH, 0. 1.). Tema «Maipan HesaBucumoctu» - cunuii, «EBpo-
MamngaH» — KPaCHBIM.

N\ N

PucyHok 3. Koppensauusa tem «<MaiizaH He3aBHCHMOCTH» H «EBpomaiigan»
B MouCcKoBoH cucreme Google B Ykpaune ¢ Hos6ps 2013 roma no despasns 2014 roga

Figure 3. Correlation of the topics “Maidan of Independence” and “Euromaidan”
in the Google search engine in Ukraine in November 2013 - February 2014
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Takum obpazoM, nosegeHvyeckuil aHanus Google Trends HarIsAHO UITIOCTPU-
PYeT, 4YTO MaKCHMaJIbHOE BOBJIEYEHUE TYPELIKOTO OOLIeCTBA MPUILLIOCH HAa MEPUO],
CHJIOBOTO PasroHa B napke ['e3n 1 nmocieayommx MaCCOBbIX aKLUN IPaXIaHCKOrO
conpoTtuByieHus.. OJJHAKO TMOJIb30BATEIN OBICTPO TMOTEPSUIU MHTepeC K «Takcum-
l'esn». Vxe 1 monsa 2013 roga torn-10 TpeHIOB U 3alpOCOB TYPELIKOTO CETMEHTA
Google cocTos1 13 3alIpOCOB, UILYIIUX OTBET Ha BOIIPOC BELYIIErO TeJIeIPOrpaMMBl
«Kak crate MuwinoHepom» (AHanu3 TpeHnoB 3a 1 utons 2013 r, 6. 11.). Bece aTo cBupe-
TEJIbCTBYET O TOM, YTO [JIs1 IOJAEP>KaHMsI BHUMaHUsI OOIIEeCTBa K [IPOTECTaM opra-
HU3aTOPAM «CETEBOM PEBOIIOLMUY» HEOOXOAMMO ITOCTOSIHHO TMOBBIIIATh TPaAyC
Hacuius, KakK 9To ObLIO B ciydae «EBpomaniana» Ha YkpauHse. B ciyyae «Takcum-
['e31» aKTUBHOCTb ITOCTOSIHHO CHMKAJIACh.

Jlanee pacCMOTpYMM MHTEpPeC TYpPEeLKOoro oblecTBa K CPEACTBAaM MAacCCOBOM
KOMMYHUMKaluM, OCBelaBmumM cobblths «Takcum I'e3m». [1o coctosiHMo Ha 27 Mag
2013 ropja cpegyu TPEHIOB MOMCKOBOM cucteMbl Google nmepBoe MECTO 3aHMMAJIA
couyasnbHasg cetb Facebook, Bropoe - YouTube u 17 — Twitter. Cpenu 3anpocoB
NoJIb30BaTesIeil B OMCKOBOM cucrteme Google Facebook 3anumain nepsoe mecTo,
YouTube - BTrOpoe u Twitter - 12 (AHanu3 TpeHnoB 3a 27 mag 2013 r., 6. 1.). ke
K 1 MoHd cpeny nnnepoB Tem rnoucka Google cetb MUKpOO6JIoroB Twitter 3aHsiia
IIECTOE€ MECTO, a CpelIy JIMAEPOB 3alpOCOB — MITO€ M 1mecToe. CTOIb CTPEMU-
TEJIbHBIM TOb€M O3HAYaeT MACHITAOHBIY MHTEPEC TYPELKOrO OOLIECTBA K COL-
anpHOM ceTn (AHaymm3 TpeHpoB 3a 1 mions 2013 r., 6. 1.). Cpegu obuerocynap -
cTtBeHHbIX CMU Hanb0JIbIINI MHTEPEC TYPELKOro OOLEeCTBA I0JIyYUIN TEJIEKAHAIbI
«Halk TV», a takke «Ulusal Kanal», «TRT 1», «OdaTV», «<NTV», razera «SOzci».
C 5 mons 2013 roga nosnb3oBatesnu nuckanu B Google tenexanasnsl «Halk TV», «Ulusal
TV», «Cem TV» n «EM TV» nns nosnydenus: uHpopMauuu o nporecrax. Cpeau
MexxnyHaporHbix CMU Typenkue nosnb3oBareny uckanu cautsl “CNN International”
1 “BBC”. 12 mions 2013 roma «Beicmmii coBeT 1o paguo u tenesunennio» (RTUK)
owmrpadosai tesnekaHansl «Halk TV», «Ulusal TV», «Cem TV» u «<EM TV» 3a TpaHc-
sauuio nporectoB B napke l'esm (Gezi Parki cezasi, 2013). [lannas uHdopmanys
nonaTBepXxaaeT nosepeHyeckuit gakrop Google Trends 0 3HAYMMOCTU yKa3aHHbBIX
CMMU Bo Bpemsa «Takcum-T'e3un» 2013 roga.

ITonbiTKa BOeHHOrO nepesopoTta 15 uross 2016 roza Kak
pe3yJIbTaT MOJIIPU3allHd HE0-OCMaHCKOH CHCTEMBI
B Typuumu nocJjie nporectoB «Takcum-T'e3n»

Jo 2016 roga Typeukoe HEO-OCMAHCKOE HaIlpaBJIEHME COCTOSJIO U3 [BYX
KPYIIHBIX IIOLCUCTEM, JMAEHCTBYIOIIMX HA OCHOBAaHMM OOIIEH WIEHTUYHOCTU
MYCYJIbMaH-CYHHUTOB C €IUHBIM BUIOM HCJIAMCKOTO MOJEPHU3MA, IPOIBVIKEHNUS
yugen 06J1aro4ecTUBOro OOLIECTBA U 3AlUTHI €r0 OT IIOJIMTUYECKUX Bparos.
9to naprusa CrnpaBennvBocTy U pas3Butusd P. T. Opmorana u OBWKEHUE «XU3MET»
detxysnaxa ['oseHa.
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O6mecTBeHHasl opraHu3anus «Xu3MeT» 3apojusiach B KOHLe 60-X romos
Ha OCHOBAHUU PEJINTMO3HOTO ABVKEeHUS «HypmKio», ero jinnepom CTtayl TypPeLKun
nucarenb Qerxynnax [tonen. CTpykrypy Taxke HasbiBaloT «PETO», a ero ydacr-
HUKOB — «(EeTXYyJJIaXUCTaMU» WU <TI0JIEHUCTaMU». PesurnosHas opraHusauys
CyMesia BBICTPOUTH IIapajulejibHble TOCYJAPCTBEHHBbIE CTPYKTYphl B Typuum u
3a rpaHuLen. B nepByio oyepenb CO30aBaIvCh PEJIMTAO3HbBIE 1IKOJIbI, T4E BOCIIUTHI-
BaJIMCh OyAylye rocygapcTBeHHble Kaapel. B 1999 rony ®erysnax [toseH npoxu-
BaeT B CIIIA. C sTOro nepuopa JUCKypC «XU3MET» U3MEHWUJICS B CTOPOHY Jube -
pasIbHO-IEMOKPATUYECKO CUCTEMBI, (POpMUpYS 00pa3 YMEPEHHOrO HCJaMa.
B Typuuy CTOPOHHUKY y4€HUS MTOCTENIEHHO 3aII0JIHSJIM OpraHsl Biactu. [1o cocro-
saHMI0 Ha 2016 roz, COBOKYIHBIM KalMTal OpraHM3auuu coctasuil 150 Muunapnos
nosmapos (FETOniin mali giici 150 milyar dolar, 2016). B nepuopm c 2007
o 2013 rogp! B Typuuu cdpopmuposascs anbsiHe [ICP u «XusmeT», KoTopble onep -
JKaJiy 1ooeay Hajl, «CBETCKUM» JIAr€PEM, B [IEPBYIO O4€pPeb BOEHHBIMU U CYLeOHON
OlopoKpatvelr. B ykazaHHBIM I1€PUOJ, COCTOSUIMCh CEPUM PACCIEJOBAaHUN U
CyneOHbIX mpoueccoB. B ceHtsiope 2012 r. K [OJMTENIbHBIM CPOKaM TIOPEMHOTO
3aKJI0YeHus Ob1iv puroBopensl 230 oduiiepos, B ToM yucsie 11 renepanos. Bee aTo
IIPMBEJIO K TOMY, YTO BBICIIVIE€ KPYTY aPMUM 3aIIOJIHUJINACH I10CyIef0BaressiM [toseHa
(Uyar, 2020, p. 90).

C 2013 ropa nocsne nobenpl HaZl, «CBETCKOW» CUCTEMOI, KOTOPasl 3aBepUINIACh
IIOZIABJIEHNEM MaCCOBBIX IPOTECTOB «Takcum ['e3n», B «HEO-OCMAHCKOM» Jiarepe
Hayaslach anmnapaTtHas 6opbba 3a BiacTb. [Ipe3upeHtckue BbIOOPH! 10 aBrycra
2014 ropa u nocnenymllee u30paHue pykoBoputess crTpaHbl P. T. DpporaHa
YCWIWJIO KPHU3UC WIEHTUYHOCTM Typuuu. B cTpaHe Hapymuics YCTOSIBLIMICS
0ajlaHC CWI: CWJIbHAs MHCTUTYLMOHAJIbHASI MO3ULMS BeNMKOro HaluOHAJIbHOTO
cob6paHusl OTOLIA HA BTOPYIO POJib. [IjIsl ONIO3WLIAM 3TO O3HAYAJIO JAJIbHEMIIYIO
KOHLIEHTPALMIO NTOJIMTUYECKOW BJIACTU M aBTOPUTAPHBIVM KOHTPOJIb HAJ, ITIOJIUTUYE -
CKOHN cucremMor co ctopoHsl P. T. BDpporana u nmaptuu Biacty. TpaguLMOHHbIE
NIOJINTUYECKHAE CYOBEKTBl, TakKue Kak BoopyxeHHble Cusbl, MMUHUCTEPCTBO
VMHOCTPaHHbIX Jes1 1 COBET HALMOHAJILHOW 6€3011aCHOCTH, IIOCTENIEHHO MOTEPSIIN
CBOIO LIEHTPaIbHYIO posib (Bulent, 2017, p. 4-5). Hakan nonmurnyeckoil 60pbObI
B «<HEO-OCMAHCKOI» CHUCTEME IPUBEJI K TOMY, 4TO 26 masg 2016 r. CoBeT Hauuo-
HaJIbHOM 6e30racHOCTU Typluy Npu3Hail ABWKEHNE «XU3MET» TEPPOPUCTUYECKOMN
OpraHusalyen, 3aperucTpyupoBaB €ro Kak TEPPOPUCTUYECKYIO OPraHu3aLuio
«Perxysnaxa» («FETO») (Country Policy and Information Note, 6. 1.). [Togroroska
K [IEPEBOPOTY CO CTOPOHBI «XU3MET» HadyajlaCh IOCJE IapJIaAMEHTCKUX BBIOOPOB
1Hos16ps 2015 ropma, roe IICP nosyunsa OGOJBIIMHCTBO OEMYTaTCKUX Kpecell.
I'pakpaHckue mMambl «XU3MET», OTBevarolue 3a BoopyxkeHHble cuibl Typrumy,
a Taroke oULEPH] U CONTATHI PETXYIJJIAXUCTBI TPOBOAUIIN COBMECTHBIE COBEILAHMUS
1 koMmaHavposku B CIHIA. TlociegHee coBelaHe OPraHU3aTOPOB BOEHHOIO Iepe-
BopoTta B Typuunu cocrosinvch B CoennHeHHbIX mTaTax 11-12 nross 2016 ropa (Uzun u
Ip., 2017, p. 42).
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B Houb ¢ 15 Ha 16 utong 2016 ropa yacte 0OUIIEPOB U COJNIAT T€HEPaIbHOTO
mTaba BOOPYKEHHbIX cuil Typuuu, OefCTBYsl Ha OCHOBE JIOSJIbHOCTU PeTxXysiaxy
['fos1eHy, IPUCTYIIUIIN K TOCYZAPCTBEHHOMY I1IEPEBOPOTY.

Pazbepem yKas3aHHBII BOEHHBII 3aroBOp C IIPUMEHEHUEM METOZLOJIOTUH
BO3I€VICTBUS Ha «CTOJIIbI» MOLIEPKKU ITOJUTUYECKOrO peXuMa. BoeHHbIN Mepe-
BOPOT — TMOIbITKA OJHOTO M3 0a30BbIX CTOJIIOB «BHEIIHEN B3aluThl» MOJABUTh
CTOJIIIBl «BHYTPEHHEW 3aIIUTBI» U «OIOPOKPAaTMYECKOro ammnapara», NpyU 3TOM
CTOJIIIBl «9KOHOMUKU» M <«UOAEHTUYHOCTU» [OJDKHBI OCTATbCsl B HEUTPAIbHOW
[IO3VLIMY — [JI DTOrO I0A, KOHTPOJb momnagaer croin «CMU», roe HacesieHuro
NIPEAOCTABIISIOT HOBBIM HAPPATUB, OOBSICHSIOWMI IPUYMHY U3MEHEHUS T10JIUTHYE -
CKOrO peKrMa B [10J1b3y OPraHn3aToOPOB 3aroBopa.

Crosin moaaep>KKu Peanusanus Bpems u mecrto KouTpMepsl
«BHemHss 3amuTa: 3axBar 'enepanbHoro mra6a  Ankapa 15.07.2016 r. CunoBoe
BC Typuun, 22:00. NIPOTUBOJIENCTBUE
MIJIEHEHUE CO CTOPOHBI CTOJINA
IJIaBHOKOMaHJYIOIIEro «BHYTDEHHSIA
l'enepanbpHOrO MTA6a 3aIUTaY.
re”epasa Xyaycu Akapa.

Hasnauenue
3axBaT 4-BOEHHO-BO3AyIHON  AHKapa 15.07.2016 r. MCTIOTHSAIONIETO
6a3bl AKBIHIKbI, CO3aH1e 22:00. OBS3AHHOCTH
€JHOTO LIeHTpa yIPaBJIeHMs KOMaH/IYIOLEro
IpOTECTOM. T'eHepasbHbIM
Bnokaga moctos Bocdop u Crambys 15.07.2016 r. mTa§OM 16.07.2016
®arux Cynran Mexmer. 22:00. r. 06:52

BuyTpeHHs 3amura 3axBar 3aaHus ['71aBHOTO Ankapa 15.07.2016 T. Cunosoe
KOMaHJoBaHud xxaHgapmepuu. 22.00. NIPOTUBOJIENCTBUE

CO CTOPOHBI CTOJINA
Bomb6apaupoBKa IIEHTpa AHkapa 15.07.2016 T. «BHYTpEHHSIs!
00y4yeHMsI NOJIMLIUN 23:24. 3amuTa.
CIIeLIMAILHOTO Ha3HAYEHUS.

Bom6apaupoBKa 30aHus Ankapa B reyenue
HaryoHasbHOTo 16. 07.2016 T. HECKOJIbKUX HaCOB:
pa3BeIbIBATENILHOTO 00:09. ~ SaBEIICHBI
yIIpaBJIeHHA. YTOJIOBHEBIE f€J1a 3

MOTIBITKY
Bomb6appupoBka ynpaenenuss — AHkapa 16. 07.2016 r., roCyapCTBEHHOTO
6€30MaCHOCTH. 01:01. NIEPEBOPOTA;

- U3[1aHO

101

MOCTaHOBJIEHUE 06
apecTe CyJIeOHbIX
YMHOBHUKOB,



Galactica Media: Journal of Media Studies. 2023. No 4 | ISSN: 2658-7734

Hosble mepna u kommyHukanuu | https: //doi.org/10.46539 /gmd.v5i4.436

«Bbropokparnyeckui
amnmapar»

Croan «CMW»

Artaka Ha 3maHue
KOMaHlﬂOBaHI/IH CII€eaJIbHbBIX
olnepauui.

O6cTpern pe3uneHnnn
[Tpembep-MuHUCTPA.

ITomnbITKa 3axBaTa
[IpesunmeHTCKOro ABOPLA.

BombapaupoBKa 30aHus
Besnnkoro HaliMOHAAbHOT'O
cobpanus Typuuwu, roe
IIPOXOJINJIO 3acelaHue
JeTyTaToB.

[TombITKa yOUTH TpE3UIEHTA
P. T. Opporana - ¢ Beprosera
06CTpesIsiH OTeJb, TIe 10
nH$OpMalUY 3arOBOPIINKOB
HaxOoOWJICS TYPELUKUil IUJep.

BombapaupoBka
[IpesupmeHTCKOro ABOpPLA.

3axBaT rocyjapCTBEHHON
tenepaguoxomnanuu (TPT) u
00DbABIEHUN JI€K/IaPALU OT
«CoBera jomMa Mupa».

[ToBpexneHre 31aHNs ITyHKTa
IpyYeMa 1 nepeiaydu
cnyTHUKOBOM cBs13u TYPKCAT

Hcnosb3oBaHuMe yaTa B
meccenmkepe WhatsApp o,
HasBaHueM “Yurtta Peace” mis
KOOPIMHAIIMY BOEHHBIX 110
CTpaHe
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Ankapa 16. 07.2016 r.,
02:30

Ankapa 16.07.2016 .
01:30

Ankapa 16.07.2016 .
02:35

Ankapa 16.07.2016 .
02:42-49

Mapmapuc 16.07.2016 r.

04:42.

Ankapa 16.07.2016 .,
06:43.

AHkapa, 15.07.2016 r.
22:00.

Ankapa, 15.07.2016 r.,
00:57.

Typuus
15.07.2016 1.

MMEBIINX CBSI3U C
TEPPOPUCTUYECKON
opraHusauuen
OETO u yneHoB
CaMOIIPOBO3IJIAIEH
HOT'0O KoMuTeTa «3a
MMUP B CTPAHE».
-3aBeI€HbI
YTOJIOBHBIE [IeJla IO
CTaThe «M3MeHa
Ponune».

ITpukaszom
MunucrepcTBa
BHYTPEHHUX JeJl
yBOJIEHbBI OPUIIEpHI
— y4aCTHUKU
nBwkeHus «Peto».

cosjaHue
KOOPJMHALIMOHHOIO
LEeHTpa 110
[IPOTMBOJENCTBUIO
BOEHHOMY I1€PEBOTY
B PE3UIEHLIINU
ITIpembep-
MMHUCTPaA B AHKape
15.07.2016 B 22.30

OTKpbITUE
SKCTPEHHOTO
3acesaHus
Besnukoro
HaI[IOHAJIbHOTO
cobpanus Typuun
16.07.2016, 01:39

bsioknpoBka
Tpancysiuuun TPT Ha
YPOBHE CIIyTHMKA
TYPKCAT

Cunosoe
BO3IEVCTBUE CO
CTOPOHBI CTOJIIIA
«BHYTPEHHSIS
3alIATa».
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Ankapa, 15.07.2016 ., [TlpeMbep-MUHUCTP

23:05. Typuuu b.
I;II)I]'I,HI)IPI)IM B
npsiMoM aupe
TesiekaHanoB «HTB»
u «A Xabep» 3as1BUT
O TIOIBITKE
BOEHHOTO
NepeBopoTa B
CTpaHe.

Ankapa, 16.07.2016 ., BricTynienue

00:26. P. T. Opporana Ha
“CNN Turk”, roe on
IIPU3BaJl HaCeJIEHUe
BBIVTY HA YJIULEL U
OCTAHOBUTb
TIOTIBITKY
rOCIIEpEeBOPOTA.
HWcnonb3oBaHue
cepsuca FaceTime
1w et
pacnpocTpaHeHus
BUJIEO B CETU
Wurepuer.

Ankapa, 16.07.2016 ., 3asByieHne

02.25. IIpeMbEeP-MUHUCTPA
Bunanu Vsuipipm
no HTB o
HEMPOIOPLHUOHAIBH
OM IIPUMEHEHUU
CHUJIbl BOEHHBIMM.
«Te, KTO U3
PEeaKTUBHBIX
CaMOJIETOB
cOpachIBalOT 60MOBI
Y CTpEJISIET B
roCyZapCTBEHHbBIE
YUpEeXIeHus,
SIBJIIIOTCS] YIeHaAMU
TEPPOPUCTUYECKU
OpraHu3aluu».

Croun «MIeHTUYHOCTL» ITo ykazanuio
pyKoBOZUTENSA
yIpaBIeHUS 110
ZleJlaM PeJIMTUH 110
BCEU TEPPUTOPUU
Typuuu cranu
3By4aTh [IPU3BIBLI C
MeyveTen, rocje
YEro JII0JY Hadyaiu
BbIXOUTD Ha YyJIN1bl
Y OKa3bIBaTh
COITPOTUBJIEHUE
BOCCTaBUINM
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BOE€HHOCJIY>KalllIM.

BricTyrienue
npesugenTa P. T.
Opporana Ha poHe
noptpera M. K.
AraTiopka -
IIpUBJIeYEHNE
«CBETCKOT0» Kpbljia
Typuun nst 60pbObI
C 3aTOBOPILMKAMHU.

[Napanuy4 BoeHHOH
TEXHUKU 1 OOMIIOB
3aroBOPLIVKOB C
TMOMOIIBIO aKI[UN
HEHACUJIbCTBEHHOT
O COIIPOTUBJIEHUSI.

Tabsuna 2. Pa3oop coobITHII BOEHHOTO IlepeBopoTta B Typuuu 15 urosist 2016 roza v KOHUEIHs
BO3/I€HMCTBHS Ha «CTOJIIIBI» MOJIUTHYECKOTO PpesKUMa

Table 2. Analysis of the events of the military coup in Turkey on July 15, 2016 and the concept
of influencing the “pillars” supporting the political regime

B HOub ¢ 15 Ha 16 utons 2016 rosma 3aroBOpIIMKYA HE CMOIJIY Mapaju30BaTh U
NIEPEXBATUTD YIIPABJIEHME HAJl CTOJIIIAMU «BHYTPEHHEN 3aIUTHI» U «OI0pOKpaTuye -
CKOro amrmapara». JIefCTByIoIas BJaCTb B KpaT4ailIMe CPOKU CyMeJsa MOOUJIN30-
BaTb MaTepUAJIbHbIE U AYXOBHbIE PECYPChHI FOCYAAPCTBA HA IOIABJIEHUE I1E€PEBO-
pora. KiroueByio posib B LOCTKEHUU I06€Ibl ChIrPajo OOpallieHME IPE3UAECHTA
P.T. Opgorana K HaceJeHUIO C IPU3BIBOM BBIMTA Ha YJIULY U NPOTUBOCTOATDH
BOEHHBIM. KpoMe 3TOro, HemnpoIlOpLUOHAIEHOE NPUMEHEHUE CUJIBI CO CTOPOHBI
BOEHHBIX — CTpeJIbOa B TOJITY U 6OMOAPANPOBKA IPAXKAAHCKUX OOBEKTOB — IIPUBEJIA
K MaCCOBOY MOOMJIM3ALIMY MUPHBIX IPKIAH HA 3aLUTY BaacTy. TaHKU U OpOHETEX -
HVKA ITyTYNCTOB HE CMOIJIM 3aXBATUTh KJIIOUEBbIE OOBEKTHI OPraHOB BJIACTH, TaK KaK
ObLIM 326JI0KMPOBAaHbl HEHACUJIbCTBEHHBIMU NEWCTBUSIMU CO CTOPOHBI MHPHOTO
HacesieHUs. Bce 9TO MPHUBEJIO K TOMY, YTO B Te€4eHUe 22 4acOB rOCyIapCTBEHHBIN
NIEpeBOPOT ObLII MOJABJEH. [IefCTBYIOMAs BJIACTh CMOIJIA MIPENOTBPATUTD IOIBITKY
nepeBoporta 15 utong 2016 ropa, 67arofapsi TakoM AUHAMMKE, KaK BbIXOZ, TOJIIIbI
Ha yJIUIIBI, OMMOKY BPEMEHU MyTYUCTOB, nopmepkka CMU rpakmaHCKUM MpaBu-
TEJIbCTBOM, COIIPOTMBJIEHME IMOJMLMM M 4YaCTU apMUM, A TAKKE PELIMTEJIbHOE
CONPOTUBJIEHNE IpakaaHCcKoN nosutuky (Balcr & Turan, 2017, p. 54). Kpome Toro,
IIOIBITKY TOCYZAPCTBEHHOro IepeBopora 2016 I. MOXHO pacCMaTpMBaTh Kak
3JIEMEHT YKpeIuleHus: oopasa P. T. DpporaHa B Ka4yeCcTB€ HECOMHEHHOTO JIMZEPA
Hauuu. [IpumMeyaTesibHO, YTO JAHHOE COOBITHE ObLIIO 0O03HAYEHO MM KaK «I10AApOK
Anmnaxa», 6arogapsi KOTOpOMy OblLiiv BbISIBJIEHBI «Bparm» Typeukoin Pecry6ivky,

1 PenmrunosHele Kpyrv CTPaHbI ChIrPasiv OAHY U3 KJIIOYEBBIX POJIEN B CONIPOTYBIIEHUN ITyTYMCTaM. [1pr3bIBbI
«3AUUTUTD IEMOKPATUIO» U TIOIEPKATh HpaBHHH/IfI PEXuM 3Byqdasii C MHOTOYKCJIEHHBIX MUHAPETOB meyeTren
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BHECEHbI NSMEHEHUS B I'OCYyOAPCTBEHHBIE CTPYKTYPbl U 3HAYUTEJIbBHO PACHINPEHLI
IMOJIHOMOYUA ITPEINIEHTA.

IloBemeH4YecKu# aHaIu3 coobiTHi B Typuun
15-16 uross 2016 roga

B urone 2016 roga 97,23% TypeUKUX UHTEPHET-IIOJIb30BATEINEN MPENIIOYIN
VICIIOJIb30BaTh IOMCKOBYIO cucrteMy Google nysi obecriedeHusi CBO€W OHJIANH-
aktuBHOCTU (Search Engine Market Share Turkey 2016, 6. n#.). DTOT BBICOKMI
IIPOLIEHT UCMOJIb30BaHUS (Google mpenocTaBiseT MCCIeoBaTeNsIM BO3MOXKHOCTD
3(pdeKTUBHO BOCNOB30BaThCS cepBUCOM Google Trends 111 MOHUTOPUHIA aKTy-
aJIbHBIX TEM Ha MAKPOPErMOHAJILHOM YPOBHE B 33/1aHHbIY BDEMEHHOW NHTEPBAJL.

[lnku uHTEpeca TypeuKoro o61ecTBa K TeEMe rOCyJAaPCTBEHHOTO IIEPEBOPOTA
npuxogarcss Ha gHu ¢ 15 mo 17 utong 2016 roma, yTO COBMAIAET C COOBITUSIMU
IIOIIBITKU BOEHHOTI'O IIEPEBOPOTA U AHTUTEPPOPUCTUYECKON orepauuu B Typuun.
[Tuk BHMMaHus mosib3oBartesnieil Google nmpuxonutcs Ha 15 uionsg 2016 rona, rpu
ATOM MHTEpPEC K IpobsieMe YObIBAa€T K CepeiuHe BTOPOM Henenu — 26 U0
2016 ropa (AHann3 TeMbl ['0CyapCTBEHHBIV [1EPEBOPOT, 0. 1.). DTO CBULETEIbCTBYET
O BPEMEHHOW TUHAMUKE BOCIIPUSITHSI KPU3UCHBIX COOBITHI OOIIIECTBOM.

15 mons 2016 roma 23 u3 25 tem, nonasmux B Ton Google Trends, 6buM
CBSI3aHbl C BOEHHBIM II€PEBOPOTOM, 2 MMEHHO: «TOCYIAPCTBEHHBIN IIEPEBOPOT»,
«reHepayibHBI mWTabd Typeuxoil PecnyOiuky», «reHepasbHBIA MITab», «rocynap-
cTBeHHbIV IepeBopoT B Typuum 1980 roma», «Xysmycu Akap», «1ITab», «IOIBITKA
BOEHHOTO IepeBopoTay, «bochopckuil moct», «bochop», «<KOMEHIAaHTCKUI Yac»,
«@paar Typuum». Taxke I0JIb30BATEM AaKTUBHO UCKanyu uH@opmanuioo B CMU,
takux Kak Halk TV, TRT 1, CNN Turk, CNN, NTV, TRT Haber, N-TV, A Haber, BBC u
BBC Online (Ananu3 tpennos 3a 15 utosns 2016 r., 6. 11.).

B nepuoj, mombeITKM BOEHHOTO NEPEBOPOTa HaMbOJiee aKTUBHO KCIO0JIb30BA-
JIMCh colranbHasg ceTb Facebook u Bugeoxoctur YouTube. [ToMuMoO 3TOro, oT™Me-
YaeTcs pOoCT UHTepeca MoJib3oBaTesieil K rmatgopme Twitter; aTa coluanbHas CETh
3aHUMaeT 19 No3uuyMIo cpey JUAEPOB IIOMCKOBBIX 3anpocoB B Typuun (AHamu3
TpeHnoB 3a 16 wuionsg 2016 r., 6. 1.). bpuranckuit uccaenosarens C. JlemMupnauin
OTMETWI KJIIOYEBYIO POJIb CETU-MUKPOOJIOTOB B MOOMJIN3ALMM HACEJIEHUS] TIPOTUB
BoeHHOro nepesopota. C 15 no 17 utona 2016 roma, B OTBET Ha ITyOJIMKALMIO
P. T. Opporana, mpu3sblBaIOLIErO TpakgaH BBIMTU HA YJIULBLl U 3ALIUTUTL IEMO-
KpPaTHvIO, TypPELKUE II0Jb30BATENN OIyOJIMKOBAJIM W PETBUTHYJIM OKOJIO 35 MIJH
coo0LIeHn! B nonaepsxKy npesunenta Typuuu (Demirdis, 2019, p. 46).

Anamm3 3anpocoB Ha YouTube mnokasbiBaeT, 4TO TypeLKHE I10JIb30BATEIN
rckaiu uidopmanuio o tesnekasase TRT ¢ 3arpocamu «trt darbe» (TPT nepeBopoT)
u «trt spikeri» (Begymuit TPT) (Ananu3 tpenpoB c 15 Ha 16 utonsg 2016 r., 6. 1.).
DTO CBSI3aHO C TEM, UTO TEJIEKaHaJI ObLI 3aXBaY€H B IIEPBBIE YaChl BOEHHOTO IIEPEBO-
pOTa, U Ha HEM TPAHCJIMPOBAJIUCH 3a5IBJIEHUS MSTEKHUKOB.
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Takum o06pa3oM, HCCIeNOBaHME B3aUMOIENUCTBUSI TYpPELKOro OOIeCcTBa
c uHdopmanuen B nouckoson cucreme Google B utone 2016 roga nogyepKUBaeT
posib uHTepHeT- CMU u couuanpHbIX Meaua B (POPMUPOBAHUU OOIIECTBEHHOTO
MHEHMSI 1 KOOpAVHAIMY IeUCTBUI B MIEPUO], KpU3nca. AHATUTUKA [10BeJIeHYECKUX
TPEH[IOB J1aeT 1ieHHbIe PEe3YyJIbTaThl OTHOCUTEJIbHO TMHAMUKY MHTEPECOB I10J1b30Ba -
TeJIe! U M03BOJIsIeT JIyyllle TIOHSTh PeaKkl1io O0LIeCTBa Ha KpUTUYECKHEe COOBITHSI.

3aKJjo4YeHHue

Typuuss - yHUKaJbHBIA MPUMEP LOJTOCPOYHOIO IPOTUBOCTOSIHUSL MEXKIY
CTOPOHHMKAaMU HallMOHAJIbHOU CaMOCTOSITEJIbHOCTU («HEO-OCMAaHCKAas» CUCTEMA) U
CTOPOHHMKOB MHTErpaliuy B JIMOEPaJbHO-IEMOKPATUYECKYIO IapagurMmy 3anana
(«cBetckas» cucrema). C 2002 roma B CTpaHe JOMUHUDPYET <«HEO-OCMaHCKas»
CUCTEMA, KOTOpas npepacrasieHa napruei CripaBejiMBOCTU U Pa3BUTHS U CUJIbHBIM
VHAVBUAYaJIbHBIM JugepoM P. T. DpmoraHoM, KOTOpBIM Ha NPOTsKeHuu 20 Jer
yIEP>KUBAET OaIaHC CUJI B MTOJISIPU30BAHHOM T'OCYJJAPCTBE.

3a MnocjegHue OECATb JIET OEVCTBYIOUINM IOJUTUYECKUN PeXuM B Typuuu
VCIIEIIHO CIIPABUJICSI C BBI30BOM «CBETCKOIO» Jiarepsl, a TaKkKe BHYTPEHHUM
PaCKOJIOM «HEO-OCMAaHCKOW» cuctembl. B mae 2013 ropa 371€MEHTHI «CBETCKOM»
CHCTEMBI IIOIBITAJIUCh NEPEXBATUTDL BJIACTb Y «HEO-OCMAHUCTOB» Y€pPE3 OpraHu-
3aLMI0 «CETEBOM PEBOJIIOLMNY», U3BECTHOM Kak mporectsl «Takcum-I'e3m». B xone
ATUX COOBITMI CPOPMUPOBANMCH ABA OCHOBHBIX IIEHTPA MPOTECTAa: «HEHACWUJIb-
CTBEeHHbIV» B CTaMOysie Ha miomanyu Takcum M «CUJIOBOM» B AHKape Ha IUIOLWAIU
Ke3puiait. B cronmuue Typuuy Obliv NPENNpPUHATHL YCUIMSL 1711 MOOMJIM3ALUU
KPUTMYECKOM MACChl NPOTECTYIOMX C LEJIbI0 IOCJAEAYIOLUIEro 3axBara rocyuap-
CTBEHHBIX MHCTUTYTOB, YTO MOIJIO Obl IPMBECTU K Iapajusalyuyd paboThl CTOJIA
«Oopokparnyeckuy amnmnapar». OIHAKO BCE INOIMBITKYA 3aXBaTa MHCTUTYTOB OKa3a-
JIUCh HEYHAYHBIMY, IIOCKOJILKY BHYTPEHHSIS 3alI1TA OCTAJIACh JIOSJIbHOM K IEVICTBY -
IOllEel BJIACTU.

Anamu3 Google Trends B KoHTekcTe cobpituii «Takcum-Tesn» B Typuun
2013 roma moAyepKUBAET, YTO MaKCHMAaJIbHOE BOBJIEUEHUE TYpPELKOro OOIIecTBa
IIPUXOIUTCS Ha IIEPUOJ MACCOBBIX aKUUM TPAXKOAHCKOTO COIIPOTUBJIEHNS,
B YaCTHOCTH, Ha CUJIOBOM Pas3roH B mapke ['e3au. OpgHAaKo 3aMeTHO ObICTpOe
CHIDKEHME UHTEpeca CO CTOPOHBI I0JIb30BAaTE€JEN TIIOCJIE€ 3BTOr0  COOBITHSL.
DTOT NaTTepH YKa3blBA€T Ha HEOOXOAMMOCTb IOCTOSIHHOTO MOBBIMIEHUS! CTENEHU
HaCWIusl Ij1s1 TOAJIEP>KaHUsl BHHUMAHHWS OOLECTBA, aHAJIOTUYHO OMbITY «EBpO-
MangaH» Ha YKpauHe, I1e akTUBHOCTD MOIIEePKUBAJIACh 3a CUET YCUJIEHVS HACUIIb-
CTBEHHBIX COOBITHUIA.

YTo KacaeTcsl CpPeiCcTB MacCOBOW KOMMyHUKanuu, — Facebook, YouTube u
Twitter 3aHumanu BenmylyMe TMO3MLUMU B HHTEpECe TYPELKOro OOIecTBa
B HAYaJIbHBIN I1€puoj, coObiThil. ColuajibHble CETU BBICTYNIAIM MHCTPYMEHTOM
MOOWIM3aLIUM, KOMMYHUKALIUU Y KOOPAMHALMY [TPOTECTYIOLIMX.
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O6werocynapctseHHsle CMUY, Takue kak «Halk TV», «Ulusal Kanal», «TRT 1»,
«0daTV», u razera «SO0zcl», IPUBJIEKIN 3HAYUTEJIbHOE BHUMaHMeE TYpPELKOro oouie-
CTBa, OEMOHCTPUPYSl MX BRKHYIO pOJIb B MH(OPMALMOHHOM NPOCTPAHCTBE
B iepuoy, cobbituil «Takcum-T'e3m». llTpadel, HaloKeHHblE HA OIpPELEJIEHHbIE
TeJIEKAHAJIbI 32 TPAHCJIALMIO IIPOTECTOB, OTPAKAIOT BO3LENCTBUE IOCYIAPCTBEHHOIO
KOHTPOJIs1 Ha UH(GOPMALMOHHbIE TTIOTOKH, YTO NIOTIOJIHSET IOBENEHYECKUI acCIeKT,
BblZI€JIEHHBIN B aHanu3e Google Trends.

C mnobemoil «HEO-OCMAHCKOM» CHCTEMBI oceHbio 2013 roma Hayvasachk
BHYTPEHHSI 60pbOa 3a BacTb Mexny [ICP 1 pesmMruo3HbIM IBKEHNEM «XU3MET»
Derxynnaxa [tosnena. HapacraHue HOIUTUYECKOTO KpU3MCA IIPUBEJIO K TOMY,
yro 26 Masg 2016 roma CoBeT HaUMOHAJBHOW Oe3omacHocTu Typuuy 0O0BsSBUI
O IIPM3HAHUM [BWKEHUS «XU3MET» TEPPOPUCTUYECKOM OpraHusauuein. B HOUYb
c 15 Ha 16 utosg 2016 roga BoeHHble, ipeaHHble O. [fo1eHy, IONBITaIUCh YCTPOUTh
rOCYAPCTBEHHLIN MEPEBOPOT. KIillOUEBYIO POJIb B IPOTUBOLEMCTBUM BOEHHOMY
IIEPEBOPOTY ChIrpasIo obpaieHue npesugeHTa P. T. DpgoraHa K Hapozy ¢ IPU3bIBOM
BBIMTY HA YJIULBI 1711 CONPOTUBIJIEHUSA 3arosBopuivkam. B 2016 romy nmencrsyromas
BJIaCTb BIIEPBbIE IIPMMEHWJIA METOAbl HEHACUJIbCTBEHHOIO COIPOTUBIIEHUSI U
YJIMYHBIX [IPOTECTOB HACEJIEHNS [IPOTUB BOEHHOTO I1EPEBOPOTA.

[luku mHTEpeca Typeukoro obuecTtsa B uiose 2016 roga coCcpenoTaymBarTCs
BOKPYT COOBITUI BOEHHOT'O IIEPEBOPOTA, AEMOHCTPUPYS, YTO KPU3UCHBIE MOMEHTBI
3HAYUTEJIbHO BIIMSIOT HA UH(POPMALMOHHBIN 3arpoc obuectsa. CobbITus 15 niond,
corslacHo gaHHbIM Google Trends, nckany nHGOPMaLKIO O TOCYAAPCTBEHHOM I1epe-
BOPOTE, T'€HEPAJIbHOM IITabe, KOMEHIAHTCKOM 4Yace, NepekpbiTun bocdopckoro
MOCTa 4 JIp.

BpeMeHHas yMHaMKKa BOCIPHSITHSI COOBITMI TakkKe OTPaXAETCSl B JAHHBIX
Google Trends, rme nuK MHTepeca I0JIb30BaTesel NpUXonuTcs Ha 15 uions
2016 roga, ¢ mocyienyrmyuM Cragom K 26 uwoia 2016 roga. 910 CBUAETENILCTBYET
0 KpaTKOCPOYHOMH IIPYPO/i€e BHUMAHUS OOLIECTBA K KDUTUUECKUM COOBITUSIM.

B nepuog, MombITKY BOEHHOTO NEPEBOPOTA BbILEJISETCS aKTUBHOE MCII0JIb30-
BaHME COIMAJIbHBIX Menua, B 4yacTHOCTU Facebook um YouTube. PocT umHTepeca
K Twitter n npyrum niatgopmam NOAYEPKUBAET POJIb CETU-MUKPOOJIOTOB B MOOM -
Jr3auuy obuecTsa. AHanu3 3anpocoB Ha YouTube geMoHcTpupyeT nouck uHGop-
Mauuu o 3axBaTe TejiekaHasia TRT B mepBbie 4achl IIEPEBOPOTA, MTOJYEPKUBAs POJIb
OHJIaH-TI7IATOPM B JOCTYIIE K KpUTUUECKOM MH(POPpMALIUNL.

Takum o06pa3oM, HCCIE€NOBaHME B3aUMOIENUCTBUSI TYpPELKOro OOLeCTBa
c uHdopMauuenn B INOMCKOBOM cucrteme Google B miose 2016 roma BbISBISET
BaXXHOCTb MHTEPHET-CMMU 1 coumanbHbIX Meaua B pOPMUPOBAHNY OOLIECTBEHHOTO
MHEHUS M KOOPAMHALMY AEVCTBUI B YCJIOBUAX KPU3KCA. AHAJIMTHKA IIOBELEHYE-
CKUX TPEH[IOB IPEJOCTABJIAET LIEHHbIE TaHHBIE O NUHAMUKE MHTEPECOB I10J1b30Ba-
TEJIEN, YTO I103BOJISIET JIy4llle TIOHSTh MX PEAKLMI0 HA KPUTUYECKIE COOBITHSI.

[lapTuss DpporaHa o0067s1ala€T BBICOKOW CKOPOCTBIO OTBETHOM pEaKLuu
Ha BBI30BBI U CIIOCOOHOCTBIO MOOMJIN30BAaTh CTOPOHHUKOB pexkuma. licrnosb3oBaHue
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METOAMK YJINYHBIX IIPOTECTOB IPOTUB BOOPYKEHHBLIX BOEHHBIX CBULETEJILCTBYET
O BBICOKOM OOy4a€MOCTHU CTPYKTYPBbI Y IIPMMEHEHNY YCIIEITHOTO OIBITA B 3KCTPE-
MaJIbHBIX cUTyauusaX. OHAKO 3aMKHYTOCTbh «HEO-OCMAHCKOMN» CUCTEMBI HA €OVHOM
aBTOpUTApHOM pykoBogutesie P. T. DpmoraHe co3pgaeT onaceHusi OTHOCUTEJILHO
CTabMJIBHOCTU CTPaHbI B 6mpkaimue 15 J1eT, Tak Kak €CTECTBEHHBIN yXO7, CUIIbHOTO
Jiiziepa MOXKET IIPUBECTU K O0OPBOE 3a BIACTh MEXY UIE0JIOTMYECKMMU TI0TI0CAaMU
C TMOCJenyoIler XaoTuszauuen MakpopernoHa. Kpome Toro, «Heo-OCMaHCKOE»
HalpaBJIEHUE TAKKE MMEET CUIbHYIO OIIO3ULMI0 CPENU 3alpPElleHHOM OpraHu-
3aumm «XusMmer», nopuepxkusaemyo CIIA. B ciiyyae M3MEHEHUS IOJIUTUYECKOU
CUTYyallUM JIarepb (PeTXyJyIaxrCTOB MOXKET ObITh PEAHMMHUPOBAH M 3aHOBO 3aIlyILEH
B CTpPaHe KaK IIPOEKT, aJIbTEPHATUBHBIN AEVCTBYIOLIEN [TAPTUM BJIACTU.

Hecmotps Ha TO, 4TO I0CjI€ HEYHABLIEroCs BOEHHOro repesopora 2016 roma
CTOJIII «BHEIIHEN 3alllAThI» ObLA 3aUMIEH OT CTOPOHHUKOB TE€PPOPUCTAYECKON
opranuzaiuu «Peto» u 3anosiHeH npeacrasuresissmu [1CP, cuctema octaeTcst UHTe -
rpupoBaHHO¥ B CeBEpOATIAHTUYECKUN aJIbIHC. Ee yYaCTHUKYA BMECTE C BOEHHBLIM
00y4eHUEM I10JIyYaloT JIMOEePaIbHO-I€MOKPATUYECKYIO UIEO0JIOTHIO KOJIJIEKTUBHOTO
3anaga. YYuThiBas 3HAYMTEJIbHBIN OIIBIT BOEHHBIX IMIEPEBOPOTOB Y UCTOPUYECKYIO
pPOJIb aQpMUM KaK TapaHTa «CBETCKOW» upeosoruu, Typuus COXpaHseT MOTEHLUA
BOEHHOTO IIEPEBOPOTA IIPU YCIIOBUHU y4aCTUsl B BOEHHOM norosope HATO.

CocrosiBminecss B Mae 2023 r. Npe3uAEeHTCKHE BbIOOPH! B Typuuyu MOTIIU
BbI3BaTb OYEPEAHYIO IIOINbBITKY CMEIIEHUS OT BJIACTA YMEPEHHBIX KCJIAMUCTOB.
OpHaKo 3TOro He NMpou3ouLIo. JIjIsl TOrO YTOOB! yhepKaTh BJIACTb, NEMCTBYIOLIEMY
NIPE3UJIEHTY HY)KHO ObLJIO HE TOJIbKO HAa6paTh HanboJIblllee KOJIMYECTBO FOJIOCOB, HO
Y BBIMIPATD Y OIIO3ULMU «yJuiy». B oaToM mane P. T. Opporan o4eHb NpaBUIbHO
HayaJl pasbIrpbIBaTh LBETHYIO PEBOJIOLMI0 Ha060poT». [ICP B3ssia mop KOHTPOJIb
IJIOWAAY U yauLbl B AHKape u CtaM0ysie — IByX KPYITHENIINX FOPOJAX, Ii€ CTOPOH -
HUKU [EVCTBYIOLIEN BJIACTU BBIIIM HA MHOTOTBICSYHBIE MUTHHIH, U ONIIO3ULIUU
BBIXOJIUTH OBLJIO MTPOCTO Hekyzaa. P. T. DpporaH Kak Obl Ipenyrpenns BO3MOXKHBIE
TEXHOJIOTUU TI0 OIPOTECTOBAHUIO JIETUTUMHOCTHM HWTOTOB BbIOOPOB, T'PAaMOTHO
CBITPaB Ha orepexkeHue. JIuib B 10ro-BOCTOYHO MPOBUHUMY XaKKapy OIIIO3ULY -
OHHBIE CHUJIbI IBITAJIMCh YCTPOUTL aKUMU IIPOTECTA, HO IOJIULEVCKUAE ONEPATHBHO
MIO/IABUJIM HAYaBLIMECS OECIIOPSIIKU.

I'naBHOW xe 3amavent P. T. DpporaHa Ha HOBOM MPE3UIEHTCKOM CPOKe OyAeT
pelleHre BHYTPUIIOJIMTUYECKUX ITPOOJIEM, MPEXIE BCETO, IPEONOJIEHUE PaACKOJIa
B TYPELIKOM OOIIECTBE — BTH BBIOOPBI IOKA3ajM IIPOTHMBOCTOSIHUE, KOTOPOE elle
MOXXET BBUIUTLCS B Pa3jM4YHbIE BBICTYIUIEHUA onmno3uuuu. Iloytn 48% rosmocos
3a Kpuiblygaporiay — 3TO IMPAKTUYECKU LMBUJIM3ALMOHHBIN PACKOJ MUPOBOCIIPU-
arusi oygyuero Typuuu, ee BHYTPEHHEN M BHELIHEW IOJIMTUKUA. DPLOraHy IIpel -
CTOMT IIPOJI€JIaTh OTPOMHYIO PaboTy. Hy>kKHO NpenJjIoKUTh 3TOM BTOPOM, OIITO3ULIM -
OHHOH, Typuny Kakoi-TO KOMIIPOMUCC CYIIECTBOBAHUS — OOLIYI0O KapTUHY Oymy-

LIETO «JIs ABYX TypLmin.
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Abstract

This article addresses the pressing issue of perceiving other cultures and nationalities in the context
of globalization and internet communications. The authors focus on a webometric study, employing
data analysis methods for grouping and investigating markers that reflect the quantitative and quali-
tative characteristics of models representing the Other in the digital space. The study aims to identify
current trends and reactions of internet users to the diversity of alimentary preferences of various
ethnic groups, thereby providing a deeper understanding of the dynamics of public opinion and
stereotypes.

The research extensively analyzes how perceptions of cultural alimentary features and traditions of
different peoples are formed and transformed in the modern information space. It notes the signifi-
cant influence of search queries and virtual interactions on the formation and alteration of the images
of the Other in public consciousness. The authors discuss the implications of these trends for inter-
cultural interaction and present conclusions that can be applied in further research related
to the cultural and social aspects of perceiving ethnic groups. The findings of the study will be of
interest not only to specialists in the field of intercultural communication, but also to a wider audi-
ence seeking to better understand the dynamics of how different cultures are perceived in today's
information society.
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«CKa>xu MHe, 4TO ecT [Ipyrou, u s1 CKaxy,

YTO C TOOOM HE TaK»: BEOOMETPUYECKUN aHAJIN3
IIpeACTaBJIEHUN POCCUSH 00 aJIUMEHTapHOM
acnekte oopasa Uy>koro B 2023 rony

SIkymenkoBa Osiecst CepreeBna’, Anues Pactsam TykTapoBuy’

AcTpaxaHCKull rocyJapCTBeHHbIN yHUBepcuTeT uM. B.H. Tatumesa. Acrpaxans, Poccus

Pykormich nosydeHa: 4 nions 2023 | [lepecmotpena: 21 asrycra 2023 | [Tpunsa: 28 aBrycra 2023

AHHOTaLU4

B IaHHOH CcTaThbe OCBELAETCS aKTyasbHasl IPO6ieMa BOCTIPUSITUS IPYTUX KYJIbTYp M HallMOHATIbHO-
CTE B YCJIOBUSIX [J100Q/IM3aLIMU U MHTEPHET-KOMMYHUKALMIL. ABTOPb! (OKYCUPYIOTCSI HA BEOOMETPU -
YECKOM HCCJIEIOBAHUM, NPUMEHSST METOIbl aHAJIM3a JAHHBIX [JI TPYNIUPOBKU U MCCIENO0BAaHUS
MapKEPOB, OTPLKAOLIMX KOJIMYECTBEHHBIE 1 KAaUECTBEHHBIE XapPAaKTEPUCTUKU MOJEJIEN MPEACTaB-
sleHus1 o Yy>xom B 1u(dpOBOM IIPOCTPaHCTBe. ViccienoBaHre HANpapjleHO Ha BbISIBJIEHHUE TEKYLIUX
TPEHZOB U PEaKUWil I0Jb30BaTeNIel MHTEPHeTA Ha Pa3HOOOpa3ue aJMMEHTApHBIX IPUCTPACTUN
Pa3IMYHBIX STHUYECKUX IPYIII, YTO TI03BOJISIET MOHATh JTUHAMUKY OOIIECTBEHHOIO MHEHUS U CTEPEO-
TUIIOB.

B nccnenoBaHny MOAPOGHO aHAIMBUPYETCs], KaK B COBPEMEHHOM MH(GOPMAIMIOHHOM MTPOCTPAHCTBE
dhopmupyIoTCS U TPAaHCHOPMUPYIOTCS MIPEACTABIIECHNS O KYJIbTYPHbIX aJTMMEHTAPHBIX OCOOEHHOCTSIX
U Tpaguusiax pa3HbIX HAPOOOB. OTMevaeTcs 3HauyuTeJIbHOE BJIMSHME ITOMCKOBBIX 3aIllpOCoOB " BI/IpTY'
aJIbHOTO B3aUMOJENCTBUS Ha (OPMUPOBaHUE U U3MEHEeHHe 00pazoB Uykoro B OOIIECTBEHHOM
CO3HAaHMU. ABTOPBI OOCYKAAIOT MOCJENCTBUSI ITUX TEHAEHLWN MJ11 MEXKYJbTYPHOTO B3aMMOIEN -
CTBUA U TIPEACTABIIAIOT BbIBO/bI, KOTOPbIE MOFYT OBITh MCIIOJIb30BaHbI B IIl,?:UII::Hel‘/JIIHI/IX N3bICKaHUSIX,
CBSI3aHHBIX C KyJIbTYPHBIMU U COLIMAJIBHBIMU aCIIEKTaMU BOCIIPUSTHS STHUYECKUX IPYIII. Pe3ysibraTsl
HCCTIEeIOBAHYS TIPENCTABISIOT UHTEPEC HE TOJIbKO IJI CHEIMAJIMCTOB B OGJIACTU MEXKKYJIbTYPHBIX
KOMMYHI/IKa[[I/Ifl, HO U [JIf HIMPOKOTro prra ‘-H/ITaTeJIeI/uI, CTpEMAIINXCA I‘JIY6)K6 TTOHSTDH ,[LI/IHaMI/IKy
BOCIIPUSTHS PA3JINYHBIX KYJIbTYP B COBpPEMEHHOM NH(MOPMAIIOHHOM OOIIECTBE.
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BEOOMETPUYECKUI aHAJIN3; MEXKYJIbTYPHOE B3aUMOJENCTBUE; UyKOi; HALIMOHAIBHOCTH; KyJIbTYPBI;
udpoBas cpejia; MOJeN MTHAKOBOCTY; aJIMMEHTAPHbIE TPUCTPACTHUS; MAPKEPBI
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BBenenue

B cOBpeMEHHOM MHUpPE TEXHOJIOTMYECKE UHHOBALMY 3HAYUTEJIbHO TPaHCHOP-
MUPYIOT OCHOBbBI NMILEBON WHIYCTPUM, OCOOGEHHO B KOHTEKCTE ITPOU3BOJICTBA
IIPOYKTOB NUTaHUs. [IposiBIeHNEM 3TOV TEHIEHLIMM MOXKET BBICTYIIaTh 3D-mievyaTsb
IIPOJIYKTOB, UTO IIPELICTaBJIsIeT COO0M pPaJuKaIbHOE OTCTYIJIEHNE OT TPAJAULIMOHHBIX
METOZOB KYJIMHAPHOTO TIPOM3BOJICTBA. DTOT IIPOLIECC HE TOJIBKO KOPEHHBIM
00pa3oM MeEHSIET CIIOCOObI TPOM3BOJICTBA MHUIIM, HO TaKKe IOPOXKIAET HOBbIE
KyJIbTYpHbIE 1 3TUYECKUe OUCKyccuu. Kpome TOro, KpyrnHbie Mpou3BoAuTeN N Gpact-
dyna, BKIIOYAsl M3BECTHbIE OPEHIbl, HAYaId KCIIOJIb30BaTh UCKYCCTBEHHOE MSICO,
YTO CBUJETEJbCTBYET O I1EPEOCMBICTIEHNN TPAIULIMOHHBIX B3IJISII0B HA MIUTAaHUE U
KyJITYpPy NOTpeOsieHUsl BOOOIe. DT MHHOBALMM MOJHUMAIOT BAKHBIE BOIPOCHI
0 OyzylleM aJIMMEHTapHOW KYJbTYpbl M €€ BJIMSHUM Ha OOLIECTBO, 3KOJIOTHIO,
3[10pPOBbe JIIOJeN 1 3TUKY. COBPEMEHHBIE TEXHOJIOTUYECKUE IOCTYDKEHUS B 0071aCTU
NUILEBOM MHIYCTPUM HE TOJIBKO U3MEHSIOT MPOM3BOACTBEHHBIE IIPOLIECCH], HO U
(pOPMUPYIOT HOBYIO KyJIbTYPHYIO PEAJIbHOCTD, B KOTOPOH TPAULMIOHHbIE NTPEICTaB-
JIeHUs O eJle ¥ TMTaHUU MTOJBEPraloTCsl IEPEOCMbICIIEHUIO.

B TOX€ BpeMs B YCIOBUSIX I7100a/IM3alN U OBICTPBIX TPAaHC(OPMALMA B MUPE
NUIIEBbIX TEXHOJIOTHH, €la MPOJOJ/DKAET OCTaBaTbCsl KJIIOYEBBIM DJIEMEHTOM
B IIpoliecce camouAeHTuguKauum u BbligesieHus: Uyxkoro. HecMoTps Ha pacmu-
peHue IpaHull MUIEBOTO Pa3HO00pa3us U NOCTYIMHOCTH 9K30TUUECKUX ITPOAYKTOB,
TPAAULMIOHHBIE KYJIMHAPHbIE IPEAIIOUYTEHUS U IPUBBIYKY OCTAIOTCSI TITYOOKO YKOPe-
HEHHBIMU B KYJIbTYPHOH NaMSITH U COLMAJIbHBIX HOPMax. DTO NPOSIBIISIETCS. B TOM,
KaK pasyInyHble COOOIIECTBA IMPOLOJDKAIOT OIPENEssTh Cebsl yepe3 MPUHALJIEX -
HOCTb K OIPEeI€JIEHHBIM MUIIEBbIM TPAAULMSM, IOJYEPKUBASI STUM CBOIO YHUKAJIb-
HOCTb M OTJINYMe OT Ipyrux. Kpome TOro, nuieBble MPUBBIYKU (M CTEPEOTHIIBI
O HUMX) UCIIOJIb3YIOTCS 111 CUMBOJIMYECKOTO BblZiesieHUsT Uy>KOoro, 4To 4acTo OTpa-
JKaeT YCTOSIBIIMECS MPENCTaBJIeHUs] O KJjlacCe, dTHUYECKOU MNPUHAMJIEKHOCTU U
KyJIbTYPHBIX HOpMax.

Ena saBnsieTcs He INPOCTO CPEACTBOM YIOBJIETBOPEHUSI OHMOJIOTMYECKUX
NOTPEOHOCTEN, HO U MOLIHBIM MHCTPYMEHTOM KYJIbTYPHOU uAeHTUdUKALIUU U
COLIMAJIbHOTO B3aMMOIENCTBUS. KOHEYHO Ke, M 3TOT IPOLECC IOJABEPraeTcs
BJIMSIHUIO T7100a/1M3alK, OJJHOBPEMEHHO Pa3MbIBAIOIIEH U YKPeIUISIoel Tpaau-
LJMOHHbIE KyJMHapHble rpaHulpl. C OJHOM CTOPOHBI, I7100aIU3aLys CIIOCOOCTBYET
MHTErPaIU KyJMHAPHBIX TPaguiinil Yyskoro, Co3/iaBasi HOBbIE MUIIEBbIE THOPUIDI .
C Ipyrom, aTo Xe SIBJIEHNE YCUIIMBAET CTPEMJIEHNE K COXPAHEHMIO HALIMOHAJIBHOM U
KyJIbTYDHO! YHUKQJIbHOCTM Yepe3 IMUIly, 4TO TPOSBISETCSI B BO3POKIEHUU
VMHTEepeca K JIOKaJbHBIM TpamuuusiM u peuentam. CraenoBaTebHO, IUHAMUKA
TpaHC(OpPMalUM TUIEBbIX TMPEONOYTEHUN U TPUBBIYEK B COBPEMEHHOM
MUPE OTPaKaeT CJIOKHBIN MPOLIECC B3aUMOMAEUCTBUS I100aJIbHOTO U JIOKAJIbHOTO,

1 3pmech 1OCTaTOYHO BCIIOMHUTD POJLI «CEJIEKA [0, LITyOOi» MIIN 3aI1€YEHHBIE POJITIBL
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a ea OCTAaeTCs BaKHBIM (PAKTOPOM IOCTPOEHMSI KYJIbTYPHOW HIEHTUYHOCTU U
BbIJIEJIEHUS PA3INYUIL.

AnvMeHTapHOEe IOBEEHUE HEe OTPaHMYMBAETCSI UCKIIIOYUTEJILHO aCMEKTaMU
BbIOOpA M NOTPEOJIEHMS MUY, A NIPEACTABIISIET COO0M MHOTOYPOBHEBOE SIBJIEHUE,
OXBATbIBAIOIEE PA3JINYHbIE KYJIbTYPHBIE M COLMAJIbHbIE MPAKTUKU. OHO BKIIIOYAET
BCeOS HE TOJIbKO IMPENIOYTEHNS B OTHOLIEHUM OIPENEJIEHHbIX IPOLYKTOB
(T. €. YTO IMEHHO CYUTAETCS NOTEHIIMAJIBHO CheJOOHBIM B TOM WJIU UHOM KYJIbTYPE),
HO U CIOCOObl WX TIPUTOTOBJIEHUSI, YTO OTPakaeT TIIyOOKO YKOPEeHEHHbIe
KyJITYPHbIE TPAIULMANA. 3HAUYUTEJIbHYIO POJIb UTPAET BLIOOP IOCYIbl U CTOJIOBBIX
IIPUOOPOB, KOTOPBIA MOXKET ObITh OOYCJIOBJIEH KaK (PYHKLIMOHAIbHBIMU, TaK U CTE -
TUYECKMMU, PEJIMTMO3HBIMU WM COLMAJIbHBIMUA COOOPLKEHUSIMHU. DTOT aCIEKT
AQJIMMEHTApPHOrO MOBELEHNS CBUIETEJILCTBYET O CJIOKHOCTU KyJIBTYPHBIX KOJOB,
CBSI3aHHBIX C IPUEMOM INMINM. BaKHBIM SBJISETCSI U COLMAJIBHBIA KOHTEKCT,
B KOTOPOM IPOUCXOJUT MOTpPeOIeHUE MUK C KEM M B KaKON OOCTaHOBKE JIIOJIU
IPEATIOYUTAIOT 3TO [€JIaTh, YTO MOXKET OTPAXKaTh OIPENEJIEHHbIE COLMAJIbHbIE
CB$I13U, CTaTyC U T.II.

PaznuyHble  3JIEMEHTHl  QJIMMEHTAPHOIO IIOBEEHMS, BKJIIOYas BbIOOP
IIPOJIYKTOB, CIIOCOObI MX ITPUTOTOBJIEHUSI Y1 KOHTEKCT ITIOTPEOJIEHNS, MOTYT CJIY)KUTb
MOIIIHBIM MHCTPYMEHTOM COLIMAJIbHOM MHTErpauyuy Wik UCKmoyeHus.. OHU QyHK-
LIJMOHUPYIOT KaK HESIBHbIE MEXaHU3MBI, YEPE3 KOTOPBIE IPOUCXOAUT BKIIIOUEHUE WU
VICKJIIOYEHUE WHIVBUNIOB M TPYII M3 COLMAJbHBIX KOJIJIEKTHMBOB. Tak, ompepne-
JIEHHBIE MULIEBbIE NIPEANIOYTEHUS UM OO0blYay MOTYT CUTHAJIM3UPOBATh O IIPUHAT -
JIEXKHOCTH K OIIPENEJIEHHON COLMAJIbHOY, STHUYECKOM WJIM PEJIUTMO3HOW TPYIIIIE,
TEM CaMbIM YKPEIUISISl TPAHULIBI MEXIY «CBOMMUY» U «4yKUMU». OOpaTHO, U3Me-
HEHUEe WJIY aiallTallys MUIIEBbIX [PUBbIYEK MOXET CTaTh CPEACTBOM a[aANTalluU U
VHTErpalyy, CUMBOJIA3UPYS TOTOBHOCTb K B3aMMOIIOHMMAHUIO WJIU QK€ B3aUMO-
IIPDOHUKHOBEHUIO MEXIYy KyJbTypaMM, a €4a BbICTYNAaTbh BAKHBIM 3JIEMEHTOM
«MSATKOM CWIbI». B 3TOM KOHTEKCTE, aJMMEHTAapPHOE IIOBEIEHUE BBICTYIIAET KaK
TOHKMI, HO MOIIHBIA DPETYJISITOP COLMAJIbHBIX OTHOLIEHWI, OINpeesisisi IPaHULIbI
NIPUHAJIESKHOCTU U NIEHTUYHOCTH.

B Takux yCJIOBUSIX U3y4EHME YCTOSBIIMXCS IPENCTABIEHUH, CBSI3aHHBIX
C QJIMMEHTAapHOU KYJIbTYPOM, IPEACTABISETCS KPUTUYECKM BaKHBIM. J[laHHOE
VICCJIEOBAHME HAIPABJIEHO HA aHAJIU3 CTAaTUCTUKU IIOUCKOBBIX 3aIIPOCOB B CUCTEME
Yandex, KOTOpbIE KacaloTCsl ONPENEIEHHBIX STHUYECKUX IPYIII U CBSI3aHHBIX C HUMU
CTEPEOTUIIOB O MHUIIEBBIX PUBbIUKAX. LlesIb aHanm3a — BBISIBJIEHME TOTO, KaK oo1e -
CTBEHHOE BOCIIDUSTAE U TNPEACTABJIEHUS] O IUIIEBBIX TPAAMLMSIX PA3JINYHBIX
KyJIbTYp TNPOSBJSIOTCS B LM(PPOBOM IIPOCTPAHCTBE. MBI 33aJa€MCSI BOIIPOCOM,
B KaKOM CTEeNeHU TIIOMCKOBbIE 3allpOChl OTPAKAIOT KyJIbTYPHblE OCOOEHHOCTH,

1  Peub npeT 0 GMHAPHBIX OIMO3ULIMSIX ChIPOE / TIPUTOTOBJIEHHOE, CBEXee / THIIIOE U T.[I.. [1o cjioBam
JleBu-Crpoca, «0Ch, KOTOpast COEJMHSIET ChIPOE U IPUTOTOBJIEHHOE, TIPELICTABIISIET COOO0I XapaKTEPUCTUKY
KYJIBTYPBI, & T4, YTO COEIUHSIET ChIPOE Y THIWJIOE. — XapaKTEPUCTHUKY IPUPOZRI, ITIOCKOJIbKY 06paboTKa OTHEM
OCYHIECTBJISIET KyJIbTYPHOE IPEBPAIEHNE CBIPOTO, 2 THUEHVE OKa3bIBAETCS NIPEBPALLICHAEM €CTECTBEHHBIM»
(/TeBu-Crpoc, 1999, c. 140). IHbIMU CJIOBaMH, [J11 MHOTIX HAPOJIOB ChIPOE ITPOTUBOIIOCTABIISIETCSI [IPUTOTOB-
JIEHHOMY TaK ke, KaK IPMPOJIHOE [TPOTUBOIOCTABIISIETCS KyJIbTYPHOMY.
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a TaloKe HACKOJIbKO CWJIBHO OHHU CBsI3aHbl €O cTpaxom mepepn Yyxkum. Ocoboe
BHUMAHME VIEJISIETCS TOMY, KaK MHTEPAKTMBHOCTb LU(PPOBON CpPELbl BIIUSET
Ha (GOPMHPOBAHUE U PACIPOCTPAHEHUE ITUX NPEACTaBI€HUN. Pe3ysbTaTel 3TOTO
aHaJIN3a MOTYT IPENOCTABUTb YHUKAJIbHOE IMOHUMAHME OUHAMUKU KYJILTYPHBIX
B3aMIMOJIEVICTBUI 1 BOCIIPUSTUN B COBpDEMEHHOM NH(POPMALIMOHHOM OOILECTBE.

HaxkorsieHHbI1 HaMM MAaCCUB TIOMCKOBBIX 3arnpocoB ¢ 2017 roga OTKpbIBaeT
MIEPCIEKTUBLI I aHajv3a JOAHHBIX KaK B CHMHXPOHHOM, TaK U B [IMAXPOHHOM
KOHTEKCTaX. DTO IO3BOJIIET HE TOJIbKO OLEHUTb TEKYIEEe COCTOSIHUE IPEICTaB-
JIEHUI Y B3IJIA0B POCCUSIH HA aJIMMEHTAPHOE IOBEIEHNE PA3JINYHBIX STHUYECKUX
TPYIIIL, HO U IIPOCJIEAUTD UX IBOJIIOLIMIO U U3BMEHEHNS CO BPEMEHEM. DTO TAKKE AET
BO3MOXXHOCTb BbISIBUTb OVMHAMUKY KYJIbTYPHBIX U COLMAJIbHBIX IIPOLIECCOB, OTpa-
JKEHHBIX B M3MEHEHUY TOMCKOBbIX 3alIPOCOB, @ 3HAYUT U BLIIBUTb KaKW€ MMEHHO
COOBITHS BJIMSIOT HA aKTUBALMIO T€X WU UHBIX HACTPOEHUU. VccienoBaHue 3THX
IAHHBIX B JUAXPOHHOM aCIIEKTE MOXKET PACKPBITh KaK ITIOCTOSIHHBIE, TAK Y U3MEHSI0 -
1IeCs TEHIEHLIMM B BOCIIPUSATUY U OTHOIIEHUY K MUILEBbIM TPAAULMSAM Pa3INYHbIX
KyJabTyp. MccnemoBaHue Takke MPenyCMaTpyuBaeT aHajavu3 BIUSAHUA [MaHOEMUU
COVID-19 Ha TpancdopManmio obpasa Yy>koro B KOHTEKCTE aJIMMEHTAPHOIO 10BE-
IeHVs. DTOT [epUo], XapaKTepU3YIOINNACS IT100a/IbHBIMY U3MEHEHUSIMU B YCTOSIB-
IIMXCSl COLMOKYJIbTYPHBIX IPAKTUKAX, MPENOCTAB/ISAET YHUKAJIBHYIO BO3MOXKHOCTD
1151 U3y4E€HMS BJIMSIHUS YPE3BbIYANHBIX OOCTOSITEILCTB HA BOCIIPUSTHAE U UHTEPIIPE -
TalAI0 KYJIBTYPHBIX M 3THUYECKUX pasmmunii. Ocob0e BHUMAHUE YIEJSIeTCS U
aHaJIM3y TOrO, KaK M3MEHEHHUS B OOIIECTBEHHBIX HACTPOEHUSIX U IMOBEIEHYECKUX
[IPAKTUKAX BO BpeMs IAHIEMUM MOIJIM IOBJIMATb HA IPEACTaBIeHUs O YyKoM,
OCOOEHHO B aCIIEKTE IMILEBLIX MPUBBIYEK U TPAgMUMNA. Takol MOAXo[, M03BOJISET
[IOHATb, KaK KPU3UCHbIE CUTYyaLUU BJIMSAIOT HAa KyJIbTYpHblE OVHAMUKU U COLM-
aJIbHbIE B3aMMOJIEMCTBUS HA MEXKKYJIbTYPHOM YPOBHE.

B mnpenmecTBYyIOIMX HCCIENOBAaHUSIXK Mbl OOpallajyv BHUMaHUWE Ha ToO,
Kak B nnepuog naHgemun COVID-19 (2020-2021 rr.) (AnmeB & fIkymeHkoBa, 2022a;
2022b) anuMeHTapHas COCTaBsomas oopasa Uy>koro npuodpesia 0coodyro akTyasb-
HOCTb. DTO OBbLJIO CBSI3aHO C PaCIPOCTPAHEHUEM CJIYXOB O NPUYMHAX MaHIEMUU U
CBSI3aHHBIX C 3TUM CHMHO(MOOHBIX HACTPOEHNUM, KOTOPBIE, XOTSI U B HE3HAYUTEIILHON
CTENEHY, HAIlIM OTPLKEHUE B aAHAJIM3UPYEMBbIX HaMM Mapkepax. [lomo6Hoe
SIBJICHUE CBUJETEJbCTBYET O CJIOKHOM B3aUMOJENCTBUM MEXAY IJI00aJIbHBIMU
COOBITUSIMU ¥ JIOKQJIbHBIMUA  KYJIbTYPHBIMU TIPEACTABJICHUSIMY, BIMSIOIIAMU
Ha BOCIIPUSITUE U MHTEpIIpeTaluo obpasa Uyxoro. B 3ToM KOHTEKCTe, MuUleBble
IIPYBbLIYKY U [IPEAIIOYTEHNS CTAJIM OLHUM U3 KJIIIOYEBBLIX DJIEMEHTOB, YEPE3 KOTOPbIE
NIPoSBIIsUIACh nieHTuduKauusg YyxKoro, orpaxas 6ojiee MMPOKUE COLUAJIBHBIE U
KysbTypHbIE Tponecchl. [Tanpgemusa COVID-19 crana katanmsatopom [Ijis Iepe-
OCMBICJIEHUSI Y TEePePOPMYJIMPOBAHUS KYJIBTYPHBIX CTEPEOTUIIOB, OCOOEHHO
B KOHTEKCTE aJIMMEHTAPHOIO [TIOBEJEHMUSL.

3pech Mbl Obl XOTEJIM CPa3y OTMETUTb, YTO HE CTPEMHMCSI K OLIEHKE WJIU
MOAJEPSKKE BBIABJIEHHBIX CTEPEOTUIIOB, CBSA3AHHBIX C JIMMEHTAPHBIM ITOBEIEHUEM
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AQHAJIM3MPYEMBbIX IJTHMYECKUX TIpymil. Hama oOCHOBHas 3azada 3aK/II04aeTcst
B QUKCAllMM U aHAIN3€ IOUCKOBBIX 3aIIPOCOB, & HE B BBIPKEHUM COIJIACUS WU
HECOIVIACHSI C YaCTO HETaTMBHO OKPAIIEHHBIMU IIPEICTABJICHUSIMU O IUIIEBbIX
IIPMBBLIYKAX OTUX TPYIIL MBI CTPEMUMCS K HEUTPAJIILHOMY COIIOCTABJIEHUIO ITOJIY-
YEHHBIX JAHHBIX C pe3yJbTaTaMU IPEIbIIYIINX JIET, YTOObI BbISIBUTh TEHIIEHLIUU U
M3MEHEHNUS B OOLIECTBEHHBIX B3IJISIIAX U [IPECTABJICHUSIX.

