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Dear friends, colleagues, readers and authors!

Galactica Media: Journal of Media Studies is a periodic academic e-journal with-
out printed forms (since 2019). The journal publishes scholastic articles, reviews,
information resources, reports of expeditions, conferences and other scientific
materials.

This project is a truly ambitious initiative that serves to disseminate scientific in-
tellectual knowledge and information in the field of media and popular culture
(history, cultural studies, anthropology, philosophy, etc.) in the modern world
community.

It is not for nothing that we used the epithet ambitious, since from the very be-
ginning of its inception and preparation, it really is such. The project was started
in 2018 by a small group of enthusiasts, young scientists whose interests lie in the
above-mentioned areas of research.

First of all, we have assembled a truly big international team to become the
members of our editorial board, people from different parts of our “small global
village” called planet Earth, as media culture theorist Herbert Marshall McLuhan
put it. Our editors are leading scholars in the field of media and popular culture
from Russia, USA, UK, Spain, Austria, Sweden, India, Sri Lanka, China, Malaysia,
Ghana.

Therefore, we chose English (the international language of science) and Russian
(as the project is an initiative of Russian scientists) as the working languages of
the online journal.

Openness, and peer reviews by leading scholars are the fundamental principles
of our project (Ethics). And the digital character of modern international commu-
nications made us choose the electronic version of the journal (without physical
printing). Based on the above while choosing a platform we preferred an open
and free engine called Open Journal Systems, which ideally allows to organize
the entire publishing process.

This allowed us to automate each stage of publication through the user registra-
tion system.

The names and e-mail addresses entered on the website of this online journal
will be used solely for the purposes indicated by the journal and will not be used
for any other purposes or passed to other individuals or organizations.

Journal publishes articles on quarterly basis.

Our online edition is devoted to the topical issues in the field of studies of media
and mass culture in the broadest coverage of: history, cultural studies, anthro-
pology, philosophy, etc.



The title of the journal was chosen as a reference to the work of the famous the-
orist of media culture, Herbert Marshall McLuhan, who in his periodization of the
invention and assimilation by mankind of mass communications (media) intro-
duced the concept of “Galaxy” (Galaxy of Gutenberg, Galaxy Marconi, etc.).

Aim and Scope

To create a virtual platform for exchange of views and discussions in the field of
studies of media and mass culture. We strive to ensure that our network publish-
ing performs an important scientific function - communication and information,
which allows not only to accumulate new achievements in this area, but also
serves as the basis for new discoveries and insights.

Online edition maintains its principles - to ensure the intercultural dialogue and
to reduce the conflict of civilizations. It adheres to the philosophy of non-vio-
lence, cultural and religious tolerance. The editorial Board aims at removing lan-
guage barriers while maintaining respect for the national culture of each nation,
residing on the small planet Earth.

All materials submitted to the editors will be carefully selected and sent for dou-
ble-blind review.

Which does not mean though that any article sent to the editor will be accepted
for our online edition. Any unscientific or not based on facts article will be re-
jected by the editors.

All articles are published FREE, but the fee is not paid to the authors.

Best regards,
Editors

+ Certificate of registration issued by Roskomnadzor: 9JI N2 OC77-75215
since 07 march 2019

& Materials are intended for persons over 18 years old.



YBaskaeMble Opy3bs, KOJIJIETH, YUTATEJIU U aBTOPBLI!

CereBoe usnanue Galactica Media: Journal of Media Studies sBnsieTcs nepuonu-
YECKMM Hay4YHbIM M3[IaHMEM, HE UMEIOLIYM [1€4aTHOU (POPMBI, 1 BBIITYCKAETCS C
2019 ropa. B ceTeBOM u3naHuu MyOGIMKYIOTCSI HAy4HblE CTaTbU, PELIEH3UM, UH-
(hopMaLMOHHBIE PECYPCHI, OTYETHI 00 SKCNEIULUSIX, KOHPEPEHLMSX U [TIpOYMe
Hay4YHbIE MaTE€pPUaJbl.

JJaHHBIN IPOEKT SIBJISIETCS IOUCTHMHE aMOUIIMO3HON NHULIMATHUBOM, CIIy>Kallen
PacpoOCTPaHEHMIO HAyYHBIX UHTEJIJIEKTYAJIbHBIX 3HaHUI 1 MHGOpMaLuy, 110~
CBSIIEHHBIX UCCJIENOBAHUSM B 00J1aCTH MeJia U MaCCOBOM KYJIbTYpbl (MCTOPUS,
KyJIbTypOJIOTUSl, auTponoJorus, unocodus u T.1.) B COBPEMEHHOM MHUPOBOM
COOOIIIEeCTBE.

MbI He 3ps MCIIOJIb30BAJIN SIUTET aMOMIMO3HBIN, TaK KaK C CAaMOro Hayaja €ro
3apOXKAEHNS U ITOATOTOBKU OH JEMCTBUTEJILHO SIBJISIETCS TaKOBBIM. [IPOEKT GbLil
3apymaH B 2018 rosly He60JIbLION IPYIIIION SHTY3MACTOB, MOJIOJIBIX YUEHBIX, CPe-
PO MHTEPECOB KOTOPBIX OKa3asach BbllIeyKa3aHHas 00J1aCTh HAYYHBIX UCCIIEN0-
BaHUIA.

[lepBbIM J€710M MBI COOpaY O-HACTOSILEMY OTPOMHYIO MEXIYHAPOIHYIO KO-
MaHy, KOTOpas MPeACTaBI€HA B PEIKOJIJIETUU CETEBOTO U3IAHUS U OXBATbIBAET
O0JIBIIMHCTBO KOHTUHEHTOB, KaK BBIPA3MJICS. TEOPETUK MEIUAKYJIbTYphl ['epoepT
Mapmasna MakiosH, Halllel «MaJleHbKOW I7100a/1bHOM JepEeBHU» M10]], Ha3BaHUEM
nnaHeta 3emiis. Crofa BOLLIM Beaylye yu€Hble B cpepe Menna 1 MacCOBOM
KyJIbTYPBI crenyromux ctpal: Poccus, CIIA, Benukobpuranus, VMcnanus, A-
crpus, lIBenys, Munus, Ulpu-Jlanka, Kurai, Manansus, 'ana.

[ToaToMy B KaueCTBE pabOUMX SI3bIKOB CETEBOT0 U3[IAHMSI MBI BbIOPAJIU AHTJIAN -
CKUH (MEXIyHAPOJHBIN SI3bIK HAYKU) U PYCCKUM (TaK KaK IIPOEKT SIBJISIETCS] UHU -
LJMaTUBOY POCCUNCKUX YYEHBIX).

OTKpPBITOCTb U PELEH3UPYEMOCTb BELYIIMMY YYEHBIMY BCEX MTOCTYIAOIMINX [J151
y6IMKALMM MAaTEPUAJIOB SIBJISIIOTCSI OCHOBOIIOJIAralOIMMU HayYHBIMU IIPUHIIY -
[IaM¥ HaLIero MpoeKTa (OCHOBHbIE STUYECKME IPUHIIMUIIBI [IPEICTABJIEHBI 311€Ch). A
(GpPOBON XapaKTep COBPEMEHHBIX MEXKIYHAPOIHBIX KOMMYHUKALIMI 3aCTaBUJI
Hac BbIOpATh 2JIEKTPOHHBIN BapMaHT ITyO6IMKauuu crtatei (6e3 ¢pusrnyeckon neva-
TH). VICX015 13 BBILIENIEPEYMCIIEHHOTO B BbIOOPE IVIAT(POPMBI [IJIS1 pean3aluu
33[yMaHHOTO, Mbl OCTQaHOBUJIXCh HA OTKPBITOM U O€CIIJIATHOM JIBVKKE IO/, Ha-
3BaHuem Open Journal Systems, KOTOPBIN O3BOJISIET UIEAJIBHO OPraHU30BATh
BEChb U3aTEJIbCKUH ITPOLIECC.

DTO a0 HaM BO3MOXXHOCTb aBTOMAaTU3MPOBATh KK/IBIM 9TAIl HA IIYTU K OIyOJIU -
KOBAQHHUIO HAyYHBIX MAaTEPUAJIOB YEPE3 CUCTEMY PETUCTPALIUY T0JIb30BATEIIEN.

lMmeHa u azipeca 371eKTPOHHOU MOUTHI, BB€JIEHHbIE HA CAaliT€ 9TOTO CETEBOTO 13-
InaHusl, OyAyT UCII0JIb30BaHbl UCKIIIOYUTEIIBHO 114 1ies1ell, 0003HaYeHHbBIX DTUM



CETEBBIM U3JIAHVEM, U HE OYAYT MCII0JIb30BaHBI [J151 KAKUX-JIMOO0 NPYIUX Lesen
VJIU IPEJOCTABJIEHDI APYTMM JIMILAM U OPTaHU3aLYSIM.

MBI BBIXOIUM €XKEKBAPTAJILHO 4 pa3a B rof,

CeTreBoe U3aHUeE NOCBSIIEHO aKTyaJbHBIM BOIIPOCAaM B cpepe UCCIeI0BaHUN
MeJIa U MaCCOBOM KyJIbTypPbl B CAMOM MIMPOKOM UX OXBATE: UCTOPUSI, KYJILTYPO-
Jiorus, antponosaorus, punocodus u T.1,.

HaszBaHue npoekTa 651710 BbIOPAaHO B KQUECTBE OTCHIIIKY K TBOPYECTBY U3BECTHEN -
IIEro TEOPETUKA MeMaKyIbTypsl ['epoepTa Mapimasnia MakiatoaHa, KOTOPbIY B
CBOEV NEPUOIM3ALMN U300PETEHNS U YCBOEHHUS YEJI0BEYECTBOM CPELICTB MACCO-
BOM KOMMYHUKaL MY (ME1a) MCI0JIb30BaJl NoHATUE «['anakTrka» (['asakTuka
I'yrren6epra, 'asakTuka MapkoHu u T.4,.).

Ilesib Ipo€eKTa

CO3[JaHM€ BUPTYAJIbHOM IJIOWALKY 1JIs1 OOMEHA MHEHMSIMU U AMCKYCCUM B 00J1a-
CTU UCCJIEJOBAHMI MeJIia U MaCCOBOW KYJIbTYPBbI.

Mcxops u3 ey, Mbl CTPEMUMCSI K TOMY, YTOOBI Hallle CETEBOTO M34AHUE BBIOJ -
HSJIO BKHbIE Hay4YHble QYHKUIMYU — KOMMYHUKATHMBHYIO M MH(POPMALIMOHHYIO, KO-
TOPbIE IOCJIY>KAT OCHOBOWU [1J11 HOBBIX OTKPBITUI U O3aPEHUI.

CereBoe usnaHue BLICTYIIAET C MTO3ULIUI «UAE0JIOTMN» I1ajiora KyJbTyp U yCTpa-
HEHUeE yCJIOBUIM KOHGIIUKTA IMBUIM3auuii. OHO NPpUAEPKUBAETCS IPUHLIUIIOB
¢$punocopumn HeHaCUUs, KyJIbTYPHO! U PEJIMTMO3HON TOJIEPAHTHOCTHU. Pefakuus
npecyenyer LeJb YCTPaHEHUS SI3bIKOBBIX 6ApPbEPOB U YBAKUTEIBHOTO OTHOUIEHNS]
K IPaHMLaM HAlJMOHAJIbHOU KYJIBTYPBI K&KA0r0 HapoJa, IPOKMBAIOIIErO HA Ma-
JIEHbKOW IJIaHEeTe 3eMJIS.

Bce maTepuassl, NOCTYNAaKIKAE B pEAAKLINIO IPOXOIST TIIATEIbHBINA OTOOP U OT-
IIPABJISIIOTCS. HA IBOMHOE CJIETIOE PELIEH3UPOBAHUE.

BMmecTte ¢ TeM 3TO He 03HAYAET, YTO JIt00as1, IPUCJIaHHAs B PEJAKILIUIO CTaTh, Oy-
IeT HaleyaTaHa B HallleM CETEBOM M3aHuu. JII06as aHTUHAY4YHas U HE MOJKPEI-
JieHHas PaKTOJIOTUYECKU CTaThsl OyJleT OTKJIIOHEHA PEJAKTOPaAMU.

Bce crarbu nybsukyrorces B cereBom usnanuu BECITJIATHO, Ho u roHOpap aBTo-
pPaM He BBINJIAYMBAETCS.

C yBaxkeHHEM,
peaaKkI s >KypHasa

& CBHUIETENbCTBO O peructpanuu Boigano Pockomuanzopom: DJ1 N2 OC77-
75215 ot 07 mapta 2019

¢ Ony61MKOBaHHBIE B )KypHaJIe MaTepuasbl IPpeIHa3HAuY€eHbl [J1s JIUL, CTap-
e 18 jet
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Abstract

This study rigorously explores the linguistic strategies employed by Pakistani universities for identity
construction on social media platforms, focusing primarily on X* (formerly known as Twitter).
Utilizing a robust methodology of corpus-assisted discourse analysis, we scrutinized a substantial
dataset comprising 2861 tweets. These were collected from the official X accounts of two leading
Pakistani universities, National University of Sciences and Technology (NUST) and Lahore University
of Management Sciences (LUMS), during the academic year 2021/2022. Our in-depth analysis uncov-
ered distinctive linguistic patterns, particularly in the use of pronouns and specific multi-word key
terms that each university employs to construct its identity. Intriguingly, the linguistic choices made
by these institutions were found to significantly shape their digital identities, reflecting both individu-
ality and broader cultural themes. The study augments existing research in the field by offering novel
and context-specific insights into the dynamics of identity construction via social media. It under-
scores the pivotal role language plays in the organizational branding landscape. Furthermore,
the findings from this research serve as a valuable resource for informing and refining communica-
tion strategies, not only for educational institutions but also for organizations at large that aim
to construct and effectively manage their digital identities on social media platforms.
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AHHOTaLU4

DTO ucciefoBaHue CKPYITyJIe3HO U3y4aeT SI3bIKOBblE CTpaTerny, KOTOpble MaKUCTAHCKUE YHUBEPCH -
TETbI UCIIOJIB3YIOT [JIsl CO3IaHMsI CBOETO 06pa3a B COLMANIBHBIX CETSIX, B YaCTHOCTH, Ha ruiatdopme X*
(paHee u3BecTHOI Kak Twitter). B paboTe npuMeHseTCsl METOOJIOTHS KOPITYCHOTO JUCKypC-aHalIn3a
IJ1s1 U3y4eHus OOIIMPHOrO HA60pa AAHHBIX, COCTOSIIETO U3 2861 TBUTOB. DTH JIaHHbIE ObLJI COOPAHbI
n3 opUIMANIbHBIX aKKayHTOB X IBYX BEIYLIMX MaKUCTAaHCKUX YHUBEPCUTETOB — HalnoHasbpHOro
yHuUBepcuTeTa HayK u TexHosoruil (NUST) u JIaxopcKoro yHMBEpPCUTETA YIPABIEHYECKHAX HayK
(LUMS) 3a 2021/2022 y4ebHbII rof. B pesysibrare [yOOKOrO aHayiv3a ObLIM BBLSIBJIEHBl OTJIMYM -
TeJIbHbIE SI3BIKOBBIE MOJZIEJIM, OCOGEHHO B MUCIIOJIb30BAaHUM MECTOMMEHMI U creunrduyecKux
KJIIOYEBBIX CJIOBOCOYETAHMI, KOTOPbIE KaKAbll YHUBEPCUTET MPUMEHSIET 7Sl CO3[aHUs CBOErO
MMUDKA. VIHTepecHO, YTO SI3bIKOBblE IIPEANOYTEHUS] STUX YYPEKIEHUN CYIIECTBEHHO MOBJIMSIIN
Ha (popmypoBaHMe KX LUPPOBON HAEHTUYHOCTH, OTPaKasl KaK MHAMBUAYyaJbHblE OCOGEHHOCTH,
Tak 1 60Jiee MUPOKME KyJbTypHble TeMbl. licciienoBaHue IOMNOJHSET CYLIeCTBYIOIIME HAyYHbIE
paboThl B 3TOM 06JIaCTH, Ipejsaras HOBble U creluuyHble 119 KOHTEKCTAa BbIBOMBI O AMHAMUKE
co3naHus obpasza yepes colmaspHble ceTd. OHO MoAYepKUBAET KIIIOUEBYIO POJIb sI3bIKa B cepe opra-
HU3aLMOHHOTO OpeHauHra. Kpome TOro, pesysbTaTbl 3TOTO UCCIENOBAHUS NMPEICTABIISIOT LEHHBIN
pecypc 111 pa3paboTKU M yTOYHEHUS KOMMYHUKALMOHHBIX CTpPaTeruii, He TOJIBKO [JIsl 06pa3oBa-
TEJIbHBIX YYPEXXIEHWI, HO U [JIs1 OPTraHM3aluil B IIeJIOM, CTPEMSIIUXCS co3naTh M 3G(EKTUBHO
YIIPABJISITh CBOEH LIM(PPOBOI MAEHTUYHOCTBIO B COLMAJIBHBIX CETSIX.
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Introduction

Social media, as internet-based platforms, afford users the capacity to engage
opportunistically and present themselves selectively, either synchronously or asyn-
chronously, to a wide array of audiences, encompassing both broad and niche
segments. These audiences derive value from content created by users and
the perceived sense of interaction with others; (Carr & Hayes, 2015). According
to Ibrahim (2022), social media has permeated various aspects of contemporary life,
with colossal platforms like Facebook’, X (formerly known as Twitter), Instagram**,
and YouTube hosting vast numbers of users, presenting companies with abundant
opportunities to connect with customers and followers. Social networks also offer
ongoing promotional prospects. Success for businesses hinges on attentive listening
to customer feedback on social media. Furthermore, to foster brand loyalty, brands
employ dedicated community managers on social media to diligently observe and
engage with discussions concerning their respective brands.

According to Benson and Morgan (2018), social technologies serve as valuable
tools for content production, collaboration, and communication. Ortiz-Ospina and
Roser (2023) stated that the remarkable rise of social media exemplifies how rapidly
and significantly social behaviors can transform. Today, one-third of the global
population engages with social media regularly, a reality that seemed unimaginable
merely a generation ago. As described by Koay et al. (2020), social media marketing
activities encompass the perceptions of consumers regarding a company or brand’s
involvement in diverse social media marketing endeavors.

In the context of higher education, the utilization of social media by students
plays a pivotal role in fostering creativity and active engagement in academic
pursuits (Gulzar et al., 2022). In the past, educational institutions held the belief that
marketing efforts might compromise the quality of education imparted. However,
as competition intensified, the necessity for marketing strategies became evident.
As revealed by Chaudhari and Bhornya (2022), a majority of the top 25 universities
in Asia and Africa presently employ platforms such as Facebook**, X, LinkedIn,
and YouTube for their digital and social media marketing endeavors. Interestingly,
these universities differ in terms of the purposes behind their usage and the extent
to which they embrace digital technology.

According to Ibrahim (2022), social media offers several advantages
as a marketing tool. Firstly, it proves cost-effective compared to traditional offline
marketing campaigns. Additionally, the vast user base on social media platforms
makes it easier to reach and engage with potential customers. Social media
networks facilitate successful relationship-building with existing customers,
fostering brand loyalty and cultivating lifelong patronage.

As mentioned by Assimakopoulos et al. (2017), numerous universities presently
maintain profiles and groups on social networking sites, providing a platform for

1 **Social network belonging to a company recognized as extremist in the territory of the Russian Federation
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students to interact with faculty members, facilitating resource sharing,
and fostering the expression of the learner voice. Moreover, Ali et al. (2020) asserted
that Pakistani institutes of higher education have actively embraced a corporate-
like branding approach, effectively engaging with social media to maximize its
benefits. In this context, social media adoption in the higher education sector has
gained widespread acceptance among students, teachers, and management.
It serves a multifaceted role, encompassing functions such as networking facilita-
tion, marketing, and recruitment support, collaboration, teaching and learning facil-
itation, and presenting opportunities for career management and entrepreneurship.

X stands out as a highly influential social media tool in the realm of education.
Consequently, numerous X accounts affiliated with higher education institutions
have surfaced. The advent of the COVID-19 pandemic further amplified this trend,
leading to an influx of new accounts and the abandonment of existing ones (Almu-
rayh & Alahmadi, 2022). According to Khan et al. (2020), X offers its users various
functionalities, including the ability to post tweets, retweet content related
to specific subjects, send messages to friends and family, and follow other users.
On the other hand, as stated by Beverly (2013), X has emerged as a significant force
in reshaping public relations practices for colleges and universities nationwide.
The platform enables these institutions to disseminate information, engage with
diverse audiences, and foster mutually beneficial relationships.

The findings from the research conducted by Soérensen et al. (2023) concerning
Swiss universities indicate a recent surge in communication on Instagram** among
higher education institutions, while there was no significant increase in communi-
cation on Facebook** or X. Among these institutions, research universities exhib-
ited the highest X usage, whereas universities of applied sciences had the most
active presence on both Instagram** and Facebook**. In contrast, universities
specializing in teacher education demonstrated the lowest level of activity across all
platforms. Notably, the content of communication across all types of HEIs primarily
centered around self-referential topics. The analysis of HEIS utilization of social
media communication with respect to hypertextuality and multimodality revealed
a generally high level of adaptation to these affordances.

In a comprehensive review of 103 peer-reviewed scientific studies spanning
the last decade (2007-2017), conducted by Malik et al. (2019), X emerged as a valu-
able educational tool across both formal and informal learning settings. The analysis
revealed X's efficacy in facilitating communication owing to its high accessibility,
novel attributes, and real-time format. Various stakeholders, including students and
teachers, employ X as a pedagogical instrument to access information, engage
in interactive discussions, participate in communities of shared interests,
and exchange insights on specific subjects. Additionally, X possesses the potential
to augment students’ learning capabilities, as well as enhance their motivation and
engagement in the learning process due to its distinctive features and non-tradi-
tional teaching approach.
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Veletsianos et al. (2017) observed that higher education institutions have widely
adopted social media platforms. Their examination of Canadian public universities’
utilization of X revealed considerable variation in participation patterns across
different institutions. Despite the prevailing notion of X being an interactive plat-
form, these institutions predominantly employ it for disseminating information and
creating highly positive depictions of institutional life. While some aspects of
the portrayed representations are authentic, they are also incomplete and poten-
tially misleading. Such representations pose challenges for students and faculty who
aim to leverage social media for gaining accurate insights into campus life or
engaging in meaningful online interactions within these spaces.

According to Page (2012), X represents a diverse and multifaceted discourse
environment, where the nature of communication varies depending on the type of
X user and is likely to undergo further evolution in time. Within the linguistic land-
scape of X, hashtags play a crucial role as a form of currency, facilitating visibility
and potential interactions among site members. Hashtags serve the purpose of
making specific terms easily discoverable to others interested in tweets centered
around the same topic. Moreover, hashtags extend beyond promoting visibility,
as they embody characteristics associated with participatory culture.

Background

X’s Role in Higher Education

X, a micro-blogging site for online news and social networking, is a widely
used social media platform to follow trending current issues, share personal views,
and important information regarding political debate, sensitive social issues, natural
disasters, pandemics, and crisis events, making it an effective communication tool
to seek the attention and responses of the government and other stakeholders,
and publicly accessible X data containing insightful demographics, such as user
location, is a valuable resource in exploring the relationship between the geo-socio-
political context and specific research phenomena (Veletsianos et al., 2017; Wise,
2021). X has grown continuously steadily from 2019 to 2022.

According to scholarly research, X is regarded as a highly influential social
media platform in the realm of education (Almurayh & Alahmadi, 2022). X is
an online social networking site that emphasizes brief (280-character maximum)
updates that may contain text, links, photos, and hashtags. X is not only suitable
for extensively disseminating information (such as university updates), but also
for connecting with campus community members and responding to their inquiries
(Wojcik & Hughes, 2019).

X is used by institutions not just as a means of broadcasting information
to the community but also as a means for debates on a variety of topics to develop
naturally through the use of hashtags, with users freely engaging in “affinity spaces”
with others who have similar interests (Carpenter et al., 2019; Kimmons et al., 2018).
As a result, the use of X in higher education is highly crucial since it allows users
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to engage with one another through the use of hashtags and share information
about academic events.

Organizational and Brand Identity Theories

Research on identity, though predominantly conceptual in nature, has been
extensively discussed by scholars such as Kapferer (1986), Cheney and Christensen
(2001), Albert and Whetten (1985), Fombrun (1996) and Fombrun and Rindova (2000).

Kapferer, a luminary in the realm of brand identity research, posits a bifurca-
tion of brand identity into internal and external segments. The internal component,
as per Kapferer (1986), encompasses considerations such as mission, values,
strategy, and brand architecture, further segmented into the triad of culture,
personality, and self-image. Conversely, the external component encapsulates
elements born from the dynamic interplay between the brand and its external envi-
ronment, which includes facets like reflected consumer perceptions, the relation-
ship dynamics between consumers and the brand, and tangible attributes.
This external aspect holds pronounced significance, particularly for corporate
brands, given their perpetual engagements with diverse stakeholder groups.

In an era characterized by heightened scrutiny and omnipresent critiques,
numerous organizations grapple with the intricate task of formulating and
upholding their identities (Albert & Whetten, 1985; Cheney & Christensen, 2001).
The media, in its evolving role, exhibits an intensified focus on the internal workings
of organizations, zealously spotlighting any incongruence between the projected
corporate persona and the actual organizational deeds. Such amplified attention
is further amplified by business analysts who, transcending traditional economic
performance metrics, increasingly incorporate assessments of internal business
modalities including, but not limited to, strategic planning, managerial approaches,
operational procedures, and commitment to corporate social responsibility
(Fombrun, 1996; Fombrun & Rindova, 2000).

Identity Construction on Social Media

The ongoing technological revolution has led to the widespread proliferation
of social media, encompassing various realms of communication. As posited
by Husnain and Toor (2017), this phenomenon has ushered in innovative methods of
interpersonal interaction. Social media’s emergence has significantly impacted how
companies establish connections with their clientele, offering not only cutting-edge
and efficient services but also rapid and convenient modes of communication.
These platforms are characterized by their spontaneity, visual appeal, and global
accessibility, enabling broadcasting across different regions, contingent upon
the presence of internet connectivity.

According to Khan et al. (2020), social media platforms offer users the oppor-
tunity to express themselves, access information about global events, and share
such content with their friends and family in their contact lists. The diverse and
easily accessible nature of social media, coupled with its affordability, has signifi-
cantly enhanced the lives of millions of individuals. Some users utilize these plat-
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forms for academic purposes, while others leverage them for marketing initiatives.
Additionally, social media serves as a means for social interaction, enabling users
to forge new connections and maintain existing relationships. Notably, prominent
contemporary social media sites include Facebook**, X, YouTube, and WhatsApp.

Pringle and Fritz (2019) conducted a study exploring the utilization of social
media by universities to promote their brands. The findings indicated that X was
predominantly employed for broadcasting research achievements and showcasing
the university’s accomplishments, particularly during real-time events. Conversely,
Facebook** adopted a more informal conversational style and incorporated diverse
types of content. Among the universities under study, Ryerson University stood out
for its extensive use of videos in postings, while other universities incorporated
photos in their Facebook** posts. Each social media platform offers distinct avenues
for engaging with online audiences. The varying social media strategies adopted
by each university, and the contrasting approaches between X and Facebook**,
may be a reflection of efforts to target specific stakeholders present on these plat-
forms.

Universities and Social Media Engagement

Social media platforms have become an integral component of the communi-
cation tactics employed by higher education institutions (HEIs) worldwide. Public
communication has gained significance for HEIs, prompting many of them to adopt
social media as a means to engage with their stakeholders (Sorensen et al., 2023).
Chaudhari and Bhornya (2022) asserted that the rising usage of digital technologies
has brought about transformations in consumer behavior, business models,
marketing strategies, and competitive capabilities, and the domain of educational
organizations is no exception to this digital proliferation. According to their study,
platforms like Facebook** and X are proving beneficial for higher educational insti-
tutions to establish targeted connections with students, making social media chan-
nels an ideal avenue for engaging and interacting with the younger generation.

As per Benson and Morgan (2018), higher education institutions face specific
challenges in effectively utilizing social media. While social media offers numerous
opportunities that students increasingly expect, it also carries potential negative
consequences. The importance of social networking is widely acknowledged, being
considered a transformative innovation in higher education. Social media is
progressively gaining a unique status among educational technologies, garnering
attention from both academic and industry researchers. The adoption of social
media for academic purposes has become inevitable due to its widespread accep-
tance by end-users.

As per the study conducted by Chugh et al. (2021) regarding social media usage
among higher education academics, it became apparent that academics predomi-
nantly utilize social media for research and career development purposes, with
a focus on networking, rather than emphasizing its role in supporting teaching and
learning activities. Encouragingly, the findings indicated that academics are
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increasingly recognizing the potential of social media to expand their influence
beyond traditional academic circles, as it enables them to share their research with
a much broader audience compared to traditional academic publications.

According to the findings of Pringle and Fritz (2019) research, the University of
Toronto exhibited the largest X network, boasting a greater number of participants
compared to Queen’s University and Ryerson University. By employing Netlytic,
the study analyzed and compared the affiliations of the top ten posters within each
network and their respective universities. In examining the University of Toronto’s
network of most active posters, it was observed that all of the top posters were
associated with the university, indicating a predominant focus on disseminating
information and promoting university-related content. Conversely, at Queen’s
University, 90% of the top 10 posters had affiliations with the university, while
at Ryerson University, this proportion was merely 40%, suggesting a tendency
towards a more conversational approach in their X engagement.

Pakistani Universities and Social Media Presence

The research conducted by Ali et al. (2020) revealed that a significant propor-
tion, amounting to 90%, of higher education institutions in Pakistan maintain
a presence on social media. These institutes display varying levels of engagement
with their audiences. The primary findings indicate that the majority of Pakistani
universities and higher education institutions actively utilize social media for
marketing purposes and admission campaigns, aiming to attract potential students
from across the country. Additionally, they employ social media platforms
to promote their academic accomplishments, share information about the latest
conferences and innovations, enhance their public image by demonstrating a strong
commitment to community service, and foster connections between academia and
industry.

As per the research conducted by Naeem et al. (2023), universities adopt
diverse multimodal features on social media platforms to portray their identities.
Specifically, private universities in Lahore employ various discursive strategies
encompassing language, images, and visual design elements to effectively convey
targeted messages and create intended impressions among their audience. These
strategies incorporate persuasive techniques, including showcasing campus facili-
ties, emphasizing academic accomplishments, and promoting extracurricular activi-
ties. The aim is to establish themselves as esteemed educational institutions
providing a holistic and enriching experience for their students.

The purpose of this study is to examine the linguistic strategies employed by
two prominent Pakistani universities, NUST and LUMS, in their X discourse through
the application of corpus-assisted discourse analysis. By investigating these
linguistic strategies, the aim is to shed light on how language plays a crucial role
in the construction of institutional identities on social media platforms. Additionally,
the study seeks to explore how the use of specific linguistic elements in universities’
tweets contributes to their institutional branding and shapes their interactions
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within the digital space. This research endeavors to make significant contributions
to the fields of communication studies and applied linguistics, offering valuable
insights and practical guidance for universities and other organizations seeking
to effectively utilize social media for identity construction and communication
purposes.

Research Questions

The present study aims to answer the following research questions;

RQ1l. What linguistic strategies do Pakistani universities employ on X
to construct their digital identities, as revealed by a corpus-assisted discourse anal-
ysis?

RQ2. How does the use of specific linguistic elements in universities’ X
discourse contribute to their institutional branding and shape their interaction
within the digital space?

Method

Data Collection

For this research, the data was collected from the official X accounts of two
leading Pakistani universities: the National University of Sciences and Technology
(NUST) located in Islamabad, and the Lahore University of Management Sciences
(LUMS) based in Lahore. The data collection period extended from September 1,
2021, to September 30, 2022, covering the academic year 2021/2022. To ensure
the selection of prominent universities, the two institutions were chosen based
on their inclusion in the top 600 QS World University Rankings for the year 2022.
Additionally, the selection of universities for the analysis of tweets was based
on their consistent and regular activity on X, ensuring the representation of
esteemed higher education institutions in the study.

A total of 2,861 tweets (61,185 words) were gathered from the official
X accounts of NUST and LUMS within the specified time frame. These tweets
formed the primary corpus for the analysis, and each tweet was examined to iden-
tify the linguistic strategies employed by the universities to construct their digital
identities on the social media platform, X. The corpus-assisted discourse analysis
technique was employed to meticulously examine and interpret the linguistic
features present in the collected tweets. By applying this method, the research aims
to discern the specific language patterns, stylistic choices, and communication
strategies utilized by the universities in their X discourse.

To aid in the identification of key linguistic features, the research team utilized
Sketch Engine software, which facilitated multi-word key term analysis. Addition-
ally, a comprehensive word list was compiled, highlighting the most frequently used
words, pronouns, and hashtags in the tweets posted by NUST and LUMS.

The comprehensive data collection and analysis procedure undertaken in this
study are expected to provide valuable insights into the linguistic mechanisms
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employed by universities to shape their online identities and interactions on social
media. By understanding how language is strategically utilized for institutional
branding and engagement, this research contributes to the broader fields of
communication studies and applied linguistics, while also offering practical guid-
ance for universities and organizations seeking to optimize their presence on social
media platforms.

Analytical Framework

Corpus-Assisted Discourse Analysis (CADA) is a methodological approach used
for examining and interpreting naturally occurring texts, known as corpora, with
the assistance of computer software (Baker, 2020). In this study, CADA was
employed as the analytical framework to investigate the X discourse of two promi-
nent Pakistani universities, NUST and LUMS. The corpora consist of 2,861 tweets
collected from the official X accounts of these universities during the academic year
2021/2022.

Within the CADA framework, special attention was given to the analysis of key
words, pronouns, and hashtags present in the collected tweets. Key words provide
valuable insights into the central themes and topics addressed by the universities
in their X communication. Pronouns, on the other hand, offer valuable clues about
the universities’ self-representation and their engagement with various stake-
holders. Additionally, the study focused on hashtags, which serve as essential signi-
fiers of specific discourse communities and topical discussions within the digital
space (Baker, 2020; Cunha et al., 2011; Kricfalusi, 2009; Labrecque et al., 2020).

The significance of choosing key word, pronoun, and hashtag analysis lies in its
ability to uncover the linguistic strategies utilized by universities to construct
and project their digital identities on social media platforms. By exploring these
linguistic elements, the research seeks to discern the universities’ branding tactics,
interaction patterns, and messaging strategies. Through this comprehensive anal-
ysis, the study aims to shed light on how language is strategically employed to shape
institutional identities and establish a strong online presence. The findings from
this analysis are expected to contribute valuable insights to the fields of communi-
cation studies and applied linguistics, while also offering practical implications
for universities and organizations seeking to enhance their social media communi-
cation strategies.

Data Analysis

Keyword Analysis

In the context of keyword and term extraction, a keyword refers to a single-
token item that appears with greater frequency in a given corpus than in a refer-
ence corpus, indicating its specificity to the focus corpus. Although a keyword may
not be among the most frequent words in the corpus, its frequency exceeds what

26



Galactica Media: Journal of Media Studies. 2024. No 1| ISSN: 2658-7734
New Media and Human Communication | https: //doi.org /10.46539 /gmd.v6il.428

would be expected based on comparison with the reference corpus, which provides
a baseline for typical word frequencies in the language (Baker, 2020).

Lemma Term
1 Roe 1 lums live
4 bater 2 |ums live session
3 Syed 3 syed babar ali school
¢ ashad 4 syed babar ali
E P 5 suleman dawood school
6 dawood 6 consortium meeting
F_mipl 7 syed ahsan ali
8 sdsb 8 syed maratib ali school
9 shahid 9 alumni homecoming
10 hec 10 management programme

Figure 1. LUMS Keywords Analysis (Lemma and Multiword Key terms)

In the context of Institutional Identity and Infrastructure, several multi-word
keywords highlight the emphasis on prominent figures associated with LUMS
(Figure 1 and Table 1). Names like “Syed Babar Ali", “Suleman Dawood”, “Syed Maratib
Ali", “Syed Ahsan Ali", are significant, as they are the namesakes of various LUMS
schools, showcasing their institutional legacy. The positions like “VC Lums”, “Pro
Chancellor”, and “Vice Chancellor” underscore the leadership roles that shape the
institution’s operations. Additionally, “Pakistan Pavilion” could indicate the univer-
sity’s participation or hosting of exhibitions or other major events that elevate its
status on the international stage.

The Academic Programmes theme (Table 1) emphasizes LUMS’ wide range of
study programs, catering to various fields and educational levels. The emphasis
on “Management Programme”, “MBA Programme’, “Executive MPhil Education
Leadership”, “Undergraduate Programme”, “Executive MBA Programme”, “Chemistry
Programme”, and “Graduate Programme” highlights LUMS’ diverse academic offer-
ings, signifying the comprehensive range of academic disciplines provided
by the university. This underscores the institution’s commitment to a wide-ranging,
quality education for its students (Table 1).

As for Community and Student Body (Table 1), the repeated mention of
“Lums Alumnus”, “Lums Community”, “Deserving Student’, “Talented Student,
“NOP Scholar” “New Batch” “Valedictorian Class” and “National Outreach
Programme” reflects the university’s focus on its community and student achieve-
ments. It signifies the value placed on student successes and the nurturing of
a strong community. The emphasis on terms like “Deserving Student” and “Talented
Student” connotes the importance placed on student merit and potential. Similarly,
the mention of the “National Outreach Programme” indicates LUMS' commitment
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to inclusivity and diversity in its student body. Overall, these themes and keywords
provide a comprehensive overview of LUMS’ identity and how it is constructed and
communicated on X.

Key Themes Keywords with Frequency
Institutional “Syed Babar Ali School (22)”, “Suleman Dawood School (16)”, “Syed
Identity and Maratib Ali School (13)", “Syed Ahsan Ali (13)”, “VC Lums (7)", “Pro
Infrastructure Chancellor (7)", “Vice Chancellor (11)", “Pakistan Pavilion (6)”
“Management Programme (14)”, “MBA Programme (10)”, “Executive
Academic MPhil Education Leadership (9)", “Undergraduate Programme (8)”,
Programmes “Executive MBA Programme (6)", “Chemistry Programme (5)”, “Graduate
Programme (5)”
“UMS Live (35)", “Lums Live Session (32)”, “Consortium Meeting (15)”,
Events and « . . o« . -
. Alumni Homecoming (13)”, “Facebook** Live (6)", “Summer Semester
Meetings

Community and
Student Body

Social Issues and

)

“Lums Alumnus (9)”, “Lums Community (7)", “Deserving Student (9)”,
“Talented Student (8)”, “NOP Scholar (5)”, “New Batch (6)”,
“Valedictorian Class (4)”, “National Outreach Programme (4)”

” @ ”

“Honour Crime (8)", “Honour Killing (6)”, “Patriarchal Violence (5)”,

Advocacy “Income Inequality (9)", “Community Police (6)”, “Learning Loss (5)"
Teaching and “World-Class Education (9)", “Teaching Excellence (6)", “Experiential
Learning Learn (5)"
Market.mg and “Lums Campaign (5)”, “Generous Contribution (6)"
Campaigns

“Syed Babar Ali (22)”, “Saba Karim Khan (9)”, “Farhan Syed (8)”, “Shahid
Notable Figures Hussain (8)", “Maryam Riaz (7)", “Ramiz Raja (7)”, “Nasira Igbal (5)”,

“Shmyla Khan (5)"

Table 1. Key themes of LUMS drawn from key word analysis of tweets

Linguistic strategies are meticulously deployed to unravel the brand identity of
LUMS as conveyed on X. Through the examination of multi-word keywords,
the analysis elucidates the institution's legacy, leadership roles, academic breadth,
and emphasis on community values. The use of specific terminologies such
as “Management Programme” or “NOP Scholar” not only accentuates LUMS' diverse
academic offerings but also its commitment to inclusivity. The strategic implemen-
tation of linguistic tools, as showcased in the tables, is pivotal in uncovering how
LUMS crafts and communicates its institutional identity. The intricate interplay
between linguistic strategies and brand identity underscores the potency of
language in shaping and projecting the essence of an institution in the digital world
of social media (Table 1).

28



Galactica Media: Journal of Media Studies. 2024. No 1| ISSN: 2658-7734
New Media and Human Communication | https: //doi.org /10.46539 /gmd.v6il.428

Lemma Term
1 nust 1 nust school
2 c3a 2 nust centre
3 pro-rector 3 nust college
4 rizwan 4 drrizwan riaz
5 s3h 5 nust islamabad campus
6 ri :
i 6 career advisory
7 ceme :
7 chief guest
8 asab
: 8 rector nust
9 islamabad —
—— 9 undergraduate admission
10 commercialisation
10 advanced studies

Figure 2. NUST Keywords Analysis (Lemma and Multiword Key terms)

The Institutional Identity and Infrastructure theme features keywords that
revolve around various constituent units and important roles within the NUST
organization, such as “Nust School”, “Nust Centre”, “Nust College”, “Nust Islamabad
Campus”, “Rector Nust”, and “Nust Institute” (Figure 2 and Table 2). These terms
highlight NUST'’s diverse institutional structure and its range of departments and
schools. The recurring reference to “Nust Student”, “Nust Family”, “Nust Admissions
Directorate”, and “Nust Admission” emphasizes NUST’s student-centric approach
and its focus on providing a community-like experience. Moreover, keywords such
as “Nust Entry”, “Nust Business School”, and “Nust Innovation” could suggest a focus
on entrepreneurial aspects and a future-oriented vision in their identity construc-
tion.

For Academic and Research Activities (Table 2), phrases like “Career Advisory’,
“Undergraduate Admission”, “Advanced Studies”, “Applied Biosciences”, and “Manu-
facturing Engineering” represent the wide array of academic and professional
development opportunities available to students. The references to “Research
Showcase”, “Awareness Session’, “Market-Ready Innovation”, and “Research Capa-
bility” indicate NUST’s commitment to fostering an environment conducive to
cutting-edge research and innovation. This reaffirms the university's role as a

center for academic and research excellence.
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Key Themes Keywords with Frequency
Institutional Identity and “Nust School (53)”, “Nust Centre (35)", “Nust College (34)”,
Infrastructure “Nust Islamabad Campus (32)”, “Rector Nust (30)”, “Nust

Institute (21)", “Islamabad Campus (18)", “Nust Student (19)",
“Nust Family (14)", “Nust Admissions Directorate (14)", “Nust
Admission (14)”, “Nust Entry (12)”, “Nust Business School (12)”,
“Nust Innovation (12)”

Academic and Research “Career Advisory (32)", “Undergraduate Admission (28)”,

Activities “Advanced Studies (29)”, “Applied Biosciences (18)",
“Manufacturing Engineering (19)”, “Admissions Directorate
(16)", “Research Showcase (15)”, “Awareness Session (14)”,
“Market-Ready Innovation (13)”, “Research Capability (15)”,
“Materials Engineering (14)", “Undergraduate Programme (12)",
“Showcase of Excellence (11)”

Events and Sessions “Chief Guest (41)", “Interactive Session (16)”, “Awareness
Session (14)”, “Interested Participant (13)”

Social and Community “Nust Flood Relief Fund (11)", “Flood Relief (16)”

Outreach

Notable Figures “Dr Rizwan Riaz (33)”, “Dr Noreen Akhtar (13)”, “Javed Mahmood

Bukhari (12)”, “Deputy Director C3A (11)”, “Pro-Rector Research
(16)", “Pro-Rector Academic (12)”

Communication and “Account Title (14)", “News of the Passing (14)", “Last Date (22)”,

Announcement “Sat Basis (16)", “Selection List (17)”, “PK82 HABB (14)",
“Departed Soul (14)”

Social and Academic “Pakistan Center (17)”, “Technology Park (17)", “Social Sciences

Disciplines (33)”, “National Science (15)”

Alumni and Success Stories  “Nust Alumnus (13)”

Table 2. Key themes of NUST drawn from key word analysis of tweets

Lastly, in the Notable Figures theme (Table 2), the repeated mentions of
notable figures like “Dr Rizwan Riaz", “Dr Noreen Akhtar”, “Javed Mahmood Bukhart’,
“Deputy Director C3A", “Pro-Rector Research”, and “Pro-Rector Academic” under-
score the importance of these individuals in shaping the academic and institutional
life of the university. Their repeated mentions could serve as a strategy to associate
NUST with these figures, further enhancing the university’s prestige and repute.
Similarly, the frequent mention of NUST alumni in their communications contrib-
utes to the construction of a successful and prestigious image of the university.
Overall, these themes and keywords provide a nuanced overview of NUST's identity
construction and marketing on X (Table 2).

30



Galactica Media: Journal of Media Studies. 2024. No 1| ISSN: 2658-7734
New Media and Human Communication | https: //doi.org /10.46539 /gmd.v6il.428

In the analysis presented, a meticulous application of linguistic strategies is
evident in decoding NUST’s brand identity as projected on X. By scrutinizing specific
multi-word keywords and phrases, the analysis unveils NUST’s vast institutional
framework, its student-focused ethos, and its commitment to innovative research.
Expressions such as “NUST School”, “NUST Innovation”, and “Career Advisory” not
only spotlight the institution’s academic diversity but also hint at its forward-
thinking, entrepreneurial spirit. Additionally, the recurrent mentions of esteemed
figures and alumni work strategically to bolster the institution's image of excellence
and prestige. The adroit utilization of linguistic techniques, as reflected in the table,
is instrumental in demystifying how NUST meticulously crafts and disseminates
its institutional identity. The inherent synergy between the chosen linguistic strate-
gies and the resulting brand identity accentuates the profound role of language
in sculpting and broadcasting an institution's essence in the digital world (Table 2).

Hashtag Analysis

Hashtags are used on X to classify messages, propagate ideas and also
to promote specific topics and people. They can be used not only to add context
and metadata to the posts, but also for promotion and publicity (Cunha et al., 2011;
Kricfalusi, 2009).

In the Learning and Academics theme, hashtags such as “#learningwithout-
borders”, “#imagineyourfuture”, “#lumslive”, “#lumslearninginstitute”, and “#lums”
convey a strong emphasis on education and the academic aspects of LUMS (Figure
3). These hashtags reflect the university's commitment to high-quality education,
fostering intellectual curiosity, and encouraging live learning experiences. They also
suggest a desire to position LUMS as a leading institution in terms of academic
offerings and pedagogical innovation.

Word Frequency
1 #learningwithoutborders 360
2 #imagineyourfuture 198
3 #lumslive 175
4 #beingluminite 47
5 #adayforlums 46
6 #Horientation2022 19
7 #pakistanedx 15
8 #homeforlife 14
9 # 13
10 #conferenceonrightsofpersonswithdisabilities 11

Figure 3. LUMS Hashtags
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The University Life theme (Table 3) features hashtags like “#beingluminite’,
“#adayforlums”,  “#orientation2022”, “#homeforlife”,  “#baltistanexperience’,
“#summertosuccess”, “#newbeginnings”, “#togetherwithlums”, and “#adaytolums”
These hashtags highlight various aspects of campus life and the student experience
at LUMS, such as campus events, orientation for new students, everyday experi-
ences, and the concept of LUMS being a “home for life”. They suggest that LUMS
seeks to create a strong community feel among its students and staff, and that it
values experiences outside the classroom as much as academic learning,

Key Themes

Hashtags with Frequency

Learning and
Academics

University Life

“#learningwithoutborders (360)", “#imagineyourfuture (198)”, “#lumslive
(175)", “#lumslearninginstitute (1)”, “#lums (1)

“#beingluminite (47)", “#adayforlums (46)”, “#orientation2022 (19)”,
“#homeforlife (14)", “#baltistanexperience (10)”, “#summertosuccess (5)’,

“#newbeginnings (4)”, “#togetherwithlums (1)”, “#adaytolums (1)
“#alumnihomecoming2022 (8)”, “#lumsalumchat (5)”, “#alumschat (4)”",

Alumni “#alumchat (3)"
Commuplty “#conferenceonrightsofpersonswithdisabilities (11)”, “#ourwomenourpride
and Social N : ”
(4)", “#internationalwomensday (1)

Issues
Partnerships
and “#fpakistanedx (15)", “#lumsxuobs (11)", “#cimpaschoolpakistan (4)”
Collaborations

. “#eidmubarak (2)”, “#pakistanresolutionday (1)", “#quaidday (1)",
Celebrations “ .. g . s .
and Holidavs #hajjmubarak (1)", “#eidmiladunnabimubarak (1)", “#igbalday (1)”,

Y “#newyear (1)", “#christmas (1)

University “ N »
Recognition #aacsbinspires (1)

Table 3. Key themes of LUMS drawn from Hashtags of tweets

Under the Partnerships and Collaborations theme (Table 3), hashtags like
“#pakistanedx”, “#lumsxuobs”, and “#cimpaschoolpakistan” showcase LUMS’s
engagement in collaborations with other entities. Such interactions potentially
contribute to a dynamic learning environment, enabling the university to stay
current with global educational trends. The Celebrations and Holidays theme (Table
3) suggests that LUMS is a diverse and inclusive institution that celebrates cultural,
religious, and national events, potentially promoting a sense of unity among
students and staff.

Overall, the themes and hashtags used by LUMS on X reflect its emphasis
on academic excellence, a vibrant university life, collaboration, diversity,
and a sense of community. This portrayal could serve to attract potential students,
reassure stakeholders, and affirm the institution’s position in the higher education
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landscape. Through adept linguistic strategies, LUMS'’s brand identity on X is articu-
lated using distinctive hashtags. Themes like Learning and Academics (Table 3), with
hashtags such as “#learningwithoutborders”, spotlight LUMS’s commitment to
innovative education. The University Life theme evokes a sense of community and
holistic student experiences, as depicted by “#beingluminite” and “#homeforlife”.
Partnerships and Collaborations highlight global engagements, while Celebrations
and Holidays emphasize cultural inclusivity. These carefully curated hashtags serve
to not only accentuate LUMS’s academic distinction and vibrant campus life but also
its global outreach and cultural diversity, positioning it uniquely in the higher
education domain (Table 3).

The themes and hashtags used by NUST on X provide an in-depth under-
standing of the university's focus areas and aspirations. Under the University Iden-
tity theme, hashtags such as “#nust’, “#definingfutures”, “#nustfamily”, “#iamnust’,
“#nustxkarachi2021”, “#nustvisits’, “#nustpartnerships’, “#nustpartners’, and
“#announcement” suggest a strong sense of institutional pride and belonging
(Figure 4). They convey NUST's commitment to shaping the future through quality
education, community engagement, and collaboration. These hashtags indicate that
NUST is actively building its identity as a prestigious institution dedicated
to contributing to national development.

Word Frequency
1 #nust 587
2 #definingfutures 538
3 #nustfamily 55
4 #pakistan 47
5 #iamnust 32
6 # 30
7 #nustxkarachi2021 24
8 #campusbreathesagain 24
9 #admissions2022 24
10 #ugadmissions 21

Figure 4. NUST Hashtags

Regarding the Campus Life and Events theme (Table 4), hashtags like
“#campusbreathesagain”,  “#admissions2022”, “#ugadmissions’,  “#convoca-
tion2022", “#rise2022”, “#fics”, “#stiratnust’, “#friday’, and “#blessed” offer insights
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into the vibrant campus life at NUST. These hashtags denote various aspects such
as university admissions, convocations, events, and the overall student experience.
The use of these hashtags implies that NUST is eager to showcase its vibrant
campus life, perhaps to engage potential students and the wider community.

Key Themes Hashtags with Frequency
Universit “#nust (587)", “#definingfutures (538)”, “#nustfamily (55)", “#iamnust
Identity y (32)7, “#nustxkarachi2021 (24)", “#nustvisits (12)”, “#nustpartnerships (10)”,

“#nustpartners (9)", “#announcement (9)”

“#campusbreathesagain (24)", “#admissions2022 (24)", “#fugadmissions

Campus Life and (21)", “#convocation2022 (7)", “#rise2022 (5)”, “#fics (5)”, “#stiratnust (5)",

Events “#friday (8)", “#blessed (8)’
Social and
Environmental “#floodsinpakistan (15)", “#floodrelief (11)", “#communityservice (6)”
Issues
. “#uspcase (17)", “#hec (12)", “#tedxnust (11)”, “#nstp (11)", “#research (10)",

Academic « " o . " s " »

C . 1. #s3h (9)", “#defininginnovation (8)”, “#engineering (6)", “#ceme (6)”,
Disciplines and | e . L _ . »
Research #seecs ()7, “#internationalisation (5)”, “#robotics (4)”,

“#roboticschallenge (4)”, “#knowledgesharing (4)”

:::;tnershlps “#millenniumfellows2021 (14)”, “#nustpartnerships (10)”, “#punjabrangers
Collaborations ©)
Sports and Copos _— -  ow .
Recreation #sticks (8)", “#nustsports (6)”, “#volleyball (6)", “#tabletennis (5)
Geographic “#pakistan (47)", “#karachi (13)", “#islamabad (7)", “#lahore (5)", “#turkey
Locations 4y
Career and « » o« "
Opportunities #workshop (10)", “#vacancyannouncement (8)

Table 4. Key themes of NUST drawn from Hashtags of tweets

In the Academic Disciplines and Research theme (Table 4), hashtags like
“#uspcase’, “#hec”, “#tedxnust’, “#nstp’, “#research’, “#s3h", “#defininginnova-
tion”, “#engineering”, “#Hceme’, “#seecs’, “#internationalisation”, “#robotics’,
“#roboticschallenge”, and “#knowledgesharing” highlight NUST's commitment
to various academic disciplines and research. The prominence of these hashtags
signals NUST's positioning as a research-intensive institution, and its eagerness
to contribute to innovation and knowledge in various academic fields.

Finally, the Social and Environmental Issues theme underscores NUST’s social
responsibility efforts, suggesting that NUST is not only an academic institution but
also an entity concerned with social and environmental issues. Overall, these hash-
tags and themes convey a comprehensive picture of NUST, reflecting its institu-
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tional identity, academic strengths, social commitment, and vibrant campus life
(Table 4).

The research analysis underscores the profound interplay between linguistic
strategies and brand identity in higher education institutions. Through the meticu-
lous selection and usage of hashtags, NUST crafts a robust linguistic framework that
encapsulates its core values, aspirations, and institutional character. These linguistic
markers, presented in tables, not only capture trending topics but also construct
a narrative that resonates with its audience. This deliberate linguistic approach
seamlessly merges with the overarching brand identity, reinforcing NUST's posi-
tioning in the digital space and emphasizing the intrinsic connection between
language and institutional branding (Table 4).

Pronouns Analysis

According to Labrecque et al. (2020) pronouns play a significant role in brand
engagement on social media. The impact of pronoun choices varies based on brand
categorization and interacts with other content elements like images, videos, links,
and hashtags. Utilizing appropriate pronouns strategically can enhance brand-
consumer interactions and drive meaningful engagement on social media platforms.

The distribution of pronouns across various themes for LUMS, as analysed
through corpus-assisted discourse analysis, offers valuable insights into the univer-
sity's communication focus and strategy. The Community Involvement theme is
characterised by the high frequency of first-person plural pronouns “we”, “our”, “us’,
and “ourselves” The use of these pronouns underscores LUMS' commitment
to fostering a strong sense of community. It suggests that LUMS often positions
itself as a collective body, emphasising teamwork and shared effort in its discourse.
The significant presence of these pronouns could reflect a sense of collective iden-
tity and unity within the institution (Figure 5).

Pronoun Frequency

1 we 147
2 you 118
3 our 11
4 jt 93
5 us 92
6 their 82
7 your 82
8 his 66
9 i 61
10 thev 44

Figure 5. LUMS Pronouns List
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In the theme of Addressing the Audience (Table 5), the second-person
pronouns “you’, “your’, “yourselves”, and “yourself” are prevalent. These pronouns
indicate LUMS'’ direct engagement with its audience, showing an intention to estab-
lish an inclusive and conversational tone in its communications. The university
seeks to engage directly with its audience, inviting them to envision themselves
as part of the LUMS community.

The theme of Discussing Individuals (Table 5) is marked by third-person
singular pronouns “he’, “his”, “she”, “her”, “him’, and “myself”. The occurrence of these
pronouns implies that individual persons are frequently mentioned in LUMS'
discourse, which could be referring to students, faculty, alumni or other individuals
associated with the institution. This suggests that LUMS values individuals and their
unique contributions or experiences.

Themes Pronouns with Frequency

Community 3 7w W 7w 7

Involvement we (147)", “our (111)", “us (92)", “ourselves (3)

AddreSSing the 13 7w 7 W M7 W 77

Audience you (118)", “your (82)”, “yourselves (2)”, “yourself (2)

Discussing Individuals  “he (25)", “his (66)”, “she (12)”, “her (41)", “him (8)”, “myself (1)
Self-Reference “i (61)", “my (16)”, “me (20)”

Discussing Third “it (93)”, “its (33)", “they (44", “them (33)’, “their (82)", “themselves
Parties or Abstract "« A s »

Entities (12)", “one (5)", “theirs (1), “itself (1)

Table 5. Analyzing LUMS's Key Themes via Pronouns in Tweets

Self-Reference is identified by the usage of first-person singular pronouns “I’,
“my”, and “me” While these are used less frequently than other pronouns, their
presence signals that LUMS sometimes shares individual perspectives, perhaps
reflecting personal stories or experiences within its community.

Finally, the theme Discussing Third Parties or Abstract Entities is characterised
by neutral pronouns such as “it’, “its”, “they”, “them’, “their”, “themselves”, “one”,
“theirs”, and “itself”. These pronouns indicate that LUMS frequently discusses third
parties or abstract concepts. This might include conversations about external orga-
nizations, academic topics, or societal issues, suggesting that LUMS’ focus goes
beyond its immediate community, extending to broader societal and academic
contexts (Table 5).

The analysis of LUMS’ linguistic strategies, as illustrated through a corpus-
assisted discourse analysis of pronoun distribution, intricately weaves the univer-
sity’s brand identity into its communication. The selective employment of first-
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person plural pronouns in the Community Involvement theme showcases LUMS’
emphasis on community cohesion and collective effort. On the other hand, the use
of second-person pronouns in Addressing the Audience theme depicts LUMS’ direct
engagement approach, fostering inclusivity. Such linguistic choices not only shed
light on the university’s communication dynamics but also reinforce its brand iden-
tity as a cohesive, inclusive, and forward-thinking institution that values both
the individual and the collective, while maintaining a broader societal and academic
perspective (Table 5).

Pronoun Frequency

1 their 211
2 its 147
3 it 134
4 we 131
5 his 127
6 our 119
7 you 107
8 he 86
9 them 80
10 us 69

Figure 6. NUST Pronouns List

The distribution of pronouns across various themes for NUST, as identified
through corpus-assisted discourse analysis, offers intriguing insights into the insti-
tution's communication style and focus.

Under the theme of Community Involvement, pronouns like “we”, “our”, “us”,
“yourselves”, and “yours” are prominent. The frequency of these plural first-person
and second-person pronouns signals the university’s emphasis on community and
collective effort (Figure 6). By frequently using these pronouns, NUST portrays itself
as a collective entity that values teamwork and inclusion. The use of “we” and “our”
indicates a strong sense of community and shared identity within the institution.

The theme of Addressing the Audience is characterized by the use of second-
person pronouns: “you’, “your’, and “yourself”. These pronouns imply direct engage -
ment with the audience, suggesting that NUST actively seeks to create a conversa-
tional and inclusive atmosphere in its communications. It appears that NUST wants
to speak directly to its audience, encouraging them to see themselves as part of
the NUST community.
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Themes Pronouns with Frequency

Community Involvement “we (131)", “our (119)”, “us (69)", “yourselves (1)”, “yours (1)"

Addressing the Audience “you (107)", “your (66)”, “yourself (6)”

Discussing Individuals “he (86)", }’118 (127)", “she (44)”, “her (27)”, “him (7)”, “himself (1)”,
herself (1)

Self-Reference “i(26)", “my (4)", “me (3)”

Discussing Third Parties or  “it (134)”, “its (147)", “they (59)”, “them (80)”, “their (211)”,

Abstract Entities “themselves (8)”, “itself (1), “one (1)"

Table 6. Analyzing NUST's Key Themes via Pronouns in Tweets

Discussing Individuals is marked by the use of third-person singular pronouns:
“he”, “his”, “she”, “her”, “him”, “himself’, and “herself”. The prevalence of these
pronouns suggests that NUST often discusses individual people, possibly students,
staff, or alumni. The usage of these pronouns may indicate the university’s focus
on individuals and their contributions, achievements, or experiences (Table 6).

The theme of Self-Reference includes first-person singular pronouns: “I”, “my’,
and “me”. Though these pronouns appear less frequently than others, their presence
indicates that individual voices, opinions, or experiences are occasionally shared
in NUST'’s discourse, possibly reflecting personal testimonials or stories.