I'unoresa uccijegoBaHUus

MsI nipenriosiaraem, YTo aHaJM3 NHTEPHET-TIOMCKOBBIX 3aIIPOCOB MOXKET OTpa-
KaTb YPOBEHb OOLIECTBEHHOTO MHTepeca U CTpaxa Iepes aJuMeHTapHbIM Yy>KrM.
DTOT TNOAXO[ II03BOJISIET BbLIBUTb HE TOJBKO IIOBEPXHOCTHBIE TEHJIEHIUH,
HO U 6oJiee TIIyOOKHe INMCHUXOCOLMabHbIE NUHAMMUKYU, KOTOpPblE (POPMUPYIOT OTHO-
IIEHVe K TMIIEBbIM IIPUBBIYKAM JPYTMX KyJbTyp. VHTepmpeTauus 3TUX AAHHBIX
MO>XXeT MPeJOCTaBUTh LIeHHYI0 MHPOPMALIMIO O TOM, KaK B3aMOJENCTBUE C HEU3-
BECTHBIMU KYJIMHAPHBIMUA TPAAMLMSIMU BOCIPUHUMAETCSI U WHTEPIIPETUPYETCS
B COBpEMEHHOM ob1ecTBe. [1oo6HbI aHanM3 BbISIBIISIET CJIOXKHbIE B3aMMOCBSI3U
MEX[y 3HaKOMCTBOM C UY)KMM U OTBETHBIMM PeaKLUsIMH, Oy[ib TO JIIOOOMBITCTBO,
MHTEPEeC WU ONlaceHUe.

AHanu3 MHTEPHET-3allpOCOB IIPEACTaB/IsSeT COOOM 3HAYMMBIA MHCTPYMEHT
1711 BBISIBJIEHNSI MOMEHTOB YCUJIEHMSI MEXITHUYECKON HaNpsSIKEHHOCTU B OOlLIe-
cTBe. V3yyeHne TMHAMUKY U COMIePKaHUSI 9THUX 3aPOCOB OTKPbIBA€T BO3MOKHOCTD
IJI OIpefiesieHus] IepUOJOoB, KOrJa MHTEpPEeC K OIpelesieHHbIM STHUYECKUM
TPyMIiaM YCWIMBAETCS, YTO MOXKET MOTEHIMAJIbHO CUTHAJIM3MPOBaTh O HapacTa-
IOLIMX COLMAJIbHBIX HAIPSDKEHUSIX. DTOT MO/IXO/, [T03BOJISIeT HAbJII0IaTh 32 U3MEeHe-
HUSIMU B OOLIIECTBEHHOM JIMCKYpCe, 0COGEHHO B OTHOIIEHWUU BOCIIPUSTUS U OLIEHKU
pasnuyuuil MeXOy KyJbTypaMu. [loBbIlIeHHE YacTOThI OINpeJesIeHHBIX 3alpOCOB
MO>KeT yKasblBaThb Ha HapacTaHWE€ CTEPEOTUITHBIX MPECTaBICHUN WX HEeJONOHU -
MaHUs$l, CBA3aHHBIX C 9THUYECKUMU MEHbIINHCTBAMU.

IloTeHIIas1I TPUMEHEHHsI BEOOMETPHKH

BeboMeTprKa, BKIIIOYAOLAS AHAINA3 ITOMCKOBBIX 3aIllPOCOB, IPEICTABIISET
€000 MOIIHBIN MHCTPYMEHT [1J11 U3y4€HUSI OOLECTBEHHBIX HACTPOEHUIA U MTPeIo-
YTEHUN, OCOOEHHO B KOHTEKCTE IJIOOAIBHBIX COOBITHI, TAaKMX KaK IaHOEMMUS
COVID-19. HccnenoBanue Yeén Jlum u koser (Lim & Hswen, 2021) spko miuto-
CTPUPYET, KaK JaHHbIE UHTEPHET-TIOMCKA MOTYT ObITb MCII0JIb30BAHbI [1J1s1 IIPOTHO-
3MPOBaHUS COLMAJIBHBIX U DKOHOMUYECKUX TEHIEHLUI, B YaCTHOCTU, B aBUALIV-
OHHOW MHAYCTPUU B MEPUOL MAHAEMUN. AHATIM3VPYS 3aIIPOCHI B I0KHOKOPENCKOM
nouckoBuke NAVER, nccnenosartesny CMOIJIM BbISIBUTD CBSI3b MEXKY OOLIECTBEHHBIM
BOCHIpUSITUEM pUcka 3aboseBaHus COVID-19 1 usaMeHeHUsIMU B NTAaCCAKUPOIIOTOKE
Ha BHYTPEHHUX aBuapericax. [losydeHHsle pe3ysbTaThl yKa3blBalOT HA TO, YTO BE6O-
METPUYECKUI aHAIM3 MOXKET ObITh 3(PHEKTUBHBIM CPEICTBOM [1JIs1 OLIEHKU PeaKLUU
HaCEJIEHUS Ha Pa3BUTHE MAHNIEMMH, YTO B CBOIO OYEPEOb MOXKET ObITb I10JIE3HBIM
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17151 TJIAHWPOBAHNUS U IIPUHSTHUS [IPEBEHTUBHBIX MeP. Tak, IOHUMaHUE CBSI3U MEXKIY
YPOBHEM OOLIECTBEHHOM TPEBOTM U M3MEHEHUSIMU B IOBEIEHYECKMX IaTTEPHAX
MIO3BOJISIET HE TOJIBKO MPEIBULETh SKOHOMUYECKUE ITOCIIENCTBYUS, HO U (GOPMHUPO-
BaTb Oosiee 3(P(PEKTHBHBIE CTPATErMM pearupoBaHUs Ha Yrpo3bl 37O0POBBIO U
6€30MacHOCTU. DTOT MOAXO[, MOJYEPKUBAET BAXHOCTb UCIOJIb30BAHUS LM(PPOBBIX
IAHHBIX B COBPEMEHHOM MHpe€ IJIsl aHAIM3a M TNPENCcKas3aHus OOIIECTBEHHBIX
peakuui Ha KPU3KUCHBIE CUTYALVN.

Jo nangemun COVID-19 Be60METPUYECKUE METO[BI YK€ aKTUBHO UCIIOJIb30-
BaJIMCh [1J11 MOHUTOPYHIA U IIPOTHO3MPOBAHUS PA3JIMYHBIX COLMAJIbHBIX U SIULE-
MUOJIOTMYECKUX siBJ€HUN. [IpuMepoM Takoro mnopaxona sBisieTcs paboTta
I'. ©. Kapueiipo u 5. Munonakuca (Carneiro & Mylonakis, 2009), rae aBTOpbl OIIMChI-
BAIOT MCII0JIb30BaHUE aroputMoB Google Trends 1111 paHHETO BBISIBJIEHUSI PETHO-
HaJIbHBIX BCIbIIIEK rpumma Ha 7-10 gHel paHee, 4EM 5TO BO3MOXKHO C ITOMOLIBIO
TPAQOULVOHHBIX METONOB CJIEKEHUS. OTO UCCJIEeHOBaHUE OEMOHCTPUPYET,
KaK JaHHbl€ MHTEPHET-TIONCKA MOTYT IPEAOCTABIISATh LIEHHYI0 MHPOPMALMIO TaM,
Tl BpEMS pearupoBaHUsl HAa BHEIIHNE YITPO3bl OCOOEHHO Ba)KHO.

Ipyrue uccnenosareny, Takue Kak Hlapan ['oan u [bxenk M. XodmaH, B CBOEN
pabote (Goel et al., 2010) oTMeYaroT, YTO, HECMOTPSI HA OTHOCUTEJIBHYK0 CKPOMHYIO
MIOMOILb JTAHHBIX ITOMCKOBBIX 3aIlIPOCOB IJIsl MPOQUIIAKTUKM MACCOBBIX BCIIBIIIEK
TPUIIIIA, OHU BCE XK€ MPENOCTABISIOT BO3MOKHOCTHU [1J151 [IPOrHO3UPOBAHMUS Oy IyIINX
COLMAJIBHBIX M DKOHOMUYECKUX COOBITUI. [IprMephl aBTOPOB BKJIIOYAIOT ITPOTHO3U -
pOBaHUE BBIPYYKM OT IPOKATa KMHO(PUIBMOB, MPOJAXK BUAEOUTP, U NKE IM0JIO-
JKeHus neceH B 4daprax Billboard. DTo ykaseiBaeT Ha TO, YTO aHaIN3 BEO-JAHHBIX
MOJKET OBbITb MOILIHBIM MHCTPYMEHTOM [JIs1 IOHMMAaHUS U NPEIBUIEHUS IUPOKOTO
CIIEKTPA COLMAJIbHBIX IMHAMUK.

/13 npumepoB BbILIE CTAHOBUTCS SICHO, YTO BEOOMETPUKA JJA€T BO3MOXKHOCTD
aHAJM3MPOBaTh BAUSHUME UHPOpPMALMM U KOMMYHUKALMOHHBIX ITPOLIECCOB
B OHJIaliH-cpefie Ha (OPMUPOBAaHME OOIIECTBEHHOTO MHEHUS U IPUHSTHE
pemenuil. B yactHocTH, uccnenosanue JI. I'panku (Granka, 2013) nmokasbIBaeT, Kak
BEOOMETPUKA MOXET IPE[ICKa3blBaTh PE3YyJIbTaThl IOJIOCOBAHUM, OTpaXkasi COLU-
aJIbHO-TIOJIUTAYECKUE HacTpoeHust B obuectse. T. FOHr mpenyiokus MeTOIUKY,
NO3BOJISIIOLYI0  OLIEHMBATh YPOBEHb PEJMTMO3HOCTM  OOLIECTBA, ONUPAsCh
Ha pgaHHble Google Trends, YTO OTKPLIBAET HOBBLIE NEPCIEKTMBBI IJIsI U3Yy4EHUS
COLIMAJIbHBIX U AYXOBHBIX TeHaeHIu (Yeung, 2019).

B obnactu nmoTpebuTesbCKOro mnoseneHust uccaenosanue Hanppl Kymapa u
kosuter (Kumar et al, 2004) BbIsBiISI€T, KaK IMOMCKOBBIE 3alPOChl B MHTEPHET-
MarasyHax MOTYT OTPaXaTb IOTPEOUTEJIbCKUE IPENIOYTEeHUs U permeHus. Takue
IaHHblE NPEAOCTABISIIOT LEHHYI0 MH(POPMALMIO [J1 U3YYEHUS] DKOHOMUYECKUX U
KYJITYPHBIX aCIIEKTOB IIOTPEOUTEILCKOrO NoBeneHus. Ananu3 Mesmccs! C. KupHu
u Ouwmunna b. JleBuHa, OCHOBaHHBINA Ha JaHHbIX Google Trends, IeMOHCTpUpYET,
KaK IOIYJISPHOCTb TeJeloy «bepemMenHa B 16» noBiyvsia Ha yBEJIMYEHNE NHTEpPEca
K KOHTpalENTMBaM U abopTaM, CBUIETEJIbCTBYSI O CWIBHOM BJIASIHUM MEINA
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Ha oOLeCTBEHHbIE B3MJIAbl U noseneHue (Kearney & Levine, 2015). DTy npumepsl
VICCJIEJOBAHUIN TOJYEPKMBAIOT 3HAYMMOCTb BEOOMETPUKM KaK MHCTPYMEHTA
1151 TITyOOKOrO TOHUMAaHYSI MHOXKECTBA COLIMAJIbHBIX ITPOLIECCOB: OT PEJIUTMO3HOCTU
Y TIOJIMTUYECKUX NPEANIOYTEHUN IO NOTPEOUTEILCKOTO MOBEIEHNS U BO3LEHCTBYS
MacC-Meiua Ha OOLIECTBEHHOE CO3HAHUE.

JlaHHBIE MHTEPHET-TIONUCKOBUKOB, KaK IIOKa3bIBAET HCCJeNOBaHMEe [y3maHa
(Guzman, 2011), npenCTaBisOT COO0OM LIEHHBI UHCTPYMEHT HE TOJIBKO IJIS1 IIPEN, -
CKa3aHusl OyAylMX SKOHOMMYECKUX TEHIEHLMI, HO TAaKKe U [Ji1 IOHUMAaHUs
MOTMBOB MUIpalMOHHBIX IpoueccoB. lccnemoBaHne Mwrens A. Bucenc-
denubeptu u ero kosuieru (Vicéns-Feliberty & Ricketts, 2016) neMoHCTpUpYET, KaK
aHaJIM3 IIOVCKOBBIX 3alPOCOB MOJKET BBISIBJISITH UHTEPEC MUTPAHTOB K IIEPEE3NY
B ClIIA, mpenoCTaBiisisi YHMKAJIbHOE ITOHMMAHMWE MUIPALMOHHBIX HAMEPEHUM.
DTO uccnefoBaHue MOAYEPKMBAET, YTO aHAJIN3 LUQPPOBLIX CIIEA0B MOXKET PACKPLITH
He TOJIbKO KOJINYECTBEHHbIE, HO M KaueCTBEHHbIE aCIIeKThl MUIPALIMIOHHBIX [TOTOKOB.
ABpamecky u BumnsioBcku (Avramescu & Wisniowski, 2021) pacimpsioT aTy Tema-
TUKY, IPUMEHSSI I[OJOOHBIE METOIbl [JIs IPOTHO3MPOBAHUSI MUTPALMOHHBIX
IIOTOKOB MexXny PymbiHMen u BesmkoOpurtaHuen. lVix pabora WIIIOCTPUpYET,
KaK BeO-laHHbIE MOTYT OBITb HCIIOJIb30BaHbl JJIs1 OLIEHKM MHUTPALOHHBIX
TEHJEHLIM B KPAaTKOCPOYHOW MEpCHeKTHMBe. DTO IOAXOH AEMOHCTPUpYeT,
KaK COBpEMEHHbIE TEXHOJIOTMM U WHCTPYMEHTBl LM(PPOBOr0 aHaau3a MOLYT
CIIY>)KUTb B2KHBIM [IONIOJIHEHUEM K TPAOULMOHHBIM METOJAM H3Y4YE€HUSI COLU-
aJbHBIX $SIBJIEHWM. JJaHHBIE TIOMCKOBBIX 3aIPOCOB OTKPBIBAIOT HOBLIE TOPU3OHTHI
17151 IOHUMaHUST TJIO0QJIBHBIX COLMAJbHBIX IIPOLECCOB, TaKWX Kak MUrpauus,
MI03BOJISISI UCCTIEN0BATEIISIM [Iy0>Ke TPOHUKHYTh B MOTUBBI U [IPEIIIOYTEHNUS JIIOHEH,
YTO CTAHOBUTCS OCOOEHHO aKTyaJIbHO B YCJIOBUSIX YCUIIMBAIOIIENCS IT100a/1M3aLuu U
COLIMAJIbHBIX UBMEHEHUMN.

B KOHTEKCTe M3y4YeHHs aJIMMEHTAPHOrO IOBEIEHUS YEPE3 NPU3MYy BEOOMET-
PUKMA BeCbMa 3aC/Iy’)KMBAaeT BHMMAHUS UCCJIEOBAHUE, IOCBSILEHHOE aHAJIU3Yy
TOZIOBBIX Bapyalnii TOMCKOBBIX 3alIPOCOB, CBSA3aHHBIX ¢ aueTamu (Markey & Markey,
2013). ABTOpBI CTaTby OOHAPY>KUJIN, YTO MHTEPEC K TEME INEThl B UHTEPHET-TIOMCKE
crefyer YCTOMYMBOWM JIMHEMHOM MOJENH, OOCTUrass MaKCUMyMma B SHBApeE,
YTO MOKET OBITh CBSI3aHO C HOBOTOJHVMMMU PELIEHUSIMU O CHIDKEHMM BECa, a 3aTEM
MIOCTEINIEHHO YMEHBIIAETCS BIUIOTh [I0 CJIEYIOUIETO SHBaps. VIHTEPECHO, 4TO pa3Mmep
BCILJIECKA IIOMCKOBBIX 3allpOCOB II0 TEME OMET B [EKaOpe-siHBape, M0 MHEHHUIO
VICCIIEIOBATENIEN, MOXKET CIY)KUTb MHAUKATOPOM  OOLIECTBEHHOIO  YPOBHS
OXKMPEHHMS, a TaKkKe CMEPTHOCTM OT [JuabeTa, CEPAEYHBIX 3a00JIEBaHUN U
VHCYJIbTOB. DTO IIOAYEPKUBAET, YTO AHAJIN3 TIOUCKOBBIX 3aIIPOCOB HE TIPOCTO OTPaA-
JKaeT TeKyllye TPEHIbl B QJIMMEHTAPHbIX IPENNOYTEHUSIX, HO U MOXET ObITh
MOIIHBIM MHCTPYMEHTOM B MPEACKa3aHMU 00Jiee IJI00AIbHBIX OOIECTBEHHBIX
TEHJ€HLIM B 00JIaCTY 3[,0POBbsI HACEJIEHUSI.

CymMupys OOIIMPHBbIE BO3MOKHOCTU BEOOMETPUKM, CTAHOBUTCSI OYEBUIHO,
YTO OHA IPEJOCTaBJISIET YHUKAJIbHbIE UHCTPYMEHTBI /JI WMCCJIEIOBAHUS BIIUSIHUS
JIMYHOCTEN 1 Meua Ha MOBeleHre 1 MHEHUS 10JIb30BaTesIel], a Takoke Ha O0IeCTBO
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B LIEJIOM. DTOT METO[I MO3BOJISIET HE TOJIbKO OTCJIEKMBATh PEAKLUU HAa Pa3HOOO-
pasHble COoLMasibHble IPOOJIEMBI, HO Y TIOMOTA€eT JeJ1aTh BbIBOZbI O TEKYIIUX OOCTOSI -
TeJIbCTBAX. BebOMeTpuKa [aeT WHCTPYMEHTapui [ IPOTHO3a TEHIEHLINY,
YTO PACKPbIBAET [JIyOMHHbIE COLMAJIbHBIE U  KyJbTypHblE TpaHC(OpPMaLUU.
OHa TaKKe MO03BOJIIET OTCJIEKMBATh SKOHOMUYECKUE, MOJIMTUYECKUE U MUTPALIM-
OHHbIE TEHJIEHLINY B OT/EJIbHBIX OOIECTBAX U Ha [J1I06aJIbHOM ypoBHE. KpoMme Toro,
oHa 3(@eKTMBHA IJIs1 BBISBJICHUS BCIBILEK 3a00J1€BAEMOCTU U [PYTUX YIpo3
3I0POBbI0O U 06E€30MaCHOCTM HaceJeHusl. BaKHO OTMETUTb, YTO BEOOMETPHUKA
He IIPOCTO (PUKCUPYET IaHHBIE, HO U NO3BOJISIET aHAIU3UPOBATh CJIOXKHBIE B3aMMO-
CBSI3M MEXIY Pa3IMYHbIMU COLMAJIbHBIMM SBJIEHUSIMUA U KyJIbTYPHBIMU IPAKTU-
Kamu. TakuM 00pa3oM, BEOOMETPHKA SIBJISIETCSI MHCTPYMEHTOM, KOTOPBIN CIIOCO0-
CTBYET IJTyOOKOMY [TOHMMAHHUIO COBPEMEHHOTO OOLIECTBA, €ro MPObJIEM, UHTEPECOB
u npennoyreHnid. OHA OTKPBIBAET HOBBIE MMEPCIIEKTUBBI IJIs1 MTOHMMAHUS TOro,
Kak MHQOpMaLMsl M KOMMYHUKALIAS BJIASIOT HA COLMOKYJIBTYPHBIE IIPOLECCHI U
NIPAKTUKU.

MuHychI BEOOMETPHYECKOT0 aHAJIHN3a

Be6omerpuyecknii aHaiu3, XOTS M SIBJSETCS. MOIIHBIM MHCTPYMEHTOM
17151 3y4eHus: LMQPPOBBIX CJIENIOB COLMAJIbHBIX IIPOLECCOB, COIEPKUT B cebe U psif
3HAYUTEJIbHBIX HEJOCTATKOB. BO-TIEPBBIX, 3TO BO3MOXXHOCTb IIOJIy4€HMSI HELOCTO-
BEPHOM MH(OpPMALAM, YTO MOXKET OBITb OOYCJIOBJIEHO Pa3IMYHbIMUA BHEIIHMMU
¢akropamu. Harmpumep, ueH3ypa WM OCOOEHHOCTU aJTrOPUTMOB IIOMCKOBBIX
CHCTEM MCKKAIOT PE3YJIbTAThI 3alIPOCOB, B PE3YJILTATE YETO UCCIIEIOBATEM CTal-
KMBAIOTCSI C HECOOTBETCTBUEM pEAJIbHON CUTyalluM Y LU(PPOBLIMU [TAHHBIMU.
D10 TpebyeT KPUTMYECKOro IOAXONA K WMHTEPIpETAalyy [AHHBIX, OCO3HAHUS WX
NOTEHUMAJIBHOW TNPEOB3SITOCTU U OrpaHuYeHui. Heob6XoouMoO  y4YMThIBATS,
YTO [IOUCKOBBIE 3AIIPOCHI U AKTUBHOCTD B COLIMAJIBHBIX CETSX HE BCErIa TOYHO OTpa-
KalOT peasibHble YOeKIeHus, IPeIIOYTeHNs] UITU TI0BEIeHUE JII0JeN.

71 IOCTVDKEHMSI TIOJIHOTBI M TOYHOCTM B aHA/IU3€ ITOMCKOBBIX 3allPOCOB
KpaliHe BaKHO YYUTBIBATb KOHTEKCT, B KOTOPOM OHU (POpMYyIUPYIOTCs. [TonCKOBBINA
3arpoc, B3SATHIM M30JMPOBAHHO, YaCTO HE CIIOCOOEH IepenaTh IMOJHYK KapTUHY
HaMEpEeHUN U JKeJIaHMU I10JIb30BATEJIs], TIOCKOJIbKY SIBJSIETCS JIULIbL (PParMEHTOM
MBICJIY, KOTOPYIO T0JIb30BaTEJIb BEIPAKAET B CAMOH YIIPOILIeHHON popme. CiieroBa-
T€JIbHO, 6€3 IJIybOKOro MOHMMAaHUS KOHTEKCTa, B KOTOPOM OblL1 C(HOPMYJIMPOBAH
3arpoc, HCCJIEeNOBATENM PUCKYIOT WHTEPIPETUPOBATh J[AHHbIE HEMOJIHO WU
HEBEPHO. DTO OCOOEHHO aKTyaJIbHO, KOIZIA PEYb UMET O CJIOKHBIX COLMAJIbHBIX U
KyJIbTYPHBIX (PEHOMEHAX, IJe KKIbI 3alPOC MOXKET HECTU B ceOe MHOXXECTBO
CKPBITBIX 3HAYEHUI U NOATEKCTOB. CiieoBaTEIbHO, [JyOMHA M KaueCTBO aHAJIM3a
BEOOMETPUYECKUX JAHHBIX B 3HAYUTEJILHON MEpPE 3aBUCAT OT CIIOCOOHOCTU UCCIIE -
IoBaTesiel pa3odpaTrbCsl B MHOTOCJIOMHOCTM U MHOTO3HAQUYHOCTH TIOMCKOBBIX
3aIpOCOB.
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AHanm3upys MOUCKOBbBIE 3aIIPOCHI, Mbl YACTO CTAJIKMBAEMCSI C HEOIHO3HAYHO-
CTbIO U MHOTOTPAHHOCTBIO MHTEPIIPETALMI, YTO MIPOSIBIISIETCS B PA3/IMYHBIX KOMOU -
Hauusx 3anpocoB. K mnpumepy, B Hamel paboTe Bbl HE pa3 CTaJIKUBAJINACDH
C 3alIPOCOM «eIAT Ha Kamepy». Ero Bapuauuy, BKIIIOYAOLIVE, HAIIPUMEDP, «EIsT
JIANIIy» WIA <E€ISAT KOIIEK», HEeCyT B cebe CYIIECTBEHHO Pa3jIMYHblE 3MOLMO-
HaJIbHbIE OKPACKW U MOIYT OTPaKaTb Pa3HOOOpPA3Me€ BOCIPUSITHS U OLEHKU I10BE-
neHust «Yyxoro». Takas MHOrO3HAYHOCTb U MHOTOBAPMAHTHOCTb YKA3bIBAET
Ha CJIOKHOCTb MHTEPIIPETALU ITOUCKOBBIX 3alIPOCOB, BEMlb KAKABIA M3 HUX MOXKET
HECTU B cebe IJIyOOKUE KyJIbTYPHbIE, COLMA/IbHBIE Y SMOLIMOHAJIbHBIE ITOITEKCTHI.
DopMyJIMPOBKY T0JIb30BATEJIE MOTYT OTPaXaTh KaK HEWUTPAJIbHOE JIIOOOIIBITCTBO,
TaK U 00JIE€ CJIOKHBIE SMOLIMOHAJIbHBIE U KyJIBTYPHbIE OTHOLIEHUSI K OIpPELE-
JIEHHBIM IMIIEBBbIM IIPYUBBIYKAM WJIM 00pa3aM KU3HU.

B nipornjecce aHasnM3a IOMCKOBBIX 3aIIDOCOB Mbl TAKKE CTAJIKUBAEMCS C [IOIOJI -
HUTEJIbHBIM BBI30BOM, OOYCJIOBJIEHHBIM OTXOZIOM IT0JIb30BaTeJIell OT CTaHIAPTHBIX
npaBuil opdorpaduy, rpaMMaTrKU U IIYHKTyaluy. DTO SIBJIEHUE HE TOJIBKO 3aTPY/, -
HS€T UHTEPIIPETALMIO 3allpOCOB, HO Y BHOCUT [OIOJHUTEJIBHYIO CJIOKHOCTb
B IIOHMMaHME NUCTUHHBIX HaMepeHu. HecobogeHne S3bIKOBBIX HOPM MOJKET ObITh
KaK CJyyalHbIM, TaK U NpPeJHAMEPEHHBbIM, OTPaKas PasHOOOpasue SI3bIKOBBIX
IIPAaKTUK U KYJIbTYPHBIX OCOOEHHOCTEM B LM(PPOBOM NPOCTpaHCTBE. OmUOKU U
HETOYHOCTH B 3aIpOcax TPeOYIOT OT UCCiefoBaTesiell afanTalyuy aHaIMTUIECKUX
METO/IOB K 3TOV HEOJHO3HAYHOCTH.

[Ipy ananu3e NAHHBIX [NOMCKOBBIX TAKKE 3alIpOCOB HEOOXOIVMO OCO3HABaTh
VX OrPaHMYEHHOCTb, ITOCKOJIbKY OHM IPEACTABJSIIOT TOJIBKO YacCThb IIMPOKOTO
CIIEKTPA I10JIb30BATEJILCKOM aKTMBHOCTY B VHTEepHEeTe. Kpome TOro, Kaxknaast Iouc-
KOBasl CUCTEMa UMEET CBOM YHUKAJIbHblE AJITOPUTMBI M I10JIb30BaTEJIbCKUAE 0a3bl,
4TO 3aTPYAHSIET OObEIMHEHUE U CPABHEHME CTATUCTUKY MEXY Pa3/IMYHbIMU ILJIAT-
dopmamu. DTa pa3zHOOOPA3HOCTh UCXOJHBIX JAHHBIX BJIEYET 32 COOOU CIIOXKHOCTU
B CO3[IJaHUM YHUBEPCAJILHOW Y BCECTOPOHHEN KapTUHbB! OOIECTBEHHbIX TEHAEHLINN
U TpearnoyTeHuil. BesencTtsue 3TOro, pesysbTraTbl BEOOMETPUUYECKOrO aHAIM3a
MOTYT ObITb aKTyaJIbHBIMU JIUIIb B PAMKaxX ONPEAEJIEHHBIX YCJIOBUI U KOHTEKCTOB,
4TO TpeOyeT aKKypaTHOCTHU MpY 00001 E€HNY BBIBOJOB. OTCI0[A CIENYET, 4YTO UCCIIE-
IIOBATEJIM [IOJKHBI NPUMEHSITh MYJIbTUAVCLUIUIMHAPHBIA TIOJIXO, YYWTHIBAS 3TU
OTPaHUYEHUS [IJ151 I0JTy4€HMs 60jiee OOBEKTMBHOIO PE3ysbTaTa.

MeToapbl

B pamMkax Hallero MUCCIeNOBaHUS MBI HCIIOJIb30BAJIM METOIbl BEOOMETpUYE-
CKOrO aHayM3a, 4TO JAJ0 HaM BO3MOXKHOCTb COOMPATb HaMOOJIEE aKTyaJIbHYIO
nHpopManuio n3 cetu VIHTEpHET. DT METO[bl NTO3BOJIMJIM HaM BBISIBUTbH TEKYyILeE
TPEHABl U M3YYUTb PEAKUUU I0JIb30BATEJIEM HA PA3JIMYHBIE AJIMMEHTAPHBIE
IIPUCTPACTUS ATHUIECKOrO Uy>KOro, obecrnednsasi riyooKoe IOHMMAHUE OUHAMUKU
00IEeCTBEHHOrO0 MHeHMS. OHM TaKKe [ajyM HaM KIIOYM K I[IOHMMAHUIO TOro,
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Kak UAQPOBbIE CjeAbl I0JIb30BATEIEN OTPAXAIOT MX OTHOIIEHUE K COOBITUSIM,
(GOpMUPYS HOBYIO KAPTMHY COBPEMEHHBIX KyJIbTYPHBIX B3AMOIEHCTBUIA.

BebomeTpryeckuii aHanmu3 MpefocTaBisieT 3(QQPEKTUBHbIE WHCTPYMEHTBI
17151 U3y4eHUsl OHJIAH-TIOBEIEHUS 10JIb30BATENIEN, 103BOJISISI TIyOXKe MPOHUKHYTh
B CTPYKTYpy M [MHAaMUKY OOLIECTBEHHBIX OUCKycCU. OH PAaCKpBIBAET CJIOXKHbIE
COLIMOKYJIbTYpHBIE TIPOLECCHI, MpOMCXoAsmye B HUPPOBOU cpele, U IOMOraer
NOHSITh, KaK MHQPOPMALMOHHBIE IIOTOKA U B3AaUMOJEWCTBUS B CETU BIIUSIOT
Ha (popMUPOBaHUE U Pa3BUTHE OOIIECTBEHHBIX HACTPOEHUI U MHEHUH. VICroib30-
BaHVE BEOOMETPMYECKOrO aHAIM3a B UCCJIEIOBAHUSIX JAET YHUKAJIbHYIO BO3MOXK-
HOCTbD [1J151 OLI€HKU U MHTEPIPETALUU KYJIbTYPHBIX M COLMAJIbHBIX TPaHCHOPMaLUI,
OCYIIECTBJISIEMBIX B PAMKaX OHJIAVH-B3aMMOIEMCTBUI.

B ommume OT OmpocoB, BEOOMETPUKA PACKPbIBAE€T HE(PUIIBTPOBAHHOE U
HECIIEP)KaHHOE BBIPAKEHME OTHOLIEHUI JIOAEH. B OOBIYHBIX OOCTOSTEJIBCTBAX
PECIIOHAEHTBI MOTYT OBITb CKJIOHHBI K COLIMAJIbHO OJOOPSIEMBIM OTBETaM, aHAJIN3
VHTEPHET-3alIPOCOB K€ II03BOJISIET HAO/MIONATh 060Jie€ MCKPEHHUE IIPOSIBIICHUS
9yBCTB, OyJb TO CTpax, MHTEPEC WM JAXe arpeccus. JTO OCOOEHHO 3aMETHO
B KOHTEKCTE U3y4YE€HUs OTHOLIEHUS K Yy>KOMY, IZie 3arpocel B VIHTepHETE HEPENIKO
IPUHUMAKT (OPMYy KCEHO(POOCKUX BBIPLKEHUN, OTpakasl COLMOKYJIbTYpPHBIE
npenyboexneHus. BebomeTpuka, Takum 00pa3oM, IPENOCTaBISET YHUKAJIbHBINA
B3[JI[, HA HESBHBIE, YaCTO CKpPBITbIE AaCIEKTbl OOLIECTBEHHOTO MHEHUSI U
KYJIbTYPHBIX BOCIIPUSITUIA.

Hamu npuMeHsINCh TakKe CTaTUCTUYECKHE METOIbl COOpa JAHHBIX U3 CETU
VHTEpHET, YTO IO3BOJIMJIO COCTABJISITh KOPPEJALMOHHBIE MATPULIbL 1JI aHAIA3a
CBA3€M MEXZY Pas/JMYHbIMU CTPYKTYPHBIMU Mapkepamu. IlyreM pacuyera mapHOM
Koppessiuyu 1o IIMpcoHy st KaKOgoro M3 MapKepOB, Mbl CMOIJVIM BBISIBUTD
HanboJiee 3HAYVMMblE KOPPEJIILMOHHBIE CBSI3U. DTO IMO3BOJIMJIO HaM HE TOJIBKO
KOJIMYECTBEHHO, HO M KaUeCTBEHHO OLIEHUTb 3TU CBS3M, MPEJNOCTaBJIss IJTybOKOe
[IOHVMaHNE B3aMOJENCTBUS MEXKIY PA3/IMYHBIMU 3JIEMEHTAaMU JAHHBIX. Budyanu-
3aLMd 9TUX KOPPEJSILMOHHBIX CBS3€M HA IIJIOCKOCTH CTajla KJIIOYEBLIM HHCTPY-
MEHTOM [JI1 KOHCTPYMPOBAHUS, CTPYKTYPHUPOBAHUS Y KiaCcCUDUKALMY MOMEJIEN
Boobpakaemoro Uy>koro. DTOT NMOAXOH IMO3BOJIAJI HaM HE TOJIBKO OIPENEUTD
KOJINYECTBO I3TUX MOZEJIEN, HO U [aTb MM KAauye€CTBEHHYIO XapaKTEPUCTUKY,
UCCIenysl TIyOorHy U COIep>KaHUe KKIOU MOZENM, OCHOBBIBASICh HA TPYIIIIMPOBKE U
aHaju3e MapKepoB. byarogapsi 3ToMy, Mbl MOJYYUIA BO3MOXKHOCTb 60Jiee IMOJHO
IIOHSTh, KaK (OPMUPYIOTCSI U B3aUMOJEHCTBYIOT PAa3jIM4HbIE [PEICTABIEHUS
o UyxoMm B 11uppoBoi cpene. Takue METONbl aHANIM3a, COBMEIIAS! CTATUCTUYECKYIO
TOYHOCTb M BU3YaJIbHYIO HAIJISIHHOCTb, OOECIIEUMBAIOT ITIyOOKOE IOHMMAHUE COLM -
aJIbHBIX Y KYJIbTYPHBIX IVUHAMUK, 3aJI0KEHHBIX B OHJIANH-TIOBEIEHUY Y B3aVIMOJEN -
CTBUSIX I10JIb30BaTesie. [1y1s1 60s1ee riryboKoro OHUMAaHMS [IPUMEHEHHBIX METOZOB
BEOOMETPUYECKOTO aHANIM3a PEKOMEHIYEeTCSl O3HAKOMUTHCS C HAIIVMMU TPEAbIAY -
IIMMU UCCJIEIOBAHUSIMY, II€ ITOAPOOHO ONKCHIBAIOTCS IPOLIEIYPhl COOPA 1 aHAIN3A
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IAHHBIX, & TAKKE MCIIOJIb3YyEMBIE CTAaTUCTUYECKUE MeToAbl (AsmeB & SIKyIIEHKOBA,
2021, c. 168-170).

B npuksagHOM 4acTu HaLlero MCCJeN0BaHUsl ObUIM UCIIOJIb30BAaHbl CTAaTUCTU -
YecKrue MeToipl i1 cbopa OOosbIIMX OOBEMOB [AaHHBIX U3 ceTu VIHTepHeT,
YTO TIO3BOJIMJIO TOJIyYUTh LIEHHYI0 MH(POPMALMIO O I0JIb30BATEIbCKUX 3aIPOCAX.
Crneunduryecku, Mbl aHAJIM3UPOBAJIN JIAHHbBIE, [TOJTYYEHHBIE C IIOMOLIBI0 CEPBUCOB
https: //wordstat.yandex.ru/ u https: //trends.google.ru/, KoTopblie MpeoCTaBUIN
VHUKAJIbHYI0O BO3MOXKHOCTb M3Y4WUTb OUHAMMUKy UM OOBEM ITOMCKOBBIX 3allpOCOB
B IHTEpHETE. DTU UHCTPYMEHTHI AAJIM HAM BO3MOKHOCTb HA0OJIIO[IaTh 32 KOHKPET -
HBIMU 3aIIPOCAMMU 110JIb30BaTEJIEN B PA3/IMYHbIE BDEMEHHBIE IIPOMEXKYTKU, a TaKXKe
KJ1acCuPUIMPOBaTh UX B COOTBETCTBUM C reorpapuyeckumy pernoHamu. Vcrosb-
30BaHME DTUX CEPBUCOB CTAJI0 KJIIOYEBBIM B BBISIBJIEHUM U aHAIM3€ IIUPOKOIO
CIIEKTPA II0JIb30BATEJIbCKUX MHTEPECOB U TMOBEAEHUS B OHJIAWH-TIPOCTPAHCTBE.
[IpumeHeHune pacuyeta Koppessiuuy 1o [IMpCOHy K KaXAoW mape CTPYKTYPHBIX
MAapKEPOB B HAIlIEM KCCJIELOBAHNU IPUBEJIO K BBISIBJIEHUIO 3HAYUTEJIbHBIX KOPPEJIS -
LIJMOHHBIX CBS3€M MeEXIy HMMH, 4YTO IO3BOJIWIO TJIyOXXE IIOHSTh B3aUMOCBSI3U
BHYTPU QHAJIM3UPYEMBIX IAHHbBIX. [IJI1 BU3yaJM3alMy 3TUX KOPPEJISLMOHHBIX
CBSI3€Il MEX]ly MapKepamMy Mbl UCIIOJIb30BAIM MeTOZ, rpadoB, ONMPasiCh HA CEMaH-
TAYECKHE CBSI3U, C TOMOIIBIO MPOrPAMMHOTO 0O€CTIeueHMs [IJ1S1 CETEBOT0 aHAJIU3A U
Bu3yain3anuu JaHHbeIx Gephi. C MOMOIIBIO 9TOM BU3YaIu3alldy CTal0 BO3MOKHBIM
MIEeHTU(PULIMPOBATH KJII0YEBbIE MOJIENIH, TIPEICTABIISIONIUE PA3/INYHbIE KATETOPUU U
TEMbl, 1 UX B3aMMHOE€ BJIMSHME [DPYr HA JApyra. DTO OO0 HaM BO3MOXXHOCTb
He TOJIbKO CTPYKTypUpOBaTh 0OJbIIMe OOBEMBI JAHHBIX, HO U MHTEPIIPETHPOBATh
CJIOKHBIE COLIMOKYJIbTYPHBIE IIPOLIECCHI, CTOSIIIUE 3 IMOMCKOBBIMU 3AIPOCaMU U
VMHTEPHET-aKTUBHOCTbIO. [IprMeHeHue MmeTtoja rpadoB oOecrneymsio IIyboKoe
IIOHMMaHUE B3aMMOCBS3E MEXOY Pa3JINYHBIMU MapKepaMy, OTPKASL CIIOKHYIO
CTPYKTYPYy OHJIAMH-TIOBEHEHMS U MHEHU. B pesysbrare, uccieqoBaHue MPOJIUIO
CBET Ha CKPBITbIE y30pbl U TEHAEHLUU, KOTOPble (POPMUPYIOT OHJIAMH-IUCKYPC U
B3aMMOJENCTBUE M0JIb30BaTeseN B LIU(MPOBOY cpefie.

JlaHHOe wuccyeioBaHUE ObLIO TIIATEJILHO CTPYKTYPUPOBAaHO U Pa3fesieHO
Ha HECKOJIbKO 3TallOB, HAYMHasl C BbIOOpA UCCIIENyEMBIX OOBEKTOB. B KauecTse
OCHOBBI ObLIM OTOOpaHbl 15 KPYMHBIX STHUYECKUX TPYII, BKIIOYasl KUTAMIEB,
SMOHLIEB, KOPENLEB, (PaHIly30B, HEMIIEB, aHIJINYaH, aMEPUKAHIIEB, Ka3ax0B, apMSIH,
azepbanKaHLEeB, TPY3UH, TAIPKUKOB, UTAJbSIHLEB, Y30€KOB M BbETHAMIEB. DTOT
BBIOOp ObLT OOYCJIOBJIEH IBYMSI OCHOBHBIMU KPUTEPUSMHU. BO-TiepBbIX, BHUMaHUE
COCPEIOTOYEHO HA MPEICTABUTEJISX TE€ONOJUTUYECKUX MMAPTHEPOB WJIA KOHKY-
PEHTOB COBPEMEHHON Poccuy, 4YTO MO3BOJISIET MU3Yy4YUTh B3aMMOJEMCTBUE MEXIY
Pa3IMYHBIMU KYJIbTYPaMU B KOHTEKCTE MEXIYHAPOJHBIX OTHOIIEHUHN. BO-BTOPBIX,
aKLEHT cJieJIaH Ha npejcTaBuTesisx ctpaH obiBiiero CCCP, 4To 1o3BOJISIET UCCIIEN0-
BaThb BOINPOCHI MEXATHUYECKOTO B3aUMOIEWCTBUSI M BJMSHUS OOIEN KUCTOpUU
Ha COBPEMEHHBIE KYJIbTYPHBIE U COLIMAJIbHBIE TTPOLIECCHL
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Ha BTOpOM 3Tane Hauero Uccjien0oBaHus ObLIa TPOBEIEHA PAbOTa 110 ONpee-
JileHnI0 (POPMBI TOMCKOBBIX 3aIIPOCOB, KOTOPblE MOTJM Obl d(P(HEKTUBHO BbISIBUTDH
CTPYKTYPHbIE MapKephl, CBsI3aHHbIE C 00pa3oM Uykoro. OCHOBBIBASICh Ha IIpeIMeTe
WCCIeJOBAaHUSl M NPUHMMAsi BO BHMMAaHME, 4YTO Hallla METOMOJIOTUSI CTPOWTCS
Ha TPEXUYIEHHON CTPyKType obpasa Yykoro, mbl paspaboranu crneuuduieckue
1a6JI0HBI [TOMCKOBBIX 3aIIPOCOB. DTU 11a6JI0HbI OblIM CPOPMYIUPOBAHEI B popme
«‘mpencraBuTeNn 3THOCA” €IT / TBIOT..», YTO IO3BOJIAJIO NPUCTYIIUTh K COOPY
IAHHBIX, OPUEHTHMPOBAHHBIX HA [OHMMAaHWE KyJIbTYPHBIX IIPEACTaBIECHUN
O MUIIEBBIX TPUBBIYKAX PA3JIMYHBIX STHUYECKUX TPyl (CM. PucyHok 1). 9ta meto-
IyKa obecrieymnsia coop LeIeHalIPaBI€HHbIX U PEJIEBAHTHBIX JAHHBIX, HEOOXOINMBIX
IJjIs1 JajibHEWIero aHaim3a v (QopMupoBaHUsS ob6pa3a UyKoro B PasIMYHBIX
KyJIbTYPHBIX KOHTEKCTax. [IpruMeHeHune 3Tux mabI0HOB 3alIPOCOB CTAJIO KJIIOYEBBIM
B OIpEIEJIEHNU CNelU(PUIECKUX XaPAKTEPUCTUK U BOCIIPUATHS Pa3HbIX ITHUYE-
CKUX TPYIII B KOHTEKCTE UX MULIEBBIX TPANULIANA 1 OObIYAEB.

KuTaliLs eaaT X Haiitu

KUTalLbI egAT

KuTalilbl egaT avel

KuTaliLbl egAT Meays

KUTaLbI €BAT MblLIE

KuTalilbl egAT Ha KaMepPy MHOTO efbl BUAEO
KuTalilbl egAT cnajgoctu

KuUTaliLbl efAaT eay

PucyHok 1. IIlpumep ¢popmupoBaHHs HOHCKOBBIX 3alIpOCOB B SIHIAEKCE

Figure 1. Example of search query generation in Yandex

[Iponecc co6bopa HAHHBIX [JI1 HALIETO KCCJIENOBAaHUS BKIIIOYAJl B cebst arpe-
raiuio nHdopMauu c CEpBUCOB https: //wordstat.yandex.ru/ u
https: //trends.google.ru/, 4To O3BOJINIJIO HAM CO3[ATh €AMHYIO 63y TAHHBIX [TOMC-
KOBBIX 3aIllpoCcoB poccusH (cM. Tabsmua 1). B npouecce popmupoBaHust 3TOU 6a3bl
IAHHBIX Mbl COCPEJNOTOYWINCH HAa YTBEPIAUTEJbHBIX (POPMYJIUPOBKAX 3aMPOCOB,
TaKMX KaK <«KWATaWLpl €AST PUC», YTO OOECIeYUsIO SICHOCTh U €IUHOooOpasue
B BBIOODKE IaHHBIX. BorpocutesnbHble (POPMYJIUPOBKU THUIA «€IAT JIM KUATAMNIIBI
PUC» M OTPULIATEJIbHBIE BbICKA3bIBAHUS1, HAIIPUMEP, «HE €T IPEYKy», ObLJIN UCKIIIO -
YeHbl U3 OCHOBHOTO MAacCHBa JAHHBIX U IIOJIBEPIJIUCH OTIEJIbHOMY aHaju3y.
DTO Jajlo HaM BO3MOXXHOCTb COCPEAOTOYMTBHCSI Ha OINPENEJIEHHBIX aCMeKTax
BOCIIPUSITUSL U TIPENCTaBJIEHUS] PA3jIMYHbIX DTHUYECKUX TPYIIl B KOHTEKCTE WX
NUIIEBbIX MpUBbIYEK. OTHEeJIeHUEe 3TUX KaTeropuil 3arpocoB obecrnedywsno Oosee
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TOYHOE U lieJIeHallpaBieHHOe HCCilefloBaHye, TI03BOJISISl HaM YIJTy0JIeHHO UCCIIe0-
BaTb CelUPUKy 1 0COOEHHOCTHU BOCIIPUSITUSI PA3/IMUHBIX KYJIbTYPHbBIX [PYIIIL.

Ha crnenyiommem sTamne Hallero McciaefoBaHus Obll BBIOJIHEH pacyeT Koppe-
JAUAUA [J1S1 KQ&KAOW TIapbl MapKepoB, KOTOPbl€ ObLIM BbBISBJIEHBI B IPEIbIIYIINX
(dazax pabOThl. DTOT IPOLECC MO3BOJUI HAM OIPENENUTh CTENeHb B3aMMOCBSI3U
MEXZY Ppa3/MYHbIMU MapKepamM, BBIPAKAOUMMU CleluPpuIeckrue acIeKThl
BOCIIpUSTHSI U OTHOIIEHUS K pas3HbIM STHUYECKUM Trpynmnam (cMm. PucyHok 2).
Pe3ysbTaThl 9TUX pacyeTOB KOPPEJISLIUU 00eCreuniy IiyooKoe MOHUMaHue 1HA-
MUKM ¥ B3aUMHBIX BJIMSIHUN Pa3HOOOPA3HBIX KYJbTYPHBIX M BOCIIPUSTHI, HaXO-
ISIIUX OTPasKeHUe B TOMCKOBBIX 3aIIPOCaX.

5 = o 3 . g E < 0 g 5 5 g = g
3ampoc ’g %f % E g g % 5 E aé % E E é E
s §E 0§ E &8 ¢ 5 B & § B F ¢ = %
= 3 g = &
5
Ha kamepy 3156 135 1193 0 0 0 0 0 0 0 0 0 0 0 0
YTO 3284 1337 1749 890 925 692 963 352 465 127 157 221 447 0 m
MHOTO 2352 194 761 O 0 0 0 0 0 0 0 0 0 0 0
eny 1874 44 0 0 0 0 0 0 0 0 0 0 0 0 0
et JIn 1848 0 1867 333 0 0 0 0 1244 0 0 0 0 50 0
rae 561 0 0 0 0 0 0 0 0 0 0 0 0 0 0
cobak 663 57 2580 0 0 0 0 0 0 0 0 22 0 0 82
Jlanmy 335 0 181 0 0 0 0 0 0 0 0 0 0 0 0
najoykam 249 253 93 0 0 0 0 0 0 0 0 0 0 0 0
u
pebenka 326 20 33 0 0 0 0 0 0 0 0 0 0 0 0
KOIIEeK 164 10 75 0 0 0 0 0 0 0 0 0 0 0 16
OCTpYIO 403 47 296 O 0 0 0 0 0 0 0 0 0 0 0
SKHABBIX 208 23 77 0 0 0 0 0 0 0 0 0 0 0 0
cano 31 1 73 0 8 0 0 0 0 0 0 0 0 0 0
cnagoctn 145 0 51 0 0 0 0 0 0 0 0 0 0 0 0
MHOTO 151 0 0 0 0 0 0 0 0 0 0 0 0 0 0
UL
6ecrlatH 188 0 0 0 0 0 0 0 0 0 0 0 0 0 0
o
mopenpoz 170 27 94 0 0 0 0 0 0 0 0 0 0 0 0
YKTBI
MsICO 202 102 130 O 0 0 0 66 60 0 22 0 0 0 0
cBuHUHY 180 39 74 0 0 0 36 143 31 116 132 0 0 176 10
3a4eM 227 48 1023 0 0 0 0 0 0 0 0 0 0 0 0
cHer 184 0 19 0 0 0 0 0 0 0 0 0 0 0 0

Ta6auna 1. [IpuMep 4aCTH KOPPEJISAIHOHHON TaGIHIIbI

Table 1. Example of a part of correlation table
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PucyHOK 2. I[IpuMep KOppeISIHOHHOM MaTPHIIbI CHJILHBIX CBSI3€H MEXKAY MapKepaMHu

Figure 2. Example of correlation matrix of strong correlations between markers

[locne BBISIBIEHMS] CUJIBHEMIINX KOPPEJSILMOHHBIX CBSI3€M MEXIY CTPYKTYpP-
HbIMA MapKepaMy, Mbl MCIOJIb30BAJIM IAKET IPOIPAMMHOrO OOECIEYEHUs IS
CETEBOr0 aHa/IM3a U BU3yanusauuu JaHHbelx Gephi a1 nocrpoenus rpaga Ha 1oc-
KOCTH (CM. PucyHok 3). B aTom rpade mapkepsl ObLIM CTPYIIIMPOBAHbI B OTHEJIbHbIE
KJIACTEPBI, KOKABIA U3 KOTOPBIX NPEACTABIISI COOOU YHUKAIBHYIO CTPYKTYPHYIO
MOZE€JIb BOCIIPUSITMSL MHAKOBOCTU B OTHOLIEHMM MCCJIENYEMBIX HAaMU 3THUYECKUX
TPyNIL. DTU KJIACTEPHI OTPAKAIM PAa3HOOOpasre U CJI0KHOCTb 0OPa30B MHAKOBOCTH,
IEMOHCTPUPYSI, KaK Pa3jIMYHbIe KyJbTYPHBIE U COLMAJIBHBIE 3JIEMEHTBI B3aUMOIEN -
CTBYIOT B (pOPMUPOBaHMM 0Opas3a APyroro 3THoca. Yepes 3Ty BU3yalIU3aLMIO MBI
CMOIJIM HAIJIAOHO IIPEICTAaBUTb Y AHAIM3MPOBATh, KaK pa3/IMYHbIE ACIIEKThI
BOCIIPUSITUSL CKJIQ[IBIBAIOTCSI B €OUHYIO CTPYKTYPY B3IJISIOB HA KOKIYIO UCCIIENy -
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eMyI0 Tpymily. B utore, cozfaHHble KIaCTEPbI CTAIN KJIIOUEBBIMU B IOHUMAHUY TOTO,
KakK (POPMUPYIOTCS U B3aUMOJENCTBYIOT IIPEJICTABIEHUS O PA3/IMYHbIX STHUYECKUX
TPYINIIax B CO3HAHMU OOIIECTBA.

PucyHok 3 Kapra crpynnmupoBaHHBIX MeKAY CO00# CTPYKTYPHBIX MaPKEPOB HHAKOBOCTH

Figure 3. Map of the structural markers of the otherness grouped together

Pe3ysibTaThbl

B xXome Haiero vccjenoBaHs ObLJIA BbISIBJIEHBI HECKOJIBKO MOJIEJIEN aJIMEH -
TapHOY MHAKOBOCTHU, KOTOPbIE ObLIM BU3yaJM3UPOBaHbl Ha KapTe rpados, KaK 3TO
1okasaHo Ha Pucynke 3. Cpeny BBISIBJIEHHBIX KJIACTEPOB OLVH BbIIEJISIETCS CBOUM
pasMepoM, OXBaTbiBas ULIMPOKUI CIEKTP PaCIPOCTPAHEHHBIX CTPYKTYPHBIX
MapKepOB, BKJIIOYAs TaKue 3alPOCh, KaK «eIsT KOIIEK, )KMBbIX, HA KAMEPY, PeOEHKa,
MHOTO $M1I, MOPEINPOIYKTLI, CHET, JIOLEH, TapaKaHOB» U APyrue. DTOT KiacTep
IEMOHCTPUPYET BLICOKYIO CTEIEHb aJIEPTHOCTH M BHUMAHUS CO CTOPOHBI POCCUI-
CKUX T10JIb30BaTEJIeil UHTEPHETA K HEOOBIYHBIM WJIM SKCTPAOPAUHAPHBIM aJIMMEH -
TapHBIM IIPaKTUKaM. VHTEPECHO OTMETUTh, YTO MOJOOHBIE 3ANPOCHl OTPAXKAIOT
HE TOJIBKO JIIOOOMBITCTBO, HO U IJIyOOKO YKOPEHEHHbIE NPEACTABIEHUSI U CTEPEO-
TUIIBI O MUALIEBBIX TPAIULIMAX U OObIYASIX IPYTUX KYJIBTYP. DTU MapKEPhl UILJIIOCTPU -
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PYIOT CJIOKHOCTb U MHOT0OOpa3ue BOCIIPUSTHS KyJbTYPHBIX Pa3jNyuii, 0COOEHHO
B KOHTEKCTE€ aJIMMEHTApHBIX MpakTUK. Habiomaemas B Kiacrepax TeHAEHLMS
K (POKyCHPOBKE Ha 3KCTPEMAJIbHBIX WJIM HEOOBIYHBIX ACIIEKTax MUIIEBOrO IOBE-
IE€HUSI IPYTUX KYJIBTYP CBULETEJILCTBYET O [JIyOOKUX KyJIbTYPHBIX KOJIAX, OIIPEHEIsi-
IOLIMX OTHOIIEHNE K «MTHAKOBOCTUY.

Cpenu pa3HOOOPa3HBIX STHUYECKUX TIPYII, M3yYae€MbIX B paMKaxX HalIero
MCCJIEMIOBAHMS, 0COO0€ BHUMAHUE TPUBJIEKAIOT KUTAMIIBI', SMOHIBI Y BbETHAMIIbI
(OT4aCTU 371€Ch BCTPEYAIOTCSI MApKEPbl [1J1s1 0O003HAYEHUS] aJIMMEHTApHOUN MHAKO-
BOCTU KOPEWNILIEB), KOTOPbl€ aCCOLMUPYIOTCS C YIIOMSHYTOM MOZEJbI0 UHAKOBOCTH.
B pamkax 5TOM MOZesM MHTEPECHO HAOI0AaTh, YTO TaKU€ MapKepbl KaK «ensT
Najloukamu, CyIIY, pbIOy» TaloKe IPUHAMJIEKAT 3TOMYy KJIACcTepy, HO IO CBOEU
KOPPEJISIIMOHHOY CBS3M OHU PACIIOJIaraloTCsl Ha HEKOTOPOM YIAJIeHUU OT OoJiee
OKCTPEMAJIbHBIX IIPAKTUK. DTO PACIOJIOKEHUE MAPKEPOB IIOJHMMAET BOIIPOCHI
O BOCIIPUATUN U MHTEPIIPETALMU KYJIbTYPHBIX Pa3IMYUM B JIMMEHTAPHBIX TPau-
uysx. [logo6Hoe pacripeniesieHre MapKepOB MOXKET YKa3bIBaTh HA CJIOJKHOE B3aMMO-
IEeVCTBUE MEXNY OOBIIEHHBIM M 5K30TMYECKUM B BOCIIPUSTUM YYKON KyJIBTYPBI.
Mapkepsl, CBsI3aHHbIE C 60J1€€ OOBIYHBIMY WJIU IIPU3HAHHBIMU ACIIEKTaMU MULEBbIX
TPaOULNIA, TAKUMU KaK YIIOTPEOJIeHUE CYIIU UJIU UCIIOIb30BAHUE M1aJI0YEK IJIS €[1bI,
MOIYT OBITh BOCIIPUHSITBI KaK 0oJiee OOCTYIHbIE M MEHee 4yXible, B OTINYUE
OT SKCTPEMaJIbHBIX MIPAKTUK. Takoe paspaesieHre B BOCIIPUATHUUA OTPAXKAET CJIOKHBIE
CJIOM B3aUMOJEVCTBUSI MEXIy COOCTBEHHOW KyJIbTYPHOU WAEHTUYHOCTBIO U
BOCIIPUSITUEM «MHAKOBOCTU» NPYIUX KyJbTYp. BO3MOKHO, 9TO TakKe YyKa3blBaeT
Ha pa3jinyus B CTEIEHY IIPYBBIYHOCTU WY aKLIEHT HA 9K30TUYHOCTD B IIPELCTaBIIE-
HUSX O INUILEBBIX OObIYAsIX 3TUX HAPOAOB. B 11€710M, 3TO SIBJI€HUE NPENCTABIISET
CO0O01 ITpHMep BJMSIHUS CTEPEOTUIIOB Ha 06pa3 Uy>koro.

VHTEpeCHO OTMETUTh, YTO B PaMKax MOJENIU aJVMMEHTApPHON HHAKOBOCTHU
KOpPENIpl JIMIIb YAaCTUYHO BIMCBIBAIOTCSI B OOIIYI0 CTPYKTYPY, OOHApPY>KEHHYIO
171 IPYTUX a3UaTCKUX KyJIbTyp. OCHOBHbBIE MapKepPbl, aCCOLMUPYEMbIE C KOPEMCKOMN
KyxHEH, TaKue KaK «eIsT pUC, COOaK, IpuObl», PacOJaralTcsl B 3HAYMTEIBHOM
yOAJ€HU OT OCHOBHOM T'PYIIIbl MApKEPOB, BBbISBJIEHHBIX [JIS OPYIUX STHUYECKUX
TpynI. DTO pa3fesieHrue MOXET ObITh MHTEPIIPETUPOBAHO KaK OTPAKEHNE YHUKAJIb-
HOCTU KOPEWUCKOM KYJbTypbl BOCIPUSATUS NMILM, KOTOpasl BKJIIOYAET B Cebs
BJIEMEHTBI, OGHOBPEMEHHO BOCIIPUHUMAEMBIE KaK TPAAULIMOHHbBIE Y DK30TUYECKUE.
PazHoOOpa3ue MapKepoB, CBS3aHHBIX C KODENCKOM KyxHEH, IOI4YEPKUBAET,
KaK BHYTPY OZHOT'O KyJIbTYPHOI'O IIPOCTPAHCTBA MOI'YT COCYIECTBOBATh Pa3JIMYHbIE
NUIIEBbIE NPAKTUKYM, BOCIPUHMMAaEMble IO-PAa3sHOMY BHEIIHMM HaOJIOJATETIEM.
B03MOXHO, 3TO yKa3bIBa€T HA CJIOKHBIE B3aMMOCBSI3U MEXIY IT100aJIbHBIM BOCIIPU -
ATUEM 1 MECTHBIMU TPAIULIMAMU, II€ HEKOTOPbIE ACIEKTHI KYJIbTYPhl BOCIIPUHUMA -

1 Buesom, 3Ta MOJEJIb IEMOHCTPUPYET MAaKCUMaJIbHOE Pa3HOOOPa3re CBSI3aHHBIX C HEl 3aIPOCOB, 8 3HAYUT U
MaKCHMaJIbHBIN MHTEPEC. 3alPOCH], MUMEIOILYE OTHOIIEHUE K Uy>KOMY-KUTALLY, AIIOHLYY, KOPENLY MOKHO
YCJIOBHO NOJIEJIUTH Ha S TUIIOB: peasIbHble KyJIMHAPHbIE (PAKTBI(«ETST PUC»), THTEPEC K [IOBEIEHUIO
Yy»KOTO(«ETSIT JI» WU «KAKHUX €JISIT»), aJIepTHOE OTHOLIEHNe, IIoelanre Yy>KiuM «Hallei» efibl 1 MakCH -
MaJIbHBIH cTpax nepep, Yy>kuM (Cloga Mbl BKJIIOYaeM KaHUOAIMCTUIECKUE MApKEPBI).
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IOTCS KaK 00J1ee 3HaKOMblE MJIM TPAJULIMOHHBIE, B TO BpEMS KaK APyrue — Kak 9K30-
TAYECKME WM [aXe I[IPOBOKALMOHHBbIE. Takoe sBJIeHME IOAYEPKUBAET,
YTO KyJIbTYPHBIE TIPEACTABJIEHUS] Y NUILEBbIE TPANVLIAU HE SIBJISIOTCSI MOHOJIAT-
HbIMM, @ CKOpe€ IMPEICTaBJSIOT COOOW MO3auMKy Pa3HOOOPAa3HBbIX 3JIEMEHTOB,
KOTOPbIE€ BOCIIPMHUMAIOTCS U MHTEPIPETUPYIOTCS IIO-PAa3HOMY B 3aBMCUMOCTH
OT KyJIbTYPHOTO KOHTEKCTa HabJII00aTesl.

OcTanbHble 3THOCHI MIPENCTABJIEHb] 3[0€Ch BECbMa (PparMeHTapHO, Paclpene-
JIEHHBIE KaK B OCHOBHOM KJIACTEPE IKCTPEMAJIBHBIX MAPKEPOB, TaK Y B PA3/IMYHBIX
MMKPOIPYNIIax MOJEJEN MHAKOBOCTH, BK/IIOYAOIIMX TPAAULVOHHBIE MapKEPHI,
XapaKTepHbIE 17 UX KyJabTyp. Harpumep, 1151 aMmepuKaHLeB XapaKTEPHbIMU TPAAU -
LIMOHHBIMY MapKepaMU SIBJISIOTCS €T CYIlbl U Oyprepbl», B TO BpEMs KaK HOBBIE
DKCTPEMAJIbHbIE MAPKEPBI, TAKUE KAK «EIT JIOLEN», TAKKE IIPUCYTCTBYIOT B 9TOM
KJIACTEPE, XOTSl MX NPUCYTCTBUE B IPENBIAYIIAX UCCJIEAOBAHUSIX HE OTMEYasOCh.
Y (ppaHIy30B B CIIMCOK TPATUALIMOHHBIX MAPKEPOB BXOJST «EIST JISITYLIEK, YIUTOKY,
HO CTOUT OTMETHUTb, YTO IOAOOHBIE MAapKephbl BCTPEYAIOTCS U CPENU KUTAMLEB.
AHAJIOTUYHO, [J1S1 HEMILEB XapaKTEPHbI MApPKEPhl, TaKUE KaK «eIsAT ChIpou (api,
CIOPCTPEMMHI». DTO pa3HOOOpa3ue MapKepOB M UX PaACIPEEsIEHHE I10 Pa3HbIM
KyJIbTYPHBIM TPYIIIAM [IOJYEPKUBAET CJIOKHOCTb U MHOTOTPAHHOCTb KYJIBTYPHBIX
[IpeACTaBIEHNI Y BOCIIPUATUM.

Taxoke MbI CTOJIKHYJIUCh C UHTEPECHBIM SIBJIEHUEM Pa3MbIBAHUS IPAHUL] MEXKIY
OTHUYECKMMHU TIpyNIIaMyM B QJIMMEHTApHOM 3aMHTEPECOBAHHOCTH POCCHSIH.
Hanpumep, naponp! 6biBuiero CCCP, KOTOpble paHee B HaMIUX MCCJIEIOBAHUSIX
BBICTYIIAJIM KaK Y€TKO BBIPKEHHbBIE OTHEJIbHBIE MOZEJIY NHAKOBOCTHU, TEIEPhb IPAK-
TUYECKU HE BBIJIEJISIIOTCS B 3TOM KOHTEKCTE. DTO MOXKET ObITb OOYCJIOBJIEHO PSIAOM
IIPUYMH, BKJIIOYAsl TE€OMOJMTUYECKUE COOBITUSI MOCJENHUX JIET, KOTOPbl€ MOTJIN
MIOBJIASTh HA BOCIPUSITUE U OLEHKY 3TUX STHUYECKUX TPYII B OOLIECTBEHHOM
CO3HAHMU. MOKHO IPEIIOJIOXKUTh, YTO M3MEHEHUS B MEXKIYHAPOLHBIX OTHOLIE-
HUSX U NTOJIMTUYECKUE TPOLIECCHI OKA3aJIU BJIMSIHME HA 00pa3 3TUX HAPOOB B I1a3ax
POCCHSIH, IPUBOLS K IIEPEOCMBICIIEHUIO U N3MEHEHUIO CTEPEOTUIIOB U IPENCTaB-
JleHu. BO3MOXHO TakkKe, 4TO IPOLECChl UHTETPalMM Y KyJIbTYPHOTO OOMEHa,
npoucxogamue nocsue pacrnaga CCCP, crioco6cTBoBain 60s1€e TITybOKOMY IOHU-
MaHMIO M NPU3HAHUIO OOMIMX KYJIBTYPHBIX OCOOEHHOCTEHN. DTO, B CBOI OY€pe[b,
MOIJIO TIPMBECTY K CHIDKEHUIO aKLEHTAa HA PA3INYUSIX U YCUJIEHUIO BOCIIPUSITHS
OOIIHOCTU KYJIBTYPHBIX Y MUILEBbIX TPAgULMNA. Takoke CTOMT yYMTBIBATh, YTO JVHA -
MUKA BOCIIPUSTHS KyJIbTYPHBIX TPYIII MOKET M3MEHSTHCSI CO BPEMEHEM, OTpaXkas
KaK BHEIIHWE, TaK U BHYTPEHHME COLMAJIbHBIE M KYJBTYPHBIE IIPOLIECCHI.
OTO NOAYEPKUBAET M3MEHYUBOCTb M MHOTOCJIOMHOCTb KYJIbTYPHBIX OTHOLIEHUI U
BOCIIPUSITUM, KOTOPbIE€ MOTYT 3HAYUTEJIBHO KOJIE0AThCS B 3aBUCMMOCTHU OT TEKYIIETO
COLIMQJIbHO-TIOJIMTUYECKOT'O KOHTEKCTA.
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BbiBOBI

BebomeTpuyeckuii aHaIu3, HallpaBJIeHHbIN HA U3y4eHNUe BOCIIPUSITHSI POCCHUS -
HaMU aJIMMEHTAapHOM WHAKOBOCTU OPYTrMX HAPOJOB U 3THOCOB, BBbISIBUJI 3HAUM-
TEJIbHbII KHTEpeC o0uecTBa K 3TOW Kareropun. OCOOGEHHO NPUMEYATEJIbHO
0O0/bLIIOE KOJIMYECTBO 3alpPOCOB, CBSI3aHHBIX C OSKCTPEMAaJIbHBIMU aCIHeKTaMU
aJIMMEHTapHOro TMoBefeHns YyXOoro, BapbUPYIOIIMXCS OT <«eIsAT TapaKaHOB»
IO «€JIAT JIOJIei, )KMBBIX, peO6eHKa». DTU 3apOChl TPAAULIMOHHO aCCOLMHMPOBAJIUChH
C KyJIbTypaMU a3uMaTCKOTO PEeruoHa, TaKUMHU KaK KUTaMllbl, STOHLBI U KOPEMNIBL
OpiHaKo B HalIEM UCCJIeIOBAaHUU Mbl OOHAPYKUIIU, YTO K STOMY CIIMCKY 106aBUJIKCh
TaKKe aMEPUKaHI[bl, YTO MOXET ObITb OTPAKEHUEM BJMSIHUS MOCJIEIHUX T'€OI0IM -
TUYECKUX COOBITUI Ha OOIeCTBEHHOe co3HaHMe. Takoe paclipeHre BOCIPUSITUS
aJIMMEHTapHOY MHAKOBOCTU YKa3blBaeT HA AVMHAMUYHOCTb KYyJIbTYPHBIX IPEICTaB-
JIEHUN U UX 3aBUCUMOCTb OT TEKyHIUX MEKIYHApOJIHBIX OTHOLIEHUN U MHPOBBIX
COOBITUIL. DTU DKCTPEMaJibHble MapKephl, BOBMOXKHO, OTPAXKAIOT HE TOJIBKO JIH060-
IBITCTBO, HO U TOAYEPKUBAIOT IJIyOOKO YKOpEHEHHble CTEepeOTUIIbl U Ipenyoe-
K7IeHYsl, KOTOpble GOPMUPYIOTCS U U3MEHSIOTCS 0]} BIMSIHUEM MUPOBOY MOJIATH -
4eCKOM 00CTaHOBKU. Takke 3TOT (PEHOMEH MOXKET YKas3blBaTb Ha OOOCTpPEHHUE
BOCIIPUSTHUSI «MHAKOBOCTU» B YCJIOBUSIX YCUJIEHHOW I106anu3aluu 1 nHdopmanm-
OHHOTO TOTOKA, KOTOPBIIl aKUEHTHPyeT BHUMAHWE Ha HEOObIYHBIX WUJIM DKCTpE-
MaJIbHbIX aCIeKTax KyJbTYPHbIX IIPAKTHUK. DTO OTKPBITHE MOIYEPKUBAET HEOOXOAU -
MOCTb IJIyDOKOTO TIOHMMAHMSI U WHTEPIIPETAliuM KyJbTYPHBIX Y COLIMAJIbHBIX
IIPOLECCOB, KOTOPbIE CTOSIT 32 MOMCKOBBIMU 3aIIPOCaMU U BOCIIPUSITUEM Pa3INuUi.
OHO Takke WIMIOCTPUPYET, Kak M3MEHEHUs] Ha MEXAyHapOJHOH apeHe U oole-
CTBEHHbIX HACTPOEHMSIX MOIYT BJMSATb Ha 00Opasbl U CTEPEOTUIIbl, CBSI3aHHbIE
C Pa3JIMYHbIMU KyJbTypaMU U HAPOLAMMU.

B npouiecce aHanu3a aJIMMEHTAPHOTO acmekTa B popmupoBaHuu oopasa Boob-
paxxaemoro Yy>Koro, HabOIOJAIOTCSl 3HAYUTEJIbHbIE U3MEHeHUs. TpanuliiOHHbIE
aJlMIMEHTapHble MapKephl, paHee MMEBIIME SIBHYIO STHUYECKYIO IIPUBS3KY, Telepb
HAUMHAIOT Pa3MbIBaTbCS B OSKCTPEMAJIbHBIX MapKepax. DTO YKa3blBaeT Ha ToO,
YTO XOTSI TPAAUIIMOHHbBIE MapKephl BCe ellle COXPaHSIOTCS KaK CTePeOTUIIHbIE TIpe] -
CTaBJIEHUS O MUIIEBbIX MPUBbIYKAX OINpeJieJIeHHbIX STHOCOB MJIM HAapOZOB, UHTEpeC
POCCHUICKOTO OOIeCTBa CMEIIAeTCsl C HUX B CTOPOHY 0oJiee 3KCTPEMaJIbHBIX
MapKepoB. DTOT ()eHOMEH CBUIETEbCTBYyeT O TOM, YTO B COBPEMEHHOM MUpe
IIPOUCXOJIUT NIEPEOCMBICJIEHUE U NepedOpPMYIMPOBAHUE KYJIbTYPHBIX UIEHTUYHO-
cTeil. B Mupe, rae ryobanusanys 1 MHGOPMaLYOHHbIE TIOTOKU CTUPAIOT TPaIULIM-
OHHblE TPAHMUIIbI, BOCIPUATHE KyJbTYPHBIX pa3/N4YUil CTAaHOBUTCS MeHee
CBSI3aHHBIM C KOHKPETHBIMU ODTHUYECKUMU U KyJIbTYPHBIMU OCOOEHHOCTSIMH,
a 6oJipllle - C BBLIAOMMMUCS, WHOTAA HDKCTPEMAaJIbHBIMU XapaKTepUCTHUKAMU.
DTO MOXKET yKasblBaTh Ha TO, YTO B YCJIOBUSIX MH(POPMAIIMOHHOTO NI€PEHACHIIeHNS
OOIIIECTBO CKJIOHHO 0OOpaliaTh BHUMaHWe Ha 0oJjiee sipKie U HEOObIYHbIe aCIeKThl
KyJIbTypbl, UTHOPUPYSI 60Jiee TOHKUE U ITTyOOKUE ee DJIEMEHTbI.
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JlaHHO€E MCCefoBaHUE SICHO YKa3blBA€T HA PACTYILYIO 3aWHTEPECOBAHHOCTb
POCCHSIH B aJIePTHBIX U SKCTPEMAJIbHBIX QJIMMEHTApHbIX MapKepaxX, OCOOEHHO
B KOHTEKCTE a3uaTCKUX HapogoB. OJHAKO 3aMETHO, YTO TaKue ODKCTPEMAaJIbHbIE
MapKepbl HAUMHAIOT IIPUIIMCHIBATLCS Y TEM HApOJaM, KOTOPble paHee HE aCCOLIMM -
POBAINCH C MOJOOHBIMU NIPAKTMKAMU B NPEABIAYIIMX IEPHOAX MOJOOHBIX UCCIIE -
IOBaHUM. DTO YKa3bIBAET HA UBMEHEHUSI B KYJIbTYPHOM BOCIIPUSITUM U CTEPEOTUIAX,
KOTOPbI€ MOTYT OBbITb OOYCJIOBJIEHBI Pa3INYHbIMU (PAKTOPAMU, BKIIKOYASI MUPOBBIE
MH(MOPMAIMOHHbIE TIOTOKY, MAaHAEMUIO U Tyobanusaiuio. Habmonaemoe pacmu-
pEHUE CIMCKA HApOJOB, aCCOLMMPYEMBIX C DKCTPEMAJIbHBIMU aJIMMEHTAapHbIMU
MapKepamy, OTpaXaeT NIWHAMUYHOCTb KyJIbTYPHBIX IIPENICTAaBJIE€HUI B COBpE-
MEHHOM MHpe. DTO MOKET CBUZIETEIbCTBOBATh O TOM, YTO TPAAULIMOHHBIE TPAHULIBI
Y TIPEJCTaBJIeHUs] O Pa3jIMYHbIX KYJIbTypax CTAHOBSTCS 0oJiee MPOHUIAEMBIMU U
MOABEPKEHBI M3MEHEHMSIM TI0J, BJMSIHUEM IJIO0QJbHBIX KOMMYHMKAIIMIOHHBIX
npotieccoB. Takue U3MeHeHUs B BOCIIPUSITUU KyJIbTYPHBIX TPYIII MOT'YT TaKKe ObIThb
Pe3yJIbTaTOM DBOJIIOLMY O0I€CTBEHHbIX HACTPOEHUI U OTHOIIEHUH, GOPMUPYEMBIX
B YCJIOBUSIX OBICTPO MEHSIIOIIErOCs] MEXKIYHAPOJAHOIO KOHTEKCTA.
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Abstract

The phenomenon of the word play is studied in this work on the basis of the network discourse
reflected in the materials of the Russian competition “Word of the Year” for 2007-2021. The partici-
pants of this contest were subject to sociolinguistic analysis — words, expressions, and phrases that
are products of a word play. All of them, as it turned out, were included in the nomination “Neologism
of the Year”. The empirical analysis was subordinated to the goal of determining their functionality
and identifying the underlying word-formation models and techniques of lexical implementation of
the latter. The results of the study indicate the active appeal of users of social networks to the word
play in two situations. Firstly, when a communicator wants to express one’s disagreement, a critical
attitude towards real events. Then s/he usually resorts to ridicule as a form of word play, functionally
aimed at lowering evaluative meanings (a case of “corrective humor”). Secondly, in a situation of coun-
teracting psychological tension and stress caused by a traumatic event, when using a joke,
the communicator seeks to reduce emotional tension—his/her own and / or the audience (a case of
“benevolent humor”). In both situations, as the analysis showed, the same set of word-formation
models of the Russian language and word play techniques are used. To create new lexical units,
paronymic attraction and contamination are most widely used. These models are adjoined by prefixa-
tion, suffixation, their combination, as well as other traditional Russian language models for gener-
ating lexical units. Among the techniques of the word play that provide a laughing reaction, deceived
expectation, logical inconsistency and playing with set expressions stand out. In general, the results
of the study indicate that the word play remains a popular means of achieving the comic effect
desired by the communicator, not only by journalists, as noted by analysts of modern Russian public
discourse, but also by ordinary users of social networks in their everyday speech communication.

Keywords

Network Discourse; Competition “Word of The Year”; Word Play and its Functions; “Corrective
Humor”; “Benevolent Humor”; Word-Formation Models; Techniques of Word Play
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AHHOTaUA

(eHOMEH SI3BIKOBOI UTPBI UCCIIENYETCsl B JAaHHOUM paboTe Ha 6aze CeTeBOro IMCKypca, OTPAKEHHOTO
B MaTepuajlax POCCUICKOro KOHKypca «CioBo roga» 3a 2007-2021 rr. COLMOJIMHIBUCTUYECKOMY
aHaIM3y TOJJIeXXaId YYaCTHUKM BTOrO KOHKypca — CJIOBA, BbIpakKeHWs U ¢pasbl, SBISIOLIMECs
IIPOAYKTaMU SI3bIKOBOM UpPhL. Bece OHM, Kak BBLSICHUIIOCH, BXOOW/IM B HOMUHALIMIO «Heosoruam rogas.
OMNUPUYECKUN aHAIN3 MOJUMHSUICS LeId ONpenenTb UX (PyHKIMOHAIbHYIO HArpy3Ky U BBISIBUTb
Jlexxalmye B UX OCHOBE CJIOBOOOpPA30BATEJIbHbIE MOZENNW U IIPUEMbl JIEKCMYECKOH peanusanuu
HoCJIeHUX. Pe3ysbTaThl IPOBEIEHHOTO WCC/IENOBaHUS TOBOPST 00 aKTWBHOM OOpAIleHHWU CeTeBOM
Iy6JIMKY K SI3bIKOBOI UTPE B [IByX CUTYaLUsIX. BO-11€pBbIX, KOTJja KOMMYHHMKATOP XO4eT BbIPa3UTh CBOE
Hecorylacue, KpUTUYEeCKoe OTHOIIEHUE K peasibHbIM coObITHsIM. Torga oH/a OObIMHO INpuberaer
K HacMellKe Kak (opMe SI3bIKOBOM UIPhl, QYHKIIMOHAJIBHO HAIIPaBJIEHHOU HA [TOHIKEHNE OLIEHOYHBIX
CMBICJIOB (CJTy4ail «KOPPEKTUPYIOLIEro I0MOpa»). Bo-BTOpBIX, B CUTyallud IPOTHUBOJEICTBUS [ICUX0-
JIOTUYECKOMY HaIpPsDKEHHWI0O U CTPECcCy, BbI3BAHHOMY TPaBMUPYIOIMMHU COOBITHUSMHU, KOrja
C TIOMOLIBIO MIYTKU KOMMYHHKATOP CTPEMUTCSI CHUBUTh SMOLMOHAJIBHOE HATIPSDKEHNE — CBOE M/Wn
ayIuTOpUH (Cay4ail «I00pOsKeaTeIbHOrO I0MOpay»). B 0601x ciy4asix, Kak I0Kasajl aHaju3, B XOLy
OJIMH U TOT € Habop CJI0BOOOPa30BaTE/IbHBIX MOJIEJIEl PYCCKOTO s13bIKA 1 TPUEMOB SI3bIKOBOI UTPBI.
st co3manysi HOBBIX JIEKCMYECKUX €NUHHL, HamboJyiee MMPOKO WCIIOJIb3yeTCs MapOHMMHYeCcKas
aTTpakuys ¥ KOHTamuHaius. K ykazaHHbIM MoOjiesisIM IpUMbIKaeT npedukcanys, cybdukcanus, ux
COYeTaHue, a TaKKe IPyrue TPaAULIMOHHBIE [IJIs1 PyCCKOTO $13bIKa MOZEJIN [OPOKIEHMS JIEKCUYECKUX
equauL. Cpeny NprueMoB s13bIKOBOY UIPBI, 00€CIIeYNBAIOIINX CMEXOBYIO PEeaKLMIo, 0CO00 BbIAEIISETCS
OOMaHyTOe OXHJaHWe, JIOTM4EeCKOe HECOOTBETCTBUE M OObIIPbIBAHME YCTOWYMBBIX BbIPKEHUIA.
B 1ies1oM, pesyJibTaThl UCC/I€0BaHNS CBULLETEIbCTBYIOT: I3bIKOBAsI UTPa OCTAETCSI MOIYJISIPHBIM CPeZ -
CTBOM JIOCTYIKEHMSI KEJIaeMOr0 KOMMYHHUKATOPOM KOMUYECKOTo 3 PeKTa He TOJIbKO JKypHAINCTAMHU,
YTO OTMEYAIOT AHAINTUKA COBPEMEHHOTO POCCHUIICKOrO IMyOJIMYHOTO OWCKYpCa, HO U PSIOBbIMU
I10JIb30BATEJISIMU COLIMAJIbHBIX CETEN B UX IIOBCEJHEBHOM PEYEBOM OOLIEHUN.
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«I0OpOXKeTIaTeNbHBIN IOMOP»; CJIOBOOOPA30BATE IbHbIE MOIEIIN; TPUEMBI SI3bIKOBOI UIPbL
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BBenenue

[ToHATHE UTPBI — OJHO U3 LIEHTPAJIbHBIX [JIS1 KYJIbTYPbI IIEPBOIIOHATUM, SBJISIO-
IIMXCS OOLIEYEIOBEYECKMU YHUBEPCANMSIMU. Kak 0TMEYaloT (puioco@sl, B €BPO-
NIEMICKOM TPAaJULAKA OHO O6€peT Hadayo B pacCykaeHusx [lmaToHa o6 umeasbHOM
rocygapcrse (Dnmrens, 2022). Hayka 3HaeT MHOXKECTBO KOHLIETILIMI UTPbL: (GUIIO-
CO(PCKUX, ICTETUYECKUX, COLMOJIOTMYECKUX, CPEIA KOTOPBIX B XX BEKE IJIABEHCTBY -
IONMMU TIPU3HAHbI 1Be: Moxana Xersunru u M.M. Baxtuna (Dmmreitn, 2019). Upes-
BbIYallHO IIJIOZOTBOPHLIM OKa3ajOCh U IIPOBENEHHOE B KCTEKUIEM CTOJIETUU
JI. BuTreHIITEiHOM M3bICKaHUE B 00JIACTU KATETOPUU UTP, KOTOPOE CePbEe3HO MO0~
pBajio HE3bIOJIEMOCTh KJIACCUYECKOW, UIYIIEN OT APUCTOTEJIS, TEOPUN KAaTErOpH-
3aL1U ¥ IPUBEJIO K BBIPAOOTKE PAAMKAIbHO HOBBIX IIPEICTABJIEHNI 00 OpraHM3aluu
YEJIOBEYECKOrO MBIIIJIEHUS], ONMPAIOIIMXCS HAa IOHSTUS IIPOTOTUIIOB U CTPYKTYP
6asoBoro ypoBHs (Jlakod@d, 2004). Vccnenosarensmu GEHOMEHA WUIPhI BblIEJIEHBI
IBe 6a30Bble €€ Pa3sHOBUIHOCTH, O3HAYEHHbBIE B QHTJIMICKOM $SI3bIKE [ABYMSI Pa3HbIMU
cnoBamu “play” m “game” ITlepBoe MBICIUTCS KaK Urpa MMIIPOBU3MPOBAHHAS,
CBOOOMIHAS, HE CBSI3aHHAS HMKAKUMU YCJIOBUSIMU U NPaBUWIAMMU; BTOPOE, HAIPOTUB,
[IOAPA3YMEBAET WUIPYy OPraHM3OBAHHYIO, MOTYMHSIOUIYIOCS CTPOTMM IIpAaBWIaM U
MHOXXECTBY 3aIlpETOB Ha CIOCOObI noseAeHus (SmmreiH, 2019, c. 330-331). Korma
B CEPEJIMHE TNPOLUIOTO BEKAa ITPOU3OUIEIT MEPEXO, OT MHAYCTPUAIBLHOIO OOLIECTBA
K [TOCTUHIYCTPUAJIbBHOMY U OT MOJEPHA K IIOCTMOJEPHY, YCTAaHOBKA Ha UIPy CTaja
OCHOBoINoJIarawuen npuMmeron nocnegHero (Jecarepuk, 2005). C TeyeHuem
BPEMEHU MOAOOHASI YCTAaHOBKA YCUJIMJIA CBOE IPUCYTCTBME M B I'yMAHUTAPHBIX,
1 B COLIMAJIbHBIX, M B TOYHBIX HayKaX. KyzbTypa B LI€JI0M Hayasia IIPYBLIYHO BOCIIPY-
HMMAaTbCsl KaK OECKOHEYHOE I10J1€ UrpPbL. JInTepaTypa TPaKTOBaja Xy0>KECTBEHHBIN
TEKCT KaK UTPy C YuTaTesIeM. SI3bIK pacCMaTpUBAasICs KaK CPELCTBO UTPbl KOMMYHM -
KaTopa ¢ ayguropueir. Camo CJIOBOCOYETAHME <«SA3BIK KaK WIPa» MpUOOPEso
XapaKTep Pe4eBOro Kiuile. A OOUH U3 ITPOAYKTOB SI3bIKOBOV UI'PbI — MPOHUS — ObLIA
Ha3BaHA OTJIMYMTEJIBHOM 4EPTOM BCErO ABAJLIATOrO Beka. [1o ybexxneHuto crienya-
JINCTOB, MMEHHO HWPOHMS OKa3ajlaChb TEM CIIACUTEJIbHBIM CPENCTBOM, KOTOpOE
IIOMOIJIO JIIOASIM COBJIAAATh CO CBEPXYEJIOBEYECKUM HAIPSDKEHMEM U CTPaxaMu,
BbI3BaHHBIMU YykKacamu ymezero crosnertus (Mccepce, 2020; Ruch, 2008).

CerogHs MHTEPTEKCTYAJIbHOCTb, SI3bIKOBYIO WUIPY M TECHO COIIPSDKEHHYIO
C Hel NPOHMIO HAa3bIBAIOT BEIyLUIMMU ITPU3HAKAMMU $13bIKa OT€YECTBEHHOW ITyOINLIM -
CTMKM HAlIMX JHEW M f3blKa COBpeMEHHbIX poccuiickux CMU (Kiymmna, 2004,
JIanyn, 2009; PyxeHuesa, 2015). Kak yTBep>KIAIOT MCCIENOBATENM, B HACTOSIIEE
BPEMSI SI3bIKOBBIE UIPbI aKTUBHO UCIOJIb3YIOTCS M JKyPHAJIMCTAMU B UX IIPOPECCUO-
HAJIbHOM [ESTEJIbHOCTH, U PSNOBbIMU I0JIb30BATEJISIMU COLMAIBHBIX CETEN B UX
OOBIIEHHOM IOBCEIHEBHOM ceTeBoM obumeHuun (Pyxenuesa, & Komkaposa, 2021,
Pycckui s13bIK 1 HOBbIE TeEXHOJIOTMH, 2014).

143



Galactica Media: Journal of Media Studies. 2023. No 4 | ISSN: 2658-7734
Hosble mepna u kommyHukanuu | https: //doi.org/10.46539 /gmd.v5i4.410

HccnenoBaHue ¢peHOMEHA SI3IKOBOH HTPBI.
MeToposioruss GopMHPOBaHUS SMIHPHYECKOM 0a3bl

Kak u MHOrue npyrue Hay4HbIE TEPMUHBIL, TEDMUH A3blKOBASA UZPA HE UMEET
OIHO3HAYHOI'O TOJIKOBAHUS. B IIMPOKOM CMBICJIE S3bIKOBAsl UIPA TPAKTYETCS Kak
IIpeJHAMEPEHHOE HapyLIEHUE S3bIKOBOM HOPMBL, urpa ¢ GOpMON pedn
IJIs1 yCUJIEHUSI €€ BbIpasuTesbHOCTU (3emckas, 1983, c. 172-173). [lpu 3TOM OZHO
M3 LUEHTPAJIbHBIX JIMHTBUCTUYECKMX IOHATUI — IIOHSTHE $I3bIKOBOW HOPMBI —
MBICJIUTCS KaK Pe3yJIbTaT KOAU(DUKALMY SI3bIKA, T.€. LIEJE€HAIPABIEHHOTrO YIIOPSIO0-
YEHUS BCETO, YTO KACAETCS S3blKa U €ro IMIPUMEHEHUS], YIIOPSIOYEHMS], ONMPAIOLIe -
rocsl Ha TPAJULHUIO CYLIECTBOBAHUS $I3bIKA B HEKOTOPOM OOLIECTBE, HA KAKUE-TO
HeMrCaHble, HO OOLIENPUHATBIE CIIOCOObI MCIOJIb30BAHUS SI3BIKOBBIX CPECTB
(Kpeicun, 2005). B ykazaHHOM CiIy4yae UCIOJIb30BAaHUE KOMMYHHUKATOPOM $SI3bIKOBOIA
UTpPHI SIBJISIET CO00i dPEKTUBHBIN CIIOCOO MPUBJIEYEHNS] BHUMAHUS PELIUIIVEHTOB
K CKa3aHHOMY, BTSITMBAHUS MX B OOCYXJEHME MHTEPECYIOllell KOMMYyHMKaTOpa
pOOJIEMAaTUKM U TIONy4eHMsI OT HUX oOpatHOM cBs3u (PyxeHueBa, & Komxka-
poBa, 2021).

B 6osiee y3KOM CMBbICJIE $I3BIKOBAsl Urpa OIpENEeJIeTCsl KaK OINEPUPOBAaHUE
dopmoit peun s co3paHust komuueckoro addexra (Cannukos, 1999, c. 15).
lIMeHHO paHHas peduHULMS CTaja OTIPABHBIM IIYHKTOM IIPOBEJEHHOTO HaMU
COLIMOJIMHIBUCTUYECKOTO  MCCJIeJOBaHMs, C(POKYCMPOBAaHHOTO Ha (EeHOMEHe
S3bIKOBOM MIpbl.  Hama 1esp 3akio4anach B TOM, YTOObI IPOAHAIM3UPOBAThH
(eHOMEH $I3bIKOBOM WIPbI, UIphl-play, Ha Marepuanax nposogumoro B Poccun
B TeueHue 15 siet (2007-2021) exxerogHoro KoHkypca «CiioBo roga». B 3aga4yu nccie-
IOBAHVS BXOIWJIO BBISIBIEHME CETMEHTA MATEpPUAJIOB YIIOMSHYTOIO KOHKYPCa,
NPEACTABJISIOMX COOOM IMPOOYKTHI SI3bIKOBOM WIPBI, U M3y4EHNE O3HAYEHHBIX
MaTepurasoB C TOYKU 3PEHMS MX (PYHKLIMOHAJIBHOCTY, A TAKOKE JIEXKAIUX B UX OCHOBE
CJIOBOOOPA30BATEJIbHBIX MOJIEJIE U IPUEMOB B UX KOHKPETHOW JIEKCUYECKOU
peannsaluu.

Konkypc «Ci10BO roia» UMeeT MeXKIyHapPOIHbIN CTaTyC U HALIEJIEH HA BbISIB-
JIeHUE B CETEBOM JIUCKYPCE TE€X JIEKCUUECKUX €IMHUIL] (CJIOB, BbIPAXKEHUN U (pas),
KOTOpBIE ITPUOOPENM B TEKYIIEM IOy OTYETIIMBOE OOLECTBEHHOE 3By4aHMeE U 10Ty -
YW1 BHSITHBIY OOLECTBEHHBIN PE30HAHC. VIMeHyeMble IT0OeIUTENIIMU WU [IPU3€E-
paMM  KOHKypCa, 3TU JIEKCMYECKHWE €IVHMIBl O4YEPUYMBAIOT CBOECOOPA3HBIN
BepOaJIbHBIM MOPTPET MUHYBILETO rojia, O3HAYMBAIOT €r0 KpaT4alllivii UTOT — TO,
KaKM OH OCTAaHETCSl B MaMSTH CETEBOW MyOsukuy (DrmreiH, 2013). Poccuiicknit
KOHKypC «CJI0BO Tofia» pasBepHYT Ha 6ase MUCKypca colpanbHoil cetn Peiicoyk’.
B KOHKypCe 4eTblpe HOMUHALMM, TPU M3 KOTOPbIX — «CJI0BO ropa», «BelpakeHue,
(dpasa roga» u «AHTUSI3BIKY» — AKKYMYJIMPYIOT YK€ YKOPEHMBIIMECS B S3bIKOBOM
y3yce JIEKCUYECKHE €NVHMIbI, MPUBBIYHO OBbITYIOLIME B IyOJIMYHOM JUCKYypCE.

1  BHacrosee Bpems: DeiicOyk npuHaexxut komnanny “Meta Platforms’, mpr3HaHHOI SKCTPEMUCTCKOH opra-
Hu3auyen v 3anperieHHoi B Poccuiickoit Genepanyy.
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YeTtBepTass HOMUHaLUUs «Heosornusam ropa» OXBaTbIBAE€T I10SIBUBLIMECS B TEKYLEM
rofly HOBBIE CJIOBa, BhIpaKeHUS U (pasbl. B cOope MaTeprasioB KOHKypCa y4acTByeT
CBBbIIIIE TPEX C TOJIOBUHOW THICSY TMOJIb30BaTesel HAa3BaHHOU COLMAJIbHOW CETH,
00bEeIMHEHHBIX B iBE rpymibl: «Ca0Bo roga» u «Heosnorusm roga». Co6paHHble UMU
MaCCUBbI SMIMPUYECKUX AHHBIX aHAJIMBUPYIOTCS DKCIEPTHBIM COBETOM, BKJIIOYA-
1o1yM 17 CcrienuanucToB COLMO-TYMaHUTAPHOTO HarpasjeHus. ViMu ke 1o crieny-
a7bHO Pa3paboTaHHON (POPMATU30BAHHON IMPOLEAYPE TaWHBIM TOJOCOBAHMEM
OTIpeLIeJIIOTCS T06eIUTEeNM KOHKYPCa B K&KI0M HOMUHALIUML.

BpI6Op NpU3EpPOB ONUPAETCS HA KOHLEMNLUIO KIIIOYEBBIX CJIOB TEKYLIETO
MOMeHTa, paspaborannyo T. B. llImeneBon (llImeneBa, 1993), cormacHO KOTOPO
BOKHENIIUM IIPU3HAKOM JIEKCUYECKOM €IUHULID], IIPETEHAYIOLIEN HA CTATYC KIII0Ye-
BOTO CJIOBA, SIBJISIETCSI €€ 4YaCTOTHOCTb YIOTPEOJIEHUS! B IyOJIMYHOM [HCKYPCE.
Kak KoHCTaTupyeT aBTOpP KOHLEMNIMY, YACTOTHOCTb — «OJIHA M3 MEPBBIX, BUAUMBIX
«HEBOOPY>KEHHBIM TJIa30M» OIyIIaemasl NPaKTUYEeCKU BCEMU HOCUTEJISIMU SI3bIKA
xapakrepuctuk» (lImesnesa, 1993, c. 34). MHble ¢urypupyoume B KOHLENLINAN
IIPU3HAKY KJIIOYEBBIX CJIOB — IPAaMMAaTU4YeCKUI MOTEHLMaJ CJIOBA (HAJMYUE Y HEro
IE€pYBATOB); €ro CHUHTarMarvka (GOpMUPOBAHME COYETAEMOCTHBIX «IIPUBBIYEKH
CJIOBA, YCTOMYUBBIX BBIPKEHUI C HUM); €T0 MapagurMarrka («06pacTaHue» CjaoBa
CMHOHMMaMU M aHTOHMMaMH); €r0 BOBJIEYEHHOCTb B SI3BIKOBYIO Urpy. Ilepeunc-
JIEHHbI€ JIMHTBUCTUYECKUE XapaKTEPUCTUKM, UIPAIOIME TIJIaBHYIO POJib B BbIOOpE
nobeguTesnell KOHKypca, JOTOJHSIOTCS ellle OJHUM YPEe3BblYaliHO BaKHBIM 9KCTPa-
JIVHTBUCTUYECKUM I[IPU3HAKOM: JIEKCMYECKHe eIOUHUIIbI-TIPU3epbl 0003HAYAIOT
OO011IeCTBEHHO3HAYMMbIE COLIMATIbHO-TIOJIUTUYECKUE PEAJIUU U COOBITHSI, BbI3BABLINE
MacCCOBBIii OTKJIUK.

OO6BbeKTaMu aHajM3a B HallleM KUCCJeJOBaHWUU ObLIM BbIOPAHbI CJIOBA, BbIpaA-
KEHUs U (Ppasbl-TIPOAYKTHI SI3bIKOBOW WIPbl, IPU3HAHHbIE DKCIEPTHBIM COBETOM
B pa3Hble Tofpl MpU3EPaMU KOHKYpCa. DTO Te JIEKCUYECKUE €IVHMIIbI, KOTOpble
3aHSUIU TPU BeNyIIUX MO3ULIMM B OOIIEM PaHXMPOBAaHHOM II0 YaCTOTE BCTpevae-
MOCTH CIIMCKE YYaCTHUKOB KOHKypca. BMecTe ¢ TeM aHanu3y NOABEPrajuch M Tak
Ha3bIBa€Mble JIMIEPbl KOHKYpPCa — JIEKCUYECKUE €IUHMIIbI, KOTOpPble y4aCTBOBAIU
B HEM, T00eAbl HEe NOOMIMCh, HO ObUIM OJIM3KUA K HEU (MO3ULIUU YeTbIpe-IecsThb
B YIIOMSIHYTOM CIIHCKE).

Pe3yJsibTaThbl HCCJI€4,0BaHHS

[IpenBapuTesnbHas paboTa ¢ 00IKUM MAaCCHBOM BMITMPUYECKUX NAHHBIX [103BO-
JINJIA YCTAHOBUTb HECKOJIBKO €ro OCOOEHHOCTEHN. Bo-mepBbIX, Ipeobiamaromast
4acTb NPU3EPOB KOHKYpCa SIBJISIET COOOM peakLUu CeTeBOM MyOJUKU Ha TeKyllue
COLIMAJIbHO-TIOJINTUYECKUE COOBITHS, NPOUCXOsire B CTpaHe. Tak, npusoBoe
MecTo B 2018 T. 3aBOEBAJIO BBIPAXKEHUE NEHCUOHHAR Pedopma, Ha KOTOPOE IM0JIb30-
BATEJIM CETU OTKJIMKHYJIACh HEOJIOTU3MOM NEHCUAHUH, 0003HAUMBLIMM TOTO POCCU-
SIHMHA, KOTOPOMY BOJIEIO CYZAe0 yIasoch JOKUTh OO MOHITOM 110 CPOKaM MEHCUN.
B 2013 r. Ha aBaHCLEHyY BBIIIO BbIpakeHrne npoPAHauus HAyKu, B KOTOPOM JIETKO
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pacnosnaercs orcbuika K PAHO (PenepanbHOMY areHCTBY HayYHBIX OpPraHU3alMIi)
— HOBOOOPA30BaHHOU CTPYKTYPE, MOJIy4YMBLIEHN TTOJIHOMOYHUS YIIPABJIE€HUSI UHCTUTY -
TaMyu PoccuiCKON akafiemMuy HayK. ECTeCTBEHHO, €CTb M Apyrue MoO0eauTesu
KOHKYpCa, JaJieKhe OT IIOJIMTUYECKO! MpobiemaTuku. K npumepy, nokemowl,
[pULIeIne K HaM BMECTE C LIMPOKO PacCIpOCTpaHUBIIENCS MO0 Mupy B 2016 T.
KOMIIBIOTEPHOW WIPOM, MM O6aHHbll 0enb (2014) Kak Ha3BaHME TOTO CaMoOro IHS,
KOTZla MOJIb30BATENM COLMAJIBHBIX CETEN NMPOBOISIT «YUCTKY» PSIOB U OAHST TEX,
C KEM IIPEKpAlAIOT ob0LieHMe B MHTepHeTe. [lokasaTesbHO, YTO U Ha CTapTe
KOHKypca, coctosiBiiemcs B 2007 romy, B 4YUCIO €ro nobenuTesiell BOLLIU
HE CBSI3aHHbIE C IIOJIMTUKON CJIOBA 21IAMYP, 62102 U HAHO- (B KAQU€CTBE IPUCTABKMU).
OnHaKoO CO CIeAyILEro rojja U Aajee O4YeBUIEH IPOLECC MOJUTU3ALMY TIPU3EPOB
1 JINJIEPOB KOHKypCa.

BTopass 0COGEHHOCTb MacCHBa SMIMPUYECKUX NAHHBIX — UX 3aPSKEHHOCTb
[IPEMMYIIECTBEHHO HETAaTUBHBIMU OLI€EHOYHBIMM KOHHOTauusMu. [Ipu 3TOM
NIOCJIEIHUE HE NIPUBHOCATCS B QHAJIM3UPYEMbIE JIEKCUYECKUE €AUHULIBI KOHTEKCTOM
VX YIIOTPEOJIEHNS; OHM HETaTUBHBI CaMU M0 cebe, B CUJIy CBOETO OOLIES3BIKOBOIO
CIOBOEHHOTO («IIPEIMETHO»-OLIEHOYHOI'0) 3HAYE€HMSI, CKIIQBIBAIOLIETOCS U3 COAEP-
JKaTEJIbHOW U OLIEHOYHOM KOMIIOHEHTBI. CJI0Ba-TIpU3EPBI NAHOEMUS, KOPOHABUPYC,
OedxceHUbl, MOKCUUHbIUL U MHOTME ADPYTME€ HECYT B C€0€ CUJIbHBIA OTPULIATEJIbHBIN
3aps[i M3HA4YaJIbHO, A MTPaBbli U,/MJIY JIEBBIA KOHTEKCT UX YIIOTPEOJIEHUS B IMCKYpPCE
CIIOCOGEH JINIIb HECKOJIBKO OCIabWTh MOIIIb 3TOTO 3apsJia, HO HUKAK HE YHUYTOXKUTh
ero. [logo6HbIE CI0BA CO CABOEHHBIM 3HAYEHNEM, MMEHYEMbIE B JIMHIBUCTUKE IIpar-
MeMaMH, UIMPOKO LUPKYJIUPYIOT B IyOJIMYHOM OUCKypCe, NEepeTeKas U3 pedent
MIOJINTUYECKOM BJIACTH B JKYPHAJIMCTCKOE TBOPYECTBO U CETEBYI0O KOMMYHUKALUIO.
OHM He MOryT HE BOJIHOBaTb Aay[UTOPMIO, BBbI3BIBAIOT OypHbIE OOIIECTBEHHbBIE
IVICKYCCUM U BIIOJIHE €CTECTBEHHO CTaHOBSITCS CJIOBAMU TOZiA.

HakoHel, eme ofHa BayKHAas 0COOEHHOCTb, TECHO COIIPSDKEHHAs € ITPobyiemMa -
TUKOH $I3bIKOBOY WTIPBI, 3aKJIIOYAETCSI B TOM, YTO 3aMETHAs YaCTb aHAJIM3UPYEMOTO
MaccuBa NPU3EPOB U JINLIEPOB KOHKYpPCa OTMEYEHA HACMEMIKOM. [Ipexxne Bcero oHa
ObITyeT B HEOJIOTM3Max roja — TeX CJIOBaX, BBIPLKEHUSX U (pasax, KOTOpble
BO3HVKJIM B KOHTPOJIbHBIV NIEPUO], KaK OTBETHAsI BepOaslbHAsl PEeaKLMs Ha TEKyle
COLIMAJIbHO-TIOJINTUYECKUE COObITUSL. TepMUHOM <«HACMeEIIKa» B PYCCKOM S3bIKE
0o003HayaeTcsl «obuaHas UIyTka MO MOBOAY Koro-, yero-yn6o» (Kysneuos, 1998,
c. 600). B cemaHTmyeckyro ¢GOpMysly pacCMaTpyMBa€MOrO TEPMUHA JIMHTBUCTBHI
BKJIIOYAIOT, KAK MMHUMYM, TP 3JIEMEHTA: a) — LIYTKA, 0) — NPUYMUHAIOIAsS 00Uy,
B) — CBUJIETEJIbCTBYIOIIAS O HECEPbE3HOM OTHOLIEHUM K 06bekTy (Kapacuk, 2013,
c. 117). CneupanucTel NOGYEPKUBAIOT NPEIHAMEPEHHDBIN XapAaKTep HACMELIKU U €€
NIPEAHA3HAYEHHOCTb  BBIPAKAThb HEKYI0  OINIO3UILMOHHOCTb KOMMYHUKATOPa
10 OTHOLIEHMIO K PEUUIMEHTy Wi pedepeHTy. C QyHKIMOHAIBbHON TOYKY 3PEHMS
HaCMeIIKa MBICJIMTCSI KaK KOMMYHUKATMBHOE IEHCTBUE, COCTOSIIIEE B IIOHMKEHNUN
3HAYMMOCTH OOBEKTA OLIEHKU (TaM Ke).
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I[Ipnzepamu KoHKypca «CjI0BO rofja» CUCTEMATUYECKH CTaHOBUJIUCh HaCMe-
IJIMBbIE JIEKCUYECKNEe HOBOOOPA30BaHUSI C UTPOBBIM HA4YaJIOM, CO3/IaHHbIE TIOCPE/ -
CTBOM YMBIIIJIEHHOTO HAPYLIEHNS 13bIKOBOM HOPMBI 17151 YCUJIEHNUS UX BbIPA3UTEIb-
HOCTU. Bce 3TV Heos10ru3mMbl, CO3HATEJIbHO pacCYMTaHHble Ha KOMUYeCKUil 3 @exT,
NPEACTABIISIIOT COOOM IIPOIYKTHI SI3bIKOBOM MIPhl (MTphl-play), HampaBieHHOU
Ha TMIOHIKEHUE OLIEHOYHBIX CMBICJIOB. TakKMMM HEOJIOTM3MaMU BBICTYIIAET BbILIE-
YIIOMSIHYTO€ NEHCUAHUH B €r0 KOHTEKCTHOM odopmieHur (Hpas3oil ko2da £ CmaHy
NEHCUAHUH, cOced MOU 6ydem MAPCUAHUH U JIEKCEMA HAYKONOMPAHeHUe, COCEICTBO-
BaBIasl B psany nobepurenein 2013 roga ¢ BelpaxkeHuem npo@AHauus Hayku,
0 KOTOPOM TOBOPWJIOCH paHee. Ha 3asBlI€HHYI0 ONTUMM3ALMIO CACTEMBI 3[IPaBO-
OXPAHEHMSI CETEBOE COOOLIECTBO OTPEArMPOBAJIO HEOJIOTM3MOM 30PAB0XOPOHEHUE;
IIPU3BIBbI K NTO3UTMBHOMY MBIIIJIEHNIO TIPUBEJM K IOSIBJIEHUIO JIEKCEMBI nNosumug-
¢uuk. GaxTbl IPUCBOEHUS OIOJKETHBIX CPELICTB TPAHCPOPMUPOBAJIUCH B PACNUNO-
Kpamuio, a TaKKe NUNUHZ U OMKAMUHZ; 8bl00pPpapuy.Mom ObLT IOMMEHOBAH U361pa-
TEeJIbHBIN YYACTOK C SIBHBIM HAMEKOM Ha TPSI3HYIO N30MPATEIbHYIO KaMIIAHUIO.

[IponuTanbl HACMEUIKON 1 JIEKCUYECKUE €IMHULIbI-JINTIePhl KOHKypca. Cpenu
HUX OOHAPYKMBAIOTCSl TAKUE CJIOBA U BBIPAKEHMS, KAK UHONOAUMAHUH B 3HAUEHUU
«TIOJIUTUK, KOTOPBII CMOTPUT Ha )XU3Hb CJIOBHO C IPYrO¥ IIJIaHETHI, IeCTBUSI KOTO-
POrO UIYT BPa3pe3 CO 3[PaBbIM CMBICJIOM», CepOewHO-3ACYOUCAR CUCMEMA, OTChI-
JIAIOIIAS K CYAEOHOM CUCTEME C OOBMHUTEJIBHBIM YKJIIOHOM, HACOMAWEE, YKa3bIBa -
I0Ille€ Ha HACTOSIIEE, KOTOPOE TOMUT U YTHETAET, U MHOTHE IPYTUE.

Mrak, KaK NokKas3aj SMIMPUYECKUI aHAIU3, JIEKCUYeCKE HOBOOOPA30BaHNU,
3arevarsieBamoie atMocpepy HallMX OHEN U CO3JAI0IME BepOAIbHBIA IOPTPET
K&KO0TO rofia, NPOHUKHYTHI IyXOM HaCMEIIKW, CBUMETEJbCTBYIOUIEN O KpUTHYE-
CKOM OTHOUIEHUM I10JIb30BATEJIEN aHAIU3UPYEMON COLIMAJIBHOM CETU K IPOUCXO-
IAmUM COObITUSIM. OHO BBIP@XKAETCSI C MOMOIIBI0 HACMEUIKM — OZHOU u3 (Popm
S13bIKOBOY UI'PBI C IIPUCYIIMM €1 IIPEJHAMEPEHHBIM BbIXOZOM 3a IPAHMULIbI 3bIKOBOM
HOPMBI C LI€JIbIO MTOHWKEHUS OLIEHOYHBIX CMBICJIOB. [Io06HOE NOBEEHNE BIIOJIHE
oTBeuyaeT Teopun HecoorsBercTBUs (the Incongruity Theory), corsacHo xoTopon
4eJI0BEK 00pallaeTcsi K IOMOpY, KOIrjla CTAHOBUTCSI CBUAETEJIEM HETaTUBHO OLIEHU -
BAa€MbIX UM SIBJIEHUI, HAOJII0AAET HECOOTBETCTBAE KAHOHMYECKOTO MJIM JKEJIAEMOTO
obpasa u peanbHOro (axra. [ToMMMO NOJYEPKUBAHUS CYLIECTBYIOIIETO PaCXoO-
KIEHUST MEXIY JKEJIAEMBIM U I€VICTBUTEJILHBIM, C KOTOPBIM Y€JIOBEK CTAJIKMBAETCS
B JKM3HU, U BBIPDOKEHUSI HECOIJIACHs C NPOMCXOLSIIAM, IOMOP IIOMOIaeT CIIPaB-
qaThes ¢ peanbHOCTBIO (Ruch, & Proyer, 2015).

Hacmenka, Kak KOHCTAaTHMPYIOT CIELMAIMCTbI, MOXKET BbI3bIBATbCS COBEP-
IIEHHO Pa3HbIMU BHYTPEHHUMU SMOLMOHAJILHBIMU MOOYXAEHUSIMU MUILYILEro UIn
rOBOPALIETO CyObeKkTa. OHAa MOXKET ObIThb IPOSIBJIEHUEM €r0 IACCHBHOCTU: BSIJIOTO
corjacusl, yCTajoCTH, allaTuM, HEBEpPHUS B BO3MOXXHOCTb NO3UTMBHBIX M3MEHEHUN
(Brrrein, 2016). HacMmelka MOXET CJIY>KATb CPEICTBOM CAaMOYTBEPKAEHUS WU
OpPy[M€M BBITECHEHMS CTPaxXa, a 3HAUUT YJIYYLIEHNs [ICUXOJIOTMYECKOTO COCTOSIHUS
kommyHuKaTtopa (Ruch, 2008). K Helt nopoio npuberarwT Kak K IPOTUBOJENCTBUIO
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uznumHemMy nadocy, Ype3MEpPHOM MaTeTUYHOCTU YbMX-JINOO BbICKA3bIBAHUM
(Kapacuk, 2013). Hacmenika — BCErJalIHMAN IOMOLIHUK B (POPMUPOBAHNY HETaTUB-
HOTO OTHOLIEHUS K €€ OOBEKTY M MOXKET UCIOJIb30BaTbCSI KOMMYHHMKATOPOM,
B YACTHOCTH, B €T0 HAMEPEHUU aKTUBU3MPOBATH KPUTUYECKOE MBILJIEHME aipecaTa
(Py>xenuea, & Komkaposa, 2021).

BMecTe ¢ TeM B HaCMEIIKE YCMaTPUBAETCS U IIPOSIBJIEHUE PEYEBOM arpeCcCuu
(bacosckas, 2004, c. 257). Kak onHa n3 ¢GpopM peannsaly Ha3BaHHOTO MICHUXOJIVH -
TBUCTUYECKOTO (PEHOMEHA HACMEILKA BOCIIPMHUMAETCSI HE TOJIBKO aKaJleMUYECKUM
cooOwmecTBOM. TakoBOM, KaK BBISICHMJIOCH [0 pe3yJbTaTaM IIPOBENEHHOIO
JI. M. 3akosiH CBOOOJHOIO aCCOLMATMBHOIO 3KCIIEPUMEHTA II0 MCCJIENOBAHUIO
KOHIIEIITA «PEYEBasi arpeCcCusl» B SI3bIKOBOM CO3HAHMM POCCHUSIH, OHA (PUKCUPYETCS
00bIIeHHBIM cOo3HaHueM (3akostH, 2008). Ho, HeB3upasi Ha MHOXKECTBEHHOCTD 1100y -
IOUTEJIbHBIX MOTUBOB, HACMENIKA BCETHA OCTAETCS (PYHKLUMOHAJIBHO OLHOPOILHOU U
IEVCTBYET OJMHAKOBO, HEM3MEHHO ITOHMKas OLIEHKY COOOIIAEMOTO.

[ToryTHO OTMETHM, YTO HE TOJIBKO B IPU3EPAX U JINAEPAX KOHKYPCA, COCTAB-
JISIOIIMX HECKOJIbKO COTEH €IMHMLL aHaJn3a, HO U B €ro YYaCTHUKAX, HACYMTbIBA-
I0IIMX O0JIEE THICSYU CJIOB, BBIPAXKEHUI U Ppas, IOYTH HE OOHAPYKMBAETCS UPOHUSL.
1 3TO ynuBisieT, MOCKOJIBKY MPOHMSI U HACMelIKa — O4e€Hb OJIM3KUE IOHSTUSL U
[IEpBOE BO MHOIUX CJIOBAPHBIX W3HAHUSAX OIPENEJSIETCS 4Yepe3 BTOPOeE.
Tak, B TonkoBoM oOHialiH-csi0Bape pycckoro s3plka T. @. EppemoBoii uynrtaem:
«/ponus. 1. x. TOHKast HaCMelIKa, IPUKPBITAsl CEPbE3HOV (POPMOM BBIPKEHMS UIN
BHEIIHE I10JIOXKUTEIbHOM oleHKo» (Edpemosa, 2000). B DHUuUKIONEANYECKOM
cJIoBape-CIipaBoOYHUKe «KysbTypa pyCCKOM pedun» HaxO4MM: NPOHMS — BUJ, KOMUYe-
CKOT'0; «BbIpaykalolllee HACMELIKY WJIM JIYKaBCTBO MHOCKA3aHWE, KOrja CJI0OBO WU
BbICKa3bIBAaHUE OOPETAIOT B KOHTEKCTE PEeUr 3HaYeHNe, IPOTUBOIIOJIOKHOE OYKBAJIb-
HOMY CMBICJIy WX OTPHULQAIOIIEE €ro, CTassllee Nnon comHeHue» (VMBanos, CKOBO-
ponHukoB, & Ulupses, 2003, c. 227). Takum o06pa3oM, HaCMeElIKa BCTPOEHA
B MPOHUIO, OJJHAKO OOPAaTHOE YTBEPXKIEHUE HEBEPHO, MO0 HACMEIIKA HE COIPSDKEHA
C OLIEHOYHOI MHBEPCUEN — TE€M OLIEHOYHBIM I1€PEBEPTHIILIEM, KOTOPBIN 00sI3aTesIeH
IJ11 UPOHUM. B HacMeIKe HET «HECOBIAAEHMUS MBICIMMOIO U CO3EpPLAEMOro»
(A. llloneHraysp) KaKk UCTOYHMKA KOMAYECKOTO. 1 XOTS JUCKYypC-aHAJIMTUKY yCMaT-
PUBAIOT B MPOHUM OTYETJIUBYIO IPUMETY SI3bIKA IYOJWMLIUACTAKU U SI3bIKA Ta3€T
Hammx pgHer (Kiymmna, 2004; PyxeHnuesa, 2015), mosb30BaTeny aHAIM3UPYyEMON
COLMAJIbHOM CETHU, KaK BbISICHUJIOCH, NPEATIOYNTAIOT HE CKPBLIBATh IEPEIaBAEMbIE
VMU CMBICJIBl 32 HECOOTBETCTBYIOLIEH MM (OPMOW, a Ha3blBaTbh BELIYM CBOMMU
VIMEHaMU HaIPSMYIO, OGHOBPEMEHHO ITIOHMKAS UX 3HAYUMOCTb.

Mogesu u npuemMbl 00pa30BaHHUSI UTPOBBIX HEOJIOTH3MOB

[lepexonst K CJIOBO- M CMBICJIO0OpPA30BATEIbHBIM MOJIEJISIM, NTPUMEHSIEMBIM
B OMIIMPUYECKOM MAaTepuasie sl CO3LAHUSI UTPOBBIX HEOJIOTU3MOB, OTMETHUM,
YTO OHY YPE3BbIYAaHO MHOrooOOpasHbl. B pesysbrare Ux NNPUMEHEHUS BO3HUKAIOT
OKKa3MOHaJIbHblE JIEKCMYECKHWE €IVHMIBl — CJIOBA, BBIpAXEHUS U (pasbl,
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He NIPUHAJIeKaIUe CUCTEME SI3bIKa, a MCII0JIb3yeMble TOJIKO B YCJIOBUSIX JAHHOTO
KOHTEKCTa C TEMU WM WHBIMU NParMaTUYeCKUMU LessIMU. [IBeé CaMbIX YacCThIX
MOZEY, YNOTPEOJSEMBIX B aHAIM3UPYEMOM MaTepuase - I1apOHMMUYECKas
aTTpakLUMs U KOHTaMuHauuysl. [lepsas Mojesb ONUpPaeTcsl Ha CXOLCTBO B 3BYYaHUU
OTJI€JIbHBIX KOMIIOHEHTOB JBYX «cOiymkaeMblx» cioB. O. C. Mccepc, npucTasbHO
M3y4aBlas MyOJIMYHbIe OUCKYCCUU HEIABHEro npoumioro — 90-x rofos yueamero
BEKa — SPKO BBICBETWJIA OKA3aBIIMECS] HA NUKE OOLIECTBEHHBIX HACTPOEHWUI TOTO
BPEMEHU CJIOBA 0eMOKPAadbl, NPUX6AMU3AUUL ¥ NPUXBAMU3AMOPbL, 0OPA3OBAHHBIE
no nepsoit mozenu (Mccepe, 2014, c. 50). C Tex nop ee NomyJSIPpHOCTb HUCKOJIbKO
He CHU3WIACh. B HameM ciiyyae OHa OTYETIIMBO IPOCMAaTpPUBAETCS B LIE€JION mMacce
HE TOJIbKO IPU3EPOB U JIMAEPOB KOHKYPCA, HO U JIEKCMYECKUX €IUHUL, MTOIaBIIMX
B OOLIMII CIIMCOK €r0 Y4aCTHUKOB. Tak, B IpyIie Npu3epoB 0OHAPY>KUBAIOTCS CI0BA
M BBIP@KEHHUS ussupameavHas kamnavus (2011), napmesaunckoe deudxcerue (2015),
'ACAHma-Bapéapa (2019), xamocmuturocmsv (2021) u sanydanenka (2021). EnBa
HayaBuIasicsl n3bupatesnbHas kamnanus 2011 r. TyT ke KajamOypHO IeperHayrBa-
€TCsl B ussupamenviyto. VICKyCCTBEHHO NOPOXIEHHAS! BOJIHA «HAPOJLHOTO BO3MY-
IEHUS», TIE€PEPACcTalouiasl B OPIBLIBOJBI C BOBJIEYEHUEM KPYIHBIX HAy4HbIX,
y4EOHBIX 3aBEJEHUM U OOLIECTBEHHBIX MHCTUTYTOB, Hapekaercs ['ACAHma-
Bapb6apoti. [TposiBnsiemast myOoIMYHBIMY JIMLAMUA HE3aBUCUMOCTD OT OOIIECTBEHHOTIO
MHEHMSI BKyIle C IIPUBEP>KEHHOCTHIO INPUHLMITY «XaMUTbh BCErJla, XaMUTb Be3e»
O3HAYMBAETCS B CETU JIEKCEMOW XAMOCMUUHOCMb, & BbI3BAHHASI KOPOHABUPYCHBIMU
OrPaHUYEHMSIMY MOHOTOHHA yIaI€HHAs paboTa 13 Joma 6€3 CMEHbI OKpY KAl en
0OCTaHOBKM I10JIy4aeT TOCKJIMBOE HAa3BaHUE 3AHY0ANEHKA.

HeMHOro He IOTSHYJIU O MOOEABI JIEKCUYECKE HOBOOOPA30BAHUS MOOWEH-
HUYECMBOo, YHUKMOiCUMb, 0denapouposambv, IIONOJHUBIIME TPYMIy JIUOEPOB.
MobwenHuuecmsom HUMEHYETCSI OOMaH IO MOOWJIBHOMY TeslepOoHy (OOBIYHO
C Uebl0 OGaHKOBCKOM adepsl). [lom TIyaroioMm yHUKmModcumsv yCMaTpUBAIOTCS
IEeVCTBUS, HAlIPABJIEHHbIE IPOTHUB CBOOOJHOM M MBICJISILIEN JIMYHOCTH, ITPEeBPaLa -
I0I[I€ €€ U3 HEKTO B HUKTO. [Jenapouposamb, CO3BYYHOE C IJIar0JIOM «IETIOPTHUPO-
BaTb» U IPOU3BEAECHHOE OT (PAaMWIMM 3HAMEHUTOrO (PPaHIy3CKOTO aKTepa, -
HacMellKa-kajamoyp. OH nofpa3yMeBaeT JMIIEHNE IPKIAHCTBA TaKUM YAAUYHBIM
00pa3oM, YTO JIMIIEHHBIN €r0 CyOBEKT IPUOOPETAET HAJNIOTOBbIE JILIOThHl M OKPY>Ka-
€TCs1 [I0YeTOM M POCKOLIBbIO B TOM CTPaHE, KyJa OH «Aemnapaupyercs». [JobaBum
K IDUBELEHHbIM [IPMMEPAaM HEOJIOTM3MOB M3 KOPOTKOTO CIUCKAa IPU3EPOB U
JINJEPOB BXOASIIYE B HETO BBILIEYTIOMSIHYThIE JIEKCEMBI HAYKONOMPAUeHUe, 30paso-
XOpOHEeHUe, Hacmomawiee, cepdevrHo-sacyoucman cucmema. Bmecre ¢ Tem 3a npege-
JIaMU YIIOMSIHYTOTO CITMCKA OCTQJICS €lI€ LIeJIbli Psifi TPOBBIX HACMEILIMBBIX CJIOB
tuna OCKOAK080 WA MeOCAHCUACMbe, [OMNOJHUTENBHO CBUAETEbCTBYIOUIMX
O MOIYJIIPHOCTY PACCMATPUBAEMON MOJEIY NTAPOHUMUYECKOM aTTPAKLIMUL.

Bropas n3 Haubosiee 4acTo ynoTpeOIsiEMBIX CJIOBOOOPA30BATEIbHBIX MOZIETIEN
— KOHTaMMHalYs — OCHOBaHA Ha COBMEIIEHUY B JIEKCUUECKOW €JUHULIE «ITPU3HAKOB
IBYX (1111 60J1€€) SI3bIKOBBIX MJIW PEYEBBIX €IMHULL, OJIU3KUX OPYT IPYTy CTPYKTYPHO,
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(YHKIMOHAIBHO WM accouuatuBHO» (VIBaHOB, CKOBOpPOIHUKOB, & Ilupses, 2003,
c. 269). KoHtamuHanys $BjsieT COOOM HEKUN CJI0BOOOPA30BATEJIbHBIN KOJUIAK,
KOTOPBIN [OPOXKIAETCSI «MEKIYCJIOBHBIM HAJIOXKEHUEM» U CJIY)KUT UHCTPYMEHTOM
MIOPOXKIIEHMS JIEKCEM-TUOPUIOB (TaM ke, ¢. 272). Cpeny Npu3epoB KOHKYPCa JIETKO
OTBICKMBAIOTCSI [IPOM3BOJHBIE OT JAHHOW MOJIEJIA HEOJIOTU3MBI Kpusocyoue, 8bloop-
Papuym, peauzapxus, 3J0MEeHUMblU, a TaKKe 3108Uu0» — mnoodemusimee B 2016 T.
0003Ha4YEHME TOU IKCIIPECCUU 37100bI, KOTOPAS, II0 MHEHUIO I0JIb30BATEJIEN CETH,
TOCIIO[ICTBYE€T B POCCHMMCKOM IIyOJIMYHOM AUCKypce. [Togo6HO mapOHMMUYECKON
aTTPaKLMY, KOHTAMUHALYS O4€Hb XapaKTE€pPHA U [IJIS1 HE BBILIEIIINX B [100€IATENN
JIEKCUYECKUX €[VHML, TNPUMEPBl KOTOPBIX — HOBOOOPA30BAHMS XAMOOepdcasue,
mesieHeHasudeHue, demonpurowlerHue, meduoka, Myda-colcknampuom.

Cpenu Mpouux CJI0BOOOPA30BaTEIbHBIX MOJEJIEN, PEAIM30BaHHBIX B aHAJIM -
3UPYEMOM 3SMIIMPMYECKOM MaTepuasie, o0palaloT Ha cebs BHUMAHMUE IPePUK-
cauys, 3aeICTBOBAaHHA, K IIpUMepy, B HeosiorudMax Ockoako8o, omnobedamv, U
cypdukcaums, NOpOAMBIIAS HOBOOOPA30BAaHMSI NEHCUSHUH,  6blcmynapumb
(OT r;marosza  «BBICTYIATb»), nosumuppuuk u papyrue. B  akKTUBHOM Xomy U
CMELIaHHBIN BapUaHT, COYETAIMN Npedukcauuio ¢ cybdukcauyen, Kak 3TO
HaOJII0AETCS B HACMEILJIMBOM CJIOBE CKYUHON UMb B 3HAYEHNUHU [TPUCBOUTD, YKPACTb
Ha I71a3ax y Bcex. He 3a0bIThl CI0)KHOCOKPAILEHHbIE CI0BA: TaK B IPYIIIIE IPU3EPOB-
2013 yncanTces iekcema Kpeak, IPOU3BOAHAS OT BbIPAKEHUS «KPEATUBHBIN KJIaCcC»,
CMEHUBIIAsl TNO3UTHBHYIO OLIEHKY, 3aKJIIOYEHHYI0 B KUCXOJHOM CJIOBOCOYETAHUH,
Ha MPOTUBOIMOJIOKHYIO, CHOOPEHHYI0 HAaCMEUKOU. VIMeeTcs: 1 HEKOTOpoe KoJmde-
CTBO CJIOXKHBIX CJIOB, IIOJIyYEHHBIX IIyTEM CJIMSIHUSI HECKOJIBKUX JIEKCUYECKUX
€IVHNL B OLHY TUIA 3010MON020H020N0MA, aIPECOBAHHYIO F€HEPAIIUTETY, CIIy>Ka-
IIEMY He I10 3aKOHY 1 YCTaBY, a [10 «IIOHATUSIM».

[ToMrMO IIpeACTaBIEHHBIX CI0BOOOPA30BATEIbHBIX MOJEJIEN IMIIMPUIECKUI
Marepurasl JEMOHCTPUPYET Pa3HOOOPA3HBIN Pl IPUEMOB I3bIKOBOM UTPbl, KOTOPBIE
3a/1eICTBOBaHbl CEeTEeBOY MyOJIMKOM 171l co3maHusl komuyeckoro addekra. Cpenu
HUX BBIIEJISIETCS] IPUEM OOMAHYTOTO OXKUIAHUS, HUCIIOJIb30BAaHHBINA B YK€ YIIOMS -
HYTBIX HEOJIOTM3MaxX 30pasoxopoHeHUue, HaykKonompauerue, cepoeuHo-sacyoucmas
cucmemd, K KOTOPbIM IIPUMBIKAET M BblpakeHue Concbepmyockult mpeyzonbHUuK,
O3HAYMBLIEE TEPPUTOPUIO, HA KOTOPOM TNPOUCXOISAT HENOHSATHbIE [OEHCTBUS
IINIMOHCKOTO Xapakrepa, nepexopsiiye B ¢dapc, a TaKKe CaMu 3TU AEHCTBUS.
Jpyroii nmpuem - JIOTUYECKOE HECOOTBETCTBUE — SIBJISIET Ce6s BO (Pppasax-nodenu-
TEJISIX éneped 8 memHoe NPowioe U OMpooAch maxkozo He 6bL10, U 60M — onamu!
Hemano sekcryecknx HOBOOOPA30BAaHMI-YYACTHUKOB KOHKYpPCQ, IIPUYACTHBI
K OOBITPBIBAHUIO YCTOWYMBBIX BbIpOKEHUI. Tak yCHUJIMSIMU CETEBBIX AaBTOPOB
IIPUBBIYHOE «II0YMBATh HA JIAaBpax» TPAaHC(HOPMUPYETCS B O6OMKHCEBAMb HA AABPAX
B 3HAYEHUU «pa3 JOOUBILIMCH Y€TO-TO, OCTABAThCSI B TOM K€ COCTOSIHMM, B KOTOPOM
CJIy4alHO ObUI yBEHYAH JIaBPaMH, B Pe3ysbTaTe 4YEro IOCTEIIEHHO YTPAaYMBAETCS
VHTEPEC K IaHHOM NepcoHe». OT BBIPAKEHUS «HU IIPY YEM» IIPOU3OILIIN HUNpuye-
MblWU — CKyYHbIE, TUXME JIIOOM, UCIIOBENYIOUME TMPUHLMII «MOS XaTa C Kpar»,
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KOTOpBIE BCErAa BIANM OT JIIOObIX BOJIHEHUH, BEYHO HU Npu 4éM. Ho 6e3ycioBHOE
MIEPBEHCTBO 3,€Ch IIPUHAJIEKUT (Ppa3e xomeau Kax sLyuule, a NOAYUULOCh Hascez20d,
[IEPEVHAYYBILEN B [IECCUMUCTUYECKOM KIIIOYE CaMO€ 3HAMEHUTOE BbICKa3bIBAHME
B. C. YUepHoMbIpayHa. Becbma 3aMeTHa aHTPONOHMMHUYECKAss Urpa C UMEHaMU
COOCTBEHHBIMHU, TJIaBHBIM 00pa3oM ¢ (GaMUIMSIMU MOJIUTUKOB U APYTUX U3BECTHBIX
st. K IpOKOMMEHTUPOBAHHOMY BBILIE HEOJIOTU3MY denapouposams 31€Ch MOXKHO
D006aBUTh KAObIPUHZ KaK SI3BIKOBYIO (DPMKCALMIO TOJIMTUYECKOTO YCUJIEHUS OTHOU
paMuny UM Npu2odcuUHCKUX mpoaetl. 34ech XKe MeCTO U IJIs1 CJI0BA COOSAHUHKU,
VIMEHYIOLIET0 CTOJIMYHBIE JOMa M KBApTUPBl Iocje peHoBauuu. CBOOGOAHOE
OT HaCMEIIKY, OHO CTaji0 OJHUM K3 HEMHOTOYMCJIEHHBIX HCKJIIOYEHUN M3 OOLen
MacChl KPUTHYECKU 3aPSPKEHHBIX HOBOOOPA30BAaHUII CETEBBIX aBTOPOB, OOpAllaB-
IIUXCH K A3bIKOBOY UTPE.

[TogpITOXKMBAs CKa3aHHOE O CJIOBOOOPA30BATEJIBHBIX MOJEJISIX W WIPOBBIX
IpUeMax, NPUCYIIMX aHAIM3UPYEMOMY CETEBOMY IHCKYPCY, 3aMETHM, 4TO OOIIMM
IIPU3HAKOM POKIEHHBIX C MX ITOMOIIBIO JIEKCUYECKNX HOBOOOPA30BAHUN SIBJISIETCS
VX «PYCCKOCTb». CEeroiHsi MHOTMX TPEBOXKUT MOILIHAS BOJIHA 3aMIMCTBOBAHUM, BJIVIB-
IIMXCSI B Hall S3bIK, YTO BBI3BAJIO PACXOXKEE MHEHME O «IIOPYE» PYCCKOTO $SI3bIKA U
HEOOXOJIMIMOCTH OTPaJiUTh €r0 OT WHOS3bIYHBIX BJIMBAHUU. [IpOBEEHHBI HaMU
SMIIMPUYECKUI aHaJM3 YCTAaHOBWJI: aOCOJIIOTHOE OOJBIIMHCTBO HEOJIOTM3MOB
C UTPOBBIM HAYaJIOM CO3[JaHO Ha PYCCKOM CJI0BOOOPA30BATEJIbHOM 6a3e, C MCIIOJIb-
30BaHMEM HOPMATHBHO 3aKPEIUIEHHbIX B PYCCKOM SI3bIKE CJI0BOOOPA30BATEJIbHBIX
MOJIeJIeN.

Mrak, uccrienoBaHue I10KA3ajIo: S3bIKOBAsI UTPpa B Marepuasniax KOHKypca
«CnoBo roma» obecreyrBaeT I0JIb30BATESIM COLMAJIbHOM CeTH OOBEKTHBALIMIO
KPUTUYECKON PEeaKUuy Ha TEKyLUMe COLMAIbHO-TIOJIUTAYECKUE COObITUS. VIHCTPY-
MEHTOM BBIPQXEHUSI KPUTMYECKOIO OTHOIIEHUS K peaJIbHOCTH U30MpaeTcs
HacMellKa — Ta Pa3HOBUAHOCTS $13bIKOBOU UTPbl, KOTOPast GYHKIMOHAIBHO HAlPaB-
JIeHa Ha CHIDKEHME U MEPEBOPAYMBAHME OLIEHOYHBIX CMBICJIOB. [lopoXKmas HOBble
JIEKCUYECKUE €OVHUIBl, HECyI[ue B Ce0e HACMEIIKY, T. €. HAMEPEHHO IIOHMXKas
3HAYMMOCTb OOBEKTA OLIEHUBAHMSI, CETEBbIE aBTOPbI 3aSBJISIOT O CBOEM HECOIJIACUU
C CYIIECTBYIOLIMM IOJIOKEHUEM [I€J1 1 MAaHU(PECTUPYIOT CBOE KPUTUUECKOE OTHO-
IIEHUE K PEAJIbHOMY U/ NOTeHIMaIbHOMY pedepenTy. Jl06aBuM, 4TO NOJ00HAS
SI3bIKOBasi UIpa IMOJIHOCTBIO OTBEYAET BBISIBJIEHHBIM JIMHIBUCTAMU M KYyJIbTYPOJIO-
raMy KJIIOYEBBIM OCOOEHHOCTSIM COBPEMEHHBIX POCCUMCKUX PEYEBBIX NPAKTUK C UX
CBEPXBbICOKUM 9MOLIMOHANBbHBIM HakasioM (Kponrays, 2005; CkopkuH, 2014) u Tsroit
K OLICHOYHBIM II€PEBEPTHINIAM, ITOPOKIAEMON NPUHLUIIAAIBHBIM OyaIu3MOM
LIEHHOCTHBIX YCTAHOBOK PYCCKOM KYJIBTYPHI B LieIoM (JIoTmaH, & YcneHnckui, 1996).

SI3pIKOBast Urpa Kak CpeZCTBO MCHX0JI0THYE€CKOM NOMOIILH

TeopeTukamy KOMMYECKOro pa3pabOTaHO HECKOJIBKO KOHLENLMN OMOpa.
OpHa 13 HUX — TEOPUS HECOOTBETCTBUS — CJIY>KUJIA OTIOPHOM TOYKOM Y>Ke IIPECTaB-
JIEHHOTO HaMU MCCJIeOBaHus, K OPyrou, uMeHyemon teopueii peiveda (the Relief
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Theory) nnu Teopueil yremenusi, Mbl OOpaTUIMCh IIPU U3YYEHUN TOTO, KaK PYCCKUN
S3bIK OTKJIMKHYJICSI Ha MaHaeMuto. CorsiacHO M30paHHOW KOHLENLMH, SIBJISIIOIENCs
JIOTMYECKUM TPOJOJDKEHNEM TEOPUU HECOOTBETCTBUSI, OOpalleHUE K I0OMOPY €CThb
€CTeCTBEHHAs! (PU3MOJIOTMYECKAs] Peaklys OPraHn3Ma Ha HEPBHOE HaIpsDKEHUE,
IIOCKOJIBKY IOMOpP IIOMOraeT cHu3uTb nocnegHee (Ruch, 2008). Ilopo6Hyio
CMEXOBYIO PEAKLUIO, CONPSIKEHHYIO C SI3bIKOBOM WUIPOM, MBI CHEJIAIN IIPEIMETOM
aHaM3a, MPOBEIECHHOIO TAKKE Ha Marepuasnax KoHKypca «CjioBO ropa», OTHOCS -
muxcst K 2020-2021 rr. - nepuody pasrapa M Haubosee TSDKEJIOro MPOTEeKaHUS
na"peMun. Kpome Toro Hamu MCCIe0BIUCH JIEKCUYECKME €AVHULIbI, BKIIIOYEHHbBIE
B JIEKCUKO-CEMaHTH4ecKoe 1oJjie «KopoHaBupyc», 3apuKCHpOBaHHOE KaK COCTaBHAsI
4acTh pa3padbaTbiBA€MOro B HallM AHU «VIHTepaKTUBHOTrO MeuacioBapsi KII0UeBbIX
CJIOB TEKYIIEro MOMeHTa» (mpoekT DataSlov, [TpokodreBa, & lersosa, 2020).

OTMeTHM, YTO MaHAEMUS BbI3BAJIA K KU3HM LIEJIBIA CJIOBAPb HOBBLIX CJIOB U
BbIDKEHUH, O3HAUMBIIMX IMPOAMKTOBAHHLIE €0 sBjeHMs. Kak mokasas KOHKypC-
2020, 41CI0 MOSIBUBLIMXCS B TOM TOAly JIEKCUYECKMX HOBOOOPA30BaHUM, OOYCJIOB-
JIEHHBIX €10, NPEB3OLIIO KOJIWYECTBO HEOJIOTM3MOB, BO3HUKIIWX B IPENUIECTBY-
IOIIME HECKOJIbKO JieT. VX OKas3ajioch TaK MHOIO, YTO IIOBCEMECTHO HAYaJIUCh
aKTVMBHBIE PA3rOBOpPbl O IIEPEXOE€ B [PYIyI0 LUBWUIM3ALMIO, CBS3aHHYIO
C MacTabHOM BUPTyaJIM3aLMEN >KU3HUA. B COLMAIBHBIX CETSIX TYT K€ POAUIIOCH
IIYTJIMBOE NPEAJIOKEHUE: OBITYIOIEeE B NUCKYPCE COKPAIllEHUE «IO H. 3.» CUUTATh
PaBHO3HAYHBIM BBIPOKEHUIO 00 HAUALA dnudeMul. BO3HMKIINIA Cl10Bapb MaHAEMUU,
KaK II0Ka3aJl €ro aHajuu3, OTPKAET PA3JINYHBIE IICUXOJIOTMYECKUE COCTOSIHUS
JIIOJIEN, 3aCTUTHYTBIX €10: OT CTpaxa M MaHUKUA [0 HEBO3MYTUMOIO CIIOKOMCTBUS U
Iake HEBEPUS B PEAJIbHOCTb BUPYCHOM ONMAacCHOCTU. OOMIMPHBIN IJIACT HOBBIX CJIOB
Y BBIPKEHUN SBJISIET COOOM IPOIYKTHI HALIEJIEHHOW Ha KOMUYECKUN 3(PEKT
SI3bIKOBOM Urphl. TakoBble 0003HAYEHMS OOBEKTOB, OEVCTBUIA, MPOLIECCOB, COCTO-
SSHUM, MTHOBEHHO pa3JIeTeBIIMECS] I10 COLUUAIBHBIM CETSIM, CBUIETEJIbCTBYIOT
O MO3UTUBHOM, CMEXOBOM pPEaKUMM YaCTU UX I0JIb30BaTEJIE HAa CO3[aBIIYIOCS
yrpo3y. DTU CJI0Ba IPUHAIJIEXAT K Pa3psiy LIYTOK — PEYEBOMY JKaHPY, KOMMYHHMKA -
TMBHOE NPEeJIHa3HaY€HNE KOTOPOTO 3aKJII0YAeTCsl B TOCTYOXKEHUM 0cob0ro adpdexra
- peueBoro KOMHU3Ma C 1LeJbl0 IOAO0APUTh, Pa3BeCcesuTb, paspieub (VIBaHOB,
CxoBopoaHUKOB, & Illupses, 2003, c. 735).

Hu 0fHO 13 NpuAyMaHHbIX IYTIUBBIX HEOJIOTU3MOB HE BBIILJIO B IOGEIUTENN
KOHKypca. B 2020 r. ero npusepamu CTajam JIEKCEMBI KOPOHABUPYC, KOBUJ, CAMOU30-
AAUUR, BBIPDKEHUST MACOUHBIUL PercuM U COuUuanbHoe oucmanuyuposarue. Bce oHu
ObLJIM POXKIEHBI WIX aKTyJIM3MPOBaHbI [IaHAEMUE, KOTOPasi MoJyynsia BCEMUPHOE
pacrpoCcTpaHeHue M IpuBEJa K BbIOOPY IIPU3EPaMU AHAJIOTUYHOTO KOHKYypCa
B IPYyIrMX CTpaHax TaKKe HE UIrPOBble, a IIE€PBOPOAHbBIE $3bIKOBbIE €IVHUIBL,
IIPUYACTHbIE K HACTUTLIEN 4esioBe4ecTBO Oefie. Tak B BesnmkoOpuTaHUM CIIOBOM-
nobenuTesieM Ol 00bsiBIIEH J0KAAyH ([1aBHOE c0BO 2020 ropa 06bsBieHo, 2020),
B ['epmanuu - koponanandemus (Die Welt : B 'epmanuu Bbi6panu cioBo roga, 2020),
B VMcnianuu - xapawmun (Cnoso 2020 roga B Micnanuuy, 2020), B Kutae — neporamgsl
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CO 3Ha4Ye€HMEM «anudemus» U «Hapoo» (Hapon u snupemus, 2020). Ha caenyrommi
roji KOpOHaBUPYCHasl Mpo6JieMaTHKa CHOBAa oOfiepkaja Bepx, U B IMOOEAUTENU
POCCHUIICKOTO KOHKYPCA BBbIIBUHYJIACH JIEKCEMBI 8aKUUHA, QR-K00 M anmueaxcepbl.
Hapsny ¢ HUMM ceTeBO IUCKypC IOJIHUJCS CJIOBAaMHU KAPAHMUH, aHmumend,
8AKUUHA 1 MHOTMMU JIPYTMMU, KOTOPBIE YK€ JaBHO ObUIM YaCTbIO aKTUBHOTO CJIOB-
HUKA PYCCKOTO $I3bIKa, OHAKO MOJIyYWJIW, B CBSI3M C KOBUJOM, JIONOJIHUTEJbHOE
MaccoBoe xoxpaeHne. OHU NEPEMEXANIMCh C TEMU JIEKCMYECKMMIU HOBOOOPA30Ba-
HUSIMHU, KOTOPbl€ BO3HUKA/IU IO XOAYy MPOKUBaHUS NMaHieMuu. Cpeiy HUX HEeoJo-
TU3MBL  8upycododus, KopoHapodus, KopoHadecue, mackodecue, KOPOHANCUXO3,
MapKUpPOBaBIIMe OAUH TOJIIOC OTHOIIEHUS HACeJIeHUs K MTPOUCXOLSIIEMY, CBOMS-
I[Erocsl K yCTOMYMBOMY CTPaxy M CBEPXTPEBOSKHOCTH 10 ITOBOJY BO3MOKHOT'O 3apa-
KeHus1 rpo3Hoi nHekuuen. Co3naTeny nepeyrcaeHHbIX 1 CEMaHTUIEeCKU GIM3KUX
MM CJIOB — Ta 4YacCTb CETEBOM IyOJMKW, KOTOPasl CYUTasa MOAOOHOE OTHOLIEHUE
TIOMENIaTeIbCTBOM Ha I10YBE HOIIEHMS MacOK U KpaliHe HeraTMBHO BOCIIPMHMMAJIA
coobuiennss CMU 0 6bICTPOM UM ITOBCEMECTHOM PACPOCTPAHEHUU TSDKEJIOTO 3200~
sieBanysi. C IPyrol CTOPOHBI, B CETSIX 3aMEJIbKAIM HEOJIOTU3MBI KOPOHACKENMUKU,
KOPOHABUPYCHBITL HURUAU3M, 3a(PUKCHUPOBABIIME CYIIECTBOBAaHWE IPYroro IMoJioca.
Ha crapre nangemuy, B mapre 2020 ropga, MHOTMM €l1€ I1JI0XO BEPUJIOCH B CEPbE3-
HOCTb CUTYallUU U €€ [OJIrOBPEMEHHOCTD. [lyrawouyto nnpopmanmo CMIU Hepenko
NpUHUMAanuM 3a (QasbliMBble CBENEHUS;, UX TUPAKMPOBAHUE IOJYYUIO Ha3BaHUeE
uH(odemus, O3HaYaBlIee BUPYCHOE pacripocTpanenue ¢eiikos (Kupus, 2020).