Lastly, the theme Discussing Third Parties or Abstract Entities is characterized
by neutral pronouns such as “it”, “its”, “they”, “them”, “their”, “themselves”, “itself”, and
“one”. These pronouns indicate that NUST frequently discusses third parties or
abstract entities, suggesting a broad focus that extends beyond the immediate
university community. This might include discussions of academic concepts,
external organizations, or societal issues.

NUST’s use of pronouns, as analyzed through corpus-assisted discourse,
reveals a strategic intertwining of linguistic choices with its brand identity. Empha-
sizing plural pronouns like “we” and “our” reinforces a sense of community, while
the direct engagement through second-person pronouns showcases its inclusivity.
The frequent mention of third-person singular pronouns underscores NUST’s
recognition of individual accomplishments. Through these linguistic strategies,
NUST solidifies its brand image as a university that values both the collective spirit
and individual contributions, while maintaining a broad perspective on academia
and societal contexts (Table 6).

Discussion and Findings

The examination of key multi-word phrases, hashtags, and pronoun usage
revealed important insights into the identity, community, and focus areas of two
universities, LUMS and NUST. The analysis categorized the findings into various
themes, which offered a comparative perspective.
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At LUMS, the analysis revealed a significant emphasis on institutional identity
and infrastructure, reflected in the frequent mentions of specific schools and lead-
ership figures such as the Vice-Chancellor and Pro Chancellor. This suggests
a strong sense of pride in their infrastructure and leadership. Moreover, LUMS’ X
discourse placed a considerable focus on academic programmes, including but not
limited to MBA and undergraduate courses. These observations underscore
the institution’s dedication to academic excellence.

The LUMS analysis also pointed towards an active interaction with its audi-
ence, as indicated by the frequency of Events and Meetings themed keywords, with
a particular focus on ‘live’ events. This denotes the university’s robust focus on real-
time engagement. The mention of notable figures within their discourse contributes
significantly to the university’s identity, indicating the value placed on individual
contributions. The themes of Community and Student Body, Social Issues and
Advocacy, and Teaching and Learning exhibited a strong commitment to commu-
nity involvement, social advocacy, and the pursuit of quality education. The high
frequency of first-person plural pronouns “we”, “our”, and “us” further emphasized
a collective identity.

For NUST, the findings were slightly different. The university, like LUMS,
placed heavy emphasis on institutional identity and infrastructure. The analysis
revealed frequent mentions of specific schools, the Islamabad Campus, and roles
such as the Rector. This denotes a strong pride in their expansive infrastructure and
the efficacy of their leadership. There was a distinct focus on Academic and
Research Activities, suggesting that NUST identifies as a research-oriented institu-
tion. Events and Sessions themed keywords imply an active engagement with
students and the wider community. Furthermore, a clear emphasis on Social and
Community Outreach demonstrates NUST’s commitment to social responsibility.
The pronoun usage mirrored that of LUMS, reinforcing a collective identity and
community involvement.

Comparatively, the analysis pointed towards some key similarities and differ-
ences between the two institutions. Both LUMS and NUST place significant
emphasis on institutional identity, community involvement, academic programmes,
and events. This is reflected in their usage of first-person plural pronouns, along
with the keywords and hashtags. However, LUMS appeared to be more focused
on individual figures and live events for engagement, while NUST emphasized more
on its infrastructure and academic/research activities. The first-person plural
pronoun usage was high in both universities, suggesting a strong sense of commu-
nity. However, LUMS exhibited a higher frequency, indicating a more collective
voice in its communications. Lastly, LUMS placed a higher focus on social issues and
advocacy, as suggested by the frequency of related keywords in their discourse.
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Conclusions

In conclusion, the analysis of language use on X by LUMS and NUST
provides critical insights into how these Pakistani universities shape their identities
in the digital age. Both institutions strategically highlight their unique institutional
identity, academic programmes, events, and community involvement to establish
arecognizable brand. The frequency and nature of the engagement show
the universities’ conscious efforts to foster a sense of community and collective
identity.

However, distinctions emerge in the specific strategies employed by the two
universities. LUMS places more emphasis on individual figures and real-time
engagement through live events, whereas NUST appears more focused on its
expansive infrastructure and research activities. LUMS also shows a stronger
commitment to social issues and advocacy. These differences in their digital
communication strategies contribute to the uniqueness of each institution’s iden-
tity.

The implications of this research extend beyond a simple comparison of two
universities. Social media managers and policy-makers in higher education can
draw upon these findings to shape their own institutions’ digital communication
strategies. The research elucidates how strategic language use on platforms such
as X can build a strong and distinctive institutional identity, promote academic and
research strengths, and foster a sense of community.

Moreover, this research highlights the power of social media as a tool for
universities to communicate their commitment to social issues and advocacy.
Given the growing expectations for institutions to take a stand on societal issues,
such communication strategies can enhance a university’s brand image and reso-
nance with its audience.

In a world increasingly reliant on digital communication, this study under-
scores the significance of deliberate and strategic language use in shaping and
communicating a university’s identity and brand. By shedding light on these strate-
gies, this research can help universities navigate the digital landscape more effec-
tively. Furthermore, it serves as a foundation for further studies into digital identity
formation and brand management in higher education institutions, potentially
informing policy and best practice in this area.
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Abstract

During the first decades of the 21st century, social media has emerged as one of the most significant
means of mass communication. Concurrently, the technological features of new media have trans-
formed communication processes. This article addresses the issue of how politicians’ self-presenta-
tions are changing due to their adaptation to the unique aspects of communication on social
networks. The study aims to identify the self-presentation strategies employed by Russian politicians
in online interactions.

The research involved content analysis of posts on the personal pages of politicians on the VKontakte
social network. The sample included 375 publications across five pages (75 for each), belonging
to politicians who are members of the governing bodies of the parties “United Russia’
(D. A. Medvedev), LDPR (L. E. Slutsky), Communist Party of the Russian Federation (G. A. Zyuganov),
“Just Russia—Patriots—For the Truth” (S. M. Mironov), and “New People” (A. O. Tkachev). Using cluster
analysis and multidimensional scaling, models of self-presentations were developed, and their
common and individual features were identified. The study revealed that the impression management
strategies used by Russian politicians in social media are characterized by a tendency to showcase
professional aspects of their personalities, create a vivid image of the “enemy’, and exhibit a low
degree of interactivity.
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AHHOTaLU4

B TeueHne nepBbix mAecsaTwietnii XXI Beka couuanbHble MeIua CTaId OOHUMHM M3 Haubosee
3HAYMMBIX CPEICTB MACCOBOM KOMMYHMKALMU. IIpy 3TOM TEXHOJIOTMYeCKhe OCOOGEHHOCTH HOBBIX
Menua OOyCJIOBIMBAKOT TpaHCHOpPMALMI0O KOMMYHUKATUBHBIX IIPOLIECCOB. B cTaTbe NOJHMMAETCS
npobsieMa U3MEHEHUS] CaMONpPe3eHTAlMi IIOJIMTUKOB B pe3yJibTaTe MX afalnTaliyy K crenuduke
KOMMYHUKALIMM B COLMAJIbHBIX CeTsX. Llesib uccienoBaHusl — BbISIBJIEHHE OCOOEHHOCTEe CTpaTeruit
Mpe3eHTaluy Ce6sl, TPUMEHSIEMbIX POCCUMCKMMU TOJIUTUYECKMMU OEeATeIIMA B PaMKaxX OHJIAH-
MHTepaKuuil. B Xone nceenoBanyst 6pU1 OCYIECTBIEH KOHTEHT-aHaJIN3 My0IMKalyi, pa3MeleHHbIX
Ha CTEeHax IEePCOHAJIbHBIX CTPAHMUIL MOJIMTUKOB B colManibHON ceTu «BKoHTakTe». Bribopka cocra-
Buia 375 mybsMKauuii Ha 5 CTpaHMLAX (M0 75 Jis KaXIOM) MOJUTHYECKUX esiTesieil, BXOISINX
B COCTaB PyKOBOASAIIMX OpraHoB naptuii «Epunas Poccus» (. A. Mengenes), JIATIP (JI. B. Cayukuii),
KIIPO® (I'. A. 31oranoB), «CnipaBegsiubasi Poccus - INarpuotsl — 3a npaeny» (C. M. Muponos), «HoBble
smopu» (A. O. TkaueB). Ha ocHOBe KJ1aCcTepHOT'O aHAIN3a 1 MHOTOMEDPHOTO IIKAJIMPOBAHHUS ObLIIH MTOJTY -
YeHbI MOZENIM CaMOITPe3eHTALMH, Ollpefie/ieHbl MX O0lIre U 0COOEHHbIe YepThl. BhIsIBIEHO, 4TO CTpa-
TETUY YIPaBJIeHus BlIeYaTI€HNEM, UCIIOIb3yeMble POCCUIICKUMU NTOJIMTUKAMU B COLIMAIBHBIX MeJIna,
XapaKTepy3yIOTCsl CKJIOHHOCTBIO K IEMOHCTPALUK IPO(EeCCHOHAIBHBIX aClIeKTOB JINYHOCTH, IIPOTU -
BOIIOCTaBJIEHMEM Ce6sl IPKOMY 00pasy «Bpara», HU3KO CTEIeHbIO0 NHTEPAKTUBHOCTH.

KiiroueBbie c10Ba

CaMOIIPE3CHTAI U, praBJIeHI/Ie BII€YATJIEHNEM; TTIOJINTUYECKAS NOEHTUYHOCTDL, COLIMAaJIbHbIE MENNA,
OHHaf/'IH—KOMMyHI/IKaI_H/IH; CUMBOJIMYECKas IMOJIMTHUKA; MEeOVaTn3aluys IIOJIUTUKU, KOMMyHI/IKaTI/IBHbIe
cTpareruu; o6pa3s MOJUTYKA; colasbHas ceTb BKoHTakTe

S

910 npousBesieHne OOCTYITHO 110 ymneH3un Creative Commons “Attribution” («ATpuGYIISI»)
4.0 BcemyupHas
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BBeneHue

OpHYM U3 r7106aJIbHBIX TPEHAOB COBPEMEHHOCTH BBICTYIAET IpoLecc uudpo-
BU3AaLMY, TPAHC(POPMUPYIOWINNA KKAYI0O CPEPY 4YEJIOBEYECKOM >KUBHEAESITEIb-
HocTU. LlndpoBas peBooLys NprBeJa K YKOPEHEHUIO UH(OPMALMOHHO-TEXHOJIO-
TMYECKOU IapaIMrMbl, OKa3bIBAIOLIEN BCE OOJIblIee BIMSIHYE KaK Ha OOJIMK COLMyMa
B LEJIOM, TaK M Ha NOJUTHYECKUe Ipoueccel B 4dacTHocTU (Kacressc, 2000).
DKCITaHCHS HOBBIX TEXHOJIOTUM 3aTPAarMBaeT IMPOKUI CIIEKTP 00JIaCTEeN MOJIMTHKY,
Ha4yMHasg OT CHUCTEMBI rocygapcTBeHHOro ympasieHus (Prins, 2017) u 3akaH4MBast
rpak[laHCKOM aKTMBHOCTBIO (Lastovka, 2015).

Eme ofHON TEHIEHIMEN COBPEMEHHOIO Pa3BUTHS BBICTYIIAET MENVATU3ALINA,
BBIPXAIOLIASICS B POCTE BIMSHUS MeAua U, B 4YaCTHOCTH, LMQPPOBBIX MeIua,
Ha JIOTMKY [OJIMTUYECKUX B3anmopencTeuii (Esser & Matthes, 2013).

[leperieTeHne JaHHBIX TPEHOOB OYEPUYUBAET HOBbIE KOHTYPHI IOJUTUYECKON
KOMMYHUKAIMKM, 4YTO aKTyaJu3upyeT HCCeJoBaHUE CIIOCOO0B UCIOJIb30BaHNUS
MIOJINTUKAMM HOBBIX MH(OPMAILMOHHBIX PECYPCOB B LieJIIX (POPMUPOBAHUS TIPEJ -
CTaBJIEHUI ayJJUTOPUM O MUPE TOJIMTUKU. B 3TOM CBSI3U MOXKET ObITb BBIIEJIEH PSIL
BOIIPOCOB, TPEOYIOIIMX OTBETA: KAKOBO COOTHOLIEHME MEXIY JIMYHBIM U npodec-
CHOHAJIbHBIM B  CAMOIIPE3EHTALMU POCCUMCKUX IOJUTUYECKUX IesATesIen?
Kakosa cennguka MpeICTaBIsieMbIX aCHEKTOB  WAEHTMYHOCTU  ITOJIUTHUKOB
B PYCCKOSI3bIYHOM CerMeHTe VIHTepHeTa? BO3MOXKHO J11 BBIIE/IUTD OOLIME [IaTTEPHBI
IIPELCTABJIEHUS] POCCUMCKMMU IOJIMTUKAMU CE0s1 IPYTM B COLIMAJIbHBIX MEIA?

B maHHOM wucCcienoBaHMM IIPENNPUHATA IIOMNBITKA OATh OTBET HA I1OCTaB-
JIEHHBIE BOIIPOCHI ITyTEM BBISIBIEHUSI CHELM(PUKA CAMOIIPE3EHTALUN IIOJIUTHUKOB
B COLIMJIBHBIX M€[IMa Ha IIpUMepe Npoduiien NpecTaBuTeNe pOCCUNCKUX 10 -
TUYECKUX NTAPTUM B COLIMATIbBHOM ceTy «BKOHTaKTe».

Llesb uccnenoBaHus — BBISIBIEGHUE OCOOEHHOCTEN CTPATEruil Ipe3eH-
TalK Ce0sl, TPUMEHSIEMBIX POCCUVCKUMU IOJUTUYECKUMU JEATENIMU B PaMKax
OHJIAMH-MHTEPAKLUM.

3a7a4y MCCIIeNOBAHMUSL:

1. O603HaYUTb KJIIOYEBbIE OCOOEHHOCTU IMOJUTUYECKOW KOMMYHHUKALUU
B IU(POBOM IIPOCTPAHCTBE.

2. YTOYHWTH LIEHTPAJIbHbIE DJIEMEHTHI CTPYKTYPbl JIMYHOCTU IOJIUTHYECKOTO
ymnepa.

3. PackpbITh KOHOUIYpalMoO COOTHOUIEHUS JIMYHOTO M MPO(ECCUOHATIBHOTO,
VIHIVBUIYaJIbHOTO Y KOJIJIEKTMBHOTO B CAMOIIPE3EHTALX IPEICTAaBUTENIEN
POCCUMCKUX ITOJIUTUYECKUX [TAPTUML.

OrnpenenuTb TeMaTudeckoe copiepkaHre CaMoTpe3eHTalid TIOJTUTUKOB.

BbIIBUTD O6LIL€€ 11 OCOOEHHOE B CaMOIIPE3ECHTANAX TTIOJIMTUKOB.
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6. YcraHOBUTH KitOueBble (DAKTOPBI, OINpenessiomye BbIOOP CIIOCOO0B Mpes -
CTaBJIEHUS CE0S1 ayAUTOPUM.

TeopeTuyeckasi 6a3a Hccyieg0BaHHS

lleHTpaZbHBIM 3JIEMEHTOM TEOPETUYECKOTO (PYHIAMEHTA MCCIENOBAHUS
BBICTYIIAeT Apamaryprudeckuii noaxon M. l'opmaHa K OnmcaHuIo COLMAIbHBIX B3au-
MOJIECTBUI. B aHHO CBs3M 0COO0€ 3HaUeHME MTPUOOPETAET KOHLENT «(POPMUPO-
BaHUs BIevaryieHui» (impression management) (Fodpman, 2000), B COOTBETCTBUU
C KOTOPBIM IPELTIOAraeTCsl, YTO UHAUBUBL B XO[€ COLUAILHOV NHTEPAKLMY TIPET,~
IIPUHUMAIOT TIOTIBITKU YTBEPAUTD B IJ1a3aX MHBIX YYACTHMKOB KOMMYHUKALIU HEOO-
XOIVIMBII 00pa3 ceosl.

XOTs NPUYKNCIIEHUE «COLVAJIBHOM APAMATyPIun» K TEOPETUYECKON TpafguLn
CHMBOJIMYECKOTO MHTEPAKIIMOHM3MA [0 CHX IOpP BbI3bIBAET AucKyccuu (Baxiuraii',
2003), nonumanue UneHTUYHOCTU V. ['OPMaHOM Kak <«IIPONYKTa» COLAAJIBHBIX
B3aMMOZENCTBUI TECHO CBSI3aHO C YCTAHOBKAMU UHTEPAKLIMOHUCTOB:

«Kor,aa VHIVBHW], TIOABJIAETCA IIEPEN, OPYTMMU, OH W CO3HATEJIbHO W HEIPpEIHaMe-

PEHHO MPOELUPYET ONPENEEeHUE CUTYyaLUU, BAXXHOW YaCTbl0 KOTOPOTO SIBJISIETCS
coobmaemoe npexacrasieHne o camom cebe» (Fodpman, 2000, c. 287).

B nanHoM kimove nogxop V. F'odpmaHa nepecekaeTcs ¢ KIaCCUYeCKUMU pado -
tamu Jbk. Muga (1994), Y. Kyzam (Cooley, 1998), I'. biiymepa (Blumer, 1984).

HecmoTps Ha TO, 4TO TE€OPUSI COLMAJIBHOM [paMarypruy Obljla NpeasiokeHa
B cepenuHe XX B., OHA NPEACTABJISETCS NPUMEHMMOM K aHAJIN3y COBPEMEHHOU
OHJIAVH-KOMMyHMKaluy. COLMaJbHYI0 CETb B CBSI3W C 3TUM I103BOJIUTEJIBHO
paccMaTpuBaTh KaK TEXHOJIOTUIO, IIPEJOCTABIISIOIYI0 BO3MOXKHOCTb OCYLIECTBIISITh
MHOECTBO ITOBCEIHEBHBIX B3aUMOJEUCTBUN OOHOBPEMEHHO. DTO OIPENEIISIETCS
NapauleJIbHOM [OUAJIOTUYHOCTBIO U MOHOJIOTMYHOCTBIO VHTepHerta (Holt, 2004),
€ro IJI00aJIbBHOCTBI0O M TEMIIOPAaJIbHOM HeorpaHm4eHHOCThIO (Papacharissi, 2010),
a TAalOKe€ BBICOKOW CTENEHbI0 MWHTEPAKTMBHOCTM IIPU KOJUJIANCE KOHTEKCTa
B ['1o6ansHOM cetu (Pagh, 2020).

B 5TOI CBA3M HEOOXOOUMO OTMETUTb PAabOTHI, MOCBSIIEHHbIE OCMBICIIEHUIO
dheHoMeHa UAEHTUYHOCTY B KOHTEKCTE MH(OOPMALIIOHHO-TEXHOJIOTUYECKUX TPAHC-
dopmaruit koHua XX - Havyana XXI BB. 9T0 uccaenoBanus M. Kacresnbca (Kacrenbc,
2004), II. Tepkn (Turkle, 2011), JI. Hakamyps! (Nakamura, 2013), H. baiim (Baym,
2015), A. Mapsuk (Marwick, 2013), 3. Ilanayapuccu (Papacharissi, 2010). Pa6oTsl
00beIVHSIET MPEANOIOKEHNEe O TOM, YTO LUQPPOBbIE TEXHOJIOTMH, COYETasICh
C HOBBIM THUIIOM COLMAJILHOCTH, 06Pa3yloT OCOOYI0 «MaCTE€pPCKYI0 UIEHTUYHOCTUY
(identity workshop), B koTopo#i y4acTHUKY LIM(PPOBOI KOMMYHUKALIMM MOTYT TIPeJ, -
CTaBUTbH JIOOOM 0O0pa3 CBOEW JIMYHOCTU. TeM He MeHee, OHJIAMH-UAEHTUYHOCTHU
pacCcMaTpuBAIOTCS KaK IPOJOJIKEHME — B O0JIbLIEN MU MEHBLIEN CTEIIEHN — BHECE -
TEBOT'O KU3HEHHOTO OIIbITA.

1  IlpusHaH nHoareHToM MuHiocTom PO
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Cnenuduka posy NOJIUTUYECKOTO JIUepa MpefonpeaessieT OCOObII XapaKTep
VICTIOJIb3YEeMBIX UM (OPM TpPENCTaBIeHUI ce0sl APYTrUM. DTO BbI3bIBAET HEOOXOMIM -
MOCTb YTOYHEHHS LIEHTPAJIbHBIX DJIEMEHTOB CTPYKTYPbl JIMYHOCTM IIOJIATHKA.
B IaHHOM OTHOLIEHWU TPENCTaBJSETCSI ONTUMAJbHBIM OOpallleHUe K KOPITYCy
MOJIMTUKO-TICUXOJIOTUYECKUX KOHLIEMIUI, MOCBSIIEHHBIX BOIPOCaM MNPOPUINpPO-
BaHUS TOJUTUKOB. [IpencraBuTeny JaHHOTO HapaBJIeHUs UCCAeNOBaHUN TTpeijia-
raloT MOJeNu OOBSICHEHUSI TOBENEHUS I[IOJIMTUYECKUX JIWJEepPOB, IPU3BAaHHbBIE
YYUTBIBATh CYOBEKTUBHbIE (PAKTOPBI NPUHSTUSL PEUIEHUI HapaBHE C MHCTUTYLIAO-
HaJbHBIMU. B 3apyOeXHO! Hayke HanboJiee aKTyasibHbl CXE€Mbl aHAJN3A, [PENJIo-
xeHHble [I. Yunrepom (Winter, 2011), Ix. Bepucom (Burns, 2006), K. ne Jlangmup
(De Landtsheer, 2021). B oTreyecTBEHHOW MOJMTOJIOTMM [aHHAsl IPOOJIEMaTUKa
npopabateiBaeTcss B uccaegoBanusax O. C. Topopuunoit (Iopopuuna, 2018),
E. 1. CmupHoBoit (CmupHoBa, 2016), H. M. Pakursanckoro (PakursHckuii, 2008),
W. C. Tlanuras (Ilanurait, 2020), E. B. lllectonan u A. B. Cene3snesont (lllecronan &
CenesHneBa, 2012). OnpIT aHanIM3a JIMYHOCTEHN IMOJMTUKOB B PaMKax IOJUTUKO-
IICXOJIOTMYECKOrO TOJXOJA IOKa3bIBAET, YTO IPU PACCMOTPEHUU CAMOIIPE3EH-
Talii HEOOXOIUMO YYWTBIBATh, C OGHON CTOPOHBI, COLMAJIbHBIA KOHTEKCT (CUTY-
alyy, B paMKax KOTOPBIX Pa3BOPAaYMBAETCsl IIPEJICTaBIeHue Ccebsl IPYyrum), C IPyroi
— COBOKYIIHOCTb PENPE3EHTUPYEMBIX ITIEPCOHAIBHBIX M CTATYCHO-POJIEBBIX XaPAKTE -
PUCTUK.

Heob6xonuMo Taxke OOpaTUTHCS K UCCJIEIOBAHUSIM TMOJUTAYECKON MepCOHaA-
JIN3aLyy, I0J, KOTOPOW TOHMMAETCsl «IIPOLECC, B KOTOPOM IOJUTUYECKUN BEC
OT[IEJIbHOTO AaKTOpa B IIOJIMTUYECKOM IIPOLIECCE CO BPEMEHEM BO3paCTaerT,
B TO BPEMsI KaK L€HTPaJIbHAsl POJIb MOJUTUYECKOW Ipymrbl cHKaercs» (Rahat &
Sheafer, 2007). B coBpeMeHHO NOJIMTUYECKON HAayKe KOHCTAaTUPYETCSI MHOTOYPOB-
HEBOCTb JIAHHOTO IIPOLIECCa, B CBSI3U C YE€M BblIessieTcs 3 BUAA MEPCOHANIN3AIM:
VMHCTUTYLIMOHAJIbHAS, Menua, noseneHdyeckass (Rahat & Kenig, 2018). B pamkax
HaIllero MCCJIeJOBaHUS HEOOXOOMMO YTOYHUTh 3S(P@EKThl NAaHHOTO Ipolecca
Ha ypOBHE Menuacdepsl, MOCKOJIbKY 3TO OIpefessieT CrnenuduKky CaMoIpe3eH-
TalWil MOJUTUYECKUX AesTesiell B KOHTEKCTEe COIMaJibHbIX ceTeil. [IpobiemaTuka
Me[IManepCcoHaNM3aluy paccmaTpusaeTcs B paborax k. CreiiHepa (Stayner, 2013),
I1. Ban Anbcta, T. lledepa (Van Aelst, Sheafer & Stanyer, 2012), P. Ban CaHTeHa u
JI. Ban 3yHena (Van Santen & Van Zoonen, 2010), C. Ilproiicepca u V. Kpocca
(Pruysers & Cross, 2016). Vccnenosareny, pacCMaTpUBAIOIIKE MTPOSIBIIEHNS [IEPCO-
Hasmm3aiuyu B CMU, BBIZEJSIOT TPpU TEHIEHLMU B MEOUANOBEIEHUM IOJIUTHUKOB:
BO-TIEPBBIX, CKJIOHHOCTb K WHAMBUNYJIM3UPOBAHHON [E€MOHCTpALMy CBOEU
po(dEeCCUOHANBHOM aKTUBHOCTH, HE MPEIIOoJIaraoieil accouuauy ¢ MoauTude -
CKUMM OpraHu3auysIMU (UHAUBUIYyann3alys); BO-BTOPBIX, IMOBBILIEHUE TPaayca
SMOLMOHAIBHOCTU (HOPMUPYEMBIX HApPPaTMBOB (SMOLIMOHAIM3ALUS); B-TPETHUX,
CTpEMJIEHME K IO3ULMOHUPOBAHUIO CE0SI B KAayeCTBE <IIPOCTBIX» JIIOAEH 4Yepe3
pPacKpbITHE TOOPOOHOCTEN 4YacTHOM XM3HM (nmpuBatuzauusl) (Van Santen & Van
Zoonen, 2010). B cBsi3u ¢ 3TUM NpU aHAIN3€ CTPATETUN CAMOIIPE3EHTALMI TIOJIN -
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TUKOB HEOOXOOUM y4ET OCOOEHHOCTEN B3aUMOJEMCTBUSI C UHCTUTYTAMU U OPTaHU -
3aUMSIMY, SMOLMOHAIBHOCTU IyOJIMKALMK, CTENEHU PACKPBITUS OCOOEHHOCTEN
YaCTHOM KU3HU.

[Ipy anHanu3se crioco60B GOPMUPOBAHNUS MIOJIUMTUKAMU IIPEACTABIEHUN O cede
B [IPOCTPAHCTBE COLIMAJIbHBIX MeIua HEOOXOOUMO TaKkKe OOpPaTUTbCS K KOHLIEI-
LUsIM, PaCCMaTPUBAIOIIMM BOIIPOCHl TpaHChOpPMaAUUM MOJIUTUYECKOM KOMMYHM -
Kallu¥ B KOHTEKCTE€ COBPEMEHHOIO MEIUAIIPOCTPAHCTBA. 3HAYUTEJILHBIN BKJIAL
B pa3BUTHE JAHHOU 006JIaCTM 3HAHMII BHECJA Teopusi Menuatusdauuu (Stromback,
2008; Esser & Matthes, 2013; PycakoBa & I'pubosog, 2014; Beikos, 2017). B Haubosee
001IEeM CMBICJIE JAHHBIN (DEHOMEH MOXKET OBITh ONPEAEJIEH KaK IIPOLIECC «yCUIIMBA-
IOIEVCSl UHTPY3UM MEIMa-JIOTUKM KaK MHCTUTYLMOHAJIBHOIO IpaBuja B 00JIaCTH,
rJe IEeNCTBYIOT MHblEe MpaBUja ONpPeLesieHUs] BO3MOXKHOro nosegeHus» (Esser &
Matthes, 2013, c. 177), YTO BBIHYXAAET MOJUTUYECKUX aKTOPOB aANTUPOBATh CBOU
MEIVACTPaTErnuu K «IIpaBUjlaM UIPbI», ONPENE/IIEMbIM MacC-Meaua. B aToi CBsA3u
BOKHO OTMETUTb, 4YTO MHTEPHET-IIPOCTPAHCTBO, CTAHOBSCH [OIOJIHUTEJILHOM
IJIOLATKOM IJIs1 IIEpelayu MOJIUTUYECKON nHPpopmanuu, TpanchopMmupyet Gopmar
ATOro KOMMYHMKaTMBHOrO rnpouecca (Karlsson, 2021). UHTepakTuBHOCTD MIHTEpHETA
srioxu Web 2.0 BblIBUAraeT Ha BeAylyMe POJIM MEIUAKOHTEHT, NPOM3BOIVMBIN
OTJEJIbHBIM I10JIb30BaTeJIEM [JIs1 IPYrUx MoJib3oBatesnen (Zhuravskaya, Petrova &
Enikolopov, 2019), u nosuTu4ecKue akTopsl, >KeJas MPeyCleTb B CETEBOM Menua-
I10J1€, BBIHY>KIIEHBI aIAIITUPOBATHCS K HOBBIM CITIOCOOAM B3aMMOJIEVICTBU.

[Iponiecc NpuUCnoOCO6€HUs MOIUTUYECKUX aKTOPOB K IPAKTUKAM HMHTEPHET-
KOMMYHUKAIlMM Ha JAHHBII MOMEHT uMeeT (POHTUPHBI U HeOIpeJeJIeHHbIN
xapakTep (Mopo3oBa, Mupomuudenko & Pso4yenko, 2016). Tem He MeHee, Kak MOKa-
3bIBAET OIIBIT aHAJIM3a BAUSHUS TexHoyioruii Web 2.0 Ha u3bupaTesibHble MPOLeCChl
pyoexa nepsbix gecsatunetuil XXI Beka, OJIMTUYECKUE AESTeNH, CTPEMICh chop-
MUpPOBaTh 0O0JIE€ TECHbIE CBSI3W C M30MPATEJISIMM, HAUMHAIOT OPUEHTHPOBATHCS
Ha [IEPCOHAIN3MPOBAHHbIE CTPATerny B ceTeBbIX MHTepakuusx (Coleman & Blumler,
2009; Wring & Ward, 2010).

Pan nccnenoBanuii 1EMOHCTPUPYET, YTO IIPOLIECC ITOMCKA HOBBIX BO3MOXKHO-
CTEN B COLMAJIbHBIX MEMIMA B HACTOSIIEE BPEMS IIPOMCXOAUT NOCTATOYHO aKTUBHO.
Kak ormeuaer I'. JI. Akonos, npouecc Uu@poBU3ALUM CIIOCOOCTBYET (POPMUPO-
BAHUIO «CETEBOV IIOJIMTUKW», NPEAINOJIAralollel MPSIMOE HCIIOJIb30BAHME HOBBIX
MHQOPMAaLMOHHBIX PECYPCOB NMAapTUMHBIMU JJIUTAaMU B XOJle OOPBObI 32 BJIACTb U
BiusHUe (Akonos, 2014, c. 80). [1. E. PogpKyuH paccmaTpuBaeT HOBblE MeJya Kak
0COOYI0 CTPYKTYPy BJIACTH, COXPAHSIOIIEN 32 TMOJUTUYECKUMU IJIUTAMU MOHO-
MIOJINI0 HA KOHCTPYMPOBAHUE PEAbHOCTU IIPM aBTOMATM3aLMy IIpoLecca yIpaB-
JIeHUsI MaccOoBOM KOMMyHMKauuen (PonbkuH, 2016). K 1oX0K¥MM BBIBOAAM ITPUXOIST
IIPEICTABUTENN TEOPUM MEIMAKPATUM, OTMEYAIOLVE POCT UHCTPYMEHTAIM3ALUN
CMU, nipuBOAAIINK K 3aKPEIVIEHUIO 32 ayJAUTOPUEN POJIU NTACCUBHOIO PELIMIIMEHTA
(bopmynoBa, 2012). Vccnenosarens [I. Bup KOHCTaTUPYET, YTO CaMa TEXHOJIOTHUS
aJITOPUTMOB, IIPU BCEM KaXKYIIENCS HEUTPAJIbHOCTH, CTAaHOBUTCS MEXAaHU3MOM
BjacTy, (popmupyromum oduectso (Beer, 2017). JaHHBIM Te3UC IMOIATBEPKIAIOT
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VICCJIEJOBAHMS, PACKPBIBAIOIIME MaHUITYJIITUBHBIN ACIEeKT BUPYCHOTO WHTEPHET-
koHTeHTa (Chilton, 2005), xemreros (Rho, & Mazmanian, 2019), KOMMeHTapueB
(Anspach, & Carlson, 2020) u 1.1,

K HacrosiieMy BpeMEHM YK€ HaKOIUIEH OIbIT aHaju3a OHJIAH-KOMMYHMU -
Kalpy 4Yepe3 IMpU3My KOHLENTa <«Ipe3eHTauuu cebs». Tak, uccienoBaTenu
H. IxekcoH u [I. Jlaiinmkep Ha OCHOBE KOHTEHT-aHaIM3a Npoduieil OemyTaToB
[TapnamenTa Benuko6puranuu B Twitter NpUILIKM K BBIBOJY, YTO B GJ10T€ MapjaMeH -
TapuM MPENIIOYUTAIOT TPAHCIUPOBATh UH(POPMALIMIO O ce6e KaK O JIMYHOCTU WU
OTJE€JIbHOM IIOJIMTUYECKOM CyOBEKTe, yeJIsisl HE3HAYUTEIbHOE BHUMAHUE UCIIOJIb-
30BaHUIO JAHHOTO CPELCTBA B KOJIJIEKTUBHOM Kimoue (Jackson & Lilleker, 2011).

I'pynma aBtopoB Bo rnaBe c . KosmmaHgepoM pacmiMpsieT YroJl 3peHus
Ha JAHHYIO MPOOJIEMY, 33JaBIIACh BOIPOCOM 00 3(PEKTUBHOCTU NPAKTUK CAMO-
npeseHTauuy. licesenosareny MpUIIIM K BBIBOMY, YTO CTpaTerusi 6ajaHca MEXIy
JIMYHBIM U TNPO(ECCHOHANBHBIM OKa3bIBAET 3HAYMTEJIBHO Oosbminil  3d@eKT
Ha NPEANIOYTEHNST ayIUTOPUU B CPAaBHEHUM CO CTPOrO NPOQEeCCUOHAIMCTCKAM
cruiem (Colliander, 2017).

OTMedeHHbIE PE3yJIbTAThbl ObLIM MOALEPKAHBI PSLIOM IPYTrMX UCCIIEA0BAHU.
9T0 paboTsl M. Jlananuera u B. PeitHonpaa (Lalancette & Raynauld, 2017), 1. Cted-
dana (Steffan, 2020), 5. Ceencona, K. ®unumonona u V. Paccman (Filimonov,
Russmann & Svensson, 2014).

OpHako He Bcerja JIaHHble TMIIOTE3bl HAXOZAT Nopnepxkky. M. Pompurec u
E.Tlepec B uccienoBaHuy OCOOEHHOCTEN BU3YAJILHOM IPE3EHTALMMU KaHIUOATOB
B XOZ€ MCIAHCKUX MapJIaMEHTCKUX BBIOOPOB 2019 r. NpuuuiM K BBIBOLY O TOM,
YTO NIEPCOHAJIbHAY KOMIIOHEHTA B 00pa3ax BbIpaXKeHa €JIab0, 3HAYUTEJILHO YCTYIIAs
npakTuke npodeccronanuzannu (Rodriguez & Bellido-Perez, 2019).

Hacrosiiee nccienoBaHye MO3BOJUT BEPU(UIMPOBATH [10JyY€HHbIE BBIBOJIBI,
a TaloKe YTOYHUTb JaHHblE pe3yJbTaTbl. 3HAYMMOCTb PAbOTHI IPOSIBISETCS
B HECKOJIbKMX aCIleKTaX. Bo-IepBbIX, aHaiu3 IO3BOJIUT OIPENesIUTb, UMeeT JIU
MECTO HallMOHaJIbHAA crienuduka camollpe3eHTauuil. Bo-BTOpPbIX, [10 pe3ysbTaTam
VICCJIEJOBAHUSI MOXKHO OLIEHUTb CTENeHb MeIUaTU3allUd POCCUICKON IOJIUTUKU
yepe3 OIpelesieHre CTENEHU aJanTalluy OTEYECTBEHHBIX IIOJIUTUKOB K JIOTHKE
Menua. B-TpeTbuX, aHaiu3 MO3BOJISIET OINpeneanTb (OPMBI MEPCOHANU3ALNY,
XapaKTepHbIE [JIs1 POCCUMCKUX TOJIMTUKOB B COLMAJIBHBIX MeAua. B-ueTBepThIX,
B paboTe MpeJJIo’KEeHa CXeMa aHAIN3a CaMOIIPE3EHTALMI ITOJIUTUKOB B COLIMAJIBHBIX
CETsIX, MO3BOJISIIOIAS OLEHUTh COOTHOIIEHUE NIEPCOHAJIbBHOIO U NMPO(ECCHOHAIb-
HOTO, BBIIEJIUTb CIIOCOOBI B3aMMOZEWCTBUSI C MHBIMU MOJUTUYECKVMU aKTOPaMH,
ONPELEIINUTD CTENIEHb SMOLMOHAIbBHOCTU U TEMATUYECKOE COEPIKaHME.

B 37011 CBS131 OIIpeeIeHbl CIIEAYIOMINE TUIIOTE3bl UCCIIEIOBAHNSL:

* IIPEICTABUTEN POCCUNCKUX IMOJUTUYECKUX MAPTUN TPAHCIUPYIOT WCKIIIO-
YUTEJIbHO NPOQPECCUOHANIbHBIE ACIEKThI JIMYHOCTH, HE PACKPbIBasi 00JIaCTb
IIPUBATHOTO;
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* acconuanyd C IMOJUTUYECKUMU OPraHM3aldaMU UIIN MHCTUTYTAMHU B CaAMO-
IMMPE3CHTANAX ITOJIMTUKOB BbIDA>XXKE€HA CJIa60;

* CaMOIIPE3EHTAlUUM IOJUTUYECKUX [eATesield HOCAT OIHOHAIPaBJIEHHbIN
XapakTep, He NPeAriosiarasi MHTEPAaKTUBHOCTY BO B3aUMOZEVCTBUM C ayLUTO-
pU€en CeTu.

Ju3aiiH uccjaeaoBaHUS

O6beKT aHanmm3a — NpopUId POCCUNCKUX MOJTUTUYECKUX TESITeIeld B COLM-
anpHOM cetu «BKoHTakTe». Metopn uccienoBaHuUs — KOHTEHT-aHaui. EnuHuia
aHasiM3a — IOCT Ha MyOJIMYHOW CTPAaHULIE B COLMAJIbBHOM ceTu. BrIOOpOYHast cOBO-
KyITHOCTb MpO(QUIEN OIpenessyiaCh M0 HECKOJbKUM KpUTEPUSIM. BO-IiepBbIX,
[IPUCYTCTBUE TOJIUTUKA B PYKOBOLAILEM COCTaBE OJHOU U3 MOJIUTUYECKUX MTAPTUH,
nMmenmux ¢pakuyu B ['ocygapctBeHHON Jlyme. BO-BTOPBIX, IPUCYTCTBUE TTOJIUTU -
YECKOTr'o JIeATeJIsl B PEUTHHIE BENYLUIMX IMOJUTUKOB Poccuu 1o pesyiapratam 2022
roga (ny6svikyercs AITDK). B-TpeTbux, oOllee KOJMYECTBO TMOANMUCYMKOB HA
npoduiib B couuanbHON cety «BKoHTakTe». B-4eTBepThIX, MyOJINKALMOHHAS aKTUB-
HOCTb, [IPEJIIIOJIAraonas pasmelleHne MUHUMYM 1 II0CTa B HEJEIII0 HA NIPOTSDKEHUN
roga. Ha ocHOBe OLeHKU OblJI0 OTOOpPaHO 5 BepuU(PUIMPOBAHHBIX NPOQUIEH C
HauOOJbIIMM YUCJIOM MOJIUCYUKOB U BEAYLIMX PEryJISIPHYIO IyOIUKALMOHHYIO
akTUBHOCTE: [I. A. Mezngenes (2 230 TbIC. IOANKUCYMKOB, 4-€ mecTo); I'. A. 310raHoB
(119 TeIC. MOATIMCYUKOB, 49-e MmecTo); JI. B. Ciyukuii (2,7 ThIC. NOANKUCYMKOB, 93-€
mecto); C. M. MupoHoB (104 TbIC. noanucyukos, 89-e mecro); A. O. Tkauyés (0,3 TbIC.
TIOZINTUCYNKOB)’,

0)5(0) KoJs1-BO moAnHCYHKOB (B ThIC.)

«Epunas Poccus»

Imutpuii Mensenes 2200
Pamsan Kazpipos 978
Cepreit CobsaH1H 405
Pyctam MuHHMXaHOB 219
Anppeii Bopo6bes 186
Ceprent AKCEHOB 80
[lTon6an Kapa-Oon 49
Ogner KyBIIMHHMKOB 45
Esrenuii Kyisaies 38

1  http:/www.apecom.ru /articles /2ELEMENT _D=8415

2 BpI6op A. Tkau€Ba B JAHHOM CJIy4ae OIPEJEJISETCS TEM, UTO ITyO/IMKALMOHHASI aKTUBHOCTb JIPYTHX ITPEJICTaBU -
Tesiel naptum «HoBble Joay» UMeeT HEPETYIISIPHBIN XapaKTep U He OXBAThIBAET 110 CBOEH IPOAOJIKUTEb-
HOCTH IIepHrof, 60Jiee TI0JIYTOAR; TAKOKe B JAHHOM CJly4dae He IPMMEHUM BTOPOY KPUTEPHH, TEM HE MEHee,
npodub 6bLT BKIIIOUEH B aHAIU3 KaK MIPEICTAaBUTEIb OIHOM M3 BEAYLIUX POCCUHCKUX MOJUTUYECKUX IIaPTHIA
B BUly HEOOXOAMMOCTH PACCMOTPEHMS CAMOIIPE3EHTALMI B CPaBHUTEJIbHOM NIEPCIIEKTHBE.
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AnekcaHgp Moop 30
Anexcei LIpimeHOB 27
Vropsb Babymkux 23
[Tetp Tosncron 18
AnekcaHpgp boromas 14
Oner KoxeMsiko 12
Bacusnnii ['ony6eB 10
Brnagyumup Mamkos 8,1
Kas6exk KokoB 2,7
Pamnp Tempesos 2,3
Omutpuii KoObIKMH 1,7
Mypat Kymnuios 1,6
Ceprent Mensino 14
KITP®
l'enHaguii 310raHOB 119
AHartosmi JIOKOTb 67
Anppeit KiplakoB 54
Jleonnn KananHuKoB 7,9
Anexkcangp VMiBaueB 3,3
Ceprei1 O6yx0B 2,8
IOpuit AponuH 2,5
Poman KoHOHEHKO 1,8
JIOIIP
Jleonnp, Ciyukui 2,7
Bopuc YepHbioB 1,3
Bopuc INanikun 0,2
VBan A6pamoB 0,02
«CnpaseasinBas Poccus - [TatpuoTsl — 3a npaBay»
Ceprei1 MupoHOB 104
Huxkonait CtrapukoB 20
Anexcannp Bypkos 15
Oner HukonaeB 1
Imutpuit IoHMH 4.6
Banepuit 'apTyHr 2,8
Ouzer Bpstiyak 14
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Porine M3iomMoB

Enena JJpanexko

®enot Tymycos
Asnekcen Yena
Oner llleun

«HoBbIe JI0o1»
Canramxu Tapb6aes 1,2
AnekcaHup JlemnH 0,7
AHTOH TKaueB 0,3

Ta6snna 1. KosimyecTBo IOANUCYNKOB Ha MIEPCOHAIBHBIX CTPAHUIIAX NMOJIHTUKOB-YJIEHOB
PYKOBOASILIUX OPraHOB AYMCKHX NapTHil B conuanbHOM ceTH «BKoHTaKTE»

Table 1. Number of subscribers for personal pages of politicians-members of the governing
bodies of the Duma parties in the social network “VKontakte”

B BbIGOPKY My6sMKaLMii 661710 OTOOPAHO 10 75 MOCTOB JJIs1 KKIOTO NpoduIs
(06mumit N=375) ¢ maromM B Hepeslo. BbIOOp 11ara onpenessicsl pa3inudueM Mexay
npopuiIsMU B IMyOJIMKALMOHHON aKTUBHOCTU (BapbUpOBasach oT 1-2 1o 3-4 my6nu-
Kalyii B HeJIeJI0). AHAIM3 BKJIIOYAJ MOCThI, pa3MelleHHble B IIeprof, ¢ 19 ceHTsaops
2021 r. (Epunbil neHb rosiocoBaHusl) no 24 ¢espansa 2023 T. (UCTEYEHUE Toja
c Hauasa «CrneuuyanbHOM BOEHHOW onepauumn»). I[lepuopn omnpenesneH B CBSI3U
C COOBITHSIMU, KOTOPbIE MOIJIA IMOBJIUSITh HA U3MEHEHUE CTPATETMil CaMOIIPE3€H-
TalMY NOJIMTUYECKUX Aesresneil. KoHTeHT-aHanu3 npepnosiaran puKcauio coaep-
JKaHUs TIOCTA M0 IISITU IPYIaM NIEPEMEHHBIX (B COLEP>KaHUU COOOIIeHUs! GPUKCUPO-
BaJIOCh HAJIMYMUE/OTCYTCTBUME KKAOW MMO3ULMAKA IOMHUMO TOHAJIBHOCTY; COO0-
mweHus rpynnbl «OObEKT» B XO[€ aHajum3a ObUIM PasfesieHbl B 3aBUCHMOCTU
OT BHEUIHEN / BHYTPEHHEN OPUEHTALMU (MIpY N5 17151 OTAEIbHOM OPUEHTALIMMN):

Ne HaummenoBanu IlepemeHHBIE Onucanue
Tpyn € rpymnimsl
nbI

1 CopepkaHue Muadopmupyroiee CoobieHre CoIep>KUT CBeJIeHUS O
COO0LIeHNS npodecCuoHaNbHON NesTebHOCTA
aBTOpa

[lepconanusupytoiee CoobieHre Coiep>KUT CBeJIeHUs O
JIMYHOCTY WJIM YaCTHOM KU3HU
aBTOpa

AnanuTtnyeckoe CoobuieHue Conep>XUT aBTOPCKYIO
OLIEHKY Ha OCHOBE
II0Ka3aTeJbHOCTH
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Coob1ieHre Colep>KUT
nHGOPMaLIIOHHOE
B3aMMOJIEICTBUE aBTOPA C OPYTMMU
y4aCTHUKAMU CEeTU

CoobiieHre Coiep>KUT IMPU3LIB K
COBEPLIEHUIO TOTO UJIM UHOTO
NEVICTBUS

Coob1ieHue CogepXuT
MHTEPIPETALHI0 UICTOPUYECKIX
COOBITUI

CoobuieHne COIeP>KUT BbIpaskeHHe
MOJIMTUYECKUX B3IJISZIOB,
y6exaeHnn

OpueHTrauys
COo00IIeHNS

BuemHaga

BHyTpeHHs

CoobieHre HanpaBIeHo
BHeIIHE- /BHYTPUTOCYIAPCTBEHHYIO

cdepy

OODBeEKT,
YIOMUHAEMBII
B COOOILIEHNU

ABTOD

Enunasa Poccus

KITP®

JLOITP

CnpasenyimBas Poccus

HogBeie mogu

VHb1e napTun

['maBa rocypmapcrsa

OpI‘aHbI HUCIIOJIHUTEJIbHOM
BJIaCTHU

OpraHbl 3aKOHOJATEJILHON
BJIACTU

OpraHbl cyie6HOH B1acTU

Coset be3omnacHoctu

53

CoobuieHre cogepKuT
yIIOMUHaHue AeNCTBUI /3as1BI€HUN
yKa3aHHbIX OObEKTOB




Galactica Media: Journal of Media Studies. 2024. No 1| ISSN: 2658-7734
Hossle mepna n kommyHukanuu | https: //doi.org /10.46539,/gmd.v6i1.424

Poccurickoit ®enepanumn

I'paxxnmane
CoOCTBEHHOCTD, 5 KOHOMUYECKAS
YKoHOMUYECKas
CHICTEMA, HaJIOTOOOJIOKEHME U T. 1.
Pacnipenenenue BnacTy,
IesITETIbHOCTD T'OC. OPTaHOB U
[TonmuTnyeckasa . .
Cdepa napTui, paboTa o611 opraHMu3auui
Cco00I1IeHNS uT. O
31paBoOXpaHeHUE, COLUATbHOE
obecrieyeHne, KOMMYHaJIbHbIE
CouuanbHas
YCAYTU U T. [I.
Tpanuium, UCKYCCTBO, PEJIUTUS U
KyJIbTypHast paguuny, y » P
T.J.
Coob1ieHne cogepKUT
[To3uTuBHas = ACP
TOJIOKUTEJIbHBIE OLIEHKY U DMOLIY
Coob61eHue conepsKuT
HeratuBHas = AEp
5 ToHaJIbHOCTD OTpHULATEbHBIE OLIEHKU U SMOLUNU

Coob1ieHre He COepKUT
Henrpanbsnas [10JIOKUTEJIbHBIX UJIN
OTPHULATEJIbHBIX OLIEHOK U 9MOLIAN

Tabsuna 2. CIHCOK epeMeHHBIX AJIsl KOHTEHT-aHAIHu3a

Table 2. List of variables for content analysis

B xone ananmsa pe3ysbTaTOB KOOVUPOBAHUS ObUIM 3al€MICTBOBAHBI MHCTPY-
MEHTBI CTaTUCTMYEeCKoro nakera IBM SPSS Statistics v. 23: omnucaresbHble CTaTH-
CTUKY; UEPAPXUUYECKUI KJIACTEPHBIN aHaIU3 HAOIIOAEHUN (10 METOAY MEXIPYyIl-
MIOBBIX CBSI3€1); MHOrOMepHoe HkanupoBaHue (ALSCAL, Mmepa — 6MHapHOe pacCTo-
sauue EBximpa). B knacrepHsil aHanm3 u mogesb MII BKIIOYAIUCh [IE€PEMEHHBIE
C KOJINYeCTBOM HabiofeHni n>5. KiacTepHslil aHany3 npearnosaraa coxpaHeHue
IIPYHAJJIESKHOCTH HAOJIIOJEHUIN K KJIaCTepy KaK OTAEJIbHOM IEPEMEHHOM C Jajlb-
HENIIMM UCII0JIb30BaHUEM B rpouenype MILL.
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PCBYJIbTaTbI HCCJIEA0BaHHUSA

Cmpamezusa camonpesenmavuu /JI. A. Medeedeea

[lo pe3yspTaTaM UEPApPXUYECKOIO KJIACTEPHOTO aHaIu3a ObLJIIO BBILEJIEHO 3
ONTUMAJIbHBIX KjlacTepa IOCTOB Ha crpaHulie [I. A. Mensenesa. IlepemeHHas
IIPYHAJIJIESKHOCTY HAO/OEHMS K KJIacTepy ObUIa BKJIOYEHa B npoueaypy MI, o

pe3yJsibTaTaM KOTOpO# MoJIydeHa cieayomas MoJielb CaMOIpe3eHTalluy OJIMTUKA
(R*=0,87732):

KoHthurypaums nponssonHoro cTvmyna

Mopene eBknugosa paccToAHMA

=

AHanuT_cop
(o]

- SkoHom_co_obkT .
) [s] T°H_H5"‘T% KnacTep_2
o [+]
R WenonHuT_obkT
OToH_HeraT
Cogfes_obkT
= (o]
KnacTep_1 WHbopMIp_coa
MonuT_ch_oBkT (o]
R Cou,_ci_oBKT MoBrnuaal,_cog
o] 5 o AsTop_oBkT
o
=
nag_roc_gHew Wpeonor_cop

WimepeHune 2
[=]

EP_oBkT]|
o]

(o]
Mamat_con pmeOHT‘BHYTp
a

=0

NeT_ci_oBkT
Mpankp,_oBkT
(]

Knactep_3

ToH_NoauT

WNzmepeHune 1

Pucynok 1. Mogesnn camonpe3eHTanuu /1. A. MeaBeaeBa

Figure 1. Model of self-presentation of D. A. Medvedev

B mpencTaBieHHON MOAENN IO TOPU3OHTAJIBHOM OCH HanOOJbLIYI0 OTPULIA-
TEJIbHYIO Harpy3Ky HMEIOT IepeMeHHble «HeraTuBHasi TOHAJIbHOCTbY», «BHeUIHsIs
opueHTauus», «lmeosormdyeckoe copepskanue», «llommrudeckas coepa», «ImaBa
roCylapCTBa (BHELIHSIST OpUeHTauuys)». Hambosblias MOJIOKUTENbHAs Harpyska y
NIEPEMEHHBIX «BHYTpEHHSIS oOpueHTalus», «ABTOP», «l/Hopmupywomee copep-
KaHue», «MoOWIM3aMOHHOE conepXkaHue», «HelTpasbHas TOHAJIBHOCTDBY.
JlaHHBIN BEKTOP MOXKET ObITb MHTEPIIPETUPOBAH KaK IPOTUBONOCTaBieHUE «S -
Jpyroi», B KOTOPOM 00pa3y BHEMIHENOJUTUYECKOro «Bpara» B Jynle PyKOBOOM-
TeJIE JAPYIMX TOCYZAPCTB HAa MAEOJOTMYECKOM YPOBHE ITPOTHMBOIIOCTABIISETCS
o6pa3 [I. A. MeniBeieBa C akLileHTOM Ha NPpoQeCCuOHaIbHble KaYeCTBa.
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1o BEpTHKAJIbHON OCU HAaUOOJIBbIIYIO MOJIOKUTEIBHYIO HAarPy3Ky MMEIOT Iepe-
MEHHbIE «AHAJIMTUYECKOE COAEPKaHUe», «DKOHOoMHuuYecKas cdepa», «VcrnomHu-
TeJIbHAs BJIACTbY», «HenTpasibHasa TOHAJIBHOCTL». Ha Ipyrom KoHIEe OCH MPENCTaB-
JIeHbI IepeMeHHble «['paxpane», «KynbTypHas cdepa», «[lamsiTHOE coneprkaHue,
«[To3uTHBHAS TOHAJIBLHOCTbY. JJaHHAsI OCh IPEICTABIISIET COOOM pazninyue 1Mo JUHUU
«BJIACTb — HAPOZ» B HAIIPABJIEHUU CaMOIIpe3eHTaluu. EciiM B paMKaxX B3anMOIEN -
CTBUSI C OpPraHaMU BJIACTH IPEJIIOJIAraeTcsl akLeHT Ha Mpe3eHTaluio npodeccuo-
HJIbHBIX KAaye€CTB, TO B KOMMYHUKALMU C TPaKIaHAMU IIPOSBIISIETCS DMOLUO-
HaJIbHAsl COCTABJIAIOLIAS, IPEIIOJarapllas yCTAaHOBJIEHNE aCCOLMAaTUBHOU CBA3U
yepes 00paleHre K NCTOPUYECKON MTaMSITH.

B xope [naspHeHIIero aHaiau3a CKOIUIEHWI NEPEMEHHBIX (C Y4ETOM Iepe-
MEHHBIX-KJIaCTEPOB) OBbLJIO BBIZIEJIEHO TPY OCHOBHBIX HAIPABJIEHUS] B CAMOIIPE3EH -
tauuu . A. Mensenesa.

[lepBbIi1 BEKTOp TECHO CBSI3aH C TPAHCISILIMEN 00pasa «Bparay, BBIPAKAIO-
LIMICA Yepe3 HETaTUBHYIO OLIEHKY IOJIMTUKY CTPaH 3anaza v OerCTBUN [TOJIUTUYE -
CKUX 9JIMT JAHHBIX IOCYJApCTB. [IepBBIM acCIleKTOM [AHHOIO 06pa3a BBICTYIIAET
[IPOTUBOIIOCTABJIEHUE «KOJUIEKTMBHOMY 3arajny» C IIOMOLIbIO UIEO0JOTNYECKOro U
MCTOPUYECKOr0 HAappaTuMBOB. Hampumep, cienylomuii KOMMEHTapuil Obul AaH
noautukom nocsie cmeptu M. C. 'opbayesa:

«CMOTPIO, KaK 320KEaHCKYe aHIUTUKYU CHOBA JPOSKAIIMMU PyKaMu IUIIYT PO HEU3 -
6E>KHOCTb CMEPTH BCEX UMIIEpUil. A MHOTHE 3aMa/iHble MTOJIMTUKAHbI TPOMKO TOBOPSIT
00 3TOM BCJIyX... [I0aTOMY HaJio BCEMU CUJIaMU TNIOATOJIKHYTh Hally CTPaHy K HOBOMY
BUTKY [I€3WHTErpaluu, MoJb3ysiCb BOEHHBIM KOH(JIMKTOM Ha YkpauHe... [TOHATHO,

YTO BCE ITO I'PS3HBIE MEYThHI AHIJIOCAKCOHCKUX IEPBEPTOB, 3aCHINAKIYX C TAHHOU

MBICJIBIO O pa3BaJji€ HAIIETO I‘OCY,HapCTBa...»l.

BTopoi1 acriekT BhIpayKaeTcsl B KOMMEHTUPOBAHUY — 324aCTYIO C IPMMEHEHNEM
VIHBEKTMBHOW JIEKCUKU — NENCTBUI/3aS1BJIEHUN IIPEICTaBUTEJICN SJIMT 3allaiHbIX
CTpaH:

«B mpennsepun [JHs [loGenpl 4YewICKWe BJIACTU PELIMIAN OTMETUTHCS OYeperHbIM

pycoobCKMM Mojapkom... Msp Ilparm (pamwinio MpUgypKa CIELUATIBHO

He Ha3blBalo, MHOTO 4YeCTH) Ipenynoxus aumuTh Mmapmana M. C. Konesa craryca
MOYETHOTO TPAKIAHNHA TOPOIa»”.

B kauecTBe BTOPOro BEKTOpa HEOOXOAUMO OTMETUTb 00pa3 «S1», KOTOPBIN
[IPE3EHTUPYETCS Yepe3 aKUEeHT Ha NPOGECCUOHAIBHOM COCTaBisomel. OH BbIpa-
JKaeTcsl B COOOIIEHUSIX HEUTPAJIbHOM TOHAJIbHOCTH, TPAHCMPYIOMINUX MHPOPMALUIO
0 IesaTeNbHOCTU aBTopa B kauecTBe 3amecturesns [Ipencenarens Cb PO. B naHHOM
KJjlacce COOOIIEHUI Haubojiee 4acTo aBTOP MPEACTAeT KaK OTHEJbHBIN MOJIUTAYE-
CKUI CYOBEKT, 3allCU MMEIOT aHAJIUTUYECKYI0O Y MOOWIM3ALMOHHYIO OKPAaCKY,
C [IOMOLIIBIO Yero nepenaercs poisb . A. Mensenesa Kak pyKOBOAUTEIS, OLI€HNBAIO -
IIEro IeATEIbHOCTh FOCYAAPCTBEHHBIX OPraHOB 1 YCTAHAB/IMBAIOILETO JaJIbHENIINE
OPUEHTUPHI 171 UX PAOOTHI:

1 https: /vk.com/wall53083705 54593
2 https: //vk.com /wall53083705 54526
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«[1poBé€n coBemanue MO BONPOCAM COBEPLIEHCTBOBAHMS MUTPALMOHHON MOJIUTUKMU.
O6parusn BHUMaHHE KOJIJIET Ha HEOOXOAUMOCTb... TIOBBICUTh KAaue€CTBO MEXBEIOM -
CTBEHHOTO B3aUMOJENCTBUS U BDPOEKTUBHOCTb TOCYAAPCTBEHHOTO YIIPaBJI€HUS!
B chpepe murpauuu. byneT npomosskeHa paboTa MO KaYeCTBEHHOMY M3MEHEHUIO
MUTPALMOHHOTO 3aKOHOATEILCTBAY .

OTgenbHO CTOUT OTMETUTL BEKTOP, CBSI3AHHBIM C MaccamMy U MApPTUENL.
OH BbIpakaeTcsl B COOOIIEHUSIX MO3UTUBHOM TOHAJIbHOCTH, CBSI3AHHBIX, C OJJHOM
CTOPOHBI, C COOBITUSIMU, BXKHBIMU C TOYKU 3PEHUS MOJUTUKU MaMSITH, C OPYron —
¢ pgesitenbHOCThIO «EnnHoi Poccun». B nepBom ciyyae COOOIEHMST TPAHCIUPYIOT
03[ paBjIeHUs TPaKIAH C HACTYIUIECHMEM IIAMSTHBIX [1aT, BO BTOPOM — OLIEHKY
paboTsl nmaptuu aBropa. [IprMeyaTresibHO, YTO NAHHBIM KJIACTEP OUCTAHLUAPYETCS
OT 00pasa «51», He BbIpaKasi YeTKOW aCCOLMALMY C OTMEYEHHBIMU BbIIIE OOBEKTAMU.
J. A. MenBenieB B JAHHOM CJIy4ae BBICTYIIA€T BHEIIHUM I1OJIMTUYECKUM CYOBEKTOM,
IEMOHCTPUPYIOLIM, TEM HE MeEHee, TIIO3UTUBHYI0 aACCOLVATUBHYIO CBA3b.
Hanpumep, crenyomyM o00pa3oM IOJIUTUK NPOKOMMEHTUPOBAJ PE3YJIbTATHI
BbIOOPOB 11 ceHTs16ps 2022 1.:

«Bo Bcex pE€TroOHax BbI60pLI IMMPpNU3HAHbI COCTOABIINMUCA. OHu I[Mpou1In 6e3 CepbéBHbIX

HapylIeHU UK NpouciiecTBUil. To ke MOXKHO CKa3aTb M O XOJle CaMOM KaMIIaHUH,

B KOTOPOU KaHAupaTel OoT «EnnHOM Poccum» ydacTBOBajiyd CO BCEW OTBETCTBEHHO-
2
CTBIO».

B KkauecTBe MNpUYMHBI [AHHON OTIAJIEHHOCTU (IPEXIE BCEro, B CIydae
C mapTvey) MOXHO Ha3BaTb OOIMN aKUEHT [PE3eHTAlUM Ha [AESTEJIbHOCTU
II. A. MenBenesa kak uyieHa Cb PO.

Takum 06pa3oM, BBUly TOTO YTO OPMEHTALMS HA MACChl M MAPTUIO JOBOJIBHO
pa3MbITa, MOKHO OTMETUTH, YTO [I. A. MenBeneB B X0[e OHJIaMH-KOMMYHUKALU
IEMOHCTPUPYET OOLILYIO0 HAMIPABJIEHHOCTb HA MIPE3EHTALMIO C€0Ss1 B UHAVBULYJIA3U -
POBaHHOM KJIIOYE, AaKLEHTUPYSl BHMMaHME Ha IPO(PECCHOHATIBHOM aCIEKTe
JMYHOCTU. [Ipy 9TOM caMollpe3eHTalusl He BKIIYAET IEMOHCTPALMIO IIPHMBATHOMN
CTOPOHBI )KU3HU [IOJIMTUKA, YTO [NOAYEPKUBAET €€ (POPMaJIbHBIN XapaKTep.

Cmpamezusa camonpesenmavuu I'. A. 310zanoea

[lo pesyspTaTaM UEPApPXUYECKOrO KJIACTEPHOTO aHaIM3a ObLJIIO BBILEJIEHO 3
OITMMAJIbHBIX KJlacTepa MOCTOB Ha crtpaHule [. A. 3roraHoBa. [lpu panbHenmen
peanusauuy npouenypel MII, BKIOYaBlIEN NNEPEMEHHYIO IIPUHALJIEKHOCTA K
KJIacTepy, Obula IIOJy4€HA CJENYIoUasi MOAEIb CaMOIPE3EHTALMU IOJIUTUKA
(R2=0,77660):

1 https://vk.com /wall53083705 54474
2 https: //vk.com /wall53083705 54596
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KoHchurypauua nponssofHOro cTMmyna

Mogaenb eBknnaoBa pacCcToOAHWUA

OpUEHT_BHEW
[+]

o]
Monut_cdi_oBkT o

Knactep_2 ypeonor cop, MamaT_cog
o] o

ToH_nosut

AsTop_oBkT
Mpawy_BHY TP o
[nae_roc_gHyTp 8]
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ToH_HeWTR KMPd_obkT
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o]
ToS_He rart VICMIONHUT _BHY TP WHhopmup_cog
o]

WN3smepeHne 2
[=]

Knactep_1
Cou_ct_obkT o]
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MoBunnaau,_cog
KnacTep_3

-1 o P 0@ IroHom_cdi_obkT
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2 - 0 1 2
NamepeHue 1

PucyHoK 2. Mogens camonpeseHnTanuH I'. A. 3roranoBsa

Figure 2. Model of self-presentation of G. A. Zyuganov

['Opu30HTaNBbHYIO OCh 06PA3yIOT, C OGHOU CTOPOHBI, IIepeMEHHBIE «lneonoru-
yeckoe copaepxkaHue», «llomutuueckas cdepa», «[lamsgaTHOEe copepKaHue»,
«BHemHss opueHTauus», ¢ Ipyroym — «MoOUIn3alMOHHOE COJepKaHnue», «AHAIM -
TUYECKOE CofiepKaHue», «DKoHoMmuueckasi cepa», «BHYTpEHHSISI OpUEHTALMsI».
JlaHHasi OCb JEMOHCTPUPYET pasrPaHUYEHUE CAMOIIPE3EHTalMU 10 Ccdepam.
Tak, IeHHOCTHO-U/IEOJIOTUYECKNII KOMIJIEKC aBTOpa IMIPOSIBJISIETCSI B CBSI3U
C COOCTBEHHO TOJIUTUYECKON IPOOJIEMATHKOW, XapaKTEPHOM MJIsl COOOLEHUI
BHEIIHEIl HampaBJeHHOCTU. B cBowo ouepenb, npodeccuoHasbHble KavyecTBa
IE€MOHCTPUPYIOTCSI B COOOLIEHUSX BHYTPUTOCYJAPCTBEHHON HAINpPaBeHHOCTH,
CBSI3aHHBIX C 9KOHOMUYECKOM ITPOOIeMATUKOM.

[1o BepTHKaJIbHOM OCU MOZEM HauOOJIbIIYIO0 OTPULIATEIIbHYIO HAarPy3Ky UMEIOT
IIeEpEMEHHbIE «AHAJIMTUYECKOE COAEP>KaHUe», «MOOMIM3aLMOHHOE COJep KaHue»,
«HeraTuBHas TOHAJIBHOCTb». [JaHHOI1 IpyTiie ONIIOHUPYIOT IepemMeHHble «/Hpop-
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MalMOHHOE cofepkaHue», «ABTop», «KITP®», «Ilo3uTrBHAs TOHAJILHOCThY. JlaHHas
OCb JIEMOHCTpPUpYET pasiunyve IyOJMKaUui I10 JIMHUU <«IIpobsiemMaTu3anus -
IEeATENIbHOCTh». BaskHenumen cocrasisgoomeil camornpesdeHrauyu . A. 310raHoBa,
TaKMM 00pa3oM, BBICTYIIAeT aKLEHT Ha JeSTeJbHOCTH aBTopa U naptuu KITPO,
HaIIPaBJIEHHOM Ha pa3pelleHre HauboJIee OCTPbIX OOLECTBEHHO-TIOJUTUYECKUX
IPOGJIEM.

[lo pe3ysbTaTam aHaIM3a CKOIJIEHUH NIEPEMEHHBIX B MOJIEJIN ObLIO BBISIBJIEHO
TPY OCHOBHBIX HAIIPABJIEHMs B CAMOIIPE3EHTALMY [TOJIUTHKA.

[lepBoe HampaBjeHUE BbIPAKAET OPUEHTALMIO HA aCCOLMALIUIO, PEaIN3YI0-
LIYIOCS [IOCPEICTBOM COYETAHUS ABYX KOMIIOHEHT. B Ka4eCTBE I1€PBOI KOMIIOHEHThI
HEOOXOAMMO OTMETUThb TPAHCISILMI0 ob6pa3a <«f» Kak MapTUHHOrO JIAJepa,
YTO BBIPKAETCSI B COOOIIEHMSIX TMO3UTHMBHOW WJIM HEUTPAJbHOU TOHAJIBHOCTH,
nepenanIyx MHPOpMaLyIo O nesTesbHOCTHY . A. 310raHoBa B pOJId PyKOBOJUTEJIS
KITP®, oOueHKy [#esSTeNbHOCTH M IPOrpamMm MapTHHM, a TaKKe BbIpAKEHUE
€€ MOo3ULMH I10 BOIIPOCAM BHEIIHEN U BHYTPEHHEN MTOJIMTYMKUA. Hanpumep, Tak aBToOp
IIPOKOMMEHTHPOBAJI UTOTY ITAPTUMHOTO COBEWaHud OT 16 nexkabps 2021 ropa:

«[TpoBen ceronHs Bcepoccuiickoe copemanre aktupa KITP®. B xone Hero gan o6y
XapaKTEPUCTUKY TEKYIIEN IOJUTUYECKOM U COLMAJIbBHO-3KOHOMUYECKON CUTyaluu
B CTpaHe... HECMOTPSl Ha MacumTabHoe nasnenue, KITPO coxpaHseT BEPHOCTb NPUH-
LIMIaM CIIPaBe IMBOCTH, TI0CJIeJOBATEIbHO 3alIUIIAsl UHTEPEChl HAPOaA...»'

BTOpOI1 KOMIIOHEHTOM BBICTYIIAE€T aCcCOLMALMA C HApOZOM, TPAHCJIMPYIOIIAL
o6pa3 I'. A. 310raHOBa KaK BbIPa3UTEJIsl €T0 UHTEPECOB. JlaHHasl KOMIIOHEHTA NIEpeaa -
eTCsl Yepe3 obpallleHue K rpakgaHaM Poccuu B CBS3U € aKLEHTOM Ha AESITEIbHOCTD
naptuu. Tak, Cyeyromuyil IOCT Obll BBIJIOKEH HA CTpaHuUlle IMOJUTHKA B [IE€Hb
npunatysg Koncturyuuu CCCP 1936 r.:

«py3bs! CeropHs, 5 Aekadps, — 85 JieT cO JHS INPUHSITUS COBETCKUM HapoIoM
CranuHckol KoHcTuTyuum — camMoOM AEMOKPATUYHOM, 4YEJIOBEYHOW, CIIPABENJIMBOW
B Mupe...! MoJIofiesky CerofHs 9TO MOKeT IT0Ka3aThCsl CKa3koil. Ho paHo uin mo3gHo
KITP® cpuenaet ee GbIIbIO!»?

BekTop ormeskeBaHus B Ipe3eHTanuu oopasa I'. A. 3oraHoBa TaKke UMeeT JBe
cocTapysiomyx. OHAKO, TOCKOJIbKY OHM YIAJIEHBbI IPYT OT Ipyra, MX HEOOXOAUMO
paccMaTpuBaTh B KAYECTBE OTAEJbHBIX IPYIII COOOLIEHU.

Tak, BTOpOV KjlaCTep BbIpaKaeT 00pa3 KOJJIEKTMBHOrO 3araja KakK «Bparay,
KOTOPBIH, C OJHOW CTOPOHBI, CO3LAET YIPO3y MJIs COXPAHEHUS LIEHHOCTEN U UCTO-
PUYECKON MaMsT POCCUMCKOrO OOIECTBA, C NPYrOM — BBICTYIAET aHTAarOHMCTOM
C TOYKY 3PEHUS UAEOJIOTUYECKUX YCTAHOBOK aBTOPA:

«B HbIHENIHEE [I€EpEJIOMHOE BpPEMA Mbl NOJDKHBI OIEPETHCA... HA TIATPUOTU3M,

Ha PYCCKyl0 KyJIbTYpy, Ha HallM TPAJULMOHHBbIE L€HHOCTHU... CETOLHS HATOBCKUE
«TICBI-PBILIAPU» OTKPOBEHHO OPSILAIOT OPY)KUEM Yy HAIMX TPaHull... Tak peajnsyercs

1 https://vk.com /wall41362423 375790
2 https: //vk.com /wall41362423 373522
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rnob6anbHas crpaterust CIUIA u ux careanuToB... Hall CBSIIEHHBIN AOJT — 3alIUTUTh
IUIAHETY OT rI06aIM3Ma M0-aMePUKAHCKHU. .. »'

BTOpO#1 BEKTOP OTMEXXEBAHUS U 10 COBMECTUTEJILCTBY TPETUI KJIaCTEP CO00-
IIEHUN TPAHCJIIMPYET BHYTPUIIOJIUTUYECKYIO  OIIO3ULIMOHHYIO  OPHEHTALMIO
I'. A. SroraHoBa. /laHHas OMNIO3ULMA OTPAHUYMBAETCS BOIIPOCAMU 3KOHOMUYECKOM
IMOJINTUKHU, BbIPA’KaACh B KpI/ITI/I‘-ICCKOf/i OLI€HKE OEATEJIbHOCTU BJIACTU I10 PETYIINPO-
BaHUIO JJAHHOW c(ephl:

«CeropnHs, B geHb Hayasa [IMBOQ®, g 6b1 0O4€Hb XOTEJN YCIbILATh OT IPE3UAEHTA, KAKUM

00pa3oM Mbl OyJleM MEHSTb BHYTPEHHIOIO MOJMTHUKY CTPaHbL... 5| He BMUXKY OTKJIMKA

HU OT AIMUHUCTpALUUM IPE3UAEHTa, HU OT «EnmHOi Poccuu» Ha LEJblil IakeT
npepsoxennit KITPO no nameHeHno GuHaHCOBO-3KOHOMUYECKOTO KypCa...»”.

[IpuMedaresibHO, YTO ONIO3ULMOHHAS OPUEHTALMA [1I0JIMTUKA HE JEMOHCTPU-
pPyeT IPOTUBOPEYUI B 60J1€€ 0OIUX BOIPOCAX: UOEOJIOTAN, YCTPOUCTBA MOJIUTHYE -
CKOM cucteMbl Poccru, HarpasieHU €€ CTPATErMuyeCKOro pa3BUTUA U T. I1. JJaHHad
TaKTHKa 1o3BossieT supepy KIIPO npesenTtoBarh cebsl Kak MOJUTHKA, HE COIJIAC-
HOTO C JeATEJIbHOCTbIO OPraHOB BJIACTU, HE BBIXO/IS IIPU 9TOM 32 PAMKU «I1aTPHUOTH -
4eCKOro KoHceHcyca» (Mnbun, Mopes, 2022).

. A. 3oraHos, TakuM 00pa3oM, OTPaHNYEHHO OPMEHTMPOBAH HA MCIIOJIb30-
BaHUe CTpaHulbl «BKOHTaKTe» B KOJUIEKTUBHOM KJIIOYE, YTO PEAIM3YeTCsl 4Yepes
acCcoLMalMIO C JESTEJbHOCTbIO MapTMM U IIOTPEOHOCTSIMU TpaXIaH. SIpKum
aCIIEKTOM CaMOIIPE3EHTAl BBICTYIIAET OIIO3ULMS BJIACTH, TECHO CBJ3aHHAas
C IIpeIpIayIe KOMIIOHEHTOM, IOCKOJIBKY COOOLIEHUSI C KPUTHUYECKOU COCTaB-
ssowert noakperisitor oopas KITPO u I'. A. 3roraHoBa Kak BbIpasuTesieil HAPOAHbBIX
VIHTEPECOB. JJaHHas KPUTHUKA, OHAKO, OTPaHUYE€HA KPYTOM COLIMAJIbHO-DKOHOMUYE -
CKUX Npo6iieM. Vmeosornyeckoe M LEHHOCTHOE Pa3MeXeBaHME IIPY 3TOM XapaK-
TEPHO [JI1 CaMOIIPE3€HTAllMM IIOJINTMKA, OJHAKO HAlpaBeHO OHO B 00JAaCTb
BHEIIIHEN MTOJIUTUKMU.

Cmpamezusa camonpesenmavuu C. M. Muporosa

KnactepHslil aHanu3 BbIIBUI 3 TPYHIIbI cOOOLeHni Ha ctpaHule C. M. Mupo-
HoBa. [lo pesyibraTaM MHOTOMEPHOIO WIKAJIMPOBAHUS C YYETOM I1I€PEMEHHbBIX-
KJIaCTEPOB ObLIA MOJIyY€HA CIEAYIOMAS MOJEJIb CAMONPE3EHTALMY TIOJIMTUYECKOTO
nesresns (R*=0,92094):

1 https://vk.com /wall41362423 394355
2 https: //vk.com /wall41362423 391735
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KoHcpurypaums npon3sogHoro cTUmyna
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Figure 3. Model of self-presentation of S. M. Mironov

B ropu3OHTaJIbBHOM M3MEPEHUM HaKUOOJIBIIYI0 OTPULATENIBHYIO HArpysKy
MIMEIOT NIEPEMEHHbBIE «AHAIUTUYECKOE COAEPIKAHME», «MOOMIIN3ALMOHHOE COLEP-
KaHue», «licnosHuTenpHas BIaCThy, «CounanbHas chepa», «BHyTpeHHsIsT opueH-
Tauus», «HeratvBHAs TOHAJILHOCTb», KOTOPBIM OIIOHUPYIOT «[losmmTryeckas
cepa», «BHemHss opueHTauus», «[yaBa rocymapcrsa (BHEWIHMI)». [laHHas OCb
OTpaXaeT OOBEKT-TIPEIMETHOE  pasfieJieHne COOOLIEHWI B  3aBUCUMOCTU
OT BHEILIHEN /BHYTPEHHEN OpMEHTauuu. BOo BHYTPUrOCyIapCTBEHHON 0O0JacTU
TeMaTUKa COOOIEHUI CBs3aHa, MpeXe BCero, C MpobdjiemMaMu COLMaNbHON cdepsl
Y HECIIOCOOHOCTBIO MCIIOJIHUTEJIbHOM BJIACTM K UX paspeleHuto. [lomurnyeckoe
IIPENCTABIEHO B COOOLIEHMSIX BHEUIHEN HAIpPaBIE€HHOCTH, CBSI3aHHBIX, NPEXIe
BCETO, C PELIEHUSIMU / IEMICTBUSIMU IJ1aB FOCYJAPCTB.

[To BepTUKaJILHON OCU PACIOJIOKEHDBI, C OOAHOV CTOPOHBI, «ABTOp», «Couu-
anbHas chepar, «BHyTpeHHss opueHTanus», «[103uTHBHAsI TOHAJIBHOCTB», «HOD-
mupyroliee cogepkanue», «Crnpasennusasa Poccus», ¢ gpyroil — «llomuruyeckas
cpepa», «BHewmHsas opueHTauus», «HeratuBHas TOHAJIBHOCTBY. [laHHAs OChb BbIpA-
JKaeT onmno3uuuio «5 — JIpyroit» B camonpeseHTauuu noautuka. O6pas «51» npesex-
TUPYETCS Yepes3 MO3UTHUBHOE OCBEIEHUE AeATENbHOCTU aBTopa U naptumn «CP3II»,
HaIpPaBJIEHHON Ha couuanbHyio cdepy. EMy onmonupyet o6pas «/lpyroro», nepena-
IOLIUICS Yepe3 HETaTUBHYIO OLIEHKY BHEIIHEIOJIUTUYECKUX IIPOLIECCOB.
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B xopme nmasbHeNIIero aHajauza CKOIUIEHUIN IePEMEHHbIX ObLIO BbIEJIEHO
3 OCHOBHBIX HarlpasJieHus B camoripe3eHTtauuu C. M. MupoHosa.

[lepBbIfi — aCCOLMATMBHBIN — KJIACTEp COOOLIEHUI CBSI3aH C TPaHCJSLUen
obpa3a MOJMTUKA KaK MapTUMHOrO JMiepa U HapOJHOIO NPEeNCTaBUTEJS. 3HAUU -
MBIMM OOBEKTaMU B IAHHOM CJIy4ae BBICTYIIAIOT [ApPTHsl U TpakiaHe cTpaHbl. CO06-
IIeHUs] B JAHHOM KJIaCTepe HeCyT MO3UTMBHYIO TOHAJIBHOCTh M MH(MOPMUPYIOLIEE
CoLeprKaHue.

ACnieKT MapTUMHOIO JIMAEPCTBA TPAHCJIUPYETCS C IOMOLIbIO COOOIIEHUH,
B KOTOPBIX aBTOP BBLICTYIIAET «JIULOM» NAPTUX — 3TO IIOCTHI, COAEPIKALLIUE 3asIB-
sienus ot uMeHu CP3I1 u undopmanuio o e€ TeKylen gessTeIbHOCTH, HAalIpUMED:

«CeropHga c TpubyHel ['ocmymbl obpartusics K IIpaBuTenbcTBy € TpeboBaHUEM
HeMeJIJIeHHO HadaTh WHAEKCAIMIO MeHcui, 3apmyiaT u nocobuit... CITIPABEJIVIBAS
POCCHSA - 3A TIPABIIY ceropgHst otnpaBuiia Ha OT3bIB IIpaBuTENIbCTBA [BA 3aKOHO-
npoekrta. [Tepsslit — o cHrkeHun HIC ¢ 20 1o 15%. Bropoii - 06 yBesn4eHur MaKCH -
MaJIbHO JOITYCTUMOW BEJIMYMHBI [OXO/IA [JIsl CAMO3AHSITHIX C 2,4 10 3,2 MJIH Py6IIei» .

Bekrop HapOJHOro NPEACTABUTENILCTBA BBIPAKAETCS Yepe3 IyOJIMKALUY,
TPAHCIVpyOLIME KMHPOPMALMIO O BCTpEYax C TPOKAAHAMU U COJepiKaliue
obpalleHus B CBSI3U C BaXHbIMU UH(POPMALIMOHHBIMU NTOBOaMu. Haubosnee npume-
yaTesjbHa B JAHHOM KJIACTEPE MHTEPAKTMBHAS COCTaBJIAIOLIAs, IPEJIIoJaraomas
IIPsIMOE B3aUMOJENCTBUE C IOJIb30BaTessIMU. Hampumep, cienyromumii ocT Obul
BBIJIOKEH aBTOPOM Ha (oHe 06CYXAeHMs BOonpoca 0 Beixoge Poccuu u3 bosoHckon
CHUCTEMBL:

«HenaBHO omy6sMKOBas BUIEO CBOEro o6pamieHusl K MpeMbep-MUHUCTPYy Mumny-
CTHHY C TpeboBaHMEM JINKBUAMPOBATb BOJIOHCKYIO cUCTeMy... [IpounTtas KOMMeEH-
TapuU MO, 3TUM NOCTOM. ITnmyT: «A rae ke Tbl 6bl71 paHble?» OTBeuy! 11 paHblne
s1 6b171 IPOTUB BOJIOHCKOM cucTeMbl U BBefeHus EI'D... Dto 6w okTsi6ps 2007 roaa...
Juckyccus Opsia >k€cTkas... B uTore ceHaTOpbl N3HAYAJIBHO COIVIACUJIMCh CO MHOU U
OTKJIOHUJIU 3aKOH, HO TIOTOM TI€PETOJIOCOBATIN U TIPUHSIIN €r0»°.

Tarxoke MpuMevaresbHO, YTO B paMKaxX HJAHHOM CTPATErMy KCIIOJIb30BaJICS
(YyHKLMOHAI ONpoca B LEJSIX cOOpa JAHHBIX OO0 OOLIECTBEHHBIX HACTPOCHMSIX.
TaK, OiMH 13 OIPOCOB GbLI IPOBEIEH aBTOPOM 10 rpobiieme BBeneHust QR-komos®.

BTopoil kyacTtep COOOLIEHUI COCTAaBJISIIOT MyOJIMKALMY, BBIPKAIOIIAE OTHO-
HIEHVE TIIOJIMTMKA K OpraHaMm MCIIOJIHUTEJILHOM BiacTu. JlaHHAsg OpueHTanus
CBSI3aHa C AHAJIMTUYECKOM OLEHKOW pemeHnn [IpaBUTENbCTBA, OTHOCAIIMXCS
K COLManbHOM cepe. B maHHOM KiacTepe TaxKe NPUCYTCTBYET MOOMJIM3YIOIIAS
KOMITOHEHTA, BBIPXKAIOLIASICI YePe3 0003HAYEHME TOrO MJIM MHOTO MYTH PEIIEHUS
0003HavYaeMbIx MpobseM. Hanpumep, K JaHHOMY KOPIIyCy IyOJMKaLyid OTHOCUTCS
koMmeHTapuir C. M. MuponoBa ot 30 masa 2022 r. B CBSI3U C BBbIIUIATOM KOMIIEH -
cauui KOMIIaHUSIM HE(PTSIHOTO CEKTOpA:

1 https:/vk.com /walll2086666 371801

2 https: /vk.com /wall12086666 385283
3 https: /vk.com /wall12086666 320385
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«B TsKérble BpeMeHa Hy>KHO IIOMOTaTh CaMbIM HyKparomumcs... Hame IIpaBurtesnn-
CTBO CYWTAET, YTO TAKOBBIMU SIBJSIOTCSI HePTsHble KOMIAaHMU. VIM IpuUxomuTtcs
IIpOJiaBaTh POCCUICKYI0 He(dTh He 32 PyOeX, a POCCUICKUM TpaXaaHaM... 3a Takue
CTpaZiaHusl UM 3a MepBoe NOJIyrofre BbhIOEesaT aX 1,2 TpuinoHa pyo6seit... [lpaBu-
TEJIbCTBO JOJDKHO OTKa3aTbCsl OT 3TUX BBIILJIAT. DTO Y3aKOHEHHBIN Ipabéx rocynap-
CTBEHHOI1 Ka3HBL...»'

Tpetuit kacrep COOOIIEHNI BbIPAXKAET BHEIIHEIOJUTUYECKYIO OPUEHTALMIO
C. M. MuponoBa. [lybayMkauuu OAaHHOTO THUIIA AKTyaJM3UPYIOTCS IOCJe Hadasa
«CrieasibHOYM BOEHHOU Olepauuu» W IPEANoJaraloT [OBa CBA3aHHBIX C HEU
acrniekra. IlepBplil M3 HUX M[PEANoOJaraeT UAEO0JIOrMYeCcKoe NOUCTAHLVPOBAHMUE
oT cTpaH 3amnaga Ha ($oHe OOOCTPSIIOUIENCS KOH(PPOHTALMM, BTOPOW BbIPAXKAET
MOAIEP>KKY POCCUIMCKOM CTOPOHBI. [IpyMeyaTesibHO, 4TO O0JIBIIMHCTBO IMyOINKaun
IAQHHOTO KJIaCcTepa BBIPAXKAIOT 00a aceKTa OJHOBPEMEHHO (3TO OOBSICHSIET OTHa-
JIEHHOCTb KJIACTEpPA OT IIEPEMEHHBIX TOHAJBHOCTH). Harpumep, cienyomuyn
KoMMeHTapuii 6b11 1aH C. M. MUpOHOBBIM B JIeHb Hauasa Onepanuu:

«CrnienmanbHast BO€HHas onepanus Poccum He NMPOTUB HAPOAA YKPauHBI, a NPOTUB
6aHEepOBLIEB, KOTOPbIE B3SUIU €0 B 3a70>KHUKU! HO B nepBylo odepenb 3TO 3auuTa
Poccum.... Vix [6aHAepoBleB] Npuxof K BiaacTA Ob1 Obl HEBO3MOXEH 6e3 MPSIMOUN
nopnepkku 3amnana Bo rmase ¢ CIIA... IlpesupeHT Poccuy NpuHs €IUMHCTBEHHO
BO3MOJKHOE peleHue... Mpl — mupotBopupl! CripaBefIMBOCTh U MPaBaa Ha Hallen
CTOPOHEY®.,

Crparerusa camonpesentauuu C. M. MupoHoOBa, Kak u B ciy4ae ¢ I A. 3rora-
HOBBIM, I10JIaraeTcsl Ha MPEAIOYTEHUE OTPAHWYEHHOU KPUTHKU OPraHoOB BJACTH,
COYETAIOLIENCd C MEHeEe SIPKMM aKLEHTOM Ha IIPENCTaBUTEJIbCTBE HAPOIHBIX
VIHTEPECOB U JIMIEPCKOM MO3ULUM B IapTUU. LI€EHHOCTHOE IUCTaHLMPOBAHME
XapPaKTEPHO MCKIIIOYUTEIILHO [1J1s1 BHEIIHEIIOJIUTUYECKOrO BeKTOpa. TeM He MeHee,
B camonpeseHTauuu pykosoauresss CP3I1 ectb ocobble YyepTsl — HApUMEP, B3au-
MOJENCTBUE C TPAKIAHAMU HOCUT SPKUM MHTEPAKTUBHLIN XapaKTep, pPeann3yro-
IIMACS HANIPSIMYIO Yepe3 GYHKLIMOHAJ COLMAIbHOM CETH.

Cmpamezusa camonpesenmayuu JI. 3. Cayurozo

[lo pe3ynbTaTaM KJIACTEPHOTO aHayin3a HAOJIONEHUs ObLIM pas3fesieHbl Ha 2
TPYIIIbL, BKJIIOYEHHBIX 1AJI€€ B KAYECTBE OTAEIIbHBIX IEPEMEHHBIX B ripouenypy MIIL
[Tosmyyennas mopesnb camornpeseHtauuu JI. O. CIiyIKOro IpencTaBjI€HA [ajee
(R*=0,99263):

1 https://vk.com /wall12086666 393655
2 https: //vk.com /wall12086666 358545
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KoHdurypauna nponssogHoro cTMMyna
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PucyHoK 4. Mogens camonpeseHTanuy JI. 3. Caynkoro

Figure 4. Model of self-presentation of L. E. Slutsky

Ha mnosyyeHHOM MOAEN NEePEMEHHbIE Pa3feyIuCh [0 OOHOM — TOpu-
30HTaJIbHOM — ocy. Hambosbllyl0 OTPULIATENIbHYIO HAarpy3Ky UMEIOT [1€PEMEHHBIE
«[Tommtuueckas cepar, «AHAJIMTUYECKOE COAEPIKAHUE», «BHEIIHSST OpUeHTalus»,
«HeraTuBHasi TOHILHOCTB». [JaHHOW TPyl ONIIOHUPYIOT IepemMeHHble «VHpop-
MUpyIolee comepkanue», «ABTop», «JIIIP», «BHyTpeHHsas opueHrtauusa», «llosu-
THMBHas TOHAJIBHOCTb». JlaHHAg OCb OEMOHCTPUPYET ONNo3uuuio «5 - IIpyrom».
O6pa3 «SI» BbIpaKEH 4epe3 MO3UTUBHOE OCBELICHUE NESITEbHOCTY aBTOPA B Kaye-
ctBe smaepa naptuu JITIP, obpaieHHO! Ha BHYTPUTOCYIApCTBEHHbIE ITPOLIECCHI.
HerartuBHbiil 06pa3 «/lpyroro», B CBOIO OYEPEb, BBICTPAMBAETCS YEPE3 OLIECHKY
MIOJINTUKY APYIUX TOCYJAPCTB C AaHATTUTUYECKUM COAEPKAHUEM.

Ha ocHoBe aHanu3a CKOIUJIEHMM IEPEMEHHBIX MOXKHO BBIJEJIUTL 2 HAIpPaB-
sienud B camornpesenTtauuu JI. O. Ciyukoro.

[lepBoe HarmpassieHVE OEMOHCTPUPYET OPUEHTALIMIO HA MUPOBBIE IIOJIUTUYE-
CKHe€ IMpOoLeCchl. [1j1s1 COObIEeHNH, OTHOCSAIMXCS K TAHHOMY HalpaBJIEHUIO, XapaK-
TEPHO IOOMUHMPOBAHME AHAJIMTUYECKOM KOMIIOHEHTbl C 3aKJIOYEHUSIMU Hera-
TUBHOM OKPaCKU MPY paCCMOTPEHUU COObITUI. C IOMOIIBIO JAaHHBIX COCTABJISIOINX
TpaHcaupyeTcs: o6pas JI. CiyLKoro Kak sKCIepTa 10 BHEIIHEN MOJUTUKE. [Ipe3eH-
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Talysl JaHHOTO 00pa3a MOJKET ObIThb CBSI3aHA C HEOOXOJVMMOCTBIO aKLIEHTa Ha Kaye-
CTBax IMOJINTHKA, 3aHUMaouero nosuuuio [peacenarens Komurera no mexmayHa-
ponHbIM nesiaM B ['ocypaperBenHou [lyme. Hanmpumep, Tak B 3anucu ot 13 ceHTsa6ps
2022 1. 6bLT IIPOKOMMEHTHMPOBAH NPOEKT «KueBCKOro corjameHust mo 6esonac-
HOCTU»:

«...AGCOJIIOTHO BCE €ro IyHKThl HAMPABJIEHBI JIMIIb HA JAJIBHEMIIYIO 9CKAIALMIO...
Ilo cyTu, mpepsyiaraeTcs 3aOKyMEHTUPOBATh MPOJBIKEHNE BOEHHON MHPPACTPYK-
Typbl CTPaH 3amaja K POCCUNACKUM TPAHMIAM ... 9TO T€PEYeHb TOro, ¢ YyeM Poccus
YK€ HUKOT/Ia HE COTJIACUTCSI .

[IprMeyaTesibHO, YTO B JAHHBIM KJIACTEP HE IONAJIU COOOLIEHUS, OObEKTAMU
PacCMOTPEHYS B KOTOPBIX BLICTYIIAJIU IJIABbI U IPELCTABUTENIN MHOCTPAHHBIX TOCY -
IAPCTB. DTO CBSI3AHO C TEM, YTO COOOLIEHMS B OTHOIIEHNY JAHHBIX OOBEKTOB 3a4a-
CTYI0 HEWTpajbHbl M IPUOOPETAIOT 0O0Jiee SIPKYI0 HEraTMBHYIO OKPACKy TOJIbKO
nocsie Havasna CBO.

BTopoil kjacTep COOOLIEHUI CBS3aH C BHYTPUIIOJWTUYECKON OpHEHTaluel.
DTO COOOLIEHMS, KaK IIPaBUJIO, TO3UTHMBHOM TOHAJILHOCTH, HAIpaBJIE€HHbIE Ha
MH(POPMUPOBaHUE O TEKyIlel AesATebHOCTU. C IIOMOIIBI0 COOOIIEHUN JAaHHOTO
TUIA [PE3EHTUPYETCS NPO(PECCUOHAIBHAS COCTaBIsomas Jn4HocTu JI. Ciaynkoro.
B kauecTBe npumepa MOXKET ObITb IIPUBEJEH NOCT OT 22 utoHs 2022 ropa:

Vimesn yecTp NPUHATH y4acTHe B LiepeMOHUM yupexnpeHus PoHpa MexayHaponHON

npemnu Mupa.. Cama mpemust 6ymeTr mnpucykgatecss DoHIOM 3a OeATeNbHOCTD,

HaIlpaBJIEHHYIO HAa YKpeIlJIeHUe MUpPa U MEXIYHAapOJHOrO COTPYAHUYECTBA, a TaKkKe
IOCTYKEHUE 6JIarOTBOPUTEIIBHBIX, KyJIbTYPHBIX M 06Pa30BaTEbHBIX IIEJIEN. . .»°

YacTb COOOLIEHUI TIOCBAIIEHA BOINPOCAM BHYTPEHHETO 3KOHOMUYECKOTO
pasBuTHg, paboTe aBTOpa B KadecTBe Hernyrtara ['ocymapcrBeHHON Jymbl. JJaHHad
JINHUS CaMOITPE3EHTALIMM TaKKe CBSA3aHA C B3AMMOJEVICTBUEM C MPENCTABUTEIAMU
naptuu JIJITIP, ¢ moMo1bio Yero TpaHcaupyeTcst 06pa3 NapTUHOro Jyjepa.

JI. Cyuikuii, TakumM 06pa3oM, OPMEHTUPOBAH Ha NPEJICTABIEHUE TEX aCIIEKTOB
JINYHOCTH, 4YTO CBSI3aHBI C €0 TEKYILEN JO/DKHOCTBIO. DTO, IIPEXKIE BCETO, IIPE3EH -
TalMsa aHAJIMTUYECKUX KaYyeCTB «IKCIepTa-MEKIYHAPOIHMKA», KOTOPasl IOIOJIHI-
eTcsl MH(POPMALMOHHBIMUA COOOIIEHUSMU O JESATEIbHOCTH aBTOpa KaK OEIyTara.
JlaHHas cTpaTerus OOIOJIHAETCS aKLIEHTOM Ha ITAPTUMHOM PYKOBOJICTBE.

Cmpamezusa camonpesenmavuu A. O. Tkauesa

[Io pesysmpTaTam KJIaCTEPHOrO aHanv3a HAOMONEHUS ObUIM  pa3leseHbl
Ha 3 KJ1aCTepa, BKIIOYEHHDIX B KQUECTBE IIEpEMEHHBIX B npouenypy MILL. [To ntoram
OCYILECTBJIEHUS IPOLEAypPbl LIKAJIUPOBAHUS ObLIA MOJIyYEHA CJIENYIOAs MOMEJb
(R*=0,89204):

1 https:/vk.com /wall533756749 2211
2 https: //vk.com /wall533756749 1598
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KoHdurypaumsa NponM3BogHOro cTUMyna
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PucyHoK 5. Mogesnb camonpeseHnTanu A. O. TkaueBa

Figure 5. Model of self-presentation of A. O. Tkachev

Haubosbiyto OTpULATENIBHYI0 HAarpy3Ky IO TOPU3OHTAJIBHOM OCU HMEIOT
nepeMeHHble  «MoOMIM3aLMOHHOE — cojepkaHue», «[losmntnyeckas cdepay,
«BuewmHaa opueHrtauus», «HeratnBHasg TOHAJIBHOCTL». JlaHHOW TpyIIe Iepe-
MEHHBIX OMIIOHUPYIOT «VHpOpMUpyoLee CoepKaHUe», «AHATTMTUYECKOE COTep-
JKaHue», «ABTOpP», «BHYTpeHHss1 opueHTauus», «[lo3utruBHasg TOHAJIBHOCTEY. ['opu-
30HTaJIbHOE M3MEPEHUE IEMOHCTPUPYET pasMexkeBaHUE 0 JUHUU «f — JIpyrom».
O6pas «fI» A. O. TkaueBa nepepaercs yepes NpodecCuoHaNIN3aLMIo, ITPeLyCMaTpU -
BAIOIIYIO, C OJJHOM CTOPOHBI, [TO3UTMBHOE OCBELIEHME AEATEIbHOCTU B 3aHMMAEMON
IOJDKHOCTY, C IPYrof — NEMOHCTPALMIO HABBIKOB 3KCIIEPTA YE€PE3 aHATIUTUYECKYIO
OLIEHKY BHYTPUIOCYJApPCTBEHHBIX MpoueccoB. O6pa3 «Jpyroro» TpaHCIMPYyeTCs
4Yepes3 HEraTMBHYIO OLIEHKY MEKIYHAPOLHBIX [IOJIMTUYECKUX IIPOLIECCOB.

BepTukanbHasi OCb 00pa3oBaHa, C OJHOU CTOPOHBI, TEPEMEHHBIMU «AHAJIUTU -
4eCcKoe cofepKaHue», «DKoHoMuuyeckas cdepa», C IOpPyroll - IepeMEHHbIMU
«ABTOp», «I'pakpmane», «[lo3uTUBHAS TOHAJIBLHOCTBL». JlaHHAs OCb AEMOHCTPUPYET
IIBAa OCHOBHBIX O0Opasa B CaMOIpPE3eHTAlMy I[OJIMTUKA. Bo-nepBbix, 3TO 00pa3
DKCIEPTa C aKLIEHTOM Ha MpodecCroHa/bHbIE KaYeCTBa, BO-BTOPbIX, 00pa3 HApPOJ,-
HOTO [IPENICTABUTEJIS, TIPEAIIOJIATAIOINI ACCOLMALIMIO C IPaKIaHaAMU CTPaHBLL.
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B xopme nmasbHelero aHaiauza CKOIUIEHUIN IE€PEeMEeHHbIX ObLIO BbIJIEJIEHO
3 OCHOBHBIX HAIIPABJIEHUS B CAMOIIPE3E€HTALIUU [TIOJIUTUYECKOTO JESITEIS.

[lepBoe HampasjeHUE CBSI3aHO C TPAHCISILMEN 06pa3a HApPOJHOTO MIPENCTaBU -
TeJs. DTO Tpynna COOOLIEHWI IIO3UTUBHOM TOHAJIBHOCTH, MH(OPMUPYIOMIUX
o Texywen gearensHocT A. O. TkayeBa B KayecTBe nemnyrara ['ocymapCcTBEHHOM
Hymbl. [lanHas rpymnna my6auKauui yaaseHa OT IPYTUX MOJIMTUYECKUX OOBEKTOB,
IIPE3EHTUPYS aBTOPa B MHIMBUIyaJIbHOM KJII04e. B KauecTBe NpruMepa MOXKET ObITh
IIPUBELEH IOCT O PE3YJIbTaTaxX «PErMOHAJIBHOM Heenu» oT 1 Hos16ps 2021 ropa:

«B paMkax Moel pabOThl U OTHAEJNEeHUS CMOIJIM MPOBECTU BUMIEO KOHPEPEHIUIO
110 BOIIPOCaM M3MEHEHUS MPABUJI 3€MJIENOJIb30BAHUS... OYEHb MPUATHO YTO JIIOAU
He 3a6bIBAIOT U O OPYTrUX Mpobiemax Kpome maHzemuu. [1o utoram Kpyrjoro Crosa
chopMupyeTcs pe3oJol|s, KOTOPYI0 HAlpaBUM B aJMUHUCTPALMIO ropoja |
rOpOACKyio Iymy...»"

Coo01ieHus, OTHOCSIIMAECS KO BTOPOMY HAIIPABJIEHUIO, BBIPAKAIOT OPUEH-
TalMI0 HAa BHEIIHENOJIUTUYECKYIo cdepy. [lybsmkanum CBs3aHbl C COOBITHUSIMU
B pamKax «CreuuasbHOM BOEHHOM Ollepauun» U OEMOHCTPUPYIOT AKTHMBHOCTD
A. TkaueBa B TYyMaHUTAPHOM HaIPaBJIEHUU. DTO MOE3[KN B 00J1aCTH OOEBBIX CTOJIK-
HOBEHMI, BCTPEYM C HACEJIECHUEM JIAaHHBIX ObjacTei, cOOp M Iepenada TYMaHU-
TapHOU IIOMOIIM. B IAaHHBIX COOOIIEHMSIX TAKXKE MPUCYTCTBYET MOOMJIM3YIOIAS
KOMIIOHEHTA, BBIPAKAIOMIASICS Yepe3 O0003HayeHue HeOoOXOAUMOCTU IOMOIIU
MUPDHOMY HacesleHu10. B kadecTBe IpuMepa MOXKET ObITb IIPUBEIEH IIOCT
ot 29 aBsrycra 2022 1.:

«3a HECKOJIbKO JHEU 51 CO CBOE KOMaHMoM ycIes nobeiBaTh B JJoHenke, MapuynoJe,
Menuronosne, lllaxrepcke, 3yrpace. [lepenan ryMaHUTapHYIO IOMOIb, [100OIIAJCS
C JIIOAbMM, OOCYIMJI C MECTHBIMU BJIACTSMM COBMECTHYIO paboTy U apecHYyIo
nomolis. Bnepenu Gosbuias pa6ora. Mbl CBoux He 6pocaem!»”

[IpuMeyaTenbHO, YTO K JAHHOMY KJacTepy Oblla OTHEeceHa IepeMeHHas
napTtuy aBTopa. [IpUYMHOI 3TOTO SIBJSIETCSI OCBELIEHWE AKTMBHOCTU IIOJIUTHKA
B KOHTEKCTE TyMaHUTapHON aKTUBHOCTH «HOBBIX JIIOZEl», YTO peannsyeTcs Yepes
yIIOMUHAHUE NapTUHU B coobueHusx Ha cteHe A. O. Tkauesa, 1160 4epe3 PerocThl
NnyoMKaLMil ¢ TapTUHHBIX MEIUapecypcoB, IZl€ YIOMUHAeTCsl paboTa MOJIUTUKA
B JJaHHOM HaIpaBJIEHUM.

TpeTbs rpynmna coobLeHNI BbIPaKaeT OPUEHTALMIO MTOJIUTHKA HA TPOOGJIEMBI
BHYTPEHHErO pPa3BUTHUSl CTpaHbl [lybiMKauuy [@HHOTO KOpIyca copepskaT
OKCTIEPTHYIO OILIEHKY PpeIIeHUi, MPUHUMAeMBbIX OpraHaMM 3aKOHOMATEJIbHOU U
MCTIOJIHUTEJIbHOU BJIACTH, IIPY 9TOM OHA 33YaCTYIO COZIEPKUT KPUTUYECKYIO COCTaB-
nsontyio. TemMaThKa COOOIIEHUI CBsi3aHa C DKOHOMUYECKOH cdepoil B LeJIoM U
¢ npo6siemamu [T-6usHeca B yacTHOCTU. Hanpumep, Tak MOJIMTUKOM ObL1a IIPOKOM -
MEHTMPOBaHa MHUIMATHBA O CO3[IaHWUU eUHOr0 orepaTopa IUdPOBHIX PEKIaMHBIX
OOBSIBJIEHUI:

1 https:/vk.com /wall32389306 2331
2 https: //vk.com /wall32389306 2799
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«CeroyiHs Ha KpYyIJoM CTOJie OOCYXXJajny HalIyMEeBUIYI0 WHULMATUBY CO3[AaHUS
€IMHOr0 orneparopa LUU(QPOBBIX PEKJIAMHBIX KOHCTPYKLUUI U OODBSIBJIEHUI...
51, KaK 3KCHEPT B 3TON cPepe, MOTy CKas3aTh, YTO 3TO B KOPHE HEBEPHBIN IOIXOZ...
VKe cenyac MOXXHO TOBOPUTbL O JMKBUZAuuu 90% y4yaCTHUKOB pbIHKA Hapy>KHOM
pexynambl. Pabotry mnotepsitor okosio 150 Thic. crneuuanuctoB. [lpensiaraemblie
IIOIIPaBKU K 3aKOHY «O peksame», Ha MOM B3IJIA], COBEPIIEHHO XaOTUYHBLIE, HEJIO-
TMYHBIE U HATIOMUHAIOT 6E3YMHYIO COJISHKY...»'

B crparerun camonpeseHtauuu A. O. TkayeBa, TakKuM OOpPa3oM, JOMUHUPYET
TaKTHKa NPOo¢eCCUoHaNM3aluu. AKIIEHT Ha ITPO(eCCUOHATIBHON CTOPOHE JINYHOCTHU
nepenaeTcs yepe3 o6pasbl Jernyrata — HapOJLHOTO IIPENCTAaBUTENISl U DKCIEepTa B
BKOHOMMYECKO! cdepe. OTINIUTEIBHON YepPTOil CTpaTeruy BBICTYNAeT MHTEpPaK-
TUBHAsl COCTABJISIIOIAS, BBIPRKEHHAS! B NPSIMOM B3aWMOJEWCTBUU C I10JIb30BATE-
JIIMU COLIMAJIbHOM CETH B KOMMEHTAPUSIX K ITyOJIMKALIMSIM Ha CTEHE aBTOpa.

BriBOabI

[lIo pesynbratTaM NPOBEAEHHOIO aHaIM3a Mbl MOXEM CHEJIaTb HECKOJIbKO
BbIBOZIOB, XapaKTEPU3YIOLIMX CTPATETMU CaMOIIPE3E€HTAUUU IPEACTaBUTETIEN
POCCUIICKUX ITOJIUTUYECKUX [TAPTUM B COLIMANILHOM ceTU «BKOHTaKkTe».

Bo-miepBbIX, MOJUTUYECKUE [EATENU [PEANIOYUTAIOT IEMOHCTPUPOBATH
VCKJIIOYMTENIBHO NPOMECCUOHAJIbHbIE ACIEKThl JIMYHOCTHU, HE IpennpuHAMAas
TIIOTILITOK PACKPBITh IIPUBATHYIO CTOPOHY CBOEW NEPCOHBI. DTO FOBOPUT 0O OpUEH-
Ta MEOUacCTpaTeru IPEICTaBUTENIEM POCCUMCKUX IMOJIUTUYECKUX IapTUN
CKOpee Ha TeKyllde LieJyd W 3334y, HEXEJIM Ha YCTAHOBJIEHVE CTAaOWJIBHBIX U
IOJTOCPOYHBIX KOMMYHUKALIMOHHBIX CBS3€M C TpaKIaHamu. B CBg3U C 3TUM,
IIOCKOJIBKY pacCMaTpyBaeMble IIOJIUTUKA B AHAIM3UPYEMBIN I1€PUOM, 3aHUMAJIU
NO3ULMY B OpraHax BJIACTU, IPEJOCTaBlIeHUE NHPOPMALUU O Benyleics npodec-
CHOHAJILHOW [E€SATEJIbHOCTU IIPUOOpPETaNo [JiI HUX IEePBEHIIYI0 3HAYMMOCTb.
B ciyyae [I. A. MenBeneBa 5TO OINpPEHESIETCS Ha3HAYa€MbIM XapaKTEPOM HOJIK-
HocTu 3amectutess npencenarens Coera 6e3onacHocty Poccuiickon Genepauny,
YTO HE€ IIPEAIoJaraeT MPOBEAEHME ArUTALMOHHOM KaMIlaHuU. [yl OCTaIbHBIX
MOJIMTUKOB PaCCMaTpPUBAaeMbli MEPUO], MTPENICTABJIsI COOOM MepBble MOJTOPa roja
C MOMEHTA I10J1y4YeHus MecTta gemnyrarta B ['ocymapcrsennon Jyme VIII co3piBa, 4TO
BBI3bIBAJIO HEOOXOAMMOCTb CO3[ATh aKLIEHT Ha paboTe B 3aHSATOMN NOJDKHOCTH.

BO-BTOpBIX, MPOCIEXMBAETCSA YETKASL ONEMOHCTPALYSl OPUEHTALUM, BbIpaka-
IOLMX CJIEJOBAaHME «IIAaTPUOTUYECKOMY KOHCEHCYyCy». [Ipexne Bcero, 3To TpaHC-
1M obpasa «KOJIJIEKTMBHOrO 3amajia» Kak «Bpara». Haubosiee xapakTepHOU
(OpPMOI1 TpPOSIBJIEHUS JAHHOW OPMEHTALMM BBICTYNMJ WIEO0JIOTMYECKUN aHTaro-
HU3M, MMEBIIMK MeCTO B camomnpeseHtauusax /. A. Mepnsenesa, I. A. 3roraHosa,
C. M. MupoHosa. [Ipu 3TOM AaHHbIE OPUEHTALUU HA NPOTSKEHUN BCETO aHAJIU3U -
PYEMOTrO IEpUOIA OJEMOHCTPUPOBAINCH PABHOMEPHO, T. €. Hayaso «CrienyaabHON
BOEHHOW OIlepalyr» HE ChIIPAJIO PelIaollell poau B UX aKTyaausauuu. [Ipyrum
IIPOSIBJIEHEM OTMEYEHHOI'O KOMILJIEKCA OPUEHTALMI BBICTYIIMJIA OrPaHUYEHHAs

1  https://vk.com /wall32389306 2721
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KPUTHKA BHYTPUIIOJIMTUYECKOTIO KypCa, XapaKTepHas AJIs1 CAaMOIIPE3EHTaALUI 10JI1 -
TUKOB-TIPEJICTaBUTEJIEN ITapJIAMEHTCKOM ONIo3uuuy (3a nckmodenuem JI. 3. Coyi-
KOro). XapakTepHO, YTO IaHHAsI KpUTHKA CHOKYCUPOBaHA HA OTHEJIbHBIX PELIEHUSIX
B COLIMAJIbHO-9KOHOMUYECKO ITOJIUTUKE OPraHOB BJIACTY; IIPU ITOM OHA HE HOCHUT
YETKOrO0  IEPCOHANIM3MPOBAHHOIO  Xapakrepa. JlaHHbIE OpUEHTALUU  TaKkKe
IE€MOHCTPUPOBAJIACH CTAOMIIbHO, BHE IIPUBS3KY K OT/IEJIbHBIM IIEPUOJAM.

B-TpeTbux, B CTpATErusx CamMoIIPE3eHTALU ITOJIMTUKOB [10-PAa3HOMY IPOSIB-
JISIIOTCS UHAMBUAYAJIbHBIN Y KOJUJIEKTUBHBIN CIIOCOObI IIPEACTABIEHUS 06pasa cedsl.
MnpuBupyanusauus xXapakrepHa g mMepuacrtparermi [l A, Meznsenesa u
A. O.Tkauésa, torma kak I. A. 3roranos, C. M. Muponos u JI. B. Ciyukuin
IEMOHCTPUPYIOT 00Jie€ TECHYI0 ACCOLMATHBHYIO CBSI3b CO CBOUMM IAapTUMHHBIMU
opranusauyvsamu. JJaHHble pas3IndKs CBA3aHbI C 3aHMMAEMON MTO3ULMEN B MePapXUU
MAPTUMHBIX U TOCYIAPCTBEHHBIX HOJDKHOCTEN. [IJI MOCIEeOHUX TPEX IOJIUTUKOB,
SIBJIIOLIMXCS JINJIEPaMU HENPABSIIMX [TapTUH, [IapTUHAs paboTa SIBJISIETCS HEOTh-
€MJIEMON 4YacTbhl0 NPOQPECCUOHATIPHOM aKTMBHOCTU HApsAy C OeSITeIbHOCTHIO
B KaueCTBe Jeryrara. B 9ToM CBA3M MOHATHA MHIOWBUIYyaJIN3alMs, XapaKTepHas
1y camornpeseHtauuu [l A. Mensenesa, IOCKOJIBKY IIOJIUTUK, XOTb U SIBJISIETCS
npexncenaresieM mnaptun «Ennnaga Poccusa», 3aHmmaer OoJpKHOCTL B CoBete
BesonacHoCTH, 4YTO NOOYKIAET CMELIATh aKLEHT Ha MHIVBUAYAIbHYIO aKTUBHOCTb.
A. O. Tkayés, B CBOIO O4Y€pEnb, BXOAUT B PYKOBOAALIMI OpraH mnaptuu «Hosble
JIIOIW», HO HE SIBJISIETCS €€ OJJHO3HAYHBIM JIMJIEPOM, B CBSI3U C YEM B XOJI€ CaMOIIpE-
3€HTAlM BO3HMKAET HEOOXOIMMOCTb aKLEHTUPOBATb BHUMAHUE HA WHAUBULY-
aJIbHOW JIeSITEJIbHOCTH B POJIX JEIIyTaTa.

B-4eTBepThIX, HECMOTPSI HA TO, YTO MHTEPAKTMBHBINA (POPMAT COBPEMEHHOTO
HTepHeTa CO3Ja€T IMPOKUE BO3MOXKHOCTU [JISI OKa3aHMsl BIAMSIHUS Ha oOIe-
CTBEHHO€ MHEHME, IOJUTUYECKUE eITeNd IOEMOHCTPUPYIOT HU3KUI YPOBEHD
VHTEPAKTUBHOCTU B C€TU. B3auMOEeNCTBUE C IPYTUMU [TOJIMTUKAMU BOOOLIE OTCYT-
CTBYeT (HE 3aME€YEHbl PEINOCTbl/KOMMEHTAPUM K 3alMCSIM UHBIX CYOBEKTOB);
C TP2KJaHAaMU OHO IIPOSIBJISIETCS] JOCTATOYHO €JIab0 (KOMMEHTUPOBAHUE JOCTYITHO
HE Ha BCEX CTPAHMULAX, HO U B CJIy4ae HaJIW4us JAHHOU BO3MOXKHOCTU MHTEPAKLMS
HOCUT PEIKUI M OTPAaHUYEHHBIN XapakTep). MUHUMAabHBI YPOBEHb MHTEPAKTUB-
HOCTU XapakrepeH g A. O. TkayeBa, KOTOPbIN U3peaKa OTBEYAET HA KOMMEHTApU
nop, 3anucsiMu. bosee sipko nposieiset cebs npopuis C. M. MUPOHOBa, B KOTOPOM,
[IOMUMO KOMMYHUKALMU C MOJIb30BATEJISIMU II0[, [IOCTAMU, MCIIOJIb3YETCS TaKKe
VHOM UHCTPYMEHTAPUI COLMAJIbHOW CETH (BbIIIE YIIOMUHAJIOCh IPUMEHEHNE (PyHK-
LJMOHAJIa OIIPOCOB, YTO BBbI3BIBAJIO NOBOJIBHO LIMPOKUM OTKJIMK ayauTopuu). Takum
00pa3oM, MOXKHO 3aKJIIOYUTh, YTO MEIMACTPATErnU MPELCTABUTEIIEN POCCUNCKUX
NIOJINTAYECKUX MApTUH C1ab0 aJanTUPOBaHbI K YCJIOBUSIM CETEBOTO MEIUAIpo-
CTPaHCTBa.

[ToslyyeHHblE pE3ysILTAThI TOBOPAT O TOM, YTO Pa3BUTHE IIPOLIECCA MEOMAIIEP-
COHAJIM3ALIMY B POCCUNCKON IaPTUMHON MOJIMTUKE UMEET crieliupriecKkre 0CobeH-
HOCTHM, HE CBOMCTBEHHbIE 3alafgHbIM IOeMOKpaTusaM. Tak, 1js NpencraBUTENIEN
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OYMCKUX TIOJIMTUYECKUX TapTUil XapaKT€PHO OTCYTCTBUE ITPUBATU3ALIMOHHOTO
aCIeKTa MepCoHaNM3aly B MeauanoseneHuu. HeonHo3HayeH npoLece MHAUBUAY -
anu3alyy: BCE PACCMOTPEHHbIE IOJIUTUKU aKLEHTUPOBAJIM BHUMAaHUE Ha CBOUX
IPO€CCUOHANIBHBIX KAueCTBAax M AKTMBHOCTH; TEM HE MEHee, B OOJIbIIMHCTBE
PaCCMOTPEHHBIX TMpoduieir HMena MeCTO [EMOHCTpalysl B3aUMOJENCTBUN
KOJJIEKTUBHOT'O XapaKTepa.

HeBO3MOXHO Takke FOBOPUTD O INTyOOKOM PasBUTUU IIPOLECCA MEIMATH3ALUN
B POCCHUMCKON MOJUTUKE. HECMOTpsS Ha TO, YTO OTEYECTBEHHBIE IIOJIMTUYECKUE
NAapTUHU U UX MPENICTaBUTENMN 00J1aJJal0T JOCTATOYHO OOMUPHON UPPOBON MHPPa-
cTpykrypoy (BpopmoBckas, Jludanona, Jlykymun & CemeHosa, 2021), uccienoBaHue
NIOKA3bIBAET, YTO CTEIEHb aJANTAlUM JIMAEPOB MAapPTUH K JIOTMKE PabOThl HOBBIX
Meaua MUHMManbHa. OO0 3TOM TOBOPSAT HU3KUM YPOBEHb WHTEPAKTUBHOCTH
B CETEBBIX M€JMA U CJlabas BapUaTUMBHOCTb CAaMOIIPE3EHTALMN BBUIY OOLIEH KX
HaIpPaBJIEHHOCTU Ha IEMOHCTPALIMIO PO EeCCUOHATIBHOTO.

B IaHHOM ucCCielOBaHUM He ObLIM 3aTPOHYTHI BOIPOCHI O TOM, HAaCKOJIBKO
XapaKTepHbl BbISIBJIEHHblE OCOOEHHOCTW [JIs1 IOJIUTUKOB HA WHBIX YPOBHSX
(HarmpuMep, MYHULIMIIAJIBHOM) Y IJIs1 TIPELCTAaBUTEJIE BHECUCTEMHBIX IOJIMTHYE-
CKUX CWJI; KaKue€ LIEHHOCTM TPAHCJIMUPYIOTCSI B XOJe IpeJNCTaBIeHus cebs aynu-
TOPUY; KaK M3MEHSIOTCS CTPAaTerny CamoIlpe3eHTaluy B NEPHOJ, BbIOOPOB M JIp.
OTBeThI Ha JAHHbIE BOIIPOCH MOTYT JaTh aJlbHEHIIE UCCIENOBAHMSL.
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Abstract

The oversaturation of information flows and the competition among diverse viewpoints underscore
the significance of every message that captures the audience’s attention and provokes discussion.
Thus, exploring new formats and methods for attracting attention to news agendas, analyzing inno-
vative persuasion techniques, and scrutinizing gaps and overlooked aspects in discussion platforms
become particularly crucial in cutting-edge media studies. One such innovative format for news
perception and discussion can be found in virtual pseudo-historical public pages on VK. These pages
engage with the real socio-political news agenda, stylized as events from different eras such as
ancient Rome and 19th-century France.

The aim of our research is to identify techniques for attracting attention, encouraging discussion, and
persuading audiences in these selected public forums. We analyzed the characteristics of recontextu-
alized news presentations, including the transposition of time and place, renaming key figures and
technologies, and the nuances of internal humor on these public pages. A primary focus of these
pages is political news, particularly the Russian-Ukrainian crisis, which is metaphorically represented
through the lens of the Punic or Napoleonic wars. This juxtaposition of historical and contemporary
perspectives enables users to interpret the political agenda differently. This pseudo-historical
linguistic play and unique humor bypass critical perception filters, and once readers accept
the internal logic of the public pages, they also tend to accept the narratives presented. The ability
to comment on posts allows users to engage in the same narrative style, broaden the scope of news
discussions, and involve their friends by reposting to their own pages.