Ha aTtom ¢oHe conuanbHble CETU BCTYIIWIU B BEPOAJIbHYIO O0PLOY C yCTpa-
mamme nHhopmanuenn BO U30eKaHUe NMapaM3yoLeN JIOAeN MaHUKU TOCPe[ -
CTBOM IIyTJIUBBIX JIEKCUYECKUX HOBOOOPA30BaHWM, PACCUMTAHHBIX HA CMEXOBYIO
peakuuio ayguropuy. OueHb ObICTPO BO3HUKJIM BBIPKEHUS 6A308blU HAOOP NAHU-
Kepa, MOoApa3yMeBaBIIMil MOMEHTAJIbHO MCYe3aBIlye C [IPUJIaBKOB CYIIepMapKeTOB
rpedy, MaKapoHbl, TyaJIeTHYIO OymMary, 1 mesexcku anokaiuncuca — ClelyuayibHble
NPOYKTOBblE TEJIEXKKU KPYITHBIX CETEBbIX Mara3vHOB, IEeperoyIHeHHble yKa3aH-
HBIMU TOBapamu. B aHanm3upyemblil AUCKYPC IPOHUKIIO BhIpaXKeHUe YoaneHywKad u
opamey-ousaHywkda, C [ABKIObl BCTPOEHHBIM B HETO YMEHBIINUTEJIbBHO-JIacKa-
TeJbHbIM CYQPUKCOM -YIIK-, TPUABIINM OIMMCHIBAEMOI DTUM BbIPR)KEHUEM CUTY-
alluy — IPUBBIYHOMY BO BpeMsI JIOKIAyHa JIeXKaHUIO JOMa Ha AVBaHE — KOMUYECKU
OTTEHOK. B CIHMCKe JIeKCMYeCKUX €JVHUIL-Y4aCTHUKOB KOHKypca «CJiioBO ropa-
2020», HaxoOuM, K MPUMEPY, TaKUE 3amevaresbHble MPUAYMKHU KaK 8bleYAimop —
IepuBaT OT IJ1arosa 6ébleyiamb CO 3HaY€HNEeM «BbIBECTU Ha IIPOTYJIKY, HA OTKPBITHIN
BO3MyX», MPEACTaBJSIOMMI CO0O0I WIYTJMBOE Ha3BaHWE [OOMAIIHUX MHUTOMIIEB,
BBITYJINBABUIMX CBOMX XO35€B BO BPEMSI CTPOTMX 3allpETOB Ha BBIXOABI M3 JIOMA.
Jlpyrue TmpuMepbl — KaApawmve - HEOJOTU3M, IOJNYYeHHBIN CIIMSHUEM CJIOB
KApaHmuH U panmove, NPUAYMAHHBIA [JIs1 XO35IMHA COOAQUKY, CIABaBLIETO €€
B apeH/1y 7151 IPOTYJIOK; HApydiceHOocey, — IIPOMU3BOJHOE OT BbIPAXKEHUSI HOC CHAPYIICU,
OCTPOYMHO UMEHYIOLIEe TOro, KTO XOAUT B MacKe, He TIPUKPBIB €10 HOC.
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3ameyaresibHbI CJI0BA NO2YAAHUbL ¥ CUOUOOMUbL — HOBbIE HOMUHALIUU JJIS1 TEX,
KTO BBIXOJIWJI B <«HApPYXXy» WJIM, HAMpPOTUB, CTPOrO COOJIIONAJI CAMOU3OJISILMIO.
[lepBas siekcema OTChLIa/IA K TJIAr0JIy NO2YAsmb B 3HAYEHUU «COBEPLIATh IIPOTYJIKY
IIEIIKOM, IIPOBOJIATh BPEMS HA CBEXXEM BO3yXe». Bropas 6bL1a urpoBoit Tpancgop-
Malyeyn CJoBOCOYETaHUSI cudemb doma. OYEHb BLIPA3UTEJBHO IIOSIBUBILIEECS
IIyTJIMBOE CJIOBLIO 3yMOU, OOpAlllEHHOE K JIIOOUTEJSIM BHE BCSIKOM MEPBI CUIEThb
B Zoom'e. DOHETUYECKU CXOJIHOE C JIEKCEMOM 30MO6U, OHO IIPUTATUBAJIO K cebe ero
CEMaHTUKy OJEPXXUMOCTU U TOTAJIbHON YBJIEYEHHOCTU, BHEAPSS NPUCYIIHE UM
CMBICJIbI B CP€PY HOBBIX KOMIIBIOTEPHBIX TEXHOJIOTUN. A CUACTIMBBIN IJIar0J Packo-
eudembuCs, HAIOMUHAIOIINI HOCUTEJISIM PYCCKOTO SI3bIKA TJIaroJl pas2oeemuCs, CTall
O0€IIaHNEM [IOJITOKIAHHOM CYACT/IMBOM BCTPEYU C OJIM3KUMU JIIOIbMHU I10CJIE
CHSITHS KapaHTUHA. BmecTe B3sTble, IPUBEEHHbBIE JIEKCUYECKHE HOBOOOPA30BaHNUS
CBUIETEJIbCTBYIOT O HEYTPAYEHHOM, JaXKe B TAKYIO HEITPOCTYIO IOPY KaK MaHIEeMUS,
CIIOCOOHOCTH JIIOLEN K KPEAaTUBHOMY UTPOBOMY CJIOBOTBOPYECTBY, OOJIEr4aromeMy
nepexxuBaHue TPYIHbIX BpeMeH. K TOMy ke SI3bIKOBblE WUIPHI I10 OIpeJesieHuIo
OLICHOYHO TPOTMBOCTOSIT PEYEBOM arpecCuM, TakK LIMPOKO PaCIpPOCTPAHMBLIEICS
B Iy0JIMYHOM JIUCKYpCe Halllero BpEMeHHU.

Vcnosp3yemble Ke TBOPLAMU HOBBIX LIYTOYHBIX MAaHIEMUYECKUX HAMMEHO-
BaHUI CJIOBOOOPA30BATEJIbHbIE MOJENIM BCE Te€ >Ke: NMapOHUMUYECKash aTTpakLys
(HapyoceHocey, 3ymbu), KOHTAMHUHALUS (KApaHmove, KapaHmuKyavl, KAPaHMuHu),
npedukcanus u cypduxcanms (packosudemncs, No2YAsHYbL), CIUSIHUE CIIO0B (cudu-
domupl). TTOBTOPSIIOTCS U MPUCYIIUE HEOJIOTM3MaM UrpOBbIE€ IIPUEMBL: OOMaHyTOE
oxxupanue (6a308vlit HAOOP NAHUKEPd, Meselcka ANoKAAUNCUca), OObITPhIBAHUE
YCTOMYMBBIX BbIpaKEHUM (yoaseHywka u 6pamey-ousanywra, BTOpsiliee Ha3BaHUIO
PYCCKOM CKa3KM) U Ip.

KoHeyHo, faneko He Bce POXKAEHHblE Mepe’KMBaHWEM OIAaCHOCTY JIMHTBU-
CTMYECKNEe WUrpOBble HOBOOOPA30BAHMSI BOWIYT B aKTUBHBIN CJIOBHUK PYCCKOIO
a3bIKa. bosibliasi Ux 4acThb, 3aII0JIOHMBIIAS COLMAJIbHbIE CETH B IEPUO]], MaHIEMUH,
IPEACTAHET KaK XapaKTepHasl €ro IMPUMETA, 3allOMHUTCS KaK CBOEOOPa3HbIN
BepOAJIbHBIN UTPOBOY NIOPTPET BIIOJIHE OINPELIEIEHHOTO OTpe3ka BpeMeHu. [loprper,
3aleyYaTyIeBIIMNA  TIO3UTUBHYIO, CMEXOBYI0 PEaKUUIO II0JIb30BATEJIEN  CETU
Ha BO3HUKIIYIO YTPO3y, 4YTO OYEHDb LIEHHO caMo 110 cebe. 1160 cMex, mIyTKa — 3TO TO,
YTO [IOMOTaeT YeJIOBEKY IIePEXUTh TPYAHOCTU U He ITPOTHYTHCSI 10, UX TSDKECTBIO.

BriBOabI

[Togsenem o6yt UTOr. Pe3ysbTaThl POBEEHHOTO COLMOJIMHTBUCTUYECKOTO
VICCJIEJOBAHUSI CETEBOIO IUCKYpPCa, OTPAKEHHOTO B Marepuasax 15 KOHKYPCOB
«CnoBo roga» (2007-2021rr.), yoexXnaloT B TOM, YTO $I3bIKOBAasi Urpa B HAllU [IHU
IIPOZIOJKAET ObITh AEUCTBEHHBIM MHCTPYMEHTOM B PyKax I0JIb30BATEJIE€N aHATIN3U -
PYyeMOIl COLIMaNIbHOM CeTU, K KOTOPOMY OXOTHO OOpaIlaloTCs B Pa3HbIX CUTYalUsIX.
Bo-nepBbIx, KOrJja KOMMYHUKATOP, HAXOASICh B IUCKOM(POPTHOM IICUXOJIOTMYECKOM
COCTOSTHUM, aKTUBHOM JIMOO TTACCUBHOM, TMPUOETaeT K sS3bIKOBOW UIpe, MOPOKIa-
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I0Ie KOMUAYECKUil dPQEKT, OJ1s1 BLIPLKEHUSI CBOETO HECOIJIacUsl, KPUTUUECKOTrO
OTHOLIEHUS K PEAJIbHBIM COOBITUSIM. B IIOIOOHBIX CiIydasix BEIOOP CETEBBIX aBTOPOB
NaflaeT, Kak INPaBWIO, He Ha 06e33yOyl0 MLIyTKYy, SBJSIOUIYI0 CO00U 6a30BYIO
CJIOBECHYIO (POPMY KOMUYECKOTrO, a Ha IIPOM3BOJHYIO OT HE€ HACMEUIKY, (PYHKLIMO -
HUPYIOIIYIO KaK MEXAaHM3M CHIDKEHUS U [IEPEBOPAYUBAHUS OLIEHOYHBIX CMBICJIOB.
1 3mech Mbl CTaJIKUBAEMCSl C «KOPPEKTUPYIOUIUM IOMOPOM» (TepMuH B. Pyxa) kak
CIIOCOOOM peakuuy KOMMYHMKATOpa Ha HE YCTPauBaloLlee €ro CyLIECTBYIOIIee
[I0JIOKEHUE [I€JI, CO3MABIIEECS B CUIY TEX WIM MHBIX YIIPABJIEHYECKUX PEIICHUN.
Jpyras cutyauysd, Takoke onucaHHas Buimbansnom PyxoM, — Korja B JeJ0 UnET
«0OOPOXKETIATENIbHBIN I0OMODP» U MULIYLIIMI M0JIb30BaTe/b CETU HAMEPEHHO LIYTHUT,
Iabbl CHU3UTb IICMXOJIOTUYECKOE HAIIPSDKEHUE Y ayIUTOPUM, CO3[JaHHOE TPaBMUPY -
I0IMM CcOObITHEM. KoMMueckasi HanpaBI€HHOCTb LIYTKY, SI3bIKOBAsl UIPa, BOILIO-
LIEHHAs B HEW, CJIYKUT MPU 3TOM OTJIMYHBIM IIPOTMBOBECOM HE TOJILKO CTPECCaM,
HO U B LIEJIOM TOM SMOLMOHAJIbHOM arpecCcuu, KOTopas Tak MOILHO IIPENCTaBJIEHA
B POCCUICKOM IIyOJIMYHOM [HCKYPCE HALIEro BPEMEHU. Belb IOMOp — HE TOJIBKO
IEVICTBEHHBIN MHCTPYMEHT 60PbOBI CO CTPAXaMHU, OH €llle ¥ YHUBEPCAIbHOE IIPOTU -
BOSIIVE OT HEHABUCTU Y BPAKIBL.
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Abstract

Existing research in the field of political communication and rhetoric often focuses on general princi-
ples and strategies of the speech, leaving aside cultural-specific considerations. This study is aimed
at analyzing the discursive characteristics of British public political rhetoric, which will fill this gap
and expand knowledge about the relationship between language, culture, and politics. The work aims
to identify the discursive features of the British public political speech from the perspective of its
cultural specificity. The results of the study show that, despite the universal nature of the public
political rhetoric, British public political speeches differ in certain specifics. The speeches of British
politicians are marked by features characteristic of each type in the structure of the text, the use of
vivid rhetorical techniques, strict adherence to the protocol, emphasis on the sense of national pride,
as well as some unique attributes. This study provides a deeper understanding of the role of language
and cultural factors in political communication, and it is also able to expand the theoretical founda-
tions in the field of linguistics and political science.

The article is intended for researchers and specialists in the field of linguistics, rhetoric, and political
communication. It can also serve as a useful resource for students, postgraduates, and teachers inter-
ested in a detailed analysis of the discursive characteristics of British political rhetoric.
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BpuraHnckas noJuTH4YEeCKasi pUTOPUKa
B paKypce KyJbTypocnenuduIHOCTU

Anémmuna Exarepuna IOpneBna', ['osioBa Japbs IMmutpueBHa’

[leH3eHCKuI roCyJapCTBEHHBIN YHUBepCUTET. [lensa, Poccus

Pykonuch nosydeHa: 18 aBrycra 2023 | Ilepecmotpena: 19 okrsiopst 2023 | [TpunsTa: 28 okTsi6pst 2023

AHHOTaALU4

Cy1ecTByOLEe UCCIEN0BAHNS B 0OJIACTU MOIMTUYECKON KOMMYHUKAILIMM U PUTOPUKU 4acTO (POKY-
CUPYIOTCSl Ha OOLIMX MPUHLMIIAX U CTPATErvsX BBICTYILIEHUS, OCTaBJIsIsl B CTOPOHE KYJbTYPHO-
crienrdryecKre 0COOEHHOCTU. [JaHHOEe UCCIIel0OBaHYE HATIPABJIEHO HA aHAIU3 AUCKYPCUBHBIX XapaK-
TEPUCTUK OPUTAHCKOTO IyOJIMYHOTO MOJIMTUYECKOTO BBICTYIJIEHUS], YTO MO3BOJIAT 3aMOJIHUTh
9Ty JIAKyHy M PacCUIMPUTb 3HAHMS O B3aMMOCBSI3U $I3bIKQ, KYJIbTYPbl M TOJMUTUKU. llesblo paboThl
SIBJISIETCSl BBISIBJIEHWE OMCKYPCUBHBIX OCOOEHHOCTEN OPUTAHCKOTO IyOJIMYHOTO MOJIMTUYECKOTO
BBICTYILJIEHUS] B PaKypCe €ro KyJIbTypOCHEeUN(PUIHOCTH. Pe3yIbTaThl MCCIIeIOBAHNUS TIOKA3bIBAIOT, YTO,
HECMOTPsI Ha YHUBEDPCAJIbHBIM XapakKTep IyOJIMYHOIN NOJMTUYECKON pedd, OPUTAHCKUE ITyOJIMYHbIe
TIOJIMTUYECKUE BBICTYIUIEHUS OTJIMYAIOTCS ONPENEsIeHHON creunduKoi. Peyam GPUTAHCKUX TOJIM-
TUKOB CBOICTBEHHbI XapaKTepHbIe [7Is1 K&KAOTO BUAA OCOOEHHOCTU B CTPYKTYpE PE€YM, MCIOJb30-
BaHUE SIPKUX PUTOPUYECKUX IIPUEMOB, CTPOTO€ CJIENOBAHNE PEYEBOMY U CTPYKTYPHOMY ITPOTOKOJIY,
aKIEHT Ha YyBCTBE HAIMOHAJIbHOM TOPJOCTH, a TAaKKE€ YHMKAJIbHAsl aTPUOYTHKA BBICTYILJIEHUI.
JJaHHOe ucceoBaHne MO3BOJIIET ITIyOXKE MOHSTh POJIb S3bIKa U KyJIbTYPHBIX (PAaKTOPOB B IIOJIUTHYE -
CKOJ1 KOMMYHMKaIUY, a TAKKe PaclIMPUTh TEOPETUUECKHE OCHOBbI B O0JIACTU JIMHTBUCTUKU U NIOJIN -
TUYECKOW HAyKU.

CraTbs npejHa3HaueHa IJi UCCIIefoBaTeNell U CIIeLMaiCTOB B O0JIACTY JIMHTBUCTUKY, PUTOPUKU U
MOJIUTUYECKON KOMMyHUKanuy. OHa Takke MOKET CIIY>KUTDb I10JIE3HBIM PECYpCOM [ijIsl CTYZAEHTOB,
aCIMpaHTOB U IIpernojaBaresiell, WHTEPECYIOIIMXCS AaHaJNM30M JUCKYPCUBHBIX XapaKTE€PUCTUK
OpPUTAHCKUX MOJIUTUIECKUX BBICTYIIJIEHUH.
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BBenenue

CoBpeMEHHOE IMyOJIMYHOE IOJIUTAYECKOE BBICTYIUIEHME SBJISIETCSL CYLIE-
CTBEHHBIM 3JIEMEHTOM IIOJIMTMYECKOM KOMMYHMKAUMU. TpagvLVOHHBIA aHAJIN3
IOVICKYPCUBHBIX aCIIEKTOB ITyOJIMYHBIX IOJIMTUYECKUX BBICTYIUIEHUIM OOYCJIOBJIEH
npeobsasaoleil opueHTalell UCCIeNoBaHU Ha OOIKe CTpaTeruu PUTOPUKHY,
OCTaBJISIsl B TEHU KyJIbTypHO-Crenuduieckue ocobeHHocTy. OHAKO ceidyac, Koraa
MH(OpPMalLIMOHHbIE TEXHOJIOTMM U MeauiHas UHQPPACTPYKTypa IPOHU3bIBAIOT
OOILECTBO, OCOOEHHO BAKHO AHAJIM3UPOBAThb [UCKYPCUBHBIE XapaKTEPUCTUKU
yOJIMYHOTO MMOJIMTUYECKOTO BBICTYIJIEHUSI B KOHTEKCTE COYETaHUS TPAAULIMOHHON
KyJIbTYPbl C COBPEMEHHOH, YTO OOOraTUT IIOHMMAaHUE CBSI3U MEXIY SI3bIKOM,
KyJIbTYPOH M IIOJIUTUKOU. [logyepkHeM, YTO COBPEMEHHBIE IOJIUTUKA-OPATOPEI
He IIPOCTO AJANTUPYIOTCS K MEHSIOUIEMYCS MEAUMHOMY IEN3aXKy, HO U aKTUBHO
VICTIOJIb3YIOT COBPEMEHHBIE MEIMATEXHOJIOTUHU [1JI1 O0OTalleHusl CBOEH KOMMYHU-
KalliY Y B3aUMOJENCTBYS C ayIUTOPUEN.

B pamkax IUCKypCUBHOrO NMOAXOJA MyO6JIMYHOE BBICTYIIJIEHWE PAaCcCMaTpUBa-
€TCs1 KaK 4acTb 60Jjiee IMPOKOrO KOHTEKCTA, KOTOPBIN CO3JAETCsl B ONpeleIEHHON
KOMMYHUKATABHOW CUTyaluu. [JMCKYpCHBHBIM IOAXOJ, PACCMATPUBAET S3bIK KaK
CcoLMaJIbHOE SIBJIEHME, a MyOJIMYHOE BBICTYIUIEHME KaK IPOLIECC KOMMYHMKALWH,
B KOTOPOM OpaToOp Y ayOUTOPHS B3aUMOJEHNCTBYIOT, MCIIOJIb3Ysl SI3bIKOBbIE 1 HESI3bI-
KOBbBI€ CPEZCTBA JJ151 TOCTYDKEHMS OIIPEeI€/IEHHBIX LieJIe.

M3y4yeHue OUCKYpCUBHBIX OCOOEHHOCTEN MyOJIMYHOTO BBICTYIJIEHUS IIPENIIO-
JlaraeT oOpallleHre K PEeYeBOM CUTyauuu (CUTyauuy oOLeHus). B coBpemeHHON
JIVHTBUCTUKE PEYEBAst CUTYaLMsl ONPEIEsIsieTCs KaK COLMAIbHbIA KOHTEKCT B3aMO-
IEeWCTBUS. B cuTyauum nojmMTU4ecKoro OOLEeHUsl OCYIIECTBIISIETCS KOMMYHUKALIYS
CYOBEKTOB IIOJIMTUKMA M PACKPBIBAIOTCSI OCOOEHHOCTY MX OTHOLIEHWI B IIpOLEcce
pacIipefiesieHrsl BJIaCTHBIX pecypcoB (AnémuHna, 2015, c. 20). [Tonmutuyeckas KoMmy-
HUKALMg — 3TO MHTEPAKTUBHBIN IPOLLECC, KACAIOIIMICS Iepenadyn MHPOopMaumuu
MEXIY ITOJIMTUKAaMU, CPELICTBAMU MAaCCOBOM NH(pOPMALMK U O0IIECTBEHHOCTBIO.

Takum 06paszoM, MyOGIMYHbIE MOJUTUYECKUE BBICTYIJIEHUS WUIPAIOT OCOOYIO
pOJIb B CUTYyalMY MOJIMTUYECKOTO OOILIEHNUS], B KOTOPOM OHU SIBJISIIOTCSI CPELCTBOM
BO3ZENCTBYS Ha OOLIECTBEHHOEe MHeHMeE. bosiee TOro, myobsauyHble MOJUTUYECKUE
BBICTYIIJIEHAS MOTYT MMETb 3HAYMTEJIbHOE BJIMSHUE HA IIPOLECChl IPUHATHUS
pelIeHu B IOJINTUYECKUX OPraHU3alMsIX U TOCYIAPCTBEHHBIX CTPYKTYpax.

MeTo10/10THUS 1 METOAbI HCCJIETOBAHHUS

B 1LeHTpe MeTOfoJIOTuM WCCIEeNOBaHUsl [UCKYPCHUBHBIX XapaKTEPUCTUK
OpPUTAHCKUX ITyOJIMYHBIX BBICTYIUIEHUI — OUCKYPCHBHBIM aHAIN3 KOPIIyCa TEKCTOB
B COYETAaHMY C KQUECTBEHHBIM aHAJIM30M MYJIbTUMEINIHBIX MaTEPUAJIOB.

Jl71s1 IpoBeleHNsT KQYeCTBEHHOIO aHajM3a COLEp>KaHUs Oblil CO3[aH KOpITyC
OpPUTAHCKUX ITyOIMYHBIX BBICTYIUIEHUH. B rpoliecce aHanm3a ObLIN BbISIBJIEHBI TUIIBI
OpUTAHCKUX IMyOJMYHBIX TIOJIUTUYECKUX peyeil, OOYCJIOBJIEHHBIX KYJIbTYPHBIMU
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0COOEHHOCTSIMU. [l aHanmu3a ObUIM OTOOpPaHbl Haubosee PUTYaIU3UPOBAHHBIE
BBICTYIUIEHUSI OPUTAHCKUX TIOJIMTUKOB, B KOTOPBIX OBLIIM PACCMOTPEHbI pUTOpUYE-
CKUe TIpUeMBbl, JIeKCUYecKre OCOGEHHOCTH U CTPYKTypa pedd, a TaKKe akKLEeHT
opaTopa, KOTOPBIi ObLI OIpeiesieH MOCPECTBOM ayAx0- U BUI€03aIICEe.

AHTJIOCaKCOHCKasl IOJIMTHYECKAsI PUTOPHUKA

PaccmaTtpuBasi MyOGIMYHBINA MTOJMTUYECKAN OUCKYPC KaK CPENCTBO BO3MEH-
CTBUSI U KOMMYHUKALIUY, a IyOJIMYHOE MTOJIMTUYECKOe BBICTYILJIEHNE KaK crienudu-
4YeCcKui BUJ, AUCKYPCa, B CBOEN paboTe Mbl OPUEHTUPOBAJIMCH Ha [AETAIIbHOE HCCIe -
IOBaHUE KyJIbTYPHO-CHELU(PUUYHOTO KOMIIOHEHTA IUCKYPCUBHBIX OCOOEHHOCTEN
OpUTAHCKUX TIOJIMTUYECKUX IyOJIWYHBIX BBICTYIUIEHUN. [lof, IMCKYPCHUBHBIMU
OCOOEHHOCTSIMU MBI [IOHMMA€EM COBOKYITHOCTb JIMHTBUCTUYECKUX U SKCTPAJIMHIBU -
CTUYECKUX XapaKTEePUCTUK peyH, B COOTBETCTBUM C AaHHBIM M. 5. bioxom onpene-
JIECHHEM JUCKypCa, IIe OUCKYpPC — 3TO TEMATUYECKU OIPEeIEeJIEHHBI TEKCT, 3ay-
MaHHBIM Y IIPEJIIOJIaraéMblil KaK LEJIbIM U 3aBEPIIEHHBIV, HO PACCMOTPEHHBIN
B CUTyalluu OOILIEHUs, B KOTOPOM OH pasBopauyuBaercs (bnox, 2013, c. 5-11).
M. 4. bsiox cyuTaeTr AYCKYpPC 4YaCTHBIM, HO BXKHEHIIMM JIMHIBUCTUYECKUM I1OHS-
TUEM OTHOCHUTEJIPHO TEKCTA, B34TOTO B LIEJIOM U IIOMELIEHHOIO B PEYEBYIO CUTY-
alMIo C €€ TOBOPSLIMM, CIIYIIAIOIIAM 1 OOCTOSITE€JIbCTBAMU OO EHNUS.

[Ty61n4yHOE MOJIMTUYECKOE BBICTYIUIEHUE Mbl PACCMATPUBAEM KaK IOJIATHAYE -
CKUH JIUCKYPC, T.€. KaK TEKCT, OTMEYEHHBII TEMATUKOY YTBEPKIEHUS 1 BbIPAXKEHUS
VHTEPECOB CYOBEKTOB IIOJINTUKU B IIPOLIECCE UX AESATELHOCTU, OOPBHOBI 32 TTOJIUTU -
4eCKyl BacThb (An€mmHa, 2020, c. 32-33). [ly6snyHOE MOJIUTUYECKOE BBICTYII-
JIeHUe, IPOM3HECEHHOE B 3HAYMMOM NUCTOPUYECKOU CUTyaluH, KaK IIPaBUJIO, OCTa~
€TCs1 B UICTOPUU IOJIMTUYECKON PUTOPUKU U, B CBOIO OYepeib, GOPMUPYET UCTOPHIIO,
KOTOPasi PEJCTABJIEHA JUCKYPCOM.

CoBpeM€HHasi  TeONOJIMTAYECKAs]  CUTyalusi OTMEYEHA  IJ100aJIbHBIMU
KOH(JIMKTaMH, a TAaKKe IIEPECTPOMKOI B OTHOIIEHUSIX CTPAaH B CTPYKTYPE MUPOBOTO
nopsigka. BMecre ¢ TeM aHIVIOCAKCOHCKUE TPAIULIMU ITPOLOJDKAIOT BbI3bIBATH JKUBOM
VHTEPEC, OOYCJIOBJIEHHBIN MOJUTUYECKOM, a TAaKkKe KCCJIeIOBATEIbCKON MOTUBA-
uyen. VzydyeHue KysabTypoCHeUUPUIHOCTH OPUTAHCKOTO ITyOJIMYHOIO IOJIMTHUYE-
CKOTO BBICTYIUUIEHMSI MMEET OOJIbIIOE 3HAaYeHue IJIs1 MOHMMAHUSI KYJIbTYPHBIX U
NOJINTUYECKUX LIEHHOCTEN BeMKOOpUTAaHUM, MOCKOJIBKY SI3bIK M CTWUJIb BBICTYII-
JIEHUS OTPKAIOT COLMOKYJIbTYPHBIE U IIOJIUTUYECKUE ACIIEKThI OOIIEeCTBA.

AHITIOCaKCOHCKasl IOJIUTUYECKAs] PUTOPUKA KMEET CBOU  TPajuLUU.
O6pawasicb K 0607€e PpaHHUM OpUTAHCKUM MOJIUTHUKAM, CJIEAYeT OTMETUTH
M3BECTHYIO peyYb KoposieBbl EsnmzaBersl I, oOpamieHHyl0 K Boickam B Tumbepu
B 1588 r. (“Tilbury Speech”), BeicTynneHue koposs Kapzna I Crioapra, nmpousHe-
CEHHOe Tnepep NybaumyHoy KasHplo B 1649 r. (‘I go from a corruptible
to an uncorruptible crown”), a Taxcke BoicTynneHne Onusepa Kpomsess, npousHe-
CeHHOoe TIpu pocrycke «OxBOCTbsi» aHriuickoro Ilapiamenta B 1653 T.
(“In the Name of God, Go!"). Ocobyr0 MCTOPUYECKYIO 3HAYMMOCTb NPUOOPETAIOT
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NyOJIMYHbIE BBICTYIJIEHUS], 3ByYallU€ B KPU3UCHBIX, KOHQJIMKTHBIX CUTyaLMsX,
B [IOBOPOTHbIE MOMEHTHI Pa3BUTUS TOCYAAPCTBA M MUpA B LEJIOM. bosblnyro
M3BECTHOCTb IOJIy4UJIM BBICTYILJIEHUS [IPU3HAHHOrO oparopa Y. Yepuuiuisd, npous-
HECEeHHble BO Bpemsl Bropoi muposoi BoiHbI (‘I Have Nothing to Offer but Blood,
Toil, Tears and Sweat”, “We shall Fight on the Beaches” u np.). O6pawenus u peun
OpPUTAHCKOTO NPEMbEP-MUHUCTPA U KOPOJIEBBI SIBJISIIOTCSI HEOTHEMJIEMOM YaCThIO
OPUTAHCKOTO [TOJIMTUYECKOrO PUTYyaa.

Cy1ecTByomye TUIIOJIIOTUY PEYEN, B OCHOBHOM, C(OKYCHPOBAHbI HA OCOOEH -
HOCTSX Pa3HbIX KOMMYHUKATMBHBIX cutyauui. Hanpumep, A. [, 1lIBeinep kiaccu-
puLMpyeT peun Kak O(QUUMAIbHBIE, HAy4YHbIE, MYyOJIMLMUCTUYECKUE U XyIOXKe-
cTBEHHbIE (2012).

Peun Moryr ObITb KAaTETOPUPOBAHbI B KOHTEKCTE KOHQIIMKTHBIX CUTYALMIAL:
peyb-feKIapanys, pedb-TpOKJIaManus, pedb-yabTUMatym (An€émmHa, 2020).
KiroueBbIM aCIEKTOM JAHHOT'O UCCJIENOBAHUS SIBJISIETCS ONPENEJIEHNE KYJIbTYPHO-
crieurPUYHBIX TUIOB ITYyOJIMYHBIX BBICTYILJIEHWN, KOTOPbIE OTPAaXAlOT HOPMBI,
TPaAULIUY, LIEHHOCTH, yOeXAeHus, 00pa3 >XU3HW M [pPYrue acleKThl COLUyMa,
KOTOpblE€ BJIMAKOT Ha S3bIKOBYIO M PEYEBYIO IPAKTUKY M MOTYT BapbUPOBATLCS
B 3aBMICUMOCTU OT PErMOHA, HALIMOHAJIbHOCTY M COLMAJILHOTO Kylacca.

JI7151 TOTO, YTOOBI ONPENEUTh KYJIbTYPHO-CIIELM(PUYHbIE TUIIBI [IOJIUTUYECKUX
pedert BenmkoOpuTaHUM CTOUT, B MEPBYIO O4Yepenb, 0O6paTUTh 0COOOE BHUMAaHUE
Ha MOJIMTUYECKYIO CUCTEMY CTpaHbl. OCHOBHOM (OpMOVI IIpaBjieHus B Benmkoopu-
TaHUM SBJISETCS NAPJIAMEHTCKAsE MOHAPXMUS, Ie KOPOJb WIN KOPOJIEBA SBJISIOTCS
dhopMasibHBIMU IJIaBaMU TOCYAAPCTBA, HO peasibHasl BJIACTh JIEXXUT B pyKax [lapsa-
MeHTa. B BesnKoOpUTaHMU HCIIONb3YeTCS CUCTEMA MaKOPUTAPHBIX BBIOOPOB,
re nobexxaaeT KaHOuaaT, MoJyYrBIINK Haubosbliee KOJIUIECTBO TOJI0COB B M30U-
paresIbHOM OKpyre. B OTHOIIEHNY CTPYKTYPhl 3aKOHOAATEJILHOM BIaCTU, — B Benn-
KOOpuTaHuM ecTb ABe nanarbl [lapnamenrta: [lasata obmyH u [lasara JI0pHoB.
B pennrnosHom mniaHe B BenMKOOpUTaHMY NOMUHUPYET AQHIJIMKAHCKAS LIEPKOBb.
[71aBa aQHIJIMKAHCKOM LEPKBY, apXuenuckon KeHTepOepumCcKui, SBISIETCS
IyXOBHBIM I71aBoM Besnmko6bpuranun u CoppyxkecrtBa Hauui. OpgHako Benmko6pu-
TaHUSl TAKOKE€ NPU3HAET CBOOONYy BEPOUCIIOBEIAHMUS, YTO BBIPKEHO B 3aKOHAX
0 CBO0OIE BEPOUCIIOBEIAHNS U BEPOTEPIIMMOCTH.

B Benmkobputanuy npuMeHsieTcs oblee IpaBo, KOTOPOE OCHOBAHO Ha IpeLe-
IEHTax U CyleOHOV MPAaKTHKe. B OTHOLIEHMN CUCTEMBI MOJUTUYECKUX MapTUM, —
B BesmmKoGpuTaHUM CyLECTBYIOT TPU IJIABHBIX IIOJIMTUYECKUX MApTUX: KOHCEpPBa-
TUBHAs NMapTUs, JIENOOPUCTCKAS MapTUS U JIMOEPAJIbHO-IEMOKPATUYECKas [1apTHSs.
B Benukobpuranuy HeT (pefepanusaluy, U BCE BJIACTU NPUHALJIEXAT LEHTPAIb-
HOMY IIPaBUTEJIbCTBY. BOJIBIIMHCTBO BBICTYIUIEHMY OPUTAHCKUX ITOJUTUKOB MOKHO
OTHECTU K IAapJIaMEHTCKMM pedyaM — 3TO PevM, IIPOM3HOCUMBIE YJI€HAMM IapJa-
MEHTa B IajiaTax MapJyameHTa: 6o B [lanare obmyH, 1ub6o B [lasare s10pAoB.
OTU BBICTYIUIEHMS MOTYT KacaTbCs HMIMPOKOrO CIIEKTPA TEM, OT 3aKOHOLATEJIbHBIX
NPeAJIOKEHUN 10 TEKYIIMX COOBITUI U BOIIPOCOB F'OCYAAPCTBEHHOM BXKHOCTH.
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[TayaTa s10p0B ABIIETCA BEPXHEN [TAIaTOM [IapJIaMEHTa Y COCTOUT U3 YJIEHOB,
KOTOpbl€ 3acefaloT B HEW 10 HacJeACTBY, Ha3HAUEHUIO WM U30paHuio. Peun
B [laaTe 710pJOB OOBIMHO HMEIOT CKOPEE aKaJeMUYeCKUN WM SKCIIEPTHBIN
XapakTep, W WieHbl [lanaTbl JIODAOB MOTYT MCIIOJIb30BaTb CBOM BBICTYILJIEHUS
17151 IPEICTABJIEHUS] COOCTBEHHBIX HAYYHBIX MCCJIELOBAHUM, aHAIU3a BAKHBIX
COOBITHI UJIU BBIPKEHNSI MHEHUSI 110 COLIMAJIbHBIM U KYJIbTYPHBIM BOIIPOCAM.

[lajjaTa OOWMH $BJSETCS HIDKHENM IAjaTOW IMapJiaMeHTa U COCTOUT
13 BBIODAHHBIX HAPOJOM 4YJIEHOB, KOTOPblE€ IPENCTABJISIIOT pa3jidyHble M30Upa-
TeJibHble OKpyra. Peun B [TasaTe 0OImUH OOBIYHO UMEIOT 60J1€€ TOJUTU3NPOBAHHBIN
XapaKTep U MOTYT UCIOJIb30BaThCS [1JIs1 IPEACTABIEHUS 3aKOHOIIPOEKTOB, KPUTHKU
IEeVCTBUN MTPaBUTEIbCTBA UM OPYTUX MOJIUTUYECKUX APTUH, @ TAKOKE IJIS1 BBICTYII-
JIEHUS B 3alIUTy MHTEPECOB CBOMX usbuparesei (Atkins et al., 2014, p. 51-55).

Vicxons n3 yIOMSIHYTBIX OCOOEHHOCTEN OPUTAHCKOU MOJIMTUYECKOW CHCTEMBI,
[IPEJIaraéM BBIIEJIUTh CJIEAYIOIINAE KyJbTYPHO-CHELM(PUYHBIE TUIBI OPUTAHCKUX
ITyOJINYHBIX BBICTYIIJIEHUM.

I. Peup MmOHapxa. MoHapx Benmko6puTaHum SIBJISIETCS CUMBOJIOM €OUHCTBA U
CTaOWJIBHOCTU B CTPaHe, €ro peyr 4YacTo OOpalleHbl K HAPOJy U OCBELIAIOT BaXKHbIE
COOBITHS, HAlIPMMEP, HAllMOHAJIbHbIE IPA3AHUKY WIN KPYITHbIE KAaTaCTPORBDI.

- Peun Ha MeponpuaTUsIX. MOHapX MOXKET BBICTYIIATh C PEYbIO HA PA3JINYHbBIX
TOPKECTBEHHBIX MEPOINPUSTUSIX, TAaKAX KAaK KOpOHaUus, IOOWJIEM, IPa3[HUKY,
oco0Oble COOBITHS. B 3THX peyax MOHapX ob6paljaeTcs K Hapoay U BbIPa’kaeT CBOU
MBICJIY TIO IIOBOZY BaXKHBIX COOBITMH, NPOUCXOISIIMX B CTPaHE Y B MHUpE, B TOM
YUCJIe MEXKIYHAPOJHOTO XapaKTepa.

- Koponesckoe mnocnanue (“Queen’s Speech” wumm “King’s Speech”).
DTO eXerofHble BBICTYIJIEHUSI KOPOJIEBbl WA KOPOJIS Iepef MapjliaMeHTOM U
HApOJIOM, a KOTOPBIX OHU NPEACTABJISIOT IPOrpaMMy ITPaBUTEbCTBA HA MPEJCTO-
UK NapJIaMeHTCKUM rofl. Peun MoHapxa SBJISIIOTCSI TPAIULIMOHHBIM COOBITHEM B
Bputranuuy; nx NpousHOCIT B BeCTMHUHCTEPCKOM [IBOPLIE Y TPAHCIUPYIOTCS IO BCer
CTpaHe.

II. Peys mpemMbep-MUHUCTPA — 3TO BLICTYIIJIEHUE IJIaBbl [IPABUTEJILCTBA I1EPE]]
[TanaToit OOWMH MM HA APYyruMX O(UIMAIBHBIX MEPOIPUSTHSX, Ha KOTOPBIX
IIPUCYTCTBYIOT BBICOKOIIOCTABJIEHHbIE YMHOBHUKM M IMPEJCTaBUTENN OOIIEeCTBa.
Peus npembep-mMUHUCTPA OOBIYHO MMEET MOJUTUYECKUM XapaKTep U IMpegHa3Ha-
YyeHa JJ1s1 0OCYKIEHNs HALMOHAJIbHBIX BOIIPOCOB, PaccKasa o0 paboTe MpaBUTEIb-
CTBa, €ro IUIaHAX Y JOCTWDKEHMSIX, a TaKKe [JIs1 MOJHSTUS BAKHBIX IIPOOJIEM U
obpaleHns K OOIIECTBEHHOCTU C OIPENEJIEHHBIMU IPU3bIBAMU WX TIPEMJIOKE-
HUSIMU.

- [lepBasg peyb B MNO/DKHOCTM IIPEMbEP-MUHUCTPA. B CBO€ll peur HOBBIN
[IPEMbEP-MUHUCTP OOBIYHO IIPEJCTABIISET CEOS OOLIECTBEHHOCTH M U3JIaraeT CBOE
BUJIEHVE CTPaHbI Y IPUOPUTETHI IPABUTEJILCTBA. B peuyn Taxoke MOTyT ObITb 3aTPO-
HYTbI [IPOGJIEMBI, C KOTOPBIMY CTAJIKMBAETCSI CTPAHA B JAHHBINI MOMEHT, U [TOJYEP -
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KUBAaTbCSl  TPUBEPKEHHOCTb  MPEMbBEP-MUHUCTPA  CIYKEHUIO  MHTEpecam
OpPUTaHCKOTO HApOAA.

- Peup Ha naptuitHOV KOoHpepeHUMM. Ha KOHpepeHuUsX napTuy NpemMbep-
MVHKCTP MOXXET BBICTYIIATh C PEYbl0, OOpPALIAsICh K WiIEHAM MapTUU U OOCYKIas
BOIIPOCHI, CBSI3aHHBIE C €€ IPOrPaMMOi U IJIaHaMU Ha Oyayliee.

- Peub Ha MeXnyHapOgHOM MeponpusaTuu. [Ipembep-MUHUCTP MOKET BBICTY -
[1aTh C PEYbI0 HA MEKIYHAPOAHBIX MEPOIPHUATUSAX, TAKMX KaK ['eHepasibHas Accam-
6nes OOH win MeXOyHapOIHblE CAaMMUTBI, 4TOObl OOCYAUTb BaKHbIE BOIIPOCHI
MEXIYHApOIHOM ITOJIUTUKU.

- Peyb 00 OTCTaBKE SBJISIETCS BO3MOKHOCTBIO IJISI YXOZSIIETO IPEMbEP-
MUHHUCTPA BBICKA3aThb MBICJIM O CBOEM IIPEOBIBAHMYU HA IOCTY, NTOAYEPKHYTb CBOU
IOOCTIDKEHUSI M JAaTh OOBSICHEHUE CBOEMY PELIEHUIO YIUTU B OTCTaBKy. B maHHON
peyr MPEMbEP-MUHUCTP MOXKET TaKXKe 3aTPOHYTh HACYIIHbIE BOIIPOCHI, CTOSIIME
nepen CTPaHoO!, U 3aBEPUTDH CJIYLIATEJIEN B TOM, YTO I€pPeayda BIACTU IIPOU30MIET
I1JIaBHO.

IIl. Peyp KkaHyjepa. B Benuko6putaHuu KaHLJIEP SIBJISETCSI BTOPHIM JIMIIOM
[IPABUTEJILCTBA U OTBEYAET 3a DKOHOMHYECKME BOIIPOCHI CTpaHbl. Peun KaHIiepa
MOTYT OBbITb CBSI3aHbI C HAJIOTOBO¥ MOJIMTUKOM, OI0/I)KETOM WJIM IPYTMMU S5KOHOMU -
YECKMMU BOIIPOCAMMU.

- «bromxerHas peub» KaHugepa (“Budget speech”) mnm «Peus KaHijepa
Ha MELIKE C LIEPCTBIO» — 3TO TPAOULMOHHAS PEYb, KOTOPYIO IPOU3HOCUT KaHLJIEP
Ka3HaueucTBa BesmkoOpuTaHMM IpM NpencTaBieHuu Oromkera B [lanare oOmuyH.
TpaguuMOHHO KaHLIep Ka3HA4yeHCTBA IPUHOCUT C COOOM MEIIOK C MIEepPCThIO,
KOTOPBII CUMBOJIU3UPYET OIOIKETHYI0 OTBETCTBEHHOCTb IIPABUTEJIbCTBA IIEPE]
HapozoM. B mpouecce peuyn KaHiiep 0ObIYHO NPENCTaBisieT OI0KETHOE NPEnjio-
JKEHME MPABUTEJIbCTBA HA CJIEAYIOIIUMI T'Of, Y aHAJIM3UPYET SKOHOMUYECKYIO CUTY -
alyio B CTpaHe. BayKHOCTL 9TOM peyy 3aK/IIOYAETCS B TOM, YTO OHA IPENCTABIISIET
KJIIOYEBbIE SKOHOMMYECKME IJIAaHbI U CTPATETUU IIPABUTEJILCTBA HA CJIEAYIOLINI TOZ,
M MOXET OKasaTb 3HAYUTEJIbHOE BJIMSHUE HA SKOHOMUKY BenukobpuraHuu u
MUPOBYIO DKOHOMUKY B LIEJIOM.

- Peusr B MaHmH-Xayce (“The Mansion House speech”) - exxeromnasi peus,
IIPOM3HOCUMAs KaHIIepoM KasHavercTBa CoenuHeHHoro KoposesctBa B opuLy-
anpHOU pe3uaeHunu Jlopa-mapa Jlongona. Tpaguiys TpOM3HOCUTb PEYr B OCO0-
HsaKke BocxonuT K XVIII Beky, korga Jlopa-map Havasl MPUIJIAIaTh BbICOKOIIOCTAB-
JIEHHBIX TOJIMTUKOB BBLICTYIIUTh IE€PE] BEOYIIMMU IpakgaHamuy ropoga. Peus, Kak
[IPaBUJIO, IMOCBSIIEHA SKOHOMUYECKON U (PMHAHCOBOU IMOJIMTUKE CTPAHBL B peun
KaHIJIEp U3JIaraeT SKOHOMUYECKYIO ITOJIMTUKY IIPABUTEJILCTBA U LEJIX HA IIPENCTO-
Ay rof. [IoMMMO pacCMOTpPEHUSI BHYTPEHHUX IPOOJIEM CTPaHbI, PE€Yb MOXKET
TAKKEe KaCaTbCsl IVIOOAJIbHBIX 3KOHOMUYECKUX TEHAEHUMN M UX IOTEHLMAJIBHOTO
BJIMSIHUS HA 9KOHOMUKY BeslmkoOpuTaHuu.
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Pe3ysibTaThl aHAJIH3a

[. Ins Kakporo Tvmna my6IMYHOTO BBICTYILJIEHMSI MOHApXa XapaKTepHbl Olpe-
IeJIeHHblE OCOOEHHOCTU B CTPYKType peur. POKIECTBEHCKOE MOCJIaHNE KOPOJIEBbI
COCTOMT U3 BCTYIJIEHUSI, B KOTOPOM MOHAapX UCIOJIb3yeT OOpallleHHble K ayAUTOpUn
MeTa(OpUUECKrEe BbICKA3bIBAHUSI, CMBICJI KOTOPBIX PACKPBIBAETCS B IOCIEAYIOMINX
abzanax, MaaBHO NEPEXO[is K OCHOBHOM YaCTU [OBECTBOBaHUS. B OCHOBHO yacTu
KOpOJIeBa M3JIaraeT IJIaBHblE COOBITHS 3a MPOLIEAIINI IO, BbIpaKaeT Osaronap-
HOCTb, 4aCTO UCIIOJIb3YET IIPU3BIBbI K HAPOy. B 3aKtoueHnn KoposieBa oopaiaercs
K CJIyHIaTesisiM C IOXKeJlaHugIMM cdacTivBoro Poxxpecrsa (Queen Elizabeth II The
Christmas broadcast..., 1957), (Queen Elizabeth II The Christmas broadcast..., 1987),
(Queen Elizabeth II The Christmas broadcast..., 2021). Peuyb KOposi€Bbl Ha OTKPLITUU
rOCyIAapCTBEHHOTO MMapJiaMeHTa TaloKke BKIIIOYAET B ce0sl BCTYIJIEHUE, B KOTOPOM
IIPOU3HOCUTCSl NIPUBETCTBUE Mepe], 06erMU NajiaTaMy IapJjaameHTa. B oCHOBHOU
YaCTU TEKCTA U3JIaraeTcs NOBECTKA PaBUTEJIbCTBA. B 3aKiI0ueHUM KopoJieBa 6J1aro-
IApUT WIEHOB NIapJIaMeHTa U XeJaeT ycrexos B pabore (Queen Elizabeth II Queen’s
speech..., 1994), (Queen Elizabeth II State opening of Parliament speech..., 2021).
KopoHauoHHas peyb/KJSTBA MOHApXa COOTBETCTBYET CTPOTOMY ITPOTOKOJIY.
KyarBa npy KOpOHAUMy TPAgULMOHHO COCTOUT U3 TPEX BOIIPOCOB, 33/1ABAEMBIX
apXMEMNNCKOIIOM, Ha KOTOPbIE MOHAPX JOJIKEH OTBETUTh (Ppas3oit «S TOpP;KECTBEHHO
obemaro Tak noctynutb» (“I solemnly promise so to do”) unu «Bce 310 51 06emao
coenatb» (“All this I promise to do”). IlepBelil BOIIPOC 3aKJII04AETCs B TOM, OYAET 11
MOHAapX IPaBUTbh B COOTBETCTBUU C 3aKOHaMU U OObIYAsIMU CTPaH U TEPPUTOPUH,
HaXOJAIMXCS T0J, €ro BJIACTBIO. BTOPOI BONPOC 3aK/IIOYaeTCs B TOM, OyneT v
MOHapX CJIEIUTD 33 TEM, 4YTOOBI 3aKOH U IPABOCY 1€ UCIIOHSIIMCH C MUJIOCEPIUEM.
Tpetuil Bompoc 3akilo4aeTcsi B COTJIACMM MOHapXa COOJII0AATh 3aKOHbI BoXKbH,
NOJIEPKUBaTh IPOTECTAHTCKYI0 pePOpPMATCKYI0 PEeIUTHI0 U  AHIVIMKAHCKYIO
LIEPKOBb B TOM BHI€, B KAKOM OHM YCTaHOBJEHbI 3aKOHOM (Queen Elizabeth II
Coronation Oath..., 1953a), (King Charles III Coronation Oath..., 2023). B 3axmo-
4YeHe MOHApX NPUHOCUT KJISITBY Ha CBATOM EBaHreMu 1 NOJIMCHIBAET €e.

HeoTbemsieMOIl 4YacCTblO BBICTYILJIEHMSI MOHapxa SBJSETCS MUCIIOJIb30BaHUE
PUTOPUYECKUX IIPUEMOB, TaKUX Kak MeTtadopa (Hanpumep, meradpopa “I welcome
you to the piece of my own home”, koTropas nomoraer cyymaressiMm O4YyBCTBOBATh
OJIM3KYIO CBSI3b C MOHApXOM U ero nocsanuem (Queen Elizabeth II The Christmas...,
1957) wiu nosTop (Harmpumep, NoBTOp ¢passl “My government will” ciykuT
IJ1S1 TOTO, 4YTOObI IMOJYEPKHYTh ABTOPUTET IIPaBUTEJIbCTBA, IOCKOJIbKY HNMEHHO
IIPaBUTEJILCTBO KOPOJIEBbI HECET OTBETCTBEHHOCTb 33 PEAM3alMI0 TOJUTUKU U
uHunyartus: “My Government will play an active part in tackling drug misuse, drug
trafficking and organised crime at home and abroad. <..> My Government will
continue to work for the long-term stability and prosperity of Hong Kong” (Queen
Elizabeth II Queen’s speech..., 1994), (Queen Elizabeth II State opening of Parliament
speech..., 2021).
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Kaxpas peyb MOHapxa CONEPKUT B cebe OCOOEHHOCTU IMPOTOKOJA. B peun
MOHapxa (QUHAIBHBIM U3PEYEHMEM OECCMEHHO CIYy>KaT JoOpble IOXKeJIaHUS
B cYacTiuBbI mnpa3gHuk PoxpecrBa (“And so, I wish you all, young and old,
wherever you may be all the fun and enjoyment and the peace of a very happy
Christmas”, “Happy Christmas to you all’, “I wish you all a very happy Christmas”)
(Queen Elizabeth II The Christmas..., 1957), (Queen Elizabeth II The Christmas...,
1987), (Queen Elizabeth II The Christmas..., 2021). Peur MoHapxa Ha OTKPBITUY TOCY -
IAPCTBEHHOTIO MapJIaMEHTa HAYMHAETCS C TPAAULMOHHOIO OOpallEHMs K YJIEHAM
obenx maptuil napsameHta (nanare JlopgoB m nmasnare O6wmuH): “My Lords and
Members of the House of Commons” [Ipyu u3noxeHuu MIaHOB OPUTAHCKOTO
[IPaBUTEJILCTBA Ha IPEACTOAIMI I'OJl U MpeAlecTByomas koposesa Enmnsasera II,
v koponb Kapn III ucnosssyior ¢pazy “My government” [lpy uCnosib30BaHUU
DAHHOM ¢pasbl B CBOMX P€4Yax MOHAPX MMEET B BUJy HCIIOJHUTEJIbHYIO BETBb
npaBuTesnbcTBa CoenuHeHHOro KoposieBCTBa, KOTOPYIO BO3IJIABJISIET IIPEMBbEP-
MUHHUCTP U KOTOpasl OTBEYAET 3a IIOBCEJHEBHOE YIIPABJIEHUE CTPaHOH. DTa (Pppasa
NOJYEPKMBAET KOHCTUTYLIMOHHBIN IPUHLMI, COIJIACHO KOTOPOMY MOHapx
LJAPCTBYET, HO HE IIPaBUT. 3aKaHUYMBAETCS peyb TpaguUMOHHOW ¢pasort “My Lords
and Members of the House of Commons, I pray that the blessing of Almighty God
may rest upon your counsels” (Queen Elizabeth II Queen’s speech..., 1994), (Queen
Elizabeth II State opening of Parliament speech..., 2021), (King Charles First
Speech..., 2023).

B 3aksoueHn poXKAECTBEHCKUX pedel KOpOJieBa 4YacCTO MCIIOJIb3YeT UUTHUPO-
BaHME CTPOK U3 POXKIECTBEHCKUX KHUT U IeceH: “As the carol says, “The hopes and
fears of all the years are met in thee tonight” (Queen Elizabeth II The Christmas
broadcast..., 2021). HeuameHHbIMU aTpUOyTaMy TPAHCIISILMY POKIECTBEHCKON peun
SIBJIIIOTCS. MAaCCHBHBIN CTOJI, 32 KOTOPBIM CUIUT KOPOJIEBA, HOBOTOJIHUE IEKOPALIUY,
LBETbl M ceMelHble (POTOKAPTOYKM, YTO BBI3BIBAET YYBCTBO €IMHCTBA HApOAA
CO CBOMIM MOHApXOM.

BaXXHO OTMETUTh, YTO PEYX MOHAPXOB CBOVCTBEHHB! BBIPLKEHHAS! OUKILNS,
4EeTKOE [POM3HECEHME 3BYKOB U CJIOB C XaPAaKTEPHBIM [IJ151 TIPABSIILEN apUCTOKPATUU
OpUTaHCKAM HOPMATUBHBIM IIPOM3HOUIEHUEM.

Oco06bIli MHTEpPEC OOIIECTBEHHOCTU BbI3BIBAET LIEPEMOHMSI KOPOHALUY,
KOTOpasl TPAIULMOHHO COCTOUT U3 IISTY ITAIOB: IPU3HAHUE U KJISITBA, [IOMA3aHUeE,
NIOCBSIIEHUE U KOPOHALYs, NIPEKJIOHEHUE, IeCTBUE. VI3yyeHre ob6enx KOpOHaUuH,
KopoJieBbl EninzaBeTs! II 1 HOBoncriedyeHHOro koposisa Kapsa III, BbISB/ISIET BBICOKYIO
CTETNEHb CXOXXECTU, OOYCJIOBJIEHHYI0 CTPOI'MM IIPOTOKOJIOM, XapaKTePHU3YIOIIUM
nannyto uepemonuio (Queen Elizabeth I Coronation Oath..., 1953a), (King Charles III
Coronation Oath..., 2023).

B KOpOHalMOHHOI pe4yu akLEeHTUPYeTCs BHUMAHUE Ha Bepe OpUTAHILEB
B BXXHOCTb [I€MOKPATMM U 3alMThl IpaB JmyHOCTU: “Parliamentary institutions,
with their free speech and respect for the rights of minorities, and the inspiration of
a broad tolerance in thought and expression - all this we conceive to be a precious
part of our way of life and outlook”. KoposeBa noguepkuBaeT BaXKHOCTb MOHAPXUU U
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€€ poJib B [OAIep’)KaHMY OPUTAHCKUX LIEHHOCTe! U Tpaguuuii: “It gives expression,
as | pray it always will, to living principles, as sacred to the Crown and Monarchy as
to its many Parliaments and Peoples” (Queen Elizabeth II Coronation..., 1953b).

II. B crpykType peueri OpPUTAaHCKUX IIPEMbEP-MUHHMCTPOB MMEIOTCS CBOM
OCOOEHHOCTU. BBeZieHre nepBoOil peur B AOJDKHOCTU MIPEMbEP-MUHUCTPA HAYMHA-
€TCs1 C NIPM3HAHMS CBOErO Ha3HAYEHMsI MOHAPXOM M 0J1aroJjapHOCTU CBOEMY IIpEJ-
IIECTBEHHUKY 32 CIIY>KOy. B OCHOBHOM 4aCTH peyuy MOJIMTUK OOPUCOBBIBAET TEKYLIEe
COCTOSIHUE CTPaHbl U MPOOIEMBI, C KOTOPBIMUA OHU MOTYT CTOJIKHYTbCSI, HAIIPUMED,
BHYTPEHHUE WJIM MEXIYHApPOIHBbIE BOIIPOCH], SKOHOMUYECKUE WJIU COLIAAJIbHBIE
NIPOOJIEMBI; Jlajiee€ IIPEMbEP-MUHUCTP O0O3HAYAeT MPUOPUTETHI HA BPEMSI CBOETO
NpeObIBaHUSI B JIOJDKHOCTHU; 3aT€M IPEMbEP-MUHUCTP NOMYEPKUBAET BAKHOCTD
€IVHCTBA U JIJEPCTBA, AaKLEHTUPYSl BHMMAHME HA CBOEU IPUBEPKEHHOCTU
CJIY>)KEHMIO BCEM JIIOJSIM CTPaHbl, HE3aBUMCHMMO OT UX IOJIATUYECKOMN MPUHAIJIEX-
HOCTU WM MPOUCXOKIEHUS. B 3aKiI04eHUM COIEpKUTCS BbIpaXXeHue Ojarogap-
HOCTU 32 IPELOCTABJIEHHYIO BO3MOXKHOCTb CJIy)KEHUSI U TPU3BIB K JEWCTBUIO
1151 oowectseHHocTu (Speech outside 10 Downing Street as Prime Minister...,
2010), (First speech as prime minister..., 2016), (First speech as Prime Minister...,
2022).

Beenenue peun Ha ['enepanbHOU Accambiee OOH conep>KUT OCHOBHbIE TEMBI
Y IPUOPUTETHI BBICTYIIEHMSI. OCHOBHAS YaCTh [TOCBAIIEHA OCBELEHHUIO ITI00a/IbHBIX
po6JieM, TaKUX, HallpuMep, Kak TEPPOPHU3M, paclpOCTPaHEHNE SIAEPHOIO OPYXKUS,
M3MEHEHNE KJIMMATa M COKpAlleHUe OEIHOCTU; 3aTEM OIMCBIBAETCS KOHKPETHBIN
BKJIaJ, BesimkoOpuUTaHny B pellleHre JaHHBIX ITPOOJIEM; ITPEMbEP-MUHUCTP TAKOKE
MOXET HCIIOJIb30BaTh P€Yb, YTOObI OO03HAYMTD LIE€JIM BHEIIHEN MOJIUTUKU Besmko-
OpuTaHuu U BeIpa3uth nopnep>xky OOH B copeiicTBuY MEXIyHApOOHOMY COTPY/L-
HUYECTBY M paspemeHuio KOHQuuKToB (Speech to United Nations General
Assembly..., 1995).

BerynneHye peyn Ha NMapTURHON KOH(MEPEHLUM COIEPXUT B cebe NPUBET-
CTBME COOpPABIIMXCS U OJIarOJapHOCTb 32 MX NOAIEPXKY. B OCHOBHOII yactu
[IPEMBEP-MUHUCTP MOXET INPEACTaBUTb 0030p [OCTVKEHUN IIPaBUTEJbCTBA
CO BPEMEHM TOCJIeHEN MapTUIHON KOH(pEpeHLUU; OOCYAUTb TEKYIIUE BbI3OBHI,
CTOSIIIIME TIepeN CTPaHOM; NPEACTaBUTh HOBbIE IOJUTUYECKHE IPENJIOKEHUS U
pelIeHNsT HACYIHBIX ITPOOJIEM; KPUTHKOBATh OMNIIO3ULMOHHYIO [IAPTHUIO U €€ TMOJIU -
THKY; BBICTYIIUTb C TIOCJIAHUEM, NIOAUYEPKHYB BXKHOCTb OOBEIMHEHMS KaK MapTHUH,
TaK M CTPaHbl. B 3aK/0YeHHUn OpaTtop BBIPAKAET OJIArOJAPHOCTb AyJUTOPUU U
NOJYEPKMBAET IIPUBEPKEHHOCTb I[IPaBUTEJILCTBA CBOeW mosuTuke (Speech
to Conservative Party Conference..., 1980), (Conservative conference speech...,
2017).

Bo BerymieHnn pedn 06 OTCTaBKE IIPEMBEP-MUHUCTP OOBSBISIET O CBOEM
pELIeHUM YIUTH B OTCTABKy M IIPUYMHAX, JIEXKALIUX B €r0 OCHOBE. B OCHOBHOM YacTu
MIOJINTYK Pa3MBIILISIET O CBOEM IIPEOBIBAHMY Ha II0CTY [IPEMbEP-MUHUCTPA, OCBE-
IIAET CBOM JOCTVKEHHUS U BBIPAKAET OJ1Iar0JapHOCTb TEM, KTO IOIAEP>KABAJL ITOJIA -
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TUKOB Ha UX IIyTH; 0003HAYaeT IPOOJIEMBI, C KOTOPbIMU CTOJIKHYJIUCH MOJIUTUKU
BO BpeMsl MpeObIBaHUSI B [IO/DKHOCTH; BbIpaKaeT MOAJEPXKKY U YBEPEHHOCTb
B CIIOCOOHOCTH PYKOBOAUTb CTPAHOW IIPEEMHUKY. B 3aK/IIOYEHMU BBIPAKAETCS
6J1ar0IApHOCTh 32 NPELOCTABJIEHHYI0O BO3MOXKHOCTb CJIYKUTb Hapony (Remarks
departing Downing Street..., 1990), (Farewell speech..., 2007), (Resignation speech...,
2019).

K puropuyeckum npuemam, HCIOJb3yEMbIM OpPUTAHCKUMU TIPEMbEp-
MVHKCTPAaMU, MO>KHO OTHECTU UCTOPUYECKYIO OTCBUIKY: “One of the tasks that we
clearly have is to rebuild trust in our political system” (Speech outside 10 Downing
Street..., 2010); pemunucueHuumio: “And I admired her restlessness to create change.
But some mistakes were made. Not borne of ill will or bad intentions. Quite
the opposite, in fact. But mistakes nonetheless” (First speech as Prime Minister...,
2022); anmo3uto: “The General Assembly first met amid the rubble and gloom of
war-damaged London” (Speech to United Nations General..., 1995). [lanHas
aJII031s OTCBLJIAET CJIyLIaTesisl K MCTOPUYECKOMY COOBITHIO, TIEPBOMY 3aCEeHaHUIO
['eHepasnbHOI Accambiie, YTO BbI3bIBAET YYBCTBO HOCTQJIBIUU M HANIOMUHAET
cymaressiM O Npoucxoxuenun Opranuzauuu O6bennHeHHbIX Hanuit). B pevax
[IPEMBEP-MUHUCTPOB 4YaCTO MOAYEPKUBAETCSI BaXHOCTb JloHmoHckoro Curtu (the
City of London) kak ¢puHaHCOBOTO LIeHTpa U HEOOXOAUMOCTHU NOAEP>KaHUSI KOHKY -
PEHTOCIIOCOOHOCTU ropofa B MUpoBo# skoHoMUKe: “And Lord Mayor, on behalf of
your guests, I thank you and the City of London for your wonderful hospitality
tonight. <...> In the City of London, you provide Britain with a great global asset. <...
> And I can tell you tonight that Santander has chosen London as the base of its
worldwide investment management business” (Mansion House speech..., 2021a).
[TonuTUKU-OpaTOPBl TAKKE 4aCTO AEJAIOT aKLEHT Ha posiv BennmkoOpuTaHuy Kak
I7100aJIbHOTO JINJEPa U €€ NPUBEP>KEHHOCTHU MPOABIDKEHUIO IEMOKPATUX U BEPXO-
BEHCTBA 3aKOHA. OHU CKJIOHHBI [IOAYEPKUBATL UCTOpUYECKUE CBA3U cTpaHbl ¢ OOH
M €€ HEU3MEHHYIO IIPUBEP>KEHHOCTb MOAJEP>KKe lieiell U MPUHLMIOB OpraHu-
saumu: “And when we look with revulsion, as we should, at the misery of the millions
who die in Africa and elsewhere through preventable famine, disease and conflict,
the urgency to act is driven not just by conscience but by an inner sense that one
day, if we refuse to act, we will reap a dire reward from our refusal. <..> What must
now be clear is that the UN can be the instrument of achieving the global will of the
people” (Speech to the General Assembly..., 2005).

[IpeMbep-MUHUCTP HEPEAKO MCIOJIb3yeT aHEKAOTbl WM UCTOPUU U3 JIMYHON
KM3HU [I7I1 YCTQHOBJIEHUSI KOHTAKTa M B3aMMOIIOHMMAHUSI C ayJAUTOPHUEIL.
Hanpumep, T. Mant gennnach CBOEN JIMYHOM UCTOpUEN BCTyIuieHus B KoHcepBa-
TUBHYIO IIaPTUIO B MaJIeHbKOM NepeBHe B Okcdopamupe. OHa pacckasblBajia O TOM,
KaK UJier [apTUy COIJIAaCyIOTCS C LIEHHOCTSIMU U YCTPEMJIEHUSIMU HAapo[ia, U KaK OHU
BepsIT B OpuraHckyio meury: “A little over forty years ago in a small village
in Oxfordshire, I signed up to be a member of the Conservative Party. I did it
because it was the party that had the ideas to build a better Britain. <...> That each
generation should live the British Dream. And that dream is what I believe in”
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(Conservative conference speech..., 2017). B peyax 6pUTaHCKUX OJIUTHUKOB IIPOCIIE-
JKUBAETCs SIPKOE BbIpaKEHME YyBCTBA HALIMOHAJIBHOU ropaoctu: “Actually, I've been
very lucky and very blessed and this country is a blessed nation. The British are
special. The world knows it. In our innermost thoughts we know it. This is
the greatest nation on earth. So, it has been an honour to serve it. I give my thanks
to you, the British people, for the times that I've succeeded and my apologies to you
for the times I've fallen short. But good luck”.. “Because this country is a Union.
Not just a family of four nations. But a union of people - all of us. Whatever our
background, the color of our skin, or who we love. We stand together. And together
we have a great future” (Farewell speech..., 2007).

B nepBoil peuu B [O/DKHOCTUA IPEMbEP-MUHUCTPA K OCOOEHHOCTSIM IIPOTO-
KOJIa MO>KHO OTHECTH TOT (aKT, YTO peydb IIpeMbep-MUHUCTPA TPAIULIMOHHO Hauu -
HAaeTCsl C IpU3HAHWS MOHAapxXa U IPUHATUSL €ro IpurjameHus copMUpOBaTh
HOBOE TIPaBUTEJIbCTBO, YTO SIBJISIETCSI CUMBOJIMYECKMM aKTOM, KOTODPbIM O3HayaeT
NpU3HAHUE NIPEMbEP-MUHUCTPOM KOHCTUTYLIMOHHON MOHApXWU U €ro aBTOPUTETA
KaK IviaBbl rocypapcrsa: ‘“Her Majesty the Queen has asked me to form a new
government and I have accepted” (Speech outside 10 Downing Street..., 2010); namu
“I have just been to Buckingham Palace where Her Majesty the Queen has asked me
to form a new government, and I accepted” (First speech as prime minister..., 2016).
B peun Ha I'enepanpHOll Accambiee OOH obpamieHue K accambiiee IMPOUCXOOUT
IIOCPEJCTBOM MCIIOJIb30BaHUSI OQUUMAIBHON (popmynupoBku “Mr. President/
Madam President”: “Mr. President, that is a demanding agenda”, “Mr. President, I ask
these questions because they need answers” (Speech to United Nations General
Assembly..., 1995), (Speech to the General Assembly..., 2005). B peun Ha napTuitHON
KOH(MEpEHMY [TPEMbEP-MUHUCTP B TPAAULIMOHHON PopmMe o6palaeTcst K npeace-
IaTesio0 M BbIpaKaeT 6J1aroflapHOCTh CBOMM KOJUIEraM IO KaGMHETy MUHHUCTPOB,
3aMECTUTEJIS U IPYrux 4wieHoB naprtuu: “Mr. Chairman, ladies and gentlemen, most
of my Cabinet colleagues have started their speeches of reply by paying very well-
deserved tributes to their junior Ministers” (Speech to Conservative Party
Conference..., 1980).

[lepBasi peyb HOBOTO IpeMbep-MUHUCTPa BennkoOpuTaHUM TPafULIOHHO
npousHocutcsl Ha JayHuHr-ctput, 10, B opuiuanbHON pe3nIeHIMN peMbep-
MUHUCTPA, BCKOpE I0CJie BCTPEYM C MOHApXOM U MPUHSTUS NpuriameHus chop-
MUpPOBaTh IPABUTEJILCTBO. Peyb 06 OTCTaBKe, Kak U IepBasi pedb B JIOJDKHOCTU
[IPEMBEP-MUHUCTPA, IPOU3HOCUTCS Ha JlayHuHr-crtpur, 10, B opunmaabHon pe3u-
neHnuu 1 oduce rnpembep-mMmuHUCTpa. CyIEeCTBYeT TPafulys, COTJIaCHO KOTOPO
YXOOSIMI TPEMbEP-MUHUCTP OCTaBJISI€T IMMCbMO JJ1S1 HOBOTO IIPEMbEP-MUHUCTPA.
[TncbMO OGBIYHO OCTAETCSI HA CTOJIE B KAOMHETE MUHUCTPOB WUJIM B JIMYHOM Kabu-
HeTe npembep-MuHuUcTpa Ha J[layHuHr-ctpurt, 10. CopepkaHue IrCbMa HOCUT
JIMYHBIA ¥ KOH(UIEHLIMAIbHBIN XapakTep U He MpefaeTcsl orjaacke. DTa TpaauLys
paccMaTpyBaeTcsl KakK CHMMBOJI MUPHOM TE€PENayu BJACTU U INPEEMCTBEHHOCTU
OpPUTAHCKOTO IPABUTEJILCTBA, 4YTO TAKCKE CJIYKUT HAIIOMMHAaHUEM O BECOMBIX
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00513aHHOCTSIX KaHLEJSIPUM 1M B&XKHOCTU POJIM IIPEMBEP-MUHUCTPA B PYKOBOJICTBE
CTPaHOW.

III. CrpykTypa peun KaHujiepa B MoHIIH-Xayce COOTBETCTBYET OIPENEIEHHON
IIOCJIEIOBATENIBHOCTU. BO BBENlEHMM KaHIIEp OOPMCOBBIBAET TEKYILEE COCTOSIHUE
SKOHOMMKU. B OCHOBHOW 4aCTy BBICTYILJIEHUS U3JIaralOTCsl IPUOPUTETHI ITPABUTEIb-
CTBa B 00slacTM (PUHAHCOBBIX YCJIYT, IJ€ IPUCYTCTBYET aKLEHT Ha OTKPBITBIX
PBIHKaxX, KOHKYPEHTOCIIOCOOHOCTH, TEXHOJIOTHSX U MHHOBALMSX, & TAKKE YCTOM-
4YUBOM pa3BUTUU. [locsie 3TOro masnaraercst NOAPOOHBIN IJIaH MM IOPOKHAsI KapTa
IJ1s1 TOCTUKEHUSI YIOMSIHYTBIX IPUOPUTETOB, YTO BKJIIOYAET B CE0SI KOHKPETHBIE
MIOJIMTUYECKME MEPBI 1 3aKOHOJATEJIbHbIE MTPEJIOKEHNUS. B 3aKioueHnn oocyKaa-
eTcs BuAeHue OyIyllero CTpaHbl OTHOCUTEJBHO (DUHAHCOBOM IOJIMTHKU
(The Chancellor’s annual Mansion House..., 2013), (Mansion House speech..., 2021a).
Bo BcrymseHun BrompKeTHOM peyu KaHIylepa Ka3HauencTBa Besnmuko6puTaHuU
packpsiBaeTcs: nHpopmanys 06 U3MEHEHUSIX B 9KOHOMUKe. KaHIiep Ka3HavyelncTBa
HAUMHAET C NPEJCTABIEHNS OCHOBHBIX T€M OIOMI)KETA, M3JIarasl TEKyLee COCTOsSIHME
SKOHOMUKY U NPOOJIEMBI, C KOTOPBIMU CTAJIKUBAETCSI CTPaHA. 3aTeM KaHLiep Ipej -
CTaBJIsieT OOHOBJIEHHYI0 MHPOPMALMI0 06 SKOHOMUYECKUX I10KA3aTesIsIX CTPAHbI U
NIOCJIEIHUX SKOHOMHUYECKUX INPOTHO3aX YIIPaBJ€HUs MO OIOJKETHOW OTBETCTBEH-
Hoctu (Office for Budget Responsibility). [locsiie aToro xaHiep nesnaet noauTuyde-
CKHe€ 3asIBJIEHNS1, OXBATBIBAIOIIKE LIEJIbII PSJ, TEM — OT HAJIOTOB M PacXoJ 0B JIO FOCy -
IAPCTBEHHBIX YCJIYT 1 9KOHOMMUYECKOrO pOCTa. B 3axyoueHny KaHIJIEP Pe3iOMU-
pPYeT KJII0YEBble MOMEHTHI OIOJPKETHON pedyu M O6JIarofapyuT 4iIEHOB IapJlaMeHTa
3a Buumanue (Chancellor of the Exchequer’s Budget Statement..., 2007),
(The Autumn Statement 2022 speech..., 2022).

K puropuueckum npuemam, MCIOIb3yeMbIM KaHIlepaMy BesnnkobputaHuy,
MOXXHO OTHeCTHU ajuno3uio. Hanpumep, amno3us Ha KpukeT Bo ¢gpase “the left arm
opening bowler” co3paeT oulyleHre TOBAPULIECTBA, OYATO OpaTop U ayAUTOPUS —
4aCTb OJHOW KOMaHIpl, YTO IIOMOTAa€T yCTAaHOBUTb B3aMMOIIOHMMAHUE U CO3ZLAET
NO3UTUBHBIN TOH peun: “You had to play on, but you leave with our economy now
emerging from the Ashes. <...> And as you already know, the Chief Secretary, or as
you call him, the left arm opening bowler on the Governor’s Eleven, has already
confirmed that the Government will support your charity Chance to Shine”
(The Chancellor’s annual Mansion House..., 2013). [IlpumepoM peMUHUCLEHLIUN
ciyxut ¢paza “the old boom and bust’, koTopas HameKaeT Ha SKOHOMHYECKHUE
pOGJIeEMBl, BO3HUKIIME Y CTPaHbl I10J, PYKOBOACTBOM IIPEIBIIYIIUX IIPEMbEP-
MUHHCTPOB, U MOJIPa3yMeBaET, YTO Y HBIHELIHETO IIPAaBUTEILCTBA JleJ1a UAYT JIydlle:
“And we will never return to the old boom and bust” (Chancellor of the Exchequer’s
Budget Statement..., 2007). KaHiiep 4acTo CChbLIaeTCs Ha UCTOPUYECKUE COOBITUS,
4TOOBI OJYEPKHYTh TPAOULMU BesmmkoOpuTaHuy B 06J1aCTM MHHOBALMI 1 NTO3ULIU-
OHMPOBAaTh CTPaHy Kak JMAEpa B 00JaCTU TEXHOJIOTUN U PprHAHCOB: “Now, just as
the UK pioneered paper banknotes in the 17th century, the first regulated stock
exchange in the 19th, and the first ATM in the 20th, the third part of our vision puts
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the UK at the forefront of technology and innovation in the 21st century” (Mansion
House speech..., 2021a).

K 0co6eHHOCTSM NPOTOKOJIAa PeYU KaHIiepa B MaHITH-Xayce MO>KHO OTHECTU
TPaAULIMOHHOE HAyajlo peyu HEM3MEHHBbIM obpaleHueMm K Jlopn-mapy, rybepHa-
TOPYy M IpucyrcTBylommMm ciaymarensm: “‘Lord Mayor, Governor, Ladies and
Gentlemen” (Mansion House speech..., 2021a). BroppkeTHas peub KaHIjiepa Ka3Ha-
YelCcTBa 3aKaHYMBAETCSl TpaguUMOHHOM ¢paszon “I commend this Budget
to the House”, 4To sBsieTcs: odpuiaabHbIM OOpalieHreM K uieHam [lanatel o0uyH
B LeJIX OOCYXNEHMSI U TOJIOCOBAHUS IO NPENCTABJIEHHBIM IPENJIOKEHUSIM
(Chancellor of the Exchequer’s Budget Statement..., 2007), (The Autumn Statement
2022 speech..., 2022). Vcnonb3ys 3Ty (Ppasy, KaHIJIEp NPOSBISET YBOKEHUE
K [lajate OOIIVH M €€ 4YjieHaM, NPU3HABasl MX IIOJHOMOYUS B YTBEPXKAECHUU WU
OTKJIOHEHMU OIOIPKETa. DTO TAKKE CIIY>)KAT HAIIOMUHAHUEM O TOM, YTO OHOIDKET
B KOHEYHOM CYETE MOJJIEXKUT MapJIaMEHTCKOMY KOHTPOJIIO U YTO KaHLJIEP MOMAOT-
YeTeH N30paHHbIM IIPEACTABUTEIISIM HAPOZA.

OT/IMYUTENIBHBIMY  KYJIbTYPHO-CIIELU(PUIECKIMU OCOOEHHOCTSIMU  SIBJISIETCS
TO, 4TO IO TPAOULMU KaHLJIEp IIPUHOCUT TEKCT CBOEN BIOIPKeTHON pedu, KOTOPYIo
OH JOJDKEH NPOU3HeCTH repep, [1anatoi o61yH, B 0COGEHHOM KpacCHOM nopTtderie.
Kpachbiii noptdesnp KaHllepa UAEHTUYEH NMOPTQESM, HUCIOIb3yEMbIM IPYTUMUA
MUHUCTPaMU [JI1 TEPEHOCKU OQPUUUAIBHBIX Oymar, HO 006Jyafaer O6o0JbLIe
M3BECTHOCTBIO I10[], Ha3BaHMeM «bromkeTHbI noprdesnb» (Budget Box), Tak Kak
00bIyHO KaHIjiep nemMOoHCTpUpyeT CBO¥ MOPTQEb C GIOIPKETHON PEYbIO IIpecce,
yTPOM, Iepef, NMPOU3HECEHMEM CaMOM Pe4yu B IapJlaMEHTE. A IIPUCYTCTBYIOIIUI
Ha MeporpusTuu Jlopa-kaHuiep, ¢ 2005 roga — Jlopa-cniukep B [lasare j10paos,
CHUIUT Ha MelKe ¢ mepcTbio (the Woolsack). DTot obpryait npoucxogut u3 CpegHux
BEKOB, KOI/1a AHIJIMS Oblja IJIaBHBIM SKCIIOPTEPOM LIEPCTU Y IEPCTSHBIX U3LeNnii
B 3anazHylo EBpony u cuyurtazach BeIyIIMM IPOU3BOAUTENIEM KaK 10 Ka4yeCTBY,
TaK U [0 KOJMYECTBY MaTepuasa. EQUHCTBEHHOE M3MEHEHUE TPaAULMU Tenepb
COCTOUT B TOM, YTO MEMIOK HAaOMBAIOT LIEPCTHIO HE TOJIBKO NPOU3BOLCTBA Benmko-
OpuTaHuy, HO U APyrux ctpaH CoapyKecTBa, YTO CUMBOJIU3UPYET UX €JUHCTBO.

CToUT OTMETUTb: HECMOTPSI HA TO, YTO B COBPEMEHHOM OOLIECTBE MHOTUE
OpUTaHILBl TOBOPST HA PA3/IMYHBIX NUAJIEKTAX U C aKLEHTaMM, B&KHOU OCOOEHHO-
CTBIO SIBJISIETCS CTPEMJIEHME N30PAHHBIX NIPELICTaBUTE N BIaCTU BesmmkoopuTaHuu
VICII0JIb30BaTh OPUTAHCKOE HOPMATUBHOE NIPOMU3HOLIEHME, U3BECTHOE Kak “Received
Pronunciation” (RP) nnu “BBC English”. [TonmTuyeckue aunepbl MOryT CTPEMUTBCS
K UCMOJIb30BaHUI0O RP 1O HecKosbKUMM ImpuyrHaMm. B mpomsiom RP  cyuranoch
IIPECTVDKHBIM M TPAIMLIMOHHBIM 00pPa3LioM [IPOU3HOIIEHHS], YTO MOKET ObITh BXKHO
17151 IOYMTAHUS TpaauLui Benvkoopuranuu. Vcnosnb3oBanue RP MoXXeT co3paBathb
6os1ee TpOdECCUOHANBHBIN U IIPUBJIEKATEIbHBIA 00pa3 B IJ1a3ax ONPENEesIeHHON
ayguTOpuy, OCOOEHHO B Tesle- U papuosemanun. [Ipumenenne RP nomoraer usoe-
KaTb JIMHTBUCTUYECKUX 0APbEPOB U MPENITCTBUI B OOLIEHUU C Pa3HbIMU CJIOSIMU
obmectea. OJHAKO B COBPEMEHHOM 00wecTBe BenmkobpuraHuy TpeboBaHuE
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YICII0J1b30BaTh RP He Tak CUJIbHO, KaK B IIPOLLJIOM, 1 MHOTHE TTOJIMTUYECKUE JINOEPEI
MOTYT COXPaHATb CBOM €CTECTBEHHbIV aKLEHT WJIM AUAJIEKT, ITIOCKOJIbKY 3TO MOKET
co3paTh 60JIe€ TECHBIN KOHTAKT C M30MpaTessiMu. Vcxons u3 3Toro, CTpeMieHue
K UCITI0JIb30BAHMIO CTAaHAAPTHOIO IIPOM3HOLIEHNSI MOXKET BapbMPOBAThCS B 3aBUCU-
MOCTHM OT VHIUBUIYAJIbHBIX MIPEAINIOYTEHUN U MOJUTUYECKUX CTpPATEruil KOHKPET-
HOTO ITOJIMTHKA.

BaxxHO! KyJIbTypHO-CIIeIM(UIHON OCOOEHHOCTBIO OPUTAHCKOIO IMOJIUTHAYE-
CKOTO ICKypCa SBJIIETCS MEIUNHOCTD ITOJIUTUYECKUX JINIEPOB.

B BesmkoOpUTaHUM KOPOJIEBCKAsI CEMbSI UTPAET BAKHYIO POJIb B IIOJIUTUYECKON
CHMMBOJIMKE 1 OOIIECTBEHHBIX MEDOIPUSTHSXK. Peun MOHapxa, Takve Kak Poxzue-
CTBEHCKUE I0CJIaHUS, SIBJISIIOTCS MEIUMHBIMU COOBITUSIMU U YAaCTO TPAHCJIUPYIOTCS
10 HALIMOHAJIbHBIM U MEXIYHAPOOHBIM TeJIeKaHalaM. MeIuiiHbIi XapaKTep HOCST
OOCY>KIIEHMSI PA3JIMYHBIX ACIIEKTOB KM3HU KOPOJIEBCKOY CEMBU.

Hanpumep, B 2006 romy B KoposieBCKOV BO€HHOU akameMun CaHIXEpPCT
COCTOSJIaCh LIEPEMOHMS IPOLIAHMS C NpUHLEM [appu, B x0le KOTOPOM OH ObLI
npousBeieH B apMerickue oduuepsl. KoposeBa Esmsasera II mpucyrcrBoBasna
Ha rapazie CyBepeHOB. Bo BpeMs MnpoxoxpaeHus EnnsaBersl I MUMO 1LIepeHru
COJIJAT INpUHL, ['appu He CMOTr yAepskaTbCsl OT YJbIOKW. YiblOKa npuHua ['appu
repeq KoposieBou EsnzaBeTon MOgYEpKHYJIA YEJIOBEYECKNM U CEMENHDIN ACIIEKThI
BHYTPU KOPOJIEBCKOM CEMbU. DTOT MOMEHT CTaJl IIPEJMETOM OOCYXAEHMUS U BOCXU -
mweHus: B CMMU (10 of Queen Elizabeth’s..., 2022).

B BennkoOpUTaHMM NPEMBEP-MUHUCTD SIBJSETCS JIMOEPOM IapJIaMEHTCKON
[apTUY, U €ro peyd, B TOM 4ucCJjle BBICTyIUIEHUsl B [lasare OOLIMH M MHTEPBbIO
co CMU, umeroT 60J1b110€ 3HaYEHNME [1J1 TOJIUTUYECKOTO MEAUAIPOCTPAHCTBA.

lIHTepecHoe MeIUIHOE COObITUE, CBSI3aHHOE C OPUTAHCKUM I[IPEMbep-
MVHKCTPOM, MPOU3OLLJIO BO BpeMsl BBICTyIUIEHUSI Tepe3pl Mail Ha KOHQepeHInn
KoncepsatuBHoi naptuu B 2017 romy. B xome cBoell peyu oHa Oblia IpepBaHa
KOMUKOM JIn HesbCOHOM, KOTOpBIM IOAOIIEJ K HEW U IONBITAJICA BPY4YUTb
el (pasbIIMBbII JOKYMEHT 00 YBOJIBHEHMM C nOcTa. Tepesa Mbaii cHavasa MomnbITa-
JIach YJIBIOHYTBCS U MPUHATH JOKYMEHT, HO 3aTe€M OXpaHa ObICTpo ypanuia Hesb-
COHa C IJIOIAIKM.

OTOT cilyyall BbI3Bajl OypHble obcyxzaeHus B CMU, cras OOGbEKTOM LIYTOK U
KPEAaTMBHBIX MEMOB B MHTEDHETE M IONYEPKHYJI HEN30€KHOCTb HEOKMIAHHBIX
CUTyalui, KOTOPble MOTYT BO3HMKHYTb HA IIOJIMTUYECKUX apeHax (BpuraHckuil
IIPaHKEP NIpepBaJl BLICTYIUIEHHUE. .., 2017).

Peun kaHLlepa Ka3HA4YeMCTBA, OTBETCTBEHHOIO 33 (PUHAHCOBYIO IOJIMTHUKY,
TaKKe IIMPOKO OCBEIIAIOTCS B MENMA, IMOCKOJIbKY MOIYT OKa3aTb 3HAYMTEJIbHOE
BJIMSIHME HA 9KOHOMUKY Y COLIMAJIbHbIE BOIIPOCHIL.

KypbesHble MeuiiHbIE Cly4au, CBI3aHHBIE C KaHIJIEpaMK Ka3HayencTsa Bes-
KOOpUTAHMY, BCTPEYAIOTCS peXe, 4YeM CJlyyau, CBSI3aHHble C MOHApXOM WU
[IPpEMbEP-MUMHUCTPOM. KaHIjIep Ka3HauelCTBa 3aHMMAETCs (PUHAHCOBBIMU U
SKOHOMMYECKMMHU BOIPOCAMM, TaKMMHU KakK OIO/IKeT, HajloroBasl IOJIUTHKA U
(pUHaAHCOBasi CTAOMJIBHOCTb. Ero BBICTYIUIEHMS OOBIYHO 00JIE€ TEXHUYHBI M MaJlo
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MIOJIBEP>KEHbI TIOJIMTUYECKON PUTOPUKE U IyOJIWYHBIM OOELIaHUSIM, KOTOpbIe
npussiekaloT BHUMaHue CMMU. KaHiyiep Ka3HayencTBa, KakK I[IPaBUJIO, MEHee
3ameTHas purypa B CpaBHEHUU C IIPEMbEP-MUHUCTPOM, KOTOPBIH SIBJISIETCS TJIaBOU
npaBuTesbCTBA. KaHiyiep, Kak MpaBuso, obpauaercs K 6ojiee OrpaHUYeHHOM,
BKCIIEPTHOM ayJUTOPUM, KOTOPAsl 3aMHTEPECOBaHA B (PMHAHCOBBLIX U HKOHOMMYE-
CKUX BOIIPOCAX. DTO O3HAYAEeT, YTO HECTAHJAPTHbIE MOMEHTBI B €T0 BbICTYILIIEHUSIX
MEHEE 3aMEeTHbI [JIs MUPOKOKN Myosnkyu. OfHAKO BBICTYIUIEHMSI KAHILJIEPOB MOLYT
OKa3blBaTh CUJIPHOE BO3AECHCTBME HA DKOHOMMKY CTPaHbl M HACTPOEHUs Ou3HeC-
COOOLIECTBA; UX CJIOBA M JEWCTBUS BJIMSIOT HA KypChl BAJIIOT, CTOMMOCTD aKLUU U
obIee sKOHOMMYecKoe 6raronosydue. [lostomy naxe He6osblIMe OMMOKY WA
HEeyJja4¥ B KOMMYHUKALMKM CO CTOPOHBI KaHIJIEPA MOTYT UMETh CEPbE3HbIE TIOCTIE] -
CTBUSL.

CBO€OOpa3HOE MCTOPUYECKOE U KyJIBTYpHOE Hacjegue BenukobpuraHun
00yCJI0B/IMBAET CrielnPUKy ITyOINIHOTO OJIUTUYECKOTO TUCKYPCa, KOTOPBIN TakoKe
HaXOJUT OTPaXXEHUE B MeIMA.

Peyb MOHapxa, pedb NPEMBEP-MUHUCTPA U PE€Yb KAHIYIEPA, COCTABJISIOLINE
TUIIOJIOTUIO, PAaCCMOTPEHbl WHIVBUAYAJIBHO C LE€JIbIO BBISIBJIIEHUS KyJIbTYPHO-
crneuuduieckux ocobeHHocTer. OLHAKO, B COBOKYITHOCTY, TPU U30OpPAaHHBIX TUIIA
pedeil COCTaBIISIIOT €IMHOE SI3BIKOBOE IPOCTPAHCTBO OPUTAHCKOTO MOJIUTUYECKOTO

IMCKypca.

BpiBOBI

O60061mast pe3ysbTaThl, CTAHOBUTCS SICHO, YTO, HECMOTPSI Ha YHHUBEPCAJILHBIE
YepThl MYOJIMYHON MOJIMTUYECKON Pe4YM, OPUTAHCKUE TOJIUTUYECKME BBICTYIIJIEHUS
OEMOHCTPUPYIOT  OIpPEHEJIEHHblE YHUKAJIbHBIE XAPaKTEPUCTUKM, CBSI3aHHbIE
C KyJIbTYPOHM, PUTOPUKOM M uctopuen 31or Hauuu. CTPyKTypa pedu, UCIIO0JIb30-
BaHME PUTOPUYECKUX IIPUEMOB, CTPOroe COOJIOAEHME PEYEBOrO IPOTOKOJI,
MEIUINHOCTD, & TAKKE aKLEHT HAa HAMOHAJIbHYIO UAEHTUYHOCTh U CUMBOJIMKY — BCE
OTU 9SJIEMEHTBl CO3[AI0T YHUKAJbHBIA $3BIKOBOM JIAHAWAPT IOJIUTUYECKOTO
oucKypca BenmkobputaHum.

CTOUT OTMETHUTH, YTO KYJIbTYpPHas clienuduKa OpUTaHCKON MyOJIMYHON IO -
TUYECKOV pPEeYr HEe CTAaTUYHA, OHA [IOCTOSIHHO Pa3BUBAETCS B OTBET HA MEHSIOIINECS
MIOJIMTUYECKMAE U COLMajbHble YCJIOBUS. Harmpumep, COLMasbHBIE CETU CO3NAUIA
HOBbIE€ BO3MOXXHOCTU U IMPOOGJIEMBI [JIs1 MOJUTAYECKON KOMMYHUKALMY, U IOJIN-
TUKaM NPUXOJIUTCSI HAaXOOUTb HOBBIE CIIOCOOBI B3aMMOJEWNCTBUSI C U30OUpaTEeJIsIMU
BO Bce Oosiee (PparMEHTMPOBAHHOM U Pa3sHOOOpa3sHOM MejuanaHamadre.
OTMeTUM, YTO OPUTAHCKHE PUTOPUYECKHE TPaJULIMA M COBPEMEHHbIE MEAUIHbIE
TEXHOJIOTUM CYIIECTBYIOT B CHUMOMO3€, HaxO[s IUIOAOTBOPHOE B3aMMOJENCTBUE
B KOHTEKCTE IOJIUTAYECKON KOMMYHUKALMU. DTOT (PEHOMEH SPKO MPOSIBISETCS
B peyax MpeMbEeP-MUHUCTPOB U KaHIIEPOB BenmkoOpuTaHuy, rue TpagulOHHbIE
PUTOPUYECKUE 3JIEMEHTBl COYETAIOTCSI C COBPEMEHHBIMU MEIWMHBIMU MaTHOP-
Mamu. Harpumep, pakTrka (pakT-4yeKUHra, IUPOKO MIPUMEHSIEMast B COBDEMEHHBIX
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MeIua, HE TOJIbKO ITOAYEPKUBAET aAKTyaJIbHOCTb IOJIMTUYECKUX BbICKA3bIBAHUM,
HO U NIPEJICTaBJIsIeT CIIOCO0 B3aMMOENCTBUS ¢ obmecTBeHHOCThIO (Fact-checking...,
2023). [Ipumepom CIIy)KUT OOpallleHUe IPEMbEP-MUHUCTPA K HAllUK, T pUTOprYe-
CKU€E TPUEMBI U CTPYKTYPbI, YHACJIELOBAHHbBIE OT NPEAbIAYIINX 30X, TECHO Iepe-
IJIETAIOTCSI C TIOHMMAHUEM TOTO, KaKO€ BJIMSIHHAE UMEIOT CJI0BA Ha OOLECTBEHHOE
MHeHMe. CyTb (PaKT-4EKMHTIa 3aK/II0YAETCSl B QHAIN3E JAHHBIX U COIIOCTABJIEHUM UX
C TPOBEPEHHBIMU MCTOYHUKAMU [JI1 OIPEAEJIEHUS BEPHOCTU YTBEPKAECHUIA
B nosmmTnyeckoM KOHTEKCTe (DAaKT-YEKMHI WIPaeT BaXXKHYIO pOJIb B KOHTPOJIE
HaJl, YTBEPKIEHUSIMU U 3aSIBJICHUSIMU TIOJIUTUKOB, IIOMOTasl n3bupaTessiM 1 oble-
CTBY OLIEHUTb JOCTOBEPHOCTb JAHHBIX M IIPMHMMATh B3BELIEHHbIE peleHns. [Tyrem
OOHAPY>KEHUSI U PACKPBITHS HEIOCTOBEPHBIX YTBEPXKIEHUN (PAaKT-4YEKEPbl U MEINA
OKa3bIBAIOT JABJIEHME HA MTOJIMTUKOB, CTUMYJIMPYS MX K [IPEIOCTABIEHUIO TOYHbBIX U
MIOATBEPXKAECHHBIX OAHHBIX. (PaKT-4EKUHI MOJYEPKUBAET BA)KHOCTb TOYHOCTU U
IOCTOBEPHOCTY MH(OPMALIY, a TAKKE ITOKA3bIBAET, KAK COBPEMEHHbIE MEIUIHbIE
IIPaKTUKX B3aMMOZEWCTBYIOT C TPAOULMOHHBIMU PUTOPUYECKMMU METOLAMU,
(GOpMUPYST KOMIIEKCHOE U d(P(PEKTUBHOE CPELCTBO IMOJUTUYECKON KOMMYHM-
KallMU.

Jla>ke B KOHTEKCTE MOHAPXUUYeCKOTO IUCKYPCa, B COOTBETCTBUU C I1JIaTHOPMOI
“Skynews”, roe Kapmplii B MpejaBepuu KopoHauuy B 2023 rogy MOT OCTaBUTH
NIOCJIAaHUE MOHAPXY, [IPOCJIEXUBAETCS BIMSHUE ITOJMTUYECKUX JIMEPOB Ha oO1e-
ctBeHHOe MHeHue (Coronation messaged for King..., 2023). Ha nnatdopme otpa-
JKEHBI KaK IIOJIOKWTEJIbHBIE, TaK Y HETaTHUBHBIE ACIIEKThl OTHOLIEHUSI K KOPOHO-
BaHHOM BjacTu. Takum 06pa3oM, 6PUTAHCKUE MOJMTUKY CMEJIO UAYT Ha B3aUMO-
IEeNCTBAE C OOLIECTBEHHOCTbIO Y€pe3 COBPEMEHHBIE MEIUIHBIE TEXHOJIOTUY,
COYEeTast UX C PUTOPUYECKUMU TPALULIUSIMU.

BpuTanckoe my6sM4HOe MOJIMTUYECKOE BBICTYIUIEHME — 3TO CJIOXKHAsS popma
KOMMYHUKALIMY, KOTOPAsl OTPaKa€T KYJIbTYPHbIE U IOJUTUYECKUE LIEHHOCTU
Coenunennoro KoposescTBa. Ero kio4yeBble OCOOEHHOCTU BKJIIOYAIOT BSKHOCTD
HAllMOHAJILHOM  WJOEHTUYHOCTY, MCIIOJIb30BAHME  PUTOPUYECKUX  IIPUEMOB,
(GOPMAJIBHOCTb U LEPEMOHMATIBHOCTb, IOOYEPKHYTOE IIOYMTAHME WCTOPUU U
TPagULIVI CTPAHBIL.

CoBpeMeHHbIE MEIUIHBIE TEXHOJIOTMM [00ABJISIIOT HOBBIE U3MEPEHUS B ITY
OVHAaMUKy. B3auMopeincTBue C OOLECTBEHHOCTbIO 4Y€pe3 COLUajbHBIE CEeTH,
VHTEPHET-TUIATPOPMBbI U LHAQPPOBLIE KaHAJIbl YCUIMBAET BO3NEVCTBUE I1OJIUTHYE-
CKUX BBICTYIUJIEHUN, OO€CleurBas NPSIMOM [OCTYIl K IIMPOKOW ayAUTOPUU U
MIO3BOJISISL TIOJIMTMKAM BbIpaXkaTb CBOM B3IJISIIbI, & TAKKe IPUMHMMATL OOPATHYIO
cBsA3b. COBPEMEHHBIE JIMJEPbl OCO3HAIOT HEOOXOOMMOCTb  aJAlTMPOBATHCS
K MEIUIMHOMY JIaHAWAaPTy, BHEAPSISE COBPEMEHHbIE KOMMYHUKALMOHHBIE TEXHUKU
B CBOU BBICTYIUIEHMSI U 3asiBjieHus. (DaKT-4EKVHI, BUPTYaJIbHbIE MHTEPAKLMHU,
OHJIaH-KaMIIaHUM U AUAJIOTU C OOIIECTBEHHOCTHIO Yepe3 IIaTGOPMBI, TaKUE KaK
BEO-CaiThl, COLMAJIbHBIE CETU U BUPTYaJIbHbIE MEPOIPUSITUS, CTAIIM HEOTHEMIIEMON
4YaCTbI0 COBPEMEHHOM ITOJINTUYECKOM KOMMYHUKALN.
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Abstract

This study investigates how the transnational news agencies BBC, The Voice of America, Sputnik,
Euronews and Al Jazeera Turk, which broadcast in Turkish that use new generation media tools
by focusing on the news they developed about earthquakes in Turkey. Using the thematic content
analysis method, the article compares new generation media theory and disaster journalism with
practical applications and reaches conclusions involving a number of cultural differences. The main
problem of the research is that earthquake reporting in Turkey is not effective enough in the national
press. The aim of the study is to determine which applications are used by the news agencies that
make effective earthquake reporting by using new generation media tools in the earthquake
processes. The transnational news media active in Turkey produced news about the earthquake
in a wide variety of contexts. When I consider the thematic contexts it is seen that city culture,
preventive policies, building technology, education, psychological and sociological causes and effects
often coexist. It is also seen that transnational news agencies play an important role in raising
the phenomenon of journalism with a high level of political engagement in Turkey to a level of profes-
sionalism that takes care of the public interest.
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New Generation Media; Transnational News Agencies; Turkish Media; Earthquake Reporting; Alterna-
tive Media; Earthquake Journalism; Media Literacy; Turkish Digital Media; New Media Tools

ElE

This work is licensed under a Creative Commons “Attribution” 4.0 International License

181


https://creativecommons.org/licenses/by/4.0/
https://creativecommons.org/licenses/by/4.0/
https://creativecommons.org/licenses/by/4.0/
https://creativecommons.org/licenses/by/4.0/
https://creativecommons.org/licenses/by/4.0/
https://orcid.org/0000-0001-5674-0284

Galactica Media: Journal of Media Studies. 2023. No 4 | ISSN: 2658-7734
Menua u xxypHanuctuka | https: //doi.org /10.46539 /gmd.v5i4.415

KysibTypHbI€ MUHOUKATOPHI KYPHATUCTCKOH
IIPAaKTHKU HOBOTO ITOKOJIEHU S, peajln30BaHHEbIE
TPaHCHALLJUOHAJIbHBIMU UH(POPMaAIIMOHHBIMHU
areHTCTBaMM B TypIIUU B KOHTEKCTE
OCBEllEHUS 3€eMJIETPSICEHUN

Herumona Cepxar

YuusepcuteT Cakapbs. Cakapbs, Typuus. Email: serhaty[at]sakarya.edu.tr
ORCID: https: //orcid.org /0000-0001-5674-0284

Pykonuch nostydena: 15 utons 2023 | TlepecmotpeHa: 29 centsopst 2023 | ITpunsta: 7 oktsiops 2023

AHHOTaLU4

B sTOM uccnenoBaHMM M3y4aeTcsl, KaK TPaHCHALMOHAJbHblE MH(OpPMalMOHHbIE areHTcTBa BBC,
The Voice of America, Sputnik, Euronews u Al Jazeera Turk, Benyiiye BemaHye Ha TYPELKOM SI3bIKe,
WCTIOJIb3YIOT MeJUa-UHCTPYMEHTBI HOBOTO ITOKOJIEHUS], KOHLIEHTPUPYSICh Ha HOBOCTSIX, KOTOPbIE€ OHU
MOArOTOBWIN O 3emileTpsceHMsx B Typuun. C KCIONb30BaHMEM METOIA TEMATUYECKOTO KOHTEHT-
aHajM3a B CTaTbe CpaBHUBAIOTCS Teopusi CMUM HOBOro IMOKOJIEHUSI U >KYPHaJIMCTUKA KaTacTpod
C IPaKTUYECKUM IPUMEHEHUEM. ABTOD MPUXOOUT K BbIBOAAM, YYUTHIBAIOIIMM pSJ KyJbTYPHBIX
paznuunii. OCHOBHasI Ipo6JieMa C TOUYKU 3PEHUS UCCIIeIOBAaHUS 3aK/II0YAETCSl B TOM, YTO OCBEllleHUe
3emsteTpsiceHuii B Typuuy HejocTaToyHO 3(Q@eKTUBHO B HAllMOHAIbHOI Ipecce. llesp craTteu -
OIIpeNesnTh, KaKue IPUJIOKEHUSI HKCIIONB3YIOTCS WMH(MOPMALMOHHBIMM areHTCTBaMH, KOTOpbIE
IenaloT 3¢Q@EKTUBHbIE PENOPTAKU O 3E€MJIETPSCEHUSX, UCIOJb3ys MEINa-UHCTPYMEHTbI HOBOTO
IIOKOJIEHNS B IIPOLIECCAX, CBSI3AHHBIX C 3€MJIETPSACEHUSMU. MEXIyHapOJHble CPENCTBA MaCCOBOM
uHdopmanyy, pabotaomye B Typuny, My6IMKOBAIM HOBOCTH O 3€MJIETPSICEHUM B CAMBIX Pa3HBIX
KOHTEeKCTaxX. PaccMarpyBasg TeMAaTU4YECKUAN KOHTEKCT, MOJKHO 3aMETUTb, YTO TOPOACKAs KYJIbTYpa,
npoduIaKTUYEeCKast IOJIUTHKA, CTPOUTEJIbHbIE TEXHOJIOTHH, 00pa30oBaHue, [ICHXOJIOTMYeCKUe U COLU-
OJIOTUYECKME TPUYMHBl U CJIEICTBUSI YAaCTO COCYILECTBYIOT. BUIHO Takke, 4TO MEXAyHApOIHbIE
MH(OPMALIMOHHBIE areHTCTBA WIPAalOT BKHYIO POJib B IOBBINEHUM (PEHOMEHA >KYPHAJIMCTUKA
C BBICOKMM YPOBHEM IOJIMTUYECKOI aKTUBHOCTU B TypLuu 10 YPOBHS MTPOQeCccCuoHaIn3ma, KOTOpPhIi
32060TUTCSI 06 OOLIECTBEHHBIX MHTEPECaX.
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Introduction

Recent natural disasters such as earthquake and climate in Turkey have
increased the importance of field reporting specific to these spheres. Many scien-
tists have come to shout about the importance of field reporting in the sense of
earthquake reporting. One of the most important issues in field reporting is
undoubtedly earthquake journalism. The examples of such journalism, which
requires certain scientific equipment, will be examined through the cases in point,
presented by transnational news agencies in Turkey. It is seen that 16 international
media organizations are currently operating in Turkish (Karaduman, 2019, p.471-477).

This research is limited to the examples presented by Turkish versions of BBC,
The Voice of America, Sputnik, Euronews and Al Jazeera Turk. The reason for this
limitation is that the mentioned media organizations are pioneers in new generation
journalism practices. Other news agencies have relatively few or almost none
examples of new generation journalism practices. This research, in which
content analysis method will be used, tries to understand how earthquake news
in the digital platforms of transnational news agencies that produce Turkish
content are produced with new generation media techniques. Such a study will
mediate people gain a panoramic view of earthquake reporting in Turkey to raise
awareness and gain in-depth analysis.

After the Kahramanmaras earthquake of February 6, 2023, there has been
a significant increase in earthquake-oriented news content in national and interna-
tional media. This increase may be directly related to propaganda activities, as well
as include multidimensional analyzes of the causes and effects of the earthquake.
Considering the educational and informative news about earthquake journalism in
the national media, it is seen that earthquake news is far from the sensitivity of
disaster journalism and serves more as a political propaganda mechanism.
It is necessary to make an examination through specific examples on this subject;
however, this study does not claim to make such an analysis, but examines how
qualified and internationally professional media organizations use the new genera-
tion journalism practices by focusing on the content produced by them.

The new generation journalism applications contain a series of techniques and
technologies that will help the news with complex and multifaceted features to be
understood more easily. Understanding how these techniques and technologies are
used and focusing on certain examples will also make scientific and professional
efforts in a field such as a disaster or earthquake reporting visible.

The above-mentioned international and glocal' news platforms show that they
use new generation journalism practices effectively and in various ways, as well
as reporting on the geological, sociological, cultural, psychological and educational
aspects of the earthquake in addition to the political discussions, and they also

1 This concept is used for the structure of international /global (mostly Europe-based) news agencies broadcast-
ing in Turkish in Turkey.
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show that they have adopted an approach towards fact reporting beyond event
reporting.

In addition, the content on the aforementioned international news platforms
helps to develop its potential and raise awareness on this issue by reporting not
only the problems in Turkey but also the strengths of Turkey. As a matter of fact,
the related news of BBC Turkish, “Why does Turkey, which teaches the Netherlands
to build earthquake-resistant houses, suffer so much destruction?” provided
an example that supports this approach. In the related news, Rudi Roijakkers from
the Dutch Builders Association states that “Experts from Turkey taught us how
to build earthquake-resistant buildings in the Groningen region of the Netherlands,
where there is constant tremor”, and underlines that Turkish construction compa-
nies abroad act in accordance with the relevant country’s legislation. “However,
according to the Dutch administrator, high-intensity earthquake-resistant buildings
cannot be constructed due to the lack of supervision in Turkey and the very expen-
siveness of this method” (Ozkan, 2023).

National news sites, agencies or channels in Turkey were not included
in the study. There are many reasons for this. Academic studies show that the polit-
ical engagements of national press and media organizations are quite frequent,
intense and visible. Apart from this, it is seen that the national media tend to make
more sensational news in order to get ratings and more income.

Erdogan (2006) clarified the approach of the national press in Turkey to earth-
quake reporting in his remarkable research titled “Journalism Concepts of National
and Local Newspapers in Turkey: A Comparative Analysis of Earthquake News”
in the field of earthquake reporting:

Research findings have shown that news that uses gloom, unhappiness and sad

depression to activate people’s emotions can often take place in newspapers in terms

of attracting people’s attention. Considering the data obtained in the research, the

earthquake news published in the Hiirriyet newspaper included more dramatic and

tragic elements, sensationalist and panic-inducing elements compared to the Yeni

Asir Newspaper. However, it is seen that the common elements that determine

the value of earthquake news published in national and local newspapers are sensa-

tional, dramatic and tragic elements.(...) However, as can be seen in the particular of

Hirriyet and Yeni Asir newspapers, while the newspapers give relatively more space

to the views, actions and decisions of the political elite in earthquake news

in the context of ‘connection with the elite), the journalism concept of the mentioned
newspapers intersects at the point of ‘elite reporting’ (Erdogan, 2006, p.63).

According to the “Media Ownership Monitoring Report” (MOM, 2016) based
on official sources such as the Reuters Institute Digital News Report, Printed Media
Statistics, TurkStat (TUIK) and CIMER (Republic of Turkey Presidential Communica-
tion Centre), the total number of newspapers published in Turkey in 2020 is 2,164.
According to August 2021 data, 943 radio stations and 475 television channels are
on the air in Turkey. According to the related report, it is seen that all groups except
Aesthetic publishing in the opposition wing are involved in the intense engagement
in favour of the government. On the other hand, the Independent Communication
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Network (BIANET) has been monitoring and reporting violations of freedom of
speech since 2001. According to the Independent Communication Network’s obser-
vation reports, it is seen that the political engagement of the current national media
is at an advanced level (Bianet, 2023: Karan, 2022). All these data pave the way
for the national media in Turkey to be able to produce biased, limited news in favour
of the political elites on earthquake reporting. For this reason, the contents
produced in the national media were not included in the research.

On the other hand, according to research-news in Journo, pro-government
national media organizations are trying to generate income by making empty SEO
news of their news content in order to get more clicks and profits. The following
statements are included in the related article:

The big media organizations under the control of the government have been making

“SEO” news almost every day for 3 weeks, with questions such as “How much was

the death toll in the earthquake” and “how many injured”. In recent days, none of

these news stories have answers to these questions. Despite this, Google, which

earns money by receiving an advertising commission from these news sites with

each click, ranks the “SEO fraudulent” content of the ruling media at the top

in almost all searches. Millions of users are directed to empty “photo galleries”

on pages full of ads. (...) As of today, in this search, the Google algorithm recommends

very similar “news” from CNN Tiirk, Sabah, Milliyet, Fotoma¢ and Habertiirk (Journo,
2023).

Methodology

This research is limited to the examples presented by Turkish versions of BBC,
The Voice of America, Sputnik, Euronews and Al Jazeera Turk. BBC Turkish shared
an 8-page news series with the tag “6 February earthquake” BBC Turkish does not
have a search engine. For this reason, it is not possible to search for “earthquake”
in the general plan. When I search Euronews with the word “earthquake”, a total of
1454 news items are found. 524 news content is presented regarding the Kahraman-
marag earthquake. In the Voice of America (VOA), 2873 news items can be found
by searching for “earthquake”, while 769 results are found when searching
for “Kahramanmaras earthquake” While 8204 news items can be found by searching
for “earthquake” in Sputnik Turkey, there are 2670 results when searching
for “Kahramanmarag earthquake”. Since Al Jazeera Turk suspended its broadcasts
in Turkey in 2017, earthquake news from previous years was examined. While
the number of news is not given in Al Jazeera Turk, various earthquake-themed
news files have been prepared. In the research, not all news was scanned,
but analyses were made only by looking at the presentation of the news in which
‘new generation media technologies” were applied. For this reason, thematic
content analysis was performed, not frequency analysis.

The news agencies examined within the scope of the research were subjected
to thematic analysis and also examined according to cultural and ideological
discourse analysis related to how they use “new generation media technologies”
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Therefore, dual mixed method was used in the research. Van Dijk’s critical discourse
analysis method was used together with thematic content analysis methods for
the use of “new generation media technologies”

In the context of critical discourse analysis, the ownership structure of BBC,
Voice of America, Sputnik, Euronews and Al Jazeera Turk were examined within
the scope of the research. In addition, the transnational media journalism approach
is discussed in the context of power relations. Afterwards, the contents of these
news agencies were analyzed regarding how they use new-generation media tech-
nologies in the sense of media capitalism.

According to Van Dijk (2015, p.135-136), technological and visual language is
also a tool of ideological discourse. The frequency and type of digital technologies
used are also part of an ideological discourse. According to Van Dijk (2013, p.32-33),
memory is divided into two and news mediates the strengthening of social memory.
Some thinkers who defend the media and control thesis argue that the media is
a capitalist control tool. The hypothesis of the research is that Western media (BBC,
Voice of America, Euronews) uses new-generation media technologies more effect-
ively than Eastern media (Sputnik and Al Jazeera Turk) to control media and news
flow. In the context of the critical ideological discourse analysis suggested by Dijk,
the media policies, institutional structures of the news agencies subject to this
research, the ethical characteristics of earthquake journalism and transnational
agency journalism were evaluated together and their relationship with media tech-
nology was discussed together, too.

New Generation News Technologies

In the complex news universe created by information technologies, new-
generation news platforms are needed. Digital tools such as filtering, labelling and
design have become a vital necessity in order to catch the truth in the information
and news chaos. Digital tools and expertise are needed to enable a coherent and
comprehensive perspective in a virtual world where video, audio and text attacks
occur from anywhere. When the new generation news organizations are
mentioned, it is necessary to understand that an ease in this direction is offered
to the benefit of the reader.

The following news sites can be given as examples of platforms using
New generation journalism applications in Turkey: Journo, Dogruluk Pay, Teyit.org,
Yesil Gazete, 140journos, Dinyahalleri, Egitimpedia, Medyascope, Bianet, Anadolu
Agency (Turkish National News Agencey) and Turkish versions of DW, Euronews,
BBC, Vocie of America, Al Jazeera, Independent (etc.) (Yetimova, 2020).

According to the news in Journo (2016) and Al Jazeera Turk (Kilig, 2015),
the impossibility of following all the news due to the size of the data flow necessit-
ates the emergence of a new set of tracking tools. They develop the following types
of tools to follow the news on these sites effectively and comprehensively: video-
news, virtual reality applications, 3D animations, games, interactives, graphics, and
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timelines in general. However, there are more new generation news tracking tech-
nologies on such new generation news platforms as can be found in the following
articles explained (Kilig, 2015):

Social and mobile videos with duration between 1 and 5 minutes, enhanced
by text, graphics, voiceovers and music: These videos are served with original
colour, graphic and text content. In this way, it can be prevented from using
it in the form of “plagiarism” by others. There are 3 different types of
social/mobile videos: News Stories use more animated images and descrip-
tive text, while Video Explainers go a step further and the news is supported
by graphics. In V/presenters, there is a presenter in addition to the above. It
is seen that this person uses a critical and humorous language instead of an
official language.

All efforts are made to become a brand in the news.

One of the features of these platforms is that they use interactives. In these
applications, users decide for themselves which part of the news they will
read.

Infographics are also used effectively on these platforms. The purpose of
these is to see the whole subject with Images or visuals.

The use of maps and charts is another prominent feature. The purpose of
these is to establish relations between events and facts in the same way.
Charts are used to make sense of the relationship between the stakeholders,
elements and subjects of the news.

There are also tests and news games on these platforms. The purpose of this
application is to make the news more interesting for the user in a game logic
and to increase the user’s knowledge. As to the news games on these plat-
forms that has been developed to attract the attention of young people
in this way, it ensures that the news is followed in a number of stages. Only
those who complete a stage can move on to other parts of the news.

There are also gifts on these platforms. The feature of this application is that
by taking sections from a video, it clarifies the subject with an image collage
and turns it into news. It is mostly seen on Tumblr, Facebook and Twitter.

Virtual reality applications are also available on these platforms. This function
can be explained as the meeting of the simulations with the news, which
gives the feeling of being there. The BBC and The New York Times newspa-
pers became the media organs that used virtual reality technology in news
for the first time in 2015. In September 2015, the BBC filmed refugees
in Calais, on the English Channel, using this method.

These platforms also use drone technologies effectively: The use of drones
as a technology in the field of journalism has become widespread after 2011
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Although hot air balloons, helicopters or planes were used in journalism
in the past, they could not become widespread due to their high cost, which
led to the widespread use of drones (Jarvis, 2014, p.9 as cited in Kavaklh 2018,
p. 162-163).

Algorithmic journalism is also a technology frequently used by these plat-
forms. Algorithmically generated texts are often indistinguishable from text
written by real journalists. It is created in greater numbers and in a much
shorter time than the editorial possibilities. The main purpose of this form of
journalism is to save time and human effort. In other words, the problem of
material resources, time and space in traditional journalism disappears
in algorithmic journalism. After entering the relevant data about an event
occurring in any part of the world, these data are processed by algorithms
and the news text is written. This gives editors or editorial directors a field
of activity and courage that they have never experienced in the past.
On the other hand, it eliminates the requirement of making a very important
and intense effort and minimizes the need for human beings. (Bulut, 2019,
p.299-301).

The Associated Press which is one of America’s central news agencies, also

heavily uses new generation journalism technologies on its platform. The images
shared below show the examples presented in terms of new generation journalism
techniques (Yetimova, 2017, p.222-231):

Interactive visuals

Photogram news

News search engine and thematic optimization
Textual stories supported by video
360 degree animated visuals

Virtual reality applications

Simulation

Augmented reality

Short documentaries

Timeline

Thematic segmentation /classification
Fictional and aesthetic design

[llustrated and coloured words or quotations are used among the news texts

on a new generation news site such as Journo (journo.com). In addition, there are
surveys at the end of the news about whether the content satisfies the reader
or not. The news order of the platform, which also has an English section,
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is in the form of large square Images. In addition, it is seen that large size, aesthetic
and effective visuals are used in the news related to each theme (Yetimova, 2020,
p.53).

Examining the earthquake news, Journo uses a wide variety of graphics in his
news titled “News sites give more space to expert opinions than newspapers and
TVs” [Haber siteleri uzman gortislerine, gazete ve TVlerden daha ¢ok yer veriyor].
The news is based on the reproduction of academic research in this field with
different statistics. In the related news, it is seen that technical data design sites
named Datawrapper, Flourish Studio and Google Docs are used. A link to the avail -
able statistics is also provided in Excel format. In addition, references to the original
sources of the articles in the news are also included on the relevant page (Kara,
2023).

-
Juurnn GAIETECILIK GUMDEM DEPREM WERI TEKWOLOSI HABBR DILI  EMGLISH

Deprem haberleri: Haber siteleri
uzman goriislerine, gazete ve TV'lerden
daha cok yer veriyor

Deprem Haberl Uzman Gorlsl veya Bilimsel Veri iceriyor Mu?
‘ a ...

Figure 1. Journo heavily uses statistical data in earthquake reporting.

The importance of technical knowledge is always expressed in field reporting.
Based on this principle, Journo tried to explain the concepts in the earthquake liter-
ature, their meanings in local and foreign dictionaries, and the technical aspects of
the concept with visuals and graphics. This approach is one of the important indica-
tors of new generation media journalism (Derin, 2023):
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TDK sozltgundeki fay tanimi, diger dillerin buylk sozldklerine kiyasla oldukga kisa ve hatta eksik.
Kubbealt! Lugati'ndeki tamimin ise yanlis oldugu éne sirdlebilir. Cunkd kaya ktlesinin "birinin
asagida, birinin daha yukarida kalmasi” her fayda gozlenen bir davranis degil. Mesela Tarkiye'de
bolca bulunan fay tirlerinden olan "dogrultu atimli faylar” yatay olarak hareket ediyor:

Normal Fay Bindirme Fay Dogrultu Atimh Fay

Kaya kutlelerinin blylk &lgide dikey hareket edip deprem sonrasi “birinin agagida birinin yukanda® kalmasi, genelde
normal faylarda ve bindirme faylarinda gézlenen bir durum. Kuzey Anadolu ve Dofu Anadolu'daki fay bélgeleri ise

dogrultu atimh faylardan olusuyor. Bu tir faylarda en bilyiik asal gerilme (1) ile en kigiik asal gerilme [o3) yatay
konumda.

Figure 2. Graphic designs are also active on Journo

An example of new generation journalism that draws attention in Journo is
the creation of interactive news sections. The news content with animated visuals
named “Earthquake journalism: All episodes in the Journo article series (06.03.2023)”
[Deprem haberciligi: Journo yazi dizisinde tiim boliimler], prepared with Flourish’s
Interactive content feature, is designed as 10 sections. In the news directory, where
all sections can be opened by clicking on one place, there are news of independent
journalists working in the national, international and local press.
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HABER

e e

Deprem haberciligi: Journo yazi
dizisinde tum bolumler

545 Purkm Tenclamss

wolum !

Bolim 1
5ok ve travma

Bélim 2
ik ihtiyaclar

i
i

Anket sonuglan: Konda da agkladi,
segim dncesinde oy oranlar niye bu
lkadar farkli?

Balim 4
Fikri takip borcu

Eleni Kiireman: Tiirkiye'nin ilk kadin
foto muhabiri

Balim 5

Balim s

Figure 3. Interactive News Sections on Journo as One Page

Transnational News Agencies and
Ideological Features of Transnational Journalism

The BBC, which stands for British Broadcasting Corporation, is a public broad-

casting organization that broadcasts with the financial support of the state and
the public. The British Broadcasting Company Ltd was established as a private
company in 1922. In 1925, the company was liquidated and in 1927 it restarted
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broadcasting as a public institution under the name British Broadcasting Corpora-
tion. Although the BBC has responsibility to parliament, it continues its work inde-
pendently. The Voice of America (VOA) is an international broadcasting organization
funded by the United States government on February 1, 1942. VOA is the largest
international broadcaster in the United States, and it produces digital, TV and radio
content in more than 40 languages worldwide. It is headquartered in Washington,
DC and is overseen by the Governors Broadcasting Board (BBG), an independent
agency of the US government. The Voice of America has been broadcasting
in Turkish since 1942. Euronews was founded in Lyon, France, in 1993. Euronews has
developed the world’s first global media adapting the “glocal” news brand
to the expectations of many local audiences. Euronews is a major institution
reaching nearly 400 million homes in 160 countries. In terms of audience numbers,
Euronews is the news channel with the highest audience rate on the European
continent. Al Jazeera, a Qatar-based news channel, was established in 1996 with
the financial support of the Emir of Qatar. In April 1996, BBC World's Saudi Arabia-
based Arabic channel was closed, and most of the channel's employees moved
to Al Jazeera. Although the channel first started broadcasting only with current
news about the Arab world, it has since included other thematic channels.
The channel attracted worldwide attention with its broadcasts and especially after
the September 11 attacks on the US Twin Towers in 2001. Sputnik is an international
media organization based in Moscow, launched on 10 November 2014 by the Russian
media group ‘Rossiya Segodnya’ [Russia Today]. Sputnik, which has offices
in different parts of the world, broadcasts through its website and radio in 130 cities
covering 34 countries. Sputnik’s regional offices are located in various regions and
countries around the world, including the United States (Washington), China
(Beijing), France (Paris), Germany (Berlin), Egypt (Cairo) and the United Kingdom
(London and Edinburgh). Focused on international audiences, the agency mainly
reports on world politics and economy (Karaduman, 2019, p.471-474).

Russ-Mohl, who studies the cultural characteristics of the European media,
draws attention to the localization of the press while the ownership of the European
media is globalizing. In other words, European societies demand more local,
regional or national news. Although the European Journalism Centre (EJC) sets
certain standards, there is no common approach to European journalism in Europe.
Yes, EU journalism and journalism focused on EU policies are showing a significant
increase. However, some studies show that the European media do not agree
on the transition to the common currency, for example the Euro. The EU-type jour-
nalism model is not a structure where everyone thinks the same things and
the majority shares the same opinion. EU media is a media model that is open
to intellectual, philosophical, ideological and political differences and values inves-
tigative journalism. According to Gianfranco Fabi, the press, newspapers and media
organizations in the EU are media that have accepted this media policy of the EU
as a fundamental value. Research conducted by the American Media Monitor and
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the German Medien Tenor think tanks showed that the EU media did not have
a common attitude regarding Euro policies. This situation also occurred during
the preparation of the EU constitution. All these data show that there is no common
EU media identity and culture. Europeanness manifests itself more as news
language and polyphony (Arsan, 2008, p. 117-119).

There are also some studies on British and French journalism. Olivier Baisnée’s
research on Brussels journalism revealed that the British think differently from
the French. According to this research, British journalists do not stay in Brussels
for very long. The reason for this is the professional deformation and loss of impar-
tiality they will experience if they stay for a long time. The French, on the other
hand, think that spending a long period of time will bring professional maturity.
This is the reason why, while British journalists change every 3-4 years, French jour-
nalists prefer to spend a period of 10 years in Brussels. This situation shows that
a common culture and identity of EU-type journalism has not been formed (Arsan,
2008, p. 120).

Transnational EU media, on the other hand, expresses the aim of this poly-
phonic, liberal and institutional structure of the EU to extend beyond the European
continent and influence the media of other countries. It aims to break the informa-
tion and cultural oligarchy in the context of freedom of expression in the informa-
tion society. Manuel Castells’ network society theory requires defending the thesis
that the EU is actually a network society (Arsan, 2008, p. 113).

From this perspective, transnational EU news media is an entrepreneurial
model that tries to spread the EU discourse in countries outside the EU through
transnational commercial collaborations. This model affects EU entrepreneurs
as well as EU people. EU citizens or entrepreneurs need transnational news chan-
nels where they can follow developments in countries outside the EU in their own
language and cultural discourse. This expectation is related to the need for them
to be sure that they carry out their touristic, cultural, educational, academic and
commercial exchanges on a healthy basis.

Global communication networks, local audiences and ambiguous legal regula-
tions make it difficult for the state to control media and communication systems
and cause them to evolve into a commercial structure. Except for China, Singapore
and the Islamic fundamentalist world, there is hardly a country in which the media
business structure did not undergo privatization in the 1980s and 1990s.
This includes government channels. There are two points in privatization: viewer
ratings and advertising revenues. The factors that stumble the nation state and its
media are seen as follows (Castells, 2006, pp. 401-404):

+ Globalization and intertwining of property
« Flexibility and pervasiveness of technology
« Autonomy and diversity of the media

« Common satellite costs
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« Cable TV

« Glocal media; nowadays, every locality is in the trend of globalization.
For example, Al-Jazeera (based in Qatar) channel is trying to create public
opinion and influence information worldwide.

Establishing authority over the media is costly for governments, because when
people start to obtain different information from social media/non-governmental
sources, the power in the countries is shaken. Murdoch’s Star Channel has been
punished for its liberal views on Chinese politics. It was also asked to invest
in the online edition of the People’s Daily, instead of removing BBC news from its
Chinese language programmes. This situation is an example of a control mech-
anism. Due to the shares in media companies, governments are not always
so effective and are insufficient to control the media (Castells, 2006, p. 403).

According to the famous Mac Bride Report, which was unanimously accepted
by UNESCO at the Belgrade Conference in 1980 and compiled into a book with
the title Many Voices, One World, all major news agencies are biased in their news
about Third World countries. One of the underlying reasons for this bias is Western
prejudices about Third World Countries. The West has drawn its own image of
the world based on these prejudices, and it constantly reinforces this image with its
own news (Avct, 1999:150 as cited in Karaduman, 2019, p.467-471).

UNESCO’s efforts for a new communication order, which were criticized by
Western states, were accepted at the 1978 Paris Conference, although the differ-
ences of opinion were evident - and reduced. This declaration does not constitute
an international agreement. However, it is a document that has the characteristics
of a “moral law” for the mass communication profession. The UNESCO Declaration
on Communication Tools includes 16 principles: (Topuz, 1980:18 cited in Karaduman,
2019, p.467-471) However, some of the articles here are noteworthy in that they also
pave the way for the establishment and proliferation of transnational news agencies
and mediate the development of a Western-centred media structure:

1- Communication tools should help the development and spread of human rights.
3- They should follow a publishing policy that will ensure international rapproche-
ment. 5- Mass media should follow a publishing policy that will contribute
to the establishment of a more equitable economic order in the international arena.
9- Journalists should be provided with the opportunity to receive and transmit news
freely. 10- Communication tools should allow the public to participate effectively
in the creation of news. 11- A free and balanced flow of news should be ensured
within the country and between countries. 12- Mutual and multifaceted information
exchange should be developed between states with different social and economic
systems.

According to Andrew Austin, Clinton gathered all non-military propaganda
efforts under one roof in 1994 under the supervision of USIA. These would include
Radio Marti, Radio Free Europe, Radio Free Asia, Radio Liberty, Voice of America and
Worldnet television. In this new organizational period, the expansion of free trade
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in the world would be advocated and the expansion of NATO would be supported
(Oymen, 2014, p.284).

According to Wilson P. Dizard Jr., throughout history, the most effective
propaganda tool against the Soviet Union and the Eastern Bloc in general was
the radio broadcasts made by Radio Free Europe and Radio Liberty. These radio
broadcasts were directed by the “Free Europe Committee” established by America
in Europe, and journalists who had previously fled the Soviet Union to the West
were used in the broadcasts. In addition, financial aid was provided to anti-
communist unions, journalists, some politicians and political parties in Western
Europe. The “Cultural Freedom Committee” established in Western Europe also
played an effective role in these propaganda efforts. (Oymen, 2014, p. 260).

Although there appears to be a strong civil society in the United States,
the opinions and thoughts circulating in the public are dominated by corporations
and the capitalists who control them. In capitalist societies such as the USA, radio
and television do not operate according to the understanding of public interest or
aesthetic criteria. The media field is an area where monopolistic companies domi-
nate and operate. American cultural industries, under the control of global monop-
olies, also dominate the media markets, especially in Third World countries.
The American monopolistic corporate structure does not allow communication
systems to be used for the public benefit. Holdings, which control material and
intellectual resources, control financial resources, technology, R&D activities,
production knowledge, technology and content production, distribution and
consumption processes, and companies derive from their power in this field
(Schiller, 1969a, p.5, cited in Yaylagtil, 2018, p.14)

Current Debates on Earthquake Journalism
in Turkey and Approaches to Factual Journalism

After the earthquakes in Kahramanmarag on February 6, 2023, an Earthquake
Journalism Guide was prepared by Uskiidar University Faculty of Communication.
Leading the preparation of the guide, Prof. Siileyman irvan commented on earth-
quake reporting in Turkey and the recent earthquake reporting activities. He thinks
that this concept, which is referred to as “earthquake reporting” in the literature,
has no equivalent when looking at journalism practices in Turkey. According
to Irvan, the main reason why earthquake reporting did not develop is the lack of
journalists with technical knowledge in the field of geology. In addition, Irvan thinks
that event journalism is not practiced in Turkey based on the concept of “preventive
reporting”. He argues that a journalism practice that examines the pre-event and its
multidimensional results has not developed in Turkey which causes the continua-
tion of social and environmental problems (Maden, 2023, pp.407-409).

Irvan (2023) summarized the “earthquake reporting for social media users and
journalists” guide in News Lab Turkey, and he also stated that the rules that journal-
ists should follow mean the rules that the readers should pay attention to when
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choosing news channels. The examples below show the ethical dimensions of earth-
quake and disaster reporting, as well as refer to expert opinions, knowledge and
objectivity. Some of the notable ones among these 30-item rules are as follows:

1. Itis necessary not to make posts that have no scientific value, such as “Amer-
icans caused the earthquake” or “the prophet who knew about the earth-
quake”, and not to spread the shared posts.

2. Images of another previous earthquake should not be shared on social media
as if they were new.

3. Photos and videos shared on social media should not be manipulated such
as adding, removing, collaging or montage in a way that distorts reality.

4. Social media posts and news containing hate speech; provocative, marginal-
izing and discriminating expressions should not be used.

5. Let's express our condolences and express our sorrow to the people whose
relatives have passed away, but not use expressions such as "l understand

your pain", "this will pass", "everything will be alright".

6. It is not correct to dramatize the images by adding music and to narrate
the photographs while giving the news about the earthquake. News should
be based on information, not emotion.

7. We should pay attention to the fact that the news sources to be consulted are
experts on the subject.

Independent Turkish has also prepared a series of articles on disaster or earth-
quake reporting. In the news of investigative journalist Faik Bulut which is “What is
earthquake journalism and what is not? (1)” [Deprem haberciligi nedir, ne degildir? -
1] he underlines that journalists working on disaster journalism must be on the field
with technical knowledge and equipment. In the related news series, Bulut (2023)
also gave examples of fake earthquake news produced with artificial intelligence
in Turkey, and stated that these news were examined by news verification platforms
such as Journo, Teyit.Org, Dogruluk Pay: (etc.) and that they had biased and false
aspects. He also referred to the vulnerability of this area to abuse (Bulut, 2023).

In the second part of the news series titled “What is earthquake journalism,
what is it not? -2” [Deprem haberciligi nedir, ne degildir? -2] Bulut (2023), who
presented a road map about how to follow a more technical way in an earthquake,
made special reference to rights journalism, professional composure, technical
knowledge and equipment. He has drawn a clear line between pro-government
embedded journalists and professionals by featuring the views of various alternative
media outlets, verification platforms, academics and internationally experienced
journalists.

Factual journalism practice and new generation journalism practices are
mostly seen in alternative media in Turkey. One of the most ideal examples of this is
seen in the news titled “Re-establishing a city: Returning to Ancient Antakya” [Tr. Bir
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kenti yeniden kurmak: Kadim Antakya'ya donis] in Yesil Gazete which is a digital
media focused on nature, environment and climate news. In the related news, visual
aesthetics (text and images), before and after photos, drone reporting, listing,
enriched hypertext and tagging features are used together. In the news, contexts
were developed between the earthquake and the environment, climate, ecosystem,
sustainable urbanization, architecture and historical culture, and an example of new
generation and factual journalism was exhibited (Gonen, 2023).

"Uzun Garsi'min onanmi esnafi ve zanaatkéarlan olmadan
diisiiniilemez

k. mekan ve insan iligkisini

‘Her tasin dzgiin yerinde kullanilarak yapilann ayaga kaldinimasi
miimkiin’

Figure 4. Examples of New Generation Journalism Applications Used on Yesil Gazete

Similarly, Gazete Duvar has given the problems of earthquake reporting,
the position of journalists and possible solutions for false, biased or negative news
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under various headings. In a news shared with the headline “Television focused
on miracles, social media focused on pain”, what happened on social media and
traditional television channels during the earthquake was discussed comparatively
with its positive and negative aspects, as well as expert opinions (Dagsalguler, 2023).
Similarly, Senol (2023), who deals with the earthquake issue within the theory of
disaster journalism and thinks that current news especially highlights trauma,
argues that a journalism practice that does not pay attention to social, identity, and
cultural sensitivities will cause public health problems. The related news also
includes expert opinions, for example, the problematic nature of the news titled
“Miracle” is expressed as follows:

Ceylan Akgiin believes that people’s suffering has not been respected since the first
day of the incident. She says that the carelessness in recording and disseminating
the images of those waiting to be rescued under the rubble, dead bodies, and those
waiting in despair and pain at the head of the wreckage, increases the pain several
times. She adds that this approach, which seems to be a so-called journalistic
success, has sometimes turned into a pornography of pain. As Susan Sontag argues
in her book Looking at Others’ Suffering, she refers to the finding that when we watch
other people’s pain, we inwardly enjoy because that pain has not actually happened
to us. According to her, news contents serve this feeling to a large extent.
She emphasizes that the way to share the pain is not to watch the helplessness and
destruction in the face of disaster, but to cooperate to overcome the trauma and get
stronger. Giilseren Adakli, on the other hand, draws attention to the fact that
the news and videos presented with titles such as “miracle salvation” and “miracle
baby” once again traumatized those living around the wreckage. Based on her own
testimony, she describes the depression that these people experience when
a “miracle” cannot be offered to them.

Cultural Indicators of New Generation Earthquake Journalism
in Transnational News Agencies Operating in Turkey

In the BBC Turkish service the news titled “Did AFAD manage the disaster?”
[AFAD, afeti yonetebildi mi?] the content was presented with the support of text,
video news and infographics. In the related video news, street interviews, voice-
over narration and expert opinions were included together. The relevant news
content used a combination of text and visuals to facilitate the understanding of
the subject (Ozdemir, 2023).
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B B [ NEWS TURKGE

Haberler 14 Mayis Secimleri 6 Subat Depremi Tirkiye Rusya-Ukrayna Savasi EK

AFAD, afeti yonetebildi mi?

Ozge Ozdemir
BBC Tiirkce

{@ozgeoczdemir »

21 Mart 20223

BBC World Service, Biflegik 3
Kralliktaki bir kamu yaymn...

2000
1500
1000

500
0

> 11:56 4415 = *luﬁ.mrm SJ

Figure 5. On BBC Turkish, “Did AFAD manage the disaster?”
uses video-infographics effectively

In the news titled “How did the Red Crescent change after it became a corpor-
ation?” [Kizilay sirketlestikten sonra nasil degisti?], the historical development of the
Turkish Red Crescent is presented in consultation with the International Federation
of Red Cross and Red Crescent Societies (IFRC) using timeline, diagram and archive
photographs (Oztiirk and Simsek, 2023).
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Kizilay yonetim yapisi
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Figure 6. “How did the Red Crescent change after it became a corporation?” on BBC Turkish

In the news titled “Kahramanmaras: Anatomy of destruction” [Kahramanmaras:
Bir yikimin anatomisi], features such as news-video (Mahmut Hamsici—Ege Tatlici),
graphics (Osman Kaytazoglu), voiceover (Emre Temel) and drone footage (Reuters,
DHA, Arif Aslan) were used. In this way, the effect of the news was further strength-
ened.

B E [ NEWS TURKGE

Haberler 14 Mayis Secimleri 6 Subat Depremi  Tirkiye Rusya-Ukrayna Savasi Ekd

Kahramanmaras: Bir yikimin
anatomisi

28 Subat 2023

n-anatomisi

« Yapi stogunun kétu
olmasi,
Zemin kosullarinin

BBC World Service, Birlegik
Krallik'taki bir kamu yayn...

.| yonetmeliklere uygun olarak !
irI:J\ecegl yapilan binalarin basinda Z'I‘:T:E];mﬂ‘ff] MEEIR
Buyuksehir Belediye g .
. Binasi'nin bulundugu » Yeralt su seviyesinin
ju belirtilmistir cok yuksek olmasi,
[ : = | » Bitisik nizam yapilarda

: — _ tobliyelerinvenyona | =
P o) 329150 = % Youlube 5] I3

Uyari: BBC tglincl taraf sitelerin iceriginden sorumlu degildir. YouTube igerik

ralklam icarahilir

Figure 7. BBC Turkish, “Kahramanmaras: Anatomy of destruction”
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In the news titled “Where is the rubble removed from the earthquake area
thrown, who decides?” [Deprem bolgesinden kaldirilan molozlar nereye atiliyor, kim
karar veriyor?] the developments about the huge piles of rubble in the region and
the debate on where the garbage should be dumped were conveyed. In the related
news, maps and satellite images taken from Google were used.

EIEI @ NEWS TURKCE

Habarlar 14 Mays Segimleri £ Subat Daprarsl TOrkipe  Rumya-Ukrayna Savag  Elen

Deprem bolgesinden
kaldirilan molozlar nereye
atiliyor, kim karar veriyor?

Bilgenin uydi garintis

HATAY

opdilleyha Swlak Alam

Figure 8. News on BBC Turkish: “Where is the rubble removed
from the earthquake area thrown, who decides?”

The BBC Turkish service which scrutinizes other applications in the world to
improve earthquake awareness, reported on the building systems in Japan, where
earthquake prevention technologies are advanced. In the news titled “How do major
earthquakes survive in Japan with little damage?”[Japonyada biiytik depremler nasil
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az hasarla atlatiliyor?] technical visuals and explanatory animation visuals were used
together to make it possible to understand the subject more clearly (Yorlmaz, 2023)

Japonya'da depreme dayanikl insaat
planlamasi

Japonya’'da binalarda farkli direng
seviyesi iceren teknikler kullaniliyor

Giiclendirme Sdniimleme Yalitim
4 A 4> 4>
L . ———

Figure 9. Japan earthquake news from BBC Turkish, Garden City, Japan Property Central

It is seen that an effective and aesthetic image was used in the news titled
“American scientists warned: The next earthquake may be in Putirge” [Amerikali
bilim insanlar1 uyard: Bir sonraki deprem Pttiirge'de olabilir] published in Euronews
that released on April 24, 2023. The artistic aesthetics of the photo frame is used as
an effective tool in telling the truth of the news.

euUronews., MyEurope Diinya Ekonomi Spor Green Next GEZI Kiiltir Video = Programlar v

Amerikali bilim insanlan uyardi: Bir sonraki
deprem Piitlirge'de olabilir

Figure 10. A photograph by OZAN KOSE /AFP in the news titled
“American scientists warned: The next earthquake may be in Piitiirge”
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In the video news titled “Antakya two months after the earthquake: Before and
after the disaster with satellite images” [Depremden iki ay sonra Antakya: Uydu
goruntileriyle kentin felaketten Once ve sonrasi] and labelled No Comment
(11/04,/2023) in Euronews, it is seen that the new generation journalism technique
is used effectively. Two images, before and after the earthquake, are presented in a
contrasting way in the content where satellite photographs are used to understand
the destruction of the earthquake. Thus, readers who look at the two photos can
clearly see the destruction in the whole city.

eUroNnews. MyEurope Diinya Ekonomi Spor Green MNext GEZi Kiiltir Video

powered by Dailymotion

euUrOnNews, MyEurope Diinya Ekonomi Spor Green Next GEZI Kilitiir Video = Programlar ~ | '"‘

powered by Dailymotion

Figure 11. Before and after, Dailymotion and Euronews
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One of the important new generation journalism practices in Euronews is news
storytelling called “Witness”. In the related video, it is seen that the journalists had
a one-on-one dialogue with the residents, the injured, and the rescue teams who
experienced the Kahramanmarasg earthquake and were involved in all stages of
the search and rescue activities. In the related video, earthquake victims express
their feelings and thoughts and convey the developments in the region in a sincere
language (Borges, 2023).

eyronews., MyEurope Diinya Ekonomi Spor Green Next GEZi Kiiltiir Video = Programlar ~ g

Euronews Witness Antakya'da: Bir kentin yok
olusu

powered by Dailymotion

Figure 12. Archival images and engravings are also used in Witness, Euronews-Dailymotion

It is seen that illustrations are also used in an additional way in Euronews. The
news titled “Earthquake: How long can a human survive under the rubble?”
[Deprem: Bir insan enkaz altinda ne kadar siire hayatta kalabilir?] and “Searching for
life in an earthquake: How is rescue work done in four stages?” [Depremde hayat
arama: Dort etapta kurtarma calismasi nasil yapilir?] are considered important in
this respect. This feature, which increases the aesthetic/brand value of the news,
stands out as an impressive method to attract the attention of the readers.
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eyronews., MyEurope Dinya Ekonomi Spor Green Next GEZI Kiiltir Video = Programlar ¥

Deprem: Bir insan enkaz altinda ne kadar siire
hayatta kalabilir?

Figure 13. Transport of heavy and large pieces of debris, Source:
Reuters Connect on Euronews
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Figure 14. The illustrations contribute to a better understanding of the movement areas
of the injured and the removal and transportation of large debris pieces. Source:
Reuters Connect on Euronews

Statistics, maps and infographics are used effectively in the context of earth-
quake reporting in Euronews. The creation of various statistics in the related news
based on TurkStat (TUIK) Images facilitates an easier understanding of the
economic effects of the earthquake.

Deprem bolgesindeki 10 ilin ekonomi ve
tarimdaki payi

=10 il toplami = Diger

GSYH: Tirkiye* GSYH: Tarim, orman&balik* ihracat** Tarim alani™*

Kaynak: TUIK (*2021, **2022) - (10 il: Adana, Adiyaman, Diyarbakir, Gaziantep, Hatay, auronews
.
Kahramanmaras, Kilis, Malatya, Osmaniye ve Sanliurfa)
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Deprem bolgesindeki illerin gayrisafi yurt ici hasila payi
(2021)
(YUzde)
0 D 5

Kaynak: TUIK euronews.

Figure 15. Euronews transforms the raw data it receives from TurkStat (TUIK)
into maps and statistics on the subject

Deprem bélgesindeki illerin ihracattaki payi (2022)

Adana _ 1.23
Kahramanmaras - 0.56

valaya [ 0.18
Diyarbakir 0.17 o _
- =0_15 euronews.
Sanhurfa I0.12
«ilis | 0.05
Adiyaman |o.o4
0 05 1 5 2 25 3 35 4 45 5

Ylzde

Kaynak: TUIK - (Turkiye toplami 254,2 milyar dolar. 10 ilin toplami 21,6 milyar dolar; payi yizde euronews
-
8,49)
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Ikamet edilen binanin insa yilina gére hanehalki orani
(2021)

m 2001 ve sonrasi = 1981-2000 = 1980 ve oncesi = Bilinmeyen

sonrta | S B I

Diyarbakir
Kahramanmaras
Adiyaman

Kiis

Gaziantep

Hatay

Malatya
Osmaniye
Adana

Kaynak: TUIK « (Siralama 2001 ve sonrasi en yiksek il) euronews.

Figure 16. Euronews transforms the raw data from TURKSTAT
into statistical tables in various ways

Another noteworthy information in Euronews is the news titled “14 days after
the earthquake in Turkey with photographs: Effort, hope, wreckage” [Fotograflarla
Tirkiye'de deprem sonrasi 14 gin: Caba, umut, enkaz] (24/02/2023), which has a
photogram feature. Euronews which serially includes photographs of various
national and transnational news agencies is also remarkable in that the photographs
it selects show the sociological effects of the earthquake. These photographs, which
are human stories, also have the power of dramatic effect.
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ELUNNeEWs,: MyCuop Ddmys C[konoml Spor Geesn et GEID Kolor  'ideo I Progricmir - E l:"'_;: |E| |'_.=.'|"“

Fotograflarla Tirkiye'de deprem
sonrasi 14 giin: Caba, umut, enkaz

raraemL -

Kameralar deprem sonras: bir yandan umadun difjer yandan felaketin
biryiikiifi kargisindaid caresizigi carpic kanelere sfdird).