Keywords
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(OO

This work is licensed under a Creative Commons “Attribution” 4.0 International License

77


https://creativecommons.org/licenses/by/4.0/
https://creativecommons.org/licenses/by/4.0/
https://creativecommons.org/licenses/by/4.0/
https://creativecommons.org/licenses/by/4.0/
https://creativecommons.org/licenses/by/4.0/
https://orcid.org/0000-0002-7809-3409

Galactica Media: Journal of Media Studies. 2024. No 1| ISSN: 2658-7734
Hossle mepna u kommyHukanuu | https: //doi.org /10.46539/gmd.v6i1.438

BupryanbHbie pUMIIsIHE U BUPTyajibHbIe PPaHILy3bL:
PEKOHTEKCTYyaIn3al s NOJIUTUIECKUX HOBOCTEM
B ¢(opmaTe Urpbl B HCTOPUIO

Musupsak Hage>xpa AHapeeBHa

Cankr-IleTepOyprckuil rocyjapcTBeHHbIN yHUBepcuTeT. CaHKT-IleTepOypr, Poccus.
Email: nmiziryak[at]bk.ru ORCID: https: //orcid.org/0000-0002-7809-3409

Pykornuch nostydeHa: 20 ceHtsiops 2023 | IlepecmorpeHa: 5 fekabpst 2023 | [Tpunsta: 18 nexadpst 2023

AHHOTaALU4

M36bITOYHOCTh MH(OPMALMOHHBIX IIOTOKOB M KOHKYPEHLMSI Pa3/IM4HBIX TOYEK 3PEHUS IEsaeT
3HAYMMBIM KXKJI0€ COOOIIeHNEe, KOTOPOMY yIaJI0Ch 3aXBaTUTh BHUMaHUe ayJUTOPUU U BbI3BaTh 0OCY -
KIEeHVe. B CBSI3M C 9TUM BaXXKHO OTCJIESKMBATh Y aHAIM3UPOBATh HOBblE (POPMATHI [101a4X 1 CIIOCOOBI
[IPYUBJICYEHNS] BHAMAHUSI K HOBOCTSIM, IIPUEMBI YOEXKIEHUS] M TPAHCJSIIUM ABTOPCKUX TPAKTOBOK,
BO3MOYKHOCTH CO37IaHUs JIaKyH 1 00CyXleHUs: HoBocTel. CTaTbs MOCBsIEHA N3YYEHNIO KOHTEHTa
U ayIWUTOpUM BUPTYaJIbHBIX I[ICEBOOMCTOPMYECKUX coobimectB B BKoHTakTe, 006pasyomuyxcs
Ha OCHOBE OOCYKJIEHUSI PEATbHON COLIMOMOJUTUYECKON HOBOCTHOM MOBECTKHM, CTUJIM30BaHHOMN
071, COOBITHSL MHBIX 310X, 8 UMEHHO apeBHero Puma u ®Opaniuu XIX Beka.

llesbio CTaThy SIBJISIETCS BbISIBJIEHNE TEXHOJIOIUI ITPUBJIEYEHNS] BHUMAHMSI, BOBJIEUEHUSI B JUCKYCCUIO
U yOexXIeHysl ayIuTOPUM M30paHHBIX COOOIIECTB. B pesysbTaTe NPOBEIEHHOTO UCC/IeOBaHNUs ObUIN
[TPOAHANIM3UPOBAHbl IPUEMBI PEKOHTEKCTYyaJU3UPOBAHHOM TMOJAYM HOBOCTHOM HMHpOpMALUM —
IIEPEHOC BpEMEHHU U MeCTa JeCTBUS, IEPEKOIMPOBKA UMEH U [IEPCOHAJINIH, TEXHUKYU U M300pETEeHNUH,
a TaKe 0COOEHHOCTH BHYTPEHHETo IoMopa NabsnkoB. HajoxkeHue UCTOprUYecKoi U COBpEMEHHOM
MIEPCIEKTUB I03BOJISIET TMOJIb30BATENSIM [TOHUMATh U IIEPEOCMBICTISTh IPOMCXOZAIee, a aBTOpam U
KOMMEHTaTopaM OeCHpensTCTBEHHO BHOCUTb CBOU TPAKTOBKU. FOMoOp, poskparouiuiics Ha rnepece-
YEHUU JIBYX JIOTVK (MCTOPUYECKOUN U COBPEMEHHOI), ieslaeT TPEBOXKHbIE HOBOCTHU HE CTOJIb LIOKUPY -~
IOIIMMY, YTO Q€T YUTATEJISIM SIMOIMOHAIBHYIO Pa3psaKy. SI3bIKOBasi UTpa CHUMAET (PUIIbTPbI KPUTH -
YEeCKOr'o BOCHPUSITHUS, U, IPUHUMAs BHYTPEHHIOK JIOTUKY 11a0JIMKa, YATAaTe b IPUHUMAET TPaHCIUPY-
IOIIeCs] HApPATUBbL. BO3MOKHOCTh KOMMEHTHUPOBAHUSI TTO3BOJISIET [I€JIaTh BhICKA3BIBAHUSI, OCTABAsSICh
B TOM JK€ HappaTvBe, paclIUpSTh CIIEKTP HOBOCTEH, BOBJIEKATh NIPy3€il B AUCKYCCUU C ITOMOIIBIO
PETOCTOB Ha CBOM CTPAHUIIBL.

KiiroueBble c10Ba

HOBBIE ME/INA; KOMMYHUKATVBHbIE TEXHOJIOTMH; UTPOBbIE TEXHOJIOTUY; MEJUANIOTPEOIEHNE; TOJTUTH -
YECKMEe KOMMYHUKALWY; BUPTYJIbHBIE COOOLIECTBA; HOBOCTHAS IIOBECTKA; SI3bIKOBBIE IIPAKTUK;
VIHTEPHET-ayIUTOPUSL; IOMOP
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BBeneHue

VHTEepHET KaK Cpefja B3aMMOJEVCTBUSI OTKPBIBAET OOJIBIIOE ITPOCTPAHCTBO
WTPBL, IJl€ KOHCTPYUPYEMO BCE — KyJIbTYpa, COOOLIECTBO, UINEHTUYHOCTD, IPAKTUKU
B3aMIMOJIEVICTBUS U JaXKe MCTOpUYECKas odroxa. VMIrpoBoil MNpoLecC BKIKOYAETCH
BO BCE BUIbl KOMMYHUKATUBHOW NESTEJIBHOCTU, B TOM YKCJIE€ NPUXOIUT TyAQ, IIe
paHee Urphbl He IPEJIoarajoch — B OIMCAHUE HOBOCTHOM IOBECTKU. B ycioBusax
M30bITOYHOCTY UH(GOPMALMOHHBIX ITOTOKOB, KOHKYPEHLIMM Pa3HbIX TPAKTOBOK U
HaCJIOEHUS] HAPPATMBOB 3HAYMMBIM CTAHOBUTCS KaXX[0€ HOBOCTHOE COOOILIEHUE,
IOCTUTIee BHUMAHNUS PELUITMEHTA, II03TOMY 60Jiee He CyLIECTBYET «HE BaXKHBIX» U
«HE CEpbE3HBIX» KaHAJIOB MH(OpMaLMU. BakHO OTCIEXUBATh M aHAJIU3MPOBATh
HOBblEe (DOPMATBl U CIIOCOOBI NIPUBJIEYEHUSI BHUMAHUS K HOBOCTSIM, OCOOEHHOCTHU
yOEKIEHUSI U TPAHCJILIANA aBTOPCKUX TPAKTOBOK, BO3MOKHOCTU CO3ZIAHUS JIAKyH
IJ1s1  OOCYKHEHMSI HOBOCTEW, TIZ€ JAEMOHCTPUPYIOTCS U  PaCHpOCTPaHSIOTCS
COOCTBEHHBIE YOEKIEeHNUS TI0JIb30BaTeseil. B JaHHON CcTaThbe XOTE0Ch 6bl OOPATUTh
BHMMaHME HAa OCOOEHHOCTHM HCIIOJIb30BAHUS MIPOBOM TEXHOJIOTUM MCTOPUYECKON
CTUJIM3ALUMN U PEKOHTEKCTYaIM3aluy B ONMCAHUM HOBOCTHOM IOBECTKU U TPAHC-
JIUMU MOEN M HappaTMBOB. Pedb MIeT O BUPTYaJbHBIX IyOJIMYHBIX COOOLIECTBAX,
B KOTOPBIX C IIOMOILIBIO $I3bIKOBOM CTUJIMCTUKM IIOCTOB, M300pP&KEHUII M MEMOB
aBTOpPaMM ¥ KOMMEHTATOpaMyu KOHCTPYUPYETCS Apyrasi (He COBPEMEHHAsI) UCTOPU-
yeckas oroxa. OmHaKo, WUCIOJb3ys WCTOPUYECKUI CETTUHI, aBTOPbI T'OBOPST
O TEKYIIMX OOLIECTBEHHO-TIOJIMTUYECKUX COOBITUAX, MPOIBUTas CBOE BUACHUE U
«BJIOKECHHBIE» TPAKTOBKU. TaKoe IEPEKOJMPOBAHHOE, WIPOBOE OOCYKIEHNE
IIOBECTKM HE CYUTHIBAETCH II0JIb30BATEJISIMUA  KaK TPAHC/IALMA  UIEOJIOTHUH,
a MHTEPECHBIN popMar NodyXAAeT IPUMEPUTb HA Ce0s1 KyJIbTYPHYIO UILEHTUYHOCTD
4eJsI0BeKa APYroy 3MOXU U BCTYIIUTb B OOCYKIEHHUE, UCIIOJIb3ysl PEYEBbIE MAPKEPHI,
COOTBETCTBYIOLIME DITOXE.

Lles1blo CTaThy SBJISIETCS BBISBJIIEHUE U ONMCAHME UTPOBBIX TEXHOJIOTUI BOBJIE-
4eHUs] U YOeXKAEHUSI B OOCYKIEHUSIX TEKYIIMX HOBOCTEH B ICEBIOMCTOPUYECKUX
nabsvkax BKonrakre. 3amaun: 1) pacCMOTPETb KYJIbTYPHBIE, IIOJIMTUYECKUE,
MaCCMEMIHbIE, WIPOBLIE IIPEIIIOCHUIKU IIOMYJISIPHOCTH IICEBAOUCTOPUYECKUX
HOBOCTHBIX IA0JIMKOB; 2) IPOAHAJIM3APOBaThb IIPUEMBl  IIEPEKOAUPOBAHNS
HOBOCTHOM IOBECTKA B (OpMAT MHOW 3MOXU U CIeuru(uKy IOMOpa IabJIMKOB;
3) pacCCMOTPETb  OCOOEHHOCTM  BOCIPUSITUSI KOHTEHTA  IICEBOMCTOPUYECKUX
NabJIMKOB ayJUTOPUEN; 4) BBISIBUTbD U OINMCAThb TEXHOJIOTMM BOBJIEYEHUS! U
yOEeKIEHUSL.

MeToauKka uccaea0BaHHUsI

KitoueBoil 0COGEHHOCTBIO PACCMATPUBAaEMBIX MABGJIMKOB SIBJISIETCS. TIEPEHOC
MeCTa U BpEeMEHU [ENCTBUS HOBOCTHOW IIOBECTKU B WHbIE MNCTOPUYECKUE
KOHTEKCThL. MBI TpefijilaraeM CKOHIIEHTPHUPOBATLCS HA aHaIM3e TPEX 3HAYMMBIX U
HauboJsiee SIPKO BbIPAXKEHHBIX HAINpaBJIEHUN MepeKoIMpPOBKU HOBOCTel — 1) mepe-
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HOCE MECTa U BPEMEHU [AECHCTBUS; 2) IePEeKOIPOBKE UMEH U IIEPCOHANNIA; 3) U3Me -
HEHUM TEXHUKU U NpumeT BpeMeHU. OTIesIbHO HEeOOXOIUMO YyIeJUTb BHUMaHUE
OCOOGEHHOCTSIM IOMOpA Ia0JIMKOB KaK 3HAYMMOTO MPUBJIEKAIOLIETO U BUPYJIEHTHOTO
(daxkTopa. HakoHel, Mbl pacCMOTPUM CHENU(PUKY BOCHPUSITHS KOHTEHTA YUTATE-
JISIMY, YTO TIO3BOJIUT ONUCATh OCOOEHHOCTU BOBJIEYEHMS B OOCYKICHUE.

[lceBpoucTopuyecKkre HOBOCTHbIE COOOIECTBA PEATIM3YIOTCS] HA Pa3HbIX I1JIaT-
dopmax. Mb1 paccmoTpum nabsnku «BKoHtakTe»: «Opn€Hok IX JlernoHa» — CTUImn-
ctuka [IpeBHero Puma n «/leskoouHusanys | N» — CTUIMCTHKA MOCTIEPEBOJIIOLIN -
onHo @Ppanuuy Havana XIX Beka.

IIpeAnoChIJIKH NONYJISSPHOCTH IICEBAO0UCTOPHYECKHX
HOBOCTHBIX I1a0JIUKOB

KysibTypHBIN KaHOH, NPULIEIIINK HA CMEHY MOJEPHUCTCKOY IPaHIHAPPaATUB-
HOCTH, T103BOJISIET Pa3HbIM TPAKTOBKAM OKPY)KAIOIEro MUpa HE BXOOUTb B IIPOTHBO-
peuyue, a [OMOJIHITb W HACJIAuBaThCsl JAPYr Ha Jpyra, OCTaBaThbCs YaCTUYHO
BEPHbIMY, HO HE OKOHYATEJIbHO MCTUHHBIMHU, IIOCKOJIbKY PeasibHOCTb BCEraa
YCKOJIb3aeT OT Habmoparess. VICTUHHON TPaKTOBKOW COOBITHSI CTAaHOBUTCS HE Ta,
KOTOpasl OJMKe K peayIbHOMY IOJIOKEHUIO [ieJl, a Ta, KOTopasi HabupaeT 6oJiblie
ITPOCMOTPOB U HIMPE pacnpocTpaHsieTcs. PazHble nepeckasdbl HOBOCTHBIX CIOXKETOB —
«CepbE3HbIE» U Pa3BiieKaTeJIbHbIE — CO3[Ial0T OOIIMI HOBOCTHOM (POH, rae opuiiy-
ajZibHblEe COOOIEHUS], BULle0 OJIOrepOB, MEMBI, IIYTKU U KOMMEHTApUU YPaBHEHBI
B IIPaBax UM B BO3MOXXHOCTSIX BO3[ENCTBUS Ha peuunueHTa. HeBO3MOXKHO CKa3aThb
HaBEPHSIKA, YTO UMEHHO CTajio Obl OTIPABHOM TOYKOW WM, HAOOOPOT, MOCTEIHEN
Karvien (GOpMUPOBAHUSI MHEHUS TOJIb30BATENSI O TOM WJIM WHOM COOBITUU -
HECKOJIbKO ITPOYUTAHHBIX TPAKTOBOK WJIU OOUH CMELIHON MEM.

B ycnoBusx usdbiTka MHGOPMaLUU [IEPBOOYEPENHON 3aadel AJ1s1 SKypHaJIU -
CTOB, 0JIOT€POB U BJIaJEJIblieB MAaOJINKOB Ba)KHBIM CTAHOBUTCS IOUCK UHTEPECHOTO,
LEeIUISIOIero BHMMaHue ayautopuu ¢opmarta nopauu. [loHstue «dopmary,
npuIleee U3 )XyPHAJIUCTUKY, MOXKET ObITb IIOHSITO KaK paMKa WJIM NEPCIEKTUBA,
KOTOpAsl MCIIOJNIb3YETCS Il MOJAYXM U UCTOJIKOBAHUS PaA3IMYHBIX (DEHOMEHOB.
Menuacoumonioru . BDarenp u I1. CHoy (1979, p. 75) nucanu o ToM, 4TO (popmart
NepBUYEH IO OTHOIIEHUIO K COOBITUIO: COObITHE KOHCTPYUPYETCSI B COOTBETCTBUU
¢ ¢popmarom, a He popmMar — B COOTBETCTBUU CO crienupukon cobpiTus. B menuape-
anbHOCTU (POPMAT BBITOJIHSIET Te K€ (PYHKUMU, KaKe B IIOBCEIHEBHOCTU — €CTe-
CTBEHHAsl YCTAaHOBKA, «HAWBHbBIM» B3IJISL Ha MUp. B cooTBeTcTBUUM C (POopmMaToOm
B MICCTIEyEMBIE TICEBIOMCTOPUYECKUE MAOJNKU OTOMPAIOTCS HOBOCTH, KOTOpPBIE
IEeWCTBUTEJIPHO MOIJIA Obl CJIYYUTHCSI B IPYrOMl SMOXE, MOTYT ObITb OIKCAHBI
SI3bIKOM, TTOHSATUSIMU U NIEPCOHANIMSIMU [IPYTOM BIIOXU, MOTIJIM Obl ObITb MHTEPECHBI
pPacCKa3urMKky M ayguTOpUMU TON BIOXU. MOXHO MHPEenrosoXuTh, YTO HHTEpec
IAHHBIX NTA6JIMKOB K I1€PEeCKasy IOJIUTUYECKO TOBECTKU He CIIy4aeH, U 00yCJIOBJIEH
MCTOPUYECKUMU pedepeHcamu.
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OpHUM U3 NOMYJISIPHBIX (POPMATOB MOJA4YX HOBOCTEN CTAHOBUTCSI CTOPUTEJI-
JHr (Storytelling) — MHTEpPaKTUBHOE MCKYCCTBO WCIIOJIb30BAHUS CJIOB U IEHCTBUI
17151 BBISIBJIEHUSI 9JIEMEHTOB M 00Pa30B MCTOPUM IJ1s1 TPOOYKIEHUSI BOOOPKEHNUS
caymaresst (What is Storitelling?, 2023). MccnenoBanue CTOpUTEIUIMHTA U Happa-
TUBOB B IOJIUTUYECKAX KOMMYHUKALIASIX MMEET MOIIHbIE KODHM, U B HAllU JHU
IIPOJIOJDKAIOT  BBIXOAUTH CTaThY, AaHAJIM3UPYIOIIME HAppPaTUBbl B COLMAJIBHO-
MOJIMTUYECKUX coobueHusx menua (Twoma, 2017; Yepnenko, 2018; OcmanoBa, 2019,
Boylorn, 2021), B Tom uucyie B couuanpHbix ceTsax (Hedling 2019, Monahan, 2021),
B MHcrarpamme (Raynauld, 2020; Micalizzi, 2022), B Tik-Tok n YouTube (Lilleker,
2023). Tpancdopmaliyisi COBpeMEHHOU HOBOCTHOM IMOBECTKU B IICEBIOMCTOPUYE-
CKUY KOHTEKCT TOXKE MOXKET ObITh PACCMOTPEHA KaK IpueM cropuresmHra. CoBpe-
MEHHBII UccienoBarens megua [Ipeug baHuc yoenuTesbHO [TOKa3bIBAET, UTO IS
y6JIM4HO OOOCHOBAHHBIX MOJIMTUYECKUX PELIEHUI U 1J1s1 YOEKIEHNS B UX HEOOXO-
OVIMOCTH ayJIATOPUM BaKHO JIMIIb OJHO — UCTOPUU, HY>)KHBIM 00pPa3oM IIPENOHE -
ceHHsle B CMU, 1 BOIIPOC O CTENEHU UX COOTBETCTBUS PEAJbHOCTY HE CTaBUTCS
BOBCe (2018). OOBEKTUBHOCTh IpPEACTaBI€HUS (PAKTOB PEaTbHOCTU B HOBOCTHOM
IIOBECTKE — BOIIPOC JIVCKYCCUOHHBIM, ITOCKOJIbKY TOXKE MOXKET ObITb CHOPMUPOBaH
KaK Urpa B OObEKTUBHOCTb. [lake He 6epsi BO BHUMaHNE BO3MOKHYIO TPAHCJISILIUAIO
3aBEJOMO JIO)KHOM MH(OPMALUKU B HOBOCTSX, Mbl MMEEM JI€JI0 C OTOOPaHHBIMU U
VICKyCHO TIPEJCTaBJIEHHbIMU (haKTaMU: «KypHINCTBI OCYLIECTBISIIOT UX ((aKTOB)
0TOOp, B Pe3yJIbTaTe KOTOPOro ojHU ((paxThl) NPUHUMAIOTCSI BO BHUMaHUE, OTOOpa-
xatorcst B CMU, a gpyrue - He NPUHMMAIOTCS, OCTAIOTCS HEU3BECTHBIMU ayOy-
topun» (Teprteraueiy, 2018, c. 103). [I. baHuc nuier, 4To «Meaua MaHUIYJISITYBHbI
I10 OIIPELEJIEHMIO, ITIOYTH OHTOJIOTMYECKU. KyJIbTYpHBINA IPKEM — 3TO HE PENOPTAK,
a ckopee «mepepnesika peanbHOCTH» (2018). Cumyssiuusi HOBOCTHOro ¢oHa U
KOHCTPYMPOBaHUE COLMAJIbHOM PpeaJlbHOCTU C IIOMOIIBI0 HOBOCTHOHM IIOBECTKU
IJTyOOKO aHaJM3UPOBAJIMCh COLMAJBbHBIM MbIcauTesneM Hukiacom JlymaHoM.
OH BbIIEJISIT MAaCCMeIMa B OTHEJIbHbIE CAMOCTOSITEJIbHbIE PEAJIbHOCTH, IIEPBOCTE -
IIEHHBIM B KOTOPBIX SBJISIIOTCS CaMUA KOMMYHUKATHBHBIE TIPAKTUKU CO3[aHUS
MH(OPMaLIMOHHOTO NPOAYKTa, 6a3upyomuecs Ha crenu@uieckom oIpeesieHnn
TOTO, YTO sIBJIsieTCsl nHpopmanuen, a yto Het (2012, c. 20). [Ipu stom Kputepunt
VCTMHHOCTM MHQOPMALMM He SBJSETCS ONPENEJSIOUMM, BaKHEE CTAHOBSITCS
KPUTEPUN HEOXUIAHHOCTU M [OCTYITHOCTY, IOHSATHOCTH [JIs1 LIMPOKOTO Kpyra
agpecatos (2012, c. 46). B uccnenyeMbIx MCEBIOMCTOPUYECKUX NA0INKAX HEOXKU -
IAHHOCTb JOCTUraeTcs 3a cYeT popmara Mojayu, PEKOHTEKCTyanu3auuy. Ilepeko-
OVPOBAaHUE B WHBIE UCTOPUYECKHE PEAJMM OCTaBJSIET HOBOCTb IOHSITHOU
IJ1s1 TIOCTOSIHHBIX 4UTAaTeJIel, IOAAEPKMBAET COOOLIECTBO 4Yepe3 OOWMM  S3bIK,
a BO3MOXKHOE 3aTpPyAHEHME B [OHMMAHUU HOBOCTU [JIsl IPYIUX JIOAEH CO3[HaeT
OLIYIIEHUE SKCKIIIO3MBHOCTH, U30PAHHOCTH [1J1S T€X, KTO TOHMMAET.

CKOHCTPpYMPOBAaHHOE  MACCM€[Ya OINUCAHUE PEAIbHOCTU  IOPOXKIAAET,
T10 BBIPKEHUIO UCCIIENOBATENbHULIBI A. V1. UepHBIX, «CKa3KU ¥ MU(bI 3JIEKTPOHHOTO
BeKa» (2012, c. 117). OHa nu1eT, YTO MaCCMEINa MOXKET ObITh ITOHSITO KaK UHIYCTPUs
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PeasIbHOCTU 11711 COBPEMEHHOrO ob1ecTBa. Mudosnorus Mmenua co3faeT HEelpOTH -
BOPEUYMBBI HAappaTUB, KOTOPBIA MOXHO OOCYXAaTh, HO U NPUHUMATb HA BeEpy.
Paccyxpas o posu menua B KOHCTPYMPOBAHUU PEAIbHOCTH, couuosior B. Hummy
IIUIIET, 9TO «MEAMa UMEIOT BO3MOXXHOCTb pa3MenaTb MH(POPMALIMIO U MPENOCTaB-
JIITh TPKIAHAM-TIOTPEOUTEIISIM BO3MOKHOCTb €€ BOCIIPUSITUSL 6€3 KPUTUUECKON 1
CO3HATEJIbHOM MHTEPNPETALMU M PEeasbHOro NnoHumanus» (2014, c. 74). B takom
CJIydae HalpaBIeHHOCTb, POPMAT KOHKPETHOTO Meya (B TOM YMCJI€ UCCIIENYEMBIX
11abJIMKOB) 3a7a€T (POKYChl BHUMAHMS U OOBSCHSIET ayIUTOPUY, KAK UMEHHO HY>KHO
BOCIIPUHMMATb [OAHHYIO NHPOPMALIUIO.

OpHaKO OCOOGEHHOCTBIO COBPEMEHHOW BIIOXM MOOWJIBHOW UHMOPMaLUU
SIBJIIETCS JOCTYII K HOBOCTSIM Pa3HbIX HOBOCTHBIX ar€HTCTB U HOBOCTHBIX 0JIOT€POB
B uupoBoM ¢opmare B JIr0060e ynobHOoe BpeMs U B mobom mecre ([yHac, 2021),
4TO CO3JAET OUBEepCU(UKALNIO OTOOPA KAHAIOB U TPAKTOBOK HOBOCTEN. Y I10JIb30-
BaTeJIel COLMAJIBHBIX CETEeM CYLIECTBYET BO3MOKHOCTb aBTOMAaTH3ALMU I10JAa4Yu
HOBOCTEW — CO37jaHM€ COOCTBEHHOM HOBOCTHOM JIEHTBI. OTBETCTBEHHOCTb 32 yCTa-
HOBJIEHUE TTOBECTKU TIHS JIEKUT, C OJHOM CTOPOHBI, HA POOOTU3NPOBAHHOM aJIro-
putMe (POPMUPOBAHKS HOBOCTHOM JIEHTBI, a C APYrOi CTOPOHBI, HA N10JIb30BATEJISIX,
OTOMPAIOLIMX UCTOYHUKU MHQPOPMALMM B CBOIO «KOMWIIKy». TexHosoruss Web 2.0.
IIO3BOJISIET I10JIb30BATEJISIM MTPOSIBIIITh aKTUBHOCTb U HE TOJIBKO YUTATh, HO U y4aCT-
BOBaTb B OOCY)XIEHUM, KOMMEHTUPOBATb BCE€, BKJII0YAss HOBOCTHYIO IIOBECTKY.
B cBs3u ¢ atuMm MenuauccaenoBatenu A. Xenn u @. KpoTi, npenjioxkunym paccMar-
pPUBaTh JIOLEN HE MPOCTO KaK ayJUTOPUIO KAaKOTO-JIM00 ME[Ma, a KaK COLMA/IBHBIX
aKTOPOB, )KUBYLIMX B MEIMAaTU3UPOBAHHBIX COLMaIbHbIX Mupax (2014, c. 5). Cospe-
MEHHBIE HCCJIENOBATENM 3aMEYalOT, YTO WHTEPAKTUBHOCTbL IIPUBJIEKATEJIbHA U
17151 TIOJIb30BATEJIE), MMEIOLVX BO3MOKHOCTb BBICKA3aTbCSsl, M IJISI HOBOCTHBIX
KaHaJIOB, MTOJIy4aIOMX OTKJIMK U pacimipeHue ayguropuu (byarakosa, 2021).

Bopb6a 3a BHUMaHue ayJuToOpyuy MNoOYXIaeT OCTOSIHHO MCKATh HOBbIE (POPMBI
nopauu undopmanuu. Mcenenosarens meaua 1. MakKyaiis nuiert, 4To, 3aMMCTBYSI
Y aANTUPY4 1107, CBOU 33,a4X METOAbl M GOPMBI pabOThl MHIAYCTPUM Pa3BICYECHUMN,
HOBOCTHA )XYPHQJIUCTHKA 4aCTO CJIEAYET MPUHLMIIAM MH(OTENHMEHTA, IPUOOpe-
TaeT 3PEJUIIHOCTb U nepdopmaruBHOcTh (2014). TlepdpopmaHc, NMPUHLKI UTPHI,
CYLIECTBOBABUIMI CTOJIbKO JK€, CKOJIbKO CYLIECTBYET 4YEJIOBEYECTBO, I103BOJISIET
COIIPSIraTh Pa3Hble TPAKTOBKU PEAJIBHOCTU, U OH MOXKET 60Jie€ He IIPOTHMBOIIOCTAB-
JIATBCSI YEMY-TO CEPLE3ZHOMY, PEAJIbHOMY, HE-UTPOBOMY. B paccMaTprBaeMbIX I1CEB-
IOMCTOPUYECKUX MabJIMKax Ha MEPBBIN IVIAaH BBIXOOUT CBOEOOPa3Hblil nephOpMaHc,
urpa B uctopuio. 1. Xeli3uHra o6bACHSET MOHITAE UIPhI TaK: «DTO HEKOE MOBE-
IEHNE, OCYLIECTBIIEMOE B ONPENEJIEHHbIX I'PAHULAX MECTA, BPEMEHU, CMBICII;
3pUMO  VIIOPSIOYEHHOE, IIPOTEKAIIEEe COMVIACHO JOOPOBOJIBHO — IIPUHSTHIM
[IpaBUJIaM Y BHE C(PePbI MAaTEPUAJIBHON IMOJIb3bl UM HEOOXxonuMmocTu. Hactpoenne
WUTPBI — 3TO HACTPOEHUE OTPEIIEHHOCTU M BOCTOPra, CBSIIEHHOE WM IIPa3IHUYHOE,
B 3aBMCHMOCTU OT TOTO, SIBJIIETCSI JIA UTpa CBSILEHHOIEVWCTBUEM WM 3a0aBOW.
Takoe moOBefEHNE CONPOBOXIAETCS OUIYIIEHMEM HAMpPSDKEHUST U TOAbeMa U
IIPUHOCUT C COOOM CHATHME HanpsbkeHust U pagoctb» (2011, c. 188). Mrpa kax
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(HEHOMEH CTPOUTCSI Ha IE€PEOCMBICIIEHUY PEealbHOCTH, BBEIEHUM COOCTBEHHBIX
IIpaBUJI, OTPAaHUYEHNI U CMBICJIOB. B IOrOHE 32 OTKJIIMKOM ayJUTOPUM KypHaJIN-
CTaMU CO3JAIOTCS JAXe TaK Ha3bIBA€MbIE «HOBOCTHbIE Urpbl» (Bogost & Ferrari,
2010) B popmaTe TeCTOB, KOPOTKUX BUPTYAJIbHBIX UTP U T.T., TOOYXIAIOLIUE [10JIb30~
BaTeJIEN IPOSIBUTD JIMYHYIO aKTUBHOCTb. B I1ceBroncTopuyeckux nabamkax npusiie-
KaTeJIbHOM WIPOH SIBJISIETCSI CAaMO YTE€HUE HOBOCTEHM U BKJIOUEHUE B OOCYKIEHUE
B 33/JaHHBIX IICEBIOMCTOPUYECKUX KOHTEKCTaX. SI3bIKOBas Urpa MpeIosaraeT rnepe-
KOJIMPOBKY HOBOCTHOH IOBECTKH, €€ MEPEHOC B UHbIE IPAHULIBI MECTA Y BPEMEHU.
CoBMelleHrE Pa3HbIX IEPCIIEKTUB — aKTyaJbHOM U MCTOPUYECKOWM, — OTKPLIBAET
HOBbIE TPAHU CMBICJIOB, I03BOJIIET IIEPEOCMBICIIATL IIPOUCKOIAILEE B PEAJILHOCTH.
[IpaBuna 3TON WIpbl OUKTYIOT [PUHLMIILEI KOOUPOBAHMS U OEKOLVPOBAHUS
TEKCTOBBIX U BU3YaJbHBIX COOOLIEHUI B COOTBETCTBUM C OUCKYPCOM H30PaHHOU
aroxy. KaXnoplil y4aCTHMK — aBTOP, KOMMEHTATOp WM 4YUTATEJb — BbIHY)XKIEH
IIPUHUMATh 3TY [IPABUJIA, BKJIIOYASICh B SI3BIKOBYIO Urpy. [loTpebienue Takoro poua
KOHTEHTA — YTEHUE, PENIOCTbl 1 KOMMEHTHMPOBAHNE B TOM K€ CTUJIMCTUKE M3yda-
€MbIX TA0JIMKOB, — CTAHOBUTCS [JIS1 MOJIb30BATEJEN CIIOCOO0OM HIEHTU(DUKALNAU
CaMOro cebs Kak MHTEJJIEKTyasla, pa30dUpAIOLIErOCsl HE TOJIBKO B COBPEMEHHOM
[IOBECTKE, HO Y B UICTOPUYECKUX peaInsX. ViccienoBaresy Urpbl MUILYT, YTO «Opra-
HM30BAaHHAY Urpa (game) CUCTEMATU3UPYET XAOTUYHYIO HEIPELCKA3YEMYIO pealb-
HOCTb 4Y€pe3 YCTAaHOBJICHHBIE 3apaHEEe OrpaHMYEHMs] U NPaBWIA, a (PaHTa3MIHas
urpa (play), HanpoOTHB, B3PLIBAET YIIOPSAOYEHHOE PEAJIbHOE ObITHE, Pa3[BUTAEeT
PaMKM IPOCTPAHCTBA U BpeMeHu» (BosikoBa, 2014, c. 106). Dopmupymomuecs: B 06Cy -
JKIOAEMBIX IICEBIOVCTOPUYECKMX HOBOCTHBIX I1a0JIMKax UrPOBbIE€ IPOCTPAHCTBA
OTrPaHMYMBAIOT BHYTPEHHE-HENPOTUBOPEUYMBYIO PEAJIbHOCTb, KOTOPAs CYILECTBYET
10 COOCTBEHHBIM IpaBUJIaM U BKJIIOYAET B CaMOONMCAHME I1€PEKOINPOBAHHbBIE
COOBITUSI HOBOCTHOM TIOBECTKU. BMeCTe C TEM CO3[AE€TCs BbIMBIIIJIEHHBIN, (PaHTa-
3UHBIM MUP, Pa3ABUTAIOUINN PAaMKM M UCTOPUYECKOM JIIOXH, Y COBPEMEHHOU
IIOBECTKY, [103BOJISIIOIINI YBUIETb COOBITHSI C HEO>KUJQHHOM CTOPOHBI, BbICKA3aTh U
00CYIUTb TPAKTOBKU. Takue IMOCTbl 6a3UPYyIOTCS OJAHOBPEMEHHO M HA JEWUCTBU-
TEJIbHOM HOBOCTHOI IOBECTKE, U HA UTPE B ONMCAHME, IIPEIIOJIaraloT O4HOBpE-
MEHHO U UCKPEHHOCTD BbICKA3bIBAHNS, U UTPOBOW, «HE CEPLE3HBIN» CTUJIb ITOLAYN.
B paccmarpuBaemblx MabiMKaX HOBOCTHAsl TIOBECTKA IIpEBpallaeTcs
B «pandukmn» (“fan fiction” — pesyspraT (PaHATCKOrO TBOPYECTBA 10 MOTHBAM
NIOTYJISIPHBIX JINTEPATYPHBIX [IPOM3BEIEHUN, KUHO U CEPUAJIOB U T.J.), HO 32 OCHOBY,
32 «KaHOH» O€epeTcs He TNOJIIOOUBIIMICS XYLOXXECTBEHHBI CIOKET, a peasbHas
HOBOCTHAsl IMOBECTKa (B HACTOsILee BpeMs B PACCMATPUBAEMBIX MaAOJIMKAaX
BTO POCCUNCKO-YKPAaUHCKUM Kpusuc). Hccnenosarenn ¢eHomeHa (paHPUKIIH
ONIPENEJISIIOT KAHOH KaK «COOBITHS, NPENCTABJIEHHbIE B MEIUANCTOYHUKE, CO37a-
IOIIEM BCEJIEHHYIO, OKPY>KAIOIIYI0 OOCTaHOBKY U IIEPCOHAKEN, BCE TO, YTO MPU3HA-
eTcsl 0OPULMAIBHBIM U «IIPaBUWIbHBIM»» (Kopoo6ko, 2015, c. 254). MICTOYHMK KaHOHA
1151 UCCIIEyEMBIX T1Aa0JIMKOB — 3TO aKTyasibHas NMOJUTUKA. He Oynydn BKIIOYEHHBIM
B aKTyaJIbHbliI HOBOCTHOM «KAaHOH», YMTATEJIb HE CMOXKET IIOHATb IEPEKOLVPO-
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BaHHBIN TEKCT M OLIYTUTH YZOBOJIbLCTBUE OT A3bIKOBOM MIPhl. MrpoBoi1 mepeHoc
HOBOCTE€ B MHOE€ BpPEMS U IPOCTPAHCTBO, 3aKPEIJIEHHBbIE TEMATHUKOM IabJIMKa,
MOXXET OBITb CPABHEH C «()AaHOHOM» — BBIPAOOTAHHO! B COOOIIECTBE (KOJIEKTUBE)
TPaIMLMEN HANMCAaHWS M BOCIPOU3BENEHHUS IOJIIOOMBHIMXCS CIOXETOB. Cpenu
[IPUYYH NOMYJISPHOCTY (PaH(pUKOB UCCIEN0BATENIN HA3bIBAIOT BO3MOXXHOCTD IIPOSIB-
JIEHUSI TBOPYECTBA, BCTYIUIEHWE B JUAJIOr C MEAMANPOAYKTaMU, 3allOJIHEHUE
CIOXKETHBIX JIAKyH, MPOMYIEHHBIX aBTOPOM, a TAaKXKe TO, YTO «YUTATEJIb (3PUTEJIb)
IIOJIy4a€T CBOErO POJa BJIACTb HAJ JIIOOMMBIM IIPOU3BEIEHUEM, MOXET U3MEHUTD
CIOKET M XapaKTep repo€B, MAKCUMMAJbHO IPOIJIUTH WMCXOIHBIA TEKCT, CBSA3aTb
MEXIy cOo00M HeCKoJbko mpousBeneHuit» (Yetuna & KimoiikoBa, 2015, c. 98).
Ha Ham B3misi, B MCCIENYEMBIX IICEBOOUCTOPUYECKMX I€pecKa3ax HOBOCTHOM
MIOBECTKH /17151 aBTOPOB M aKTUBHO KOMMEHTHUPYIOIMX YUTATEJIEH OEHUCTBYIOT T€ Ke
MOTUBBL: NIPOSIBUTb TBOPYECTBO, OCO3HATh IPOMCXOISIIEE Yepe3 PEKOHCTPYKLMIO
ONMCAaHUSl aKTyaJIbHOTO COOBITHS, NPUOOPECTH WLIIO3UIO BJIACTU HAJ, UCTOPUEW,
aUMEHHO - CJejaTh KPUBWCHBI HOBOCTHON (POH HCTOPUYECKU-TATIEKUM,
CMELIHBIM U 6e30macHbIM. YHUTaTe b OIHOBPEMEHHO OKa3bIBAETCS B [ABYX MEPCIIeK-
TUBAxX: B peaJIbHOM, IJie OH BOCIIPUHMMAET HOBOCTHYIO IIOBECTKY, M B UCTOPUYECKO,
IIe OH SKOObl 3HAeT, 4YeM BTO 3aKOHYUTCS, MUCXOJs U3 IMPOLEMOHCTPUPOBAHHBIX
VICTOPUYECKUX Tapajiesieil. DTO JaeT WII03UI0 KOHTPOJISI U CHUMAET CYIIECTBY -
I0Illee HaIpsDKEHME IHS CETOIHSIIHETO.

[lopBos UTOT, BEPOSTHO, CTOUT ITPU3HATH, YTO (PAaKThl PEATIBHOCTH CTAHOBSITCS
HEKVM CTHMYJIOM, 3aITyCKAIOIUM PasjIM4yHble ONMCAHUS PeabHOCTU. [IceBroncro-
pudeckye nabjauKy NPOJOJDKAIOT 3Ty UIPYy B OOBEKTUBHOCTb, Niejlas €€ JIUILIb
HEMHOTO 0osiee abCypIHOM M3-3a IepeHoca B Ipyrue snoxu. OJHAKO TaKowu
IIEPEHOC CO3[aeT IPUBJIEKATEJIbHBINA /1711 YTEHMS U KOMMEHTHPOBAHUSl Marepuall,
NIO3BOJISIIOIMI T10JIb30BATENISIM Y BKJIIOUUATBLCS B UTPY, U [TOYYBCTBOBATb CE€0S1 MHTE -
JIEKTYaJIOM, Y TIOJIyYUTb JOIOJIHUTEJIbHOE IpELCTaBeHne 00 MCTOPUU U COBPE-
MEHHO¥ [TOBECTKE.

HrpoBbie npueMbl NEPEKOAUPOBAHHS HOBOCTHOH NOBECTKHU

B uccnenoBaHuM Mbl KCIOJIBb30BAIM MaTepuas [BYX NMabsukoB BKonTakre
Opnénok IX Jlernona (https: //vk.com/legio orly) co ctunuctukoit [IpeBHero Puma
u Jleskobunusanus | N (https: //vk.com /dejacobinisation) co CTUIMCTUKON nOCIE-
peBosouroHHoY Opannum Havana XIX Beka. DTU nabauKy 06J1aJatoT SIPKON CTUIIN -
CTHKOW, UMEIOT OOJIbLIOE KOJIMYECTBO NOANUCYUKOB (50760 yenoBek «OpJieHOK...»
n 24897 dyenoBeK «JlesIKOOMHM3ALMS»), TIOCThl BBIXOOAT PETYJISIPHO U aKTUBHO
KOMMEHTHUPYIOTCSL YuTaTesssMU. [lepuon 1j1s1 Habopa AAHHBIX OIpPENEessyICS HaMU
c 1 centsa6ps 2022 no 1 mrons 2023. OKOHYaHUEM Ileproga OOyCIOBIEHO HAOOPOM
HEOOXOIMMOro KoyindecTBa nH(popmanyu. Kpome Toro, ¢ HaCTyIjieHMeM JieTa Oblia
3aMe4eHa TEHJEHLUS K YBEJIMYEHUIO IOMOPUCTUYECKOrO KOHTEHTA Y YMEHBIIEHUIO
NePEKOIMPOBAHUS TIOJUTUYECKUX HOBOCTEN. B BBIOpAHHBIM MAacCUB TOMNAJIO
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180 nmoctoB u3 «Opinenka» u 393 nocra u3 «JleskobuHuzanuuy. TeMaTnyecku moCTbl
MOJKHO pa3fesnuTh CIEAYIOMUM 00pa3oM:

« [TlosmmTtnyeckue, CBSI3aHHBIE C AKTyaJbHOW HOBOCTHOW U IIOJIMTUYECKON
noBeCTKO!. B «OpseHke» TakoBbIX ObUIO 42 (23%), B «/leskoOuHU3auu —
121 (30%).

« CouuasnpHble, CBS3aHHbIE C QJUIIO3USIMM Ha COBPEMEHHYIO OOLIECTBEHHYIO
JKV3Hb, M€JIa COOBITHS, U3BECTHBIX I1EPCOH. B «OpsieHke» ux 6b1110 23 (13%),
B «JlesskoomHu3auyu» — 91 (23%).

« lcropuueckue, BKIIIOYAIOUIME COOTBETCTBYIOIIME OyXy MabiuKa OTPBIBKU
13 HaCTOSIIIUX UCTOPUYECKUX NCTOYHUKOB, YU€OHMKOB, CTpaHUL], Bukunenuu.
B «Opnenke» ux 6n1710 12 (7%), B «lesskoouHuzauuu» — 7 (2%).

« IOmopuctuyeckue, T.e. cofepskalide COOTBETCTBYIOLIME M30paHHOI 3roXe
MeMbl, GOTOKaObl, IOMOPUCTUYECKUE CTUXH, BUAEO0. B «OpyeHke» TaKOBbIX
o110 103 (57%), B «Jleskoounuzanum» - 150 (38%)

Kpome Ttoro, B «JleskoOMHU3ALMUY €lI€ BCTPEYAIUCH TOCThI C PEKJIaMOU U
MIOCTBI, TOCBSIIIEHHbIE COOBITHSIM U3 JINYHOW YKMU3HU aBTOPA.

Tematusauyst 1o3posmia HaM CQOKYCHPOBATbCS HA KCCIIENOBAHWU ITOCTOB
C IIOJIMTUYECKMM HOBOCTSIMUA M COLIMAJIbHBIMM COOBITHSIMM, ITOCKOJIBKY MMEHHO
B HUX BBOJUTCS NTEPEKOJIMPOBAHME COOBITMI HA UCTOpUYECKU MaHep. KOmopuctu-
YECKUE IIOCThI HE CBSI3aHbI HAMPSIMYIO C COOBITUSIMA COBPEMEHHOCTH, [TI03TOMY €O
Mbl HE YYUTBHIBAJIM B IIEPEKOAUPOBKE M AHAJIM3UPOBAIM OTLEJILHO. MBI CMOIJIM
BBIJIEJIUTh TPY 3HAYMMBIX HAIIPABJIEHUS [1€PEKOIUPOBKU:

1. Tlepenoc mecra u BpeMeHu AercTBusl. «OpJIeHOK» — 52 110CTa, 29%; «JlesKo-
ouHuzanus» — 121 moct, 31%.

2. llepekogypoBKa MMeH U nnepcoHanuil. «OpsieHOK» — 49 110CTOB, 27%; «JlesKko-
ouHuzanus» — 135 noctos, 34%.

3. VIsMeHeHue TexXHUKU M NpuMeT BpeMeHu «OpiieHOK» - 23 1mocrta, 13%;
«JlegkobuHuzanusa» — 41 noct, 10%.

B OZHOM IOCTE MOIJIO COLEP>KATHCS HECKOJIBKO HAIPABJIEHUIN IEPEKOIM-
poBoK. [Ipy aHanm3e Mbl 06palayM BHUMAHUE HA TO, KAKUMHU CITIOCOOAMHU CO3LAETCS
3(pdeKT norpyKeHus: B MHOE BPEMs U MPOCTPAHCTBO. PacCMOTpUM Ha Ipumepax,
KaK 3TO IIPOUCXOJINT.

ITepexoduposarue mecma u epemenu deiicmeus

[Tabmuk «OpaeHok IX JlermoHa» nepeHocuT uyurtaresner Ha 2000 jeT Hasap,
B 910Xy JIpeBHero Puma, anoxy [TyHnueckux BoviH (264—146 1T 10 H. 9).

B nepeckasze HOBOCTHON IOBECTKM M3MEHSETCSI reorpadusi IOBECTBOBAHNS,
[IEPENMEHOBBIBAIOTCS CTPAHbI U TEPpUTOPUM. PO CTaHOBUTCS CBAIIEHHOV PUMCKON
nMmIiepueii, PUMCKoi pecrybsukoi (3ameHa ectb B 37 nocrax). CoObITUSI BOEHHOM
olepanyy NepeMelaroTcs Ha or Mranuu. TeaTp BOEHHBIX NEMCTBUI pa3BOpadnBa-
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€TCsl Terepb «B/Ha» (5 nocros) Cuuuny. IIpensor ¢ ABOVHBIM HAallMCAaHUEM «B/Ha
CyLmmm» OTCHIJIAET HAC K S3bIKOBOMY CIIOPY OTHOCUTEJILHO IIPABUJIbHOIO UCIIOJIb-
30BaHMs ITHX IIPEIJIOTOB: «B YKpAUHE» MU «Ha YKparHe». KppIMCKUI MOCT UMEHY -
erca Kak «Moct Mmexny Kopcukoin m CappoyHuen», KOTOPbII HE CYLIECTBYET
Ha CaMOM JIeJI€, HO Pa3rOBOPHI O €T0 LEJIeCO00Pa3HOCTH HE YTUXAIOT BCIO MAPOBYIO
ucropuio. YKpanHa Mmapkupyercs «I'penuein» ninm «Kapgarenom» (14 nocros), Kpym-
HEMIIMM TOCYyZAapCTBOM Ha 3amnaze Cpenu3eMHOro MOpsi, BOEBaBLUIMM C PHUMCKOM
umiepuen B [lyHnyeckux BOMHaxX U NOTEPIEBINM NTopaxkeHue. «KapgareH nomkeH
OBITb pa3pyLIE€H» — JIATUHCKOE KPbUIATOE BBIPAXKEHUE, U3BECTHOE JIIOOOMY 00pa30-
BaHHOMY 4YE€JIOBEKY. DTO [AEMOHCTPUPYET MATPUOTUYECKYIO IIO3MLMI0 ABTOPOB
nabsvKa ¥ MporpamMMupyeT AajbHeNlee BOCIPUSITIE HOBOCTHOW IOBECTKU 4Y€Pe3
npuaMy ucTtopymdeckux ¢akros — KapgareH »eiCTBUTENIbHO Obll pa3pyLIEH.
HoBocTHasg moBecTKa B LIEJIOM IIPUBSI3aHA K KMHOW TEPPUTOPUM C JIATUHCKUMU
Ha3BaHUSIMM, IIOPOI aKe HA JIATUHCKOM f3blKe. Hanpumep, octasjieHre XepCcoHa
B BOEHHBIX [IEMICTBUSX OIKCHIBAETCS TAK:
«PuMckas apmus oTouuia 3a peky AKeo(vng u nokunysna TaBpomenwuit. Ilo oduim-

aJIbHOM BepcUU: YTOOBI He IpeBpamarb ero B AkparaHT. Camo coboil pasymeercs,
YTO O IJIaHax ocagpl CUpaKys Ternepb MOXHO 3a6bITh Haloro» (noct ot 10.11.2022).

YuraTesnb CMOXET IIOHSTb, YTO KMEHHO OIMCHIBAETCS, TOJIBKO 00saast
3HAHVSAMU AKTYJIbHBIX HOBOCTEN, UCTOPUYECKUX HA3BAaHUN TEPPUTOPUN U
CIIOCOO0OM MEPEKOIMPOBKU IE€PBOrO BO BTOpoe. BBopsTcs u gpyrue GUIrypaHThI
HOBOCTHOM moBecTku: HATO wnmeHyercs:i «AQUHCKMM CO0O30M» (3 mocTa). A
OTZEJIbHbIE €BPOIIEMICKUE CTPAHLI B IyXE BPDEMEHU UMEHYIOTCSI KEJIbTCKUMU, rajljlb-
CKMMMU, TEPMaHCKUMU IIJIEeMEHaMU, BapBapamH (5 ITOCTOB):

«MHOX€eCTBO KEJIbTCKUX IJIEMEH HaKpPbLJIO BOJIHOM CELecCUuil — BapBapcCKasli Y€PHb

OTKAa3bIBAETCS BBIMOJIHATb CBOU O0SI3aHHOCTH, BO3MYIIASICh CTPEMUTEIBLHBIM POCTOM
1LJeH ¥ I0O0POB HaKaHyHEe €BPOIEeNCKOM 3UMbI» (1IOCT OT 15.11.2022);

«Bpaxne6Hble PrmMy mjeMeHa TFepMaHCKUX, TajulbCKUX U OpPUTAHCKUX BapBapoB
nooGemany IMOCTaBUTh B KappareHCKyl0 apMHMIO CBOUX JIyYIIMX OOEBBIX KOHEM»
(moct ot 3.02.2023).

Takum 06pa3oM, TEKCThI MabaMKa AEMOHCTPUPYIOT «IIPOPUMCKYIO» (TO €CTb
IIPOPOCCUICKYIO) MO3ULUIO JIMIIb [IEPEHOCS NEUCTBUE COObITUI B MHOE UCTOPUYE -
CKOe IpOoCTpaHCTBO. OG03HAYEHNE CTPAH «BapBapaMU» U «MSITEKHUKAMU» OIIPELE-
JIIeT X CTaTyC 1O OTHOUeHUIO K Pumy (P®) u 3apaeT GoKyc BOCIPUSITUS 1J1 YUTA -
TeJler. MMHMMAaIbHOE 3HAKOMCTBO I10J1b30BaTeJIsl C MUPOBOM UCTOPUEN (POPMUPYET
OTHOILIEHME K YIIOMSHYTBIM CTpPaHaM U COOTBETCTBYIOLIEE KCTOPUU PaA3BUTHE
cobbiTuil. Hamexxna Ha Mo3UTUBHBIN 1J1 Poccry nexoy, onepanyy 3By4UT B TOHATIb -
HOCTU YBEPEHHOCTHU B TAKOBOM 0J1arofiapsi 3HaHUIO UCTOPUU.

[Tabnuk «JleskoonHmn3aumst | N» nmorpykaeT 4utaTesiel B 3IOXy MOCTPEBOJIIO-
uuonHo @panuuym Hauvana XIX Beka. [lefictBue mnepeHocutrcs B EBpomy:
BO OpaHLMIO, BENyIIyI0 HAlOJIEOHOBCKME BOVHBI ¢ Mranuei, HeanosimTaHCKAM
rocynapcTBoM, ABCTpo-Benrpuein u Bennkobpuranuent. Poccust umenyercs: Opan-
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uuen, YkpanHa - Wranumen, a gpyrue CTpaHbl MEHSIOT Ha3BaHUSA B 3aBUCUMOCTH
OT TEPPUTOPUAJIbHON GJIM30CTU K MEPBBIM [IByM. Hampumep, HOBOCTb O CHapsife,
CJIyYallHO IIONABIIEM B XOJAE BOEHHOM ONEpalMM Ha II0JbCKYD TEPPUTOPUIO
(moct ot 17.11.2022), 6p1a nepeHecena u3 [lonbumu B IlBeinapuio, T. K. Mranus
(3ameHsIoIas B NabyMKe YKpauHy), He rpaHuauT ¢ [losbiei, a rpannymt co lBeii-
Llapuen.

HOBOCTb MOXKET OBITh TaK KQYECTBEHHO «IIOCAKEHA» HA OPYIYI0 TEPPUTOPUIO,
4TO TPEOYETCs NOSICHEHNE, O KAKOM MCXOOHUKE UAET pedb. Tak, TEKCT NI0CTa IJ1aCuT:

«Poccuiickuil umneparop 3anperusi Ilosblie NpoBoauTh pedpepeHyM O HE3aBUCHU -
moctu 6e3 corsacusi CaHkrT-Ilerepbypra. Kaxk Bel mymaere, croutr ju [losbuie
BOCCTaTb IIPOTUB BJIAAbIYECTBA PYCCKOIO 1japs, WM K€ HAKOHEL, IPUHATL CBOIO
cynb0y B cocraBe Poccuiickoit Vimnepuu?» (moct ot 25.11.2022).

Yurarenu, MHTEPECYIOLMECS KWCTOPUEN, OEVCTBUTEIbHO MOIYT BCIIOMHMTD,
4yTO B Hayasie XIX BeKa Moji06HbIe BOMPOCH] TOJTHUMAJIUCh. B KOMMEHTapusX NepBoi
UJET CChLJIKA HA «HACTOSIIIYI0» HOBOCTb: «BepX0BHBIN CyJ, 3anpeTus pepepeHIyM B
lloTnannuu 6e3 cornacus JIoHmoHa» (KoMMeHTapuii ot 25.11.2022). He uaMeHeHHbIM
«KaHOHOM» 37IECh BBICTYIIAE€T HE TOJIKO cama (abysia HOBOCTH U CXOXKUE UCTOPUYE -
CKME KOHTEKCTBI, HO U CTEPEOTHUII O CXOXKECTU I10 KJIMMATY U CTOJIMYHOM apXUTEK-
Type JlongoHa u CaHkr-TletepbOypra.

OcTraB/ieHHbIN POCCUIICKMMU BOYICKaMU OCeHbI0 2022 rosa XepCoH NMEHYETCS
['eHyel1, UTANBIHCKUM TOPOJIOM, KOTOPBIN €AICTBUTEJILHO ObLI HEHAZIOJITO IIPUCO-
envHeH K QpaHLMM B XOfe HAIMOJEOHOBCKUX BOWH, a IOCJe BO3BpauleH Mranuu.
ABTOp NIOCTa BbICKA3bIBAETCSI 00 ITOM COOBITMM BECbMA SMOLIMOHAIbHO U KPUTUYHO:

«l'enys cpana. CiaH pOMaHCKUiA FOpPoOJ, CTOJIMLA OAHON M3 NMpoBUHLUMYM PpaHUuU —

Takasi ke Kak Mapcesnb, ABUHBOH, ['peHOOab uan Asydo. Ecau Bam Bce paBHO,

TO Bbl HE (paHly3.. Y MOHapxuum €CTh M obpaTHas cTopoHa. [losHOTa BacTU
IIpM yCIlexe, HO U [TOJIHOTa OTBETCTBEHHOCTH 3a ITpoBaJl» (noct ot 10.11.2022).

ABTOp CTWIM3yeT IIOCT IIOJ, Pa3MbIIJIEHUS] (PPAHLY3CKOTO MBICIIUTENS U
noanuceiBaercs «MeH ne bupaH — ¢ppaniysckuil Gunocod 0 SOCTKEHUSIX MMIIE-
paTopa».

Takum 06pa3oMm, XOTSI TEKCTBHI [1A0GJIMKA U HAIIMCAHBI C JIIOOOBBIO K «DpaHuiyum»,
aBTOPBI BCE K€ I03BOJISIIOT Ce6€ KPUTHKY I0J, IICEBIOHNMAaMU HEKUX (PPaHILy3CKUX
¢dunocodos. HoBoCTH 13 aKTyaslbHOUM MOBECTKU IIEPEHOCSITCS] HA MHblE TEPPUTOPUN
C Y4ETOM MHOTHX (PaKTOPOB, B TOM UHCJIE€, COOTBETCTBUS I€ONOJIUTHKE U (PaKThye -
CKOI UCTOPMYECKOHN IOCTOBEPHOCTU. ['paHb MeXAy UCTOPUYECKMMHU COOBITUSIMU U
aKTyaJIbHBIMU IIE€PEKOJMPOBAHHBIMU HOBOCTSIMU IIPELEBHO pasMbITa. [losTomy
MHOTOKPAaTHO BO3pPaCTa€T POJib IOSICHSIOIMX KOMMEHTAPUEB, OTCHUIAIOLINX
K [IEPBOUCTOYHUKY HOBOCTH, IIO3BOJISIIOIINX YUTATEIISIM OCTABATLCSI B PAMKAX UTPBL.

BpI3pIBAlOIM  OTJIMYUEM PEKOHCTPYUPYEMBIX IIEPUOLOB SIBJISETCS  TO,
4TO UCTOPUYECKU Pumckas umnepus ojepxkana nooeny B [lyHMYeCKMx BOMHAx
(M 3TO HACTpaMBaeT YMTATEJIsl Ha IO3UTUBHBIM Jiall), @ MOGEJOHOCHBIE HAIOJIEO-
HOBCKVME€ BOMHBI OKOHYWJIMCh NIOPaXXEHUEM 1 BO3BpaleHrnem OpaHLyU B IPaHUIIb]
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1789 ropa. OpHAKO BO BpEMsS OMMCHIBAEMBIX COOBITUI DTO aBTOpPaM SIKOOBI erié
He M3BeCTHO. Takum 00pa3oM, SI3bIKOBas Urpa B mnabsuke «JleskoonHusauys | N»
CONPSITa€T TPU IEPCIEKTUBBL: 1) aKTyaJbHYIO, B KOTOPON YWTaTeIb HE 3HAeET,
4TO OyZET 3aBTPQ; 2) UCTOPUYECKYIO, B KOTOPOU YMTATEJIb 3HAET, YeM 3aKOHYUJIUCH
HaIlOJIEOHOBCKUE BOVHBI; 3) BHYTPEHHEE <«3MOX9» IMab/MKa, TIe aBTOPbl IIOCTOB
BIOXHOBJIEHBI JOCTDKEHUSIMU PEBOJIIOLIMU U SIKOOBI HE 3HAIOT, YEM 3aKOHYATCS ITU
cobbiTus. [Ipu co3ganum nopo6Horo ¢paH@UKIIHA aKTyaJbHblE HOBOCTU KaK Oy[TO
MIOJTy4YaloT BJIACTh IIEPENNCATh UCTOPUIO.