Figure 17. Photogram News on Euronews

The Voice of America (VOA) also effectively uses new generation journalism
techniques in the earthquake theme. In the news titled “Students in the earthquake
are preparing for the exam in the training centre established by volunteer teachers”
[Depremzede Ogrenciler gonullii 6gretmenlerin kurdugu egitim merkezinde sinava
hazirlaniyor], the drone recordings conferred simultaneously with the text and the
actual footage are presented in a way that complements and reinforces each other
(Erkilig, 2023).

HATAY — Depremin en fazla etkiledigi kent Hatay'da hayatin normale dnmes igin
meydana gelen yikimun yaralarim sarmaya galiganlar arasinda giiphesiz en fazla
goniillitler yer aliyor.

Depremzede dgrenciler goniillii 5gretmenlerinkurd... & empep =< paviag

Orhan Erkabg (Courtesy)

“Hepimizin umudu var ve galigmak zorundayiz”

Figure 18. Video and Drone Images on Voice of America
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The Voice of America (VOA) includes interviews with earthquake victims in the
video gallery section. These interviews with human stories are also supported by
drone footage. This news, which has the feature of being the extraordinary story of
ordinary people, comes to the fore as a very effective method in terms of under-
standing the effects of the earthquake at the micro level (Toroglu and Taskiran,
2023). In these videos, there are those who support policies as well as those who
criticize the government (VOA, 2023).

VIDEO GALERI
BOLUMLER ARTICLES HAKKINDA
Hatayli depremzede: "Benim icin artik bir
yasam yok"

<> EMBED
N

Deicc: gl N

E s 9
Sl e
r

S~ olarak Allah’in takdiri olduguna inaniyorum. %%
- L S 4 -
=~ Serkan Cevigoglu

Figure 19. Human stories in the video gallery featured on The Voice of America (VOA)

In another news on VOA, it is seen that human stories come to the fore effec-
tively. The news titled “56 Years of Cinema Love Left in the Wreck” [56 Yillik Sinema
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Aski Enkazda Kaldi] was supported by compelling videos and visuals. The news that
tells the story of Abdulkadir Aydin, who runs the movie theatre in Galeria Site where
the Kahramanmaras-centered earthquakes caused destruction in Diyarbakir,
reports Aydin’s love of cinema and also analyzes the psychological, economic and
sociological impacts of the earthquake on a person (Bozaraslan, 2023). This type of
news also strengthens the brand value of the news in VOA.

56 Yillik Sinema Aski Enkazda Kald:

Site iginde bulunan sinema salonunu igleten Aydin, enkazdan gikan film rulosunu
inceliyor. Ruloyu sanki yeniymis gibi ézenle bir kenara birakiyor. Bir zamanlar
Tiirkiye'de bulunmadif i¢in yurtdigindan getirttigi ses cihazi da enkazdan ¢ikanlar
arasinda. Cihazi VOA kamerasina gésterirken hiiziinleniyor. "0 zamanlar Tiirkiye'de
voktu, digardan getirttik. Bundan 8 tane vards, hepsi gitti”,

Figure 20. Examples of human stories in VOA are presented with an effective visual
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The Voice of America (VOA) also uses the filtering function in different ways.
For example, it has been made accessible with the filtering feature to show all the
news made by the journalists who produce the most earthquake news content on a
single page. In this way, it has become possible to reach all audio-visual-textual
news made by relevant journalists with a single click. In addition, it is possible to
make the notifications open by adding the subscription function.

Q  ORHAN ERKILIC V.A

Nurdaginda depremzedelerden davullu zurnal kutlama

Depremin en ¢ok etkiledifi Gaziantep'in Nurdaf ilcesinde depremzedeler, resmi elmayan sonuclara gire
Cumburbaskam Recep Tayyip Erdofan’in secimi énde gotirmesini sokaklara dékitlerek kutlady

Deprem bélgesinde oylar ilce secim kurulunda

Depremin en cok etkiledizi kentlerden biri olan Gaziantep'in Nurdag ilgesinde titm yurtta oldugu gibi saat
17.00'da sandiklar kapand: ve oy verme islemi durduruldu. Sayilan oylar mithiirli quvallara konularak Nurdag
Kaymakambf'ndaki ilge secim kuruluna getirildi

Figure 21. Voice of America improves filtering functionality

VeA > - Em

deprem Q I
HEPSI HABER AUDIO VIDEO INFOGRAFIK FOTO GALER DOKUMAN PROGRAM YAZAR INTERAKTIF
deprem 2714 sonug bulundu. TUMTARIHLER A~  SayfabaginalO so.. v

m Diyarbakir'da Deprem ve Segim Golgesinde Nevruz o
Bu y1l deprem nedeniyle agit tarzi mitziklere agirlik verilmesi dikkat geleti... Halkun giindemi

deprem VOA Tiirkge mikrofonlarina konusan katilimalarin giindeminde de deprem vardu...

ahmut Bozarslan

“ BM: “Tiirkiye'ye Deprem Igin Destegimiz Siirecek”
de biiyiitk yikuma neden olan deprem felaketi sonrasinda, yardim ve desteklerini sirdiirerek... El-

Mostafa Benlamlih Suriyeliler igin depremin "COVID-19'un 12 yullik krizle zayiflamus...

Can Kamilog|

Figure 22. In The Voice of America searches, options such
as author information and detailed date ranges have also been added
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In The Voice of America, special interviews from Turkey or outside the United
States and their presentation in Turkish are advanced techniques in terms of new
generation journalism. In the related news, “France’s most well-established and reli-
able charity, Fondation de France, organized a donation concert last week
for the benefit of earthquake victims in Turkey and Syria with the public television
France 2. The concert, which was supported by many artists, collected 2.3 million
Euros” The views, activities and support of the international public about earth-
quakes in Turkey are examined closely or at a micro level. (Cakir, 2023). Another
news article titled “Fazil Say Marks His Donation Concert in Paris” [Paris’teki Bagis
Konserine Fazil Say Damgasini Vurdu] includes the following information:

At the concert held to help earthquake victims at the Olympia Concert Hall,
the oldest and most important concert hall in Paris, hearts beat for Turkey and Syria.
French, Turkish and Syrian artists came together in a concert called “One Heart
Against Earthquake”. Participating in the concert, Fazil Say joined the night with his
work “Black Earth” The French public television France 2 and the Fondation de
France Foundation organized a donation concert to heal the wounds caused by the
earthquake disaster that hit Turkey and Syria and to collect aid for earthquake
victims. Along with thousands of spectators, the Minister of Culture Rima Abdul
Malak also attended the concert. The concert was broadcast live on France 2, TV5
Monde Television and France Inter Radio. Before the concert, the news and images
compiled by the France 2 TV team from the earthquake area carried the deep pain of
the earthquake to Olympia Hall (Cakur, 2023).
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KAHRAMANMARAS DEPREMI VIDED GALER| v.h L=l L

L) aI-n

HABER SOYLESILER: ARZU CAKIR
KURGL: CELAL CE'-.-'iRGEN

Figure 23. Video interviews are dubbed in VOA

Sputnik Turkey, like other transnational news agencies, includes design, effec-
tive visual use and social media shares in its news content. The news titled “Haluk
Levent announced: Scholarship for earthquake-affected students from Constructor
University” [Haluk Levent duyurdu: Constructor Universitesinden depremzede
ogrencilere burs] sets an example in this sense. In addition, the like emoji options at
the end of the news make it easier to follow the emotional responses of the readers’
reactions to the news.

P SPUTNIK Torkiye ~

AHBAP Dernedi'nin kurucusu sanatg Haluk Levent, Kahramanmarasg
merkezll depremiler nedeniyle Oniversite egimi yarnm kalan depremzede

a agrancilerle ilgili bir paylasim yapt.
Levent, Kahramanmarags merkezli depremier nedeniyle Universite egim
wyarnm kalan depremzede 6grencilerle ilgili sosyal medya hesabindan
paylagim yapti. Bremen'deki Constructor Universitesi'nin Bagkan Serg
Bell ile goristidinid kaydeden Levent, dniversitenin 100 drenciye tam

burs varecedini dile getirdi.

Levent, paylasiminda sunlan soyledi:

“Bremen’deki Constructor Universitesi Baskam Serg Bell ile
gdristdm. Muazzam sonugcland:. Deprerm bdlgesinde egitimiery
yarrm kalan 100 dniversite dgrencisind tarm bursiu olarak kabul
efme kararr aldilar. Konaklamalar da dahil. Basvuruwlar yakinda
agacadiz."”

A Haluk Lewvent & L J
- haluklevent - Takip et

Bremen'deki Constructor Universitesi Baskan Serg
Bell ile gorigtim

214



Galactica Media: Journal of Media Studies. 2023. No 4 | ISSN: 2658-7734
Media & Journalism | https: //doi.org /10.46539 /gmd.v5i4.415

‘ Anadolu Halk ve Baris Platformu (AHBAP) ‘ | Kahramanmaras

‘ Deprem H Universite H burs || Haluk Levent ‘

[ 9! 0 6 o

Figure 24. New generation journalism techniques, tags, emojis,
social media references in Sputnik Turkey

Earthquake news in Sputnik Turkey comes out one after the other. There is no
horizontal numbering. In addition, political, official, state-themed news seem much
more prolific than those with culture-education-science content.

¥ SPUTNIK Tirkiye v

Erdogan: 'Gandi Kemal' olarak basladigi
siyasi yolculugunu ‘Nazi Kemal' olarak /&

bitirecektir

Naci Gorr, pes pese gerceklesen
depremlerin ardindan 'glizergah' vererek
uyardi

Kiligdaroglu: En ge¢ 2 yil igerisinde herkesi
kendi lilkelerine gdnderecegiz

Figure 25. In Sputnik Turkey, the news is increasing automatically one after the other

In Sputnik Turkey, the use of podcasts is seen as a different new generation
journalism application which also has the feature of downloading to personal
computers. A part of the series called New Things Guide (Yeni Seyler Rehberi) is
devoted to earthquakes (Ayan, 2023). Dr. Nihan Kalkandeler Ozdin (from Uskiidar
University, Department of Sociology) and ITGroup CEO Mehmet Ertan Erdogan
were guests of Serhat Ayan’s program on Radio Sputnik. In the related program, the
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advantages of the Caravan lifestyle as a new lifestyle and the digital advantages
offered by the use of ChatGBT were discussed.

¥ SPUTNIK Torkiye v

YENI SEYLER REHBERI

Teknoloji alaninda yaganan tum gelismeler, trendler ve teknolojinin gUnldk hayata yansimalari,
Serhat Ayan‘in hazirlayip sundugu Yeni $eyler Rehberi'nde,

Dr. Kalkandelen: Deprem
tehdidi altinda olan herkesin
karavanda yasamasi fikri
tartisiimali

YEMI| SEYLER REHBER| 26,

Dr. Kalkandelen: Deprem tehdidi altinda olan
herkesin karavanda yasamasi fikri tartisilmali

ol G

Figure 26. Serhat Ayan's New Things Guide program on Radio Sputnik | Serhat Ayan'in Radyo
Sputnik’te sundugu Yeni Seyler Rehberi programi

Sputnik Turkey, like other similar news agencies, embeds social media content
on its page (without redirecting it to a different page) and includes it in the news
flow. Sputnik Turkey took the interview of Geophysicist French Professor Xavier Le
Pichon and Kiirsat Oguz in Habertiik from Habetiirk’s Twitter page and presented it
as video content in its news feed. It is also provided to open the original content
when requested.
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¢ SPUTNIK Tirkiye v
—Hi[= =i rapldy JELIE = - BONTE L AT =

bir depremi &ne almayi deneyip daha erken baslamasini
saglayabilirsiniz ama yapay deprem Uretemezsiniz."

'-.,'!!.- Habertiirk TV &3 L J
HaberturkTV - Takip et

Kahramanmaras depremi igin ne distyor?
#GelecekFikirlerDepremOzel'de @kursadoguz sordu;
Jeofizikgi Fransiz Profesor Xavier Le Pichon yanitladi: 23
yildir g6zim Tiirkiye'de. Isin ciddiyetini yetkililere ve halka
anlatamamisiz. Hazirlanmaniz gereken deprem ¢ok.”

HARER

Twitter'da izlemeye devam et

PROF, DR, EAVEER LE PICHOM wlRSAD OSUT
BTG - D P E e L L

XAVIER LE PICHON HABERTURK'TE Plkcm, En

P [20,7 Bgtrintilente oosfaoooc oy T

Figure 27. “Geophysicist Le Pichon: Tiirkiye shifted 4 meters west”
Sputnik quoted in Turkey (20.02.2023)

Sputnik Turkey also makes excerpts from its own social media accounts and
presents them as content in their news feeds. In this case, it is possible to design a
single news in accordance with the format of all social media formats and the digital
news site. The news titled “24-year-old woman, who set off from France with her
own truck, brought aid to Turkey for earthquake victims” [Kendi tirtyla Fransa'dan
yola ¢ikan 24 yasindaki kadin, depremzedeler icin Tirkiye'ye yardim getirdi] is an
example of this practice.
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¥ SPUTNIK Tirkiye ~

SON DAKIKA | PSG'den Messi agiklamasi

n Yillar dnce Fransa'ya tagzinan Yozgath gurbetgi bir ailenin kizi olan 24
yagindaki Gllfern Zengin, 6 Subat Pazartesl tarihinde Kahramanmarag'ta

u yaganan ve 10 ilde etkili olan deprem felaketine duyarsiz kalmad. 4 yildir
tir kullandiqure soyleyen Zengin, 2 yil once kendine aldig) tir ile Fransa'da

bir dernek dnclligunde toplanan yardimlar Kahramanmaras'a ulastirmak
IGin yola gikt.

Sputnik Tiirkiye & of
nsputnik_TR - Takip et

Kendi tiryla Fransa'dan yola ¢ikan 24 yvasindaki gurbetgi
kadin, depremzedeler igin Tiirkiye'ye yardim getirdi
sputniknews.com.tr/20230218/10671...

P 41,2 B girlintiilenme 1547292 o W

Figure 28. Sputnik Tiirkiye news site and its’ Twitter account offer simultaneous content

Sputnik Turkey also includes news documentaries in its news feed. The news
with the title “What was in the Sputnik earthquake documentary that was blocked
by YouTube?” [Youtube'un engelledigi Sputnik deprem belgeselinde neler vardi?]
provides information about the content of the Sputnik documentary called “While
the Dragon Awakens: The Future Marmara Earthquake” [Ejderha Uyanirken:
Gelecek Marmara Depremi] The news agency explains why the documentary was
blocked as follows: “YouTube blocked Sputnik due to Russia’s Donbass operation,
and blocked the documentary it made with experts such as Cenk Yaltirak, Nasuh
Mahruki and Celal Sengor about Turkey’s expected great Istanbul earthquake (13.02.
2023)”
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¢ SPUTNIK Torkiye -

Youtube'un engelledigi Sputnik
deprem belgeselinde neler
vardi?

200

P %43/ aEs
B

Abone ol QTE}egram

Kahramanmaras'ta pes pese yasanan depremler, afetten énce
vzmanlar tarafindan yapilan uyarilari da hatirlatti. Youtube
tarafindan Rusya'ya yénelik ambargo sebebiyle engellenen,

Figure 29. Sputnik Documentary “As the Dragon Awakens: The Next Marmara Earthquake”

Conclusion

Based on theses such as American/Western hegemony and the spread of
innovations, it can be stated that the transnational media field serves liberal
economic focuses. New generation media technologies are a field where statistics,
infographics, 3D technologies, effective visual and video software are used, which
are a part of new generation media narratives. Western-based capital also has
significant power and influence in this technological or digital expansionism. While
the contents produced in the form of new generation media make it easier for
the Western bourgeoisie/elites/liberals to make decisions for their investments
in such countries as Turkey, they also transform the industrial media dynamics of
developing countries such as Turkey. The number of Western news agencies
in Turkey is greater than that of Eastern news agencies. Even this situation explains
the imperialist position of the media.
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In other words, making the media more technological, digital and systematic is
possible with the capital power of the Western media. This dependency relationship
threatens the original structure of the news content produced in Turkey and
the media organizations they are affiliated with and also serves as a role model in
global competition.

The decisions taken by UNESCO, the investments made by the EU in its own
media organizations, the efforts of the American government to develop media
technologies through both Silicon Valley investments and transnational collabora-
tions have provided the Western bloc with a technological superiority in the field of
media.

This technological superiority allows the media field to be strengthened with
more digitalized and technical equipment. Media outlets in the Eastern bloc, such as
Sputnik and Al-Jazeera, are either weaker in the face of these transnational collab-
orations or they need Western human resources and technologies. The fact that
the Emir of Qatar received education in England and that Al-Jazeera’s human
resources made transfers from the BBC Arabia service is an indication of this situ-
ation.

Western news agencies work like local media. This situation is related
to Western capital’s demand for information from the field at the micro level. While
Western societies expect local news from their own media, Western business
people, liberals and bourgeoisie are curious about how Turkey is managed
at the micro level and what its cultural dynamics are like. For this reason, Western
media organizations want to receive versatile, local and statistically traceable news
from Turkey. This situation causes Western critical theorists such as Schiller,
Mattelart, and Castells to see the process as Western and media imperialism.

The international news media active in Turkey produced news about
the earthquake in a wide variety of contexts. When we consider the thematic
contexts we can see that city culture, preventive policies, building technology,
education, psychological and sociological causes and effects often coexist. In addi-
tion, the media organizations examined within the scope of the research carried
the culture, public health, environment and ecological structure, climate, architec-
ture, urbanization problems and humanitarian aid to their news. All these news are
supported by effective visualization, page design, video-interviews, linked /relevant
hypertextual news content, enriched tagging and search features, and they have
demonstrated an advanced journalism practice in terms of a new generation media
phenomenon.

Comparing the ease of use of websites, one important observation is that
Western-based news sites have a relatively simple and user-friendly interface. Addi-
tionally, it is important to acknowledge that searching and tracking news in Sputnik
Turkey is relatively more complex and difficult. The main indicator of this becomes
evident when the news featured in Sputnik Turkey is presented one after the other
instead of on horizontally numbered pages. So much so that when the news page is
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scrolled down, the number of news automatically increases, and it seems difficult
to understand which news is remaining, but when the page is taken back, it is
noticed that the featured news goes to the beginning. For this reason, the news
should be opened in a separate tab.

It is seen that statistical tables seen in Euronews are used effectively in new
generation news platforms. The creation of a wide variety of statistics by processing
the raw data makes it easier to understand the multidimensional effects of
the earthquake’s destruction. Similarly, various human stories including diversified
political and expert opinions and the inclusion of the contents of various national
and international news channels into the flow also provide an opportunity for
the formation of a multi-faceted view. The diversification of the sources, subjects
and related conceptual and thematic contexts of news content allows the issue
to be discussed outside of politics. In other words, it is possible to discuss the issue
without reducing it to politics. In this way, it is easier to get rid of the shallow world
of narrow political discussions and to understand the real causes and multifaceted
consequences of the earthquake.

The transnational news agencies play an important role in raising the
phenomenon of journalism with a high level of political engagement in Turkey to “a
level of professionalism that takes care of the public interest”. One of the basic indi-
cators of this is undoubtedly the effective use of advanced technological applica-
tions, defined as the new generation, in the transnational news platforms examined
within the scope of the research.
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Abstract

The research topic is aimed at studying the means, methods and techniques of updating
the metaphor “New Pearl Harbor” in the US foreign policy discourse. Analysis of the evolution of this
metaphor in the US media in the 2lIst century allows us to talk about the formation of a special
phenomenon of the socio-political life of the United States, the reconstruction and explanation of
which is not possible within the framework of the traditional methodology of historical research,
but requires an interdisciplinary approach based on historical imagology. The importance and signifi-
cance of this metaphor is shown by the fact that in every foreign policy crisis, in every new
threat, in every aggravation of the international situation, the metaphor “Pearl Harbor” was used
in the United States. The metaphor “New Pearl Harbor” and its variation “Russian Pearl Harbor” is
an important element of US foreign policy discourse and contemporary research. As a result of
the research, it was established that the metaphor “New Pearl Harbor” is used both for “internal
consumption” (political discourse) and for the external one. Moreover, in the 2Ist century, this
metaphor very often arises in the coverage and analysis of contemporary Russian-American relations.
The article shows the evolution of the “New Pearl Harbor” metaphor in the US digital media. Digital
media in the United States reacted most quickly to changes in the use of the “New Pearl Harbor”
metaphor. The article is intended for political scientists, historians and journalists.
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«Hogs1i1 [1€ps-Xap6op» u
asiekTpoHHbie CMU CIIA 2001-2002 rr.

Bypanok Cepreii Oseroeuy’, Tokmakosa ITosinna JJmutpueBna’

Camapcxuﬁ FOCy,HapCTBeHHbIﬁ counaano—nenaromquKMﬁ YHUBEPCUTET. Camapa, Poccus

Pykonuch nosydeHa: 13 aBrycra 2023 | [lepecmorpena: 20 oktsiops 2023 | [Tpunsta: 29 okrsiops 2023

AHHOTaALU4

Tema nccreoBaHMs HaIpaB/IeHa Ha U3Y4EHUE CPEACTB, METONOB U NMPUEMOB aKTyaln3aly METa-
¢opst «Hoseit T1épn-Xap6op» Bo BHelHenonutuieckom puckypce CIIA. AHanu3 5BOIOLAM METa -
¢doper B CMU CIIIA B XXI B. mM03BOJISIET TOBOPUTH O (OpMHPOBAaHUU 0CO6OTO (heHOMeHa oo1e -
CTBeHHO-TIoMTUYecKoi usHU CIIIA, pEeKOHCTPYKLMSI M OOBSCHEHHE KOTOPOTO HEBO3MOXKHBI
B paMKax TPaJULIMOHHON METOMOJIOTMU UCTOPUYECKOTO MCCJENOBaHUS, @ TPEOyeT MEXANUCLUIIIN -
HApHOTO TMOMX0Ja Ha OCHOBE MCTOPUYECKOU nmarosoruu. Meradopa «I1épa-Xap6bop» mcrosibp3oBa-
JIach B KOKIIOM BHEIIHETIOJUTUYECKOM KPU3UCE, B KKAON HOBOM yrpo3e, IPY KaKIOM 000CTPEHUU
MeXAyHapongHoil cutyauud. Mertadopa «Hosbli [1€pn-Xap6op» u ee BapuaHT «Pycckuil Tl€pi-
Xap6op» — BaKHBI 3/1eMEHT BHeUIHeIouTnieckoro auckypca CIIA u coBpeMeHHBIX UCC/IeJOBaHUI.
B pesysbTaTe nccienoBaHNs yCTAHOBIEHO: MeTadopa UCIOJb3YeTCs Kak 1Sl «<BHYTPEHHETO IOTped-
JIeHUs1» (MOJIMTUYECKUI AUCKYPC), Tak U AJ1s BHelHero. [1pu atom B XXI B. fanHasg meradopa o4eHb
YaCTO BO3HMKAET IIPU OCBEIICHUU U aHAJIM3E€ COBPEMEHHBIX POCCUMCKO-aMEPUKAHCKUX OTHOIICHU.
B craTbe nokazaHa sBosonus Metadopsl «Hosblil [1€pn-Xap6op» B anekTpoHHbIx CMU CIIIA. Drek-
tpoHHble CMU CIIIA HanbGosiee OBICTPO pearupoBali HA M3MEHEHHUS B UCIIOJIb30BAaHUM META(Opbl
«Hospiii [1€pn-Xap6op». CtaThst pacCUMTaHa Ha IOJIUTOJIOTOB, ICTOPUKOB U XKYPHAJIUCTOB.

KiroueBsie cjioBa

«HosBei1 Ilepn-Xap6op»; «Bropoii Ilepn-Xap6op»; BHemHss nonutvka CIIA; nuckypc BHeLIHeN
nosintvky CIIA; conyononutudeckoe sapneHue B CIIA; ncropuyeckast UIMaroJiorus; NoJauTUIeCKUi u
BHEIIHUH JUCKYPC; POCCUNCKO-aMepUKaHCKUE OTHOIIeHNs; peakuys 1udposeix menua CIIA
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BBenenue

HMcnosnp3oBanne metapopsl «Hosbii [lepn-Xap6op» e aMepPUKaHCKOIO
BHYTPEHHETO Y BHEUIHETO IOJUTUYECKOrO AMCKYypCa — IAJIEKO HE HOBOE SIBJIEHUE.
K Hel, B pa3siMyHbIX €e IMPOSIBJIEHUSIX, 00pallajInuch CO BpemeH BTopoit MupoBow
BOMHBL. MBI paccMaTpuBaeM IPeOOPA30BaHUE M pas3BUTUE MeTadopbl B Hayaje
XX Beka B 2yeKTpoHHbIX CMU CoemuneHHbix IltatoB. Takoil ncCTOpUYECKON
AMu30/1, Kak HaraneHue Ha [lepsi-Xap6op 7 mekabps 1941 roma, uMeeT ornpenesisi-
Io11ee 3HAaYEHUE [IJIs1 CAMUX aMEPUKAHLIEB KaK TParnyHas 4aCTh UCTOPUM UX CTPAHBI,
1 Kak (OpMHUPOBaHUE OOIIHOCTH, KOTOPAsl OTKJIMKAETCS B KXKIOM U3 HUX.

B anexkrponubix CMU CIIIA yacrora ynomuHanus «llepsi-Xap6op» Ha 2023 rof,
paBHa 63 400, He ucye3ast U3 HOBOCTHBIX JieHT. CTaTby, B KOTOPBIX MPSIMO 0Opala-
10TCs1 K Metadope «[lepa-Xapoop» iy NprpaBHUBAIOT MTOJIMTUYECKUAN aKTyaJIbHbIN
KOHTEKCT B OTHOLeHuU Poccuu K [lepsi-Xap6opy, COCTaBIISIOT IPUMEPHO YETBEPTD
13 HUX.

C TOUYKM 3pEHVS METOLOJIOTHY, UCCJIENOBAHNE HOCUT MEXIUCLUIIIMHAPHBIN
XapakTep: B HEM 3aTparvMBalOTCS HE TOJIBKO OOJIACTU IOJIMTOJIOTAM, BOEHHOU
VICTOPUY, ACTOPUM BHEUIHEN MOJIMTUKU (C €€ TPAOULMOHHBIM IIPOOJIEMHO-UCTOPU -
YEeCKMM IOJXOOM), HO M OAETCSl aHanu3 poiu Meradopbl B MHPOPMALMOHHOM
nuckypce CHIA. MIMEHHO 3TOT TEOPETUKO-METOIOJIOTMYECKUN MHCTPYMEHTAPUI
MIO3BOJISIET NIPEIMETHO U3Yy4uTbh posib Metadopsl «Hosbiil [lépa-Xap6op» B CMU
CIIA.

B MEeTO#OJIOrM4ecKOM IIJIaHE IPOEKT 06a3upyeTcsi Kak Ha TPAOULMOHHBIX
METOJAaX MCTOPMYECKOTO WUCCIEN0BaHUs, TaK M HAa METOJAX MMAaroJoruy,
C TIOMOIIBIO KOTOPBIX CTaJI0 BO3MOXKHBIM M3Yy4UTb posib MeTadopsl «HoBbIl [1€p-
Xapbop» B aMEPUKAHCKOM 001iecTBe. B coBpeMeHHO! ucrtopuorpaduu 00bIIyo
MIOIYJIIPHOCTb NIPUOOPEJIM MMAroJIOTUYECKUe CIOKETbI, KOTOpble, KaK IIPaBUIJIO,
PaCKpbIBAIOT TEMBI U3 NUCTOPUU MEXAYHAPOIHBIX OTHOLIEHN. OCOOEHHOE Pa3BUTUE
[IOJIy4nJIa UCTOPUYECKAsT MMAroJIorusi MPUMEHUTENIBHO K M3Y4EHUIO BOCIIPUATHS
Poccuu B CIIIA. B Hacrosiee BpeMst UCCJIEIOBAHUS CTPOSITCSI BOKPYT YK€ CTaBLIMX
KJIACCUYECKMMMU TIOHSITUI «BOOOpakaemasl reorpadus», «BooOpakaemble COOOIIe-
CTBa», <UAEHTUYHOCTDb».

BaxxHo npencraButh 3BOJIOLMIO MeTadopbl «HoBbIN [1épi-Xapoop» B amepu-
KaHCKOM O0LeCTBe KaK KOHKPETHO-UCTOPUYECKUI NPOLEeCC OOLIECTBEHHOM KU3HU
CIIIA, B KOTOPOM HAlJIM OTPaXEHHE M OOlMe (xapaKTepHble AJIs1 LBUIN3ALUU
B 11€JIOM), ¥ HAlJMOHAJIbHbIE 3aKOHOMEPHOCTH.

Meradopryeckrue o06pasbl, aKcIyaTupyooume «I1épa-Xapoop», NOsSBUIMCH
B nH(QopMamoHHOM nuckypce CIIA yxe 1941 r., a «BpeMst poxXneHus1» meTadopsl
«HoBpli1 [lépn-Xapbop» - HavyalbHBIM dTan XOJIONHOW BOWHBL B nepuon
1945-1953 rr. B nepuogudeckort neyatu CIIA (kak pecryOJIMKaHCKOM, TaK U JEMO-
KPaTHU4eCKON) PETyJIIPHO MOSBIISUIUCH CTATbhH, 4TO cieayoomui [1épa-Xapoop 6yner
«SIEPHBIM», «PYCCKUM» U «Onoxummdeckum». CTpax mnepeq, «KpacHOW yrpo30ii»
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B YCJIOBUSIX HOBOTO IJIOOQJIBHOTO TPOTMBOCTOSIHMSI CBEPXAEPKaB OY€Hb OBICTPO
Mobunn3oBan B UMHPOpMauMOHHOM nuckypce CIIIA HeraTuBHblE 3SMOLMHY,
cBs3aHHble ¢ [1épa-Xap6op. C atoro Bpemenu metadopse! «Hosbii [1€pa-Xapoop»,
«SlnepHsbii [1ép-Xap6bop» CIy>KnM BOOOPaKaEMBbIM KPAaeyroJIbHbIM KAMHEM 000C-
HOBAHUS HEOOXOAMMOCTH T106asibHOro unaepctsa CIIA Ha NpOTsDKeHUU 60JbIIeit
4acTu XOJIOOHOM BOMHBL. OHUM 06GeCIieyrBasi MOLUIHYIO KOTHUTMBHYIO U PUTOpPUYE-
CKyI0 OCHOBY [JI1 MH(OPMAIMOHHOTO obecrnevyeHus: BHewHei nosmutuky CIIA.
Kpome Toro, crpaternyeckuit anamm3 B CIIA yacTto xapakrepusoBasics meTado-
PUYHBIM MBbIIIJIEHMEM. B Xome ucciefnoBaHUs YCTAHOBJIEHO, YTO YK€ B IIEPUO]]
1945-1947 rr. meradopa «Hosbii [I€pa-Xap6op» mnpuoOpesia aHTUPOCCUIICKOE
3HauE€HME. BaXHO NOOYEPKHYTb, YTO pUTOpPUKA O «Pycckom sapepHom Ilépi-
Xapo6ope» npucyrctsyer B CMI CIIIA Bcero nepuopa BTOPOU IOJIOBUMHBEI XX B., U
KJIIOYEBBIE YEPTHI ATOM MeTadopbl COXpaHUCh U Hayasa XXI B.

AHanu3 CMBICJIOB U 3HAYE€HMS YIIOTPEOJIEHNS JAHHON MeTadopbl MOKA3bIBAET,
YTO OHA [EUCTBYeT HAa MaCcCOBOE€ CO3HAaHME, Ha OOLIECTBEHHOE MHEHUE,
Ha 9KCIIEPTHOE COOOIECTBO, HA MOJUTUYECKUN U BHEIIHENIOJIUTUYECKUIN JUCKYPC
B |eJIOM, IIpuobperass Ha pybexe XX-XXI Beka HOBblE BapUaHTBL «KUOEP
[lépn-Xapbop», «Kocmuueckuii I1épn-Xapoop», «6MOXUMUYECKUi NEPI-Xapoop».
Ho pys noHumaHus crnieuyu@uku yrnoTpeOsIeHUsT M 3HA4E€HUs JAHHOM MeTadophI
B Hauasie XXI BeKa BaKHO IOMHUTb, YTO B NPEILIECTBYIOLMI epuoy mertadopa
CO3[aBajiaCh KaK CPEICTBO aHTUPOCCUICKOW IPOIAraHibl BO BHELIHEIOJIUTHYE-
ckoM auckypce CIIA. Kpome TOro, COBpeMeHHast pOCCUICKAs BHEIIHSS ITOJIUTUKA
yacto BocrpuHumaercss B CMU CIIA Kak yrposa HaUMOHAJIbHBIM HHTEPECaM.
1 B 9TOM KOHTeKCTe ucnosib3oBaHue B CMU pasnuunbix Metadop (B TOM 4uCiie U
«HoBp1i1 T1épn-Xap6bop») MO>KHO pacLieHMBAaTh KaK MOOWIM3ALMIO OOILIECTBEHHOTO
MHeHus CIIA 11 IpOTUBOIENCTBUS «PYyCCKOM YIPO3e».

Jl7151 mcenenoBaHus UCIIOJIb30BAIMCh MAaTEPUAbl KaK PEeCIyOJIMKAHCKUX, TaK U
neMokpatudyeckux CMU, BBICTYIJIEHNS BQKHBIX [ESTEIEN PeCHyOINKAaHCKOU
naptuu: k. Byw, P. [bkynuany, P. Yeiinu, Puyapp llen6u, @pex ToMIICoH; 1 femMo-
Kpatel: [bxosed Bainen, Tom [Iamis. DTU UCTOYHMKM MOKA3bIBAIOT, YTO KaK JI€MO-
KpaTbl, TaK U PECIYOJIMKAHLIBI (HECMOTPSI HA BCE NPOTUBOPEYMSI U PA3HOIJIACHUS)
ucrosne3oBain  Metadopy «HoBeli [1€pn-Xapbop DNpPakTU4YeCKU UAEHTUYHO,
OJHOBPEMEHHO U B €IVUHOM KOHTEKCTE. MOXHO IIPEAIOJIOKUTh, YTO Pe€Yb UAET
00 YHHMBEPCAJIbHOM MCTOpUYECKOW MeTadope, cPOpPpMUPOBAHHON HA CPALVMBAHUMN
o0pa3a BHEUIHENOJUTUYECKUX YIPO3, MCTOPUYECKUX OOpPA30B U CTpaxa Iepes
HOBbIM BHE3aITHbIM HallaJleHUEM.

Metadopa «Hoss1# I1€pa-Xapoop» u 11 cenrsaopst 2001 rona

BesycnoBHO, 11 CceHTS0psl CTajlo HOBBIM BUTKOM B aMEPUKAaHCKON HCTOPUH,
KOTOPBIN €llle JOJDKEH ObLI HAUTU CBOI0 PUTOPUKY U MECTO HE€ TOJIbKO B OOIIEM
HapOJHOM CO3HAaHUY, HO U B IIOJIMTUYECKOM Lesiernosnarainy. CaMbIMU T1I€PBBIMU
B HOBOCTHOM ITOBECTKE CPearMpoBajy TeJIE€BU3UOHHbIE HOBOCTH, B 3(PUPE KOTOPBIX,
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Takke BIepBble, 11 ceHTA0ps cpaBHUBaeTcs C aTtakoil Ha Ilepa-Xap6op 1941
HarpyMmep, B TOT Xe neHb, B PBC NewsHour, rie KOpPpeClOHIEHTbl COOOLIAIOT
O BOKHBIX COOBITUSIX IPOUIEALIErO IHS, B Oecelie C TpeMsl 3KCIepTaMu, Cpenu
KOTOPBIX ObL1 Jlappu PKOHCOH. DTO ObIBUIMI 3aMeCTUTesb nupekropa ['ocnemnap-
TaMEHTA 110 60pbOE C TEPPOPU3MOM B aIMMHUCTpaLuK byla-mianiero, 10 3TOro
COTPYIHUK IO 6oprbe C TeppopusmomM B LIPY, a Ha MoMeHT 11 ceHTsOps -
KOHCYJIbTAaHT 1O 6e3onacHOocTd. OH OOHMM M3 TEPBbIX CPAaBHUBAET aTaky
11 cents6ps u Ileps-Xap6op 1941:
«K COXaJIEHNIO, 9Ta Yy>KaCHad Tpare€auns CE€rogHsa ABJISSETCA TPEBOXHBIM CUTIHAJIOM,

KOTOPBII IOKUPYET 3TY CTPaHy Tak >Ke, KaK Mbl OblJIY MIOKUPOBaHI B 1941 rony nocie
HanageHus srnoxues Ha [lepsi-Xap6op» (The NewsHour with Jim Lehrer, 2001).

3pech JIPKOHCOH MCIIONIb3YET PECYPC MCTOPUYECKON IaMATM B MAaCCOBOM
CO3HAaHMY, YTOOBI JOKa3aTb HEOOXOOMMOCTD KECTKOrO OTBETA Y yCUJIEHNS 6e30I1ac-
HOCTH, KaK 3T0 6pwio 60 sner Hazan (War, media, and propaganda, 2004, 239).
OnHaKO B KOHTEKCTE €ro MHTEPBbIO IPOCMATPUBAETCS 1i€JIb OOBSICHEHUSI IPUYMH
KaracTpodrl, a TOYHee — €€ BUHOBHUK. KOPpDECIIOHIEHTKA 3aJaeT €My BOIIPOC,
IIOCKOJIbKY TOCHENAapTaMEHT JOJDKEH KOHLEINTYaJbHO HAIPABJISTh [ESITEJIbHOCTD
pasBelKy M KOHTPPA3BEIKY, 3a7jla4a KOTOPBIX CTOUT B NPEIOTBPAILEHUM IT0IOOHBIX
atak: «Kak, no-samemy, nogo6Hasi ornepanusi, OGHOBPEMEHHO CJIOKHAsl Omnepanusl,
MOIJIa YCKOJIb3HYTL OT pasBengku CHIA?». JDKOHCOH KPUTUKYET YCTapeBIIUE
Mertoppl Kak OBP, Tak u 1IPY, KoTOphlE MOJIaraloTCcs Ha PasBeIKy IPYryX CTPaH,
a HEe Ha MECTHbIE MCTOYHUKU. «MBbI NENCTBUTEJILHO MOTEPSUIM HAIl YEJIOBEYECKUH
NIOTEHLIUAJ, OH BCE €Ill¢ OPMEHTHUPOBAH Ha XOJIONHYIO BOVHy». Takum 06pasom,
JPKOHCOH TMBITQNICS TOOYEPKHYTb HEOOXOOUMOCTb YJIYYLIEHMSI U IOBBILIEHUS
3(pPEeKTUBHOCT pa3BEABIBATENBHBIX Y KOHTPPA3BEIbIBATENIbHBIX MEP, 4YTOOBI
NIPEAOTBPAaTUTh MOJNOOHBIE aTaku B Oynymiem. OH yTBEPXKAAET, YTO CIELICITyKObI
IOJDKHBI ObLIM COOPaTh M IIPOAHAIN3UPOBATE HEOOXOAUMYIO MH(OPMALMIO, YTOOBI
UIEHTU(PUIMPOBATD U OCTAHOBUTb TEPPOPUCTOB NIO TOTO, KaK OHM HAYHYT CBOU
aTaku, [ 4€ro 6bLJI0 HEOOXOAMMO JIEMCTBOBATh rOPA3o KecTye.

B To xe Bpemsi PBC NewsHour obpamaercs 3a MHEHHUEM 3KCIEPTOB HUCTO-
PUKOB, KOTOpble TaKkKe cpaBHUBAIOT 11 ceHts6ps ¢ [lepa-Xap6opom -
He 110 MaciTabaM Tpareiuu, a Mo «IIOTPSICEHUIO BCel cucrteMbl». «Ilocne Ileps-
Xap6opa HU OJVH aMepHrKaHel, 60Jblie He YyBCTBOBAJ ce6s1 KoOM(MOPTHO M3-3a TOTO,
YTO HAC 3alIMLIINA 3TU OOJIBLIIME OKEAHCKHUE MPOCTOPBL. DTO OCHOBHASI NPUYMHA,
110 KOTOPOIM MHOTHE aMEePUKaHIIbl OblIA M30JILMOHUCTaMU T1ocie [lepsi-Xapbopa»
— Takoe CpaBHEHUE naeT UCTOpuK Mauki bemnwiocc. VIcTopukyu Ha TesneBUIEHUU
CIIA ormevany, 4uro Ilepn-Xap6op ObU1 aTakol HALMOHAJIBHOTO TOCYNApPCTBa,
KOTOPYIO ObLIO JIETKO IMOHSTh M HAa KOTOPYIO OBbLJIO JIETKO OTPEAarnpoBaTh, TOrAA KaK
TepakThl 11 CEHTSAOps ObLIM TEPPOPUCTUYECKON aTaKOM, YTO NIEJIajio OCO3HAHUE U
PEaKUMIO 3HAUUTEJILHO CJIOKHEe. B mepBele HU ele He ObLI0 €AUHOIO U SICHOTO
IIOHMMAHMS TOTO, KTO SIBJISIETCS BParoM 1 KaK PearupoBarh Ha TaKME aTaKU.
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CTOUT OTMETUTb, YTO B 3TO BPEMS Ha OPUIMATBHOM IOJUTUYECKOM YPOBHE
eme HeT obpaueHus K Mertadope «Ilepa-Xap6op». OnHMMM U3 NEPBLIX HAYaIU
AKCIUTyaTaluuio JaHHON MmeTadopsl >XypHamucTel CNN, KOTOpble Besyd IIPSIMBbIE
s¢upsl n3 Heio-Vopka. A cenarop pecry6iukanen ot He6packu Yapsbs Xediren
craj mnepBbIM nosutmdeckum paesitesieM  CIIA, ynoTpeOuBIIMM — CpaBHEHHUE
11 ceHTsI6ps U 7 Hmekabps: «3to Bropow I1épa-Xap6op». O4eHb KOPOTKMI KOMMEH -
tapuil Y. Xeuresna mnomnasn B redarHelil U 97eKTpoHHele CMU CIIA yxe Beuyepom
11 cents6ps (Herald-Journal, 2001, September 11, 19; St. Louis Post-Dispatch, 2001,
September 11, 8; Dallas Morning News, 2001, September 11, 3; Chicago Sun-Times,
2001, September 11, 2). [lns1 60sbL1eN OOPA3HOCTU Y BU3yaJM3alUM PEIJIMKA CEHa-
TOpPQ HEKOTOPbIE HOBOCTHBIE CAMTbl AMEPUMKAHCKUX ra3eT PasMEIAlT KOJIJIAXKU
¢ ¢pororpadpamu ataku Ha Heio-Vopk u ataku T1épa-Xap6op (Deseret News, 2001,
September 11, 1).

Ha Ham B3rJisi1, OOLIECTBO, B MOIBITKAX OCO3HATh MPOUCXOZSIIEE, CAMOCTOS -
TeJIbHO NIPUOEraso K 3TOW Napaswiesiy, TaKUM 00pa3oM CO3/1aBasl 3arpocC 115l ITPaBy -
TesbcTBa U CMU Ha yIoBIETBOPEHME 3TOrO HENOHUMaHUA. CTOUT OTMETUTD, YTO
TE€PaKT IIPOU3O0IIEJ YTPOM, U YK€ K CEMUYACOBBIM BEUYEPHUM HOBOCTSIM BIIEPBbBIE
NOSIBJISIIOTCSL TTapasliesiv ¢ atakoy Ha I[lepa-Xap6op. B neBATMYACOBBIX BEUEpHUX
HOBOCT$IX, Ha TOM K€ KaHaJle, 3By4aT Takue (pasbl, Kak «CErofHs MHOTO CChLIAIOTCS
Ha [lepn-Xap6op»; 3a oguH 4yac «[lepn-Xap6op» 3ByYyWT OBaALIATh BOCEMb Pa3
(The NewsHour with Jim Lehrer, 2001). OpHako K 3TOMYy BpEMEHU NPE3UNEHT
Ixopmx Byl BelCTynui ¢ opuIManbHbIM 00pallleHUEM K HApOZ4y IBaXKIbl, HU pasy
He npuberasi K UCTOPUYECKUM NTapalIesisM.

VIHTepecHO OTMETUTb, YTO Ha MOJUTUYECKOM YypoBHE MeTadopa
[Tepn-Xap6opa He Oblyia IEPBOM peakijyeil Ha aTaku TepakToB 11 ceHTs6ps. BmecTo
3TOr0 MMEHHO OOILECTBO MPUOETJIO K TOW Napaiesy, 61arogapsi YeMy JOBOJIBHO
ObICTPO CpaBHEHME C COOBITUSIMU 7 nmeKadbps 1941 crajo 4yacThlO MOBECTBOBAHUS
OCHOBHBIX CPE€JICTB MAaCCOBOM MH(pOpMaLIMY, JaKe HECMOTPSI Ha TO, YTO IIPE3UIEHT
Ibxopmx Bym-mnaammii n3beran NOJOOHBIX CPAaBHEHMH B CBOMX OQUIIMAJIBHBIX
BBICTYIIJIEHUSX. B [€Hb aTaky, B TPETUH pa3 oOpamasicb K HApOLy, NPE3UIEHT
yIIOMUHAET JIMIIb, YTO «AMEpUKA U paHblle JaBaja oTnop Bparam» (Bush Addresses
Nation, 2001).

DTO roBOPUT O TOM, 4TO MeTadopa [lepn-Xapbopa Obl1a CUIBHBIM U MOILIHBIM
CIIOCOOOM TIOHSITh M OCMBICIMTD Tparenuio 11 ceHT0ps, HO Ha €€ UCIOJIb30BaHUE
B IIyOJIMYHOM [IMCKYPCE TaKKe IOBJIMSII MOJIMTUYECKUI U COLMAJIbHBIN KOHTEKCT,
B KOTOPOM OHa BO3HUKJIA.

B 3TOT ieHb XXypPHAIXCTHI IPOBOJMJIM MHOTO OIIPOCOB aMEPUKAHCKUX IPKIAH
00 WX YyBCTBax M MBICJISIX 1O MOBOAY aTaku. HekoTopsle U3 HUX CPaBHUBAIOT €€
c [lepn-Xap6op. Hampumep, KOPpPECHOHAEHTKA OEpPET MHTEPBBIO Yy MY>KYMHBI
B asporopty Jlannaca, Korma OH YIIOMUHAeT, 4TO IOJOOHOE He CJIy4yasaoch
c AMepukoil «co BpeMeHu [lepa-Xap6opa», Ha 4To cienyeT Bompoc: «Korza Bbl
ycaiplmany 06 3ToM, Bel nopymanu o Ilepn-Xapbope?» Ha Hero otsevyaeT gpyr ornpa-
IIMBAa€MOr0, KOTOPBIH, CYZs 110 BCEMY, ObLJI IEPBbIM M3 HUX, KTO IIPOBEJI aHAJIOTUIO:
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«$l momyman o MoeM OTLe, KOTOpblii roBopusn o Ilepn-Xapbope, M YyBCTBaX,
KOTOPBIY OH BbI3BaI» (America Under Attack, 2001). TouHO Takke Apyroy onpam-
Ba€MbII B a9poropTy mrata Hebpacka BcriomuHaeT o aexkabpe 1941 «Drto yxacHas
Tparegys, O KOTOPOU s KOrja-svbo CJblal B CBOEW >KM3HM CO BpemeH [lepi-
Xap6opa» (Air Force One arrives in Bellevue, 2001).

[lTomo6HbIE MHTEPBBIO MOATBEPXKIAIOT, YTO Ileps-Xap6op ObL1 TEM CaMbIM
VCTOPUYECKUM COOBITUEM, K KOTOPOMY OOpAllJaJIMCh aMEPUKAHCKUE TpakIaHe
IJ1s1 OCO3HAHMS Tpousouienumero ¢ HUMU 11 ceHTs0ps. VIMEHHO HCTOpUYecKoe
3HaueHue [leps-Xap6opa 11 MacCOBOrO CO3HAHUS U €r0 CXOXKECTb C MPOUCXO-
ISIMIAM Ha SMOLIMOHAJIBHOM U MIOKMPYIOIIEM YPOBHE Camo IO cebe BbI3BAJIO 3Ty
aHAJIOTHUIO B IAMSTH OY€Hb MHOTUX Jifofiel. Takum 06pa3om, metadopa 3apoauniach
CaMOCTOSITEJIbHO, B XOZ€ €CTECTBEHHBIX IIPOLIECCOB.

JJOBOJIPHO OBICTPO OHA ME€pelula U3 BbICKA3bIBAHWUI B MHTEPBBIO IIPOCTBIX
TPaXOaH B PUTOPUKY KOPPECIIOHLEHTOB 1 KYPHAJIMCTOB, a 3aT€M, KaK Mbl [IMCAJIA
BblllI€, K IIPUIJIALIEHHBIM dKcrepraM. Tak, Hanpumep, OguH U3 XypHanucToB ABC
B BEYEPHUX HOBOCTSIX IIPUBOJUT CJI0BA BOEHHBIX, KOTOPLIE «CHOBA Y1 CHOBA YIIOMU -
Hasu [lepsi-Xap6op, roBops, 4To 3TO OyJeT ropasfo XyXe, 4eM YOUICTBA JIIOLEHN
B [lepn-Xap6ope MHoro zer Hasan» (Bush Arrives at White House, 2001).
Ha FoxNews npursyameHHbi1 BeAyIUN IKCIEPT 110 IIPOTUBOCTOSIHUIO TEPPOPU3MY
Xapsu KumHzep, npumMepHO B ceMb Bevyepa 11 ceHTSA0ps, Ha3blBAET IIPOM3OLIEIIEe
«[lepn-Xapbop Teppopu3M», KOTOPBIM IOKa3bIBAET, YTO TENEPb Y aMEPUKAHLEB
MIOSIBUJICSI HOBBIY BPAr, «O0BSBIISIIOIINANI BOVIHY 6€3 YHUDOPMBI». «DTO Bpar, KOTOPbII
BHYTPY HaC U CHapyXu, 3TO HOBoe Jmuo BOWHBI B XXI Beke» (Fox News, 2001).
MbI BUIMM, YTO JIIOAU MCKIA CIIOCOOBI OCMBICJIUTH IMPOUCXOASILEE, U UCTOPUYE -
ckoe 3HaveHue [leps-Xapbopa cfenano ero eCTeCTBEHHOW TOYKOM CpaBHEHUSI.
B HEM TakKe MOJYEPKMBAETCSI POJIb CPELNCTB MACCOBOM MH(OpMALVU B IIPOJBU-
KEHWU 3STUX aHalIoruii U (QOPMHUPOBAHUM OOIIECTBEHHOIO [UCKypCa BOKPYT
COOBITHSL.

B yTpeHHUX HOBOCTSX elle He BCcTpeuaercs [lepi-Xapbop, MOCKOJIbKY OHU
COCPELOTOYEHbI HA OCBELIEHNN COOBITUH, IPOMCXOAIIMX Ha IJ1a3ax BCErO MUPA, U
JIMIIb K Beuepy, KOrga OCTaBaJIOCh JIMIIb PasrpedaTb PyWHbI U MCKAThb BbIKUBIINX,
KOIJla Tparefys Kak TaKoBasl YK€ 3aKOHYMJIACh U OCTAJIMCh TOJIBKO IIOCJIEMCTBUS,
B MaCCOBOM CO3HaHMM HA4aJsICs MPOLECC, HACKOJILKO 3TO BO3MOJKHO, PaliMOHAJIb-
HOTO OCMBICJIEHUSI TIPOUCXOZAIIETO, KOrZa IIEPBbIM IIOK HAYayJl OTCTYIIATb.
Takrm 06pa3omM, Mbl MOXKEM IIPEIIOJIOKUTh, YTO MeTadopa IOSBISETCS K BEYEPY
11 cenTa6pSL.

CBUAETENBCTBA YKOPEHEHMSI B MACCOBOM CO3HaHuu [leps-Xap6opa, Kak meTa-
dops! K Tpareguu 11 ceHTAO0ps, Mbl BUIMMO YK€ Ha BTOPOW JI€Hb, KOTJIa Ha OKHAX
MarasvHOB JIIOAY BbIBELIMBAIOT COOCTBEHHOPDYYHO HApMCOBaHHbIE HA BaTMaHe
miakaTsl ¢ Hagmucsimu «Eme onuH Iepsn-Xap6op. lenctsus TpycoB. Yaaph B OTBET,
Amepuka. boxke 6yarocsioBu AmMepuky» (CBS Sept. 12, 2001). OgHako B yTpeHHEM
3asBJIeHUM Ipe3ugeHTa JKopaka byia Miagmero BHOBb He IPO3BY4Yalo HUKAKOTO
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CpPaBHEHUS C TEM, YTO IIPOM3OULIO LIECTHOECAT JIeT Ha3ak, HECMOTPS Ha IPOBE-
neHHbl onpoc CBS amepukaHLEB ¢ BOIIPOCOM «DTa ataka HOBbIN [lepsi-Xap6op?»
(Are Attacks Another Pearl Harbor?). 60% OIpOIIEHHBIX CYUTAIOT, YTO TAK U €CTb,
n 28% - Het (CBS Sept. 12, 2001). Jluwb 14 ceHTS6ps, B [leHb MOJIMTBBI U MaMSITH,
NIOCBSILIEHHBIN >kepTBaM 11 ceHTs0ps, [KopmK Byl BbICTynan ¢ peybio B BalIMHT-
TOHCKOM KadeapanbHOM cobope cBiThIX [letpa u [laBna, roe KOCBEHHO OTOCJA
K coobITuaM 1941 rona:

«CerogHsi Mbl YyBCTBYEM TO, YTO PpaHKINH Py3BesbT Ha3bIBal FOPSTYAM MY>KECTBOM

HallMOHAJIbBHOTO €0MHCTBA. [] B Ka>KOOM IIOKOJIEHNHN MUD TIOPO>KIaJI BparoB 4€Jj10BE€ -

yeckoi cBo6oabl. OHUM Hamany Ha AMEPUKY, IOTOMY YTO MbI — 3TO JIOM CBOOO[bl U €€

3alIUTHUAKUA. Y NpeJaHHOCTh HAIIMX OTLOB TENEPb SIBJISETCSl NPU3BAaHUMEM HAIIEro
BpemeHn» (President’s Remarks, 2001).

BriosiHe BO3MOJKHO, YTO Npe3uneHT bym pemns He ynomuHats [lepi-Xap6op
cpasy 1ocjie TepakToB 11 CeHTA0ps, IOTOMY YTO OH HE XOTEJI CO3[1aBaThb HAPPAaTUB,
B KOTODOM 3TH JBa COOBITHSI CJMIIKOM TE€CHO CPaBHUBAINACH Obl. BO3MOXXHO,
OH HE XOTeJl yIOMUHATh [leps-Xap6op, MOTOMYy YTO HE XOTeJl MOAYEPKUBATH,
B KaKOH cTeneHu 11 ceHTs0ps 6b1710 BHE3ANTHBIM HANAIEHUEM, [TI0CKOJIbKY 3TO MOIJIO
OBITb BOCIIDUHSTO KaK IPU3HAK CIa00CTU WA HEKOMIIETEHTHOCTHM CO CTOPOHBI
pasBelbIBaTEILHOTO COOOLIECTBA UM IPaBUTENbCTBA. [loguyepkuBast Xxpabpyro u
NaTPUOTUYECKYIO PEAKIMI0 aMEPUKAHCKOrO HApOJia Ha HalaJleHue, a He TOT (aKT,
yTo OHO 3acrasio CoenuHeHHble IlTaThl BpacIuloX, byil, BO3MOJKHO, IIbITAJICH
CO3JaTh OLNYLIEHUE CUJIbl Y KU3HECTOMKOCTH, a HE yA3BUMOCTU. OHAKO 110 Mepe
TOro, Kak CoenyHeHHble llITaThl Ha4YamMM O64yMBIBATh CBOM OTBET HA 3TO HAIAJIEHUE
M CIIOCOOBI 3alUTBl OT OyOyHIMX HaNaeHUH, BO3MOXKHO, CTajo 60j1ee YMECTHBIM
IIPOBOJUTL CpaBHeHMSI C [leps-Xap6opoM, KOTOPBIY Obll aHAJIOTMYHBIM THUIIOM
BHE3AIIHOI'0 HAlaIeHNs HA AMEPUKAHCKYIO 3€MJIIIO.

B cBoux mMemyapax [bxopmk By nucan o6 11 ceHTS0psl 1 BO3HUKILEN B €ro
rojioBe aHajoruu ¢ 7 pexkabpem 19411 «Mou MBbICIM BEpHYJMCb K HCTOPUM.
51 cmotpen Ha coBpeMmeHHbIH [lepn-Xap6op. ToyHO Tak ke, kKak PpaHKinH Py3BesbT
CIIJIOTWJI HALMIO JIJIST 3aIlIMThl CBOOOIbI, MO€I 00SI3aHHOCTBIO OBbLJIO Obl BO3IJIABUTh
HOBOE IIOKOJIEHUE, YTOOb! 3alUTUTh AMepuky» (Bush, 2010, 189). Takum o6pazom,
HECMOTPSl Ha OYEBUIHOCTb Napasuienu C [lepa-Xap6opom Iyl BCEX CTOPOH -
Y BJIACTY Y TPaXAaH, — DByl M mpencraBuTeNy MPABUTEJIbCTBA B IIEPBbIE JHU €€
HE 03By4MBAIOT. MOXKHO ObLJIO GBI IIPEAIIOJIOXKUTD, YTO OHU C GOJIBIION OCTOPOKHO-
CThIO MHomoupany cjoBa mAag (GOPMUPOBAHUS IOJUTAYECKOTO AUCKYPCa,
HO MBI BUJIM Ha OYEHb CXOXKEM IPUMEPE CJIOBA «BOMHA», KOTOPBIM TAKKE 3By4all
B [IEPBbIE OHU B HOBOCTSX, YTO 3TO HE cOBCceM Tak. CorsacHO meMyapam bymia,
OH I10JIy4MJI 3aMMUCKY OT CEHATOpa U JInepa AeMOKPATUYECKOro 60JbmnHCTBA Toma
Jlsiia, MpenoCTeperamlyl0 €ro OT MCIIOJIb30BAaHUS CJI0BA «BOMHA», KOTOPOE
«AMEeT CJMIIKOM CuyibHOe 3HaueHue» (Bush, 2010, 189). Tem He MeHee, B cBOeM
BeyepHeM obOpaueHnn 11 ceHTsiops Bym ykKe MCHOJB3yeT 3TO CJIOBO — «BOMHA
IIPOTUB TEPPOpU3Max». V13 Bcex MPUBEIEHHBIX CJIOB IIPE3UNEHTA K 14 CEHTAOPS MBI
MOXEM 3aKJIIOUMTb, YTO Cama I0 cebe BOWHA J[OJDKHA Oblla BOCIIPMHUAMATBLCS
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ropas[io NoJjioxkuTesibHee, yeM «Ileps-Xap6op», M3-3a HEOJHO3HAUYHOCTU €ro TTOHU -
Manus (7 gexadps 1941, kak npasuio, cuutaercs: omnokon pazseaxu CIIA). OgHako
1o Mepe Toro, kak CoennHenHsle lIITaThl Hauamy 064yMbIBaTh CBOM OTBET HA Hara-
IEeHVWe Y CIOCOObl 3alUThl OT OyAyIIMX HamaAeHui, BO3MOXHO, CTajio Oojee
YMECTHBIM IIPOBOAUTH cpaBHeHMs ¢ [lepsn-Xap6opom. Mcnosnb3oBanue bymem
CJIOBOCOYETAHUSI «COBpeMEHHbIN [leps-Xap6op» B €ro meMyapax rOBOPUT O TOM,
4TO OH [TOHMMAJI CXOZACTBO MEXKAY STUMU JIByMsI COOBITUSIMU U ITPU3HABAJI UCTOPU -
yeckoe 3HaueHue [leps-Xap6opa. ToT ¢akT, 4TO OH B KOHEYHOM Cu€Te PEeLInJI
VICTIOJIb30BaTh CJIOBO «BOMHA» B CBOEM OOPAllEHMH, TOBOPUT O TOM, YTO OH CUMTAJ
HEOOXOAUMBIM JOHECTU CEPbE3HOCTb CUTYalMM M HEOOXOOUMOCTb TOTO, YTOOBI
CoenunenHble lITaThl 3aHSIM TBEPAYIO TO3ULIUIO B 60PLOE C TEPPOPU3MOM.

9Bostouus «HoBoro I1épa-Xapoopa» B CMU CIIIA

MB!I BUAMM 3TO, KOTZA BIiepBble Byl MPOBOIUT NPSIMYIO aHAJIOTHIO B OPULIM -
anbHOM 3asgsieHumn 20 ceHTs0ps 2001 Ha coBMeCTHOM 3acejaHuu KoHrpecca.
Opnako by no-npesxHemy He HasbiBaeT [lepi-Xap6op Ilepn-Xap6opoM. «AMepu-
KaHLIbl 3HAJIM BOVHBI, HO 32 nocJienHue 136 jieT 3To 6bL7IM BOMHBI HA YyKOU TEPPU -
TOpUH, 32 MCKIIIOYEHNEM OIHOTrO BOCKpeceHbst B 1941 romy» (Charlie Rose, 2001).
B cBoei1 nporpamme “The Charlie Rose Show” na PBS Yapsu Poy3 Tem >xe Beuepom
o0CyKJan ee C TakuMu ceHaropamy, Kak J[bkosed bainen, Pudyapn Ilenobw,
®pen TomnicoH u apyrue. BeiBmnii ceHarop mrata MaH [bxopak MuUT4es roBOpUT
O HEeIOCTaTKaxX MOJOOHOro KOHQJIMKTA C TEPPOPU3MOM, TIE «HET HeNpPEepbIBHBIX
IEeVCTBUM, HET BUAMMON JIMHAM (PPOHTa», HA 4TO Yapsu Poy3 yTOUHSET: «B CpaB-
HeHuu ¢ rpoBasioM [lepa-Xap6opa» (‘comparison Pearl Harbor fail”) (Charlie Rose,
2001), 4TO HAeT HaM MOHSATh NPUCYTCTBUE B MyOJIMYHOM IUCKYpPCE MPEICTaBIEHNUS
006 «omHOM BOCKpeceHbe 1941», Kak nencTBUTENbHO mnpoBaja njis CoelrMHEeHHBIX
lIITaToB B L1€JIOM, TaK U AJIs1 Pa3BeIKU U IPABUTEJILCTBA, KOTOPOE HE CMOIJIO 3ally -
TUTb CBOMX IPAXKJIAH.

B pevax npe3useHTa v IpeCcTaBUTENIEN IIPABUTENILCTBA HEOSHOKPATHO 3By4YaT
IPU3BbIBbI K €IWHCTBY M OOBEIVHEHUIO HAllUM, YTO, B KOHKPETHBIX YCJIOBUSIX,
IEVCTBUTEJIbHO ObLJIO HEOOXOIMMO. B TOM 4nciie HY>)XKHO OBbLIIO IT0OKa3aTh €OUHCTBO
BCEX TOCYJAPCTBEHHBIX CJIy)KO U, B IEPBYI0 OuYe€pelb, T€X, KTO HOJDKEH CTOSTb
Ha 3aluTe rocynapcrsa. B Tom xe obpameHun 20 ceHTsI0psi Bym HeomHOKpaTHO
obpalaeTcs K Criencayxoam, Harpumep: «CerogHs aecsaTky denepaibHbIX Aernap-
TaMEHTOB U areHTCTB, a TAKKE IPABUTEJIbCTBA ITATOB ¥ MECTHbIE OPraHbl BJIACTHU
HECYT OTBETCTBEHHOCTbH, BJMSIOIIYI0O Ha BHYTPEHHIOI 0€30MacHOCTS. [...| MHorue
OyZIyT BOBJIEUEHBI B 3TU yCcuius, OT areHToB OBP 1o onepaTMBHUKOB pa3BedKu U
PE3EPBUCTOB, KOTOPBIX MBI IPU3BAJIM HA [OEUCTBUTEJBbHYIO CIyXO0y» (Address
to a Joint Session of Congress, 2001). TouyHo Tax ke By obpaiaeTcs ¢ noanepxKKou
K LIPY u ®BP criycTs HECKOJIBKO HEN 29 CeHTSI0ps B 00pallleHUY 110 PO K HALlUK:

1 Charlie Rose 2001-09-20. Bush Addresses Congress, Charlie Rose. Internet Archive Python library 1.9.4.
https: //archive.org /details /Charlie-Rose-2001-09-20
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«Ha aToil Henene s nocetun wrab-kBaptupsl OBP u LIPY. Vx areHThl U aHAJIUTUKU
3aHMMAJIUCh 3TUM JEJIOM KPYIJIOCYTO4HO, BBISIBJISIS U Ipecienys Bpara. B mpencro-
el OJAUTENbHON KaMIIaHWW MM IOHAJ00UTCS Hallla MOCTOSIHHAS MOJJEP>KKA U BCe
HEOOXOMMbIe MHCTPYMEHTSI 7151 BHIIIOJIHEHMS CBOeil paboThl» (Radio Address, 2001).

Ko Bpemenu HanazaeHnus Ha [lepsi-Xap6op B 1941 rony CoenyHenHble lITaThl
elle He BCTYINJIM BO BTOPYI0 MUPOBYIO BOVHY, M CTPaHa He Obljia IIOJTHOCTbIO MOO -
J30BaHa [ BefeHus BOMHBL C APYroM CTOPOHBI, TEPPOPUCTUYECKUE aATaKU
11 cenTs6ps MPOM3OLUIU BO BPEMS ITI00aJIbHOM «BOMHBI C TEPPOPUZMOM», KOTOPAsI
IIPOJIOJKAJach B TEYEHME HECKOJIbKUX JieT. Kpome Toro, 11 ceHTS6pst CTanio NePBbIM
KPYIIHBIM TEPPOPUCTUYECKMM aKTOM Ha teppuropun CIIA 3a nocienHue necaru-
setus. [lpesupeHT DByil, BO3MOXHO, CO3HATEJIbHO WJIM TOJCO3HATEJIbHO M30eras
npsIMOTO cpaBHeHMs1 C [leps-Xap6opoMm, 4YTOObl HE 3aCTaBisITb AMEPUKAHLIEB
YyBCTBOBaTb Ce€0S1 YSI3BUMBIMU WM HEMNOITOTOBJIEHHBIMU K 3alllUTe CTPaHb,
4TO OBLJIO PAaCHPOCTPAHEHHBIM YyBCTBOM CPEOM aMEPUKAHIIEB IOCJIE HaNaJeHus
Ha [lepa-Xap60op. BAXKHO OTMETUTH, YTO OH U30paJjl TAKTUKY OObEIMHEHMS Y KOHCO-
JIMJALMY, B TO BpEMS KaK MOXHO OBLJIO BO3JIOXKUTb OTBETCTBEHHOCTb Ha MPOU30-
HIeilee Ha ONPENEIEHHYIO CIYy>KO0Y, 4TO €J1a00 CIIOCOOCTBOBAJIO Obl IIOCTABIEHHBIM
LeJISIM B IIPOTUBOZENCTBUM TePPOpU3MY. [1oquepKHYB BXKHOCTb €JMHCTBA U HEOO-
XOOVUMOCTb TOTO, YTOObI BCE CTOPOHBI OOBEIUHUIMCh M PaboTanu Haj, NOCTHXKe-
HYeM 001Ie Liey, IPe3uAeHT byl CMOr HallpaBUTh HALIUM CUTHAJ O CUJIE U PELIN -
MOCTH, @ TaKXKe 3apy4uTbCs IMOALEPKKOM OTBETHBIX YCWIMI IIPaBUTEJILCTBA.
Co3spanue MUHUCTEPCTBA BHYTPEHHEN O€30I1aCHOCTU CTAJIO MPSMBIM PE3YJIbTATOM
3TOU MOTPEOHOCTU B €AUHCTBE U KOOPAMHALMU MEXIY BEJOMCTBAMU, OTBETCTBEH -
HBIMM 32 HAI[MOHAJIbHYIO 6€30I1aCHOCTb.

[Toxkasnyy, JoKa3aTeIbCTBOM HAMEPEHHOIO n3beraHusl OprLUNAIbHbIMU MIPET -
CTaBUTEJISIMU NIPABUTEJIbCTBA CpaBHEHUN «9/11» ¢ aTakoi Ha [leps-Xapbop MOKHO
Ha3BaTh [1IOYTU YACOBOE MHTEPBLIO Ha KaHasie NBC c [lukom YeinHu - Bule-nipesun-
IEHTOM B agMuHMCTpauuy byma-miapmero, - Bbliuenumee 16 centsops 2001,
B KOTOPDOM OH OTBEYaeT Ha BOIMPOCHI r1ocjie Tepakra 11 centsops. Ha nporskeHun
BCE/ IIPOrpaMMbl He TMPO3Bydasio Metadopsl «Ilepa-Xap6op» MM KOCBEHHBIX
HaMEKOB Ha Hee, HU CO CTOPOHBI MHTEPBbIOEPA, HU CcO CTOpOoHBI YenHu (Dick
Cheney’s post-9/11 interview, 2001). MsI 3HaeMm, 4yTo yxe 11 cents6ps Ilepa-Xap6op
BCIIOMMHAJICSI B HOBOCTHBIX IIPOTPaMMax JI0BOJIBHO 4acTo, a 12 ceHTSI06ps1, COrIacHO
ornpocaM, 60% aMepuKaHLEB CYMTA/IU, YTO TEPAKT — 3TO «HoBBI [lepa-Xap6op».
Torma 14 centsa6ps kopmk Bym KOCBEHHO, HO Bce Xe cociyazncs Ha 1941 rog,.
OueBUpHO, 4TO K 16 ceHTs16ps nuckypc o «Ilepa-Xap6op» MMUPOKO MPUCYTCTBOBAI
B MAaCCOBOM CO3HaHMY, OJHAKO IIPAaBUTEJIbCTBO, KaK Mbl BUAVM Ha IpuUMepe
Juka Yeitnu u npe3unenTta byma, ctapanoch He IpUGeraTh K HEMY.

Yxe 1 okrs6pst 2001 roga cuTyanysi OCTENEHHO HAYMHAET MEHATHCS. B peun
Pynonbda [kynmuanu, mopa Heio-Mopka, B obpamennu k OOH ynomuHaercs
[lepa-Xap6op: «BDT10 6blyla camasi CMEPTOHOCHAsI aTaKa — TEPPOPUCTUYECKAs aTaKa —
B UCTOpPUHU. DTO YHeECJO Oosblie >Xu3Hei, yeM [lepn-Xapbop wunu nenb “II”»
(Giuliani, 2002). Cniyctst mecsy, 10 Hos6ps 2001, npe3unent by, Beictynass B OOH,
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He OyIeT OTChUIaTh K COOBITMSIM BTOpOIl MUpPOBOI BOHHBL 31€Ch CpaBHEHUE
VICIIOJIb30BAHO JIMIIb ISl WJIIIOCTPAUMM MacluTaba Tparefuy M He HOCUT Tex
BHYTPUIIOJIUTUYECKYX LI€JI€H, YTO OObIYHO 3aJI03KEHBI B MCIIOJIb30BAHUM ITOW METa -
(opbl (BbI3BAaTh OMOLMOHAIBHBINA OTKJIMK, OOOCHOBAThb IIOJIMTUYECKUE ITO3ULIUHN
U T. I1.). B jTaHHOM cityyae ccplika [xynmany Ha [lepsi-Xap6op nmesa BHEITHENOIN -
TUYECKYIO 1I€JIb: JEMOHCTPALMIO MOJIMTUYECKUX YOEeKIEeHNI aMepPUKAHCKUX I10JIM -
THKOB B LI€JIOM B BOIIPOCE O 60pbOE C TEPPOPU3MOM, BBICTYIIAs B KAYECTBE OPUEH -
tupa jns aypuropum (Campbell |, 2015, 5). B Tom Xe Mmecsue npe3uneHT By,
BCE €lll€¢ HA BHYTPUIIOJIUTUYECKOM I10JI€, TPYKIAbl BBICTYIIAET C PEYbIO, € JIMIIb
onuH pa3 obpamaercs K 1941 rony, ynomuHasa He 11 ceHTs10ps, a 7 gexaops (Bush,
2001) - xorga npe3uneHT OpankiauH Py3BesbT BBICTYNNII 10 pagyo € OOpalleHueM
K Hauun («becenpl y kammHa») o6 «lHuupenrte ¢ I'pupom», B Xome KOTOPOTO
HeMelKasl TOIBOJHAs JIOIKA OOCTpeIsyla aMepPUKAaHCKU 3CMUHeL, 6sn3 Vcnanauy,
4TOOBI BBICTYIIUTD 32 60JI€€ aKTMBHOE y4acThe AMEPHUKY B BOMHE (110 0(PpUIMAIbHON
Bepcuy). Ha3BaB MHIMAEHT aKTOM arpeccuu, Py3BesbT IPUKA3bIBAET 3CKOPTAM
OXPaHATb KOHBOM 0 JIeH[-In3y U pacCTPEMBaTh HEMELKUE MOOBOIHBIE JIOLKU
Ha Mecte (Roosevelt, 2023).

CrycTs HECKOJIBKO MECSLEB Bylll CHOBA BLICTYIIAET B bepivHe Ha COBMECTHOM
npecc-koHpepeHuuu B mae 2002 roga B OyHAECTare, rje BliepBble HAIPSIMYIO CPaB-
HuBaeT 11 ceHts16ps ¢ [lepa-Xap6op, npussias EBpory 1 Poccuio K 00beIMHEHNIO
B 60ppbe npoTuB TeppopusMa: «[lyisgs CoenuuenHsix Iltaros 11 centsaops 2001 roga
IIPOJIOKUJIO TJIyOOKYIO PasfesMTEsIbHYIO JIMHUIO B HALlEW NCTOPUM — CMEHY SIIO0X,
CTOJIb K€ PE3KYI0 U SICHYIO, Kak [leps-Xap6op miau nepBblil IeHb bepiamHCcKon
6710Kazbl. B Mype, HaxoIgmeMesl BO BJIACTU TEPPOPUCTOB, HE MOXKET ObITh [IPOYHON
6€3011aCHOCTY — HU JJIs1 MOeY CTpaHbl, HU 714 JII000¥ npyroi Hauum» (Bush, 2002).
Mel BUJIM, YTO CPaBHEHUE M3HAYAJIBHO UCIIOJIb30BAJIOCh Pyposbdom [DKynnanu
IJ1s1 WUTIOCTPAL MAacIITaboB TEPPOPUCTMYECKON aTaky, a He [l ONpaBIaHUs
MOJIMTUYECKUX TO3ULMI WM BbI30BA DMOLMOHAIBHOW peakuuu. OTTaJIKUBasICh
OT LieJIy, KOTOpyIo npecnenoBanu CoenuHeHnHsle lITaTel BO BHEIIHENIOIUTUIECKUX
oTHoweHUsX ¢ EBponoit u Poccuelt, — 3To nopnepxka (B 60JiblIeil CTENeHU UIeo-
sormyeckasi) CIIIA B BoiiHe C VpakoM, — Mbl MOXKEM IOHSTb U Li€JIb UCIIOJIb30-
BaHus Metadopsl  «Ilepn-Xapbop» B MEXIyHApOOHBIX BBICTYILUIEHUSX bByma.
Takum ob6paszom, cpaBHuBast cobwitust 9/11 ¢ Ilepa-Xapbopom, OH NOTYEPKUBAII,
4yro 11 CEeHTsA0ps CTajlo IEPEJIOMHBIM MOMEHTOM B aMEPHMKAHCKOW UCTOPUH,
NOJOOHBIM IPYTMM KPYIIHBIM COOBITUSIM, TaKMM Kak HamaneHue Ha Ilepi-Xap6op
WM aTakd Ha 6amHU-6/m3Help! 11 CeHTSIOps. DTO MOMOIJIO JOHECTU UNEI0 O TOM,
YTO OHM OBLIM HE TOJIBKO 3HAYUTEJIbHOM HAIIMOHAJIbHOM Tpareiueil, HO U UMesu
6osee MUPOKUE 27100a1bHble TIOCNIENICTBUSI, OCOOEHHO B KOHTeKcTe ponu Coenu-
HeHHbIX [lITaToB B MUpOBO# nosmTHKe. Tak ke, kak BcryruieHue CIIA Bo Bropyro
MUPOBYIO BOVHY B Jlekabpe 1941 6b1710 pemmaromum GakTopoM /1Jis1 3TOU BOMHBI, TaK U
B XXI Beke BOIHA C TEPPOPOM TPeOyeT TaKoii e KOHCOJNUIALMU MUPOBOIO CO00-
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IECTBA, Y aTaKa Ha AMEPUKY MMEET TaKOe XKe OIpeAesdollee 3HaYeHUE [1J1s1 BCETO
MUpa, Kak u 60 sieT Ha3az,

OTMETUM, YTO, HECMOTPSI Ha U30€raHue CaMUM NPE3UIEeHTOM bylem mpsiMbIx
cpaBHeHu 11 ceHTs60p4 ¢ [lepi-Xap6opom, camu 3TH CPaBHEHUS B 001eM NHPOP -
MalIOHHOM I10JI€, OTOPBAHHbIE OT BHYTPEHHEN IOJIMTUKY, aKTUBHO IPUMEHSIUCS.
Hamnpumep, 7 neka6ps 2001 roga, Ha MEPONIPUSTAU B My3ee BTOpPOi MUPOBOY BOMHBI
B HoBoM Opiieane B 4ecTh mectugecsatuierus [lepn-Xapoopa, ¢ peyublo BBICTYIIUIL
Tom X3HKC (Ha TOT MOMEHT YyKe CHSIBIIMICS B «CriacTu psifoBoro Paiiana»), CpaBHUB
Ilepn-Xap6op ¢ 11 cents6ps: «CerogHsi MUp BOBJIEYEH B HOBbIY KOH(JIUKT IIPOTHB
Bpara Apyroro Buaa. AMepUKaHIpl CHOBA JAEMOHCTPUPYIOT CBOIO [VILY, CBOW X,
CBOIO PEMMMOCTb U CaMOOTBEP)KEHHOCTb, MMOAJEPKUBAasi CBOOOMY BCEX JIOIEN
B Mupe. MHoro ananoruit mexny 7 gexaops 1941 u 11 cenrsops 2001. Dtu napasienmn
YKa3bIBAIOT, YTO PEUIMMOCTb B HAIIMX AyIIaxX TakKas ke, Kakas ObLla B 3asBJICHUSIX
npe3uneHTa QpankiuHa Jlenano Pyssesnbta 60 neT Hazaz, (8 gexadps 1941), yto Ham
HapoJ, BCTYyNWJI B Besinyariniee HaunHaHue XX Bekay (Pearl Harbor Ceremony, 2001).
Cpasy nocsne Toma XsHkca BbicTynui Jpkopmk bym Crapumuii, 41-i1 npe3upeHt
CHIA: «11 ceHnts6psg Hama Hauusl IOCTpajajia OT IPYroM HEOXKUIAHHOW aTaKwy,
1 CErOJHs MbI B IPYrO¥ BOMHE, HO S IyMalo, YTO JOJIT HALIEW CTPAHBI [IO-TIPEXKHEMY
npeo6yagaer. Mol roBopum cerogHst «[lomuu Ilepin-Xap6op», HO MHE KaXeTcH,
YTO MBI KaK Hauusi roBopuM: «I[lomuu 11 ceHTs6psi». Belib y HAC CHJIbHBIN [JIaBHOKO-
MaHpaytomuit» (Schildkraut, 2022, 511). Mbl BUAUM, YTO NOOOHBIE CPAaBHEHUSI ObLIU
6osiee yeM pacIpoCTPaHEHbl B MACCOBOM CO3HAHUM U ITPOU3HOCUJIMChH Ha OopuLiy-
aJIbHBIX MEPOIPUATUAX YCTaMU LEUCTBUTEJIbHO OYEHb 3HAMEHUTHIX JIIOLEH,
HO JI0 CMX TMOp npe3upeHT bym wnsberan npsmon accouuaumy 11 ceHTIOps
c [lepn-Xap6opom.

[Togo6HbIE PACXOXIEHUS B PUTOPUKE MOJIMTUYECKON JIUTHI U OOIECTBEHHBIX
HAaCTPOEHUI OTHOCUTENbHO «HoBoro Iléps-Xapbopa» oOueHb OBICTPO 3aMETHIIU
amepuKaHckue ucciaeposarenu. Tak, Jle6opa llmnpaxpayT nucana, 4TO MOXKHO
OOHAPY>KUTb MHOTO HOBBIX 2JIEMEHTOB B aMEPUKAHCKOM HAMOHAJIbHON WUIEHTUY-
HOCTU IIyTEM  COIIOCTAaBJIEHUS  PEakuuyd aMEpPUKaHLeB Ha  HamajeHue
Ha [lepn-Xapbop B 1941 romy ¢ uX peakuuell Ha TEPPOPUCTUYECKUE AaTaKU
B 2001 romy. A udydyeHue opuLMaIbHON PUTOPMKY, 3asiBieHuN B CMU u obume-
CTBEHHOTO MHeHus nocsue Ilepn-Xap6opa u mnocse 11 ceHTS0ps MO3BOJISET,
10 €€ MHEHUIO, BBISIBUTH MU3MEHEHUSI U IPEEMCTBEHHOCTb B OTHOLIEHUSX MEXKIY
[IPEICTaBJIEHUAMY O HALIMOHAJIbHON UAEHTUYHOCTHU Y PEAKUMAMU Ha YIPO3bI IIEPE]
JIUIIOM Ppa3HooOpa3usl. YkopeHusmuecs ¢ 1941 r. o6pa3sl U CTEPEOTUIBl ObLIN
poOyXaeHbl 11 CEHTSIOpsl. DTO CTOJIKHOBEHME CHUMBOJIMYECKUX TNPENCTaBICHUN
O HallOHAJIbHOM UAEHTUYHOCTU IPUBOAUT K PACXOXKIEHUIO MEXIY PUTOPUKON
a7uThl U MaccoBbIM MHeHUeM (Schildkraut, 2022, 513).

[lepron, axrtuBu3auuyu uHTepeca K MeTtadope «Hoseii [1€pi-Xap6op»
npousoésn 7 gexadbpst 2001 r. — B rogoBmuHy HanaaeHus SAnonun. CMU CIIA yxe
MIPEJICTaBJISIOT OOIECTBEHHOCTH HOBbIM, M3MEeHEHHbI 06pa3 [léps-Xapbopa.
Kak nHTepHeT-n3ganus, Tak U KJIaCCUYECKre ra3eThl B 3TOT JEHb CBSI3IA 00pa3bl
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«cTaporo» u «Hosoro» [lépn-Xapbopa. B nybnukanuym Kopu Jlama (“New York
Times”) yka3pIBaeTcs1, YTO BO3POAUTD NaMsITh O [1épa-Xap6op MbITAIUCh C TOMOLIBIO
CEpHrasioB, OCKaPOHOCHBIX (UJIBMOB, HO UHTEPEC OBICTPO NPOXOIUJ, U TOJBKO
11 ceHTsI0ps cHesnano BeTepaHoB [1€p-Xapbop CHOBa HyKHbIMU: «Bcem XOTesoch
3HATh, KAK OHU IEPEXUJIM IE€PBbII BEJIMKUM Y MOLJBIN yaap no Amepuke» (New
York Times, 2001, December 7, 22). B “New York Times” npuBoguTCs LieJbli iepe-
4YeHb IIPU3HAKOB CXOICTBA MeXAy 7 nekabps u 11 ceHTs6ps u BbIBOM, 4TO «[l€pI-
Xapbop cTan ompejensiolM MOMEHTOM B MUPOBOM uctopuu, caena CIIA
MOIIHENIIEN OepXaBol Ha IiaHeTe». CieoBaTesIbHO, HAOIIOOAETCS SBOJIIOLMS
B olieHKe «HoBoro [1épin-Xapbopa»: OT aKkLEeHTMPOBAaHMSI BHUMAHMS HA Tparejuu,
JKEPTBax M NOTepsx — K Oyaymuym nodenam. Gakrudecku nepsas rogosiyHa [1€p-
Xapbopa mnocyie TepakTOB CTajla MOOWIM3ALMell HCTOPUYECKOrO IPOLLIOro
AMEpUKH C 11eJ1bI0 00BSICHEHNS 117151 O0ILIeCTBA COBPEMEHHOIO MUPA.

Takue xe mbicin o3ByymBaeT 7 nekabps 2001 r. “Christian Science Monitor
Magazine” - nenb 11 ceHts6ps, Kak u [1€pa-Xapbop, — 3acraBun rpaxpan CIIA
MOTEPSITh YyBCTBO OE30IIACHOCTU M HayaTb BOMHY. OCOOEHHOCTb JAHHOW CTaTbU
B TOM, 4yTO [l€ps-Xap6op onuceiBaeTcs ¢$paszaMy M3 BBICTYIUIEHUS NPE3UNEHTA
Byma 11 cents6ps (Christian Science Monitor Magazine, 2001), T.e. 1151 OObSICHEHNS
yutaresnsiM «Craporo [1épa-Xap6opa» MCHOJB3YIOTCS XapaKTepucTuku «HoBOro».
Takum ob6pa3oMm, Meradopa «HoBel1 [1€psi-Xapbop» coBepuimiaa CBOEOOPa3HbIN
LIVIKJI, B KOTOPOM IEPEIJIEINCh OLIEHKU U ITPOLLJIOrO, U HACTOSILETO.

BTopoii BayKHOI 4yepTOil HOBOTO 00pa3a 7 mekabpsl CTajo 1eJieHalpaBIe€HHOE
WTHOPUPOBAaHUE NPWYMH HanazeHus. Hu B nedaTtHeix, HU B 3JEKTPOHHBIXx CMU
B I00MJIEH HaMaJleHUs IPUYMHBI HE TOJIBKO HE aHAJIM3UPYIOTCS, HO AAKE HEe YIIOMU -
Hatorcs (Pittsburgh Press, 2001, December 7, 1). Bcé orpannumBaeTcsi 0ObsSICHE-
HueM - SInoHus Hanasa Ha CIIA, T.K. JeCrioTi3M BCeraa HarnajgaeT Ha JeMOKPATHIo,
3J10 Ha JO6PO.

B TakoMm yIpOIIEHHOM MOIXOIE€ MOXKHO 3aMETUTh KaK BO3LercTBuE (uibma
Mariksna Bag, Tak u peuu [xopmxka Byma ot 11 ceHTsa6ps, roe IpUYrnHbI aTaku ObLIn
0003Ha4YEHbI KaK: «AMepHrKa CTaja 1IeJIbl0 HalaZieH!s, TIOTOMY YTO MbI SIPDKUI Masik
CBOOOZBI M BO3MOXKHOCTE B MUpE. VI HUKTO He BOCIIPEISTCTBYET TOMY CBETY
cuatb». (San Francisco Chronicle, 2001, September 12, 1). O6o3HaueHue
CXOACTBA MeXny 7 nekadbps u 11 ceHTa0ps, a TaKke 3aMaJYMBAaHUE TEMBI
o npuyuHax [1épa-Xapbopa NoaBOOUT aMEPUKAHCKYIO OOIIECTBEHHOCTb K BBIBOAY,
4TO B [IPUYMHAX TEPAKTOB U Pa30dMpPaTbCsl HE CTOUT — IMPE3UNEHT UX YK€ Ha3BaJl
DTUM XK€ NOCTUTrascs eme oguH 3(PQEeKT: OCTOSIHHBIE, ITOUTH €XEIHEBHbIE CPaB-
HEHUs TepakToB U [1épi-Xapbopa yoesxnany 00eCTBEHHOCTb, YTO Y PEaKLys TOCy -
IApCTBa B O0OUX CJIy4Yasix JOJDKHA ObITh OAMHAKOBOM.

Tepakrs! 11 ceHTSA0ps CTaji OTPOMHOM TPaBMOM [JIs1 aMEePUKAaHCKOTO HapoAa,
v peakuys byma Ha 9Ty Te€pakThl ObLIA BaKHOM YaCTbIO €r0 IyOJIMYHOM MEPCOHBL
JIro6oe cpaBHeHME Mexny coobitusimu 11 ceHTs6ps u Ilepsi-Xap6opom, KOTOPBIN
IIMPOKO PaCCMATPUBAETCS KaK CUMBOJI BCTYIIJIEHUSI AMEPUKU BO BTOPYI0 MUPOBYIO
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BOMHY, MOIJIO OBITb PACLIEHEHO KaK IMOTEHLMAJbHO BBI3bIBAIOIEE PA3HOTIJIACHS
B KOHTEKCTE BHYTPEHHEN IIOJUTUKU B TO BpEMS], KaK MPE3UAECHT NOJDKEH ObITh
CAMBOJIOM €IVHEHUS HE TOJIbKO HAapOZQA, HO BCEX YPOBHEW YIIPABJIEHUSI CTPAHbL
[Tomo6HbIE pasHoryacus 66U IPeonoseHs! ke K ety 2002 roga.

l36eranue NpsmbIX YIIOMUHAHUM KAaKOro-TO OOBEKTa Npe3nneHToM bymem
VICTIOJIb3YETCS HE TOJIbKO B ciydae [lepsn-Xap6opa. Tak, Hanpumep, MOJIATOJIOT
[Ilana Kymuep u nonmurrexHosior Omu 'epmkodd aHanusmpymoT, Kak xopax Bym
(opMHpyeT KOHTEKCTyaJIbHYIO CBsI3b Capnama XycceriHa u Vpaka ¢ «Anb-Kanpoin»
(3ampemeHHas Ha Tepputopumn Poccuiickoit denepauuu opraHuzanysl), HUKOIa
nyoJIMYHO HEe O0BMHSAS UX B arake 11 ceHT6ps. «DakTM4ecKy, YIIOMUHAHUE
0 6¢eH JlaleHe MOJIHOCTBIO MCYE3JI0 U3 BhICTyIIeHUN nociie ¢espang 2002 roga u
MOSIBUJIIOCh TOJIbKO B OJHOM pE€4YM [O OTOr0o, B CEHTSOPHCKOM BBICTYILJIEHUU
2001 ropa Ha coBmecTHOU ceccun Kourpecca» (Kushner, Gerchkoff, 2005, 525).
AnMmuHUCTpauusl Mpe3uIeHTa COINOCTaB/syla HaMeKu Ha Mpak ¢ TepMUHaAMu
«TEPPOP», «6€eH JlaneH» u «Anb-Kanga» Tak ke, Kak Mbl BUZIEJIY HA [IPYUMEPAx BbILIE:
«OpHO BockpeceHbe 1941» u obpaueHus K Opankiuny Jenano Pyssensty (Kushner,
Gerchkoff, 2005, 525). Tem He MeHee, yxe B 2002 roxy Byu Brepsble MyOGIUYHO
BbICKA3bIBaET NpSIMOe cpaBHeHUe ¢ [lepsi-Xap6op nepeq Halyel, HO yKe B IPyroM
koHTekcre. Ha Ilenp HesaBucumoctu 4 urons 2002 roga (nepssoiii ey HezaBucu-
MocTu 1ocsie 11 ceHTsI0psI) OH BBICTYIIAET C PEYblo, B KOTOPOW OOpallaeTcsi Hero-
cpencrBeHHO KO [JIHI0 HesaBucumoctu CoepuHeHHbIX lltaToB 226 et Haszapn,
o0palasich K LEHHOCTSIM, KOTOPbI€ OBLIM 3aJI0KEHBI C OCHOBAHMEM HOBOTO T'OCY-
IApCTBa, A 3aTEM MEPEXOOUT K COBPEMEHHOCTU CO CJIOBaMu: «B 226 romoBLiyHYy
Hamen He3aBUCMMOCTY Mbl BUAMM, YTO AMEPUKAHCKUM NTAaTPUOTU3M BCE €Ile OCTa-
€TCs1 XKMBOU Bepoy. MbI JIIOOMM Hallly CTPaHy elle 60Jiblie, KOTAa OHa M0, yrpOo30ii»
(Bush Address, 2002). TakumM 00pa3oM OH NEPEXOIUT K UCTOPUYECKON CBSI3KE
c 11 cenTa6ps, npusbiBasl K 00beIMHEHMIO: «Bpl HaHEceTe ynap Mo OJHOMY aMepu-
KaHIly, Bbl HAHECETe y[ap MO OOHOU AMEPHKE, Bbl HAHECETE yIap 110 BCEM HaM... [...]
Cpasy nocisie 11 ceHTSI6psl amMepUKaHLbl MHCTUHKTMBHO IIOBEPHYJIMCH K (piaram,
KOTOpbI€ MBI pa3zessiem». [locsie By nocreneHHo nepexogut K [lepi-Xapoopy:

«MpbI 6LIJII/I €IVHbI B HAllIEM rope, 1 MbI €1VHbI B Hamen peIHI/IMOCTI/I 3alITUTDb Halll
Hapop u nobenuts BparoB CoenuHeHHbIX lllTaTroB Amepuku. 60 jyer Hazam mocie
ataxu Ha [lepn-Xap6op renepan Ixopak Mapmann o6bsaBui: “Ilepeq 3akaTom 3TOH
Y>KacHOM 60pbObl Hall ar O6yzeT y3HaBaem II0 BCEMY MHUPY, KaK CUMBOJI CBOOOZbI
C OJIHOM CTOPOHBI Y NPEBOCXOISIIEN CUJIBL C APYrO. DTO CHOBA Hallla LeJb CETOIHS.
Victopus cHoBa npusbiBaer CoenuHeHHble lIITaThl ObITH NMPEBOCXOMASAIIEN CUJION U
3alIMIaTh CBO6OILy. M MBI cesnaeM UMEHHO 3TO”».

371ech, B IIEPBYIO OYEPEIb SMOLMOHAJIBHO, HO TaKKe M C MOMOLIBbI0 OOMIUX
O0BEIVHSIOIMX CUMBOJIOB, TaKWX Kak «@uar» um «cBoboma», bByur cBs3biBaeT
11 cents6ps u Ilepn-Xap6op He MpocTo B KayecTBe (haKTopa €IMHCTBA HAlWU,
HO U B KQU€CTBE OIPENIEJIEHHOTO IEMCTBUS — PELIUTEIbHOTO U, TJIaBHOE, BOEHHOTO
OoTBeTa Ha npousoumenmmre coopiTus. OH cBsi3anm TepakTel 11 ceHTa6ps
c [lepn-Xap6opoM, UCIIOIB3ysT OOLIyI0 CUMBOJIMKY aMepukaHCKoro d¢iara u
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CBOOO/IbI, YTOOBI BbI3BATh YYBCTBO COJIMIAPHOCTM Y PEMIMMOCTU. DTa «CBSI3Ka»
paboTaeT, Tak Kak Ccpasy I10CJie 3TUX CJIOB Ipe3usieHT by nobasiset: «B Adpranm-
CTaHe Mbl Pa3rPOMUJIIM PEXKUM TaJIMO0B (3anpelieHHas Ha TeEppuTopum Poccuiickon
depnepanyuy opraHusalys), HO 3TO ObLI MEPBbIN 1IAT, OCBOOOXKIEHUE ITOW CTPaHBI
CTaJl0 HayajJoM [OJATOM U 06e3KajocTHOM 60pbObl» (Bush Address, 2002).
37pech CHOBaA IOBTOPSIETCSL CJIOBO, CBsi3bIBaoliee [leps-Xap6op u 60psdy € Teppo-
pusMoM. OH TaKKe CMOT IPEeJCTaBUTh BOVHY B A(raHucTaHe Kak NPOJOJIKEHUE
60pbOBI 32 CBOOOLY U HEMOKPATHIO, KOTOPbIE OINpENEssyid aMEPUKAHCKYIO MO~
THKY CO BpeMeH BTopoit MupoBoii BoyHbl. Ha Ham B3risaa, metadopa Ilepa-Xapoop
B 9TOM CJIy4ae UCIIOJIb3YETCS YK€ C HOBOM LieJiblo, B cpaBHeHuu ¢ 2001 romoMm u
BecHOH 2002: B TO Bpems Kak MeTtadopa [lepi-Xapbopa Bce ele MCrob30Balach
IJ1s1 TOTO, YTOOBI BbI3BATh UYBCTBO €QUHCTBA U PELIMMOCTU, OHA TAKKe MCII0Ib30Ba -
J1ach [J1s1 OIpaBlIaHMs KOHKPETHOI'O Kypca AeVCTBUN — IPUMEHEHNS BOEHHOU CUJIbL
B Adranucrase. I[IpoBoast 3TO CpaBHEHME, NPE3UIEHT By (akThUyecKy MbITajcs
3apy4dnThHCS NOAIEPKKOM BoeHHOro yyactus CIIA B 6yaymeM KoH(MKTe B Vpake.

BriBOabI

Ha ocHoBe cpaBHeHMs MaTEPUAJIOB 3JIEKTPOHHBIX U redaTtHbix CMMU, a takke
oduLIMaNbHBIX MyOJIMKALMA JOKYMEHTOB, u3faHHbIX B CIIIA, uccienoBaHa posib
MmeTadopsl «Hobil [1€p1-Xap60op» B aMepPUKaHCKOM MH(POPMALMOHHOM JAUCKYPCE.
3a nepuop 2001-2002 rr. manHas mertadopa Npolia AOBOJIbHO NHTEPECHBIN IyTh
SBOJIIOLIMY, TPEBPATUBLIMCH U3 IIPOCTOrO CpaBHEHUs! 7 1ekabpss u 11 ceHTsa6ps
B CJIOKHBIV, MHOTO(AKTOPHBI M IIPOTUBOPEYMBBIN NPOLECC B UH(POPMALMOHHON
>xu3Hu CHIA.

Ecyin B niepBble IHU 110CI€ TEPAKTOB 3J1eKTpOHHbIE CMI CIIIA ncriosib3oBanm
[1épn-Xap6op AJ1s1 CpaBHEHUS M OOBSICHEHMS YATATEIISIM [TPOU3OLIEIIErO B UCTO-
PUYECKOM KOHTEKCTE, TO C KOHIA ceHTsA0pst 2001 I. 3TO y>Ke He IIPOCTO CPaBHEHMUE,
a IIpsiMast TOMBbITKA MOOWJIM3ALMM NaTPUOTUYECKUX 4YYBCTB aMepUKaHLEeB. Mera-
dopa «Hosbii [1€pn-Xap6op» CTAaHOBUTCS 3HAYMMOW YacCTblO OOLIECTBEHHO-
nosmTtrudeckou xxusHu CIIA, ¢ TOMOIIBI0 KOTOPOY (POPMUPYETCS HE TOJIBKO aMepPH -
KaHCKasl SI-KOHLIETLYS, HO ¥ OTHOILIEHKE K BHEIIHEMY MUPY (C ITOMOLIbIO NCTOPUYE -
CKOTO CpaBHEHHUS OOOCHOBBIBAJIACh HEOOXOAMMOCTb  TIJIOOAJIbHOW  BOWHBI
C TEPPOPOM, CO3[AHME KOAJNUIIUM, 3aBOEBAHUE HOBBLIX BOEHHO-TIOJIMTUYECKUX
no3uuuil). brarogaps cratbsam amekTpoHHbIX CMU CIIIA, kito4yeBble YepThl MeTa-
dops! «Hosbi1 [1épn-Xap6op» B 2001-2002 rT. npeBpaTUIvMCh B 3HAYMMYIO 4aCTb
coumanbHON Mudosoruu u ucropudeckoy namsatu ClIA, roe nepensenuch
«Crapsiii» u «HoBblii [1ép-Xapbop».
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Abstract

In this essay, the TV series “Severance” (2022) serves as a lens through which we explore the role and
function of memory and oblivion in molding social relations and influencing the human psyche. While
the narrative of the series touches on many pertinent issues, the realm of social memory remains
insufficiently plumbed by researchers, paving the way for further inquiry and interpretations.
An examination of the narrative motifs in “Severance” unveils concerns related to both individual and
collective memory. Furthermore, “Severance” stands as a salient example of the visual mechanisms
used to depict oblivion and “cancellation” and their subsequent role in sculpting collective memory
and social dynamics. Philosophers, sociologists, cultural analysts, and those passionate about
the intricacies of memory and oblivion in modern social relations will likely find the conclusions of
this essay enlightening.

Keywords

Memory; Oblivion; Collective Memory; Social Relations; “Severance” TV series; Visual Mechanisms;
Representation; Autonomy; Individuality; Contemporary World
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AHHOTaLU4

B maHHOM 3cce paccMaTpuBaeTCs IpobsieMa posv U QYHKIMY NaMAITH U 3a0BeHusI B GOPMUPOBAHNN
COLIMAJIbHBIX OTHOIIEHWI Y WX BO3LENICTBUS Ha 4YEJIOBEUECKYIO IICMXMKY Ha IpUMepe cepuajla
«Paznenenue» (2022). ABTop obpaiiaeT BHUMaHKe Ha TO, YTO HECMOTPS Ha SIBHOE HAJIM4Ke MHOTHUX
AKTyaJIbHBIX IIPOOJIEM B CIOKETE CEpUasa, OOJNACTb COLMAJBHOM NAMSTH OCTAeTCsl HEJZOCTATOYHO
OCBEIIEHHOM, YTO OTKPBIBAET IyTh [JIs1 NAJIbHEMIIMX MCCJIENOBAHUN U UHTEPIIPETALMl JAHHOTO
BoIlpoca. B paszbope CIOXETHbIX MOTHMBOB cepuana «PaspesieHue» MOXHO VYJIOBUTh HESIBHOE,
HO BIIOJIHE OIPEAEJIEHHOE PAacCMOTPEHME BOIPOCOB HE TOJBKO WHIMBUAYAJIbHON IaMsTH,
HO U €€ KOJIJIEKTUBHBIX IPOsiBJIEHMI. Pe3ysipTaThl aHaiM3a IOKa3blBAIOT, 4TO cepuas «PaspesneHue»
IpefiCcTaBiIsgeT COO0I UHTEPECHBII IpUMep KUCII0Ib30BaHUS! BU3YyaJIbHbIX MEXAHU3MOB J1JIs1 pelpe3eH -
Taluy 3a0BE€HUS U OTMEHBI, KOTOpblE BIAMSIOT Ha (OPMUPOBAHUE KOJIJIEKTUBHON MaMSTU U COLIU-
aJIbHBIX OTHOIIEHUI. BbIBOJIbI dCCE MOTYT OBbITH IOJIE3HBI 111 PUIOCOQOB, COLMOJIOrOB, KyJIbTypPO-
JIOTOB U BCEX, KTO MHTEPEeCyeTCs MTpobeMaMul I1aMsITH, 3a0BEHNS U UX BIMSHUS Ha GOpMUpOBaHUE
COLMAJIbHBIX OTHOIIEHUI B COBPEMEHHOM MUPE.

KiiroueBbie c10Ba

namsITh; 3a0BEeHUeE; KOJUIEKTMBHAS IIaMsITh; COLMAJIbHbIE OTHOLIEHUS; cepuan «PasneneHne»; BU3Y-
JIbHBIE MEXaHU3MBI; PEIIPE3EHTALMS; aBTOHOMUS; INYHOCTh; COBPEMEHHbBI MUD
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Introduction

Cultural memory, serving as a conceptual link, holds a pivotal position within
European social anthropology, demonstrating its deepest affiliations with German
and French intellectual traditions. Notably, it is not confined merely to the dimen-
sions of individual experience but extends to the boundaries of collective percep-
tion, signifying the intertwining of personal and societal narratives. This perception
of memory not only emphasizes the past but also shapes anticipatory contours of
the future, thus providing a canvas for interpreting historical perspectives.
The understanding of memory transcends a solely introspective gaze, encom-
passing a broad spectrum of sociocultural processes (Stychinskii, 2020). Historiog-
raphy, in turn, emerges as a venue where the notion of cultural memory is actively
shaped and scrutinized, offering scholarly insight into its mechanisms and dynamics
(Nora, 1989, 1996; Terdiman, 1993). Cultural studies, following this trajectory, eluci-
date the ramifications and manifestations of this memory, examining its presence
within diverse cultural artifacts (Stewart, 1993). Collectively, these avenues foster
a multidisciplinary approach to studying memory as a paramount element of
cultural heritage.

Individual memory, for the most part, has been the focus of the scientific
community, primarily within the realm of natural sciences, providing a foundation
for empirical research into its structures and functionalities. However, when
addressing collective memory, its contours exceed the boundaries of natural scien-
tific methodology, necessitating an integration of sociocultural disciplines.
This form of memory, lacking a specific physiological locus, manifests as a multifac-
eted sociocultural phenomenon, warranting analysis within the domains of social
anthropology, sociology, and cultural studies (Trufanova, 2020, pp. 19-20).

The contemporary cultural landscape is not indifferent to shifts in under-
standing morality and social norms, as evidenced by the emergence of the concept
of “cancel culture” Originating in the late 2010s and early 2020s, this term refers
to a specific sociocultural phenomenon in which individuals or groups that violate
certain moral or social codes become subjects of public condemnation and
ostracism (Bromwich, 2018). A distinctive feature of this phenomenon is that such
social exile or boycott can occur even for ill-considered or inadvertent words and
actions, regardless of when they occurred. The introduction of this concept into
the cultural space has sparked vibrant discussions about its semantics and implica-
tions, with discourse surrounding it often carrying negative connotations.
This negativity often arises in the context of allegations of suppressing free speech
and infringing on intellectual liberty. It should be noted that the concept of “cancel
culture” has been adopted by different sociocultural groups and interpreted based
on their political and ideological beliefs. Free speech advocates see “cancel culture”
as a dangerous form of censorship, while moral and social standards advocates see
it as an essential mechanism for maintaining societal moral norms. As a relatively
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novel phenomenon in public discourse, “cancel culture” stands at the crossroads
between free speech and the imperative for social accountability, making it a subject
of profound academic and philosophical scrutiny. In the modern cultural landscape,
the nuances of “cancel culture” manifest in the phenomenon of “oblivion,” which,
in turn, challenges the principles and structures of “cultural memory” (Liibbe, 2016).
This juxtaposition between oblivion and cultural memory reveals deep epistemolog-
ical and ontological gaps in our understanding of the past and present (Smagambet
et al., 2021). It also underscores the intriguing dialectic between preservation and
loss, where core concepts of idea and identity are in perpetual flux. Overall, within
the context of this cultural dynamism, “oblivion” should be viewed not merely as an
antithesis to memory but as a complex occurrence shaped by sociocultural, philo-
sophical, and psychological processes.

In the context of a rapidly shifting cultural landscape, where Canceling culture
is gaining significant relevance, particularly concerning pop culture celebrities,
there arises an urgent need for a profound analysis of the mechanisms underlying
this phenomenon. Notably, pop culture, confronted with this wave of changes, finds
ways not only to respond to ongoing events but also to depict the mechanisms of
oblivion and Canceling within its works. The TV series “Severance” (2022) stands
at the core of our investigation, providing a unique spectacle of these processes'
representation through symbols and imagery, occasionally addressing them explic-
itly. An analysis of this production enables comprehension of pop culture dynamics
as well as an exploration of how it frames and reinterprets the context of contem-
porary cultural space.

At the heart of the series' narrative lies the actions of the opaque technological
corporation, Lumon Industries, which, drawing upon modern medical techniques,
develops a procedure termed “severance” This process artificially separates
the working and non-working memories of employees, creating a dichotomy
in their psychological makeup. Through Mark's experiences as the main character
and one of the “severed, the audience engages in a profound dialogue about
the intrigues and foundations of this method. Mark's gradual unveiling of the intri-
cate web of schemes and conspiracies tied to both sides of the “severance” proce -
dure offers a deep analytical perspective on the ethics, morality, and consequences
of such technological innovations. The series, in its artistic interpretation, immerses
the viewer into a world interwoven with diverse cultural and social issues (Ackerley,
2022; Collier, 2023), highlighting matters connected to the Marxist understanding of
labor alienation and the dialectics of human-technology interaction. However,
despite this broad visual scope of modern world examination, studies focusing
on the analysis of cultural artifacts, like this series, seldom delve into the exploration
of social memory and mechanisms of oblivion. This oversight touches upon a crucial
aspect: the role and function of memory and oblivion in shaping social relationships
and their impact on human psychology. Despite the evident presence of many
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pertinent issues in the series' narrative, the realm of social memory remains under-
represented, paving the way for further research and interpretations of this subject.

An analysis of the narrative motifs of the TV series “Severance” reveals an indi-
rect but clear examination of not only individual memory, but also its collective
manifestations. The predominant focus of scholars on the individual aspect of
memory might have overshadowed how deeply and intricately the series sheds light
on manipulations of the collective perception of reality. Researchers, by concen-
trating on the micro-level - the manipulation of individual memory - overlook
the macro-level - the transformation of collective reality under the influence of
corporate actions. The series presents us with the challenge of examining the trans-
formation of the sociocultural context through the lens of the interplay between the
individual and collective. Studies that consider this aspect could substantially
broaden our understanding of the interconnections among memory, technology,
and society.

Within the framework of this essay, primary attention is given to analyzing
the specifics of visual representations of oblivion, highlighting the unique charac-
teristics and nuances they embody. These representations, situated at the intersec-
tion of mechanisms of oblivion and Cancel Culture, establish certain regimes of visi-
bility that warrant a closer examination. A hallmark of these regimes is their ability
to modify and redefine standard conceptions of memory and historical context.
Thus, our analysis is geared towards understanding how these visual mechanisms
can serve as tools for sociocultural influence and altering perceptions of reality.
Lastly, in the context of this study, it's essential to comprehend how the combina-
tion of oblivion and Cancel Culture impacts the formation of contemporary cultural
and philosophical paradigms.

Separation of Individual Memory as a Mechanism
of Social Oblivion

In considering the concept of duality of self in the TV-S series “Severance’,
we grapple with the issue of how individual memory can be transformed. The sever-
ance procedure, which creates two parallel versions of one individual, serves not
merely as a dramaturgic device, but underscores the complexities of memory and
oblivion mechanisms. One of these versions, the “extra’) possesses the ability
torecall and retain certain past moments, while its counterpart remains
in the shadow of ignorance, avoiding confrontations with potentially painful reali-
ties. This portrayal of memory suggests deeply ingrained suppression mechanisms
equipped within human consciousness. These mechanisms might serve as a kind of
shield from traumatic memories, allowing the mind to avoid re-experiencing pain or
discomfort. The idea of memory blockade, as depicted in the series, offers a deeper
understanding of the intricacies of human experience and the interaction with
memory. While the series is a work of fiction, it prompts us to contemplate intricate
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philosophical questions regarding the nature of memory, its role in shaping individ-
uality, and its influence on human experience.

The series offers viewers a profound look into the concept of oblivion,
portraying it not merely as incidental forgetfulness but as an active and intentional
process. Within this narrative space, the severance procedure offers individuals
the chance to sidestep unpleasant experiences or memories, illustrating deep
psychological mechanisms governing perception and recollection of the past.
For instance, the protagonist, Mark, views the severance procedure as a potential
means of catharsis, a solution to the overwhelming grief of losing his
beloved, Gemma. In pursuit of relief from emotional torment, Mark pins his hopes
on the intervention offering him a respite from painful memories, thereby granting
him a path to inner harmony. However, such a decision ushers in a plethora of
philosophical and ethical questions concerning self-awareness, personal identity,
and the role of memory in shaping human experience. At what point can an indi-
vidual find certain memories so unbearable that they should be erased from
consciousness? And doesn't such a decision strip a person of their full existence,
curtailing the capacity for self-reflection and personal growth? Ultimately, Mark's
choice to seek solace in the severance procedure represents an attempt to engage
with deeply rooted human desires to avoid suffering and seek meaning in traumatic
experiences.

Another illustrative case, that of Gabby Arteta, serves as perhaps the most vivid
exemplar of this concept in action. Her decision to undergo the severance proce-
dure during childbirth to avoid the painful experience of labor highlights her desire
to shield herself from a potentially traumatic ordeal. However, it is important
to consider whether this decision denies her the chance to encounter and handle
intense emotional moments, which are a crucial aspect of human experience.
Such dynamics prompt reflections on how memory can sometimes be reshaped,
even distorted, for psychological comfort. From this, it can be inferred that oblivion,
when seen as a psychological defense mechanism, is two-fold. On the one hand,
it allows the individual to avoid the immediate pain associated with traumatic
memories. On the other, this approach could deprive them of a thorough under-
standing of their past, which could foster a distorted comprehension of their
personal history.

Throughout the first season of the TV series “Severance, we observe
the process of splitting an individual into two personalities (‘extra’ and “intra’)
as not merely a medical or technological intervention but as a profound quandary
regarding what delineates human essence. Each “intra, formed as a result of
the procedure, begins to live an independent life; yet, their relationships with
the world undergo serious transformations and re-evaluations. For instance,
in one episode post-severance, one of the “extras” fails to recognize their best
friend, casting doubts on the solidity of their friendship and their shared intra-past.
Memory loss, in this context, doesn't just sever individual memories but also blurs
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the boundaries of social connections, eradicating foundational moments upon
which interpersonal relationships are built. This concern becomes even more perti-
nent considering that a person's identity is shaped not just by internal memories
and experiences but also through interactions with others. In another episode,
when a family confronts a “severed” relative, their reactions and sentiments shift,
as they can't fully associate him with the person they once knew. Therefore,
the severance process depicted in the series acts as a mirror reflecting the issue of
how individual memories and experiences shape human identity and societal bonds.
It also confronts us with the question of what it means to “be oneself” when one’s
inner world and interactions with the external world undergo such radical shifts.
Moreover, the impact of severance on interpersonal relations underscores
the significance of memory as a fundamental component determining how we see
ourselves within the broader social organism.

In the TV series “Severance,” we discern that the Lumon Corporation is not
merely providing a technological service but is exerting a far more subtle and
fundamental influence on the psyche and self-perception of its employees.
Under the guise of philanthropy, this organization essentially rewrites and restruc-
tures human memory, transforming it into a tool for impacting individual identity.
In one episode, for instance, an employee who underwent the “severance” proce-
dure discovers that not only his traumatic memories were erased but also other
moments of his life that could pose a threat to the corporation's interests. Thus,
the Lumon Corporation not only assists its employees in “forgetting” but also
dictates what exactly should be remembered and what should be expunged from
memory. It operates as a power structure, controlling and manipulating the memo-
ries of its workforce. This interference in an individual's memory transcends mere
medical or psychological intervention and takes on profound philosophical and
ethical connotations. Is there freedom of choice in one's perception of the past
if external forces can deeply intervene in one's recollections? What is the cost of
such a “service;” and what implications might it have for both the individual and
society at large? Clearly, memory is not just an archive of events; it is more akin
to a barometer of our identity, determining how we see ourselves and how we
perceive the world around us. When a corporation assumes the role of curator of
this “archive,” concerns arise about the authenticity of our memories and, conse-
quently, our sense of self. In this way, the actions of the Lumon Corporation
as depicted in the series confront us with pressing questions about the boundaries
of morality and ethics in a modern world where technology offers capabilities previ-
ously deemed impossible or even unimaginable.

The protagonists of the TV series “Severance” grapple with a paradoxical
dilemma of loss and discovery, juxtaposing memory erasure against the imperative
of its restoration. While the “severance” process liberates the individual from trau-
matic memories, it concurrently severs their profound ties to the past, erasing
the very foundations of identity. Nevertheless, the series does not shy away from
the notion that the restoration of memory, even if those memories are painful, can
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be a pivotal step in the healing of the soul. Mark, in his pursuit of oblivion, inadver -
tently loses a portion of his identity. Yet, a discovered image in “intra mode”—
a wedding photograph with Gemma, wherein he recognizes a fellow corporation
employee—serves as a catalyst for realizing the depth of his loss. This narrative
segment stands as a testament to the significance of memories that constitute
the core of human essence. Thus, the unseen threads of memory, severed
by the procedure, can be mended, and as Mark's experience illustrates, even
the most painful recollections bear intrinsic value. They enable an individual
to reexamine their life, reinterpret their actions, and perhaps find a path to healing.
In the light of such an understanding, the series highlights the intricacies of human
memory and its role in shaping individual identity. Through this lens, we compre-
hend that memories are not merely custodians of the past but active participants
in our present, dictating who we truly are.

Technological Intervention in Identity

The TV series plunges viewers into a labyrinth of technological advancements
where machines and procedures begin to play a pivotal role in defining the essence
of a human being. The Lumon Corporation, embodying futuristic technological
concepts, offers the severance service, allowing individuals to confront their alter-
nate selves. Beyond mere duplication, this process delves deeply into the psycho-
logical matrix of an individual, segregating and rewriting memories, experiences,
as well as emotional and moral attributes. Helly, a character in the series, epito-
mizes this duality. Post-severance, her identity bifurcates into two distinct personas
—Helly and Helena Eagan. Despite originating from a shared root, they possess
different memories, varying life experiences, and consequently, unique identities.
This poses the individual with the dilemma of one's own identity and the potential
for its distortion or loss. The severance procedure offered by the Lumon Corpora-
tion undeniably stands as a hallmark of scientific progress. Yet, it also harbors
the latent threat of losing one's authentic “self;” which until that juncture, one might
have perceived as unchangeable. Mark embodies this dilemma in his quest for his
genuine “self” Encountering fragments from his alternate “extra” life post-severance
in “intra” mode, he navigates a maze of introspection, endeavoring to discern which
version genuinely mirrors his true identity. This inner turmoil, stemming from tech-
nological intervention in the human psyche, questions the value and stability of
human memory and identity. Mark's endeavors to reclaim lost memories and
answer the quintessential question, “Who am I truly?”, illuminate the spectrum of
risks associated with technological innovations that impinge upon consciousness.
Hence, irrespective of the external benefits and possibilities these technologies
proffer, they might also precipitate profound existential crises where the very foun-
dation of human identity becomes elusive.

Technological advancement, especially when it engenders fundamental shifts
in the bedrock of human existence, invariably becomes a catalyst for the emergence
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of multifarious conflicts. This is particularly evident in the TV series “Severance,
where the severance procedure proposed by the Lumon Corporation offers individ-
uals the chance to craft an alternative version of themselves, essentially duplicating
their essence. This process undeniably spawns a plethora of questions regarding
the nature of human identity and the ethics of such profound intervention into its
fabric. Intriguingly, the focus isn't so much on the severance procedure itself but
onits societal and individual ramifications. Helly, for instance, grapples with
the weighty moral and psychological implications of this technological innovation.
Her endeavor to articulate the challenges associated with living as the “severed” is
an attempt to shed light on the intricacies of this dilemma. However, she faces
opposition from Cobel, the department head. This clash of interests, between
personal experiences and corporate ambitions, exemplifies how deeply technology
can influence social structure and relational dynamics. Representing the corporate
perspective, Cobel senses a threat to Lumon's interests and likely fears the potential
fallout from a public reckoning with the complexities of severance. Consequently,
one can deduce that the interplay with technology in this narrative is not merely
a tool for progress but a pivotal factor generating conflicts of varying scales—from
personal tribulations to grand social confrontations.

Technological intervention into the realms of personal identity and memory
undoubtedly stands as one of the most provocative and contentious phenomena of
contemporary society. Within the narrative of the TV series “Severance,’ this influ-
ence becomes a catalyst for profound shifts in interpersonal relationship structures,
exemplified by Mark in his relationships with Gemma and Irving with Burt.
As aresult of technological intervention, characters' identities and memories are
reevaluated, giving rise to new complexities in their interactions. It's evident that
when boundaries between past and present, reality and alternative consciousness
blur due to technological innovations, it poses significant challenges to personal
identification. Moments when Mark and Irving strive to retrieve their memories and
discern their true essence showcase the difficulty in maintaining one's individuality
in the face of technological dominance. For Gemma and Burt, the situation also
becomes intricate as their partners have transformed not just physically but
psychologically, casting doubt on their prior relational experiences. Consequently,
each finds themselves grappling with the need to reconsider their stance
in the relationship and their role in their partner's life. Overall, this narrative facet
underscores the multifaceted and intricate impact of technology on the human
experience. The introduction of the severance technological procedure probes
the liminal spaces between technology and humanity, illustrating how technological
advancements can radically reshape and even distort our experiences, interactions,
and self-understanding within a social context.
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Oblivion Mechanisms as Instruments of Social Control

The emergence of technology capable of manipulating human consciousness
and memory offers Lumon Industries unprecedented opportunities to shape and
control its corporate image. The concept of oblivion, propagated by the company
into the mass consciousness, is not just a technological milestone but also a tool
for influencing public opinion. This phenomenon is vividly illustrated through
the character of Helly. Bereft of clarity regarding her true identity, Helly unwittingly
becomes a puppet in the company's hands, playing the role of a marketing gimmick.
Her promotion of the severance procedure not only showcases Lumon Industries'
technological prowess but also aims to foster brand loyalty among potential clients.
However, the company's interests don't always align with those of the individual,
as reflected in Cobel's actions. Her attempt to prevent Helly from expressing her
viewpoint at a public event indicates the corporation's readiness to take drastic
measures in defense of its image. Within this framework, memory and identity are
not just individual attributes but also battlegrounds in the corporate struggle
for dominance over public opinion.

Oblivion, as a concept, serves not only as a mechanism of technological inter-
vention but also as a means to control the individual, suppressing dissidence and
potential resistance. In this context, amnesia induced through technological means
is not merely the loss of specific memories but also the erosion of key facets of indi-
viduality. This undermines the autonomy of the subject and their capacity for crit-
ical thought. Irving's story stands as a particularly telling example. Stripped of
memories from his service in the US Navy, he not only loses a part of his identity but
also becomes less critical of the world around him. This, in turn, makes him less
inclined to resist and more susceptible to manipulation by the system. Nonetheless,
not all characters remain passive in the face of oblivion. Helly's endeavors to articu-
late the true feelings of the severed signify an intent to challenge the system's
imperatives. Yet, her efforts are met with vigorous opposition, exemplified when
Natalie seizes her during a speech. This incident underlines Lumon Industries'
readiness to take decisive actions with the aim of quashing any signs of dissent.

In an era of technological innovations and the pervasive influence of digital
culture across all realms of human activity, mechanisms of oblivion serve as tools
for enhancing and consolidating corporate power, especially for potent corpora-
tions like Lumon Industries. The logic of information management underpinning
the power of this company not only accumulates data but also dictates which pieces
of information are to be disclosed and which are to be concealed from the general
public. Devon, in revealing to Mark the tumultuous past of Gemma, not only affirms
his grasp of the significance of information in the contemporary world but also
directly highlights Lumon Industries' intent to control, and even manipulate,
this information. This instance testifies to the fact that in the hands of a powerful
corporation, information can become a tool for not just commercial, but also ideo-
logical, domination. Milchik, in his endeavor to infiltrate the security office during
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the “intra” sabotage, showcases determination and a keen understanding of
the importance of information control within corporate politics. His actions attest
to the notion that the information and data held by Lumon Industries bear not only
economic value but can also be leveraged as tools for power amplification.
In a globalized landscape of information flow and technological dependency of
the individual, mechanisms of oblivion and information control emerge at the fore-
front of efforts to bolster corporate influence. Lumon Industries, harnessing these
mechanisms, seeks dominance within this realm.

Within the context of profound socio-cultural transformations and the emer-
gence of novel technological practices, the procedure of severance, as portrayed
in the discussed narrative, becomes an allegory for the individual's interaction with
societal structures. This procedure isn't merely a technological novelty but evolves
into a tool for intervening in social issues, providing a means for their, so to speak,
“technological” resolution. Gabby, opting to undergo the severance procedure
in the maternity ward, aims to avoid the traumatic experience of childbirth.
However, her decision can be viewed not just as an attempt at individual adaptation
but also as a manifestation of societal pressure, pushing towards the adoption of
such radical technological methods to address social “problems” or discrepancies.
Helly, on the other hand, illustrates how the severance procedure can be employed
for not just individual but societal purposes. Her transformation into a promotional
stunt to advance the procedure indicates that this technology can serve as a means
to fortify or reproduce a particular social order. Thus, the severance procedure is
not a neutral tool; it plays an active role in shaping and reshaping social relations,
acting as a mechanism for regulating societal norms and expectations. This engen-
ders a polarity in the perception of this procedure, where some individuals see it
as an avenue for personal fulfillment, while others become subjects of manipulation
within larger sociocultural projects.

In conclusion, the severance procedure acts as a mirror, reflecting the intri-
cate and multifaceted interrelations between the individual and society in an era of
technological revolution.

Visual Representations of Oblivion

Within contemporary cultural narratives, visual representations play a pivotal
role in the formation and transmission of philosophical and sociocultural ideas.
In this context, the images of dark corridors that Irving continuously reproduces
on his canvases transcend mere visualization and acquire profound symbolic and
metaphorical significance. Seeing these dark corridors as allegories of oblivion
brings out a particular tension between the conscious and the unconscious. These
corridors symbolize pathways of memory that may have once been explored but are
now lost or forgotten in the infinite labyrinths of consciousness. Every depiction of
a corridor crafted by Irving serves as a reminder of the fragmentary and volatile
nature of human memory, illustrating how effortlessly one can become lost amidst
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one's recollections or conversely never find the way to long-forgotten moments.
Additionally, the repetition of the same corridor motif may attest to Irving's cease-
less endeavor to comprehend or even transcend oblivion. Perhaps, each new
painting represents an attempt to delve deeper into the uncharted corridors of his
memory, striving to rediscover lost or forgotten memories.

“The Testing Floor,; as a spatial embodiment, gains semantic depth
in the context of analyzing memory and identity, especially when its visual repre-
sentations resonate with the corridors depicted in Irving's paintings. When
Miss Casey finds herself on the “Testing Floor,” her journey transforms into
a metaphorical voyage through the labyrinths of memory, where each passage may
lead to lost, distorted, or even erased recollections. This process potentially
embodies a continuous confrontation with one's identity, its reevaluation, and
perhaps transformation. The fact that the corridors in Irving's paintings visually
correspond to the “Testing Floor” amplifies the allegorical connection between
the two images. These corridors likely symbolize the pathways and processes of
consciousness where memories can be forgotten, altered, or even lost. Thus,
the “Testing Floor” can be regarded not only as a physical locale but also as a meta-
physical space where the human psyche undergoes scrutiny, doubt, and even
deconstruction. This realm, perhaps, becomes the battleground between past and
present, between what was and what may be forgotten or rewritten. Within
the plot's context, the “Testing Floor” emerges as the site where Miss Casey
confronts her memories, fears, and possibly even the loss of her identity.
Her traversal of this floor symbolizes a journey through memory, where identity can
be challenged, and recollections can be reexamined or even obliterated.

Certain artifacts often become a means of capturing and preserving the past.
Within this context, the wedding photograph of Mark and Gemma serves not
merely as a documentary testimony of their union but also symbolizes a segment of
time, forgotten and lost in the depths of Mark's consciousness. Discovering this relic
of the past, Mark grapples with pressing questions regarding the reliability of his
memories. This photograph, imbued with meaning and emotion, embodies what
seemed forgotten and becomes a pivotal tool in the process of reconstructing
personal history. Thus, the photograph not only evokes feelings of nostalgia and
melancholy but also poses profound philosophical inquiries concerning the nature
of memory, time, and reality. Within this narrative's framework, it acts as a catalytic
agent, prompting Mark to delve into his lost memories and attempt a reevaluation
and reconstruction of his past. It's noteworthy that such a return to the past via
photographs represents a complex process wherein identity and memory undergo
reassessment. In this sense, a photograph can serve as a bridge between the past
and the present, between actuality and perception.

Space, whether physical or psychological, plays a pivotal role in the process of
memory and identity formation. Irving's apartment, as depicted in certain episodes,
becomes not merely a place of residence but a locus where the past and present
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intersect, and where perception and reality intertwine. Crossing the threshold of
this space, characters encounter fragments of their past that had long been
forgotten or suppressed. Such trigger-spaces can be interpreted as visual allegories
of lost corridors of memory, which, while remaining unseen and elusive, can none-
theless be activated by specific stimuli. Intriguingly, these places invoke not only
recollections but also reflection, analysis, and introspection. Engaging with these
spaces of memorial allegory, an individual might become aware of the gaps and
fissures in their memory, as well as moments that have been distorted or reinter-
preted over time. This offers an opportunity to reevaluate the past, refine it, and
even reconsider one's relationship with it. However, it's crucial to recognize that
such places can also serve as realms of oblivion. Navigating through them, an indi-
vidual might confront not only memories but also moments they'd prefer to forget
or evade. Thus, the interaction with such spaces represents a dual process:
the exploration and restoration of the past on one hand, and potential oblivion or
distortion on the other. Spaces where the past and present intertwine are potent
tools for exploring memory, identity, and self-awareness, becoming mirrors
in which an individual might see reflections of their past, their losses, and their
quests.

Cancel Culture and Social Interaction

Cancel culture, in its contemporary understanding, can be perceived
as a deeply institutionalized expression of power relations, where mechanisms of
exclusion and control become intensively employed tools to reinforce social order.
Irving, whose solitude is illustrated by his consistent engagement in drawing, can be
viewed as a casualty of a sociocultural dynamic that positions the individual
in a state of isolation. His repetitive paintings not only express his inner state, but
also symbolize an outer world in which uniformity and stereotyping are the domi-
nant tendencies.

Helly, striving for perfection in data processing, immerses herself in a process
that seemingly should lead to her integration within the society of other 'intras.
Yet, her isolation and excessive fixation on percentage efficiency paradoxically
amplify her social alienation. The procedure of severance can be comprehended
as an external instrument of power, intended for the creation and maintenance of
specific social structures. However, this procedure also impacts the psychological
state of the individual, intensifying their sense of isolation and detachment. Such
practices don't merely manifest as random expressions of culture but represent
internal mechanisms through which power is manifested and consolidated.
In this dynamic, the individual, when subjected to these mechanisms, becomes
an object of control and regulation. Cancel culture and social isolation through
the procedure of severance act as manifestations of a global power dynamic, where
the individual not only becomes an object but also an active participant in this
process, accepting, applying, and reproducing these practices.
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Within the intricate web of sociocultural practices that shape and reshape
individual and collective identities, alienation and misunderstanding in relationships
can be viewed as fundamental components of contemporary human experience.
The spectrum of relationships, in its multifaceted complexity, becomes a realm
where power imbalances, control, and suppression manifest. Mark and Miss Casey,
both having undergone the severance procedure, grapple with the surreal reality of
lost shared memories. In this context, severance serves not merely as a mechanical
tool of oblivion but also as a metaphor for profound sociocultural estrangement
when institutional mechanisms erase or distort the most intimate and significant
life moments. Irving's return to Burt and his discovery of Burt's new relationships
symbolize a profound loss of social connections. This moment illuminates not only
Irving's personal sense of alienation but also a broader societal state where
the rapid pace of sociocultural shifts engenders feelings of instability and uncer-
tainty. These individual experiences are not random or isolated manifestations but
rather the outcomes of broader discursive practices that mold, regulate,
and oversee societal relations. Institutions and cultural practices set the boundaries
within which relationships are formed, evolve, and disintegrate. It can be posited
that relationships in contemporary society have become a battleground for identity,
understanding, and belonging, where institutional mechanisms and discursive prac-
tices play a pivotal role in shaping experiences of alienation and misunderstanding.

Within the context of such social interactions and institutional structures,
public condemnation emerges as a potent tool for control and regulation, attesting
to deeply ingrained discursive practices that create and sustain specific standards of
norms and values. These standards, defined by dominant institutions and social
groups, are invariably accompanied by sanctions for those who deviate from
the established order. Cobel, becoming a target of public scrutiny, faces sanctions
from the board of directors, highlighting how corporate and economic structures
interact with public sentiment in the process of forming and reinforcing their
authority. Cobel's withholding of information is perceived not merely as an indi-
vidual transgression but as an act that jeopardizes the corporation's stability and
reputation, thereby revealing the power of corporate discourse. Helly, attempting
to elevate the memories of the severed to a public pedestal, encounters resistance
from Natalie. This act of interruption not only represents an individual conflict
between the two characters but also illustrates how dominant social groups and
institutions strive to suppress and control “dangerous” discourses. Moreover,
in halting Helly, Natalie not only ensures the preservation of the social order but
also exemplifies the mechanism of social control that underpins discursive prac-
tices.

Thus, public condemnation and societal reactions are not merely incidental
social phenomena but are the outcomes of deeply rooted discursive structures that
shape and dictate which practices and actions are permissible within a given socio-
cultural context.
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Social pressure and the imperative to meet specific expectations can be
construed as mechanisms of power, operating through practices of normalization
and regulation of individual behavior. These practices, while appearing minuteor
at a superficial level, permeate deep structures of social consciousness, influencing
the acceptance of certain decisions and actions. Helly, upon discovering her true
name and role within the company, is confronted with a dilemma embodying soci-
etal conflicts. Her newfound identity demands of her a behavior that aligns with
established standards and expectations, reflecting the overarching discursive struc-
tures that impose constraints on individual trajectories. Gabby, on the cusp of such
a significant and transitional life event as childbirth, experiences the weight of
sociocultural expectations. Her decision to undergo the severance procedure
at the maternity hospital is not just an individual choice but unveils how social
norms and expectations can shape personal experiences and decisions. Gabby's fear
of the childbirth experience not only mirrors intimate emotions but also reveals
deeply entrenched power structures, cultivated over generations, and embodying
prevailing notions of femininity, motherhood, and biological realities.

These two examples, although seemingly disparate at first glance, explore
the theme of social pressure as a mechanism of control steered by dominant socio-
cultural practices. Under the influence of this insidious power, individuals often
make decisions in line with societal expectations, even if they might contradict their
personal beliefs or desires.

Within the profound symbolic context of the TV series “Severance,” the divi-
sion of the individual into “extra” and “intra” not only manifests as a metaphysical
stratification of reality but also underscores the manner in which a person is effec-
tively erased from social space and time. The “extra” represents a person who is
excluded from dialogue with sociocultural reality, detached from societal expecta-
tions and norms. Irving, for instance, immersed in his monotonous paintings, epito-
mizes this process of alienation from the social world, becoming a captive of his
personal memory labyrinths and severed from mundane time. In contrast,
the “intra” embodies itself within the corporate realm, becoming entirely dependent
on its established rules and rituals. The “intra” individual submits to a structure that,
while providing them with a role and occupation, limits their ability to interact with
the external world. Helly, engrossed in her work routine, exemplifies this total
immersion in “work” time, detached from societal time and space. The metaphor of
the office space labyrinth accentuates the intricacies of the human psyche, where
each turn might unveil new corners of consciousness or hidden facets of one's
personality. However, delving into these depths, by corporate standards, is
perceived as a transgression, underscoring society's ambition to control and regu-
late individual introspection. Thus, corporate ethics, assuming the role of the regu-
lator of an individual's inner world, acquires religious undertones, evolving into
a sort of sacred canon that demarcates the permissible from the forbidden.
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Conclusions

In the context of analyzing contemporary society through the lens of
the TV series “Severance,” the infiltration of various mechanisms into the realm of
human memory and identity becomes evident. The instance of individual memory
severance, wherein Mark and Miss Casey forget each other as husband and wife
post-severance, illuminates questions about the possibility of social oblivion. Tech-
nological intervention, exemplified in the series by Gabby, who opts for severance
out of fear of the childbirth experience, represents a novel tier in understanding
individual autonomy, as well as the complexities and potentials of human
consciousness. Mechanisms of oblivion, observable in the erasure of memories from
characters, such as Mark and Gemma's recollections of their wedding day, can serve
as methods to shape new realities or reinterpret the past.

Visual representations of oblivion, such as the dark corridors sketched by
Irving, or the “Testing Floor” where Miss Casey confronts her past, mirror the role
of imagery in constructing and reinterpreting reality. Lastly, Canceling culture and
social interaction within the series' context highlight the rapid shift in under-
standing social norms. This is illustrated in moments when Cobel becomes
the target of criticism due to concealed information or when Helly attempts
to voice the sufferings of the severed.

Consequently, exploring these facets through the series enables us to delve
deeper into the intricacies and nuances of contemporary society, especially
in the context of evolving changes and technological advancements.
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Abstract

The metaverse was first expressed in Neal Stephenson’s science fantasy novel “Snowcrash” as the idea
of a three-dimensional virtual world, in which both visual and social content are designed
by the inhabitants themselves. Metaverse, which means the other universe, is presented as a three-
dimensional graphic virtual world in the computer environment in Stephenson’s novel. Cinema has
started to use this technology in the design of spaces by quickly integrating with the metaverse tech-
nology. In this context, the surreal understanding of art, which manifests itself in the art of painting,
has also taken its place in the space designs in the cinema with the technological developments
in the film industry. In this study, the definition of intersemiotics is used to express the transactions
such as space and theme between paintings and films in the art universe. The concept of intertextu-
ality, which indicates the exchange between at least two literary texts, expresses the transactions of
an art discipline with other art disciplines in the recent period, with the adaptation of the concept of
intertextuality to other art branches. When the concept is adapted to cinema, the comparative
processes of cinema with other art disciplines are evaluated in the context of intersemiotics.
In this context, the re-creation of the fictional space of the thought created by virtual reality together
with the surreal movement in the cinema is evaluated through the film “Avatar: The Way of Water”.

Keywords

Metaverse; Surreal Art; Cinema; Virtual Film; Virtual Space; Fiction; Avatar The Way of Water; Inter-
semiotics; Painting
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AHHOTaU4g

MerTaBcesieHHas! BliepBble OblLla BbIpaKeHa B HaydyHO-(aHTacTuyeckom pomaHe Husa CTuBeHcOHa
«CHeronag» Kak uzesi TPEXMEPHOIO BUPTYaJIbHOTO MHUPA, B KOTOPOM KaK BU3yaJIbHOE, TaK U COLM-
aJIbHOE COMEP’KaHUE CO3JAETCS CaMMMM OOUTaTessIMU. MeTaBcesieHHas, 4TO O3HA4aeT «Ipyrast
BCEJIEHHasI», [IpeficTaBjieHa B poMaHe CTUBEHCOHA KaK TPeXMePHbIH rpadpriecKkuil BUPTYyasbHbIA MUP
B KOMIIBIOTEPHOM cpefe. KuHoTteaTp Havas MCIIOJb30BaTh 3Ty TEXHOJIOTUIO B IM3aMHE MMPOCTPAHCTB,
OBICTPO MHTEIPUPYSICh C TEXHOJIOTME METABCEJIEHHOH. B 5TOM KOHTEKCTE CIOppealrCTU4ecKoe
IIOHMMAaHNE UCKYCCTBA, KOTOPOE IPOSBIISETCS B MCKYCCTBE SKMBOIIMCH, TAKKE 3aHSJIO CBOE MECTO
B IIPOCTPAHCTBEHHBIX IIPOEKTaX B KUHO C TEXHOJIOTMYECKHMU Pa3pabOTKaMU B KUHOWHIYCTPUU.
B aTOM MCCEen0BaHUM ONpPENeIEHUE NHTEPCEMUOTYKA MCIIOJIb3YETCs [J1S1 BRIPAKEHWS TPAHCAKLWM,
TaKUX KaK [IPOCTPAHCTBO U TeMa, MKy KapTUHaMu 1 GUibMaMU BO BCEJIEHHON UCKyccTBa. [ToHsTIe
MHTEPTEKCTYaJIbHOCTH, KOTOPOE KCIIOJb3yeTCs AJ11 0003HAUYeHNsI OOMeHa 10 KpaliHel Mepe MEeXIy
IBYMS JIMTEPATYPHBIMU TEKCTaMHU, KCIIOJIb3YETCs IJIs1 BBIPKEHMS TPAHCAKLMM XyIOXKECTBEHHOM
IVICUWIUIMHBL C IPYTMMU XYHOKECTBEHHbIMU AVCLMIUIMHAMU B HEJABHUI IE€pUOJ, C afanTalnuen
MIOHSATUSI UHTEPTEKCTYAJILHOCTU K APYTUM XyIOXECTBEHHBIM OTpaciisiM. Kora KOHLenys afantupo-
BaHa K KMHeMarorpagy, NpoLecChl CPaBHEHUSI KUHO C IPYTMMU XyJOXECTBEHHBIMU AUCLUIIMHAMA
OLIEHMBAIOTCSI B KOHTEKCTE€ MHTEPCEMUOTUKU. B 3TOM KOHTEKCTE€ BOCCO3[AHUE BbIMBIIIJIEHHOIO
IIPOCTPAHCTBA MBICJIY, CO3LAHHOIO BUPTYaJbHOM PEAJIBHOCTBIO, BMECTE C CIOPPEUINCTUYECKUM
IBIDKEHMEM B KMHO OLIEHMBAETCSI Yyepe3 (PUIbM «ABaTap: IyTh BOABIY.
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METABCEJIEHHAS;, CIOPPEAIMCTUYECKOE MCKYCCTBO; KHMHO; BUPTYaJbHOE KHUHO; BHUPTYaJIbHOE
IIPOCTPAHCTBO; XYLOXKECTBEHHAs JINTEPATypa; ABaTap: IIyTb Bogpl; NHTEPCEMUOTHKA; SKUBOIIMCh
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Introduction

In the 1990s, the internet became part of people’s lives along with computers.
In the 2000s, it facilitated interpersonal communication, and with the increasing
use of mobile devices in the 2010s, it enhanced both mobility and interaction (Lee,
2021, p. 72). New technologies and the digitalized world also shape the way they
experience life (Cakin, 2022, p. 118). As a result of the development of technology,
the metaverse universe has also emerged and its applications have become increas-
ingly diverse. The stages the metaverse universe will reach, the possibilities
or drawbacks it will provide or create, are still a mystery within itself. However,
successful studies have been conducted in the field of spatial construction
in cinema, particularly utilizing visual elements created in the metaverse universe
to support surreal narratives in film.

The metaverse, besides offering new realms of reality, meaning, and collabora-
tion opportunities, also provides infrastructure and interaction possibilities
for cultural, intellectual, and economic production. In this context, the metaverse
presents a cybersocial dimension where different advanced technologies are used
simultaneously and integrated. Cinema, which quickly integrates technological
advancements, utilizes metaverse technologies to construct its own visual narra-
tives. Particularly in films with a fantastical narrative, metaverse spaces are created.

Metaverse places draw inspiration from surreal art movements when creating
virtual spaces in films. One of the influential factors in the emergence of surrealism
as an art movement is Sigmund Freud’s research and methods that explain subcon-
scious issues and dreams. According to Freud’s psychoanalytic method, a person’s
hidden desires and thoughts that cannot reach the conscious level are concealed
in the subconscious. This hidden realm can only be accessed through dreams,
hypnosis, or semi-dream states (Freud, 2008). Dreams, which provide surrealists
with an infinite source and a realm of freedom, have guided artists. In cinema, these
dreams have been used as a foundation for creating their own fantastical narratives.

The article focuses on the concepts of metaverse and surreal art and explores
the relationship between the spaces in surreal art movement and the virtual spaces
created through the metaverse. In this context, the film “Avatar: The Way of Water”,
which was released in 2022 and achieved high viewership, is selected as an example,
and examined for its visuals designed as surreal spaces in the metaverse universe.
The analysis is attempted within the framework of the concept of intervisuality,
which is a reinterpretation of intertextuality specifically tailored for visual arts,
for the visual examination of painting and cinema.

Metaverse in Conceptual Framework

The term “Metaverse” was first used by science fiction writer Neal Stephenson
in his dystopian novel “Snow Crash” published in 1992. In the novel, Metaverse
describes the characters’ escape from reality (Bendifallah & Djerrari, 2022, p. 11).
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However, in a different context, Ernest Cline redefined it as “Oasis” in his later novel
“Ready Player One”, which was also adapted into a film by Steven Spielberg
(Webrazzi, 2021). The term “Metaverse” is derived from the combination of “meta”
(beyond) and “universe”, and it represents a concept that goes beyond commerce
and entertainment, allowing the creation of virtual communities. It refers to a new
generation of the Internet, encompassing a three-dimensional virtual space where
users can interact through their avatars. It has been described as the “digital big
bang” in cyberspace (Kus, 2021, p. 247).

The Metaverse is built on blockchain technology, providing a structure where
all owned or created items have unique, non-replicable, and non-fungible charac-
teristics. Similar to artworks, blockchain technology ensures distinctiveness
for each product. Digital products created in the Metaverse environment possess
the uniqueness of being one of a kind. Metaverse utilizing cryptocurrencies offers
an environment where everything is bought and sold using different cryptocurren-
cies (Laeeq, 2022). The Metaverse is an expanding universe with assets, services,
and content created by professionals and users every day. Many industries,
including technology, entertainment, fashion, and education, are investing
in the Metaverse, attracting globally renowned brands. Meta stands as one of
the largest investors in the Metaverse (Bostanci & Uncu, 2022, p. 63).

The Metaverse also provides a space for interacting with virtual objects
in the real world. This space, representing the beyond through virtual boundless-
ness, enables real-time interaction between virtual and physical environments
(Reedsmith, 2021, p. 5). Although it is a digital realm that seemingly controls people,
the concept of the Metaverse is ultimately created by human hands and is also
recognized as a three-dimensional virtual world (Ayiter, 2012, p. 1). The realism of
the Metaverse world is achieved through the user’s psychological and emotional
interaction with the environment. The user’s ability to influence the environment
and the nature of their actions towards their avatar are significant factors
in the believability of that environment (Srushti, 2019, p. 5). Particularly in cinema,
enhancing the believability of user-created spaces also increases the viewer's
psychological or emotional perception in the created surreal settings.

Surrealistic Art Approach

The concept of surrealism has its roots in metaphysics. Metaphysics is derived
from the Greek words “meta’, meaning “beyond” or “transcendent’, and “physical’,
which refers to nature and essence. The term “metaphysics” has been used
for many years to describe the non-natural quality and has been associated with
various meanings at different times, including Philosophy, Theology, Ontology
(the study of being), and Epistemology (the study of knowledge) (Hancerlioglu, 1993,
pp. 258-259).

The twentieth century was a period of significant scientific and technological
advancements, as well as social and political revolutions that upended lives. It was
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a time when individualistic and collectivist ideologies emerged, bringing both hope
and despair simultaneously. These contrasting emotions influenced art, blurring its
boundaries, and giving rise to sociological and ontological debates. The movements
of Dada and Surrealism, which emerged during this period, reflect the atmosphere
of this troubled era (Yimaz, 2005, p. 132). Surrealist artists, drawing on Freud’s
concept of the unconscious, incorporated the notion of the unconscious into their
works from a broad perspective. In doing so, they turned their focus away from
the apparent reality and towards their own subjective realities (Altug, 2008,
p. 188-189).