ITepexoduposanue Ha36aHUU U NEPCOHANUIL

Yxe B npusercteuu «OpiieHka IX JlernoHa» Mbl BCTpedaem crienudpuieckre
Ha3BaHUs JIIOLEN: «B 3TOM cO06I1IEeCTBE KBUPUTBI MEYTAIOT CTATh JIEFATaMU U LIEHTY -
puoHamu'». KBuputel - B JIpeBHeM PuMe 310Xy pecry6yvKA Ha3BaHUE PUMCKHUX
rpakgaH. Jlerar — 1ocjgaHHUK PUMCKOro ceHara. LIeHTypuoH — B pUMCKOM apMuu —
KOMaHIUP COTHU. DTO OOpalleHre Cpa3dy BBOJUT B UCTOPUYECKUN KOHTEKCT, OYepP-
YUBaeT KPYT T€X, KTO TOHMMAET, OCTAJIHBIM K€ OCTAE€TCSI TOJIBKO UCKATh paciuud -
POBKY B cyioBape. [Ipsimoe obpalleHre K YNTATENSIM KaK K «<KBUPUTaM» BCTPEYAETCS
B 9 nocrax. [lepekoaupyroTcs 1 KOHKPETHbIE Ha3BaHMs, JOJDKHOCTU. Tak, Ipe3nieHT
VIMEHYETCSI «IIEPBBIM KOHCYJIOM», a TOJIOCOBaHUE (pedepeHnyM) Ha3bIBAETCS
Ha PUMCKUI MaHep «I1JIEOUCHUTOM»: «[1epBblil KOHCYJI IPUHSLI SIUKT O BKJIIOYEHUN
B COCTaB Pecry6JIMKy HOBBIX TEPPUTOPUI 110 Pe3yJIbTaTaM IJIEOMCLIATOB B YETBIPEX
nosmcax B/Ha Cunmmmu» (noct ot 30.09.2022). «Kosnnerus ¢enuanos» >KpeLoB-
IOUIIJIOMATOB JpeBHEro Puma accouuupyercsl ¢ IUIIOMaTU4eckoil Kosnerueil PO.
PoccusiHe nMeHyIOTCSL Kak rpakpaHe Puma y mie6cC. Y4acTBOBaBIIAs B BOEHHOU
onepauuu YBK «Barnep» numeHoBanach «Opdei»:

«YacTtHas xoropra (Ha caMOM JieJie pa3MEPOM C JIETHMOH) BolIa B Peruil u okpyxusia

9

nperopuil. Tpubyn UBK “Opdeil” nmpomoskusl BbABATATb YJIbTUMATYMBbl, TPeOyst
Ha paclpaBsy IJIaBHbIX BOEHHBIX MarucTpaToBs» (1ocT oT 24.06.2023).

[lepekogupyIOTCs Ha JIATUHCKUI MaHep UMeHa U pamuiauu. BoT Tak yurarenu
y3HAIOT 0 cMepTu M. ['op6ayeBa u koposiessl Ennzasets! II:

«Ha 91-om rogy >ku3Hu OTIpaBuiCs B Auj, IOCJIeQHUIN reHCeK KOJIJIeruu MaebeicKux

neuuMBUpPOB Mapk ['op61OH, KOTOPOro HEOGE30CHOBATEIBHO CUUTAIOT MOTMJIBLIIMKOM

paHHel pecny6onuky. CiaenoM K npaotnaM yuia boyauka II, moBupaBuias Ha CBOEM

BEKy MHOYXECTBO KOHCYJIOB U BEJIUKUX COOBITHI. BOXXIeM 00beJuHEHHOTO COoi03a
OpUTTCKUX IJIEMEH CTal €€ MOXKUION ChIH» (11ocT oT 11.09.2022).

A necns llamaHa «f pycckuil» 6bula OmyoOJsMKOBaHa Kak ctuxu Jpympa «f1
puMckui» (oct ot 14.06.2023). [y nopnep>kaHusi CTUINCTAKYU BBOZISITCS IIPSIMBIE
JIATUHCKYE BBIPOKEHMS, a UX NIEPUPPa3bl B COOTBETCTBUU C COBPEMEHHBIMU CMBIC-
JIaMM TIOMOTAlOT CBSI3aTh aKTyaJlbHOE U UCTOpUdeckoe: «Victoria? ([Tobena? — npum.)
Calamitas? ([TopaxkeHune? — npum.) MultumxonoBouka? ... vae!» (moct ot 10.11.2022).
3BeCTHBIN MEM, aCCOLMUPYEMBIN C IIPE3UIEHTOM Poccun — «MHOTOXOIOBOYKaY», —
BKJIFOYAETCS B KOHTEKCT PUMCKOIO [TOBECTBOBAHMS ITIOCPENCTBOM YaCTUYHOTO I1epe-
BOJA 1 YIIOMUHAHYS B PALY OPYTUX JIATUHCKUX CJIOB.
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[Tabruk «JlessikobmHM3auusl | N» CTAIM3yeT Ha3BaHUS, MMEHa M (PaMuUInn
Ha (PpaHLy3CKMI MAaHEp WUJIM HAXOOUT COOTBETCTBYIOILME AHAJIOTM CPeIU MCTOPU-
yeckux nepcoHanmi. Ilpesngent Poccun nmenyercs Mimneparopom, HamosneoHom.
O mnpe3supeHTe YKpauHbl B. 3€IeHCKOM MHUIIYT TaK: «BPKIEOHBIA ITOJUTUK
ne 3eneHn». Ham coBpemeHHUMK mnana Pumckuii PpaHIUCK B NEPEKOAUPOBKE
cra”oBuTcs nanou [lnem VII, ynoMsiHyTbIE B €TO PEYM YE€4YEHLBl U OYpSThl CTAHO-
BSITCSI HAPOJHOCTSIMHY, >KUBIIUMU BO Ppanuym XIX Beka - apKupLaMyu U OPETOH-
LJaMM; POCCUICKAas apMUsI CTAaHOBUTCS (PPAHIy3CKOM M HA3bIBAETCSl Ha (PpaHILy3-
ckuit MaHep la Grande Armée:

«..mana [Mu#t VII Ha3zBan a;mkupiieB U OPETOHIEB “CaMOil 03JI06JIEHHOU U KeCTOKOM

yacteio la Grande Armée”, XOTs 1 yKasajl, YTO OHHM He SBJISIIOTCS JIIOIbMU “GpaHIy3 -
CKOM KyJIbTYpBI™» (1tocT oT 30.11.2022).

BBeneHue (PpaHKOS3BIYHOIO BOCKJIMIIAHMSI TOTPYKaeT OOIMOJHUTEIbHO
B KYJIbTYpy 4epe3 s3blK. [1abimk nzobuiyeT (paHIly3CKMMU CJIOBAaMU U BbIpaXKe-
HUSIMHU, KOTOpPbIE MOT'YT ObITh ITOHSITHI YATATEJSIMU HA OCHOBE KyJIbTYPHON IPaMOT-
HOCTM U1 0e3 3HaHMg (PPAHIY3CKOro s3blKa: “‘mes amis’, “mon garcon’,
“mademoiselle”, “pardon”, a Taxke “Vive la France!”, “Vive la Commune!”, “Je ne
comprends pas!”

Takum o6paszoM, 06a nabsmKa NEPEHOCST YUTATENIEN B aTMOC(EPY PEKOHCTPY -
VPYEMOTO Neprojia MOCPENICTBOM ayTeHTUYHBIX CJIOB U BbIpaXKEHUM, HAMCAHHBIX
Ha COOTBETCTBYIOIIEM $3bIK€, COOTBETCTBYIOLIMX 3I0X€ HAaWMEHOBAaHWM, CTUJIN-
3auuu uMeH, GaMWwInii U AOJDKHOCTE, a TakkKe MCIIOJIb30BAHUI0 UCTOPUYECKUX
aHaJIOrOB MEPCOHAMMI. SI3bIK M3JI0’KEHNS HOBOCTEI COOTBETCTBYET JAyXy ONUCHIBA-
€MOM BI10XU: 60Jiee pallOHAJIbHBINA 1 OCHOBAaHHBINM Ha (aKkTax B pUMCKOM MabJuKe,
- 11 60J1€€ DMOLVOHAJIBHBIN U OLIEHOYHBIN BO (DPAHIy3CKOM.

ITepexoduposeatue mexHoro2uil

[Ipobsiema pa3HUIIBl B YPOBHE TEXHUYECKOTO ITPOrpecca MeXIy COBPEMEHHBIM
MUPOM Y PEKOHCTPYUPYEMOM B IMAOIMKAX SMOXOM PELIAeTCs TOVMCKOM U HAXOXJE -
HUEM COOTBETCTBUI MEXKIY COBPEMEHHOM TEXHUKOV 1 ayTEHTUYHO 3I10XE.

B nabnuke «OpseHok [X JlermoHa» COBpeMEHHas apTUIIEPHUs 3aMEHSETCS
B IyX€ BPEMEHM «JAJIbHEOOMHBIMUA KaMHEMETaMU», «TOPCUOHHBIMU MallMHAMU»,
3aBOJbI — «Ky3HEUYHBIMU KBAPTAJIAMI», BOJOIIPOBO/IbI — «aKBEIYKAMMY:

«B0306HOBU/IMCh MAacCOBble OOCTpEsbl [aJlbHOOOMHBIMM KaMHEMETaMHu BIJIyOb
teppuropuil KapgareHna. LlesisMu cTany rapHU30HbI KPEIOCTE, aKBEAyKU, TEPMbl 1
Ky3He4yHble KBapTajbl. OUHUKUICKME OpaTOPbl MOCIENMMUIIM 3asBUTh, 4TO y Pruma
MPOCTO HE XBAaTUT PEAKTHUBHBIX KaMHE, YTOOBI MPOMAOJIKATE OOGCTPEJbl C BBICOKOM
MHTEHCUBHOCTbIO» (1TOCT OT 16.10.2022).

OrHecTpesibHOE OpYKH€ HMEHYeTCsl «IMUIymamu» (MeTaTesbHOe IJIMHHOE
JKeJIe3HOE KOIbE 117151 6POCAHUS C O6JIM3KOTO PACCTOSIHUS):

«JlernoHepsl, ell€ BYepa BOEBaBIIME IIJIEYOM K IUleuy B/Ha CULIWINY, YK€ Harpas-
JIAI0T NUJIYMbl IOPYT Ha Jpyra K Bsllel pajioCTH TPEKO-IIYHUHCKUX “TIapTHEpOB™»
(moct ot 24.06.2023)
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ApTunnepuiickue CcHapsiipl MMEHYIOTCSI «aM@POpaMMu C TPEYECKHM OTHEM»:
«/IB€ aM@OpBI C rpe4eCKM OTHEM ObLIIM COUTHI B BO3ZAYXE CIELMAIBHBIMU CKOPIIU -
oHamm» (roct ot 3.05.2023). CoBpeMEHHbIE CPEACTBA CBSA3U IEPEKOIVPYIOTCS B
TOHLIOB Y IIOYTOBBIX TOJy6ei: «TOJIbKO YTO HEKUI TOHEL], IIpYBe3 B PuM nociaHue»
(moct ot 23.06.2023); «CTaBb JIyKyC, €CJIY MOJY4UJ [IEPTAMEHT C KOHCKPUIILIAENA OT
IIOYTOBOTrO roJyos» (rnoct ot 20.04.2023).

B nabmuke «JleskobnHusauys | N» Mbl BUIMM 060jiee COBPEMEHHYIO BOEHHYIO
TEXHUKY — JIOT, apTUILJIEpUIO, 60EBBIE MOHTOJIb(MbEPHI, IYIIKU U CHAPSIABL:

«MsTexX posIMCTOB OyAeT MOoJaBjleH CUJIaMM OJJHOTO I0JIKa KOHHOW apTuilepuu
B TEUEHMe JIByX 4acoB!» (rocT ot 24.06.2023);

«llecTp BO3OYWIHBIX LIAPOB, HA KOTOPBIX, IPEIIOJIOKUTENIFHO, I1ePEeMEeNaoTCs
mapuiasnel la Grande Armée, BoisieTesnn B CTOPOHY IIpoBaHca SIKOOBI /1711 KOMaHJO-
BaHUS MOHrosbdbepHbIM APTUIIEPUICKUM JUBU3MOHOM» (11oCT oT 17.02.2023).

COBpeMeHHbIe JJIEKTPOCTAHIVIN NMEHYIOTCA CBEYHBIMU 3dBOldMU:

«BOT y>Xe KOTOpBIY [ieHb CBEYHbIE 3aBOMBI HA TeppuTOpuu HearosntaHckoro KOpo-
JIEBCTBA TOJIBEPralOTCs MAaCCUPOBAHHBIM APTUIJIEPUIICKUM O6CTpesiaM CO CTOPOHBI
no6aectHoro ¢iota OpaHIy3CKON UMIIEpUU. DTO BeleT K TOMY, YTO OOJIbIIasl 4acTb
rOpPOZIOB KOPOJIEBCTBA C HACTYIJIEHMEM HOYU IIOTPY)KAETCS B KPOMEIIHYIO ThbMY»
(moct ot 7.11.2022).

V341HO NepeKkogupOBaHO OTCYTCTBAE BO3MOXKHOCTU 3apSAKY TaIpKETOB [JIs
BBIXO/]A B UHTEPHET:
«q)paHHYSCKI/Ie ra3eTbl OTMETUJIN 3aMETHOE YMeHbIHeHI/Ie THEBHBIX IIMCEM B UX

pellaKLY OT HEANOJIUTAHCKUX MOAJAHHBIX, TaK KaK MMACATh ITPY OJHOM JIMIIb JIyHHOM
OCBElIEHNHU He IIPEeJCTaBIIsIeTCsl BO3MOXKHBIMY (110CT oT 7.11.2022).

B ¢opmar Opanuuy XIX Beka BOILJIO U NPEACTABIEHUE O POOOTOTEXHUKE.
[Tpesunent CIIIA onuchIBaeTCs Kak poboT, a TOYHEE KaK «aBTOMATOH»:

«B Hapoge momers ciayx, 4TO KOpPOJIb-TO HEHACTOSIIVI, @ BMECTO HEro — UCKYCHOM

pa6OTbI aBTOMATOH! I/IHTepeCHO, KOTJa K€ aHTJINYaHE [MOYNHAT PA3HOCTHYIO MAIIMHY

B roJI0Be “CTapyKa Ha LIeCcTepeHKax', YTOObI He TI030PUTHCS TIepej MUPOBBIM COO01IE -
ctBoM?» (11oct ot 3.11.2022).

Takum 06pa3oM, Ji1g 3aMEHbI BOEHHOW TE€XHUKU U MPOM3BOJCTB MOJBICKMBA-
IOTCSI @HAJIOTH, COOTBETCTBYIOILIME 3II0XE, CPELCTBA U CIIOCOObI CBSI3U 3aMEHSIOTCS
Ha CYIIECTBOBABIIME B PEKOHCTPYUPYEMOM 3IO0Xe (rojyou, TOHIbI, IHCbMA).
B nesiom nepexkogrMpoBKa HOBOCTEW, IEPEMEIEHUE BO BPEMEHU Y IIPOCTPAHCTBE,
VICIIOJIb30BaHUE CTWIM3OBAHHBIX MMEH, OJIM3KMX I10 CMBICJy HA3BaHUI U TEXHUYE-
CKUX aHAJIOTOB CIIOCOOCTBYET MO AEP>KaHNIO0 UCTOPUYECKO IIPUBSI3KU K N30paHHON
aroxe. B mpouecce «mepeBona» IMOBECTKM Ha SI3bIK MaGIMKa U 1ofbdopa SIKOOBI
AQHAJIOTOB CTpaH, IOJ/DKHOCTENM Y HAPOLOB BBOISTCSl «BJIOKEHHBIE» TPAKTOBKUY,
[IPUHMMAaeMble YUTATeJIIMU HE KPUTUYHO BMECTe C OOLIMM IICEBOMCTOPUYECKUM
ONMCaHuEM. ABTOPBl JAIOT U IPSMble — IOJIOKUTEJIbHbIE W OTpULIATEJIbHbIE, —
XapaKTEPUCTUKU COOBITUSIM, JIIOISIM M HapoJaM, MCIOJIb3YIOT 3MOLMOHAIBHO-
3apSDKEHHBIE SIIUTETHL
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KOmop e nadauxax

[TocTel, OCBSIIEHHBIE IOMOPY, UMEIOT CBOIO CIIeLU(UKY, CBI3aHHYIO C OOIIEei
HaIlpaBJIEHHOCTBIO COOOIIECTBA U OCOOEHHOCTSIMU PEKOHCTPYUPYEMON BIOXU.
[Tabnuk OpsieHok IX JlernoHa n3HayasbHO MO3ULIMOHUPYETCS B KaTeropuu «KOMop»;
IOMOPUCTUYECKUX IIOCTOB, TaK WM MHAYE€ OTCHUIAIOUIMX K TEMATUKE IPEBHETO
Puma, B HabmomaeMoM mMaccuBe 57%. B «JlesskoOMHU3aIUu» YUCTO IOMOPUCTUYE -
CKUX II0CTOB 38%. DBOJbLION MPOLEHT I[IOCTOB IOMOPUCTUYECKOTO COLEP>KaHUSA
MO JePKUBAET UTPOBOW, «HE CePbE3HBIN» (hopMaT nogayu uHgopmanuu. Ho gaxe
«CEpPbE3HBIE» TIOJIUTUYECKUE U COLIMAJIbHBIE TIOCTBI 6s1arofapsi XpoHoreorpaduye-
CKUM II€pEHOCaM BOCIIPUHMMAIOTCSI C YJIBIOKOM, IIOMOTaloT I1€PEOCMBICIIUTD
HOBOCTHYIO IIOBECTKY, CO3JAIOT IApOAVIO HA PEaIbHOCTb, YKa3blBAIOT HA «BTOPOE
nHO». COCeNICTBO [IBYX 1 60JIE€ CMBICITIOBBIX [IEPCIIEKTHB B OJHOM KOHTEKCTE [TOTEH -
LMAJIbHO COZAEPXXUT MX COBMELIEHUE Y/WIU NPOTUBOIIOCTABJIEHNUE, TOJIBWKHYIO
TOUYKY NE€pexoJia OJHOM NEPCHEKTUBLI B IPYTYIO («TOYKA IyaHTbI»), & TAKOKE B3JIOM
OJIHOW JIOTUKY ITOCPELCTBOM [IPYTrO¥ JIOTUKU (B3JIOM 1Ia6JI0Ha BOCIpUSATHUS). Mcce-
IOBATEJIM KOTHUTUBHOIO acClEeKTa IOMOpa MUIIYT O TOM, YTO BOCIIPUSITHE IIPOTUBO-
peuust NpUBOJUT K [TIOMCKY IPYTuX, 60j1ee NOAXOISIMINX CXEM IIOHUMAaHUs, U, CJIeJI0-
BaTEJIbHO, K MEPEOCMBICIIEHUIO TIOJY4EHHOU paHee MHQPOpMALUM, PEUMHTEPIPU-
tauuu (Maptusn, 2009; Wyer & Collins, 1992, Suls, 1983). Pesynbratom sBisieTCS
aJIbTEPHATMBHOE BUIEHUE COOBITUI, KOTOPOE€ NAa€T BO3MOXXHOCTb Pa3pelIeHUs]
IPOTUBOpPEYUS. SI3bIKOBAasi UIrpa B PACcCMATPUBAEMBIX [AOJIMKAX €CTeCTBEHHBIM
00pa3oM HeceT B cebe IOMOp M CM€X, BO3HUKAIOIIME B TOYKE B3aWMOIIEHCTBUS
IIPOTMBOIIOJIOKHOCTEN: Iyralollell akTyaJIlbHOCTY Y JAJIEKOV NICTOPUYECKON DIIOXM;
WIPOBOTO IEpecKa3a M CEPbE3HOCTU MCTOPUYHOCTU U3JIOKEHMS; PA3HBbIX SII0X U
CXOXKMX COOBITUI; KapHABaJIbHOTO NEPEUMEHOBBIBAHNS, NIEPEKOIUPOBAHUS OJHUX
OOBEKTOB B [IPYIHe.

CMex 4BiSIEeTCSI MAapKEPOM U TPaHBIO IIEPEXOJA MEXAY CEPbE3HBIM,
CaKpaJIbHBIM U POQPAHHBIM, KUTEUCKUM:

«To, 9TO MOAJIEKUT OCMESTHUIO, HU3BEPraeTCs C IbelecTasa CaKpaJbHOCTU U Iepe-
XOIUT B paspsiz XuTeickoro, seMHoro» (Illaxosa 2022: 63).

CMex MO3BOJIIET OCBOUTb OOBEKT, «OINPUBBIYUTB», CHEJIATH HE CEPLE3HBIM U
He cTpamHbIM. Vccenenosarenu A.B. ImutpueB n A.A. Cpl4€B MUILYT, YTO CMEX U
CTpax B3aMMHO MCKJo4aloT npyr npyra (2005). OHuM paccMaTpuUBalOT CTpax Kak
PEeaKLMIO Ha Hepa3pelnMylo IpobieMy, a CMeX — KaK peakluio Ha IPOo6JIeMy JIETKO
paspemmnmyto. Tlcuxosnor A. VIBaHOBa YTBEPXKIAET, YTO IOMOP ITO3BOJISIET YEJIOBEKY
MEHSTb TOYKY 3PE€HUS, [IeJ1aeT €ro IMOKMM IO OTHOLIEHMIO K CUTYyalld M CBOUM
COOCTBEHHBIM 4YyBCTBaM B Hell (2017, c. 68). Takum 06pa3oMm, MCIOb3Ysl MEXaHU3M
IOMOpA KaK IEPEKJII0YaTesib, CO3AATeNN Nabauka U KOMMEHTHPYIOMUE [0JIb30Ba-
TE€JIV [IOMOTAIOT cebe CIIPaBUTHCS C Myrarolell HOBOCTHOM ITOBECTKOM.

KoHTEKCT I0OMOpa, CKOMOPOLIECTBA CJIYKUT OIpPaBAAHUEM [JIs1 TOBOPSILIETO,
II03BOJISIET OTKPBITO BhIPAXKATh CBOIO TOUKY 3PEHMS; a YUTATEIISIM JAET BO3SMOXKHOCTD
yJIaBJIMBATh 3Ty IIPaBAy I10] CIIyJIOM WUIPhl M IOMOpA. YMEHUE [IOHMMATh UCTUHHbIE
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CMBICJIBI M 4YyBCTBOBaTb MPOHMIO TaM, I7ie Apyrue Obl €€ He paclo3Haly, JaeT
OLYIIEHNWE SKCIIEPTHOTO IIOHUMAHUS IIPOUCXOISIIET0 Y BO3POXKIAET YyBCTBO
YCTOMYUBOCTU M KOHTPOJISL HaJ, COOCTBEHHOM XU3HBIO. YMEHNE BUIETh OOHY U Ty XKe
IIpaBLy, IOHMMATb OJJHU U T€ K€ IIYTKU, BO3MO>KHOCTb TOBOPUTD B O0LIIEM UTPOBOM
Y JOMOPUCTUYECKOM KJIIOYE CO3AET YyBCTBO BKIIOUEHHOCTH, YyBCTBO OOLIHOCTU.

Camo HazBaHue mnabsvka «Opisi€HOK IX JlermoHa» OTChUIAET K JIByM KOHTEK-
cram: 1) MCTOPUKO-TIPUKIIIOYEHUYEeCKOMY poMmany P. Catxknud@ «Open [leBaroro
sernoHa» (1954) 1 ogHOMMEHHOMY QUIbMY C CETTUHIOM pUMckoi Bpuranuu II Beka
H.9.; 2) U3BECTHOMY IOJPOCTKOBOMY IOMOPHUCTUYECKOMY MabauKy «OpJIeHOK»,
KOHTEHT KOTOPOT'O COCTOUT M3 LIYTOK, KOPOTKMX IOMOPUCTUYECKUX BUI€0, MEMOB U
¢dporoxad. CoBMEIIEHUE PUMCKOIO UCTOPUYECKOTO CETTMHTA, HOBOCTEN M IOMOpa U
ObIJIO OCHOBHOM uzeel co3panus nabnrka. Gopmar onpenesisieT HAIMYNE MHOXE -
CTBa aJUIIO3WI HA APEBHEPUMCKYIO TEMATUKY: ITyOJIMKALMI0 N300paXKEHNI JPEBHE -
PUMCKUX BOUHOB, (POTOXKAO C TMPUBHECEHHBIMU DJIEMEHTAMU IPEBHEPUMCKOTO
Iocrexa U IjieMaMy, IEPEKOIVPOBKY IMOMYJSIPHBIX IIECEH, I€PecKa3 AUajoroB U
MOHOJIOTOB M3 U3BECTHBIX (PUJIBMOB, IEPENEJIAHHBIX M0, NPEBHEPUMCKYIO TEMa-
TUKy. Tak, 3HaMEeHUTBI MOHOJIOT 13 puinbMa «CTpax M HeHaBUCTh B Jlac-Berace»
ObU1 nepefesiaH Tak: «Y Hac 6b110 9600 romiuros, 500 rumHeToB, 800 rpedyeckux
nesbracToB, 800 ¢pakuiickux nesnpractoB, 200 JIYYHMKOB U IEPCUICKUIN
LJapeBUY...». PUMCKUI IOMOP MOJXKET ObITh 1I0-BOEHHOMY IIPSIM U IPY0:

«B nernoH npuObUT HOBBI KOMaHIyOUIMH. Pemmnsn HaBeCTH MOPSAOK C MOMOIIBIO
neuumanumn» (moct ot 30.09.2022).

BeTpeyaercs: «rauMMy4yu-ioMop», Mpennoaralomui 1300pakeHus-aulio3un
Ha HU3KOIIPOOHOE re-TIOPHO € TMIIEPMACKYJIMHHBIMU akTépamu. FOMmopuctryeckue
TEKCTbl CJIy’)KaT Marepuajiom Ijisi CcTwimusauuy. Tak, IPEeBHEPUMCKOE KpPbLIATOE
BbIpaXXeHME «Xjeba 1 3penll» YIIOMUHAETCS B IA0/IMKE KaK «Hapog, Puma tpebyer
xsie6a 1 Mmemut...» (roct ot 13.08.2023).

IOmop B JlesskobrHU3auum - 60Jiee TOHKUM, «(PaHIy3CKUI», COCTOSIIIUMN 13
HaMEKOB U MOATEKCTOB. HeKOTOpble MOCTHI COlEpKaT UCTOpUYecKue LyTKu: «I1o
MHeHUI0 Mapro e CMMOH, OCTaBJIEHHYIO ['€HyI0 (XepCOH) CTOMTh IEPEVMEHOBATH B
«['e-Hy-eé»» (moct ot 19.11.2023). Cam 0T60Op HOBOCTEN B MAOJIMK IIPEAIIOIAraeT He
TOJIbKO BOEHHO-TIOJINTUYECKKUE, HO Y1 MTHbIE HOBOCTHU, KOTOPBIE YK€ COZleprKaT I0OMOP,
1103a0aBUJIM aBTOPA U MOT'YT ObITb UHTEPECHO MOJAHbI YMTATENSIM. VI300pakeHus 1
($OTO>XKabbl COOTBETCTBYIOT TEMAaTHMKE SIOXM M YYacCTBYIOT B I1€PEKOJIUPOBKE
HOBOCTHOM IOBECTKM: (POTO HAIIMX COBPEMEHHMKOB BCTaBJISIIOTCSI B U300paKEHUS
Joniell B uctopudeckux koctiomax ®pannuu Havana XIX Beka, uiv B COBpEeMEHHbIEe
dororpaduy NPUBHOCATCS TMAPUKK, QPUTHMICKME KOJIIIAKH, 3JIEMEHTbl BOEHHOMN
(HOPMBI

Takum 06pa3oM, UCTUHHAS LIEHHOCTb TaKUX I1CEBIOMCTOPUYECKUX Ia0JIMKOB
IJ1s1 YuTaTeseN — B CTUWIMCTUKE, B IEPEKOAMPOBKE, B BbI3bIBAIOLIEM YJIBIOKY Iepe -
ckase. lHTepec npoOyXOaeTcs, KOrja YMTaTeslb 3HAET 00 aKTyasIbHbIX HOBOCTSIX,
BUIUT BTOPOE [IHO U IIOJIY4aeT YAOBOJIbCTBUE OT MOHMMAHUS TaKOW CTUJIU3ALUU.
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I’OMOp POXOAETCA B MCTOKAaX IMOHWMAHUSA, YTO UCTOPUSA HUKIINYHA, U TMMPOUCXO-
OS1InE B Heu CO6bITI/I$I, JIIOOCKUE CTPACTH, XKEJIAHUA U ITOPOKN HEM3MEHHDI, KaK OBI
HU CMEHAJINCD I110XU U HAPOJBbI.

OCoGEHHOCTH BOCIIPHUSTHS IIEPEKOIUPOBAHHOTIO HT'POBOTO
KOHTEHTa ayJHuTOpHEH

BHyTpu na6imka cO3maeTcsl MPOCTPAHCTBO KapHaBana (M.baxTuh) - wurpel,
000CO0JIEHHOW BO BpEMEHU U NPOCTPAHCTBE, KOTOpasi OObeIUHSET B cebe Bce
CTPYKTYPHBIE 3JIEMEHTBI COOBITUS U YYACTBYIOLIMX B HEM JIIOZEN. 3aKOHbI KapHaBasa
CTUPAIOT TPaHULBl MEXAY MPaBOOM M HEINPABHOM, BLIAYMKOMH, JIOXKblO. KapHa-
BAJIbHOE CO3HAHUE [EJIAET IPABLY SBJIEHUEM YCJIOBHBIM, OTHOCUTEJIBHBIM, OAXKe
HEeBOKHBIM. «CyTb KapHaBasia — B OIPOKUIBIBAHVUU [EVCTBUTEJIbHOM KapPTUHBI
mupa» (Ilesubix, 2019: 47). ABTOpPBl 1 KOMMEHTATOPbI YCIIEUIHO OIPOKUIIBIBAIOT,
[IEPEBOPAYMBAIOT OJHOBPEMEHHO U HOBOCTHYIO IIOBECTKY, U COOBITHSI U30PaHHOU
VICTOPUYECKOW 3IOXU. BCe y4aCTHHMKM MMEIOT BO3MOKHOCTb IIPOMIPAThb HE CBOU
[IOBCEIHEBHBIE COLIMAJIbHBIE POJIU, & HOBbIE, COOTBETCTBYIOLINE PEKOHCTPYUPYEMON
DII0XE, YTO BBIPAKAETCS B CTWIM3ALMY KOMMEHTAPUEB. DTO IO3BOJISIET 3aIlyCKaTh
[I03HABATEJIbHbIE MEXAHU3MBbI YUTATENIS, YTO AJI1 MEINA KOMMYHUKALMI SBJISIETCS
IIEPBOCTEIIEHHOM 33a7ja4ell, TaK KaK I103BOJIIET JOHECTM HOBYIO HMH(POPMALUIO
IO YeJIOBEKA B TOT MOMEHT M B TOM Ka4€CTBE, B KAKOM OH I'OTOB €€ BOCIIPUHUMATb.

bnarogapss Tomy, 4TO B IAbJMKaX €CTb BO3MOKHOCTb KOMMEHTUPOBAaHMS,
MBI MOKEM PACCMOTPETb, KaK IPOUCXOIUT BOCIIPUATHE KOHTEHTA. AyAuTOpUS
na6suka «OpiseHok IX Jlernona» HacuuthiBaeT 50 760 MOANMCYMKOB, KaXKIasl 3aUCh
HabupaeT B cpenHeM oT 200 1o 1,5 ThICSY JIaliKOB, U3 KOTOPBIX PENOCThI HE MEeHee
20%. CnenoBaTesbHO, KOHTEHT HE TOJIbKO MHTEPECEH YWTaTesisiM, HO U 00J1a/iaeT
BAPYCHBIMU CBOVICTBAMU: M XOUETCS MOJEJIUTHCS C LPY3bsIMU.

Kaxgpiil TOCT aKTUBHO OOCYXXAETCS, B BLIOPAHHOM MaCCHUBE IIOCTbI HabMpau
oT 7 1o 240 xomMeHTapues. [IpyumedaresibHO, YTO HOBOCTHBIE ITOCTBHI BBLI3BIBAIOT
60JbLIE OOCY>KIIEHUI, YEM COLIMAJIbHBIE, ICTOPUYECKUE U IOMOpPUCTUYECKUE. [IOCTDI
KOMMEHTHUPYIOTCS B TO K€ IICEBIONCTOPUYIECKON CTUIUCTHUKE:

«OpHM TOBOPAT, 4YTO NYHUMUBI IOJOMaJIM aKBEIOyK, [PYyIrUe, 4YTO JIATUHSIHE.
EcTb Kakue-TO >kesie300eTOHHBIE ToKa3aTeabcTBa?» (A. [Temkos, oT 6.06.2023);

«[loroBapuBaioT 4To ccbuiKa Ha KOpCcHUKy — 3TO XUTPBIi IJ1aH 7151 IOBTOPHOM aTaku
HernocpeacTBeHHO Ha KapdareH, a notepu cpeiy KOJIECHULL — TJIYIOCTb MeTaTesein
13 pacueToB KaranysabT» (B.Cbrues, oT 25.06.2023).

VMpeosornyecky nabyvkK NaTpUOTUYECKUI, Yallle BCTPEYAIOTCS «IIPOPUMCKUE»
KOMMEHTapy1u, OHAKO €CTb U «3a-Kapdarenckue»:

«kapgareHckuii noxon I0nms llesapst uAET He Tak TpPUyMPaabHO, KaK NPeAcKa3blBaIn
rapyclvku Ha Ie4yeHU MoJioforo 6bika. BepositHo, opTyHa n camu 60rd OTBEpPHY -
nuck ot Puma» (A. Hukudopos ot 15.03.2023).
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«CmMyTHOe BpeMs npululo B Pecry6suky, 1 Pecry6iuka 3To 3aciyxusa 3a Bce 6efpl,
npuiyrHeHHble KapdareHy B 3TW moaTopa roga OeccMbiCiieHHON pesHu. Ciaa
Kapdareny! CBo6ony Dtpypuu! Cro6ony Pumy!» (. XKapos, ot 25.06.2023).

OCOGEHHO OCTpBIE U CIOPHBIE MOJIUTUYECKUE BOIIPOCH! TPOBOLUPYIOT HEKO-
TOPBIX «JIETaTOB» IEPENUTH Ha IPUBBIYHBIN, HE [IEPEKOIUPOBAHHBIN SI3bIK, U X TYT
K€ TIBITAIOTCSl BEPHYTb B KOHTEKCT MabJMKa: «AJIEKCEH, a YTO Cpa3y NepPeXOIUThb
Ha BapBapckoe Hapeuue?» (B. Pankow ot 6.06.2023).

Aynutopus «JlesKkobMHM3auuu» HacyuThiBaeT 24 897 MONNKMCYMKOB, MOCTHI
HabupatoT ot 7 7o 300 komMmeHTapueB. [lepekonpoBaHHbIE HOBOCTU [TIOPOY JOCTU-
raloT ayJUTOPUU paHblle, YEM HOBOCTHbIE NAOJIMKU, U MOTYT ObICTPEE BBIHOCUTD
COOCTBEHHBIE TPAKTOBKM HOBOCTEN. TaK, OIMH M3 KOMMEHTAaTOPOB OTMETHJL

«l yke 13 3TUX capKacTUYECKUX MaM@JeToB y3HAI0 O HOBOCTSIX U CTBIIOOHBIX
Kypb€3ax ObICTpee, YeM U3 NapMXKCKux razet» (M. Mouceesnko, 30.11.2023).

CTtaTbu aKTUBHO KOMMEHTUDPYIOTCA, YUTATEJIN BKIIOYAIOTCA B A3bIKOBYIO UIDY,
NOAPKAsi CTUJIMCTUKE COOTBETCTBYIOILEN BIIOXHU, UCIIOJIB3YIOT (PPAHIy3CKUE CIIOBA
1 BbIPA’KEHN, CTaPAOTCA BbICKa3aThb CBOE MHEHME U 6]IeCHYTb H€ TOJIBKO 3HaHNEM
HOBOCTHOM IMOBECTKH, HO U UICTOPUYECKOTI'O II€EprUOAA:

«DTO TOBOPUT TOT K€ CaMbIH YeJIOBEK, YTO BeTepaHaM “BOUWHBI 32 aBCTPUICKOE

HacnencTso” (1740-1748) BbinauMBaeT HUILIEHCKUE IEHbTM, HA KOTOPbIE IPOXKUTH
HEBO3MOXHO» (A. ITemkos oT 30.11.2022).

Nx KOMMEHTapuu MOT'yT OBITh U KPUTUYECKMMMU!

«Joxkunu... uenble NpoBUHOMM cpaém Hramuu. Ilozopume. M ata cTpaHa 6uia
ucnanues npu Pokpya! Hemues B 30-yeTHIOIO! A Tenepp UTayJbgHLBl HAC 3a PEKY
noroHsT. [Tozopuie» (A. Asrycrt ot 10.11.2022);

U MMaTPpUOTUIHBIMU:

«Mes amies, i1 HaC BCEX BTO CJOXKHBINA AeHb. CJIOXKHBIM ron. Ho Henb3g majmaThb
IyXOM, HeJb3sl IOAJABATbCSl YNAJHUYECKUM HacTpoeHusiM! ®DpaHuus - Benukas
Iep>kaBa, Mbl [IEpEXXUBAIY He OJHY BOHHY. [lobena OyneT 3a HamMu, Ha TO €CTb BOJIS
rocnioga! Vive la France!» (H. Boponuos 10.11.2022).

MOXXHO 3aKJIIOYUTh, YTO YMUTATENU OOJA[AIOT OCTPOYMUEM U  SI3BIKOBBIM
9yTbE€M, YTOOBI CTUJIN30BATh CBOM PEIIMKU B Niyxe nabnuka. OHU IIPOSIBIISIIOT OCBE -
IOMJIEHHOCTb HE€ TOJIbKO O HAaCyLIHOM HOBOCTHOW IIOBECTKE, HO U 00 HCTOpUH,
Pas3buparoTCs U B PEKOHCTPYUPYEMOM 3IM0XE, U B MPEUIECTBYIOUIUX €l COObITHSIX.
[TockospKy 1MabaMKy HE SIBJISIOTCS TPOMUIBHBIMU COOOLECTBAMU 1711 NCTOPYUKOB,
MBI IIPEATIOJIaraeM, uTo 1JIs HAllMCAHUSI HEKOTOPBIX KOMMEHTAPUEB I10JIb30BATENISIM
IIPUXOJMJIOCh MCKaThb MH(GOPMALMIO, HMCIIOJIb30BaTh «BuKUINEAUIO» WM Opyrue
CripaBoYHUKY. Crief0BaTEbHO, TaKAE TCEBIOMCTOPUYECKUE MMAOINKU MOACITYIHO
HECYT HE TOJIbKO PEKPEALMOHHYI0, HO Y IPOCBEUIAIYI0 Harpysky. Heooxogumo
OTMETHUTh TAKXKE, YTO ayJUTOPUS UCCIIEAYEMBIX NAOJIMKOB ITOCTOSIHHO PAacTET, U 3a
NOCJIeIHUE 8 MECSLIEB YBEJIMYMIIACh HA S THICSY YEJIOBEK B KK OM Mabsuke (Konm-
YeCTBO MOJNMUCYUKOB «OpseHKa» Bbipocyio ¢ 45335 mo 50 760, a «JleskobuHu-
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3auum» ¢ 19 721 no 24 897) n npojospKaeT pacTy, 4YTO CBUAETEILCTBYET O BO3pacCTa-
IOIIEM MHTEpece I10JIb30BaTesIeN K MOJOOHOMY (popmaTy U MOJOOHOM S3bIKOBOMA
urpe.

BriBOabI

B paccmarpuBaeMBIX IICEBIOMCTOPUYECKUX MMabmMKax «OpseHokK [X JlermoHa»
C IPEBHEPUMCKIM CETTUHIOM U «JlesskobuHu3anus» ¢ Temarukoi GpaHuyy Havasia
XIX Beka Mbl HaOIIOAEM SI3BIKOBYIO WUIPY, TPaHC(HPOPMUPYIOLIYI0 COBPEMEHHYIO
HOBOCTHYIO ITIOBECTKY U BBOJSIIYIO €€ B KOHTEKCThI U30paHHOM 3noxu. Tpanchop-
MUPYIOTCS WJIA HAXOZISTCS MUCTOPUYECKUE aHAJIOTH AJISI MECT M reorpaduiecKkux
Ha3BaHWM, GaMWIMI U [IEPCOHAJIMI, BOEHHBIX MALIMH, OObEKTOB MH(PPACTPYKTYPbI
Y TEXHOJIOTUM. JIJIs1 TOrPYy>KEHUS B KYJIBTYPY BBOILUTCSI COOTBETCTBYIOLIAS 3IIOXE
JIEKCHKA, BOCKJINLIAHNSI HA POGHOM $I3bIKE (JIATMHCKOM WJIM (PpaHIly3cKoM). CTUIM -
3alMs U PEKOHTEKCTYyaIM3aLysl CJIYKAT BOBJIEYEHUIO YMTATENIEN, IIPYBJIEKATEIbHA
17151 OOPa30BaHHOW IMyOJIMKM, MHTEPECYIOLENCS] U UCTOPUYECKAM KOHTEKCTOM, U
HOBOCTHOM IIOBECTKO.

BHyTpu na6nvka GpopMUPYETCs: CBOSI XMMEPUYECKU CLIUTAS], HO HEIPOTUBOPE -
YMBasl PEAJbHOCTb UCTOPUYECKOIO KapHaBasa, OOHOBPEMEHHO YE€CTHOIO M UIPAK0-
mero. Bxozns B JIOrMKy 0003HAUYEHU 3TOM SI3bIKOBOM UTPbI, UATATEJIb HE MOXKET €M
He CJIe[0BaTh, OH NPUHMMAET 3TU NPaBUIa O003HAYEHUSI TEPPUTOPUIN U IEPCO-
HaJIM C BJIOXKEHHBIMU TPAKTOBKaMU. CBUIETEIBCTBOM BKJIIOYEHMS B S3bIKOBYIO
WUTPY CTAHOBSITCS MHOTOYMCJIEHHBIE KOMMEHTApuH, IOBTOpsomue Qopmar u
CTWJIMCTUKY COOTBETCTBYIOUIIMX Na0JIMKOB. ABTOPbI U KOMMEHTATOPBI, HAXOISILINECS
B 30HE€ HEMNOIPElIMMOCTH $3bIKOBOV UIPbl Ha II€PECEYEHUU HCTOPUYECKON
IIEPCIIEKTMBbI ¥ HOBOCTHOM IIOBECTKU, OCTAIOTCSI HENOCATa€MBIMU [JIS1 KPUTHUKH,
MOTYT II03BOJIUTb CE€06€ IpSMblE€ BBICKA3bIBAHUS, HE PUCKYs ObITb OOBUHEHHBIMU
B KJIEBETE WM MAaHUMYJIALMSX.

TexHosorust yoexxzieHns CTpOMTCS Ha Iepejade BHYTPEHHE HEPOTUBOPEYr -
BOI'O CTWJIM30BAaHHOT'O HAPPATHBA, CKJIABIBAIOIIEIOCS M3 CYMMBI BCETO — OOPBIBKOB
VICTOPUYECKUX 3HAHUM, IEPEKOAUPOBAHHbBIX HA3BAHUI U MIMEH, IIPSMBIX BbICKA3bl-
BaHUI U BJIOKEHHBIX TPAKTOBOK. [IpOHMKasCh IyxOM MabyvKa U IPUHMAMAsT €ro
BHYTPEHHIOIO JIOTMKY, YUTATEJb [PUHUMAET Y TPAHCJIUPYIOLIMECS HappaTvBbL.
BO3MOXXHOCTb KOMMEHTHMPOBAHMS II03BOJIIET [EJIaTh BbICKA3bIBAHUS, OCTABASICh
B TOM JXE€ HappaTuBE, PACHIUPATL CIEKTP HOBOCTEM, BOBJIEKATL U BOBJIEKATHCS
B IUCKyccurd. D(PHEKTOM CTAaHOBUTCSI PACIIMPEHME U [OIOJIHEHUE IIepecKasa
HOBOCTHO¥ I10BECTKH, OOMEH MHEHUSMU U IPOJIOJKEHUE SI3bIKOBOM UIPBL.

IOMOp, BO3HUKAOWMI IIPpM HAJOXKEHUM COBPEMEHHOM M MCTOPUYECKOM
NIEPCIEKTUB, CJIYKUT U TEXHOJOTMM IPUBJIEYEHHUS, U TEXHOJIOTMM YOeXOEeHUSI.
IOMOp TmpuBIEKaeT, 3aMHTEPECOBLIBAET, IOOYKIAET YWTAaTh Jajblle, [eJaTh
PENOCThl U JIEJUTLCSI TEKCTAMU CO 3HAKOMBIMU. FOMOp MO3BOJISIET BOCIIPUHUMATD
IIpsSIMbIE YKa3aHMS, OLIEHKU U BJIOXKEHHbBIE TPAKTOBKU KaK «HECEPbE3HBIEY, A 3HAYUT,
nHpopManys MUHyeT PUIBTPbI KPUTUYECKOTO BOCIIPUSITHS MOJIb30Baresnei. [lomy-
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yeHHas1 MHQOpMalysl BO3JENUCTBYeT Ha (POPMUPOBAHUE MHEHUS 4YWTATENS, A B
OTCYTCTBUE [IPYTUX, CYOBEKTUBHO 00Ji€€ HAaJIEKHBIX NICTOYHMUKOB, CTAHOBUTCS OIIPE-
IEJISoIEeN BHE 3aBUCMMOCTU OT OMOPUCTUYECKOTO COMIEPIKaHMS.

TexHonoruu npusedYeHNs 1 yOEXKIEHUs! OIIMPAIOTCSI HA MHTEPECHBIN (popMar
[ICEBIOUCTOPUYECKOrO II€pecKa3a M TPAHCJSLMI0 HAPPATUBOB C BJIOKEHHBIMU
TPaKTOBKaMU. «JIaliKu», PENOCTbl M aKTUBHOE OOCYXIEHUE IOCTOB, NOAIEPKUBA-
I0llle€ CTUJIMCTUKY BBIODAHHOTO MabJIMKa, IEMOHCTPUPYIOT 3aMHTEPECOBAHHOCTD U
BKJIIOYEHHOCTD ayJUTOPUM B IIPENJIOKEHHYIO I3bIKOBYIO UTDY.
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Abstract

The study of social problems using the analysis of the public sphere gained scientific legitimacy with
the constructivist approach during the era when television was the predominant medium. The advent
of social media has transformed the public space, altering the way in which discussions concerning
social issues are organized. This article examines the advantages and limitations of constructivism
in studying social problems and the elements constituting public discussions on social media.
We searched whether analyzing public discourse could reveal the persistence of social issues.
To exemplify the use of this method for studying discussions on social media, we analyzed how
network users discussed the issue of personnel shortages, from November 2022 to February 2023.
During this period, the most pressing issues proved to be shortages of professionals in healthcare,
housing and communal services, secondary education, transport, defense industry and IT sectors.

The research indicates that a crucial marker of a persistent social problem in people’s daily lives is
the involvement of “ordinary” citizens as speakers who draw significant attention to the issue.
This finding corroborates the democratizing impact of social media on the structure of the public
sphere.
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Public Sphere; Social Problem; Social Media; Public Discussion; Personnel Shortages; Public Actors;
News Values; Media Studies; Social Constructivism; Public Speakers
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AHHOTaALU4

M3yyeHne colmabHbIX TPOOIEM IyTEM aHAIM3a MyOIMYHO cepbl TOITYINIIO CBOIO HAYYHYIO JIETH -
TUMHOCTb 6J1arofiapsi KOHCTPYKTMBUCTCKOMY IOJXOJly €llle B 3I0XY, KOTrJa IJIaBHBIM MeAua OblIo
TesieBUzeHue. [losBieHre COLMabHbIX Meya U3MEHWIO IyOJIUYHOe IIPOCTPAaHCTBO, B TOM YHUC/e U
OTHOCUTEJIPHO TOTO, KaK OPraHM30BaHbl JUCKYCCHUM BOKPYT COLMAJIbHBIX MPOOGseM. B aToil crathe
MBI PACCMOTPEJIM, KAaKAE IPEUMYIIECTBA U OIPAaHUYEHUSI COLEPKUT KOHCTPYKTUBU3M B HCCIIENO-
BaHUU COLMAJIbHBIX IIPOOJIEM, U3 KAKHX 3JIEMEHTOB COCTOUT OOLIECTBEHHAS! IUCKYCCHUS] B COLIMATIbHBIX
Meaya ¥ KaK €€ MOHO aHaJIM3MPOBATh [JISI OIPENEJIEHUS] YPOBHSI YCTOMYMBOCTU COLMAJIBHBIX
npo6seM. B KauecTBe IMpUMEpPa MCIOJIb30BAHMS MPEAJAraeMOro METOJA U3YyYeHUsl AUCKyCCUM
B COLIMAJIbHBIX CETSIX Mbl IPOAHAJIM3MPOBAJIY, KaK I10JIb30BaTe/I COLMAJbHBIX CETel OOCYyKIaiu
npobsemy pedunura KagpoB ¢ HosOpsa 2022 roma mo ¢espanp 2023. Hambosee akTyaJabHbIMU
nIpo6JieMaMu B 3TOT I1EPUOJ] 0Ka3a/lach HEXBaTKa CIIeLIMaIMCTOB B 3npaBooxpaHenu, JKKX, cpenHem
006pa30oBaHUM, TPAHCIIOPTE, 060POHHOI oTpacu u IT.

VccnenoBaHue MMOKA3aio, YTO KIIIOYEBBIM HHIMKATOPOM YCTOMYMBOCTH COLMAJIBHON IMPOOGJIEMBI
B [IOBCEIHEBHOW >KU3HU JIIOLEN SBJISIETCS Y4aCTHUE <IIPOCTBIX» TIPAKAAH B KA4eCTBE CIIMKEPOB,
IIPUBJIEKAIOIMX HauboJIblliee BHUMaHKE K [IpobsieMe. DTOT pe3yJibTaT [IOATBEPKIAeT IeMOKpaTH3a -
LIMOHHBIN 9P (EKT COLMANbHBIX MEINa, KOTOPBIN OHM OKa3bIBAIOT HA YCTPOUCTBO MyOIMYHON Cepsl.
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BBeneHue

AHanMTUKA COLMAJIbHAIX NPOOJIEM SIBISIETCSI OJJHOUM U3 TJIaBHBIX NPUKJIAAHBIX
3aJia4 COLIMOJIOTHU. B CBOIO 0uepeib, SKCIIEPTHAsI OLIEHKA, BIBO/IbI M PEKOMEH AN
COLIMAJIbHBIX UCCIIEOBATENIEN B JAHHOU 00JIaCTA MOTYT CIIOCOOCTBOBATh MX paspe-
meHuto. [Ipeobaafaomum COLMOIOTUYECKUM [TOAXOIOM B M3YYEHUU COLIMAJIbHBIX
npobsieM cTajl KOHCTPYKTUBU3M (SIcaBeeB, 2004), KOTOPbII OCHOBHBIM OOBEKTOM
M3y4eHMs CHeIall IyOJIMYHYI0 CEPY.

[Ipy 3TOM KOHCTPYKTUBUCTCKAsl METOAOJIOTUSI - HalpUMep, MOJEJb
nyosmyHbIx apeH (Hilgartner & Bosk, 1988) - cooTBeTCTBOBasIa CBOEMY BPEMEHU U
YYUTBIBAJIa YCTPOWCTBO IyOJIMYHOU cdepbl, B KOTOPON OCHOBHBIM HHCTHUTYTOM
op10 TesneBuaeHue. OgHa U3 33/1a4 HAIEro MCCIeOBAaHUSI COCTOUT B TOM, YTOOBI
10Ka3aTh, YTO MexXaHM4YecKasl IMOJCTPOMKAa «CTapoi» METOJOJIOTUU IO, HOBYIO
PEaJIbHOCTb COLMAJIbHBIX MENMA YIIYCKAET 3HAYMTEJIbHYIO [OJII0 BKHOM COLM-
asbHOM MH(pOpMaLIUUL.

Hosas ny6smyHas cdepa crana eme 6osee GparMeHTUPOBAHHON U CIJIOKHOMN
671arofaps NPSIMOMY JOCTYILy Pa3jIMYHbIX aKTOPOB K ayAuTOpuM. Takum o6pazom,
OOIIECTBEHHAs! [IUCKYCCHUSl, B KOTOPOM OOCYXAAIOTCSI COLMAaJIbHble ITPOOJIEMBI,
TpeOyeT MONOJHUTEBHOTO TEOPETUYECKOr0 pasbopa. B maHHOW cTaTbe MBI
IEeTaJIbHO PaCCMOTPEJIN YCTPOUCTBO JIUCKYCCUY B COLIMAJIBHBIX MEIMa U Ha OCHOBE
ATOTO aHaJIM3a NPEACTABUIIN CBOIO MOZENb OLIEHKU COLMAJIbHBIX ITPOOJIEM.

B kayecTBe Kelca, WIMIOCTPUPYIOLIETO MPUMEHEHNE Pa3pabOTaHHOM METO-
IOVIKWA, MBbl B3sIM TeMy fAeduunTa KafpoB. B 3TOM uccienoBaHuyu Mbl [1OKa3aiy,
Kakyue CErMEHTBbl PbIHKA TPYAQ, UCIHBITBIBAIOIIME AEPULUT KapoB, NPUBJIEKAIOT
HauOOoJblIeE BHUMAHME II0JIb30BATEJIEN COLMAIBHBIX CETEH, KTO BBICTYNAET
HauboJiee BIAMSITEbHbIMU CIIMKEPAMU B 3TUX OHJIAMH-AUCKYCCUSIX, KAKOBbI UX apry-
MEHTBI, KAKOBa PETrYJISIPHOCTb OOCYXKIEHUN U ayJUTOPUY U3 KAaKUX PETMOHOB B HUX
BOBJICYEHBI.

Mbl pa3bepeM KOHCTPYKTMBUCTCKUI IOAXOZ, K OINPEAEJIEHUIO0 COLMAJIbHBIX
IpoGJIeEM, €ro NPEUMYIIECTBA U HEJOCTATKU, ONULIEM CTPYKTYpy OOIICTBEHHOM
IMCKYCCUY B COLIMAJIBHBIX MEMIMA, TIEPEMEHHBIE [IJIs1 OLIEHKU COLMAJIbHBIX MTPOOIEM
B 3TON Ny6/M4YHON cdepe U Ppe3ysbTaTbl MCCIENOBAHUSI OHJIAMH-00CYXAEHUS
neduinTa KaJJpoB B POCCUICKON S5KOHOMUKE.

ConpasibHbIE IPOGJIEMBI

B couuonornyeckyux MCCIENOBaHUAX OOMUHUPYIOLIEE OIPENEIEHUE TOro,
YTO SIBJISIETCS COLIMAJIBHOM IIPOOJIEMOM, YK€ IOCTAaTOYHO JOJITO ITPUHAIJIEKUAT
KOHCTPYKTUBUCTCKOMY Tmoaxony. Crnekrop m Kurtceio3 ybenuTesbHO I10Ka3asy,
YTO Ha3bIBaTb HEKOTOPbIE YCJIOBUS MPOOJIEMON MOJDKHBI CaMU JIIOAW, Gsaronapst
YeMy COLIMOJIOTM IOJIy4aT NpaBo 3adUKCHUpOBaTh €€ cylecTBoBaHue (Spector &
Kitsuse, 2017). B pamkax aroro noaxona Criektop 1 Kutcpio3 npejioxxunuy orpee-
JIATh COLMaJIbHbIE MPOOJIEMBI KaK ESTEJIbHOCTh MHAUBUIOB WJIM IPYIII 10 BbIpa-
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KEHUIO HEeJOBOJIbCTBA M BBIJIBIDKEHUIO TPEOOBAHUI OTHOCUTEIbHO HEKOTOPbIX
[IpeAIIoJlaraeéMbIX YCJIOBUI. ABTOPBI KOHLEMIMY MOJYEPKUBAJIM, YTO COLMAJIbHbIE
IPOOJIEMBI LIEJIMKOM TNPUHAAJIEeXaT cdepe IMyoanyHOro OOCYKIEHUs, TaK YTO
6€CCMBICJIEHHO PacCMaTpUBATh «OOBEKTUBHBIE» YCIIOBUSI UX BOSHUKHOBEHMUSI.

Takoii noaxop, BbI3Bajsl BO3paskeHUsl. [koasn becT mokasas, uyTo JIOTMKa CTPO-
rOro KOHCTPYKTUBU3MA, IpejjokeHHass CrnekropoM u KuTCh030M, BEJET K TOMY,
4TO MCCJIEJOBATENN HE MOTYT U HE [IOJDKHBI [1€J1aTh Pa3Munil MEXIy, HallpuMep,
MOPaJIbHOM MAHVKOM, BBI3BAHHOU CTPAXOM II€pe[, CaTaHU3MOM, U snugemuen B1Y
(Best, 2017). bect Bumesn paspeuieHue 3TON MPOOJIEMBI B TOM, YTOObI YYUTHIBATDH
PEeasIbHOCTb apryMEHTOB, KOTOPbIE 03BYYMBAIOTCS IyOJIMYHBIMU CIIMKEpamH (claim-
makers B TepmuHosiornu Cnekropa u Kurcoosa).

Passuny upen Cnekropa u KuTchlo3a aBTOpPbI KOHLEMNIMN ITYOJIMYHBIX apeH
(Hilgartner & Bosk, 1988). XunraptHep M DBock mpuBHeCaIM B TeOpuKO Oosee
NIOPOOHOE OINMCAaHUE CTPYKTYP, Osarofapsi KOTOPbIM ITPOUCXOOUT KOHCTPYHPO-
BaHME COLIMAJIbHBIX MpoosieM. OnpeneseHre NomaaoK — MyOaInYHbIX UHCTUTYTOB
(apeH), Ha KOTOPBIX IPOUCXOIUT AeHCTBUE, GYHKIMOHEPOB (operatives) — «paboT-
HUKOB» ap€H, KOTOPbIE O3BYYMBAIOT COLMAJIbHbIE ITPOOJIEMBI, INPEACTaBUTEIIEN
OOIIECTBEHHOCTU — TPaKIaH, KOTOPbIE pearupyrT Ha MPOOJIEMHYIO MOBECTKY, —
[IO3BOJINJIO KOHUEINTYaJN3UPOBaTh II€PEMEHHbIE, 32 KOTOPBIMUA HEOOXOAMMO
HaOMI0JATh WCCJIENIOBATENsIM, YTOObI OLIEHUTh, KaK Ppa3BUMBaeTCs (POPMHUPOBAHUE
COLIMAJIbHBIX [TPOOJIEM.

BMmecte ¢ aTuM XuiraptHep U BoCK NpeajioKuiy B Ka4ECTBE OCHOBAHUS [1JIS
KOJINYECTBEHHOTO UBMEPEHMUS «CEPhe3HOCTU» COLUAJIbHBIX MTPO6JIEM MCII0JIb30BaTh
TO, CKOJIBKO MEIVMHOIO IIPOCTPAHCTBA OHU 3aHMMAIOT. Taknum 0O6pa3oM, YyeM yaie
npo6siema o3ByuuBaeTcss B CMU (nny Ipyrux 1iomankax), yem 0osiblie ayauTopus
atux CMU, TeM Oosibllle COLMAJIBHOTO «BECa» MMEEeT IPo6jeMa. DTOT BbIBOJ
OCHOBAH Ha MpPEJIOJIOKEHNU, YTO HAaubOoJIblllee MeIUIHOE TTPOCTPAHCTBO «OTBOE-
BbIBA€TCSI» HanboJiee BIUSTEIbHIMU TPYIIIIaMU UHTEPECOB.

KOHCTPYKTMBHCTCKUI NTOAXO], 3HAUUTEJIbHO MTPOJIBUHYJI UCCIENOBAHUS COLM~
aJIbHBIX MPOOJIeM, OHAKO HEJb3s He OTMETUTh CJIab0CTb HEKOTOPhIX HE BCerja
IIPOrOBapMBAEMBIX NOMYIIEHUH. [lepBoe: KOHCTPYKTUBUCTCKUE KOHLIETIIIY NIPEIIO-
JIaraloT, YTO COLMajbHble MPOOJIEMBbl KOHCTPYMPYIOTCSI CO3HATEJIbHO PAaLMOHAJIb-
HbIMM aKTOpamu. [IpuMep ¢ MOpasIbHBIMU NTAHUKAMU [T0KA3bIBAET, YTO HE BCE COLIM -
aJIbHbIE IIPOOJIEMBI MOSIBIISIIOTCS KaK PE3YJIbTAT PAljMOHA/IbHBIX TPEOOBAHMUI.

Bropoe: B 3TMX MOZEJsIX TEOPETUKH, OYEBUIHO, OMMPAIOTCS HA TEOpUU U
pakTuKy uccaenosanus CMU (media studies) - B yacTHOCTH, KOraa (aKTUIECKU
yTBEpXKAAT, 4To 3T0 CMU, T. €., «mammHel nponaranap» (Herman & Chomsky,
2010) KOHCTPYHPYIOT PEATILHOCTD, & HE HEKME «OObEKTUBHBIEY» YCJIOBUS 3aCTABIISIOT
VX OCBELaTh NPOOeMHbIE TeEMbL. OJHAKO U TEOPUSI HOBOCTHBIX LieHHOCTeM (Harcup
& O'neill, 2017; Bednarek & Caple, 2017), oTkyzna B3gTbl XuirapTHepoMm u bockom
MOHATUA «/JJpaMbl», «HOBU3HBI» U T. 1., U KOHLIENLMI XepMaHa 1 XOMCKOIO onypa-
I0TCSI Ha OOBEKTUBHbBIE, HE KOHCTPYHUPYEMbIE TUCKYPCOM, XapaKTEPUCTUKU: [TPEIII0-
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YT€HUs ayJUTOPUY, HEPABEHCTBO HOBOCTHBIX OPraHM3ALMI B [OCTYIIE K HBIOC-
MelikepaMm U (prHaHCUPOBaHMIO. OCTaBIIATh 6€3 KPUTUYECKOTO aHAIU3a 3Ty CIIEeLy-
¢duxy pabotst CMU B uccienoBaHUM COLMANIbHBIX MPOOJIEM MbI CYUTAEM HETpa-
BUJIbHBIM.

Tperbe: KOHCTPYKTUBUCTCKME KOHLENINU B LIEJIOM MPEAIIOIAraloT yIIopsSL0-
YEHHOE B3aMMOJENCTBME MEXIY IyOJIMYHBIMU IUIOWAIKAMU U «(YHKLXOHEPAMU»
(operatives), NPOJBUTAIOIMIYMU MIOBECTKY COLIMAJIbHBIX IIPOOJIEM, a TAKKE TPYIIIaMH,
IIPOTUBOCTOSIIMMUA 3TOM IOBECTKe. KOHCTpyMpOBaHME COLMAIBHON IIPOOIEMBI
TpeOyeT, YTOObI KKIpI YYaCTHUK 3TOrO IIPOLIECCA MOCJIENOBATEBHO HCIIOIHUII
cBOIO posib (Spector & Kitsuse, 2017). OpHako MeOuanpoCTPaHCTBO, B KOTOPOM
IIPOUCXOIUT OOCYXKIEHHE, 4Yalle BCEero (parMEHTUMPOBAHO, €r0 aKTOPbI OAJIEKO
HE BCEI/Ia COBEPIIAIOT 3aIJIAHUPOBAHHbBIE IEVICTBUSL, [I0ATOMY OTCJIEIMTD, HA KAKOM
aTare HaxomuTCs OPMUPOBAHKE NIPOOJIEMBI B OTKPBITOM JUCKYpPCE, Ha PEaJIbHBIX
I @HHBIX OKa3bIBAETCS JOBOJILHO CJIOXKHO.

[Ipy3HaBasi 3HAYMMBINM BKJIQJ, KOHCTPYKTUBUCTCKOIO IOJXOAA B KOHLEILMIO
COLMAJIBHBIX IIpO6JIEM, MBIl H€ XOTHMM COIJIAIIATBCS C TEM, YTO COLMAJIbHBIE
IPOGJIEMBI TIPUHAJJIEXKAT TOJIBKO IMPOCTPAHCTBY MEINUMHBIX MHCTUTYTOB. Menua,
0€3yCJIOBHO, MPUBHOCSIT CBOU WCKLKEHUSI B TO, KaK TPAHCIMPYIOTCSI IPOOJIEMBI
JIIOJIeN, OJHAKO Mbl II0JIara€M, 4YTO I[P OIPEAEJIEHHOM <3[I0POBbE» CaMOM
yosIM4HOM Cc(PePBI BO3MOKHO U HEOOXOIMMO OTHESATh IPO6IEMBI, KOTOPbIE CUTYa-
THUBHO «Pa3rOHSIIOTCS» CUJIBHOU MyOJIMKOM, OT IIPO0JIEM, IIOCTOSSHHO BO3HUKAIOLIMX
B IIOBCEIHEBHOCTU JIIOZIEH, KOTOPblE€ NPOPBIBAIOTCS B IyOJIMYHOE IPOCTPAHCTBO
VIHOT[Ia BOIIPEKY IPYIIIAM, YAEPKUBAIOLIUM MEIUHYIO BJIACTb.

TeopeTuyeckass MozeJIb MyOJIMYHOM AHCKYCCHUH
B COIIHAJIbHBIX MEaHa

[IpencraBnenns 06 nAeanbHON MOLEN IyOJIMYHON IUCKYCCHHY YHACIIEOBAHbI
HaMU OT yCTPOMCTBA APEBHErPeYeCKOro nosnuca (Apenar, 2017). Ona npencrasiser
co0601 OJHY IUIOIIANKy, HA KOTOPOW COOpaHbl rpaxuaHe, nMewuye chopmMupo-
BaHHOE€ MHEHME O mpeamere nauckyccud. OHU BeOyT OOCYXAEHHE C PaBHBIX
NO3MLMI 10 33apaHee 3aaHHBIM IpaBujiaM. [IpUMEHSTbCS NPAKTUYECKU TaKas
MOJI€JIb MOXKET, €CJIA COCTaB IPKAAH HEMHOTOYMCJIEH, Y HUX €CTb BO3MOXXHOCTb
pazobpaTbCsl CAaMOCTOSITEJIBHO B TEME AUCKYCCUU, A UX YCTPOUCTBO KU3HU 103BO-
JISIET CMHXPOHHOE B3aMMOJENCTBHE B OZHOM MecCTe (IIyCTb Jake He (PUNIECKOM,
a BUPTyaJIbHOM). B yCy10BUSIX, KOI7Ia y 6OJIBIIOTO KOJIMYECTBA IPaXKIaH €CTh IOCTYII
K OOIIeCTBEHHOU OUCKYCCUU, [IJIS1 €€ OPraHMU3aluu HeOOXOIVMbI Pa3jIMyHble MeXa-
HU3MBl IIOCPEIHMYECTBA: TEXHOJIOTMYECKUE U MHCTUTYLMOHA/bHblE. [Ipy 3TOM
MEXaHU3MbI TIOCPEJHUYECTBA CO3[1al0T HEPAaBEHCTBO B KOMMYHUKAlLIUY, YTO HEW3-
O€XHO TNPUBOAUT K (PparMEeHTalMM KaK KOHKPETHOM IUCKYCCUHM, TaK U BCETO
ycTpoiicTBa ryonnyHoi cdepsl (Fraser, 1990; Papacharissi, 2002).

K HWHCTUTYLMOHANbHBIM MeEXaHM3MaM IocpefHuyYecTBa oTHocsATcs CMU
(B CaMOM MIMPOKOM IIOHMMAaHUM), WHCTUTYTbl INPEACTAaBUTEJILHON [1€MOKpAaTHUY,
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aKcriepTel ¥ akTuBUCTHI (McCombs & Shaw, 1972; Schulz, 1997; Trenz, 2009). FimeHHO
UX TPEACTaBUTENM 4Yallle BCEr0 OKa3bIBAIOTCS CIMKEpaMU B OOIECTBEHHOM
IOUCKyccuM. [pakgaHe B 5TOM MHCTUTYLMOHAJIBHOM YCTPOMCTBE CTAHOBSTCS
[IPEVMYLIECTBEHHO CIIyIIATENSIMU (3PUTEJISIMU /YUTATENSIMU) — ayguTopueit. Couu-
ajZibHblE M€[Ia BEPHYJIM IPAXIAHAM 4YaCTb MX CYOBEKTHOCTH B IyOJIM4HOU cdepe,
IIPEOCTaBUB UM POJIb aBTOPOB IIOCTOB U KOMMeHTapueB. TeM He MeHee, IpaBua,
110 KOTOPbIM paboTaroT CMU 1 KOTOPBIM MOJYUHSIETCSI BHUMAHUE I10JIb30BATENIEN,
IPUAAIOT OCOOBI CTaTyC TIIOJIMTMKAM, BBICOKOIIOCTABJIEHHBIM YMHOBHUKAM,
KPYIIHbIM OM3HECMEHaM, IKCIepTaM M 3HameHUTOCTsIM (celebrities) (Harcup &
O'neill, 2017).

TexHosornyeckue MHCTPYMEHTHI [IOCPENHNYECTBA — FA3€Thl, TEJIEBUIEHUE U
CcoLlMa/IbHbIE MeAMa - TaKKe BHOCST CBOM BKJIAM B (pPparMeHTaLMIO0 IyOJIMYHOMU
cepsl; IpY 3TOM MX YCTPOUCTBO [O-PA3HOMY OIPENEIISIET UEPAPXUIO B IUCKYCCUN
M 3aIlyCKaeT pas3Hble MexaHu3Mbl pparmeHTanny. Kak ObUIO CKa3aHO, COLMAAJIBHBIE
CETM YaCTMYHO YPABHSUIM B IIPaBax MPUBWIETMPOBAHHBIX CIIMKEPOB M OOBIYHBIX
rpaXX[aH, aB BCEM JOCTYII K MIUPOKOU ayJUTOPUM. B pe3ysbTaTre 3TOro NCTOYHUKOB
obcyxgenust (crpanuy, CMH, 670repoB, MOJUTUKOB U T.J.) CTIO eluie OoJblle,
4YEeM B 3MOXy «TpaguUMOHHbIX CMM», u aymuropusi MeXny HUMU Pa3fesnsach
T10 OIIPELEIEHHBIM 3aKOHOMEPHOCTSIM.

Hanpumep, NOSIBUINCH «ITy3blpyd (PUIIBTPOB» — (YAaCTMYHO) U30JMPOBAHHBIE
TOMOTEHHBIE 110 CBOMM MHTEpEecaM IpyIIiel nosb3osaresent (Pariser, 2011). Ily3bipu
(PWIBTPOB CO3JAIOTCS AJITOPUTMAMU OHJIAMH-IUIOWIANIOK, KOTOPBIE I1OKA3bIBAIOT
[I0JIb30BaTEIIM TOT KOHTEHT, KOTOPBIN IOXOXX Ha IOTPEOJISIEMBII KMMU, WU
KOTOPBIN TIOHPABUJICS JPYTMM II0JIb30BATEJISIM CO CXOIHBIMU MHTepecamu. Takum
00pa3oM, BEPOSTHOCTb O3HAKOMUTBLCSI C OTJIMYHBIMU OT COOCTBEHHOTO MHEHUS
B3IJISIIaMU y ToJsib3oBatesieil nagaetr. OJHAKO NMOANUTbIBaeMasi 3TUM 3P EKTOM
noJisipu3anys myoandHon cepsl peaKo oKasbiBaeTcsl abcomoTHoM (Borgesius, 2016,
Bodrunova et al., 2019). [locTyrn K OOLWEHUIO C APYTMMU COLMAJIBHBIMY TPYIIIaMU
PEKOMEHIaTeJIbHble aJITOPUTMBl HE IE€PEKPbIBAIOT XOTs1 Obl IOTOMY, 4TO UHGOP-
Mauys 06 UCTOYHMKAX KOHTEHTA MOMalaeT [0JIb30BATEJISIM He TOJIBKO M3 PEKOMEH -
DAL COLCeTH, HO U OT UX APY3€l, 3HAKOMBIX U IPYTUX JIOAEN C UHBIMU UHTEPE-
CaMHU.

CrnenyoomyuM BaKHBIM 3JIEMEHTOM OOIIECTBEHHOU OUCKYCCUM  SBJISIOTCS
IIpaBUjIa €€ BEJEHUS: INOPSIOK BbICKA3bIBAHWUIA, OLIEHKA apryMEHTOB, MOABENEHNE
UTOTOB OOCYXIeHMS. B couuanpHpIx Menua Mbl MOXXeM 3a(pUKCUPOBATh [1Ba
dopmara BeieHUSI OOCYKIEHUS:: MHOTOCTOPOHHMH (Yalle BCEr0) CMHXPOHHBIN U
OJHOCTOPOHHUI ACUHXPOHHBI.

[lepBblii BapMAHT OTHOCUTCSI K OOCY>KIIEHUSIM B KOMMEHTAPUSX 10, TOCTOM
WM K OOMEHYy TBUTaMU. B 3TOM (popmare mosb30BaTeNd MOTYT OOMEHMBATBHCS
MHEHMSIMUA C OJHMM WA HECKOJIbKMMU CIIMKEPAMU, HAIpsIMyl0 JaBaTh OLEHKY
apryMeHTaMm Jpyr [pyra, a TakkKe OEJUTbCS BbIBOLAMU IO UTOram OOCYXAEHUS.
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XOTsl 9TO OOCY>XIEHUE MOXXET ObITh ACMHXPOHHBIM, HO Yallle BCErO aKTyaJbHOCTb
KOHKPETHOTO NIOBOJIA [1JIs1 AUCKYCCUU (II0CTA WJIU TBUTA) AJIUTCS HELIOITO.

BakHOW OCOGEHHOCTBIO TaKUX OOCY>KIEHUU SIBJSIETCS TO, YTO OHU BCETHa
3aIlyCKaIOTCSl HEKOTOPbIM MH(OPMALIMOHHBIM TPUITEPOM — IyOJIMKaLMel IOCTa,
BUIEO U T. 1. Takum 00pa3oM, NpeIMeT OOCYKIEHUS], €r0 KOHTEKCT, Ppermupo-
BaHME 33/IAI0TCSI aBTOPOM 3TOW IyO/MKALMU. YPOBEHb PEAKUMM HA IMyOJIMKALUIO
OyZeT 3aBUCeThb OT pa3Mepa ayAUTOPUM Y UCTOYHMKA [TyOINKALMY, BXKHOCTH 3aTPa-
rMBaeMoy Mpobisembl U 3GPEKTUBHOCTU NPUEMOB, KOTOPBIMU aBTOP TEKCTA WIU
BUEO XOTEJl «3aLENUTh» CBOIO ayauropuio. CieoBaTesbHO, MyOJINYHbIE aKTOPBI
CO 3HAYUTEJIbHBIM MEIUIMHBIM KallMTaJIOM B COLMAJIbHBIX MEIMA OJHOCTOPOHHE U
ACMHXPOHHO 3aITyCKAIOT OOIIECTBEHHYIO IMCKYCCHIO.

CocrtaB My6JIMYHBIX CIIMKEPOB B COLMAJIbHBIX M€IMa HECKOJIbKO M3MEHUJICH
10 CPABHEHUIO C TEJIEBU3UOHHOM SIIOXOM: JOCTYII K IMPOKOY ayAUTOPUY ITOTYINIIN
«HOBBIE» JIMZIEPHI OOILIECTBEHHOTO MHEHMS, TaKue Kak O0J0repbl U MHQII09HCEPHI
(Dubois & Gaffney, 2014), a Taxke CBOU LIAaHC HAIPSIMYyI0 OOPATUTHCSI K OTHOCU-
TEJIbHO OOJIbIIOMY YHWCJy T[I0JIb30BaTEJIENl COLMAJIbHBIX CETEN IOJIy4YWuId U
«IIPOCTBIE» TPAXKIAHE, HAIIPUMED, YEPE3 rUIlepJioKaabHble Meana (Metzgar, Kurpius
& Rowley, 2011). BMmecte c 3TuM, «CTapble» 00JIaJaTeIM HOBOCTHOM LIEHHOCTU
(newsworthiness) (Harcup & O'neill, 2017): >XypHaJUCTbI, IOJUTUKYU, KPYIIHbIE
OuU3HECMEHbBl U T. . — COXPAaHWIM CBOW BBICOKMN CTaTyC B OOIIECTBEHHOU
nuckyccuu. OHU TaloKke MMEIOT IOCTYI K ayauTtopuu dyepe3 CMU, kotopsle my6sin -
KylOT CBOM MaTrepuasibl B COLCETSX, JIMOO TENepb HAIPSIMYI0 MOTYT OOpallarTbCs
K FpaX/laHaM 4Yepe3 CBOU IIOCThl M BUIEOPOJIMKU. B uX OTHOLIEHUU (QUIIBTPSI
«MalIVHbl TIPOMNATraHIpl», O KOTOpPOU mucanmu Xepman u Xomckuil (Herman &
Chomsky, 2010), coxpaHsI0TCS.

OTMETUM paznmyve MeXAy IMyOJIMYHBIMU aKTOPAMM U CIHUKEPAMU B MOZEJN
OHJIaMH-I1CKyccum. [y6MyHble akKTOphl — 3TO 06JIafaTeM JOCTYIA K ayAUTOPUU.
OHM pealoT, KAaKOM TEKCT MyOJIMKOBATh, APTYMEHTBI KAaKUX ITyOJIMYHBIX CIIMKEPOB
BIIyCKaTb B OOLICTBEHHYIO IMCKycCHIO. CaMblil paCIIPOCTPAHEHHBIN BUJ, ITyOJIMYHBIX
aKTOPOB — 3TO HOBOCTHbIe opraHmsauuu (CMH). B kateropusix teopum apeH Hux
MOXXHO Ha3BaThb IMyOJIMYHBIMM MHCTUTyTaMU. OJHAKO [AJIEKO HE BCE OTKPBITO
BBICTYIAIOIIAE aKTOPbl B COLMAJIbHBIX MEIUa MMEIOT JOCTaTOYHO MHCTUTYLMO-
HaJIbHBIX IIPU3HAKOB JJIs1 TAKOTO Ha3BaHUs. CIIMKEpHl — 3TO T€, KTO IIPOrOBApUBAET
YTBEPXKAEHUSI WM TpeOOBaHUS. B HalmeM HCCIENOBaHMM 3TO JIOAU C OIpPEne-
JIEHHBIM CTaTyCOM, OT JIALIA KOTOPBIX 03By4MBAETCs NpobsemMa. [TybinyHble aKTOPbL
Y CIIMKEPBI MOT'YT ObITh OHOU IIEPCOHOM, HAIIPUMED, €CJIv 6J10rep, XYPHAIUCT UIn
MIOJIUTHUK ITyOJIMKYET TEKCT OT CBOETO JIMLIA HA CBOEH CTPAHULIE B COLIMAJIbHBIX CETSIX.

[logBOAsT WTOT IEPEYMCIIEHHbIM BBIIIE XapaKTEPUCTHMKAaM OOLIECTBEHHOM
IOVICKyCCUM B COLMAJIBHBIX MEAMA, KOPOTKO ONUILIEM MEXaHU3M €€ (yHKLMOHUPO-
BaHus. OOLIECTBEHHAsT OUCKYCCUSI B COLMAbHBIX Menua (¢parMeHTUPOBaHa:
CIIMKEpPbl U MX IyOJIMKA IPUCYTCTBYIOT HAa OTHEJIbHBIX CTPAHULAX COLMAJIbHBIX
Me[l1a, YaCTUYHO M30JIMPYsl Ce0s1 OT CIIMKEPOB U MyOJIMKYA C UHBIMU MUHTEpEeCaMu U
MOJIMTUYECKOM no3nuneit. O6CyxueHus rmpoodseM (issues) 3aryCcKarT aKTOpbl, 006J1a-
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Jamlye MeIUMHBIM KalrTaJIoOM. B colpasbHBIX Meua 9TOT KalluTajl U3MepseTCs
B IOJINIMCKAX, JIAalIKax, KOMMEHTapHsX, PerocTax U T. 1. Uem Bblllle 3TU N0Ka3aTesy,
TEM CWIbHEE TNO3ULMS CIUKEPOB, OT JIMLA KOTOPBLIX NEPENAIOTCS APTyMEHTBHI
B IUCKYCCHU. DTa OJHOCTOPOHHSISI M aCMHXPOHHAs KOMMYHUKALMS 3aITyCKAeT yxKe
CHHXPOHHOE U [IByCTOPOHHEE (MHOTOCTOPOHHEE) OOCY>KIEHUE IO, OTHEJIbHBIMU
nyosvkauysamu. Ilosb3oBarenn B KOMMEHTAPUSIX MOTYT KaK IOAIepKaTb aPTyMEHTSI
CIIMKEepa, TaK ¥ PAaCKPUTUKOBATh €ro. OJIHAKO YEM BblII€ KOJIMYECTBO STUX KOMMEH -
TapUEB, TEM 3HAYMMeeE ITyOJIMYHBIN CIIUKED Y €T0 apI'yMEHTBHI B I71a3aX MyOJIMKU.

OCOGEHHOCTBIO TaKOM (HPOPMBI IUCKYCCUU SIBJISIETCSI TO, YTO €€ 3aBEPIIEHUE
JIEXKUT BHE ITyOIMYHOU CEPbL: HET KAKOrO-TO OKOHYATEJIbHOTO BBIBOZQA, KOTOPBIN
NOJBOOUT MOZEPATOp ITOW AUCKyccuu. [lon BIMSIHMEM 3TOro OOCYXKOEHUS
(W11 UTHOPUPYS €ro) IPUHUMAETCSI HEKOTOPOE IOJIMTUYECKOE PELIEHNe; MU 00Cy-
Kpaemass INpob6sieMa Kak-TO MEHSETCSl JIMOO UCYe3aeT [0 [PYrol MpUYvHe
(HapuMep, 3aMauyMBaEeTCs IMyOJIUYHBIMU akTopamy). Tak wiyM nHavye, NperMeT
OO0CYXXZIEHMSI TPONAJAET M3 OOLIECTBEHHOM NMCKYCCHMM WIA TIPOCTO IE€PECTaeT
[IPUBJIEKATb BHMMaHue. TakuM 06pa3oM, IJIMTEJIbHOCTb OOCY>KIEHUS IPOOJIEMBI —
3TO €lle OAMH M0Ka3aTeJb €€ aKTyaJIbHOCTH JIJIs1 [PXKIAH.

Jdu3aiH uccaeaoBaHUsI

B 2022 ropy B Poccuiickoit Qenepaunu rpodsema aeduunura Kagpos B Pa3HbIX
CerMeHTax PbIHKA TPy[a CTaja 4Yalle O3By4MBaThbCsl padHbIMUM dKcrnepramu B CMU
(Jedpuuur NT-mo3ros..., 2022; PoccusiHe He WUIOYT B CTPOUTENU..., 2022). OnHaKO
CJIO)KHOCTHU C Ae(PUIMTOM KaJPOB YaCTO MO-Pa3HOMY BOCIIPUHUMAIOTCSI OM3HECOM,
rOCyJIJapCTBOM U rpaXkaaHaMu. UTOObI [IpYBJIeYb BHUMAHKE K JAHHOU ITPObJieMe, KaKk
OOBIYHBIE TPAKJAHE, TaK U TOCYHAPCTBO, U OM3HEC MOIYT BBIHOCUTb €€ Ha 00Cy-
KOeHue B Mybsm4yHoe nosie. YeM muype Habop pasHOOOPa3HbBIX CIMKEPOB, BBIHO-
CSALIMX 3TY IPOOJIEMY B IIOBECTKY, YEM OOJIbLIE PEAKLIMI CO CTOPOHBI I10JIb30BaTEIEN
COLIMAJIbHBIX CETEl OHA I0JIyyaeT, TEM CUJIbHEE 3Ta Mpobsiema OLlylaeTcs: oblie-
cTBOM. llespi0 Hallero WUCCAeNOoBaHUsI CTaja CPaBHUTEJIbHAS OLEHKA TOTO,
HACKOJIBKO Cepbe3HO IpobieMa neduliuTa KagpoB B Pa3HbIX CETMEHTaX PbIHKA
Tpyza Poccum BOCIPMHUMAETCS B IIyOJIMYHOM IPOCTPAHCTBE.

J7151 TOCTVDKEHMST 9TOW LIeIM Mbl IIPOBEJIM aHA/IN3 OHJIAH-00CY>KIIEHUI 9TOM
TE€Mbl B COI[UAJIbHBIX CETSIX. B KaueCTBe KpUTEepUEB OLIEHKU CEPbEe3HOCTH MTPOOIIEMbI
ObLIM KCIIOJIb30BaHbl YHUBEPCAJIbHBIE TTOKA3aTeJd, ONKUCAHHBIE B TEOPETUYECKOU
MOZENM: KaTeropuu IyOJIMYHbIX CIIMKEPOB, BHHMAHUE CO CTOPOHBI ayJUTOPUU
COLMAJIbHBIX CETEN K TEMe OOCYXKAEHus, €€ NMHamuKa. [IoCKObKy B HalleM
aHaJM3€ PACCMaTpPUBAETCS BHYTPUCTPAHOBAsI AUCKYCCHS, Mbl TaKXKe BKJIIOYWIU
B KPUTEPUU OLIEHKU PETVOHAJIbHYIO IIPUHATJIEXXHOCTDb ayAUTOPUMU.

B xoe aHanm3a Mbl OTBETUIIM HA CAEAYIOIIME UCCIIEIOBATEIbCKIE BOIIPOCHL:

B.1. [Ipo6ieMbl B KaKUX CETMEHTAaX PbIHKA TPyJa OOCY>KIAIOTCS I10JIb30BATE -
JIIMY COLIMAJIbHBIX CeTel HanboJjiee aKTUBHO?
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B.2. KakoBa cTpykTypa Haubosiee MOMyJSIPHBIX IUCKYCCUI BOKpYr meduuuTta
KaJpOB B COLIMAJIbHBIX CETAX?

B.3. Kak aTa CTpyKTypa OTpakaeT ypOBEHb YCTOMYMBOCTU IepuUuUTa KaIpOB
KaK COLIMAJIbHOM NPOOJIEMBI?

B nccnenoBaHuy ObUIM UCTIOJIb30BAHBI JAHHBIE M3 COLMAJIBHBIX CETEN, IPEO-
CTaBJIEHHbIE CEPBMCOM KOMIIaHUM Mepnuasnorus. [lj1s aHanm3a MOCTbl OTOMPAIUCh
[I0 KJIIOYEBBIM CJIOBAM, KOTOPBIE OTPAKAIOT CJIOBOYIOTPEOJIEHNS, OTHOCSIIUECS
K TeMe geduuura KagpoB («IepuLUT KaApOB», <«HEXBATKA CIELUAJINCTOBY,
«KaJpoBbIM rosiof» u T.J.). Bcero cepsuc npepocraBun 6osiee 50 ThIC. MOCTOB
3a nepuop, HaobsoneHus ¢ 21 oktsaops 2022 roga o 9 dpespans 2023. B ¢puHanbHY0
BbIOOPKY 10MaJI0 437 IOCTOB, NPOLIEAIINX CJIENYIOMNe PUIbTPBL:

1) moct 6bL OIMYyOGIMKOBAH HAa CTPAHULIE COOOIIECTBA WM TIEPCOHBI, ayIUTOPHS
KOTOPBIX ABJIIETCS IIPEMMYIECTBEHHO POCCUIVICKON;

2) cyMMa KOMMEHTapHueB K IOocTaM O aeduuuTe KafpoB, OMYOJIMKOBAHHBIM
B COOOIIECTBE WM Ha TMEPCOHAJbHON CTpaHulle, ObLIa He MeHbile 50
Ha MOMEHT IToNagaHus B 6a3y Menguanorny;

3) IO TEKCTY [I0CTa MOXKHO OBLIO ONPENEIUTb KOHKPETHYIO 00J1aCTh SKOHOMUKY,
VICTIBITBIBAIOLIYIO HEXBATKY KaJIPOB.

Bosiee Tpex 4eTBepTeN I0CTOB, MONABMIKX B (PUHAJIBHYIO BBIOOPKY, ObLIIN OITy0-
JINKOBaHbI B counaybHOM cetu BKoHTakTe (PucyHOK 1).

[TosryyeHHbIE OCTBI ObIM Pa3MEUYEHbI aBTOPAMM 3TOM CTaTbU. [l pa3MeTKU
MICII0JIb30BAJICSI KOHTEHT-aHa/IN3, TPOBOAMMBIN BPYYHYIO MO CXE€M€ KOJMPOBaHUS.
CxeMa KOIMPOBAHMS BKJIIOYAJa B CE0S1 ONMMCAHUE U AJITOPUTM OIPEIEJIeHUs KaTe-
ropuii Mo CJIeYIOIMM IIEPEMEHHBIM: CETMEHT PBbIHKA TPy[a (54 KaTeropuu), peruo-
HaJbHAs NPYHAJJIEXKHOCTb ayauTopum coobuectsa (90 KaTeropuil) u IMy6anyHble
CITMKEpbI, KOTOPbIE yKa3blBayIy Ha ITPO6JeMBI ¢ nedrLnToM Kanpos (12 kareropuii).

76,9
13,7
. 6,2 2,5 0,7
BKoHtakte  OpgHoknaccHukn  Instagram Facebook Twitter

PucyHok 1. PacnipeesieHue npoaHaJIH3HPOBAHHBIX OCTOB N0 COLLUAIBHBIM CETSIM
B IPOLIEHTAX OT 061iero ynca 424.'

Figure 1. Distribution of the analyzed posts across social networking sites
as a percentage of the total number 424.

1 Coumanenele cetu Facebook 1 Instagram npunazsiesxat Komrnanuy Meta, IpU3HAHHOM 5KCTPEMUCTCKOM opra-
Huzauyel B Poccurickoit Geneparyu
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Pe3ysbTaThl

YTo6bl U3MEPUTH MOIMYJISIPHOCTb TeMbl AePUIUTA KaZpPOB B KOHKPETHOM
006J1aCTH 1 OTBETUTb HA IIEPBbII HCCJIENOBATEIbCKUI BOIIPOC, Mbl HCIOJIb30BAJIM
TPY I0OKa3aTeJIst: JOJIs IOCTOB B BLIOOPKE IO TEME, [10J1s1 IPOCMOTPOB ITyOIMKALIUI U
10151 KOMMeHTapueB. Kak BUJHO U3 PUCYHKaA 2, [0 BCEM TPeM IOKa3aTessiM dalle
BCEr0 BHMMAaHNE T10JIb30BaTeJIE€N COLMAIBbHBIX CETEl IPUBJIEKAIN IPOGIEMBI Ae(u-
LJUTa KaJpOB B 3[]paBOOXPAHEHNH, OOIIECTBEHHOM TPAHCIIOPTE U SKUIUIIHO-KOMMY -
HaJIbHOM XO3SHCTBE. DTO MOXKHO Ha3BaThb 3aKOHOMEPHBIM, TaK KaK JAHHbIE BB
YCJIyT OYTY ITOCTOSIHHO BKJIIOYEHBI B [IOBCEIHEBHYIO JKU3Hb IPAXKIaH.

Jlist oTBeTa Ha BTOPOW MCCJIEIOBATEIbCKUI BOIPOC MOAPOOGHO PACCMOTPUM
CTPYKTYpy 00CyXneHus neduuura KaJpoB B IEPBLIX IIECTH Hanbojee o0CyKaa-
€MBIX CEIMEHTaX pbIHKA TPYZA.

MNocThl MpocMoTpbl KommeHTapmm
3apaBooxpaHerve NN 57,1 DN 46,8 54,5
O6uectseHHblit Tpancnopt [l 7,5 7,9 7,3
HunmwHo-kommyHanbHoe xossictso [l 6,8 Il 14,5 7.8
O6opoHHble npeanpuatia [l 6,6 m28 6,2
CpegHee obpasosanmre 0 2,8 B 26 2,0
MHbopmaLmoHHble TexHonorm Il 2,1 B26 2,9
MNonmuma I 2,1 N 37 3,0
BoeHHble 1 1,7 | 0,5 2,1
Ctpoutenscteo | 1,7 | 0,8 0,7
Pegkue cneumanbHocti | 1,4 | 0,5 1,4

PucyHoK 2. Ton-10 cerMmeHTOB pPbIHKA TPYZa C Ae(PHIUTOM KaZpOB 10 YPOBHIO IOMYJIIPHOCTH
B COLIMAJIBHBIX CETIX B MpoueHTax. Of1uee YHUCII0 IIOCTOB COCTaBUIIO 424, IPOCMOTPOB
6900882, kommeHTapueB 32210.

Figure 2. Top 10 labor market segments with personnel shortage by social media popularity,
in percentage. The total number of items is 424 posts, 6,900,882 views and 32,210 comments.

Jedunut MeguuyHCKUX pabOTHUKOB PAa3HOTO YPOBHSI (Bpauey, MefcecTep U
CaHUTAPOB), Cy[is 10 HALIIMM JaHHBIM, MOJKHO Ha3BaTh OY€Hb CEpbe3HOM IPOobIeMOit
obmedenepanbHOro Macuraba. bosiee mosoBUHBI TOCTOB B Hallell BbIOOPKE ObLIN
NOCBSILIIEeHbl Tpobsneme AeduiuMTa KagpoB B 37PaBOOXPaHEHUU. XapaKTEPHO
17151 IPOGJIEMbI, KOTOPYIO MOYKHO Ha3BaTh COLIMAJIbHOM, YTO MOBECTKY B HEH 3ajai0T
camu rpaxpaHe. Kak BHUIHO U3 pacrpefesieHus] KOMMEHTapueB K IIOCTaM,
Haubosbllee BHUMMAHUE I[OJIYyYAlOT T€ HOBOCTU, I7i€ O IPOOJIEMax TOBOPST
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«06pIyHbBIEY» TI0AU (PHCYHOK 3.2). B 11€710M K 06CYyXAeHMIO NedurlinTa KaApOoB B 3Apa-
BOOXPaHEHUU MOJIKJII0YMIIMCh BCE BU/IbI TyOJIMYHBIX CIIUKEPOB.

Ha pucynke 3.6 0603Ha4ye€Hbl YeTBIPHAILATh PErMOHOB Poccuy, ayguropus
13 KOTOPBIX NPUCOEAVHWIACH K OOCYXIEHUIO 3TOU Npob6sieMbl. B Hamen BbIOOpKe
VX COPOK Y€TbIpe — TO €CTb YyThb MEHBIIE IOJIOBMHBI OT OOLIErO YMCjia PETMOHOB
CcTpaHbl. MO>XKHO TMPEIIONIOXKUTb, YTO €CJIU Obl Halll MOHUTOPUHT JIJIUJICS €lie TPU
MECS1]a, TO B BBIOOPKE OKa3aJIACh Obl PAKTUYECKUE BCE 00JIACTH, Kpas U pecIryo-
nuku Poccutickon Qenepanuu.

[lokazaresibHa U OJUHAMUKA OOCYXXIEHMS 3TOM NpobiieMsl (PucyHOK 4). TTocTsl
O HEXBaTKe CIIEeUaJMCTOB B OOJIbHUIAX U MOJUKIMHUKAX HE TOJIbKO My6JIMKOBA -
JIUCh TIOYTU KKIBIA NIeHb 32 BeChb Hall MEepUO] HAOJIONEHUI, HO TakoKe TOYTU
BCeryia MoJly4ay 3aMeTHbIN OTKJIMK OT ayIUTOPUM COLIMAJIbHBIX CETEN.

PernonanbHas NpHUHaaANexHOCTb

My6nmuHble cnuKepbl
ayautopum: Ton-15

IpaxkpaHe 6063 ®efiepasbHbli yposeHh INEEEEEEES—— 6506
defepanbHble NOAMTHUKH 3164 Pecny6nmka Kpoim w1894
JleHuHrpaAckasa obnacto Wl 1146
PeruvoHanbHble NoAMTHKM 2293
Benropoackas o6nacts HE 791
HypHanmcrbl 1826 Xa6apoBCKMit Kpalt = 567
PermoHanbHble agMHMHMCTPaLMKH 1756 CeepanoscKkan o6nactb M 485
MpaBuTenbCTBO PO 971 MBaHoBCKadA o6acTb M 440
Tomckas obnacte m 413
PervoHanbHble rocopraHmusaumm 832 . . N
Antamckmm Kpau | 393
ObluecTBeHHbIe OpraHMsaLim 354 KanuHuHrpagckasa o6nacts W 359
3Kcneptbl | 154 CmoneHckad obnacte B 306

He yctaHoBneHo | 122 3abalkanbckui Kpaii B 289

flpocnaBckan obnactb B 264

Komnanwn u MNpeanpuHumarenn | 12
MocKoBcKas 061acTb B 262

fpesuaent PO Bragumup Myt | 1 YensbuHcKkas obnacte B 237

PucyHok 3. (a) Pacnpeznenenne nyoJIHYHBIX CITHKEPOB, 3asIBUBIIHNX O Mpobdjeme aedunura
Ka/IpoB B 3/IpaBOOXPaHEHHH, II0 YHCJIy KOMMEHTapHeB, KOTOpble HaOpajIH COOTBETCTBYIOILHE
ocThl. 6) Pacnipepesienne peruoHaIbHOH IPHHAAJIE)KHOCTH HCTOYHHUKA MYyOIHKAIlHH
10 YHCJIy KOMMEHTapHEB K MOCTaM 0 Je(dHIIUTe KaZpoB B 37 paBOOXPaHEHHH.

Figure 3. (a) Distribution of public speakers who stated the problem of personnel shortage
in public health by the number of comments that the corresponding posts scored. b) Distribu-
tion of regional affiliation of the publication source by the number of comments to the posts
about the personnel shortages in public health.
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PucyHoOK 4. BpeMeHHOe pacnpepejieHHe IIOCTOB, B KOTOPBIX 3asiBJIeHa Npo6JieMa gedHIIuTa
KaJIpoB B 37 paBOOXPaHEHUH, 10 YHUCIJITy KOMMEHTapHEB.

Figure 4. Temporal distribution of posts, in which the problem of personnel shortage
in schools is stated, by the number of comments.

[loxoxkass KapTMHaA OOCYXXIEHHS CJIOKWJIACh BOKPYI HEXBAaTKU IIKOJIbHbBIX
yuuTesie. DTO OOCYKIEHUE TakkKe IPOXOIUJI0 PAaBHOMEPHO 3a BECh IEPUO]
HaOJIIO[EHNS, XOTSl U 00Jiee Pa3pekeHo 10 CPABHEHUIO C 06CyXAeHueM Jedunuta
Bpaueil (PucyHok 6). B 9Ty muMCKyccHIO ObLIM BKJIIOYEHBI ayJUTOPUU U3 PA3HBIX
4YacTel CTPaHbl, €€ MHMLIMATOPAMU TAKKE 4Yallle CTAHOBUJIMCH MPOCThIE TPAKIAHE
(PucyHok 5).

CylecTBeHHOe OT/IM4Yue OT IMpobjeMbl AedUuuuUTa Bpauyeil U CPENHEro
MeJTepCcoHasa COCTOUT B JIOJIe UHTEPeca CO CTOPOHBI obuiecTsa. [Ipobnema nedu-
LYTa YYUTEJIEN KACaeTCsl TOJIbKO OIPENEJIEHHBIX COLMAJIBHBIX TPYIIL POLUTENIEN
IIKOJIbHUKOB, CaMHUX Y4YUTEJIeH, MIKOJIbHBIX aIMUHUCTpauui. TemM He MeHee,
MBI MOXKEM 3a(PMKCUPOBATh, YTO OHA TOXKE BBI3BIBAET IOCTOSIHHOE COLMAJIbHOE
HalpspKeHue.
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My61MYHble crivKkepbl
Y P PervoHanbHaa npMHaanexHoCTb ayguTopum

MpaxAaHe 209 GegepasbHblil ypoBEHD I 27 1
PervoHa/ bHbIE MOAMTHKM 134 Bnagvmupckas obnacte IS 125
Bonoroackas o6nacte IS 77
®epnepasibHble NOAMTHKMN 115
CeepanoBcKkadA 061acTh N 68
PervioHanbHble agMUHUCTpaLH 68 3abaliKasbCKuii Kpali I 55
O6LecTBeHHbIE OpraHM3aLmK 55 Pecny6/vika Kpoiv I 44
TiomeHcKaa obnacTb M 30

PeruoHanbHble rocopraHMsaLmm 44

CMoneHckas o6nacts B 9
He ycraHoBaeHO 9

Mepmckuit kpait 1 5
PucyHoK 5. (a) PacnipegesieHrne nyoJIMYHBIX CIIHUKEPOB, 3asiBUBLINX NpobsieMy Aeduiiura
KaZpoB B IIKOJIaX, II0 YUCJIy KOMMEHTapHeB, KOTOpPble HA0paJjH COOTBETCTBYIOLIHE IIOCTHI.
(0) Pacnpenesienne perHoHaJIbHOM MPHHAAJIEXHOCTH HCTOYHHKA MYOIHKALHH 10 YHUCITY
KOMMEHTapHeB K IocTam o Aeduuure KaApoB B IIKOJIAX.

Figure 5. (a) Distribution of public speakers who stated the problem of personnel shortages
in schools by the number of comments that the corresponding posts scored.
(b) Distribution of the regional affiliation of the publication source by the number of
comments to the posts about personnel shortages in schools.

AuHaMuKa obcyKaeHus
140

120
100

PucyHOK 6. BpeMeHHOe pacnpeesieHHe IOCTOB, B KOTOPBIX 3asiBjIeHa Mpobiiema aedHIuTa
KaJpoB B IIKOJIAX, 110 YUCJIy KOMMEHTapHEB.

Figure 6. Temporal distribution of posts, in which the problem of personnel shortages
in schools is stated, by the number of comments.
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Crneundukon o0IIECTBEHHOIO OOCYKAEHNSI HEXBATKU BOJUTEJIEN OOLIECTBEH -
HOTO TPAHCIOPTA SIBJISIETCSI TO, YTO €ro Kak OyATO BEIyT MEXOY COOOW MECTHbIE
YMHOBHUKM Y TPAHCIIOPTHbIE KOMIIAaHUM (PUCYHOK 7.a). Tak MpoucxoauT ns-3a Toro,
4TO B MyOJIMYHOM cepe AUCKYCCHSI BOKPYT TOM MPOOIEMBI BOZHUKAET yXKe MOCIIe
TOTO, KaK HEJIOBOJIbCTBO T'PAKAAH, BBIHYXKIEHHBIX JOJITO W MHOTAA 0e3yCIEIIHO
KJIATh CBOETO TPAHCIIOPTA, JJOHOCUTCS A0 NPEICTAaBUTENIEN TOCyIapCTBa 1 busHeca.
OHM ycrneBaroT IEPBBIMU OTKPLITO PEArMpOBaTh HA IPOGJIEMY, Y TIOITOMY Mbl BUIM
VX B KQUECTBE CIIMKEPOB, IIPUBJIEKIINX HauOOJIbIIEe BHUMAHMUE.

Cpemy TMpyMYMH HEXBATKM BOJMWTEJIEM IIPENCTAaBUTEM  TPAHCIIOPTHBIX
KOMITAHM I MECTHBIX a]MMHUCTPALIAN HA3bIBAJIM HA3KUE 3aPIJIAThl, MOOWIIA3ALIIO
M CEe30HHblE 3abosieBaHus. V3 OMHAMUKM OOCYXKIEHHS BUIHO, YTO €€ MUK -
3TO HAYaJIO-CepeMHA HOSIOPs, UMEHHO BO BPEMS CE30HHOM anugeMnu (PUCYHOK 8).

My6nuuyHble cnmKepbl PervonanbHas npuHagiexHOCTb
L. .ayauTopuu
Antauckum Kpar I 342
PervoHanbHble agMHMHUCTPaLMK 1028
CBepa/ioBcKad obnacTc N 351
Hiukeroposckan o6nacto N 257
KomnaHuu u MpeanpuHumaTenm 969
PoctoBckan obnacto I 181
®epgepasibHbii yposeHo Bl 157
KypHanuctbl 182

KemepoBckasa obnacto Hl 147
Pecny6nnka TatapctaH Bl 116
[paxaaHe 81
Koctpomckan obnacte B 90
benropoackas o6nactb M 83
He yctaHoBneHO 51
Bnagumupckas obnacte W 52
OpeHbyprckas obnacte B 35

PervoHasbHble NOMMTHUKH 28
Apocnasckas cbnactb 1 28

PucyHok 7. (a) PacnipegesieHue ny0JIHYHBIX CIIUKEPOB, 3asIBUBLINX MPobsieMy Aeduiura
KaJIpoB B 001€CTBEHHOM TPAHCIIOPTE, 10 YHCJIy KOMMEHTapHeB,
KOTOpble HaGpaJiu COOTBETCTBYIOLIHE ITOCTBI.
(0) PacnipemesieHre pernoHaJIbHOM NPHUHAAJIEKHOCTH MCTOYHHKA ITyO/IMKALUH 110 YHCITY
KOMMEHTapHeB K IocTaM o gedunuTe Kagpos B 001eCTBEHHOM TPAHCIIOPTE.

Figure 7. (a) Distribution of public speakers who stated the problem of personnel shortages
in public transport by the number of comments that the corresponding posts scored.
(b) Distribution of the regional affiliation of the publication source by the number of

comments to the posts about the personnel shortages in public transport.
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PucyHoK 8. BpemeHHoOe pacmpezieieHHe II0CTOB, B KOTOPBIX 3asiBjIeHa pobJyema aeduuura
KaZIpoB B 001,eCTBEHHOM TPaHCIIOPTE, 10 YHCJIY KOMMEHTapHEB.

Figure 8. Temporal distribution of posts, in which the problem of personnel shortages in pub-
lic transport is stated, by the number of comments.

[Ipobnema medpuumTa KagpoB B KWINIIHO-KOMMYHAJIBHOM XO3S/CTBE OKa3a-
JlaCh CE30HHOM M OblIa CBSI3aHA C HEXBATKOW JBOPHUKOB B CHEromajbl. 3MMOW
TpebyeTcsl 60Jiblle paboyuX, YTOOBI YOUPATh CHET, MX 4YaCTO HE XBATAET, JIIOOU
BO3MYLIAIOTCS HEBO3MOKHOCTBIO TIPOUTH WK 1poexarsd (PrucyHok 10). JII060IIBITHO,
YTO B HALIEM CJIy4ae rpoMYe BCEX MPOSIBIISIA HELOBOJILCTBO (PeiepasibHbIE MTOJIN -
TUKU — genyTatel ['ocynapcTBeHHoi Jymbel (PucyHok 9.a). Bosbiue Bcero nx 6ecro-
KoMJIa IpobsieMa yoopku cHera B Mockse. [T0CKOJIBKy 9TO MOJIUTUKY (elepasibHOTO
MacuTada, To UX HeIOBOJIbCTBO OcBelanu gpenepanbisie CM, 1oaToMy Mbl BUIAM
OO0JIBLIYIO LOJIIO ayAUTOPUM (eepasIbHOrO YPOBHS, a He MOCKBbI (PrCyHOK 9.6).
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[y6AmyHble cnuKepsbl PernoHanbHas NnpuMHafnexHOCTb ayauTOpHn

®eaepaibHbli ypoBeHh I—— {069

degepanbHbie NOAMTUKK 1199 Nuneukas o6nacTn w329
flpocnaBckas obnacTh N 289
KypHanucTbl 565 AMypckas o6nacte mm 165
AcTpaxaHckas o6nacto Wl 139
PervoHanbHble rocopraHusalmm 357 Pecny6/uka Kpoim w110
Mockea mm 98
AnTalicKWi Kpaii = 97
PervoHanbHble agMUHUCTPaLMK 281 Hueropoackas o6nacte m 79
Pecny6nnka Mapuin 3n B 60
IpaxgaHe 91 MockoBckasa o6nactb 1 32
OpeHbyprckas obnactb 1 29
Mpasutenscreo PO | 24 3abalKanbCckmi Kpar 1 19

Pecny6nuka TatapcraH | 2

PucyHoK 9. (a) PactipesiesieHHe yO/IMYHBIXK CIIMKEPOB, 3asiBUBIINX IIP00sIeMy AepHIIUTA

KazpoB B JKKX, mo yucjy KOMMeHTapueB, KOTOpble Ha0paJii COOTBETCTBYIOLIHE MOCTHI.

(0) Pacnpenenenne perHoHaJIbHOM NPHHAAJIEXHOCTH HCTOYHHKA MYOJIHKALHH 10 YHCITY
KOMMEHTapHeB K nocram o gepunure kagpos B JKKX.

Figure 9. (a) Distribution of public speakers who stated the problem of personnel shortages
in the housing and communal services by the number of comments
that the corresponding posts scored.
(b) Distribution of the regional affiliation of the publication source by the number of
comments to the posts about the personnel shortages in the housing and communal services.
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PucyHnok 10. BpemeHHOe pacipeesieHHe IIOCTOB, B KOTOPHIX 3asiBJIeHa pobsiema medunura
Kagpos B JKKX, 110 4yucjry KOMMEHTapHEB.

Figure 10. Temporal distribution of posts, in which the problem of personnel shortages
in the housing and communal services is stated, by the number of comments.
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Ha npo6siemy ¢ neduiuyTom KaipoB Ha OOOPOHHBIX [IPEIPUSTHSX Yallle BCETO
obpaiany BHUMaHue ux aupekropa (Pucynok 11.a). Hano otMeTuts, 4To B 3Ty noJie-
MUKY BCTYIIWIX U OObIYHBIE IPAKAAHE, KOTOPbIE YKAa3bIBaJIM HA HUBKYIO 3aPabOTHYIO
IJ1aTy pabo4ux Ha OOOPOHHBIX NPENNPUATUIX. AyAUTOPUS, KOTOPAsk NOAK/II0YUIIACH
K OOCY)XXZIEHMIO 9TOM IPOOGJIEMBI, Yallle BCETO Oblila U3 PETMOHOB, I'ZI€ 9TU BOCHHbIE
3aBOJipl pacnosiokensl (PucyHok 11.6).

nyﬁanHHe CNUKepbl PervoHanbHas NPpUHaAANEKHOCTb
ayAuTOpUKH
KomnaHui u MpeanpyHumaTeni 1131 O®epepanbHbiii yposers [N 1374
IpaxaaHe 516

Ceepanoeckas o6nacte [l 298
®epepanbHble NOMMTHKH 188
CmoneHcKkana o6nacte [l 225
JKcnepTbl 77
CankT-Metep6ypr ] 58
MNpaBurenscreo PO 52

PervoHanbHble agMUHHUCTPaLMM 17 Pecny6nvka Kpeim | 17

HypHanuctel | 1 Pecny6namka Yamyptua | 10

PucyHok 11. (a) PacripegesieHne myG/IMYHBIX CIIMKEPOB, 3asIBUBLINX NpobiieMy gedHIHTa KaApoB
Ha 000POHHBIX MPEAIPHATHSIX, II0 YHCJIy KOMMEHTapHeB, KOTOPble HaOpajii COOTBETCTBYIOLIHE MOCTBI.
(0) PacripeesieHne pernoHaIbHOM MPHHAJIEKHOCTH HCTOYHHKA IyOIHKAILHH
10 YHCJIy KOMMEHTapHeEB K II0CTaM 0 Aedunure KagpoB Ha 000POHHBIX NIPEAIIPHSITHSIX.

Figure 11. (a) Distribution of public speakers who stated the problem of personnel shortages
at defense enterprises, by the number of comments that the corresponding posts scored.
(b) Distribution of the regional affiliation of the publication source by the number of
comments to posts about the personnel shortages at defense enterprises.
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PucyHOK 12. BpemeHHoOe paciipefieieHHe IIOCTOB, B KOTOPBIX 3asiBJIeHa IIpobsiema AeduuuTa Kagpos Ha
0GOPOHHBIX MPEAIIPUSITHSAX, 110 YHCIJIy KOMMEHTapHeB.

Figure 12. Temporal distribution of posts, in which the problem of personnel shortages
at defense enterprises is stated, by the number of comments.
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O6cysxneHne HexBaTKy [T-criennasncToB MoKa (110 HalllMM JIaHHBIM) He CBUJIe-
TEJIbCTBOBJIO O HAJWYUM COLMAJBbHOW TPOOJIEeMbl 3aMETHOTO MacIiTaba.
Bosbiie Bcero BHUMaHUS K 3asiBJI€HUSIM O Teduuute pa3paboTYMKOB MPUBJIEKAIOT
rsaBbl [T-KOMIIaHUH, KOTOpBbIE TOBOPSIT O COOCTBEHHOUW HEXBATKE CIIELIMAJIMCTOB
(Pucynok 13.a). Cpegu 3apaomux 3Ty AUCKYCCHIO OOBIYHBIX IPaXKOAH OTMEYEHO
He Ob10. Bce o6CyXzaeHue BeneTcsl MeXIy IpeICTaBUTESIMA TOCylapCTBa U
6usHeca. [Ipy 5TOM CO BpeMeHeM MOTeHLMaIbHas npobdsiema aedunura pa3padboT-
YUKOB IIPUBJIEKAET BCE MEHBIIIE UHTEPECA CO CTOPOHBI I10JIb30BATENEN COLIMAIbHBIX
cereil (PucyHok 14). Bo3MOXHO, 3TO CBS3aHO C T€M, YTO NPOOJIEM C paboTon
NIPUBBIYHBIX CEPBHCOB HAIIM COTPaXKJjaHe He UCIIbITHIBAIOT.

My6nunuHble cnmnkepbl PervoHanbHasa npuHaanexHoCTb
ayaAMTOpHM
KomnaHuun u MpeanprHumateni 768 DegepanbHbil ypoBeHb _ 856

Mpe3uaeHt PO Bnagmumup MytuH 88

Kypckas o6nactb . 87
HKypHanucTbl 87

Mpasutenbctso PO | 7 Pecny6nmka Caxa (fkytmsa) | 7

PucyHoK 13. (a) PacnipepesieHue my0/IMYHBIX CIIMKEPOB, 3asIBUBIIHX MP06JieMy JedHIIUTAa KaZpoB
B cepe HHPOPMALHOHHBIX TEXHOJIOTHI, 110 YHCJITy KOMMEHTapHEB,
KOTOpbIe HaOpaJIl COOTBETCTBYIOLIHE MOCTBI.
(6) PacipemenieHne pernoHaJIbHOH MPHUHANJIEKHOCTH HCTOYHHKA NyOJIUKaIIHH,
10 YHCJIy KOMMEHTapHeB K II0CTaM 0 AedHunuTe KagpoB B chepe HHPOPMALHOHHBIX TEXHOJIOTHH.

Figure 13. (a) Distribution of public speakers who stated the problem of personnel shortages in the IT
field by the number of comments that the corresponding posts scored.

(b) Distribution of the regional affiliation of the publication source by the number of comments
to the posts about the personnel shortages in the IT field.
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PucyHoK 14. BpeMeHHOe pacrnpejiesjieHHe II0CTOB, B KOTOPBIX 3asiBJIeHa npobsiema gedHunuTta Kagpos
B cpepe HHPOPMALLHOHHBIX TEXHOJIOTHH, 10 YHCITy KOMMEHTapHEB.

Figure 14. Temporal distribution of posts, which mentioned the personnel shortage in the IT field,
by the number of comments.

117



Galactica Media: Journal of Media Studies. 2024. No 1| ISSN: 2658-7734
Hossle mepna u kommyHukanuu | https: //doi.org /10.46539/gmd.v6i1.442

OGcy>KaeHHue pe3yJIbTaToB

XapakTep OOIECTBEHHOTO OOCYXXIEHHUS I10JIb30BATE/SIMUA COLICETEN M0Ka3aJl,
yro B Poccum ecTb, 10 KpaliHe Mepe, NIBeé MAacCCOBble COLMajbHble ITPOOJIEMBI,
CBSI3aHHBIE C Ae(PUIMTOM KaJpOB — 3TO HEXBATKa MEJULIMHCKUX PAOOTHUKOB (T10JI0-
BMHA JUCKyCCUM O NeduIuTe KagpoB IIOCBAILIEHA ATOU Mpob6sieMe) U MIKOJIbHBIX
yuutesier. Obe mpobsieMsl 3aTparuBaloT MMPOKKE CIIOM TPaXKaH, KOTOPBIE BBICTY-
NAIOT IJIaBHBIMU CIIMKEPAMU B AUCKYCCHUSIX, BOBHUKAIOUIMX M3-32 HEXBATKY CIlelya -
JIACTOB B 3TUX cdepax. BoBiaedyeHbl B 3TO 0OCYXKIEHUE U Pa3HOOOPa3HbI€ CIIUKEPHI
C OCOOBIM CTaTyCOM B OOIIECTEHHOU IUCKYyCCUU: OT (eflepasibHbIX U PETMOHAIbHBIX
NOJINTUKOB 10 TMIpeJCTaBuTesiell OOIEeCTBEHHbIX oOpraHusauuil. OO6CyXIeHue
HEXBAaTKU MEIULMHCKUX PAOOTHUKOB U IIKOJIbHBIX YYUTEJIEN BO3HUKAET PETYJISIPHO
B pa3HbIX pernoHax Poccuu.

MeHee maciTabHble IPOOIEMBI C HEIOCTATKOM PAOOTHUKOB MMEIOT CE30HHYIO
1/WY pervoHasbHyio crienuduky. K HUM OTHOCSTCSI OTCYTCTBHE HEOOXOAMMOTO
4ucsa BOAUTEsel OOLeCTBEHHOTO TPAHCIIOPTa, & TaKKe HEXBATKA IBOPHUKOB IJIsI
yoopKu cHera 3uMoy. OHJIAaNH-AUCKYCCUU BOKPYT 3THUX TE€M 3allyCKaIOTCsl OTEJIb-
HbIMU 3aMHTEPECOBAHHBIMU CTOPOHAMU: MECTHBIMUA YMHOBHUKAMU, O3HECMEHaMU
U TIOJINTUKaMU. MOKHO NPENIOJIOKUTb, YTO TaKUE OOCY>KIEHUS TAIOKe BbI3BAHbBI
HEJIOBOJILCTBOM TPaX[aH, OJHAKO 00jiee CTAaTyCHbIE CIIMKEPbI «II€PEXBAThIBAIOT»
MIOBECTKY, [10JIb3YySCh IIPSIMBIM JOCTYIIOM K MEJVIHBIM PECYpCaM.

K npobsnemam ¢ nepuniuTom KagpoB, KOTOPBIE B 1[€JIOM HAl/IW JIMIIb CIA0bIA
OTKJIMK y ayAUTOPUY COLMAJIBHBIX CE€TeN, MOKHO OTHECTH HeXBaTKy IT-crnennanu-
cToB. OOCyXIEeHMEe 3TOM MPOOJEMBl ObUIO BIU30AUYECKUM U  BO3HUKAJIO
B PE3YyJIbTaTE€ PEOKUX 3asIBJICHUI MPEJCTaBUTENIEN KOMIIAHUN WINA TPABUTEJIbCTBA.
HecmoTrpss Ha TO, 4yto mnpobiemMa paedunura pa3pabOTYMKOB OOCYKAAIACh
IJINTEJIbHOE BPEMSI Pa3HbIMU BbICOKOCTATYCHBIMM CIIMKEpaMH (4i€HaMUy ITpaBU-
tesibeTBa ((Jeduuut U T-Mo3roB..., 2022), busHecmenamu (Pocrex 3asiBui1 06 OCTpOM
nedpuuure IT-crienuanucTos..., 2022) u skcniepramu (bosee 30% IT-cnenuanucros
yexaiu..., 2022)), B cOljaIbHbIX CETSIX OHA He BbI3Bajla 3aMETHOTO OOLIECTBEHHOTO
00CY>KIeHUS. Mbl MOXKEM TIIPEIIONIOXKUTD, YTO HAIIM COTPaXKAAaHe B CBOEH I1OBCE[, -
HEBHOM >KM3HY TI0KA HE CTAJIKUBAIOTCS C TPYAHOCTSIMU, KOTOPbl€ MOTIJIY Obl BO3HHUK -
HYTbh B pe3yJbTaTe HEJOCTaTKa MTPOrPaMMUCTOB, CO3JAIOIINX U MOMAEP>KUBAIOIINX
paboTy LUQPPOBLIX CEPBUCOB.

Pe3ioMupys MoylydyeHHblE Pe3yJbTaTbl, OTBETUM Ha TPETUI KCCJIeIOBATENIb-
CKUIl BOIIPOC O TOM, KakUe XapaKTEPUCTUKU OUCKYCCUU B COLMAJIbHBIX Meaua
CBUJIETEJIbCTBYIOT 00 YCTOMYMBOM COLMAJIbHON IIpo6sieMe. MOXKHO OTMETUTD,
4TO HaubOJIeE YaCTO U PEryJspHO OOCYXIaeMble COLMAJIbHBIE IPOOJIEMBI
B OCHOBHOM IIPOJBUTAIOTCSl OOBIYHBIMU TPAKIAHAMU; IIPU DTOM B 0OCyXIEeHue
TAKKe BOBJIEYEHBI Y pa3Hble Ipyrue MyoOJaudHbIE CIIMKEPBL. B CBOIO ouepenp, MeHee
MaclTabHO B IyOJIMYHOU cdepe MPOSBISIOTCS Te INPOOJIEMbl, apPTUKYJISLMEN
KOTOPBIX 3aHUMAIOTCSI B OCHOBHOM TOJIBKO 3aMHTEPECOBAHHbIE CTOPOHBI, HATIPUMED,
MECTHbIE MTOJIUTUKU, YAHOBHUKY U OUBHECMEHBL.
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3aKkJIro4YeHue

BeiBOABI 1O pe3ysbTaTaM MCCIENOBAHUSI OHJIAMH-OOCYXKIEHUI IPOOJIEM,
CBSI3aHHBIX C OEPUUUTOM TPyHa, OTYACTU MOIATBEPIUIM IPUMEHUMOCTb TEOPUU
apeH XuiraptHepa M bocka. Tak, yeM 6osiee pasHOOOpa3eH HabOp IUIOMIALIOK U
IyOJIMYHBIX CIIMKEPOB, 3aHSATBIX AMCKYCCHUEN BOKPYI COLMAJIbBHOM IPOOJIEMBI, TEM
60JIblIIE BHUMAHMS OHA T10JIy4YaeT.