Due to its aim to reflect what lies in the artist’s unconscious, the surrealist art
movement has led each surrealist artist to create their own style in a unique way.
Therefore, surrealism does not have a single style (Vangold, 2016, p. 873). Surrealist
art displays a distinct structure compared to other art movements, allowing
the expression of visible reality in a fantastical form. As a result, surrealist thinking
resides in the boundaries between the realm of the psyche and reality, existing
between the real and the unreal. Ultimately, this metaphor presents the reality of
the external world alongside the spirituality of the inner world in an aesthetic
manner.

Symbolism, which is a reflection of surrealism, is based on the idea of existing
within the realm of perception of reality. Symbolism represents a new under-
standing that emerges from the interpretation of the external world through
the artist’s imagination, detached from the appearance of material reality but still
connected to its essence. Surrealism, on the other hand, is defined as the conver-
gence of two seemingly opposing states, namely, imagination and reality, in a future
state of “absolute reality” or “super-reality” (Breton, 1997, p. 14). Surrealist artists
embraced methods that relied on complete randomnesses, such as assemblage of
found objects, frottage (rubbing technique), automatic drawing, and decalcomania,
which expressed the new artistic pursuits of the 1920s without distorting form
(Antmen, 2008, p. 136).

Surrealism is an approach that has its own important principles and empha-
sizes individualism and freedom. The surrealists’ approach to the individual, in their
own words, can be summarized as follows: “Everything I love, everything I think and
feel, convinces me of a special philosophy of existence. Here, surrealism is directly
in reality itself. It is neither above nor outside it. It includes the individual, and
at the same time, it can be included by that thing, so the reverse can also be true”
(Passeron, 1982, p. 36).

Surrealist art movements are evaluated as alternative tendencies in cinema,
taking shape within the framework of impressionism, cubism, futurism, abstract art,
expressionism, and surrealism. Initially reflected in the canvases of painters, this art
movement has later been observed in various fields such as photography, architec-
ture, and literature, making a strong impact in cinema as well.
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Surreal Narrative in Cinema

The surrealist approaches that draw inspiration from the art of painting can be
traced back to the early days of cinema. Although the term “Surrealism” was first
coined by the French poet Guillaume Apollinaire towards the end of the Dadaist
movement, it was André Breton who solidified the surrealist movement by
publishing the “First Surrealist Manifesto” in 1924 (Antmen, 2014, p. 135). In the realm
of cinema, the first example of the surrealist movement, which quickly found its
place, is considered to be the film “La Coquille et le Clergyman” (1928).

Breton, in his book, believed that the seemingly contrasting positions of
dreams and reality would merge on an absolute reality plane called surrealism (1969,
p. 14). While surrealist cinema impacts emotions through reason, the emotional
connection between images is also established through the mind. The fragmenta-
tion of space and time, uncanny settings, a narrative detached from unity and
linearity, and an atmosphere reminiscent of dreams that reflect the subconscious
are characteristic of surrealistic cinema, which reflects ideological and social reali-
ties (Dogan, 2018, p. 21). In the design of a surrealist space used in film narratives,
fluidity, variability, uncanniness, and spatial transitions are employed to create
surprise and shock effects.

Surreal Space Approach

Breton (2009) defines Surrealism as “the process of seeking new rules to either
affirm or invalidate existing values”. According to Passeron, the revolution brought
about by Surrealism offers a playground for the discussion of both the visible and
invisible worlds, presenting significant issues that need to be deciphered (1982,
p. 25-37). Therefore, the spatial designs that stand out in Surrealism go beyond
known boundaries and challenge people’s imagination. They push the limits of
human imagination and creativity.

Architectures are seen as “psychological spaces” by surrealists. Therefore,
the house is not an objective space; it has transitioned into a space that accommo-
dates internal, spiritual, and individual desires. This situation makes it both personal
and variable in terms of its spatial form (Foster, 2002, p. 134-172).

Each individual settles into the space where they recognize or lose themselves,
and consequently, benefit from or transform it (Lefebvre, 2014, p. 64). The produc-
tion of space is seen as a significant auxiliary function for the revitalization of
the human spirit. In the texts of surrealistic artists, there is a longing for architec-
ture that reveals the individual’s desires and the unconscious, while perceiving
modern architecture as a totalitarian practice (Gonul, 2014, p. 94). In this context,
it is argued that the spaces designed by surrealists should have fluid and rounded
forms rather than rigid and didactic ones (Bachelard, 2014, p. 38).
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Space in the Surreal Narrative of Cinema

The process of selecting the art object and interpreting it according
to the artist’s intention gives rise to a perception and perceptual difference between
the natural object and the art object. Due to the straightforward perception of
natural objects based on their formation and existence, there are sharp differences
between them and art objects. The selection, variety of perception, and existence of
the art object are entirely dependent on the artist. This different understanding of
reality, thus created, is seen as a reflection of the subconscious. The images seen
in dreams or sometimes dreams themselves are the places where this reality is
captured and brought to light (Neret, 1997, p. 44). Artists imbue seemingly ordinary
and insignificant objects with new meanings, thereby creating artworks. In this
process, the production aimed at seeking new meanings reflects a world different
from real life. Particularly, the surrealist art movement, which began with painting
and continued with photography, allows conceptual artists to employ boundless
imagination when it comes to space, aided by the emergence of cinema.

With their belief in the freedom of unlimited thinking and imagination, surre-
alists have also had to confront the great divide between these teachings (Lynton,
2004, p. 173). Space serves as an important supporter for the medium of cinema.
Surrealism can be incorporated into a film based on its subject and narrative. A film
that revolves around a utopian or dystopian story would likewise take place
in surreal spaces. These spaces are places that cannot be experienced in real life but
can be experienced by the audience within the context of a film.

In cinema, spaces are as much a part of the game as characters and serve
a function in the process of visualizing the screenplay. In some film scripts, spaces
play a more prominent role than characters in conveying the story to the audience.
Especially in the realm of fantasy storytelling, fictional spaces that push the bound-
aries of imagination are needed more than characters. Fictional spaces that cannot
exist in reality create a magical atmosphere for the audience. These spaces enable
the audience to approach reality from a different perspective and question their
existing knowledge of space (Giile¢ and Caglar, 2014). Films that imbue meaning into
spaces are successful to the extent that they enable the audience to perceive and
comprehend them.

The idealized views of a better world depicted in films can present different
ideologies. When these views are critically deciphered, they can shed light
on the ideological issues and struggles of their time (Kellner, 2011, p. 35). In the early
years of cinema, directors transported surreal spaces into their films. The first
example of surrealism in science fiction cinema is the 1902 film “Le Voyage Dans La
Lune” by Georges Melies. The film was inspired by works such as Jules Verne’s
“From the Earth to the Moon”, “Around the Moon”, and H.G. Wells’ “The First Men in
the Moon”. George Mélies holds a special place in the surrealist understanding of
cinema due to his ability to express art visually (Canga, 2016, p. 55).
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Since the 1970s, science fiction narratives, where surrealism has found
a significant place, have emerged as a visually dominant genre in cinema. The 1977
film “Star Wars’, considered the beginning of science fiction films, has endured until
today with the quality brought by advancing technology to the film industry. Ridley
Scott’s “Blade Runner” stands out with its surrealistic spatial characteristics.
Towards the end of the 20th century, the film industry began to explore the theme
of cyberspace in science fiction cinema. The film “The Matrix” is a prominent
example in this regard. The concept of the Metaverse was first introduced
in science fiction films and series. Among the productions that started with the film
“The Matrix” and are frequently mentioned are “Black Mirror” and “Ready Player
One”. The 2022 film “Avatar: The Way of Water” is also being examined within
the scope of this study due to its production in both surrealism and the Metaverse
environment.

Methodology

Intersemiotics, which has its origins in Ferdinand de Saussure’s concept of
the sign in his Course in General Linguistics and is inspired by Roman Jakobson’s
concept of intersemiotics translation, aims to adapt the method of examining
mutual exchanges to different art forms. In this context, the article under consider-
ation aims to examine the exchange of spatial usage between different art forms
such as cinema and picture within the framework of the intersemiotics approach.

Starting from Saussure’s definition of “language as a system of signs’,
the exchange processes between different art forms such as cinema and painting
are questioned under the heading of intersemiotics (Atkulum, 2011, p. 2). Therefore,
in the process of examination that begins with an intertextual narrative and moves
towards intersemiotics, the presentation involves blending the old with the new
through intertextual methods such as imitation, quotation, and reflection.

The relationships between cinema and painting in the context of intersemi-
otics refer to the exchange processes between the non-verbal (painting) and audio-
visual (cinema) elements. When elements from cinema or painting are present
in the other discipline, the intersemiotics process begins. It is known that cinematic
data is used in the field of painting (or vice versa) and that these two disciplines
frequently quote each other. In the scope of this article, the film “Avatar: The Way of
Water” and the surreal spaces created in the Metaverse universe within this film are
being examined.

“Avatar: The Way of Water” was chosen as a purposeful sample because
it attracts attention with its fantastic sci-fi and metaverse locations and has a high
audience.
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Avatar: The Way of Water Movie Analysis

“Avatar: The Way of Water” movie was released on December 16, 2022, and its
duration is 3h 12min. Film is in the genre of science fiction, adventure, fantasy,
and action.

Director: James Cameron

Scenario: James Cameron, Rick Jaffa

Film actors: Sam Worthington, Zoe Saldana, Sigourney Weaver (Beyazperde,
2023).

The first Avatar film, released in 2009, is a science fiction movie that became
the highest-grossing film of all time with a revenue of $2.97 billion (BBC News
Turkge, 29.12.2022). The film featured predominantly computer-generated environ-
ments and characters and was shot in 3D using fusion camera technology. The film
successfully created a sense of realism in its spatial aspects, allowing the audience
to immerse themselves in a different universe. The sequel, “Avatar: The Way of
Water”, draws attention with its surreal locations created within the metaverse.
The main characters of the film, Jake Sully and Neytiri, have formed a family and are
struggling to live together. However, the return of a previous threat disrupts
the balance, forcing them to abandon their home. Jake Sully and Neytiri leave their
familiar world and embark on a journey to explore different regions of Pandora.
As aresult, the audience gets the opportunity to experience various locations
within the meta-universe created by the director.

Figure 1. Metamorphosis of Narcissus, 1937 - Salvador Dali
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Among the main representatives of the Surrealism movement, notable artists
include Salvador Dali, Rene Magritte, Joan Mir0, Pablo Picasso, Frida Kahlo,
Marc Chagall, Paul Eluard, Pierre Reverdy, Philippe Soupault, Louis Aragon,
Rene Char, Benjamin Peret, and Robert Desnos. These famous artists are known
for creating two-dimensional surreal spaces in their paintings, which share similar
characteristics with the film environments created in the metaverse.

The work titled Metamorphosis of Narcissus by Spanish artist Salvador Dali was
performed during the period when the artist was paranoid critical. The artist
studied the myth of Narcissus from Greek mythology in his work. This myth,
included in the works of many artists, was carried to a very different dimension
in the hands of Salvador Dali, one of the pioneers of surrealism'.

Figure 2. The film Avatar: The Way of Water features a created fantastical and utopian space.

Cinema, being an art form based on visual elements, has a strong interaction
with the visual art of painting. Surrealist filmmakers were the ones who initially
explored the subconscious spatial narratives in cinema. As technological advance-
ments in the film industry progressed, the surreal art began to occupy more space

1 See: https: /www.tesadernegi.org /salvador-dali-narcissusun-metamorfozu.html
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in the spatial narratives of films. Sci-Fi settings are designed by crafting scenarios
where dystopian cities are created, formless and shapeless creatures invade cities,
absurd objects find their place in the environments, and even acquire human-like
qualities. In Dali’s paintings, wide spaces resembling deserts are used to eliminate
the sense of belonging, and in Image 2, there is a predominant use of open spatial
composition similar to Dali's works, where an environment is designed where
the film’s characters do not belong.

Figure 3. Salvador Dali- Swans Reflecting Elephants 1938’

1 : : g sto.com /sanat /eser-ve-muze-incelemeleri/salvador-dalinin-en-unlu-5-tablosu
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Figure 4. Avatar: The Way of Water

Salvador Dali's painting in Image 3, which is an example of double realism,
carries different meanings as it was created during the period when the artist expe-
rienced paranoia. The spatial and utopian characteristics, as well as the altered
features of the living beings within the space, display similar attributes in terms of
visual storytelling in Image 4. In Dali’s painting, metamorphic creatures with reflec-
tions in the water are seen, and similarly in the film “Avatar: The Way of Water”,
these creatures are visible both outside and inside the water.
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Figure 5. Leonora Carrington - The Temptation of St. Anthony - 1947
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Figure 6. Avatar The Way of Water, 2022- Sacred and magical tree

In 1937, the painter Max Ernst and Leonora Carrington traveled to a village in
Cornwall to witness a ritual performance. There, they were greatly influenced by a
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creature named Owlman, which was a hybrid of human and animal. As seen in
Image 5, both artists’ works later often featured legendary and fantastical creatures,

dream-like narratives, and occult elements.
In Image 6, which is a visual from the film “Avatar: The Way of Water” and

showcases a tree with significant functionality in the film, it evokes the works of
surrealist painters with its legendary and fantastical creature form.
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The painter Tanning stated that the large sunflower depicted in Image 7
symbolizes all the challenges that youth must face and overcome. These beautiful
sunflowers are drawn to reference unknown forces that existed even before
the birth of civilization.

The image in Image 8, taken from the movie “Avatar: The Way of Water”, shows
the areas where young people in Pandora have fun and complete their development.

Figure 9. Wolfgang Paalen, La Balance - 1937

Figure 10. The underwater Metaverse environment in Avatar: The Way of Water film

1 See: https: /wolfgangpaalenorg.wordpress.com /art-2 /wolfgang-paalen-la-balance-1937-3
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As seen in Image 9, after his abstract period (1930), the painter Paalen joined

the Surrealist movement and designed surrealist spaces in his paintings.
In Image 10, there are abundant surreal spaces and underwater Metaverse

environment designs in “Avatar: The Way of Water” film.

Figure 12. The metal vehicle was designed as a setting in Avatar: The Way of Water film.

1 See: https: /www.max-ernst.com /the-elephant-celebes.js
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The painter Ernst was deeply influenced by tanks during World War I. In Image
11, a metal hose with a bull's head and mechanical eyes, along with floating fish
in the dark sky, is depicted as a disturbing dream-like scene.

In Image 12, in the visual from “Avatar: The Way of Water” film, a metal vehicle
is designed as a setting, and dangerous and aggressive avatars emerge from this
vehicle. Technology and metal bring danger and death, destroying nature and life.

Figure 14. The advanced animals and utopian spaces used as vehicles by Avatar players in
Avatar: The Way of Water film

1 See: https: /www.mutualart.com /Artwork /Le-vicinal /FFFDC5CE6760BAD2
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As seen in Image 13, Delvaux always incorporates a vehicle, especially a train,
into his paintings. The creation of spaces is constructed in surrealistic paintings,

similar to the levels of human existence and consciousness.
In Image 14, the characters in “Avatar: The Way of Water” film use advanced

animals found in utopian spaces as means of transportation.

Figure 16. Harmony in Avatar: The Way of Water film.

1 See: https: /arthive.com /es /remediosvaro/works /616279~Armona Autorretrato Sugerente
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As seen in Image 15, Varus’s works possess the ability to seize powers like
no other artist can. Enchanting atmospheres and supernatural spells unleash aston-
ishing energy charges that enter the realm of mortals.

In Image 16, as depicted in Varo’s painting in “Avatar: The Way of Water” film,
harmony is effectively utilized in the atmospheres of forests, underwater, and cities.

Figure 18: The burning of Pandora in Avatar: The Way of Water film

1 See: https: //villeistwordpress.com /2012 /04 /02 /max-ernst-121-yasinda /vagmurdan sonra avrupa
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Max Ernst believes that Surrealism requires an approach where one unravels
their own consciousness to guide artistic creativity (Kayapmnar, 2021, p. 132).
In the 17th image, Ernst creates a decaying space that burns and decays alongside
humans. Metal forms in space melt and disappear. The structures rising from
the ground, resembling a pile of decaying metal, contrast with the blue background,
representing the surreal space created in the metaverse, along with the theme of
destruction and disappearance.

In Image 18, in “Avatar: The Way of Water” film, the universe they inhabit,
Pandora, is burning. In Pandora, as in the real world, war reveals extinction.
This extinction is given with a Surrealist approach, as in Image 17.

Conclusion

Computer-based technological advancements have paved the way for a trans-
formation in the field of art. New technologies provide opportunities for experi-
encing art and imagery in three dimensions. In this context, the enchanting atmos-
phere created with the metaverse offers an escape for individuals who feel confined
within crowded spaces and lack a second physical environment. The metaverse has
emerged as an interactive and experimental platform, expanding the boundaries of
art. It also provides viewers with the chance to experience and interact with
artworks in different ways. By enabling the three-dimensional experience of art and
imagery, the metaverse plays a significant role in the evolution of art.

Meta universes have become a sanctuary and a new recreational space
for individuals who are willing to relinquish their physical bodies but not their
comfort zones. The concept of creating one’s own avatar and immersing oneself
in infinite virtual spaces has been pioneered by cinema. Since the early days of film
production, spaces where dreams and reality coexist, have been instrumental
in creating cinemas enchanting atmosphere. Cinema, with its uniqueness and
appeal, often serves as a benchmark for other mediums. One such example is
the film “Avatar”, which was released in 2009. The use of computer-generated envi-
ronments and characters in the film, captured in three dimensions, provided
a sense of realism in the spatial aspect, earning it the highest box-office revenue
to date. Director James Cameron filmed the sequel to “Avatar” in 2022, titled
“Avatar: The Way of Water”.

The surreal spaces created in the metaverse through computer-generated
imagery in the film “Avatar: The Way of Water” are meticulously detailed, resembling
paintings by renowned artists of the early 20th century who were known for their
surreal works, such as Salvador Dali, Leonora Carrington, Dorothea Tanning, Wolf-
gang Paalen, Max Ernst, Paul Delvaux, and Remedios Varo. Similarities were identi-
fied between the two-dimensional surreal spaces in the paintings created by these
artists and the film's metaverse environments. This indicates how surrealist art
movements have become visible through the designs of both painters and film-
makers. With the use of technology, films like “Avatar: The Way of Water” which
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feature a metaverse environment design, showcase the direction in which the film
industry is heading in the future. In this context, it can be said that surreal art has
always influenced cinema but has particularly stood out in the creation of spaces
and characters, especially with the advancements in technology.
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Abstract

For more than three decades, media researchers have seen Actor-Network Theory (ANT) as a suitable
approach to form a new theory of media roles and to study communication technologies as actors,
but this relationship has been surprisingly understudied. A review of recent articles on the use of ANT
in media theory and related fields shows that there are explications of networks and translations, but
it is the key method of uncertainty or contraversion that has not yet been integrated into communi -
cation theory.

The aim of this article is to integrate the method of contraversion into the structure of communica -
tion, the conceptual model of communication, which will allow us to nuance networks and collectives,
to see the unnoticed entities that “knock” to be seen and accounted for. This is the essence of
the politics of participation of non-human actors, nonhumans, according to Latour.

The model allows to follow the process of differentiation of socio-technical hybrid objects in commu-
nication. The unfolding of this process of becoming represents the stages of communication develop-
ment, which can be roughly divided into 4 stages, and focus both on the whole process of assemblage
and on its stages, in order to notice the influencing entities. In the ANT concept, all assemblages,
hybrid entities, consist of actors or non-figurative actants, and all actants are themselves assem-
blages. In the process of zooming in and describing phenomena, one should go after the actors
on the one hand and determine the level of complexity of the network on the other.

The conceptual model of communication, complemented by the ANT contraverses, helps to map
reality and is an influential political tool as it reveals hidden actors and shows the asymmetry of influ-
ence.

Keywords

Actor-Network Theory; Conceptual Model; Communication; Contraversions; Assemblage; Media;
Ontological Turn; Agency; Participation; Communication Spaces
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AHHOTaLU4

B TeueHue 6osee Tpex NECSITUNIETUI MCCIEeO0BATeNM MeIMa CYATAIOT, YTO AKTOPHO-CETEBasi TEOPUS
(ACT) nogxogut asist GopMUPOBaHuUsl HOBO Teopuu posielt B CMU u 1151 n3y4eHnsi KOMMYHUKALIA -
OHHBIX TEXHOJIOTMM B Ka4ye€CTBE aKTOPOB, OJHAKO 3Ta B3aVMOCBA3b YIMBUTEILHO MajlO0 U3y4eHa.
O630p crarelt NOCIeIHUX JIET M0 ucnosb30BaHuio ACT B Teopun MeiMa 1 CMEXHBIX 00JIaCTSIX OKa -
3bIBAET, YTO MMEIOTCH SKCIUIMKALMY CETEN U NIEPEBOJIOB, OJHAKO MMEHHO KJII0YEBOM METO]I, HEOIIpE-
ZIeJIEHHOCTEN UJIM KOHTPOBEP3 [I0 CUX II0P HE MHTErPUPOBAH B TEOPMIO KOMMYHUKALMU.

Llenb craTbyM MHTErPUPOBATb METOJ, KOHTPOBEP3 B CTPYKTYPy KOMMYHMKALIMM, KOHLENTYaJbHYIO
MoOJielb KOMMYHMKALIMK, YTO TO3BOJIUT HIOAHCUPOBATh CETU U KOJUIEKTHBBI, BUIETh He3aMedaemble
CYLIHOCTH, KOTODBIE «CTYy4aTCs1», XOTSIT ObITb BAOVMBIMU U yYTEHHBIMU. B 3TOM CyTh NOJMTUKA
y4acTysl HEYeJI0BEYECKUX aKTOPOB, nonhumans, 1o Jlatypy.

Mogenb 1o3BosseT caeguTs 3a mpoueccom auddepeHnranuy ConuaabHO-TEXHUYECKNX THOPUIHBIX
00BEKTOB B KOMMYHUKAIMW. Pa3BopaunBaHue TAKOTO IPOLIECCA CTAHOBJIEHUS MPENCTaBIsIeT COOOM
3Tarlbl Pa3BUTHsI KOMMYHHMKALMK, KOTOPbIE YCJIOBHO MOKHO Pa3fiesinTb Ha 4 3Tana, 1 GoKyCUpoBaThCsl
Kak B LIeJIOM Ha Ipolecce CO0OPKU, TaK M HA €ro 3Tarax, YToObl 3aMETUTh BIMSIOUNE CYIIHOCTH.
B koHuenuuu ACT Bce cOOpPKH, TMOPUHBIE OOBEKTBI, COCTOSIT U3 AKTOPOB WUJIM He (PUIyPATHUBHBIX
AKTaHTOB, a BCE AKTAHTbI CaMM SBJIIOTCS cOOpKamu'. B Ipoliecce 3yMMUPOBAHMS U OIMMCAHUS
SIBJIEHWH CJIeflyeT ULATHU 32 aKTOpaMH, C OOHOM CTOPOHBI, U OIPENEeIUTh YPOBEHb CJIOKHOCTU CETH,
C Ipyrom.

HononHeHHas koHTpoBep3amu ACT KOHUeNTyalbHas MOJEJb KOMMYHUKALUU ITIOMOTaeT KapTorpa-
($rpoBaTh peasbHOCTb U SIBJISETCS BIMSTEJIbHBIM IOJUTUYECKUM MHCTPYMEHTOM, ITOCKOJIBKY BbISIB-
JISIET CKPBITBIX aKTOPOB U IIOKA3bIBAET ACYMMETPUIO BIIVISIHUSL.

KiiroueBbie c10Ba

aKTOPHO-CEeTeBasl TeOPUs; KOHLENTyalbHasi MOZEJlb; KOMMYHUKALYS; KOHTPOBEP3bl; COOPKA; MENa;
OHTOJIOTMYECKUI MTOBOPOT; al€HTHOCTD; Y4aCTHE; TPOCTPAHCTBA KOMMYHUKAIIUN

ElE

9TO mpousBelieHuMe IOCTYNHO Mo Junensuu Creative Commons “Attribution” («Arpubyims»)4.0
BcemupHag

1 516l CKasasl, YTO BOT ATOT KOMITBIOTEP HA MOEM CTOJIE, BOT 3TOT HKPaH, 3Ta KJIABUATYpa — OOBEKTBL, COCTOSILIIE
13 TaKOT'0 >Ke MHO>KECTBA YPOBHEW, YTO U BbI, 37€Ch CUJISILIMIL, CO CBOMM TEJIOM, CBOMM SI3bIKOM, CBOMMH 3260~
Tamu. Cam OGBEKT 1 BHOCUT MHOYXKECTBEHHOCTB, TOUHEE, Belllb, «COOPKY» (JlaTyp, 2014, c. 192).
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BBenenue

CymecTByeT yIUBUTEIbHO MAJIO UCCJIENOBAHUM, ITOCBALIEHHBIX B3aMMOOTHO-
LIEHVSIM MEXIYy aKTOPHO-CETEBOM TEOpUEN M KOMMYHUKALMOHHBIMU TEXHOJIO-
T'YSIMU, HECMOTPS Ha TO, 4TO uccienosarenn CMIM Ha NPOTSIKEHUMU MHOTHUX JIET
CYMTAIOT €€ MOJIe3HON MJ1s1 POPMUPOBAHNUS HOBBIX TEOPUN MeIuapoje, KapTorpa-
(upoBaHus IBKEHUS MHPOPMALMU U B LIEJIOM JJISI U3YYEHUS] MEMA B OITUKE
ACT. DtoT npo6es B UCCIAENOBAHUSIX OCOOEHHO CTPAHEH, YYMTHIBAsl TO 3HAYM-
TEJIbHOE BJIMSHME, KOTOPOE OKa3blBAIOT KOMMYHMKALMIOHHBIE Y MEAYA TEXHOJIOTUU
Ha (GOpMHpOBaHME COBPEMEHHOro MenuananamadTta, 1 OJHOBPEMEHHO COBpE-
MEHHBI OHTOJIOTUYECKUI [TOBOPOT B T'YMAHUTAPHBIX HAyKax B LI€JIOM U B TEOPUM
Memua B 4yactHoctu (Baxmrraitn', 2021; Cmoprynos, 2020; Mapkos, 2021, 2022;
bapaHoB u 1p., 2016; 3arunysinza, 2016; Yaneva, 2022).

Ontuku JlaTypa, Takne Kak KOHTPOBEP3bl M METOLVKU YIUIOLIEHUS CBSI3en
Ha KapTe B IMpolecce Kaprorpad®upoBaHus, MO3BOJISIIOT HIOAHCUPOBATb CETU U
KOJUIEKTUBBI, BUETh HE3aMEYaeMble CYLIHOCTU, KOTOPBIE «CTy4aTCsi», XOTSAT ObITh
BUIVIMBIMU U YYTEHHBIMU, YTO SIBJISIETCS CYThIO IOJINTUKKU YIACTUSI HEYEJIOBEYECKUX
akTopos, o ACT (Jlatyp, 2014, 2017; Koym, 2021). Eciin He nHTErpupoBaTh HEOIpe -
nesn€éHHOCTU JlaTypa B MCCII€IOBAHNE KOMMYHUKALIMM, Mbl HE YBUAUM areHTHOCTHU
BEILEN, TOro, KaK OHU BJIMSIOT, KaK IPUBHOCSIT CMBICJIBI B MEIMAINPOU3BOLCTBO;
HE YBUJUM BCEX BELIEN U MOCPEIHUKOB, TOTO, KaK CO3LAIOTCS CETH, NEPENAETCS
nHpopMauus, TpaHCPOPMUPYICh B QYHKLMIO 1 3HAHNE.

Nzyuyenne nepecedyeHnss ACT, KOMMYHMKALMOHHBIX U MeOua TEXHOJIOTUN
MOJET JaTh LJEHHOE IPEJCTABJIEHNE O CJIOKHOM OVWHAMUKE U CTPYKTypax BJIACTH,
BO3HUKAIOIIUX B DTUX CETAX, [NOCKOJIbKY NPU Iepenade UHOOPMALMKU CIIy4aeTCs
6osee nnyu MeHee 3HauuTesbHas nedopmaums upen (Block et al, 2020; Spohrer,
2019).

Hamu Ob11 mpoBeneH 0030p CTaTtey MOCHeJHUX JieT Mo ucnosb3oBanuio ACT
B TEOPUU ME€MIMA U CMEKHBIX OOJIACTSIX, BBISIBJIEHBI HECKOJIBKO HUCCIIEN0BATEIbCKUX
HarpasiyieHuH, rjae npumensietcss ACT B Mmeina: 9TO N3y4eHNE areHTHOCTY TeXHUYE -
CKUX apTedakToB B pabodyeM IpOLECCe >KYPHAIUCTOB; OTPaXEHHWE B HOBOCTSX
[IPOTUBOPEYNI, U3YyYEHHNE TOrO, KaK HOBOCTHBIE HAPPATUBBI CO-KOHCTPYUPYIOTCS
BO B3aVIMOJIEMICTBUU C IUIIOPAJIMCTUYHOCTBIO AKTOPOB; OOBSICHEHME 3BOJIIOLIUMN
JKYPHQJIUCTUKU KaK KOHTUHTEHTHOM, HO JOCTaTOYHO CTaOUJIbHOW WHCTUTYLIUY,
cpOpMUPOBAHHOU 6OPBHOOY BJIACTH 32 €€ POJib B OOLIECTBE, KOTOPAsl BOCIIPOU3BO-
OUTCS B €XKEIHEBHBbIX IIPAKTMKAX >KYPHAJIMCTOB, KCTOYHUKOB U ayIUTOPUMN
(Domingo, et al., 2016; CocHoBckas1, 2023).

BHenpeHue KII0YEBOW UIIEM TMOCPEJHUYeCTBa (MeOua) BCeX Bellell CTaBUT
B TYIIMK UCCJIEJOBATEJIE MEIMA B CBSI3M C TEM, YTO HEIOHSITHO, KaK IIPU3HAHHbBIE
nocpesHuku (CMI) MEHSIIOT KOMMYHUKALIAIO M BCIO LIETIOYKY YYAaCTHUKOB, U Kak

1  IlpusHaH nHoareHToM MuHiocToM PO
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M3y4yaThb [IOCEACTBUS MeJua pernpeseHTanuii uMeHHO B pamkax ACT (Spohrer, 2019;
Teurlings, 2013, 2017).

B coumanbHbix uccnepoaHusx ACT B OCHOBHOM MCIOJIb3YETCSl, YTOObI
OIMCaTb CTPYKTYPBI U CETU, PaCCMATpUBasl KaXKAOr0 y4aCTHMKA WJIA aKTOpa B3au-
MOZENCTBYS KaK [I0CPEJHMKA WIX IO CYTH KaK MeJ1a, KOTOpble TPaHC(HOPMUPYIOT
coobueHns. OCHOBHOHM TPENIOChIIKON aKTOPHO-CETEBOM TeOpUH SIBJISIETCS €€
OpPUEHTALMsI HA HEOHAYyIIEBJIEHHbIE OOBEKTHl M HX BJMSHME HA COLMaJIbHbIE
IIPOLIECCHL

Onpenenenue akropa, JaHHoe JIaTypoM, OAYEPKUBAET CUTYALIMOHHYIO UJIN
I10JIEBYIO 3aBUCUMOCTb aKTOPA OT JE€MCTBYIOLIUX HA HETO CUJL.

« ‘AKTOpP’ B paslieIeHHOM [e(dUCOM CJIOBOCOYETAaHUU ‘AKTOP-CETb — HE KCTOYHUK
IeNCTBUS, a OBWKYLASCS Liejlb OOMIMPHON COBOKYIIHOCTH CYILIHOCTEH, pOsIeics
B €r0 HarpaBjeHUH. [I71s1 TOro YTo6bl BOCCTAHOBUTH UX MHOr006pasue, Mpole BCEro
peaKkTUBUPOBaTh MeTadopbl, NOACIYLHO coiepXkalyecss B cioBe ‘akrop (‘akrep)),
KOTOpOE sI MCIIOJIb30BaJl [0 CUX IIOP B KAYECTBE HENMpPOOJIEeMAaTUYECKOTO MECTOOIIIO -
crurens» (Jlatyp, 2014, c. 60).

JlaTyp OOBSICHSIET KOHLEMNLMIO aKTOpa, MCIOosb3ysl npumepsl Caprpa u
['opmana o ToMm, 4To yesnoBeveckuil (human) akrop, opULMAHT WM aKTEP, Urpast
WJIY BBIIIOJIHSISL CBOIO POJIb, HAIIPABJISIEM IPYTMMU YYaCTHUKAMU B3aWMOJIENCTBUS
B KOHKPETHOW CUTyalluy, JIIOJbMU WJIA BELIaMH, KOTOPBIE IOCTOSIHHO KOPPEKTU-
PYIOT U HIoaHCUpPYIOT penctsus (Jlatyp, 2014, c. 60; Captp, 2000; 'opman, 2000).
Tpancopmupyromue OeUCTBUSL OPYr Opyra akTOpbl IPENCTABIISIIOT COOOM CEeTb.
Tako¥i CeThIo M0 aHAIOTUM B MEIMANPOU3BOACTBE, HAIIPUMEP, OYAYT CUJIBI U CTEUK-
XOJII€Pbl, HAIPABJISIIOIINE KYPHAJIMCTCKAE MIPAKTUKU: 3aIIPOCHI ayAUTOPUH, TPYIIL
BJIVSIHUS, TPEOOBAHMS MYJIbTUMEIUMHOCTY KOHTEHTA, MECTO Ha II0JIOCE, BbIIE-
JIEHHOE KOJINYECTBO 3HAKOB ITOJ], TEKCT.

B paHHux cBouX Tpyzax JlaTyp IIPOBOIUT pPa3aM4Ue€ MEXIY I1OCPEIHUKAMU
(TpaHCPOPMUPYIOIIUMY KOHTEHT CETH) M MPOBOJHUKAMU (IIPOCTO IEpeNaolMU
KOHTEHT), HO B KOHL€ KOHIIOB IPUXOJUT K BBIBOZY, YTO JIIOOOW aKTOpP CETH MEHSeT
[IOCJIaHVeE [IpY Ilepefayde, BO3MOXKHO, NPUBHOCS JIMIIb MUHMMAJIbHBIE M HE3HA-
YUMble UCKKEHNS 151 [lepeiaBaeMoil MH(POpMaLUML.

«Bcgkoe MecTo J10Kanm3yercs LeJbIM IIOTOKOM JIOKAJIM3aTOPOB, paclpeneunTeiei,

I€BUATOPOB, APTUKYJISITOPOB, JI060E CJIOBO Ha BbIOOp. PoJsib MHTEPOOBEKTMBHOCTHU

B TOM, YyTOObl BBECTU B JIOKAJIbHbIE BSHHMO,HCIZCTBHH (I)YH,ILaMeHTaHbHOC rnepeme-

meHue» (2014, c. 268). «BcTpeTUBIINCH ¢ O6BEKTOM, IPEKIE BCEro, 06paTy BHUMaHUE

Ha CBSI3U, U3 KOTOPBIX OH COCTOMT, U JIMIIb [IOTOM ITIOCMOTPH, KaK OH OGHOBUJI perep-
Tyap COLMaJIbHBIX OTHOIIEeHUI» (2014, ¢ 305).

JItobble HOCUTENM MH(OPMALMK BBICTYIIAIOT B POJIM aKTOPOB WM IOCPE[-
HUKOB, sBJIsIICh KOMIIOHEHTaMU ACT. Tlo MHeHMI0O MakitodHa, HOCUTEJb, YEPEe3
KOTOPBIY NEPENAETCSI COOOLEHUE WIN TPAHCIUPYeTCsl QYHKIMS, OKa3bIBAET CyLIE-
CTBEHHOE BJIMSIHME Ha caMo coobmenue, the medium is the message (MakioaH,
2003). Dra usBectHas KoHUenuus, Kak u ACT, mogyepKrMBaeT HIOAHCHI CMELIEHNUS
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CMBICJIOB U TpaHchopManuy nHGOpPMaLMKU B Mpolecce Nepefadyu KOMMYHUKALUU
IO OIpeJieJIEHHBIM KaHaJIaM.

llesib  [JaHHOrO MCCNIENOBAHUS II0Ka3aTh IIPUMEHUMOCTb ONTUKU ACT
17151 HEKOHCTPYKIIMM KOMMYHUKATUBHOTO MpPOLeCca MJisl TOrO, YTOOBI IOA3TAINHO
PEKOHCTPYMPOBATh CETH aKTOPOB C UX JUHAMUYHBIMU 4€JIOBEYECKVMU U HEYEJIOBE -
YECKUMU KOJUIEKTMBAMM.

M3y4as ceTu u u3bICKMBasl NOCPENHUKOB B IEYICTBUU B PaMKax IJIOCKOM TOIO-
soruy, ACT CTpeMUTCSI PaCKPBITh CJIOXKHBIE CIIOCOOBI COBMECTHOIO KOHCTPYUPO-
BaHUS PEILHOCTU aKTOPaMU MIPUPOLbl, TEXHOJIOTUM U COLIUYMA.

BosbIMHCTBO ucCcienoBaresiel B 00JaCTU MeJua CXOISATCS BO MHEHUU,
4YTO Meua CyledyeT pacCMaTpyBaTh Kak HEYTO, 0OYCJIOBIMBAOLIEE U N3MEHSIONIEe
nepeaBaeMble MaTepuasbl, TO €CTb KaK IIOCPEJHUKAa CO CBOEU areHTHOCTHIO,
a He KakK [IPOBOJHVKA M HEUTPAJIbHBIM CII0CO0 Iepenadu COOOIEHN.

Tak, akTOpHO-CEeTeBOE UCCIENOBaHUE COLMAJIBHBIX CeTell rybepHaTtopos PO
MIO3BOJIWJIO BBISIBUTh HaKJIA[bIBa€Mble Ha IPOM3BOJICTBO KOHTEHTA TPEeOOBaHUS
COLIMAJIbHBIX CeTel, a MMEHHO: TPeOOBaHWE COOTBETCTBUSI MEINUNHBIM >KaHpaM,
MeJIMaKOMIIETEHTHOCTHY, Y4acCTHsl B FOPU3OHTAJIbHON KOMMYHMKALMA C OOpPaTHOU
CBSI3bIO M JUAJIOTOM, y4€Ta U [OHMMAaHUSI CUCTEMbl DKOHOMUYECKUX U I0pUANYe-
CKUX OTHOIIEHWUI, KOMMep4YecKoro (yHKIMOHaIa OHJIANH-TIIIaTPOPM, TEXHOIOIU -
YEeCKMX CIIOCOO0B 06pabOTKM AAHHBIX U KCIOJIb30BAaHUS OIpeNes€éHHbIX (PPEeMOB
17151 TIOMYJISIPU3aLlMY aKKayHTOB. Bce 9TU orpaHumyeHust BAMSIOT Ha HEI(DHEKTUB-
HOCTb KOMMYHUKaluu (Sosnovskaya, 2022).

ACT oTKa3bIBa€TCs OT MPEATIONOXKEHH S, YTO «CBOOO/A BOJIU» — BTO CIIOCOO-
HOCTb, IIPUCYILAs TOJIBKO YEJIOBEKY, BMECTO 3TOTO YTBEPKIAsl, YTO CBOOOMA BOJIM —
ATO pacnpeneseHHbll (PEeHOMEH, BO3HUKAIOUIMI B pe3ysbTaTe B3aUMOMENCTBUS
MEXIY JIOJbMU U HEUYEJIOBEYECKMMU aKTOpaMU. DTa TOYKA 3PEHUS] OTKPBIBAET
HOBBIE BO3MOXKHOCTHU [1J1s1 IOHMMAaHUS CJIOKHBIX CETeN BJIACTU U BIIMSHUS B COLIM -
anbHOM Mupe (Spohrer, 2019).

JlaTyp nuimer, 4TO NeWCTBUE HUKOTJA He ObIBA€T €UHUYHBIM; OHO IPECTaB-
JISeT COO0O¥ OIpEeNEIEHHOE CO3BE3[Me WM «PacCTaHOBKy» (Jlatyp, 2000, 2006),
YTO OTCBLJIAET K OOIIUM TOJIOXKEHUSIM TEOPUM CHUCTEM, KOTOPas TAOKE PeJIEBaHTHA
s Mmenuraananusa (lenexoB u gp., 2017). Takue popmanuy Kak pacCTaHOBKU U
CeTU IMOCTOSIHHO Pa3BUBAIOTCS U (POPMUPYIOTCS B Pe3yJbTaTe€ B3aUMOJEUCTBUS U
[IEPErOBOPOB MEXKAY Pa3iNYHbIMU YY4aCTHUKAMU. KaKaplii y4aCTHUK HPUBHOCUT
B KOJUIEKTVMBHYIO J€SITEJIbHOCTb CBOU COOCTBEHHBIE B3IJISIIbl, UHTEPECH] Y BO3MOX -
HOCTHU, CIIOCOOCTBYSI TEM CaMbIM (POPMUPOBAHUIO OOIETO areHTCTBA CETU WJIY MOJIS.
DTOT OVHAMUWYHBIA ITIPOLECC B3AWMHBIX TPAHCISLUM U OTHOLIEHUN I103BOJISIET
CO37aTh pacIipeieJIeHHYI0 U 00IIyI0 CIIOCOOHOCTD K IEMCTBUIO, KOTOPasl TOCTOSIHHO
00CYKIaeTcst U peKOHUTypupyeTcsl.

DpaHIy3CKUII TEPMUH «areHTCTBO» OJIM30K 10 3HAYEHUIO K «apaHKUPOBKE»
WM «COOpKe», YTO O3HAa4yaeT KOMOWHALMIO U COYeTaHVe Pa3pO3HEHHbIX MaTepu -
aJ10B, COOpaHHbIX BMECTe, I0JOTHAHHBIX APYT K IPYTY, YTO B PyCCKOM SI3bIKE M10pa-
3yMeBaeT 4eJI0BEYeCKOro akTopa, apaH>KUPOBILKYKA, JOPA0AThIBAIOLIET0 TapMOHUIO
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MY3bIKQJIbHOM KOMIIO3ULIMY, MOHTa)KE€Pa, MOHTUPYIOLIETO BUIEO, OTBETCTBEHHOI'O
CeKpeTaps U3JIaHusl, COOMPAIOLErO MAKET TEKYILErO BITYCKA.

JlaTyp mpezjiaraeT CMOTPETh Ha areHTCTBO Y ar€eHTHOCTb KaK Ha CEMUOTHYE-
CKO€ TPOU3BOJICTBO U CBS3bIBATb COBMECTHOE AEVCTBUE C ITOCTPOEHUEM CMBICIIA,
YeM 1 3aHMMAIOTCS Ha3BaHHBIE BbILIE aKTOPbI MEIUAIIPOM3BOLCTBA.

CornacHo ACT, pupopa, TEXHOJIOTUSI U OOLECTBO NTOJDKHBI TOHUMAThCST KaK
pe3yJsIbTaT COBMECTHOI'O TBOPYECTBA U CMbICJIONIOPOKIEHMS PA3HOPOIHBIX aKTOPOB.
ACT yTBEpXpaeT, 4To NEWCTBUS 4esoBeKa CaMU IO cebe He MOTYT IOJHOCTBIO
OOBSICHUTb CJIOKHBIE B3aMMOZEWCTBUS U AUHAMUKY, [IPOUCXOASIME B IIPOLEcce
COBMECTHOIO TBOPYECTBA B MaTepUabHOU cpene. M3ydyeHne Takux CeTerl MOXKET
BBISIBUTb HEOKUJAHHBIE CBS3U U 3aBUCUMOCTHU, KOTOPBIE OPOCAIOT BbI30B TPAIMLIM -
OHHBLIM IIPENCTABJIECHUSAM O IMPUYMHHOCTU U Uepapxuu. XOTS ITU MPEINCTABIECHUS
13 KpUTUYECKOM Teopun He cBouCTBeHHbI ACT € ee cuMMeTpuerd U PaBHbIM
ydactueM, 3a 410 ACT KpUTHKYIOT, HO, C Apyroi ctopoHsl, meton ACT 1o3BossieT
IEKOHCTPYUPOBATh CETU Y HAWUTU MaTepuas U [JI JaJbHEHNIIEN KPUTUKU aCUM-
METPHUU M aHTAarOHMU3Ma, U JUCKypcuBHOro aHammsa (CocHoBckast, 2023).

TpeboBanue cummerpun ACT sBiSIeTCS UM IEMOKPAaTUYECKOW LIEHHOCTHIO,
[0 pa3yMeBarolLell y4acTe TeX, KTO HE TOBOPUT, U OJHUM M3 OCHOBHBIX OIpaHU-
YEHUI 3TOU TEOpUHU, B OTJIMYME OT HAIPABJIEHUSI MENVAUCCIIENOBAHNUI, OCHOBAH -
HOro Ha paborax Myko U y#essonero BHMMaHUE aHaIN3y BJIACTHBIX OTHOLIEHUN U
KpUTHKe colanbHoi acummetpuu (Caborn, 2007; Jager M., Jager S., 2007).

Ha Haw B3rsisj, NIEeKOHCTPYKUMS U pacIlMPpEHUEe CUMMETPUYHBIX CETEN 06s1a-
IAeT IMOTEHLMAJIOM [JIsl aHajav3a TOrO, KaK BJIACTHBIE OTHOLIEHUS] YCTAaHABJIMBA-
I0TCS1, TPAHC(POPMUPYIOTCS Y CTAOMJIMBUPYIOTCS. DTO TOATOTOBUTEJIBHBIM 3Tall
17181 KPUTUYECKOM COLMOJIOTUU U ITOJIUTOJIOTUY Meya.

Tak, ucnonb3ys ontuky ACT, Mbl MOKa3aaM, KaK BO3HMKAET aCMMMETPUS U
AQHTAaroHM3M 32 CYET aHaJIM3a 3JJIEMEHTOB OUCIIO3UTUBOB OUCKYPCUBHBIX TPYIII
B Megya. [IMCIO3UTHBBI MPEACTABISIIOT COOOM KOJUIEKTMBBI WA COOPKU, COHEP-
Kallje MaTepuajbHble 1 HEMaTeprasibHble CYIIHOCTU. Llesie- 1 e HHOCTHO-OPUEH -
TUPOBAHHbIE NUCIIO3UTUBBI (POPMUPYIOT CTAOWJIbHBIE KOJUIEKTUBBL U UIIEHTUYHOCTHY,
CIIOCOOHBIE BOCIIPOM3BOJUTb CBOM IIPAKTUKU B CONPOTUBJSIOUIEMCS IIOJIE
(CocHoBckag, 2022).

Tpe6oBannss CMM K akropamM CETH 4YacCTO BBISBJISIIOTCSI B XOZLE€ OOLIMPHBIX
VICCJIEJOBAHUI U aHain3a B3aMMOMEUCTBUS MeXAy MeauaruiaropMamu U HUX
1osib3oBaTesnAMu. VcciegoBaTeny M3y4alOT MOMENM KOMMYHUKALUM, BOBJIEYEH-
HOCTU U NOTPEOJIEHNST KOHTEHTA, YTOOBI IIOHATh, KaK Meaua (POPMUPYIOT IIPAKTUKA
OTJEJIbHBIX JIIOJIEH, COOOIIECTB 1 IIPABUTENILCTB. KpOMe TOro, OHM U3y4aloT BIUSIHYE
CMH Ha OOLIECTBEHHBIE HOPMBI, LIEHHOCTU U AVHAMUKY BJIACTH, YTOOBI IIIyOKe
MOHSITh TPaHC(HOPMALIMOHHYIO NTpUpoay Meaua (Aukacos u ap., 2016, baoxun, 2023,
OpnoBa u np., 2021, Manosuy, 2021; 3arupynnuHa, 2016; Mapkos, 2021, 2022).
Ontuka ACT obsafaer CBOMCTBAMM 3yMMHPOBAHUSI U MOKET MCIIOJIb30BaTh BECh
CBOM MHCTPYMEHT, 4TOOBI OINHUCATh OINpeLesIeHHYI0 (a3y MeIrarponM3BOACTBA KaK
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ceTb aKTOPOB. Takoe BBPUCTUYECKOE <«pa3pe3aHue CeTU» OmpenesseT 00beM
aHaim3a. CeTn HAxXOJATCS B IBWKEHUU, COEAUHSISACh C IPYTVMU CETSIMUA U TPAHC-
dopMHUpysICh B HUX, YTO Jajee OyleT IOKa3aHO Ha NPUMEPE KOHLENTyaJlbHOU
MOJie/I1 KOMMYHUKAlMM U OINTHMKU KOHTPOBep3. lcciemoBaresnb Menua TakkKe
SIBJISETCSl BIMSIIOIIAM aKTOPOM CETH, KOTOPYIO UCCJIENyeT, U TPaHCHOPMUPYIO-
IIMMCSI aKTOPOM TOJ, eHcTBUEM 3TOM ceTu. PakThl B OTYETaX UCCIeoBaTesen
pacCMaTPUBAIOTCS KakK O3HAYalolLe MaTepuabHbIX 00BEKTOB, 110 ACT.

CornacHo ACT, «CHHTYJSIpHBIE CYLIHOCTM» HE MOTYT CyLIeCTBOBaTh WJIU
IEeVCTBOBaTb B OOVHOYKY, OHM IOCTOSIHHO ITPOJAOJDKAIOT OTHOIIEHUSI C OPYTMMU
aKTOpaMu JIa’ke IMPOCTO CBOMM HAJIMYMEM B CETHU (3TO MPUHSTO U TEOPUEN CUCTEM),
TE€M CaMbIM PACIIMPSIs U MOJJIepKUBasl CeTb. Hanmpumep, Takoi CyIIHOCTbIO MOXKET
ObITb MEOUAINpPOAYKT, (PUIJIbM, KOTOPBII OCHOBAaH Ha COBOKYIIHOCTA METOJOB,
HaBBIKOB, JIIOJEW W MAaTEPHajiOB, KOTOPbIE €ro MPOU3BOMAT; WINA KYPHAIUCTCKUE
(dakThl KaK MPOLECChl MeAuaTU3aluK, MPOUCXOASAIIUX B XOJ€ B3aUMOJIENCTBUS
MEX[y TMOPUIHBIMU aKTOPaMU U JIeUcTBUIMU. Kaxxnoe neiicTBue B IPOU3BOACTBE
Me[lha, OCYIIECTBJISIEMOE YE€JIOBEYECKMM aKTOPOM (PEXUCCEPOM, OINEPATOPOM-
IIOCTAaHOBIIVKOM, OCBETUTEJIEM, PENAKTOPOM), U 3TO OCOOEHHO XOpPOUIO BUIHO
Ha [IPUMEpPE TeJIEBUMICHUS], «3aKaHUMBAETCsl JEVCTBUEM HEYeJIOBEKa» (IBUKEHUeE
KaMepbl, CXeMbI OCBEILeHMS, oL poBKa Kagpos) (Spohrer, 2016).

Takum o6pazoM, uccnenoBaHus meaua Ha ocHoBe ACT He OrpaHUYMBAIOTCS
aHAJIM30M «EOUHUYHBIX» OOBEKTOB WJIM IPYrux (pOpM CYIIHOCTEN, HO HAIPaBJIEHO
Ha CeTU B3aUMOJENCTBUM, B TOM YUCJIE C aKaIEMUYECKUM MCCJIEJOBAaHUEM Meua.

VccnenoBareny Meaya Takoke MUIIYT O HEYJIOBUMBIX [TEPEMEHHBIX TyXOBHOTO
IIPOM3BOJCTBA B MEMA M OTMEYAIOT, YTO YYACTHUKU MEIMANIPOU3BOACTBA BCErNa
CCBIJIAIOTCSl [PYr Ha JpPYyra, CO37[aBasl «CJIENOe IISITHO» IJIsl BOCHPUSTHS. DTOT
IIPOLIECC COOTBETCTBYET HEINIPELICTABUMOMY, HEJOCTYITHOMY 1 HEIIPEIHAMEPEHHOMY
M3MEPEHUIO MEAUATIbHOTO, KOTOPOE HE MOXET ObITh 3a(PUKCUPOBAHO HU B OJHOM
MaTepuabHOM IIPOSIBJIEHUY, A JJOJDKHO OBITh OCMBICJIEHO KakK CTPYKTypa nudde-
pEeHLMaIbHBIX OTHOWEHU (Spohrer, 2016).

PaccmaTpuBaemble fajnee NUCTOYHUKU HEONPENESIEHHOCTU IO3BOJISIIOT HAWUTH
B [IPOLIECCE KOMMYHUMKALIMM YyKa3aHHbIE CTPYKTYphbl IU(PGEepEeHIUaNbHbIX OTHO-
meHui. VICTOYHUKY HEONpPeNesIeHHOCTH, NI KOHTPOBEP3bl, 10 JIaTypy, SBISIOTCS
OCHOBOM [EKOHCTPYKLUMM CETEH, BBISABIECHUS Pa3jnN4vil, YTO IO3BOJISIET CHEJAThH
OTHOLIEHNS] B KOMMYHMKAlUU WM MEIUAIPOU3BOACTBE 00jie€ MPOHULIAEMBIMU 1
SICHBIMM.

CHayasia Mbl NIPEACTaBUM KOHTPOBEP3bI, IOTOM CTPYKTYPy KOMMYHMKAlUU U
HaMETUM MeCTa KOHTPOBEP3 B HE, NPOWJIIOCTpUpyem npumepamu CMU n yBuinm
HauboJiee TIJIOIOTBOPHBIE CBSI3W, BBISIBJIEHHBbIE 33 CUET ITUX KOHTPOBEP3 WU
HeornpeneseHHocTen. Takum 00pa3oM, Mbl PAacCMOTPUMM paboTy KOHTPOBEP3
B IIPOLIeCCE IIOCTPOEHUSI CeTell Ha 3Tanax LUKJIa KOHTAaKTa B KOHILEMNTYaJIbHOM
MOJI€JI1 KOMMYHUKALIUMU.
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MarepuaJjibl H METO bI

B kauecTBe MeToza Mbl OyIeM HCIIOIb30BaTh CTPYKTYPHYIO KOHIEMTYaIbHYIO
MO/ieJIb KOMMYHUKAILIUY Y MHTETPUPOBAaHHbIE B Hee KOHTPOBEP3BL.

MeTopn KOHTpOBep3 — 3TO0 (PUKCUPOBAHUE HA MSATU NUCTOUHUKAX HEOTIPeesieH -
HOCTH TI0 TIOBO/Iy 00bEKTOB, nonhuman akTOpoB, KOTOPbIe MOSKHO CPOPMYIMPOBATDH
clenylolM 00pa3oM: TPYMHIbl KOHCTPYMPYIOTCS TMPAKTUKAMH; aKTUBHOCTU
Pa3IMYHbBIX BOBJIEYEHHBIX B ITPOLIECC CUJI TOCTOSIHHO BBISICHSIIOTCST; OOBEKThI UTPAIOT
CYIIECTBEHHYIO POJIb B TMPAKTUKAaX JIOJAEH, COCTaBJsAsS C JoAbMU 3DPEKTUBHO
IeNCTBYyOLIYE KOJIJIEKTUBBL, Pe3yJbTaT JeTePMUHUPOBAH TOJBIKHBIM ITPOLIECCOM
KOHCTPYMPOBaHUS; Pe3yJbTaTOM B3aMMOZEUCTBUI, CTaOUIM3aLMel], CTaHOBUTCS
cO60pKa ruOpUAHOrO OOBEKTA, CLIeJIaHHAS B TEKCTE, OTYETE, MEIUAIIPOIYKTE.

IlepBBIii MCTOYHHMK HEONpPeAEJIEHHOCTH: B HEM TPYIIIbl PAaCCMaTPUBAIOTCS
KaK 1[eJI0e B KayeCTBe HEOJYIIEBJIEHHOTO CTPYKTYPHOTO NHCKYPCHUBHOTO aKTOpa.
['pymma rnocTosiHHO nepecobupaeTcs U MoANeP>KUBAETCs TPAKTUKAMU BHYTPU CeOs.
Korpma Mbl aHanmu3upyeM IpyIibl, Mbl oOpaljaeM BHUMaHUE Ha CJIeyIolie METO/IbI
nepecOOpPKY CETH OTHOLIEHUI:

1) obHapy>XeHMHe HapyLIeHUs TPaHUL] IPYIIIIbI «CBOU-4yKHE»;
2) HaxXOXXJEHUE arnuTaTopa;
3) TOCTOSIHHOE NEpPEeonpeAesIeHNe TPaHuL], yYaCTHUKAMUY;

4) Bepbanm3auysl LEHHOCTU W LEJM, UCIOJb30BAHME KIIMIIE U 3HAYMMBbIX
1151 TPYIIIBI TIOHSTHM, I€P(OPMATUBHBIE BBICKA3bIBAHMS, MMEIOLYE CTaTyC
IEVCTBUS, IOCKOJIbKY «TPYIIIIbI CO3IAI0TCS, YTOObI TOBOPUTDY;

5) KapTUPOBaHUE «CBOMX», KOTJIA HA KapTy HAHOCSITCSl aHTUTPYIIIbL, HE 06s1a1a-
IOIIVE€ KOMIIETEHLISIMU «HALIEW» IPYIIIIbI;

6) NIpuBJIEYEHNE HOBBIX PECYPCOB, «4TOOBI CIE€JIaTh I'PAHULBI IPYIIILI OOJee
YCTONYUBLIMIY;

7) Mobunm3auusi NMpodEeCCUOHANIOB C BbICOKOCIELMATN3MPOBAHHBIM OCHAIIE-
HUEM, TIOCKOJIbKY BCE€ TPYIIbl HYXKOAIOTCS B JIOASX, «ONPEessIoIyX,
KTO OHU €CTb, KEM OHU JOJDKHBI ObIThb, KEM OHU ObLIN.

be3 atux poKyCMpOBOK BHYTpHM rpymIibl, corsiacHO ACT, mbl 6yzieM aHaIM3Upo-
BaTb Gece[ipl, II0JIeBble HAOJIONEHNS, MHTEPBBIO O IPAKTHUKAX KYMYJISITUBHO, IIPOCTO
KaK IIOMCK BC€ OOJIBLIET0 4YUCJIA aAKTOPOB, KOTOPbIE€ IIPEACTABJISIOT TPYIIILY,
1 He OyJileM IIOHUMAaTb 1 PacKpbIBaTb CTPYKTYPHbIE IPUHLIUIIBI B3AUMOOTHOIIEHUIA.

Bce yyacTByomuye B ONPENEJIEHHOM IVCKYpCE aKTOPbl BHOCSIT CBOM BKJIA],
B [IEPEOTIPENIEJIEHUE [IUCKYpCa, B KOHCTPYMPOBaHME TPYyMI, [00aBJSIIOT CBOU
MEHTaJIbHblE CYIIHOCTU U DKCIUIMKALUY, TO €CTh BBICTPAUBAIOT aCCOLMALMU, CBSI3U
C OIpeJieJIEHHbIMMU LieJIeTI0NIaTaHUEM U TEMIIOPAJIbHOCTBIO.

Takum 06pa3om, nepeornpeneseHue rpaHull Tpynn TpedyeT UCXOAHON IUCIIO-
3ULIMM, MECTa, KOTOPOE HANEJISIET aKTOPOB areHTHOCTBIO, CO37jaBasl YCTOMYMBBIE
PEXUMBI CYIIECTBOBAHUS Y B3aUMOOTHOLIEHUI B €ro IPaHMLAX. DTU OTHOLIEHUS
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WM aCCOLMALIUM, CO3[ABAEMbIE YYACTHUKAMU TOTO WU MUHOTO OUCKypca, POpMU-
pyIOT ofliee MOHMMAaHME U 3SBOJIOLMI0 [aHHOW TIpynnbsl. [IpuBHOCS CBOU
VHUKaJIbHbIE B3IJIAbI U OIBIT, Y4ACTHUKM BHOCSAT BKJIA[, B IIOCTOSIHHOE IIEPEOCMBIC-
JIEHUE U Pa3BUTHE AMUCKYPCa, a TaKkKe B (POPMUPOBAHME OTHEJIbHBIX IPYII BHYTPU
HEro.

ANroput™M IpMMEHEHUS IIEPBOM KOHTPOBEP3bI 711 MEIUANCCIIENOBAHUN U
MeVanpakTUKU:

1) omnpenesneHne 3aMHTEPECOBAHHBIX B IUCKYPCE IPYTIIL;
2) ompenesieHre OOBEKTOB U IPAKTUK IPYIIIOBOM UAEHTUPUKALINY;
3) onepupoBaHUe BeUAMU U PECYPCAMU.

DTOT MpOLECC MOMOraeT OINpeNeUTh IPAHULbI TUCKYPCUBHOIO aKTOpa U
pecypchl (BEIIX M TEXHOJIOTMH), KOTOPbI€ TIO3BOJISIIOT BOCIIPOU3BOIUTD MPAKTUKU U
pacmMpsTh aHTarOHUCTAYECKOE U/ 1iu nuddepeHLypyolee BIUsHUE.

BTOpO# MCTOYHHK HEONIPEeHEeI€HHOCTH CUTHAIM3UPYET, YTO AEHCTBUE 3aXBa-
TBIBA€TCS PA3HbIMU aKTOPaMU, U TOTZIA CHAYaJla HAZl0 HAaWiTU UHTPOEKTHI, YCTAHOBKY,
IJIarMHBl, NTHKOPIIOPUPOBAHHBIE B CO3HAHUE, Y TIOCMOTPETH, KaK LieJIb M3HAYAIbHO
ObLy1a oIpeJiesieHa i ce6sl Y 1711 IPYTUX, KaK YYUTHIBAIOTCS IPYTe aKTOPbI CETH.
B npouecce pencTBUS Liesb NIEPEOIIPENEIIIeTCsl TOCPEOHUKAMY; Yallle BCEro LieJlb
M3HA4YaJbHO HE OCO3HAaBa€Ma WM MHIYLMPOBaHA M OCTAETCS TOW >Ke, HO MHOrJa
MEHSIETCS M TPAaHCPOPMUPYETCS], KaK ITO OYLET [T0KA3aHO B CBSI3U C TPETbMM UCTOY-
HUKOM HeorpeneneHHoCTU. CorsacHo JlaTypy, «06 akTopax BCErAa Hy’KHO FOBOPUTD
cyoBamu Mucyca Ha kpecre: “TIIpoctu um, OT4e, ub60 He BEHAIOT, UTO TBOPST ».

«[leiicTBME OOJIKHO OCTaBaThbCsl HEOKUJAHHOCTBHIO, IMOCPEIHUYECTBOM, COOBITHEM.
VIMeHHO 110 3TOi1 MpUYrHe HEOOXOAMMO HAa4YaTh He C “COIMaIbHON IeTEPMUHUPOBAH -

” W

HOCTH JIeCTBUS, “pallOHAJIbHBIX CIIOCOOHOCTEN MHIAMBUIOB™ WM “CUJIbl 6€CCO3HA~
TeJBHOr0’, KaK OObIYHO Mbl JejlaeM, a C HeJeTepMUHUPOBAHHOCTU [EUCTBUS,
C HEoIpeJesIeHHOCTE M CIIOPOB IO IOBOAY TOTO, KTO U 4YTO [NENCTBYeT, Korga
merictByeM “Mbl. Y TyT, KOHEYHO, HUKAK HeJIb3sl PELINTb, HAXOAUTCS JIU MCTOUYHUK
9TOU HEeOolpeneeHHOCTH B CAMOM HCCIeoBaTese Uin ke B akrope» (2014, c. 59).

AKTOp TIpeNCTaBJsSIeT COOO CeTb BO3MOYKHOCTEW M BJIMUSIHUI, K KOTOPbIM OH
00palaeTcsl MM K KOTOPbIM ob6patatoTcs apyrue. CouyaabHOE JeUCTBAE HE MOXKET
OBITh HMKOTZA CBEMIEHO K POJIM, HO TPeOyeT y4eTa HAayayIbHbIX MMITYJIbCOB IUCKYP -
CHBHOT'O CaMOOOOCHOBAHMS1, KOTOPbI€ MTPEJICTOUT PACKPHITb.

AZITOpUTM TIPUMEHEHUSI BTOPOM KOHTPOBEP3bl IJI1 MEIOVAUCCIIENOBAHUN U
MeIaIpaKTUKU:

1) omnpepnesneHne yCTaHOBOK U UAEH, JIEXKAIMX B OCHOBE IENCTBUS KaK IOCTIE -
CTBUI KOHTaKTa C BEIlaMU, MECTaMH, TEKCTaMU B MPOLLIOM (IUaxpOHUYE-
CKUM IIPOLECC);

2) HaXOXJEHUE CHUJI, BIMSIOUMX HA KaKOOe AEHCTBUE U YBOISUIMX OT LEJU
(CMHXPOHMYECKUM ITPOLIECC);

3) IesermpoBaHyve CBOUX (PYHKUMH U NoguuHeHre adp@opaaHcaM BeLen.
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DTOT NpOoLeCcC IOMOTAeT YBUMIETh aKTOPA KaK Pe3yJIbTaT UHKOPIIOPUPOBAHHOTO
B3aMMOJIENICTBYSI C BEUIAMM M KaK 4ieHa KOJUIEKTUBA OTYYKIEHHON (yHKIMH,
KOTOpbl€ TIO3BOJISIOT YCTAaHOBUTH [E€TEPMUHUPOBAHHOCTb YE€JIOBEKA BEIAMU U
CMECTUTb AHTPONOLIEHTPUYHYIO areHTHOCTb, NPEACTABUB JIIOOOM IPOAYKT Kak
NIPOJYKT KOJIJIEKTHBA aKTOPOB, TE YEJIOBEK UTPAET HE NIEPBYIO POJIb.

TpeTuit HCTOYHUK HEONpPeAeJI€HHOCTH [IPYBJIEKAET BHUMAHUE K [TOIPYYHBIM
CpPeICTBAaM U MHCTPYMEHTaM: «KaTETOPUsl ar€HTOB, YYACTBYIOIIMX BO B3aUMOIEN-
CTBUH, JI0JDKHA OCTaBaTbCsl OTKPBITOW». VIMEHHO 4eJIOBEK U MOAPYYHblE CPEACTBA
COCTAaBJISIIOT KOJIIEKTUBBI, 110 ACT.

JlaTyp TpUBOOUT MEpedYeHb CUTyalldid, KOTAQ aKTUBHOCTb OOBEKTA JIETKO
YBUZETb, IIpeJjiarasi pemeHusi, YTo0bl 3aMETUTh paboTy BEIEN: POLLECC CO3aHUSs
BEIIY B MAaCTEPCKOM I0Ka3bIBAET POJIb OOBEKTOB; HEYMEJIOE I10JIb30BaHNE BELaMU U
VHCTPYMEHTAMU IIPEJCTABJSIET WX 3HAYMMOCTb U HEOOXOIUMOCTb B IPOLIECCE;
HECYaCTHbIE CJIydau, IIOJIOMKM CO3JAI0T CUTyalluu OOHApPYKEHUS areHTHOCTU
OOBEKTOB; MHOTAA HEOOXOAMMO BUPTYaJIbHOE BO3BPALIEHUE YTEPSIHHBIX OOBEKTOB
WJIY X BOCCTAHOBJIEHME T10 YEPTEXKAM U CXEMaM; UMEET 3HAaYEHNE PECYPC XyLOXKE -
CTBEHHOI JIMTEPaTyphl, KOTOPasi CIIOCOOHA, WCIIOJb3Ysl CIOKEThl aJibT€PHATUBHOM
VICTOPUY, MBICJIEHHBIE OKCIIEPMMEHTbl U HAY4YHYIO (DAHTACTUKY, [EPEBOIUTH
IIJIOTHbIE OOBEKTbl IHS CETOJHSIIHEro B TeKyyhe COCTOSIHMSI, KOTOpblE€ MOLYT
IIPOJIUTH CBET HA MX OTHOLIEHUSI C JIIOAbMU.

ANTOPUTM TNPUMEHEHUsl TPEeThbell KOHTPOBEP3bl IJII MEeIUAUCCIIeJOBaHUN U
Me[IMarpPaKTUKU:

1) YBUOETb HE3AMEHNMOCTD OBITUS Be]l[efl NNoCpeACTBOM UX NCKITIOYCHU ]

2) co37aBaTh BUPTYaJIbHBIE OOBEKTBI I CUMYJISIKPBI, KOTOPbIE OOBSICHSIIOT OTHO-
IEHNS UX [IOJJINHHUKOB C JIIOJIbMY;

3) OpraHu30BBIBATb BUPTYAJIbHOE BO3BPALIEHUE YTEPSIHHBIX OOBEKTOB U/WJU
BOCCTAHABJIUBATb OOBEKTHI [10 YEPTEXKAM U CXEMAM.

DTOT NMpOoLECC NMOMOraeT HAOMONATh aKTMBHOCTb OOBEKTOB, MCCJIEOBATh U
MOJI€JIMPOBATh OTHOIIEHHUS C OO BEKTAMM.

YeTBepThIil HCTOYHHK HEOIPEAEJIEHHOCTH COOOIIAET O NPpUPOAE (PAKTOB, UX
KOHCTPYMPOBAaHNY U BO3MO>KHOCTU YBUAETD, KaK BEll[b BOBHUKAET U3 HEOBITHSI.

OTOT UCTOYHUK HEOIPENEJIEHHOCTH JIaTyp Ha3bIBA€T TaMHCTBEHHBIM CJIMSI-
HUEM 4eJIOBEUeCKOM AesITeJIbBHOCTU U HEeYeJIOBEYECKUX CYIIHOCTEeN, pacCMaTpyBast
KOHCTPYMPOBaHME KaK CTaHOBJIEHME. [IpUMep 3TOro MCTOYHMKA HEONpenesIeHHO-
CTell MPUBENEM, UCIOJIb3Ysl CBOW OIIBIT CO3[AHMSI BULIEONPOEKTA IO YKPEIJIEHUIO
rOpOACKON MAEHTUYHOCTH MoJofiexu CaHKT-IleTepOypra OT 3aMbICiia U CLieHapus
IO BOILUIOIIEHUS U peamxlsam/ml. Ha roTtoBbii pe3ysbTaT O4YEHb BIMSJIA IJIOXO
BBICTaBJIEHHBII CBET, IJIOXO 3allMCAHHBIN 3BYK, HETIIOCTOSIHHbIE ITPUYECKa U OeXa
Beyllel, coou B pabote cydiepa, nepeMeHInBast oroja, MOCTOSIHHOE COTrJIaco -
BaHME paClNUCaHUsl U paspelleHus] CbeMOK U MHoroe npyroe. IIpo mnporuecc
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KOHCTPYMPOBaHus JIaTyp MUIIET: «<..> 60ogpsiee OLyIIeHUE, YTO BELU MOIJIN Obl
ObITb [PYITMMM WM MOIJIA HE TIOJYYUTHCS, — OILyIIEHUE, KOTOPOE€ HUKOIA
He ObIBa€T CTOJIb IJIyDOKMM IIPU BCTpPEYE C TOTOBBIM PE3yJIbTaTOM, KaKMM Obl
IIPEKPACHBIM WJIM BIIEYAT/ISIIOIIMM OH HU ObL1» (2014, €.116).

ANrOpUTM NPUMEHEHUS YETBEPTON KOHTPOBEP3bI JJIs1 MEAUAUCCIIENOBAHUN U
MeJMaNpaKTHKU:

1) yBugeTh [cBOe| Geccunme U HEBO3MOXHOCTb 100% peanusauny, ycrexa u
(puKcanuu pe3ysbTara;

2) CMUMPUTBCS C MOAU(DUKALIASIMYU B XOJl€ KOHCTPYUPOBAHMUS,

3) CMUpPUTBCSA C HEU3GEXKHBIM TPOIECCOM OOECLieHUBaHUs, pPa3pyUIeHUs] U
PYMHM3ALMU pe3yJIbTaTa.

DTOT MPOLECC CHOBA TIOMOTaeT HabJII0aTh aKTUBHOCTb OOBEKTOB U CMELIAEeT
AQHTPOIIOLIEHTPUYHYIO ar€HTHOCTb.

IIATBIH HMCTOYHHMK HEONIPEeHEeJIEHHOCTH CTA0WIM3UPYET IPOLECC IMOCpen-
CTBOM TEKCTOB U «PUCKOBAHHBLIX OTYETOB». OHM — PUCKOBAHHBLIE, IIOTOMY 4YTO
MMEIOT NOJIUTUYECKOE BIMsSHUE. [oIMTHKA 30€eCh — 9TO IIOHMMAaHME TOTO, YTO CaMM
1o cebe CBSI3Y, OTHOIIEHUSI W acCOIMalliy HEeJOCTATOYHbI MIJISI CO37IaHUs OOIIen
peasIbHOCTH, — HEOOXOAUMO Y4YMTBIBATh, KAK OHU COOpaHbl BMecCTe. [Ipoucxonut
IIOCTOSIHHBIM Y HEIPEPBIBAIOIIMUICS IIPOLECC PEKPYTUPOBAHMS HOBBIX KaHIVIATOB
17151 COBMECTHOU KOJIJIEKTUBHOM >KU3HU Y KOHLENITyaJIN3aLysi HOBOY COOPKU 9KOJIO-
TMYHOIO B3aMMOCYIIECTBOBAHMS HA HOBBIX OCHOBAaHMSX CUMMETPUYHOIO Y4aCTUS
YeJIOBEYECKUX M HEUEJIOBEYECKUX aKTOPOB.
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