[Ipy 5TOM COCTaB CIIMKEPOB SIBJISIETCS OCOOBIM MOKa3aTesieM. OHU CTPYKTYPHO
He paBHBbI. V3 nccieoBaHui 110 TEOPUM HOBOCTHBIX LieHHOcTe! (Judina & Platonov,
2019; Bro & Wallberg, 2014) Mbl 3HaeM, YTO IIPUCYTCTBYE B ITyOJIMKALIMYA BbICOKOCTA -
TYCHBIX IIEPCOH (ITOJIMTUKOB, YUHOBHUKOB, OM3HECMEHOB), CaMO I10 Ce0€e IPUBJIEKAET
BHMMAaHUeE I10J1b30BaTeJIeH, I09TOMY TaK1e CIIMKEPhl 00/1a1al0T 60JIBIIMMU BO3MOXK-
HOCTSIMHU CO3[1aBaTh OOIIECTBEHHYIO JUCKYCCHIO 10 TEMaM, KOTOPble MOTYT I10YTU
He KacaTbCsl TOBCEOHEBHOM XU3HU OOBIUHBIX IPaXIaH. Eciu B uTore MmpomosoKu-
T€JIbHOTO MOHUTOPUHTIA OOLIECTBEHHOM JUCKYCCUM BOKPYT COLIMAIbHON MPOOIIEMBI
MbI HE HaOJIOAAEM, YTO €€ CTAJIM CAMOCTOSITEJIbHO O3BY4MBATh CaMM TPaKIaHe,
TO MOYKEM I10J1arath, YTO MpobsiemMa oo ellle He [0Ija O MOBCEIHEBHOMN KU3HU
JIIofen, 160 1epel HaMy pe3ysbTaT YaCTHBIX UHTEPECOB BJIMSTEJbHBIX MEIUIHbBIX
¢duryp. Kak nokasasio Haue ucciefoBaHME OTHOCUTEJIBHO HeduuuTra Kaapos,
HaJIM4re OOBIYHBIX TPAKIAH B POJIU KJIIOYEBBIX CITMKEPOB, OT JINLA KOTOPBIX POpMy -
JIMpyeTcsl O0JbLIee YMCIIO MOIYJISIPHBIX IIOCTOB C TPEOOBAHUSIMU WIM >Kajl06aMy,
SIBJIIETCSI OCHOBHBIM IIPU3HAKOM IPUCYTCTBUS COLMAJIBHOM MPOGJIEMBI B MOBCEL,-
HEBHOM XXU3HU.

BoByieueHnEe pSIOBBIX [10JIb30BATEJIEN B OOLIECTBEHHYIO IHUCKYCCHUIO B LIE€JIOM
IIPENCTABJISIET COOOW pe3ysbTaT AEMOKPATU3aLMHU, CO3[1aBa€MOU COLMAJIbHBIMU
Menua. OToT 3PPEKT 1aeT BO3MOXKXHOCTb COLIMOJIOTaM JIydllle OL€HUBATb COCTOSIHUE
001eCTBa, 06X0S1 HEJOCTATKU «CTAPOI» IyOJIMYHON CPEPBI, CO3IaBAEMON «Tpaau-
LMOHHBIMU» MEJIMaMOHOIIOJINCTAMU.

OrpaaneHnﬂ HCCJIEA0BaHHUSA

OCHOBHBIE OTpaHUYEHMS, KOTOPBIE, BO3MO>KHO, IOBJIMSIIM HAa BBIBOZbI UCCJIE-
IOBaHMS, CBsI3aHbl C (POPMHUPOBAHUEM BBIOOPKU. [lepBoe orpaHuyeHue O0yCJIOB-
JIEHO TEM, YTO B aHAJIN3€ PACCMATPUBAJIACH MMyOJIMKALMY TOJIBKO MSITA COLUAJIbHBIX
cereil: Bkourakre, OmHoknaccHuky, Facebook', Instagram® u Twitter. Mbl MOkKeM
IIPEJIIIOJIOKUTD, YTO BKJIIOUEHME B aHAJIN3 [IOCTOB U BUJIE0 U3 MOMYJISIPHBIX MECCEH -
IDKEPOB U BUNIEOXOCTUHIOB, I10Ka3ajo0 Obl HECKOJIBKO MHOE paclpejesieHne
BHUMAaHUS I10JIb30BaTEJIEl OTHOCUTEJIBHO KOHKPETHOIO CETMEHTAa PbIHKA TPY[a,
WCOBITHIBAIONIETO NedUINT KagpoB. BTOpbIM OrpaHm4eHueM BBIOOPKUA MO>KHO
CUMTATh 3aAHHBIN YPOBEHb OTCEYEHUSI [IJIS [IOCTOB: €CJIN OHJIAH-COOOIIECTBO WU

1 CoumanbHas CeTb NPUHAIJIEKAT KOMITAHNMY Meta, PU3HAaHHOY SKCTPEMUCTCKOM OpraHusauuen B Poccuin-
ckoit Peneparuu

2 CoumasibHas CETb IIPUHAMJIEKUT KOMITAaHMY Meta, IPU3HaHHO S9KCTPEMUCTCKON opraHusauuein B Poccuii-
ckoii Qepepauyn
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NIEPCOHAJIbHAS CTPAHULIA Habupain He meHee 50 KOMMEHTapUEB, TO TOJIBKO TOTAA
IIOCTBI OTTY/AA [IONIAAAJIN B HAILy BBIOOPKY. Takoe yci0Bre MOXET IIPUBECTU K HEJO-
CTaTOYHOU peNpe3eHTaluy MPOOJIEM TPaKIAH, CBSI3aHHBIX C MAJIbIMU TPYIIaMH,
HaIIpUMeEp, U3 HEOOJIbIIMX HACEJIEHHBIX [TYHKTOB, I7l€ OCHOBHASI OHJIANH-IUCKYCCHUS
BEJETCS B MAaJIOYMCJIEHHBIX OHJIAMH-Tpynnax. Tpetuil (akrop, KOTOPLIA MOT
MIOBJIMSITh HA PEUTHUHI OOCYXXZAEMBIX IPOOJIEM, NPENCTABIISIET COO0U BO3MOXKHYIO
00T-aKTUBHOCTb B KOMMEHTapusx. K coxasneHuio, y HaC He ObLIO BO3MOXXHOCTHU
OTCJIEIUTH UX NPUCYTCTBUE. OJJHAKO MBI HE CUUTAEM, 4TO dPEPEKT OT aCTPOTIOP-
¢dunra (Kovic et al., 2018) (ecsmm 0H 1 6bLI) MOT CYLIECTBEHHO MOBJIMATh HA BBIBOJIBI
MICCIIEOBAHMS, TaK KaK Mbl PACCMATPUBAJIM Pa3Hble TUCKYCCUMU B TEYEHUE TIPOIOJI-
JKUTEJIbHOTO BDEMEHU.
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Abstract

Films are meticulously crafted using visual aesthetic elements, where mathematics and geometry play
pivotal roles. Camera angles, timing in editing, staging sequences, lens specifications, and lighting
ratios, demonstrate the intricate relationship between cinema and mathematics. Specifically,
the virtual projection of isosceles and equilateral triangles is utilized in object positioning before
the camera. Additionally, forms such as circles, squares, and rectangles are frequently employed
in stage design. Number combinations, sequential numbers, and patterns are also common tech-
niques used to enhance visual aesthetics in films. Fundamental components such as oblique, hori-
zontal, vertical, and parallel lines are instrumental in achieving visual appeal.

In our research, we investigate the properties of these components as they are discussed in scientific
publications and their relevance to aesthetics. In this context, a comparative and quantitative analysis
is conducted on 20071’s “Harry Potter and the Philosopher’s Stone” and the Turkish film “The Conquest
1453” (known as Fetih 1453 in Turkey). It is observed that “The Conquest 1453” employs excessive
mathematical and geometric data, which somewhat diminishes the thematic strength of the film.
In contrast, “Harry Potter and the Philosopher’s Stone” demonstrates a more balanced use of these
elements.
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AHHOTaALU4

®DubMBI CO3[1AIOTCS C OCOOBIM BHUMAHUEM K 3JIEMEHTAM BU3YaJbHOM SCTETUKY, [Tl MaTeMaTuka 1
reoOMeTpUsl UrPaloT KJIOYEBYIO POJib. YIJIbI Ch€MKU Kamepbl, BpPEMsI MOHTaXXa, IIOCTAHOBKA CLIEH,
XapaKTePUCTUKNA OOBEKTUBOB U COOTHOLIEHME OCBELEHUS AEMOHCTPUPYIOT CJIOXKHbIE B3aMMOOTHO-
IIEHUsI MeXIy KUHeMaTtorpaoM M MaTeMaTHKOH. B 4yacTHOCTH, BUPTyalbHOE IPOELMPOBAaHKE
PaBHOOEIPEHHbIX U PaBHOCTOPOHHUX TPEYrOJIbHUKOB MCIIOJb3YeTCsl IpY  IMO3UIMOHMPOBAHUU
00BEKTOB Nepeq, Kamepoil. Kpome Toro, Takue (OpMBbl, KaK KpPyrd, KBapaTsl U NPSIMOYTOJIbHUKY,
4acTO UCIMOJIb3YIOTCSl B Ou3aiiHe clieHbl. KoMOMHALMKM 4ucesl, OC/IeNoBaTebHbIE YNACA U Y30PbI
TaKKe SIBJISIIOTCS PACIPOCTPAHEHHBIMU TEXHUKAMM, MCIOJb3YEeMbIMU [IJIs1 YIIY4UIIEeHUs BU3YaJbHOU
aCTeTMKU B (puibMax. Takue 31€eMEHTH], KaK KOCble, TOPU3OHTA/IbHbIE, BEPTUKAJIbHBIE U IApaj-
JieJIbHbIE JIMHUUY, UTPAIOT BXKHYIO POJIb B JOCTVPKEHMU BU3yasIbHOM NIPUBJIEKATEIbHOCTH.

B Hamem ucceioBaHMM Mbl M3y4aeM CBOVICTBA 3THMX KOMIIOHEHTOB B TOM BUJE, B KAKOM OHM 00Cy-
KZAIOTCSl B HAYYHBIX MyOJIMKALMSIX, U UX OTHOLIEHHE K 3CTETHKE. B 3TOM KOHTEKCTE MPOBOLUTCS
CPaBHUTEJIbHBIA M KOJMYeCTBEHHbIM aHam3 ¢unbma 2001 ropa «Tappu Ilorrep u ¢punocodckuit
KaMeHb» M Typeukoro guiabma «3aBoeBaHue 1453» (Petux 1453). Habmopaercs, 4ro B «3aBoe-
BaHWU 1453» MUCIOJIB3YeTCS M30BITOYHOE KOJIMYECTBO MATEMAaTUYECKUX U T€OMETPUYECKUX
IAHHBIX, YTO B HEKOTOPOM CTENEHM YMEHBIIAET TEMAaTUYECKYl cuily puibMa. B oTimume oT aToro,
«'appu Ilotrep u ¢unocodckuil KameHb» AEMOHCTPUpYET Oosiee COATaHCUPOBAHHOE HCIIOJIb30-
BaHUE JTHUX DJIEMEHTOB.

KiiroueBbie c0oBa

TypelKoe KUHO; MaTeMmaTuKa; BU3yasbHasi acTeTuka; appu I[lortep; 3aBoeBaHue 1453; Kpocc-
KyJIbTypPHO€ KMHO; KHHOKPUTHKA; aHAJIN3 PUIIbMOB; KyJIbTYPOJIOTHSL

ElE

DTO NpousBefieHre JOCTYIIHO 110 yuieH3nu Creative Commons “Attribution” («<ATprOyLMSI»)
4.0 BcemupHag

125


http://creativecommons.org/licenses/by/4.0/
https://orcid.org/0000-0001-8882-3607
https://orcid.org/0000-0001-5674-0284
https://orcid.org/0000-0002-9301-684X

Galactica Media: Journal of Media Studies. 2024. No 1| ISSN: 2658-7734
Uccnenosanus kuuemarorpada | https: //doi.org/10.46539/gmd.v6i1.416

Introduction

Cinema has been in close contact with many branches of art and science since
the first period of its emergence. This relationship continues to increase in intensity
today. Reinforcing many different fields of art such as painting, music, theatre and
literature with its own forms of expression, cinema also closely followed technolog-
ical and scientific developments and was positively affected by these developments.
So much so that even the case of recording images with light, which is the existen-
tial technique of cinema, reveals the relationship that cinema establishes with
science. The transformation of images into a bunch of numbers and becoming
editable digital data is another strong example of the relationship between cinema
and science. The question arises, at what level does cinema, which owes its exis-
tence to this unity, deals with this relationship in terms of narration?

It is a well-known fact that mathematics and geometry contents play a major
role in construction of films providing visual aesthetics in many of the cult films
such as Dead Poets Society, which has made a name for itself in the history of
cinema. The film depicts the struggle of John Keating, who was appointed
as a teacher of English at school managed by Welton Academy, which is dominated
by strict rules and tradition. The overly prescriptive and conservative attitudes of
the school administration have made the school a boring and suffocating place.
Mr. Keating who uses extraordinary education methods in his classroom, gathers
his students who are bored with the school’s taboos, with the rhetoric of “Seize
the day” in the face of the school administration which does not compromise
on tradition and discipline. Keating, who aims to breathe new life into a stuck
education model, asks his students to tear up their textbooks, move away from
stereotypes and live their lives by thinking, but this situation does not please
the school administration. In the image below, which reveals the status quo attitude
of the school administration, the symmetrically designed visual elements centre
the problematic of who has the power between the administration and
the students.

The Conquest 1453 is a historical film. After the 2011 General Elections,
the AK Party government has consolidated in Turkey. In this period, efforts
to construct a national identity draw attention. As a result of these efforts, there is
an increase in historical movies and TV series (Sahin & Ugurlu, 2022). The films
Canakkale 1915 (Sezgin, 2012), Tas Mektep (Donmez, 2013), Canakkale Yolun Sonu
(Uzun, Karaman, & Akar, 2013) have been shot during this period. The film
“The Conquest 1453” was produced contemporaneously with, a work widely
regarded as an epic film due to its scale and scope. “The Conquest 1453” was
directed by Fatih Aksoy and filmed in 2012.
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Figure 1. Symmetry in Visual Design (Dead Poets Association, 1989)

In the 18-year period between the years 1981-1999, 19 history series appeared
on screens. In the 14 years between 2003 and 2017, 23 date series were shown.
Another noteworthy point is that 16 different governments (and coalitions) were
in power between 1981 and 1999. On the other hand, 9 governments between
the years 2002-2017 were the AK Party governments (Okumus, 2020, p. 48-49).

The Conquest 1453 reached approximately 6.5 million spectators with a budget
of 18 million dollars. Despite the fact that the film differs from its foregoers with
computer technologies and effects, it mediates the strengthening of the official
ideology with its “glorious past” and “successful past” discourse. The movie
displayed a widely accepted viewpoint and avoided negative connotations. It also
contributed to the strengthening of the neo-Ottoman ideology, which can be
perceived as presenting the image of the Ottoman Empire as a living and vibrant
pride in daily life and cultural politics. (Orta, 2019, p. 1121-1122).

The symbols used in the construction of national identity in the movie
“The Conquest 1453” are mostly based on religion and militarism. In this direction,
“the flag with only the moon, the tugra, the janissary soldiers” were used. While
the Janissary anthem was never used, the symbols on the sanjak were not used
clearly. In the film, the duality of “us” and “others” is established with identity
symbols. Those defined as “the Others” are Byzantium, Vatican City, and Western
states. Symbols such as “Quran, call to prayer and tugra” are used for Turks.
“Cross, church, priest costume” was used for Byzantium, Vatican, and Western
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states. While places such as “mosque and tent” are used to indicate the Turkish
identity in the film, the places used to highlight “them” are “church and hippo-
drome” (Sahin&Ugurlu, 2022, p. 88-89).

The Conquest of Istanbul (Aydin Arakon, 1951) and The Conquest 1453 have also
been analyzed comparatively in the article of Gulpinar (2023) who describes
The Conquest 1453 as a film that highlights Islamic and neoliberal values. However,
the 1951 version puts an emphasis on Turkishness in accordance with the political
climate of the period. This shows that art is directly influenced by politics.

Although they are popular, and fictional historical films shot in the same
country elucidate the same historical topic, the 61 years of timelap between them is
the main reason why the historical representations vary in the two films.
“The Conquest of Istanbul” was made in 1951, the year after the conservative Demo-
crat Party came to power. The party was influential in the revival of Islam, especially
at the popular level, but it took time for this effect to cast over cultural life and
cinema. For this reason, the film takes a closer stance to the nationalist Turkish
History Thesis which shows Islam as a cause of backwardness. “The Conquest of
Istanbul” was screened in the tenth year of The Justice and Development Party (JDP)
ruling, a conservative party that synthesizes neo-liberalism and Islam. The under-
standing of the JDP government which emphasizes Islam rather than Turkishness
and advocates Ottoman populism, has gained visibility in many historical produc-
tions in the cultural field, especially in “The Conquest 1453" in the 2000s. In this
film, the combat was not between Byzantium and Ottoman, but between Christians
and Muslims. The Ottoman Empire is presented as an Islamic State (Gulpinar, 2023,
p. 64).

“Harry Potter” series are closer to the fantasy movie genre. But both movies
are epic movies. The Harry Potter and the Philosopher’s Stone, which inspired the
movies, was first published in 1997. There are two worlds in the stories of Harry
Potter: oneis the world we live in and the other is the magic world full of
extraordinary things. The wizards’ world can only be entered through evasion and
cunning play. The magical world of sorcerers symbolizes the truth of children.
Despite everything, this extraordinary world has human characteristics. In fact,
sorcerers live like us and they do not always take advantage of magic in everyday
life. There are schools, administration buildings, banks, boutiques, money and social
classes in the world of wizards. In Rowling’s works, the use of magic enables her to
address the concerns, anxieties, hopes, ambitions, and other pursuits of the
younger generation (Aytekin, 2011, p. 171).

According to the psychoanalytic studies of Bruno Bettelheim, the presence of
a child with supernatural features in the film is instrumentalized to save people.
(Aytekin, 2011, p. 171). As a matter of fact, Yavags (2022, p. 89:101) analysis
on the “Harry Potter” film also shows that the Harry Potter character represents
Jesus and the Christian faith through allusion.
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Feldt (2016, p. 109-110) also states that the Harry Potter series has a strong
relationship with religious references. But there are some consequences
for presenting it in ways such as magic that today’s audience would enjoy. It might
appreciate the intrigue of religious depictions released from any dogmatic or insti-
tutional restrictions. According to thinkers such as Hjarvard, Lovheim, Ammerman,
and Partridge, the transmission of religion through popular culture causes today’s
perception of religion turning into a multi-part structure.

The phenomenon of consumption was also criticized in The Harry Potter and
the Philosopher’s Stone. The scenes about little Dudley are important in this regard.
The excessive consumption of toys and the commodification of the game can be
given as an example from the movie (cited Aytekin 2011, p. 178 from Harou 2005).

Kara (2007, p. 63-65) who examines fantastic literature for children together
with the phenomenon of violence, deals with Harry Potter and the Prophet Jesus.
She draws this parallel and thinks that Harry Potter’s powers are the irresistible
power of the resurrected Lion, just like Jesus, and that they are his innate character-
istics. The audience and the reader empathize with these heroes. According to Kara
(2007), Rowling, the author of Harry Potter, presents violence by combining Celtic
Culture with Ancient Roman/Greek mythology. The film deals with mystery and
extraordinary games taken from the Old and New Testaments, and combines this
accumulation with rich imagination to create a fantastic world.

When the stories belonging to the Harry Potter universe are examined, it is
seen that they are in an intertextual relationship with the method of quoting
from the stories, heroes, and mythological creatures from Ancient Greek
Mythology. This situation is directly related to the post-modern narrative genre.
The reason for this type of storytelling is to increase the reader’s or the audience’s
pleasure in a familiar story (Ar1 and Kdse 2021, p.20).

In Christianity, symbols date back to the age of torture, and the triangle and
circle have an important place. Among the symbols of Christianity which formed its
own practice and theory after those ages of torture, the following can be briefly
mentioned: “Cross” symbolizing Jesus and Christianity. Circle set within an equilat-
eral triangle (which symbolizes that all three persons of the Trinity are equal and
eternal at the same time). A hand reaching out from the cloud (believed to symbolize
the first person of the Three Uknums [Father]). All of them are happy lambs, which
are believed to symbolize Jesus Christ. A pelican opens its chest to feed fish and
their babies. Dove, symbol of the Holy Spirit. Winged man, winged lion, winged ox
and eagle, symbols of the four Gospels (Quoted from Pike, Royston, 1954, p. 297.
Kilig, 2013, p. 13).

According to Sharma (2023) who examines the historical and sociological char-
acteristics of triangles, the latter symbolize the millennium, and the Three popular
types of triangle (equilateral, isosceles and scalene), have commonly been used.
Sharma (2023, p. 206) also evaluated the triangle in Christian theology as explaining
what the triangle symbolizes:

129



Galactica Media: Journal of Media Studies. 2024. No 1| ISSN: 2658-7734

Uccnenosanus kuuemarorpada | https: //doi.org/10.46539/gmd.v6i1.416

that

“In Christianity, the triquetra symbol is sometimes used in a religious context
to represent the trinity (See, Figures 5. a, and 5. b). The forms of a triquetra often
include a circle to emphasize the unity of the three parts of the trinity. It is some-
times called the trinity knot or the trinity circle (when a circle is included) and
is most often found in areas of Celtic influence. One of the most famous trinities,
in Christian beliefs, is the Holy Trinity and represents the Holy Spirit as taking of
the things of Christ and making them real and solid in our experience. As an aside,
understanding of God as being three divine persons that exist at the same time,
sharing the same essence and are all God - but are not the same being. The main
feature that makes triangles so important and meaningful in Christianity is the fact
that they have three points - three angles — and the number three is considered
as the number of divine fullness. It is interesting to note that in the story of Jesus’
birth, the baby is visited by the Three Wise Men. Thus, we see the appearance of
the number 3, which is surely no coincidence”

“In Christianity, the Eye of Providence (See, Figure 16), is a symbol that is deeply
associated with the faith. Triangle is depicted with an eye inside and represents
the divine providence - or God keeping watch over humanity. Since the Renaissance
times, it has been used in Christian art to depict the Holy Trinity that reminds
the believers that God constantly maintains the natural order of the universe”

Presenting the three values in Islam as a triangle, Sharma (2023, p. 208) says
Islam highlights values such as Allah, the Quran, and Ramadan. Therefore,

in Islam, human or moral values have been developed consciously or unconsciously
by a trio of forces:

“According to the Islamic beliefs, first, the God has sent the final revelation -
the Quran - for the guidance of humankind. Hence, the Quran is the guidance (Huda)
for humans. It is not merely for accumulating bits of rewards (thawab), but for using
as comprehensive guidance for human life and for solving the problems in Aakhirah -
end bound life in this world. That is why the Quran is the guidance, but effectively
only for those who are (Muttoqoon) (God-conscious). Second, God has not only
revealed His expectation about us, but has also informed us about how to fulfil His
expectations. It is for this reason that God has not only required a minimum level of
Tagwa, but has also shown us the way to attain and improve our Tagwa. The third of
the triangular link of ethical/moral system is the special month of Ramadan -
the month of fasting. The significance of this link has been clearly identified
in Quran”

Methodology

This research approaches the use of geometric shapes in cinema from

the perspective of aesthetic and ideological discourse and seeks answers
to the following questions:

Which geometric shapes and how often did the films examined within
the scope of the research use?

Which shapes were used most in the films examined within the scope of
the research and what are their cultural, aesthetic, and ideological contexts?
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« To what extent are two different cultures similar in their use of geometric
shapes?

To answer these questions, we apply the thematic content analysis method
to examine the frequency of mathematical, esp. geometric elements used
in the films mentioned. These elements are as follows: Horizontal Parallel Lines,
Vertical Parallel Lines, Odd Number Groups, Even Number Groups, Triangle Model,
and Circle Model. In the research, the frequency of use of these in both films is
analyzed comparatively.

According to the dictionary of the Turkish Language Association (TDK),
the word aesthetic means “the theoretical science of beauty in art and life, with
the general laws of artistic creation, related to the beautiful sense and suitable
for the sense of beauty”. Since the Renaissance, there have been attempts to use
mathematics to achieve aesthetics and perfection in painting. The main means here
is the use of symmetry. Similar number groups were used to place objects on both
sides of the symmetry line. The Enlightenment Philosophy follows the Renaissance
and Reformation processes. Rationalism is dominant in this philosophical trend, and
mathematics came to the fore in this mode of thinking. In the process, Newton’s
expression of the colour spectrum with mathematical data constitutes a turning
point. (Oztiifek¢i & Dilmag, 2021). According to the French painter Paul Cézanne,
geometric shapes in the form of cones, cylinders, and cubes form the essence of
objects, the basis of the world of feeling. (Yilmaz, 2014, p. 31). This leads to a trend
towards Cubism in art. Regardless of the content of the painting, Cézanne is
considered to be the leader of art based on geometric shapes and number groups
(Lynton, 2009, p. 23). Similarly, artists like Wassily Kandinsky created paintings made
of geometric shapes.

Lines parallel to a plane are called horizontal lines. Lines drawn perpendiculars
to a plane are called vertical lines. Each line segment that descends obliquely
to a plane is called oblique lines. If there is more than one horizontal line in a plane,
they are called parallel lines. On the other hand, if there are more than one perpen-
dicular lines in a plane, they form vertical parallel lines among themselves. If there
are more than one oblique lines in a plane with the same angle with the plane,
the line group they form is called oblique parallel lines. For example, when trees
planted at the same distance from each other in a field change their gaze position
at the same time, they form oblique, vertical and horizontal parallel lines. In films,
impressive aesthetic images are obtained by placing the objects in front of
the camera appropriately.
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Figure 3. The parallel lines formed by 20 trees planted at the same distance from each
other in all three cases are given above. The dots represent trees. In Figure 1,
trees form horizontal parallel lines. In the 2nd figure, the same trees
form vertical parallel lines, and in the 3rd figure, oblique parallel lines.
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Figure 4. Curved parallel lines provided by trumpets (Zemeckis, 2004).

Symmetry is frequently used to provide visual aesthetics. Symmetry is
the state of being the same on both sides of an axis passing through a plane in every
respect such as shape, position, size. The axis is known as the line of symmetry.
When folding from the symmetry line, all objects on both sides of this line overlap
each other. Parallel lines are often used to achieve symmetry. However, it cannot be
assumed that this is achieved with every parallel line. For this reason, the viewing
directions of objects located on parallel lines must be opposite to each other,
or the objects should be facing each other.

-

Figure 5. Symmetry created by the contrast of the children's gaze directions forming vertical
parallel lines (Columbus, 2001).
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Figure 6. The use of vertical and horizontal parallel lines in the movie The Conquest 1453.
The mass burial of the Ottoman soldiers who were martyred during the siege of Istanbul
in May 1453 was staged here. Due to the burial rules in Islam, the heads of the soldiers face
the same direction. Therefore, although parallel lines are used here,
there is no symmetry (Aksoy, 2012).

In order to ensure symmetry in horizontal lines some combinations of
numbers are used in placing objects on the same lines. These are usually single
number groups in the form of 1, 3, 5, 7, 9, because it is quite easy to find the number
in the middle of odd numbers. The median of 3 objects placed on a line at equal
distance from each other, whether these objects are initially counted from the right
or left, the 2nd number remains in the middle. When the camera is placed vertically
opposite this number, it remains equidistant from the 1st and 3rd numbers. In fact,
there is an equilateral or isosceles triangle with no lines between the camera and
the 1st and 3rd points or objects. In this case, the camera constitutes the apex angle
of the triangle, and the 1st and 3rd numbers shape the base angles of the triangle.
These are also the vertices of the triangle.

The perpendicular descended from the camera, in other words, from
the angle of the vertex or the 2nd number, is the line that divides the base length
into two equal parts and the triangle into two equal areas. This also applies
to groups of numbers with 5, 7, and 9. The middle number of the group of
5 numbers is 3. The middle number of a group of 7 numbers is 4. In the group of
9 numbers, it is 5. The middle numbers are progressing as odd and even numbers,
increasing by one. On the other hand, odd number groups larger than 9 are not
used much in filming, because as the number of objects increases, their size must be
reduced gradually to fit them into the frame. At the same time, it becomes difficult
to understand whether the total number group used in crowded objects is an odd
number group or an even number group. On the other hand, in the case of
symmetry provided by 1 object, this object is usually placed in the middle of
the frame. In other words, this object is thought to be positioned at the origin.
Itis seen that other materials placed to the right and left of this object are
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at the same distance from this object. If the object is at the 0 point on the number
line, the material A to its left is -1; B material to the right of the object is in the +1
position. We define this situation as the symmetry provided by the origin.

Figure 8. Triple linear combination (Aksoy, 2012)
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Figure 9. Group of 5 numbers (Aksoy, 2012)
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In order to provide film aesthetics and to create single number groups, it is not
necessary for the objects to consist only of people. These can also be achieved with
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lines, symbols, and items. An example of this is the seven-branched candlestick
(Menorah), which has an important meaning in Judaism. There are three branches
placed on the right and left of this origin; this is how the seven-branched candle-
stick is formed.

Figure 12. Menorah (Wyler, Ben Hur, 1959)
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Figure 13. 5-digit group (Wyler, The Best Years of Our Life, 1946).

Since the number O expresses absence, it has no meaning in terms of
providing visual aesthetics in movies. In addition to odd numbered groups, it is seen
that groups of 2, 4, 6 and 8 numbers are used to provide film aesthetics and scene
symmetry. The rule in odd number groups is applied here. For example, an imagi-
nary point is situated in the middle of the objects placed by numbering 1 and 2
on a line. The camera is positioned in front of the objects in the direction of
the vertical lowered to this point. Here, if the imaginary point in the middle is
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accepted as a number, in fact, an odd number group is formed. The same is true
for groups of 4, 6 and 8 numbers. Here, attention should be paid to the shape of
the objects located on both sides of the symmetry line. For example, if the objects
arranged on a line of 1, 2, 3, 4 are equidistant from each other, the symmetry line of
this number object group passes through the middle of object 2 and object 3. In this
case, object number 1 and object number 4 must be similar to each other. The same
is true for objects 2 and 3. This similar placement of objects also suits the use of
odd-numbered objects.

Figure 14. Ensuring symmetry in the use of even-numbered objects: Placement in such a way
that short children are inside and tall children are outside (Columbus, 2001)

= ——

—— — — —

Figure 15. Symmetry provided by the 5 digit group. When the dancers (actors) are arranged
as 1,2, 3, 4,5 from left to right or from left to right, person number 3 forms the origin (line of
symmetry or zero point). Considering the origin, the persons 2 and 4 in the interior are fe-
male; it is seen that the remaining numbers 1 and 5 are male. For this reason, complete sym-
metry was achieved by placing similar objects on symmetrical points, not only in terms of
number groups, but also in terms of the gender and clothes of the players (Lang, 1954).
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One of the ways to provide visual aesthetics is to use some geometric shapes
with symmetry in stage design. More precisely, it is to place the objects in front of
the camera or on the scene in such a way that they overlap with the geometric
shapes in question. It is certainly necessary to know the symmetry properties of
some geometric forms in the form of a triangle, rectangle, square, trapezoid, regular
pentagon, regular hexagon, and a circle. The median lines of width and height
in a rectangle are also lines of symmetry. Therefore, the rectangle has two lines of
symmetry. In a square, the medians and diagonals of all sides are also the symmetry
line of this shape. Accordingly, there are four lines of symmetry in the square.
In triangles, isosceles triangles and equilateral triangles can be evaluated in terms of
symmetry. In an isosceles triangle, the perpendicular to the base from a vertex
angle is both the median of the base and the line of symmetry of this triangle.
In an equilateral triangle, median lines are both bisector and symmetry lines. There
are three lines of symmetry in such triangles. In trapezoids, the sides connecting
parallel lines are equal. These forms have only one line of symmetry. In a circle
the diameter lines pass through the centre point. The diameter is also a line of
symmetry of the circle. Theoretically, there is an infinite line of symmetry
in the circle. Epic images are obtained in films by using the circular symmetry
condition. The images taken by moving the camera around with the help of equip-
ment such as a drone, without breaking the diameter line, as if the circle of
a commander celebrating his victory on a hill is in the centre, exemplify this situa-
tion.

Figure 16. Circular symmetry situation (Aksoy, 2012)
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Figure 18. Circular Symmetry, Rotation of the diameter line (horses) around the Centre.
(Wyler, Ben Hur, 1959)

More high-angle shots are wanted so that the circular symmetry can be
perceived by the viewer. For this reason, aerial shots are often needed. In indoor
environments, it cannot be used most of the time, depending on the ceiling height
of the space. On the other hand, it is seen that triangle modelling is mostly used
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in movies. This is due to the fact that such technique is quite simple. At the same
time, this model works well in the establishment of dialogue scenes in movies.

Figure 20. Triangle model (Aksoy, 2012)
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Figure 21. Triangle model (Columbus, 2001)

Icons and symbols are produced from geometric shapes. It shows the film
mathematics. For example, the symbol known as the Seal of Solomon consists of
two identical equilateral triangles intertwined opposite each other. Thus 6 smaller
equilateral triangles are formed. The total number of triangles is 8. There is also one
hexagon in the centre. In fact, there is a visible centre (hexagonal shape) and 6
perimeter triangles. There are 7 items visible in total.

Figure 22. The Seal of Solomon (icon) on the Door (Wyler, Ben Hur, 1959).
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Figure 23. Triangle model (Aksoy, 2012).

According to Figure 24, vertical parallel lines are used more often in the movie
The Conquest 1453 than other parallel lines, since it is easier to detect vertical
parallel lines with a camera positioned on the ground. Vertical parallel lines were
used 24 times in this movie, while horizontal parallel lines were used only 5 times.
The percentage of using horizontal parallel lines is 82.75. Inclined parallel lines are
never used in the movie.

0
Horizontal Parallel Lines Vertical Parallel Edits

Frequency

Figure 24. Parallel Lines Used in the Movie “The Conquest 1453
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The Conquest 1453 is the movie for the rulers. Since it is a war film, leadership
is at the forefront. It is possible to see four leading characters in the movie. The first
of these was Sultan Mehmet, the ruler of the Ottoman Empire. The other is
the Eastern Roman Emperor Constantine. The Pope of the Catholic Church and
the Pope of the Orthodox Church stand out as other leading figures. In the falsifica-
tion of these leader types in the film, the figures in question are placed at the origin
due to the throne and sovereignty situation. For this reason, in the case of
symmetry provided by an odd number, the symmetry provided by the origin is
mostly used.

Figure 25 shows that symmetry is provided by using triple number groups.
It is striking that as the odd number values increase, the number of their use
decreases.

Figure 25. Groups of Odd Numbers Used in Objects Placed on a Line
in the Movie “The Conquest 1453”

According to Figure 26 only the 2nd, 4th and 8th number groups of even
numbers are used in the movie The Conquest 1453. Of these, the 2-digit number
group was used 12 times, making it the most used number group.
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Figure 26. Even Number Groups Used in Objects Placed on a Line
in the Movie “The Conquest 1453”

Figure 27 shows that odd-numbered groups are used more than 3 times of
even-numbered groups in the movie The Conquest 1453. It is seen that odd
numbered groups are used in approximately 75% of cases and even numbers
in approximately 25%. This is entirely due to the nature of odd numbers. Finding
the point where the line of symmetry passes is easier in odd-numbered groups.

Figure 27. Comparison of the Frequency of Use of ODD Number Groups and Even Number
Groups Used in the Movie “The Conquest 1453”
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According to Figure 28, it is striking that the triangle model is used the most
among the geometric forms in the movie called The Conquest 1453. While the circle
model was used 3 times, the triangle model was used 16 times. The triangle model
was used more than 5 times than the circle model. One of the reasons for this is that
in order for the circle model to be perceived by the audience, it is necessary
to shoot at high angles, right angles, or near vertical angles, so this model is not
used very often. These types of models are used infrequently, generally to achieve
epic looks.

Figure 28. Geometric Shapes Used in the Placement of Objects
in the Movie “The Conquest 1453”

Figure 29 shows that the symmetry provided by the origin (odd number -1) is
used the most in the movie called The Conquest 1453. This situation is more than
2 times even the closest data. It is seen that vertical parallel lines are also used a lot
in the movie. The circle model is the least used. In general, mathematical elements
are used 123 times in the movie.
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Figure 29. Comparison of All Mathematical Elements Used in the Movie “The Conquest 1453

Mathematics-Based Visual Aesthetics Dynamics in Harry Potter and
the Philosopher's Stone

The Conquest 1453 is a historical movie. Harry Potter and the Philopsopher’s
Stone, on the other hand, can be considered a fantastic movie. However, since this
film contains too many mythological elements, the film has something to do with
history, especially Ancient History in this respect. On the other hand, looking
at the spatial setup of this movie, it is seen that huge castles are created
in the middle of the lake. This situation mostly points to the Gothic understanding
that prevailed during the Middle Ages. At the same time, elements such as steam
trains and banks in the movie show the times when the mercantilist effect turned
into capitalism with the Industrial Revolution throughout the 1800s. Therefore,
although this production is a fantastic genre, it exhibits strong hybrid features
based on historical information.
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Figure 30. Triangle model (Columbus, 2001)

According to Figure 31, horizontal parallel line elements are mostly used
in Harry Potter and the Philosopher’s Stone. It is possible to say that oblique parallel
line elements are used the least. While the rate of using oblique parallel lines is
15.38%, the rate of using vertical parallel lines is 69.23%. Thus, horizontal parallel
lines are used at the same rate as vertical parallel lines.

al Parallel Lines el e %) Obligue Parallel Lines

Figure 31. Parallel Lines Used in “Harry Potter and the Philosopher's Stone”
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While looking at the data in Figure 32, the fact that three children shape
the main character of the movie Harry Potter and the Philosopher’s Stone should also
be kept in mind. Therefore, it is seen that the number 1 or the symmetry condition
provided by the origin is used once in the movie. The 3-number group was used
14 times in total. The percentage of using it was 93.33%. Except for 1 and 3, no odd
number groups were used in the movie.

3-Number Gr

Figure 32. Odd Numbered Groups Used
in the Movie “Harry Potter and the Philosopher's Stone”

Figure 33 shows that the double numbered groups are used the most
compared to the other number groups. Apart from this, it is striking that the groups
of 4 and 6 numbers are used at a very low level. Other even-numbered groups were
never used in the film.

According to Figure 34, odd-numbered groups are used three times more than
even-numbered groups in the movie Harry Potter and the Philosopher’s Stone.
This is due to the nature of odd-numbered groups and the fact that three children
shape the main character of the movie.
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Figure 34. Comparison of Odd and Even Number Groups Used
in “Harry Potter and the Philosopher's Stone”

In Figure 35, it is noteworthy that the triangle model is used more than three
times than the circle model. The fact that three children shape the main character
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of the movie in Harry Potter and the Philosopher's Stone is one of the reasons
for the high ratio of the triangle model. It is seen that other objects are also used
to place them in front of the camera to fit the triangle model in the movie.
The triangle model is also useful for aesthetically shooting three-way dialogue
scenes. The circle model was used 5 times and the triangle model was used 20 times
in the movie. The percentage of using the triangular model in the film is 80%, while
the percentage of using the circular model is 20%.

Figure 35. Geometric Shapes Used in the Movie “Harry Potter and the Philosopher's Stone”

According to Figure 36, it can be stated that much more mathematical
elements were used to provide visual aesthetics in The Conquest 1453 than in the
Harry Potter movie. It is noteworthy that the movie Harry Potter and Philosopher’s
Stone is ahead in using a single triangle model. Again, oblique parallel lines were not
used in the movie The Conquest 1453, but they were used a little in the movie Harry
Potter and Philosopher’s Stone.
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Table 12. Comparison of Harry Potter and The Conquest 1453 in terms of Film Mathematics

Figure 36. Comparison of “Harry Potter” and “The Conquest 1453”
in terms of Film Mathematics

Conclusion

In The Conquest 1453, visual aesthetic concerns came to the fore, which has
weakened the film thematically. In the The Conquest 1453, the story about
the Ottoman Empire’s conquest of Istanbul is told. Most people are familiar with
the basic myths used in this movie. The result of the movie is also clear before
watching the movie. In this case, it is understood why visual aesthetic concern
dominates. However, paradoxically, too much use of aesthetic elements based
on mathematics and geometry in the film is likely to have reduced the literary influ-
ence of the film on the audience.

Harry Potter and the Philosopher’s Stone is a fantastic movie. In this film, visual
aesthetic elements based on mathematics and geometric knowledge are used suffi-
ciently.

Even though the genres of Harry Potter and the Philosopher’s Stone and
The Conquest 1453 are different, these films are both epic films. For this reason,
in these two films, information based on mathematics and geometry was used
to provide visual aesthetics. These elements are realized by using horizontal-
vertical-oblique parallel lines, and different number groups of objects placed
on a line. On the other hand, geometric forms such as triangles and circles were
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also used to provide visual aesthetics in films. The excessive use of mathematical
and geometric data in The Conquest 1453 reduced the thematic power of the film.
In the Harry Potter movie, these are used in a balanced way.

As the name suggests, “the Harry Potter” movie metaphorically includes
the struggle between good (Potter) and bad (Harry) or God (Potter) and Evil (Harry).
Harry explains in the Cambridge Dictionary as “in to repeatedly demand something
from someone, often causing them to feel worried or angry” The frequent use of
the triangle symbol in the film helps to better understand the cultural character-
istics of the film by referring to the trinity belief of Christianity. From this point of
view, the figural, literary, or visual symbols implemented in the film cannot be
considered separately from cultural and historical narratives.

In the movie called The Conquest 1453, very intense technology, effects,
and symmetrical shapes are used. While this feature shows an approach that refers
to the concept of authority, political order and system, it also makes a reference
to the technology and consumption-centred nature of the neo-liberal economic
order.

Vertical lines are frequently used in both films. Gothic architecture in Chris-
tianity and minarets in Islam are vehicles or symbols of reaching God, which is
assumed to be in the sky. This indicates that religious themes and elements are
frequently employed in both films. This situation can be interpreted as a reflection
of the religious characteristics of the millennial age in cinema, as emphasized
in Samuel Huntington’s thesis called Clash of Civilizations.

According to Huntington’s thesis, unlike the Cold War period, an identity and
civilization-oriented perspective dominated the world that was reshaped after
the collapse of the Soviet Union, and this point constituted the determining factor
in new conflicts or alliances. In this new era, the relationship of each country with
the civilization to which it belongs and its representative role within this civilization
is also a point that should be taken into consideration. According to Hunt-
ington, civilization identity will become increasingly important in the future and
that the world will be largely shaped by the interaction between seven or eight
major civilizations that are Western, Confucian, Japanese, Islamic, Indian,
Slavic-Orthodox, Latin American, and possibly African. Huntington’s thesis reveals
that the contemporary world will be part of the war of civilizations and within that,
religion and identity will be in the centre. Religious-nationalist discourse has
recently increased in leading EU countries such as Germany and France.
Trump phenomenon in America and Brexit in England showed that the Western
bloc has a conservative, republican, and nationalist discourse. It is possible
to discuss a multicultural nationalist wave in the Middle East beginning with
the Arab Spring. The Syrian civil war is also a part of this process. Movies such
as Harry Potter series and Conquest 1453 reproduce this religious-nationalist
discourse on mythological characters today, but in aestheticized forms.
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America demonstrates the political balance in the world by supporting the distinc-
tions of civilization and religion at certain times and to certain extents.
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Abstract

This article examines the potential influence of iconic characters—villains of mass culture—
on destructive and aggressive youth behavior. The cultivation of certain societal groups and individual
media characters can lead to the normalization of hostility and violence. This study analyzes the
communication styles, intelligence, motives, aggression levels, and violent actions of famous villains
from films, television, and literature. Particular attention is paid to the Joker's communicative
behavior, dialogues, and language, examining how he psychologically manipulates others and conveys
his destructive views through unconventional techniques. Using textual examples from comic books
and films, it analyzes how the Joker’s language choices and performative style reflect his background
and moral-anarchic worldview. His rhetoric provokes violent reactions from allies and enemies alike,
highlighting his ability to destabilize situations. The presented portrait reveals a multi-layered under-
standing of this legendary creation in different epochs and contexts. The findings indicate certain
villain traits that could potentially encourage impressionable youth to engage in harmful behavior.
Overall, provocative fiction has a double-edged significance as it can both shape and mislead devel-
oping minds. Recommendations are made to reduce the negative effects of glamorizing villains
in entertainment media.
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AHHOTaALU4

B paHHOM CTaTtbe pacCMaTpUBAETCS IOTEHLMAJIBHOE BIIMSHUE KYJbTOBBIX II€PCOHAXEN-3JI0LEEB
MaCCOBOH KyJIbTYpbl Ha JIECTPYKTMBHOE U arpeCCHMBHOE IIOBEIEHUE MOJIOLEXU. KyslpTuBUMpOBaHUE
OTIpeJieIeHHbIX TPYHII OOLIECTBAa U OT[IEJIbHBIX IIEPCOHAKEN B CPeICTBax MaccoBOoM MHbopMauuu
MOXXET IPUBECTH K HOPMAJIN3aLMK1 BPOUKIEOHOCTU U HAaCU/IMSL. B TaHHOM HccieoBaHUM aHaIU3UpY -
IOTCSI CTUJM OOILIEHWsl, MHTEJUIEKT, MOTHBBI, YPOBEHb arpecCuM U HACUJIbCTBEHHbIE [EICTBUS
M3BECTHBIX 3JI0fle€B KMHO, TeJIeBUAEeHNS U uTeparypbl. Ocoboe BHUMAHNE YAENsIeTCss KOMMYyHMKA -
TMBHOMY IIOBEIEHUIO J[)KOKepa, €ro AuajoraMm 1 f3bIKy, paCCMaTpPYBAETCs, KaK OH IICUXOJIOTUYECKU
MaHUITYyJIUPYET OPYTUMU JIIOABMU U NIEPENAET CBOU AECTPYKTUBHBIE B3IJISIbl C TIOMOIIBIO HECTAH-
IAPTHBIX IPMEeMOB. Ha TeKCTOBBIX IIPUMepax 13 KOMUKCOB 1 (PUIIbMOB aHAJIM3UPYETCs], KaK S13bIKOBOM
BBIOOP U NepOPMATUBHBIIN CTUIIb [[XKOKepa OTPaKalOT €ro NPOUCXOXKIEHNE U MOpabHO-aHapXUye-
CKOE MHUPOBO33peHue. Ero mpoBoKalOHHAsI PUTOPUKA BbI3bIBAET OYPHYIO PEAKLMIO KaK Y COI03HUKOB,
TaK 1 y BparoB, IOJYEPKUBAsI €r0 CIIOCOGHOCTh AECTabWJIM3NPOBaTh CUTyalLuIo. [IpencraBieHHbIN
MIOPTPET PacKpblBaeT MHOTOCJIONHOE [MOHMMaHWE CO3[aHMs 3TOH JlereHAapHON (QUryphl B pa3Hble
9IIOXM M B Pa3HbIX cpefax. [losydeHHble pe3ysbTaThl YKa3blBAIOT HA ONPENEJIEHHbIE YEPThI 3JI01€S,
KOTOpbIE INIOTEHLIMAJbHO MOTYT IIOOYAWTh BIIEYATIUTEIIbHYI0 MOJIOLEXb K MaryOHOMY IOBELEHUIO.
B esioM MpOBOKALMOHHAST XyIOXKECTBEHHAsl JIATEpPATypa HMeEET OO0OIJ0O0CTPYI0 3HAUYMMOCTD,
IIOCKOJIbKY OHa MOJKET Kak (OpMUpOBaTh, TaK M BBOJUTb B 3a0JIyKAEHUE Pa3BUBAIOLIMECS YMBL
JJaHbI PEKOMEHIALNY 10 CHIDKEHUIO HETATUBHBIX [IOCJIEACTBUI [JIAMYPU3aLlUK 3JI0E€EB B Pa3BileKa-
TeabHbIx CMIU.
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Introduction

Over the past century, fiction has produced a plethora of iconic villains.
These characters are often charismatic, intelligent, and driven by compelling
personal motives, yet their actions demonstrate a lack of empathy, hostility toward
perceived enemies, and a willingness to use trespassing methods, including murder,
to achieve their goals. The glamorization of villainy in entertainment media raises
concerns because it can negatively impact impressionable youth audiences who are
in the process of developing values and identities. To counter this trend, it is neces-
sary to critically analyze media images from ethical and humanistic perspectives,
to show that external attractiveness often hides cynical selfishness and contempt
for human life.

This study provides a description of the communicative behavior of iconic
villains based on an analysis of the components of their identities. Such aspects
as communication style expressed through certain strategies and tactics, intelli-
gence level, manifestations of aggression, and psychological motivations are consid-
ered. Special attention is paid to analyzing the lingo-cultural image of villains
by identifying their characteristic values and features of their “code of ethics”
The study allows for a deeper understanding of the nature of cult villains’ commu-
nicative behavior and highlights its distinctive features.

‘Us and them’ in the self-identification context.
Modeling of lingo-cultural image

The personal component of identity is defined as the set of qualities and prop-
erties that make an individual unique and different from all others. This is how
a person defines his/herself. The social component of identity refers to a person’s
desire to belong to a group or society, to successfully communicate with other
members who share that identity. An individual's “us” group consists of those with
whom one identifies and shares an emotional connection, based on common values,
behavioral norms, and interests. “Them” constitute a group whose norms, interests,
and values differ from those that shape a person’s self-identification and are
reflected in their communicative behavior when interacting with that group. Values
are ideas shared by the majority about what is right or wrong, fair or unfair, relevant
or irrelevant (Althen, 2003, p. 3(36); Ting-Toomey, 2005, p. 35). A person develops
his/her own unique set of values through socialization, but in most cases s/he
inherits rather than creates them by living in a particular cultural environment.

Following R. A. Gazizov (Gazizov, 2004), V. 1. Karasik (Karasik, 2007),
Y. E. Prokhorov, and 1. A. Sternin (Prokhorov, 2007), communicative behavior is
defined as an enduring reaction to a situation through a person’s interaction with
society, or a set of actions based on a system of values, norms, rules and prohibi-
tions laid out by society and manifested through one’s self-identification. An impor-
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tant component in communication is the transfer and acceptance of information,
so the definition of communicative behavior includes the moment of information
transfer as a reaction to the situation. In the process of communication, the indi-
vidual's self-identification is revealed, which is also captured in the definition of
communicative behavior. The presence of emotional connection with the interlocu-
tors depends on whether they belong to the “us” or “them”. National culture is
reflected in the communicative behavior of representatives from a particular
society. A choice of action or decision (communicative act) is influenced by
the norms and values of the society. The relationship between one’s self-identifica-
tion and communicative behavior is noted through the basic societal values.

At the center of any social relations there is an individual, who is considered
in linguoculturology from the perspective of the linguistic personality concept
(“the set of abilities and characteristics of a person that determine the creation of
speech works (texts) by this person”) (Karaulov, 1989, p. 3). The lingo-cultural image
appears as a manifestation of the national linguistic personality, which emerges
as a communicative personality in a particular speech interaction situation.
It represents a generalized type with perceptual, figurative, conceptual, and defini-
tional characteristics, value preferences, and corresponding verbal and nonverbal
behavioral sign markers expressed in speech (Shalina, 2009). In consciousness and
communicative behavior of individuals and human collectives, it is possible to iden-
tify distinct mental constructs that interpret and fix reality in fragmented represen-
tations. These mental constructs are designated as “concepts” (Karasik, 2006).
A lingo-cultural image is a concept. As a semantic entity marked by lingo-cultural
specificity, a concept in some way characterizes the speakers of a certain ethnocul-
ture. The totality of such concepts occupies a distinct part of the sphere of
concepts as an integral and structured semantic space (Vorkachev, 2001).

In addition to the above mentioned, speech behavior is another component of
the “lingo-cultural image” concept, as the vocabulary used by the communicators
reflects the degree of influence of the country’s culture on speech, education level,
etiquette, and status. Speech behavior is understood as a form of interaction
between people for exchanging cognitive or affective-evaluative information, mani-
fested in speech. Individual speech behavior features are primarily determined
by sociocultural factors that shape the speech actions of a developing personality.
Alingo-cultural image is a model personality with a set of unique characteristics
specific to a given culture, i.e. it is a symbol both within the culture and
for members of other national-cultural communities. It is a concept encompassing
conceptual, figurative and evaluative components (Bazikova, 2012).

However, unlike the model personality which always acts as a behavioral stan-
dard and role model, the lingo-cultural image is not necessarily such an exemplar
(Dmitrieva, 2007, p. 82). The notion of “lingo-cultural image” is specified based
on the evaluation marker: positive lingo-cultural image and negative lingo-cultural
one (Karasik, 2007). The three-part model for analyzing the lingo-cultural image
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as a concept, in which it is examined as a three-dimensional formation comprising
conceptual, figurative and value components, is as follows: the definitional features
of the object; the manifestation of the object through its direct and mediated
perceptual characteristics; the significance of the object for the corresponding
culture (Dmitrieva, 2007). Thus, the scheme for modeling this process is:

1. Conceptual characteristics built on definitions, descriptions, interpretations.

2. Perceptual and figurative representation of the image, called the “passport of
the lingo-cultural image” by O. A. Dmitrieva (Dmitrieva, 2007). It includes
the following items:

External appearance. Parametric data can relate to value characteristics
and vice versa. Clothing is also included in this section. Age is another
element of appearance that is a central feature for some types, while
for others age is of small value or is indicated as optional, depending
on the stereotypical idea of a certain type.

Gender belonging. This attribute can vary across image (type) character-
istics. Some images belong exclusively to one gender, while others are
represented by both male and female.

Origin or social status defined by the image. This point characterizes
the value priorities of the type to some extent, and allows singling out
the means used to emphasize social status.

Place of residence, living environment, character of dwelling. These data
act as artifacts for modeling the image.

Sphere of activity fixes peculiarities of the image’s communicative
behavior in providing life values.

Sphere of leisure also indicates the value scale of priorities and lifestyle.

Family status sets value priorities, as family is a priority for some images
as a stronghold of stability, while other images are not associated with
this concept.

Environment includes secondary reactions to stimulus words.

Communicative features provide linguistic portraiture of the image.
Manner of speech, linguistic competence, communication style help
establishing relevant properties.

Based on the above-leaked “passport’, the negative lingo-cultural image can be
visualized as follows:

« External Appearance. Most likely it is a character with distinct, memorable
features and looks. There may be an emphasis on a specific detail like a scar
or a tattoo. Clothing can also be distinctive.
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« Age is not a defining trait, although the stereotypical image suggests an adult
character.

« Gender is not fixed; it can be male or female. However, most villains are male.

« Origin and social status. Most likely it can be an antagonist rejected
by society.

« Residence and environment. Probably it might be dingy rooms filled with
many small elements, either perfectly clean or filled with trash.

« Sphere of activity related to the underworld and pursuit of selfish goals.
« Leisure also has a dark orientation.
« Family and close relationships are most likely absent.

« Environment includes accomplices, henchmen, victims, often acting
as a background for the villain.

« Communicative features: cynical tone, threats, manipulation.
Lingo-cultural image of the Joker:

« Appearance: pale face, bright makeup, green hair. Extravagant costume and
cape.

« Age: adult male.

« Gender: male.

+ Origin: unknown, outcast by society.

« Habitat: dark alleys and abandoned buildings of Gotham.
« Sphere of activity: underworld, chaos and anarchy.

« Leisure: entertaining himself by setting dangerous games and traps
for Batman and Gotham citizens.

« Family: absent.
« Environment: gangsters, criminals, psychopaths.
« Communicative features: ironic tone, riddles, puns.

The Joker is a charismatic manipulator and trickster, the embodiment of chaos
and anarchy, Batman’s nemesis and protector of criminal Gotham. His image corre-
sponds to the classic archetype of the trickster and villain.

To develop the value component of villains’ image and understand their
communicative behavior, it is essential to examine their communicative style, intel-
ligence level, aggression, psychological motives (drivers), and the principle of dehu-
manization.

Cult villains demonstrate above-average verbal intelligence and possess
remarkable rhetorical skills. Through their eloquent speech, they can manipulate
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and present their unethical actions as legitimate and rational. For example,
in the movie The Dark Knight Rises, the character Bane utilizes elegant language and
dramatic pauses in his rhetoric to present himself as a righteous revolutionary, even
as he terrorizes Gotham City. Similarly, the Joker employs philosophical reasoning
and dark humor to justify his chaotic actions. He is known for his flamboyant,
insane, and theatrical communication style.

Many villains excel in devising arguments to justify their behavior and manipu-
late others. Villains utilize metaphors, rhetorical questions, and appeals to emotion
in their persuasive communication strategies. Their advanced communication skills
enable them to destructively influence others’ attitudes.

Most cult villains possess high general intelligence demonstrated through
ingenuity, strategic planning, technological prowess, and the ability to outsmart
opponents. Many villains supplement high innate intelligence with specialized
knowledge. For instance, the Joker in Batman stories boasts knowledge of chem-
istry, engineering, and psychology, enhancing his capacity for villainous schemes.
The consistent portrayal of intelligent villains emphasizes that intelligence provides
an advantage in devising creative means of destruction.

Content analysis reveals that villains are driven by powerful psychological
motives, most commonly revenge, desire for power, obsession with purpose,
and sadism. These drivers are often presented as stemming from psychological
wounds or trauma. For the Joker, creating chaos and subverting social order is
an end in itself, representing the pursuit of self-actualization through destroying
meaning and morality.

Few narratives depict villains seeking psychological healing; they act compul-
sively, following urges. The Joker does not seek psychiatric help, possibly demon-
strating that acting on dark impulses is inevitable.

Cult villains exhibit more frequent and extreme physical aggression at higher
severity levels (e.g., murder versus threats). The Joker commits more gratuitous
random violence like mass murder at public events. Villains also face fewer negative
consequences from aggression than opponents. They may experience initial
setbacks but often emerge victorious. Thus, in comic books, violence can be associ-
ated with success. Comics have a monopoly on violence: not just physical but also
ideological violence (Ocheretyany, 2020, p. 33).

A notable theme in villain portrayal is language that dehumanizes adversaries
as less than human, often comparing them to vermin, disease, demons. The Joker’s
rhetoric depicts humans as expendable pawns in his schemes.

Villains show no remorse after harming others; murder and torture are
committed for strategic rather than impulsive reasons. When violence has
an emotional catalyst, it is most often pleasure or fun. Extreme violence often
targets vulnerable groups like women, ethnic minorities, or the poor. The Joker
inflicts substantial collateral damage with mass terrorist attacks, displaying impul-
sive, disorderly mayhem to satisfy his addiction to chaos and defy meaning itself.
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Such representations model the permissibility of intentional violence, especially
against dehumanized groups labeled as “them”.

Cultivating violence and theories of influence on society

According to Social learning theory, people can acquire new attitudes and
behaviors by observing and imitating others (Bandura, 1971). Media characters can
serve as role models. Research shows that exposure to media violence can increase
aggression, especially in children (Huesmann, Moise-Titus, Podolski, & Eron, 2003).
Thus, violence may become an acceptable way to solve problems or defeat enemies.

Cultivation theory based on the idea that immoderate information consump-
tion shapes attitudes and beliefs, proposes that frequent portrayal of villains
as violent and unforgiving can create a perception that unethical behavior is accept-
able and even normal.

Repeated exposure to media violence can desensitize viewers to real-world
aggression (Mrug, Madan, & Wright, 2016). As violence becomes normalized, deter-
rents to destructive behavior may weaken. Bandura (1999) notes that moral disen-
gagement, or rationalizing unethical acts as acceptable, enables aggression. In villain
movies, antagonists often justify their actions. Exposure to such rationalizations can
promote moral disengagement in viewers.

Factors that may increase media-induced aggression include portraying
violence as justified revenge, associating violence with positive consequences, and
presenting harm against dehumanized groups as acceptable (Anderson & Bushman,
2002). Iconic villains often exhibit these aggression-enhancing factors.

Excessive cultivation of cruel, consequence-free evil imagery can dull empathy
and compassion and create distorted views of moral norms.

The Joker’s communicative behavior.
The Provocateur’s philosophy

The Joker’s portrayal in comic books, television, movies, and other media has
made him a seminal figure in popular culture for generations. As the hero’s moral
inverse, the Joker represents the rejection of social order in favor of chaos. Depicted
as a psychopathic criminal, he espouses anarchy and shuns moral structure.
His flamboyant appearance and defiant behavior render him both comical and terri-
fying.

The Joker often employs an exaggerated, performative communication style
for both theatrical impact and strategic manipulation. He frustrates both allies and
enemies with his erratic behavior, throwing them off balance. The Joker uses
communication opportunistically to control situations and influence opponents.
In the graphic novels, the Joker combines violent actions with playful speech.
After poisoning a hapless henchman in Alan Moore’s, The Killing Joke, he says: “Now,
now, don't get all choked up!” This mocking of suffering reflects the Joker’s treat-
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ment of morality as a joke. In the same work, his non-sequitur reasoning and imagi-
nary conversations with Batman demonstrate delusional thinking. The disconnec-
tion between words and deeds highlights the Joker's lack of empathy.
In Grant Morrison’s graphic novel Arkham Asylum, the Joker taunts Batman and
asylum staff by whistling and spewing insults like “lunatic scum”. This provocative
speech elicits an emotional response from those around him.

In Christopher Nolan’s The Dark Knight, the Joker often pretends to be preoc-
cupied with manipulating others. Bursting into a crowded meeting, threatening
it with brutal violence he states politely: “You see, I'm a man of simple tastes”
His false politeness mocks social norms. Heath Ledger uses shifting vocal tones and
facial expressions to convey unpredictability — he smiles while recounting terrible
crimes. The Joker's conversational tone fluctuates between lighthearted and
sinister, forcing listeners to guess his intentions. Across interpretations, the Joker’s
communication demonstrates play, deception, and dark humor. His inconsistent
speech keeps characters (and the audience) vigilant, uncertain of what to expect.
Manipulation is his primary influence method. A key aspect of the Joker’s speech
behavior is his arrhythmic vocal modulation. Especially in live portrayals, actors
emphasize the abnormal pace and emotionality of his voice - abrupt shifts from
whisper to scream, elongated syllables, and fits of laughter. This uneven vocal
rhythm, along with palilalia and involuntary laughter, stresses the Joker’s mania and
depression.

In Tim Burton’s Batman, Jack Nicholson speaks with exaggerated expression,
emphasizing words in a syncopated rhythm. His Joker breaks into a harsh, barking
laugh that conveys unbalanced emotion. Heath Ledger gave the Joker a peculiar
rhythm using stressed syllables and klang associations. In phrases like “look at ME”
the stress lands unpredictably. Heath Ledger also uses clicking tongue and
smacking lips. Combined with the lengthening and repetition of words - “hello-1a”
or “bye bye” - this creates an unsettling, stilted cadence evoking a fragmented
psyche.

Joaquin Phoenix’s performance in Joker also features unique vocal pacing.
Phoenix conveys a sense of rising, uncontrollable laughter with jerky breaths.
He endures awkward mid-sentence pauses before continuing. This stiffness along
with sudden fits of giggling indicates the character’s distorted internal state.
As the performance progresses, the Joker’s laughter becomes not just an expression
of mirth, but an outward display of fragmented thoughts, all-consuming anxiety,
and despair. The abnormal vocal rhythms signify his mental disorder and loss of
self-control.

The Joker’s accent and word choices suggest his background and education
level. Across interpretations, he is often portrayed as coming from a lower-class
background. His vulgar phrases contrast Batman’s coherent speech. In Tim Burton’s
Batman, Jack Nicholson uses expressions like “greaseball” and “broad” as well as
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crude sexual references to insult opponents. His casual, demeaning manner conveys
a lack of etiquette and sophistication.

In The Dark Knight, Heath Ledger’s accent shifts between American regional
pronunciations, making the Joker an wunreliable narrator of his origins,
but his guttural voice retains a menacing blue-collar tone. He derisively refers
to court proceedings as “show and tell”, demonstrating disdain for educated author-
ities. His speech patterns indicate poverty and limited education.

The evolution of mass media provides more opportunities to convey
the Joker’s linguistic nuances. Comic books rely more on vocabulary and grammar,
while movies permit class identity to be conveyed through regional accents and
vocalizations. However, the various interpretations consistently point to the Joker’s
low social status through his crude expressions.

The Joker causes extensive death and destruction without remorse for his
victims. He kills innocents and comrades, finding his murderous betrayals
humorous. The Joker’s deadly pranks and toxic Joker Venom exhibit his cruelty and
disregard for human dignity (White, 2008). He wreaks havoc indiscriminately with
no concern for the damage. This vicious behavior violates traditional heroic virtues
like justice, restraint, and compassion. The Joker demonstrates immorality, irre-
sponsibility, corruption, and injustice. His complete lack of empathy and desire
for self-gratification exhibit the vice of excessive selfishness. Per traditional moral
philosophy, the Joker is a clear moral bankrupt and abhorrent evil. However,
by analyzing the Joker solely through the lens of vice, we might lose sight of what
lies at the heart of his madness. Behind the Joker’s outward immorality there
is a consistent “ethical” basis underlying his villainy.

The Anarchic “virtues” of the Joker
An examination of the Joker’s rhetoric and the motives behind his actions
reveals a twisted set of principles reflecting his anarchist worldview:

« Autonomy. The Joker highly values personal freedom and self-determination,
exceeding all external rules and restrictions. He disregards laws and rejects
societal pressure, thinking and acting as he pleases. This motivates his choice
in favor of evil and chaos.

« Self-creation. The Joker constantly reinvents his personality, story, and iden-
tity, viewing life as a work of art for self-expression. This is tied to his “virtue”
of desiring radical freedom.

« Instrumental Rationality. Each of the Joker’s crimes serves a strategic
purpose in his crusade against order.

« Selfishness. The Joker puts his desires, whims, and interests first. His ruthless
behavior is determined by the selfish desire for self-gratification.
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« Authenticity. The Joker is true to his own twisted desires and nature rather
than obeying public morality. He sees virtue in staying true to his inner char-
acter.

« Iconoclasm. The Joker seeks to undermine and destroy corrupt social institu-
tions, values, and order. His crimes are intended to expose the fragility of
civilization’s rules.

This explains the Joker's crimes as “moral” within his own value
system. He follows a code of brutal ethics centered on freedom, authenticity,
and the instrumental destruction of societal rules to reveal the truth of disorder and
absurdity. At the same time, we might highlight his belonging to American national
identity with such prominent core values as freedom and individualism.

The Joker expresses his ethics most eloquently in The Dark Knight: “Their
morals, their code, it's a bad joke... I'm not a monster, I'm just ahead of the curve”
(Nolan, 2008). Here, the Joker shows he truly acts per an internal code rather than
just chaotic insanity. In his view, society lives by false virtues - compassion, justice,
order. He believes most people are hypocrites who pretend morality but easily
abandon it under pressure. To him, only radical freedom, creativity, authenticity and
self-interest make sense in an absurd world. This aligns with philosophical views of
the Joker as an enlightened form of villainy. He seeks to enlighten by exposing arbi-
trary morality and fundamental chaos (White, 2008). In the Joker’s twisted virtue
ethic, crimes are morally righteous while justice and order are true sins. Through
this lens, the Joker becomes an antihero rejecting false virtues, leading an individu-
alistic crusade against perceived corruption. He exhibits virtues like courage,
honesty, wisdom, and integrity in achieving his philosophical goals of enlighten-
ment. His “virtue” ethical conflicts with conventional morality yet forms a codified
ethical framework from his anarchist viewpoint.

The Joker's strategic verbal manipulation indicates language’s power.
His unwavering speech exposes society’s tensions and contradictions, offering
a twisted nihilism and madness. With provocation, irony, and unstable meaning,
he questions rationality itself. Like trickster gods in folklore, the Joker breaks
conventions via pranks and outrageous acts. His jokes and ridicule resemble
the satirical denunciation of fool characters. This archetypal resonance reinforces
the Joker’s cultural and psychological weight. His Harlequin appearance echoes
the commedia dell'arte’s ironic dissolution of individuality. His absurdist speech
rejecting predictable reality echoes philosophical skepticism. Such precedents give
additional semantic layers to the Joker’s madness and moral criticism.

Joker as an iconic villain of youth counterculture

It is notable that the Joker often resonates with teenage and youth audiences.
His rhetoric and portrayal of chaotic evil serve as a compelling fictional mirror
for youth identity, morality, and social structure issues. The provocative speech and
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behavior of the character interacting with Batman shapes twisted but compelling
views of authority, justice, and sanity. Appreciating the Joker’s impact on youth
culture requires understanding how fiction’s provocations affect a teenager’s
psychology and worldview.

The Joker as a counterculture icon

The Joker has long been portrayed as a destructive anarchist related to coun-
tercultural movements that attract rebellious youth. His flamboyant appearance and
chaotic evil philosophy serve as a fictional embodiment of radical social criticism.
In graphic novels like The Killing Joke, the Joker is a twisted vigilante attacking
corrupt leaders. This origin brings his crusade toward countercultural ideals. Simi-
larly, Jack Nicholson’s Joker in Tim Burton’s Batman draws partly on punk rock
imagery, with rhetoric that undermines convention. In these depictions, the Joker
voices an extremist philosophy questioning fundamental ideas of civility, law, and
order. While morally repugnant, his worldview provides a radical exercise for young
viewers. The Joker models outrageous social constraint-free behavior. For youth
in a rebellious stage, this can express frustration with parental or institutional
authority.

Antihero appeal and moral ambiguity

The Joker’s provocative appeal ties into the glorified outlaw antihero theme
common in youth media. Like characters in A Clockwork Orange or Fight Club,
the Joker offers a forbidden fantasy of living by one’s own code. His rhetoric
promotes moral relativism, individualism, and selfishness. While still a villain in his
stories, the Joker’s charisma sometimes blurs the line between anarchy and heroism
for young fans. Some argue Heath Ledger’s Joker in The Dark Knight makes him
a dangerously attractive agent of change compared to Batman’s flawed institutions.
This demonstrates the appeal to youth of fictional antiheroes who rebuild society
through radical methods.

At the same time, the Joker offers no solutions only criticizing existing struc-
tures. This moral ambiguity and nihilism represent an intellectually seductive
adolescent rebellion, attributing institutional problems to hypocrisy while justifying
extreme measures. The Joker’s persuasive voice ennobles opposition for its own
sake.

Vulnerable Demographics and Risk Factors

The provocative influence of fictional characters like the Joker may pose
increased risks for young people with certain psychological vulnerabilities. Mental
health issues or social isolation can cause over-identification with media violence
figures and themes. Psychologists link poor parental attachment, trauma, depres-
sion, and pathological narcissism to youth attraction to antisocial role models.
Anomie - a sense of disunity - can drive young people toward radical communities
and ideals. The Joker can attract downtrodden outcasts or those experiencing
strong societal alienation. Similarly, sadistic teens may identify with the Joker’s cruel
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humor and vicious actions. His rhetoric glorifies inflicting suffering as a distorted
means of gaining power and meaning. For teens experiencing powerlessness,
the Joker can exemplify fulfilling desires through violence rationalized philosophi-
cally.

This analysis shows how cult villains embody traits and behaviors that can
potentially contribute to “dark” inclinations in youth, including:

« Intelligence and eloquence used to manipulate and justify unethical acts.
« Aggression as the main obstacle-removal strategy.

« Dehumanization of victims dismissing moral consequences.

« Lack of remorse and rewards for destructive behavior.

Long-term exposure to such images risks forming destructive attitudes and
behaviors in young people. Consistently treating minorities as expendable can
reduce empathy. Moreover, aggression can become normalized as inevitable and
effective. However, media villain risk depends on individual susceptibility. Not all
teenagers internalize destructive models from media. Those highly aggressive,
thrill-seeking, with mood disorders, trauma, and poor parenting may be more
susceptible.

Some argue provocative characters like the Joker provide a safe outlet
for taboo thoughts and youthful rebellion. His fictional extremism allows exploring
radical ideas without enacting them. Others advocate regulating youth media
to limit exposure to potentially harmful content. Those cite studies showing
decreased empathy and increased aggression after watching violence, and linking
sensational news and mass shooting threats. Thus, the role of provocative fiction
like the Joker in normalizing antisocial thinking remains debated.

Intervention strategies to reduce risks include media literacy education,
co-viewing and discussing with parents, prioritizing pro-social media, and mental
health support.

Conclusion

The Joker's manipulative speech strategies and dark archetypal roots
contribute to his cultural symbolism, reflecting societal anxieties. His unstable
language promotes suspense and madness, strategically influencing other charac-
ters while conveying an anarchist worldview. This clown, the Prince of Crime, will
likely continue causing controversy and discussion as his lingo-cultural image
transforms in subsequent works. But his distinctive voice and rhetoric will remain
integral to his provocative role, providing the self-proclaimed agent of chaos a dark
verbal mirror to criticize civilization’s stupidity.

The Joker’s transgressive rhetoric and philosophy is appealing to youth seeking
to rebel against conventional ‘wisdom’. In some cases, its provocative influence risks
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promoting moral relativism and violent extremism. Managing provocative fiction’s
impact requires nuance beyond censorship or denial.

Ultimately, growing youth interest in provocative characters like the Joker may
indicate a broader need for empathic communities where young people can openly
discuss moral issues. Rather than censorship, the solution may be developing skills
that help teens think through complex ideas.

By teaching critical thinking and introspection, parents and mentors can help
young people display the moral ambiguity and allure of antiheroes. Creative work
can highlight issues through empathy and deprecate bloodshed or cynicism.
Fictional villains like the Joker expose disturbing aspects of human nature requiring
reasoned consideration, not reactive condemnation.

Well-designed media literacy training, co-viewing with parents, and pro-social
media can mitigate the risks. Future research wants longitudinal studies assessing
long-term effects of atrocity glamorization on aggressive or traumatized adoles-
cents. Media creating iconic villains must balance making antagonists interesting
without overly charming. With thoughtful approaches and guided adults, young
people can enjoy compelling fiction without becoming villains.
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Abstract

The article is devoted to the problem of transformation of historical memory in the context of digital-
ization. The aim of the article is to make a critical analysis of the “cancel culture” as one of the tools
for the formation and transmission of historical identity in digital space and beyond. The new media
space from where the phenomenon of cancel culture originated is chosen as the research field.
The objective of the article is then to bring the conceptual subjects of memory studies and media
theory closer together.

New media differ significantly from traditional media, and these differences determine the change
in discursive rules and consequently imply a reorganization of the discursive space. The vertical
paternalistic structure of discourse gives way to a horizontal rhizomatic structure, while the rigid
author-reader opposition breaks down. The change in discursive rules entails a change of discursive
practices. The changes affect not only discursive but also social space, including the space of histor-
ical memory. The digitalization of the past entails new forms of memory existence. At the same time,
some traditional functions, such as identity formation, are preserved.

New media becomes a platform for identity formation, providing opportunities for the construction
and constant reassembly of identities. The article considers “cancel culture” as a marker of this
reassembly. It is viewed both as a mode of manifestation and as a source of identity. The critical anal-
ysis highlights both the negative and positive characteristics of the phenomenon, explaining its para-
doxicality and regularity in the new reality.
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AHHOTaUA

B craTbe aHanmmsupyeTcs (PEHOMEH KyJbTYpbl OTMEHBI HA IpUMepe TpPaHChOpMaly MeAuapenpe-
3eHTauui 006 AQraHCKOM BOHHE B COBPEMEHHOM POCCHUICKOM KuHemarorpage. oz KysibTypon
OTMEHBI MOHUMAETCsl (PEHOMEH IMyOJIMYHOIO OCYXAEHHUS OIpeeJIEHHbIX MCTOPUYECKUX COOBITHUI,
XapaKTepU3yONIAC JOMUHAPOBAHNEM MOPAJIbHBIX OLICHOK, a TAaKKe aKTMBHBIM HCIIOJIb30BAHUEM
CPEACTB MacCOBOM MH(OPMALMU B KAYECTBE CIIOCOO0B (POPMUPOBAHUS U MOAIEP>KAHNS 3as1BJIEHHON
no3uuyy. [Ipy 2TOM KyJIbTypa OTMEHBI MOXKET BBICTYIIATh MHCTPYMEHTOM DEaM3aln OIpele-
JIEHHBIX MOJINTUYECKUX MHTEPECOB, 3a4aCTyI0 HE MMEIOLMX MPSIMOT0 OTHOIIEHMSI K CAMOMY IIpel -
METY «KaHCEJIJIMHTa».

JIBOVICTBEHHOCTh OTHOMIEHUS1 K AQraHCKOil BOMHE KaK K «HErepon4eckoMy KOH(IMKTy» mpuBesa
B 90-€ rozipl K GOpMUPOBAHMIO 00Pa3a yYaCTHUKA BOVHBI KaK SKEPTBbI, YTO OTPA3UJIOCh B LIEJIOM PALE
XYZO)KECTBEHHBIX M JIOKYMEHTAJIbHbIX (UIbMOB. [IpMUMHOI 3TOTO CTOUT CUMTAThb IMOJUTUYECKUN
KOHTEKCT, KOTODBIM Mpezfosiaraa (OPpMUPOBAHME HETATMBHOTO OTHOWIEHWS K NPEAIECTBYIOLIEH
TIOJIUTUYECKOM DJIMTE U BOCIIPUATME €€ JEWCTBUI KaK HENPOQPECCHOHANIBHBIX WJIM OLIMOOYHBIX.
Ho yxxe B 2000-e KoMMeMOpaTvBHAsl MOZEJb CMEHSIETCS Ha TepPOU3aLUI0 YYAaCTHUKOB BOMHBI U
MIOJYEPKHYTO HEUTPANbHOE OTHOLIEHWE K €€ IMPUYMHAM, YTO OTPAKAETCS HA CKaHAase BOKPYT
¢dunbma I1. JlynruHa «bparcTBo». Takum 06pa3oM, KyJIbTypa OTMEHBI 110 M0BOJY AQraHCKOW BOVHbBI
TIOBEPraeTcs CyLleCTBEHHON nedopMaliy, ClIoCOOCTBYs BO3BPALIEHMIO JAHHOTO COOBITUSI B IIO3M-
THUBHBIN UCTOPUYECKUI JUCKYPC.

KiiroueBblie c10Ba

KyJbTypa OTMEHBL, UCTOpHAYECKass MaMsiTh; KCTOpUYECKOe 3a0BEHME; MeOua; MyOJIuMYHOe
IIPOCTPaHCTBO; BOYHA; JIOKAJIbHBIN KOH(JIMKT; repOt; >KepTBa; JUCKYPC

S
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Beenenue. KysbTypa orMeHbI Kak npegmeT Memory Studies

[lonsiTe «KyJIbTypa OTMEHBI» 332 HECKOJIbBKO IIOCJIEJHUX JIET OOpOCJIO
COJINIHBIM HAOOPOM CMBICJIOB, OT KYJIbTYPHBIX IO MOJIMTUYECKUX, OJHAKO BOIIPOC
COLMAJIBHO-(PUIOCO(PCKON KOHLENTyaJIM3aly [AHHOTO MOHSITUS €Ile OCTAeTCs
HaCYIIHbIM, TpeOysl BbIOOpa OMNPEAEEHHOTO MOHSATUMHOIO pslia U METONOJIOTUU
uccienoBaHus. Bompekn pacxoXXuM  NPEACTABJIEHUSIM  OTHOCUTEJIBHO — TOrO,
YTO KYJIbTypa OTMEHBI SIBJISIETCS] IIPOLYKTOM COLIMAJIbHO-TIOJIMTUYECKUX [TPOLIECCOB
NIOCJIEHUX JIET, MHOTHE UCCJIEIOBATENIM YKA3bIBAIOT, YTO NIOJ00HAs popma Iy6s1ng-
HOTO OCYXIEHMSI MMeeT [ABHIOI TPaAULMIO B MCTOPUU 4YEJIOBEYeCTBa -
OT apMHCKOT0 OCTPaKU3Ma JI0 MPOQPCOI03HBIX OOMKOTOB B Havase XX Beka (Ng, 2022,
p. 15; Olusoga, 2021). DTO 06CTOATENBCTBO 3acTaBiasgeT post factum ob6pamaTs
IIPUCTAJIbHOE BHMMAaHUE HA T€ IPOSIBJIEHUS KyJIbTYPbl OTMEHBI, KOTOpPbIE €llle He
MOTIJIY OBITh OCMBICJIEHBI B IOJOOHOM PaKypce (B CUJIy OTCYTCTBUSI CAMOTO TTIOHSTHS
1 cOKYCHUPOBAaHHOIO HAayYHOIO MHTEPECA K €ro MCCJeJOBAHMIO), HO yXKe I03BO-
JISIIOT BBISIBUTb YHUBEPCAJIbHBINM XapaKTep JAHHOTO SIBJIEHNSI B KOHTEKCTE JUHAMUKU
(HOpPM UCTOPUYECKON MAMSITU U UICTOPUYECKOTO 3a0BEHUSL.

TeopeTnueckumMu  OCHOBAHMSIMU ~ UCCJIEAOBAHUSIMU  KyJIBTYPBl  OTMEHBI
B KOHTEKCTE HCCJIEJOBAaHMI MCTOPUYECKON NaMSITU SBJSIOTCS pabotsl, I1. Pukepa,
II. Konneprona u A. Accmad. 3aciyra II. Pukepa 3akiro4yaeTcss B OCMBICJIEHUU
B2XXHOCTHU 3a0BEHUS KaK HEOTBEMJIEMOI'O 3JIEMEHTA UCTOPUYECKOM NIaMSITH, TI03BO-
JISIIOLIETO HE TOJIbKO BBICBOOOXKAATh MECTO IOJ, COXPAaHEHNE HOBBIX BOCIIOMVHAHNUI,
HO Y NPOBOJUTb OCO3HAHHYIO CEJIEKIMIO UMEIOIMXCSI 06Pa30B MPOILJIOrO C LIEJbIO
OOIECTBEHHOTO WM MOJIMTUYECKOro UCKIoueHus (Ricoeur, 2004, p. 18-22).

[1. KoHHEPTOH NpOoBE 60JBLIYIO PA0OTY MO TUIIOJIOTU3ALUY PA3IUYHBIX (HOPM
3a0BeHMS U 3a0bIBaHMs, CHOOPMYJIMPOBAB BKHYIO JUXOTOMUIO MEXIY 3a0bIBAaHUEM
KaK ITOJIMTUYECKUM JKECTOM, HAIIPABJIEHHBIM Ha CTHMPAHME Te€X COOBITUI MPOLLIOrO,
KOTOPbIE MOI'YT IIOCTABUTh I10]], COMHEHME JIETUTUMHOCTD CYLIECTBYIOLLETO MIOPSIKA,
M 3a0bIBAaHMEM KaK OOIIECTBEHHBIM KOHCEHCYCOM, PEAJM3YIOUIUM KOJJIEKTUBHYIO
IIOTPEOHOCTL B OCBOOOKIEHUM OT Bj1acTu OT npouwioro (Connerton, 2009, p. 32-34).
HecmoTpss Ha KaxylIylOCsl SCHOCTb JAHHOTO IPOTMBOIIOCTABJIEHUS Y HaIU4Yue
KOHKPETHBIX MCTOPUYECKUX IPUMEPOB KaXKAOTO U3 THUIIOB, MPOO6JEMa, MOCTaB-
sieHHass KOHHEPTOHOM, OCTAeTCsl KpavHEe aKTyaJIbHOM, MOCKOJIbKY TOYHOE DPa3jiu-
yeHue MOJIUTUYECKOTO 3aKas3a U OOIIECTBEHHOTO 3arpoca B ciayyae ¢ (popMUpoBa-
HUEM U MCIOJIb30BAaHUEM O0OPa30B ITPOLLIOTO IMPENCTABSIETCS KpalHEe CJIOXKHOU
3apa4eit, Tpebyloleil ydeTa BCex KOHTEKCTOB.

BakHyi0 posib B KOHLENTyaJM3allUM KCTOPUYECKOTO 3a0BEHHUS UIpaeT
A. AccMaH, NOCKOJIbKY IIPENJIOKEHHAs! €1 CUCTEMA POJIEN B paMKax NUCTOPUYECKUX
HappaTUBOB (re€poi, XEPTBA, BUHOBHUK) MIO3BOJISIET CTPYKTYPUPOBATh KOHKPETHYIO
KOH(pUrypauuio o6pa3oB IIPOLLIOro, a TAKKE NPOCIEIUTb €€ TMHAMUKY. [IpruMenu -
TEJIbHO K NPO0JeMe UCTOPMYECKOro 3a0BEHUSI OHA OTMEYAET, YTO UMEET CMBICI
pasnnyarh 3a6B€HME KaK MUJIOCTb U 3a0BE€HUE KaK HakasaHue (Accmas, 2014, c. 159).
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B nepBoM cityyae MOKHO FTOBOPUTb O TOM, YTO OTCYTCTBUE OOpalleHusl K IIPOLLIIOMY
CTAaHOBUTCSl 3aJIOTOM H3JIeYeHUs] KOJIJIEKTUBHBIX TPaBM, CIIOCOOOM HaXOX[IEHUS
KOHCEHCYCa MEXIY Pas/MYHbIMU COOOIECTBAMU, UCTOPUYECKM BOBJIEYEHHBIMU
B KOH(JIMKTHOE B3aUMOieiCTBUE. BOo BTOpOM cilyyae 3a6BEHME BbICTYIIAET UHCTPY-
MEHTOM «CBEJEHMSI CYETOB», KOIZIA OTKa3 OT OIpEeLesIeHHbIX 00pa3oB MPOIILIOro
paccMaTpuBaeTCs He NMPOCTO B KOHTEKCTE peayv3aliui MHTEPECOB OIpeJesIeHHbIX
COOOIIECTB, a KaK I7106aIbHbII MOPaJIbHBIN UMIIEPATUB, OTChIIAIOMINI K BOCCTAHOB-
JIEHUIO MCTOPUYECKOH CHpaBelIMBOCTU. HeTpyaHO 3aMeTHTh, YTO KOHIENTyas-
3allMs «KyJIbTYpbl OTMEHBI» CBSI3aHA UMEHHO C €€ BOCIPUATHEM B KAYECTBE CIIely -
¢duueckort GopMbl UCTOPUIECKOTO 3a0BEHNS, HAIPSIMYIO CBS3aHHOU C IIPOLECCaMU
TpaHcOpMaLMy KOJIeKTUBHON uaeHTndHocTH (Velasco, 2020; McGrady, 2021).

H. QuHKenbIITENH CIIpaBedJIMBO CBSI3bIBAET MPOSIBIEHUS KYJIbTYPbl OTMEHbBI
C peasnu3auyeil MOJUTUKY WAEHTUYHOCTH, IOCKOJIBKY MOpajbHOe TpeboBaHue
00 UCKJIIOYEHUU TeX WJIM UHBIX [IepCOHaKEN M3 KOJJIEKTUBHOU UCTOPUU SBIISETCS
CIIOCOO0OM  JTOOWUTBHCSI CUMBOJIMYECKOTO IepepacrpesiesieHus: 00pas3oB IPOIIJIOTro
B II0JIb3Yy TOTO MM uHoro coodmectsa (Finkelstein, 2023, p. 11-12). Takum o6pa3om,
KYyJIPTYPy OTMEHBI MOXKHO PacCMaTpuBaTh B KayeCTBe OJHOU 13 GOpM HCTOpUYe-
CKOTO 3a0B€HHS KaK MHCTPYMEHTA pean3aliiy KOJIJIEKTUBHBIX NHTEPECOB U IpeJi-
CTaBJIEHUN MOCPeANCTBOM (HOPMUPOBAHUSI WM KOHPUIYPUPOBaHUS OOpPa3oB
nposioro. Ho cama no cebe Takasi KOHCTaTalysl elle HE MOXKET SIBJISITbCSI OCHOBA -
HUEM JJIs1 UCCIIe[IOBaHYs], Tpe6ys: GOpMUPOBaHMSI KOHKPETHOTO Habopa MPU3HAKOB,
MO3BOJISIIOIIMX B COBOKYIIHOCTU T'OBOPUTb O TOM, YTO OIpefieJieHHOe M3MEHEHUe
OTHOIIEHUS K ITPOIIJIOMY MOXKET pACCMaTPUBATHCS UMEHHO KaK KyJIbTypa OTMEHBL.

Bo-mepBbIX, KyJIbTypa OTMEHBI BCETa CBsI3aHa C MyonyHOU MaHudecTauyen
TpeboBaHUs 06 M3MEHEHUU OTHOUIEHUs K IPOIIJIOMY, YTO IO3BOJISIET CBSI3aTh €€
BO3HMKHOBEHME (WM, 10 KpailHeil Mmepe, Haubosee HarjsgHble IIPOSIBICHMS)
C TIOSIBJIEHMEM CPEZCTB MacCOBOM MH(POpPMaLMY, a TaKKe IUopannsanueil nHpop-
MAaIMOHHOTO NOJIs. VI3MeHeHHs B CTPYKType MyOJIMYHOro IPOCTPAHCTBA TIO3BOJISIIOT
OTIeJIbHbIM COOOIIeCTBaM BBICTYIIATh B POJIM MHEMOHUYECKUX aKTOPOB, GOPMUpPYS
Y TPAHCJIUPYsl COOCTBEHHYIO NIOBECTKY. [IpMHIMNNAIBHO BaXKHO, YTO B POJIA MHUIU -
aTOPOB KYJIbTYpPbl OTMEHBI BBICTYIIAIOT HE Kakue-J160 oduunasbHble UHCTUTYLMH,
a UCKJIIOUMTEJIPHO OOIIECTBEHHbIE OpPraHM3aluy WA OTHeJIbHble JIUAEPbl oOlle-
CTBEHHOT'O MHEHMSI.

Bo-BTOpBIX, BaXHBIM 3DJIEMEHTOM IyOJINYHOTO OCYXIEHUS SIBJISETCS €ro
MOpaJIbHBIN XapakTep. HecMoTpst Ha TO, YTO 3a4acTyl0 MHAMBUIYyasbHAs KyJbTypa
OTMEHBI areJIiupyeT K KOHKPETHBIM IIPOCTYIIKaM, KOTOpble MOTYT UMEeTh Iopuude-
CKO€ COoZlep>KaHue, OCHOBHOM 33[1a4€l OCTAETCsl HE HaKa3aHUe, a NTOKasHYE.

B-TpeTbux, CylmecTBeHHbIM (DaKTOPOM KYJIbTypbl OTMEHBI SIBJISIETCSI €€ aHTU-
MCTOPU3M WM Tpe3eHTu3M. [loaBeprasi MOpaJbHOM OLIEHKE WJIM IIepeolieHKe
IEeNCTBUS OTAEJIbHBIX NCTOPUYECKUX IIEPCOHAXKEN U 1IeJIbIX COOOIECTB, MHUIMA-
TOPbI KyJIbTYPbl OTMEHBI MCXOHAST W3 TOW CUCTEMBbl MOPaJbHBIX HOPM, KOTOpas
CYLIECTBYET B HACTOSLIEE BPEMS, YTO CYILECTBEHHO 3aTPYAHSIET IPOLECC OIpPaB-
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IaHWs1 HETTIOCPELCTBEHHBIX BUHOBHMKOB WX Y4aCTHUKOM ITPOM3OIIENIINX COOBITHN.
[Ipy 3TOM O4Y€HDb BXKHO, YTO 30HA OTBETCTBEHHOCTU 32 MIOCJIEICTBUSI COBEPLUIEHHBIX
IEeVCTBUAN PACIPOCTPAHSIETCSI HE TOJBKO HA HENOCPENCTBEHHBIX YYaCTHUKOB,
HO U Ha BCeX O0OsafiaTesiell KOJUIEKTMBHOM UAEHTUYHOCTU. 10 CyTH, NPOMCXOAUT
KOJUIEKTUBHAsl CTUTMAaTU3allys, KOrJa KPUTEPUEM OLEHKU CTAaHOBUTCSI HE IIOBE-
I€HMe KOHKPETHOTO MHIMBMIQ, @ CaMa €ro IPUHAIJIEXXHOCTb K OINPENEIEHHOMY
COOOLIECTBY.

Bce ykazaHHbBIE CBOWCTBA OTYETJIMBO IPOSBIISIOTCS B CUTyaLMsIX BBICTPAM-
BaHMsI KOMMEMOPATUBHBIX MPAKTUK [0 IOBOJY JIOKAJbHBIX KOH(JIMKTOB, 4aCTO
MIMEHYIOIMXCS] «HET€pOMYECKMU BOMHAMU». MHOroo6pasue Mojo0HbIX CUTyaLUii
(«BBETHAMCKUM CUHOPOM», «a(praHCKA CUHAPOM», «4€4YEHCKUI CHHIPOM») TOJIbKO
NIOJJYEPKMBAET ONPENEJIEHHOE CXOACTBO, 3aKjoyamueecsi B (POPMHUPOBAHUU
MyOJIMYHOTrO 3apoCa Ha HEraTMBU3ALMI0 CAMOrO KOH(QJIMKTA IPU COXPaHEHUU
CHUCXOJUTEbHO-00POKEIATEIbHOIO OTHOLIEHUSI K €ro HeNnoCPeACTBEHHBIM
y4acTHUKaM. TpaBMaTn4yeckoe HECOOTBETCTBUE ITyOJIMYHOV HEraTUBHOM PENpPe3eH -
TallMy JIOKJIbHOTO KOH(JIMKTA C MHIVBUIYAJIbHBIM OIBITOM YYaCTHUKA [IPUBOAUT
K CMEIIEHUIO aKLEHTOB B BOCIIPUSTUN €r0 (PUTYpHl OT reposi K >kepTse. [Ipy aTom
JKEPTBEHHOCTb PHUOOPETAEeT NIBOMCTBEHHBIM XapakTep, IOTOMY YTO B MEOUAIUC-
Kypce NMOoApa3yMeBaeTcCsl, XOTb M He BCerja HalpsIMylo IIPOrOBapUBAETCS, OTBET-
CTBEHHOCTb 32 JAHHBINM OINBIT KaK HENIOCPEACTBEHHBIX IPOTUBHUKOB 10 Ty CTOPOHY
(dpoHTa, TaK ¥ BHMHOBHMKOB DPa3Bs3bIBAaHUS KOH(QJMKTA («XOpOIIWE COJOATbI» —
«IIJIOXUE YNHOBHUKY /KOMaHIAPBI»).

«Hereponuyeckuil KOHQJIUKT»: IaMAThb O BOIHHeE
B Apranucrane B 90-bie roapl

[IpakTUKU KyJbTYphl OTMEHBI, KOTOPblE MOSKHO IPOCTEOUTh B OTHOIIEHUU
namaTtu 06 Adranckont BoviHe B Poccun B koHLe 1980-x - Hauase 1990-X ropos,
HaXOMST KOPPEJISILUIO C IPYTMMU OCOOEHHOCTSIMU TOJIUTUYECKOTO U MEMOPUAb-
HOTO KOHTEKCTQ, CBOMCTBEHHOTO PAacCMATPUBAEMOMY IE€pPUOAY M paccMaTpuBa-
€MbIM COOBITHSIM ITPOIILIIOTO.

['oBOps1 06 0O6pa3ax BOEHHOrO IPOILILJIOrO, HEJb3sl HE OTMETUTh M OOLIYI0 KaK
IJ1s1 CTPpaH 3amaja, Tak u 17151 Poccuy npobyieMy KOHLENTyaau3aluyd COBPEMEHHBIX
BoMH (Danilova, 2015, p. 83). [lonutryeckre u 10PUANIECKUE CIIOKHOCTU B 0OOCHO-
BaHUU MPUYMH U JIESTUTUMHOCTA COBPEMEHHBIX BOVH (B OTJINYME OT KJIACCUYECKUX
BOMH MPOIIJIOT0, KOTOPbl€ Pa3BOPAaYUBAINCh, MPU MHOTOYMCIIEHHBIX 9KCIeccax,
T10 [TIOHSITHOM JIOTHKE, MMEeJId KOHKPETHOTO OCSI3a€MOT0O Bpara M Kacajauch HEmo-
CpPeICTBEHHO OOJIBIINX MACC HAaCeJeHusl), CepbE3HOE PACXOXKAEHNEe MEXIY IeKya-
pPUPYEMBbIMU HEOJIOTMYEeCKUMU OPUEHTUpaMH (IjIsl 3amazia — AKUCKYpC O IpaBax
yesioBeKa M TeOopusl JIeMOKPaTMYeCKOr0 MHpA) M IOAy¥ac LIOKUPYIOUMMU OO0le-
CTBEHHOCTb IPAKTUKaMU (MHOTOYMCJIEHHblE HapyLIeHUs! MIPaB 4yesoBeKa B 30HAaX
JIOKJIbHBIX KOH(JIMKTOB) HAKJIABIBAIOTCSI HA OOLIMIA YIIaZJOK FepOUKO-TIaTPUOTUYE -
CKUX HappaTHBOB, HAa NIEPEXOJ, OOIECTBA U3 CTAAUMN FepONYECKOrO B IOCTTEPOUYE -
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ckoe (Reddy, Andrews, 2021). B Takoil cuTyaly B KQ4€CTBE CTPATETMU PENPE3EH -
TalAY MaMSITU O TAaKUX BOMHAX MOJKET CIIY>KUTh IETIOJIUTU3ALNS U JEKOHTEKCTYaIv -
3auus [aMsITy, IIPU KOTOPOY IIPUMEHSIETCS ONPENEIEHHOE YMAIYMBAHUE IIPUYUH U
IIPYPOABI BOMHBI, a aKLEHT LEJIAeTCs, K IIPUMEPY, Ha IIPEEMCTBEHHOCTH BOMHCKOMN
IO6JIECTU BOEHHOCJIYKAIIMX. VIHTepeCHO, YTO NPUMEHUTENBHO K AQraHCKoii BOViHe
TaKOM CTpaTeruei MOJb30BAIUCh OQPUIMAIbHbBIE COBETCKHAE II€4aTHbIE OpraHbI
[IEPBOM OJIOBUHEI — cepenrHbl 1980-X rofios, paccKasbiBas O IOABUTaX BOEHHOCITY -
xamuyx OKCB B ApranucTtase 1 BbICTPaUBasi CUMBOJIMYECKUM «MOCTUK» K ITOJIBUTaM
COBETCKUX conaar B rogel Bemmkonn OrtevectBeHHOM BOMHBI (CuBOoB, 2018).
Ta ke cTparerus OEenoJuTU3alu U JEKOHTEKCTYalIN3alyy B LEJIOM [IPOCMATPUBa-
€TCS1 U B OOJIBIIMHCTBE BOEHHBIX KOMMEMOpPALMH, MTOCBSIIEHHBIX BOVHE B AQraHu-
cTaHe, B noctcoBeTckor Poccun (PoxpectBeHckas, TapraxkoBckas, 2011, c. 103).
OnHAaKO MOMBITKYU [1aBaTh IyOJIMYHYIO OLEHKY [IPUYMHAM BOVIHBI HEU30EKHO Iepe-
TEKAIOT B CHAMBOJIMYECKYIHD OOpBOY 3a IPaBO OTHOCUTb KOHKDETHBIE CJIydau
IIPYMEHEHNS] BOOPY>KEHHOM CUJIbI K JIETUTUMHBIM WJIM HEJIMTUTMMHBIM, TEM CaMBIM
(opMUpysl IPOCTPAHCTBO [J151 IPUMEHEHNUS ITPAKTUK KyJIbTyPbl OTMEHBI.

Hesnb3st He OTMETUTb U BJIMSIHME OOLIETO IMOJIMTUKO-UIEOJIOTMYECKOrO
KOHTEKCTA 30X, CMEHbI UIEOJIOTUYECKUX OPMEHTUPOB. KysbTypa OTMEHBLI Kak
MEXaHU3M ITyOJIMYHOM HEraTUBHOM OLIEHKH, B TOM YHMCJIE, COOBITUI ITPOLLIOTrO YacTo
TPaKTyeTCsl Kak cretnupryeckuil MHCTPYMEHT 3alajHOro JIMOepabHO-TJI00aINCT-
CKOTO OUCKYpCa, B YbM CHMMBOJIMYECKME PaMKM IIbITajlaCh BIUCATbCS UM Poccus
B KOHILIe 1980-x - nHavasie 1990-x romos. KyibTypa OTMEHBI allejIMPyeT K TaKUM
LJEHHOCTHBIM U METOJOJIOTUYECKMM YCTAaHOBKAaM JIMOEPAIbHOM BIMCTEMBI, Kak
YHUBEPCAIU3M (C SIPKO BBIPLKEHHBIM JKCIIAHCHOHM3MOM), ITPAarMaTv3M U KOHBEH -
LJMOHAJIU3M KaK KPUTEPUM HCTHHBI, Pa3pblB C UCTOPU3MOM, 4YTO Hambojee SPKO
IEMOHCTPUPYETCS B KOHLEITE IOIIIEPOBCKOrO «OTKPBHITOro obuectBa» (Uyrpos,
2022, c. 88-91). CnenoBaTesbHO, BO3MOXKEH PAUKaJIbHBIN MEPECMOTP MCTOpUYE-
CKHAX COOBITWIA, OLEHUBAEMBIX C IIO3ULANA COBPEMEHHOCTH, [JIsl IOCTHXEHUS
yIOOHBIX COBPEMEHHBIM JIIOISIM U OTUYECKU <IIPABWJIbHBIX» LEJEH, MMEIOUIMX
rj06asbHOEe 3HaYeHue. [103TOMy BIIOJIHE JIOTMYHO, YTO HauboJjiee pe3Kre OLIEHKU U
Hanbosee >KECTKUE IPAKTUKU «KYJIbTypbl OTMEHBI» IO OTHOLIEHUIO K MaMSTU
006 Apranckoyl BOVHE OCYLIECTBJISZIMCh Haubosiee PafuKaJbHbIMU CTOPOHHUKAMU
M6epasibHbIX peOpM.

KysbTypa OTMEHBI TaKKE BIIMCHIBAETCSI B PAMKM KOHLIETILIMY KOCMOIIOJIUTUYE -
CKOV IIOJIMTUKU IIaMSTH, BBICTYIAIOIIEN YaCTbIO IOJUTUYECKOro IpoeKkra EBpo-
cow3a (Bull, Hansen, 2016). B KOCMONOJIUTUYECKON MaMSTH, KOHLEHTPUPOBAHHOM
Ha TOMJIEP’)KaHUM KOHCEHCYCa BOKDPYI MHTEPHALMOHAIBLHBIX JKEPTB IIPOILJIOTO
(UMmeroTCs B BUAY, NIPEXIE BCETO, KEPTBbI XOJIOKOCTA), TPOUCXOIUT NUCTAHLPO -
BaHME€ OT TEMATMKM BOMHBI KaK CIIOCOOHOV HAPYWIUTb 3TOT XPYINKUI KOHCEHCYC
(batumes, 2021). JucraHuupoBaHUE OT OOPA30B BOMHBI B paMKax 3TOrO0 MOJIyCa
aMsATA IyTEM HEKOTOPOrO YMAalYMBaHHUS, CBOEOOPA3HOW OTMEHBI HEYIOOHBIX
(PparMeHTOB MaMATH IIOMOTAET CHATb OCTPOTY MPOOJIEMHBIX BOIIPOCOB, HAIIPUMED,
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TaKUX KaK «CHUHIPOM Buiim», noppepkartb HaAHAUWOHAJIbHYIO UIOEHTUYHOCTb
(Mishan, 2020). @urypa XepTBbI XK€ 3[eChb IPUOOPETAET XapPaAKTEP YHUBEPCAIBHON
MeTadopbl, KOTOPYIO TAKKE MOXHO HUCIIOJIb30BaTh, YK€ IMPUMEHSSI MEXaHU3MbI
KyJIbTYPbl OTMEHBI — IJI OUCKPEIUTALUU TEOINOJIUTUYECKUX OIIOHEHTOB: TaK,
K [IPUMEPY, aMEPUKAHLIbI KCIIOJIb30BAIM CUMBOJIMKY XOJIOKOCTA «KaK MAaHMITYJIS-
TUBHYI0 MeTadopy [Jis1 ONUCAHUSI OOCHUICKOTO U KOCOBCKOTO KPU3UCOB (CEPOBI
YPaBHUBAIOTCS C HALUWACTaMU) U JIETUTUMALMMA COOCTBEHHOIO BMEMIATEJIbCTBA»
(ITaxamok, 2017, c. 21).

B MeMoOpuasbHbIX IPAKTUKAX, OCBSIIEHHBIX APraHCKON BOVMHE, MOKHO BbIJIE -
JINTb 0COOOE HAIIPABJIEHNE BOEHHBIX KOMMEMOPALIUiA, KOTOPOE CBSI3aHO C IIPEICTaB-
JIECHVEM BETEPAHOB 3TOU BOMHBI KaK MYYEHUKOB (B OKOJIOPEJIUTMO3HOM WUJIN PEJIU-
TMO3HOM JMCKypce). [lomoOHble perpe3eHTauuu B PACcCMaTPUBAEMBIN IEPUOL
IPUILIA Ha CMEHy repousaluy 00pa30oB BOMHOB-MHTEPHALMOHAIUCTOB (Pabym,
2022). DBe3ycsOBHO, Takasi CTpaTerusi He SBJSIETCSI HU KOCMOIIOJIUTAYECKOU
MaMATbIO, HA KYJIbTYPO OTMEHBI, IOCKOJIbKY HMKAK HE CBfI3aHAa C COOTBETCTBY-
IOUMM TIOJIMTUYECKUM KOHTEKCTOM. ['€He3uC Takoil MOJIMTUMKU IIaMSITH CBS3aH
CKOpee C BO3POCUIEN POJIbIO PEJIUTMO3HBIX aKTOPOB B Poccuy M ymagkomM COBET-
CKOTO r€pOoMYeCcKOro BOEHHOro HappartuBa. OgHaKo U300pa)KeHUEe MHTEPHALMOHA-
JINCTOB-MYY€HHUKOB, TEM HE MEHEeE, IIbITAETCS MCII0JIb30BaTh META(POPY KEPTBbI KaK
LIEHTPaJIbHOTO 06pasa NaMmsTy O BOVHE, T.€. YaCTUYHO OEPET Ha BOOPYKEHHUE SI3bIK,
(pOpMy KOCMOITOJIMTUYECKOTO MOZyCa MaMSITH, BBIXOJIAIIMBAS OTTYIa CAMO «KOCMO-
[IOJIMTUYECKOE» CONEPKAHME (KKYIIASICS CBSI3b MEXKAY «KOCMOIIOJIUTUYECKUMY» 1
«VMHTEPHALMOHAJIbHBIMY» 37E€Ch CKOpee YMO3PUTEJbHA). YZOOCTBO 3TOTrO SI3bIKA
CBSI3aHO €IIE U C TEM, YTO U B PAMKAX «KJIACCUYECKOr0» KOCMOIIOJATA3MA TPArmuy-
HOCTb (PUTypbl JKEPTBbl IOAYEPKUBAETCS OECCMBICIEHHOCTBIO €€ THUOeIu u
0€CCMBICJIEHHOCTbIO BOVHBI KaK TaKOBOH, yXOJOM OT JAUCKYCCHM O NPUYMHAX
BOMHBI, O IIPABbIX U BUHOBATBIX, UTO OYEHDb YLOOHO NPUMEHUTEIBHO U K COOBITUSIM
BOMHBI B AdranucraHe. C Opyroil CTOPOHBI, HappaTWB WHTEPHALMOHAJIVCTOB-
MY4Y€HUKOB BBICTYIIAET 3[ECh KaK HEKAsl «MATKas» KyJIbTypa OTMEHBI, OIIHAKO OTME-
HSIeT OHA HE BCK COLMAJIbHYIO TPYIIy BOMHOB-a(raHLEB U UX KOJIJIEKTUBHYIO
[IaMsTh, @ JIMIIb FE€POUYECKYI0 ODULIMO3HYIO NATETUKY, BO MHOITOM MCKYCCTBEHHO
BLICTPOEHHYIO BOKPYT X BOEHHOI'O OITbITa COBETCKOM MPOIaraHioun.

Heob6x0nyMO OTMETHUTh, YTO KyJIbTypa OTMEHBI IO OTHOLIEHUIO K COOBITHSM
DTOM BOVIHBI HUKOTJA HE Obla €IUHCTBEHHOW U MOHOIIOJIbHOW MEMOPUATIbHOMU
kyspTypout (Clark, 2020, p. 88). Takoil CJIOXKHBIN OOBEKT IOJIUTUKU IIAMSITH, KaK
BOIHA, 00YCJIOBJIMBAET aKTyaJIbHOCTb COLMAIbHO-aKTOPHOrO IOAX0MA K MCCIEeN0-
BaHUIO NTAMSATH O BOMHAX, B PAMKAax KOTOPOIO roCyZapCTBO HE PaCCMaTPUBAETCS KaK
L|€JIHBIM ¥ MOHOITOJIbHBIM MHEMOHMYecKui akTop (baruimes, 20216, c. 63). [Ipumep
naMsTi 06 AQraHcKoy BOMHE SIBJISIETCS 3[1€Ch, HA0OOPOT, LOBOJIBHO YAAYHOW WJLJIIO-
cTpauyen. MeMopuasibHbI AYCKYPC BOKPYT 9TOM BOMHbI OTJINYAJICS CJIOXKHOCTBIO U
pa3HooOpa3reM U IPENCTaByIsl CIEKTP MO44AC IPOTUBOIIOJIOXKHBIX IPYT APYTY
OLICHOK: OT KPUTUKUA U YMOJIYAHUS OO FepOU3aLUM U IOUCKA «IATPUOTUYECKOIO
KOHCEHCYyCa». B KOHEYHOM cuyéTe, B MOCJIEAHUE NECSITUIIETHS MOXKHO HaOJIONATh
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KapTUHY, [IPU KOTOPOU T'OCYAAPCTBEHHBIE AaKTOPbI OTAAIOT CUMBOJINYECKU KAIIATAI
BOKPYI' ATOM BOVIHBI (KallUTaJl BeCbMa CIIOPHOU <«JIMKBUIHOCTH») HA OTKYIl OOIIe-
CTBEHHBIM M BETEPAHCKUM OpraHMU3alysaM, IIPUMEPHO TakK Xe, Kak B 1990-e ronpl
rOCyapCTBO OMCTAHLMPOBAJIOCh U OT COLMAJIbHOM MOAIEPKKM BETEPAHOB BOVHDI
B Apranucrane, nepenaBasi 3TU 33Ja4d B BEIEHUE PErMOHOB U IOOMIPSS
IPa>X[IaHCKYIO aKTUBHOCTD U NIPEATIPUHUMATEBCKYIO0 UHUIIMATUBY «a(praHLeB».

[Ipy o6meM OUCTaHLMPOBAHUM TOCYJAPCTBA OT 3TOW TE€MbI NIPHHLUINAAIBHO
Ba&KHO OTMETUTD, YTO MMILYJIbC [1JI1 PEAIN3ALMHU IIPAKTYK KyJIbTYPbl OTMEHBI IIPOUC-
T€KaJl MMEHHO CO CTOPOHBI F'OCYJAPCTBEHHOIO akTopa. MOKHO CKa3aTb, CUMBOJIN -
YEeCKYI0 PaMKy IJIs1 TIOCJIEYIOMEN OLIEHKM 3TOrO COOBITHSI B HETAaTUBHOM KIIIOYE
3agano I[locranosnenue 2 Coesna HapoaHbIX AernyTatoB CCCP «O mommTuieckoM u
MOpPaJIbHOM OCYXIEHUM pELIeHUSI O BBOJE COBETCKMX BOHCK B AQraHucraH»
oT 24 nekabps 1989 ropa, nognucanHoe pykooguresem CCCP M.C. ['op6a4éBbiM
(Janumnoga, 2005, c. 267). IMEHHO CCBLJIKUA Ha 3TOT OQULIMATIBHBINA TJOKYMEHT, XOTb 1
HOCUBILIMHI, MPEXOE BCEro, WAEOJIOrO-IPONAraHgUCTCKUE LIeJN, Yallle BCEro
VICTIOJIb3YETCSl BOMHAMU-araHuaMu 1151 KpUTUKY 0QULIMAJIBHON TOCYHAPCTBEHHON
MOJIUTUKY TIaMSITU TIO OTHOWIEHWIO K AdraHckoi BoviHe. C HUMM CBSI3bIBA€TCS U
pacxoxkee KiMile, MPOYHO 3aceBllee B MACCOBOM CO3HaHMU - «Mbl Bac Tynga
He IIOChUIAJIN», KOTOPOE JIEUTMOTHMBOM 3BYYMT IIOYTM B JIIOOBIX BbICKA3bIBAHUSIX
BETEPAHOB O PEAKLUMU COBETCKOTO OOIECTBA HA yYACTHUKOB 3TOM BOMHBL Cripa-
B€JIJINBOCTY Pagyl OTMETUM, YTO YIIOMUHAHME, B Pa3HbIX BApHaHTax, (ppasbl «Mbl Bac
TyJla He MoChIIanny» pukcupyercs: panbiue 1989 rona, a €ro n3BeCTHOCTb 0OYCJIOB-
JIeHa CKopee MeIUHBIM 3(PEKTOM U TE€M, 4TO yKe B KoHLe 1980-x — Havase 1990-x
rOZl0B B CPEJICTBAX MACCOBOM MH(OPMaLIU 3By4asiy IIPU3bIBbI OOPAaTUTh BHUMAHUE
Ha TOJIOKEeHUE «araHiueB» U «peabWIUMTUPOBAaTh» UX B IJa3axX OOIIECTBEHHOCTU
(Kuncoypcknii, Tonanos, 1992, c. 104). Pe3kas KpUTHKa B afipeC COBETCKAX BOEHHO -
CJIy>KalllUX, BBITOJIHSBLIIMX OO€eBble 337auu B AraHucraHe, copepkaaach U paHee
B OTKPBITBIX NMUCbMax puccupeHra A. [I. Caxaposa (HanusoBa, 2005, c. 268).
Tem He MeHee, B OTOM CUTyalMy BaXXKHO TO, YTO IAHHOE IIOCTaHOBJIeHME Cbe3na
HapOJHBIX JIEIYTATOB SIBJISETCSI U MO HACTOSILMIN NeHb OPULMATIbHON MOpPaIbHOM
OLIEHKOM 3TOro KOH(JIMKTAa CO CTOPOHBI rocypapcrtsa. [locienyoomuye mary rocy-
IapCcTBa B OOJIACTA COLMAJIBHOTO OOECIE€YEHMs BeTEPaHOB AQraHCKOW BOIHBI,
IPUAAHUS MM CTaTyCa «BETEPaHa» (YTO HECKOJIbKO MOBBIMAJIO CUMBOJIAYECKYIO
3HAYMMOCTb 3TOM KaTErOPUU BOEHHOCIY>KAIIMX), yCTaHOBJIeHUS 15 deBparis Kak IHS
NaMsITY BOMHA-UHTEPHALMOHAINCTA CaMU BeTepaHbl AQraHCKOW BOMHBI MOJIAraioT
HEIOCTAaTOYHbIMU. K CJIOBY, IIMPOKas KaMIIaHUS II0 IEPECMOTPY CKAHIAJIILHOIO
IIOCTAHOBJIEHNSI COBETCKMX HApJIEIOB, KOTOpas Obula mnpuypodeHa K 30-yeTuio
BbIBOZIA COBETCKMX BOMCK U3 A(praHucTraHa, He NpUBEJA HU K KaKUM (POPMaJIbHO-
I0PUINYECKUM PE3YJIbTaTaM.

3HAYUTEJIPHYI0 POJIb B HETaTUBHOU OLIEHKE COOBITUI AQraHCKON BOVHBI
CBITPaJIM U KUWHO(MUIIbMBI, IOCBSIIEHHBIE 3TOMY KOH(MIMKTY U BBITyCKaBLIMECS
co Bropoy nosnosuxe 1980-x ronos («Hora, «Adpranckuit usnom», «I'py3 300», noky-
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MEeHTaJIbHBI PuibM «[1o JIMHUYM XU3HU...»). Hesnb3s ckas3arb, 4TO B 3TUX (uibMax
IVICKPEIUTHPOBAINCH BCE BOMHBI-A(raHIbl ¥ UM 1ABaIaCh OJHO3HAYHO HETaTUBHAS
OLIEHKA, OJIHAKO IIPUCYTCTBUE CIOKETOB, ITOKA3bIBABLINX HEJIULIETIPUSATHLIE CTOPOHBI
00€BBIX AEHCTBUI (BOPOBCTBO, AEAOBIIVHA, IPECTYIIHbIE IIPHKa3bl PYKOBOACTBA),
TOTIOJIHSJIO KapTUHY OECCMBICJIEHHOM M OLIMOOYHOI BOWMHBI, CHOPMUPOBAHHYIO
COOTBETCTBYIOLIMMU MTOJIMTUYECKUMY OLIEHKAMMU.

CnenyeTr OroBOpUTHCS, YTO B CJIy4ae C MEOUATU3MPOBAHHBIMU 00pasamu
apraHCKoO BOWMHBI HEJb3S TOBOPUTh B UWCTOM BHUAE O TOU KYJIbTYpE€ OTMEHBI,
npumepsl Kotopoil nposBwnch B 2000-e roppl. Peuys He ma 06 oCTpakusme
IO TI0BOJly KOHKPETHBIX YYaCTHUKOB BOMHBI, 4, CKOpee, 00 olpeneseHHon dopMe
yOJIMYHON OLIEHKYM, KOTOPas IMpeJIoaraja HapoOunThli OTKAa3 OT IepOoU3aLuU TeX
COOBITUM, YYaCTHUKAMM KOTOPBIX SIBJISINCh CaMU «adraHupl». VHAMBUyaNbHbBINA
OIBIT y4acTHs B OOEBBIX NEWCTBUSX XOTSI M HAXOAWI OTPAKEHUE B COLMAJIbHON
IIOJIMTUKE TOCYJApCTBa (MIpU3HAHME CTAaTyca <«BETEPaH OOEBBIX [EUCTBUIY),
HO He (POPMUPOBAJI  YCTOMYMBOM KOHCTPYKLHMM, I103BOJISIBIIEN HKCIIOJIb30BATh
IQHHBIN OIIBIT B KAY€CTBEe CUMMBOJIMYecKoro kanurasna (Norris, 2020). Kunemarorpad
nepBoy MosoBuHEI 90-X rof0OB OTYETIMBO 3a(UKCHUPOBAJ ONPEAEJIEHHBIN O0IIe-
CTBEHHBIV KOHCEHCYC 10 MI0BOJly IBOMICTBEHHOT'O OTHOLIEHMS K HEJABHO 3aBE€PILIUB-
IIeNCsl BOVIHE — JIMOO HEraTUBHOIO, JIMOO WCKJIIOYAOLIErO0 JAHHOE COOBITHE
13 My6IMYHOTO AUCKypca. [lokasaTesbHO, 4TO 3TOT KOHCEHCYC BKJIIOYMJI B CE0
He TOJIbKO Pa3pO3HEHHBIX YYACTHUKOB OOEBBIX NEWCTBUIL, HO U (POPMUPYIOLIMECS
VHCTUTYLIMOHAJIbHBIE CTPYKTYPBI, BBICTPOMB JIOTMIKY >KEPTBEHHOIO HappaTHBa
110 OTHOLIEHUIO K HEIIOCPEICTBEHHBIM y4aCTHMKAaM A(raHCKO! BOMHBL

MesKay >KEPTBEHHOCThIO H T€POH3MOM:
CMeHa KOMMeMOopaTuBHOU mozeJsu B 2000-b1€e roanl

OpHOM U3 KIIIOYEBBIX NPOOJEM B Memopuanu3aluu AQraHCKOU BOVHBI,
BBILIEIIEN Ha MepBbli I1aH B Havase 2000-X rofios, CTajl BOIIPOC O HEOOXOAU -
MOCTH /CITy4ailHOCTHU /BBIHY>)KIEHHOCTY BBOJIA COBETCKUX BOMCK. CaM IO cebe 3TOT
BOIIPOC ObLI [TOCTaBJIEH YK€ B 90-bl€ rOfipl, IPEKIE BCETO, B MEMYyapaxX U BOCIIOMU -
HaHUAX MPELCTAaBUTEJIEN BOEHHOM, IOJUTUYECKOW U [OUIIJIOMATUYECKOM DJIUTHI
[TIO3JHETO COBETCKOI'O BPEMEHH, HO IO IOPbI 4O BPEMEHU OCTABAJICS IIPEIMETOM
JIMIIb UCTOPUOTPaPUIECKUX CIIOPOB.

[lecTpoTa 1 NPOTUBOPEYMBOCTb OLIEHOK 3TOr0 KOH(JIMKTA JAXKE CO CTOPOHBI
OJHOIO aKTopa — TroCyJapCTBa — XOpOIIO BHIHBI Ha INPUMEPE BESOMCTBEHHBIX
uHtepnperauuii. B 1990-e BbIXOOWIM B CBET MEMYaphbl MPENCTABUTENIEN BOEHHO-
nosnurnyeckoro pykosogctsa CCCP, uMMeBLIMX HENOCPEACTBEHHOE OTHOLIEHUE
K 60€BbIM gelcTBUSAM B Adranucrane: BocniomuHanusi [lpencemarens KI'b
B. A. KproukoBa, pykoBoguressi pasBeaku KIB JI. B. IllebapmyHa, HavyajabHUKA
rpynimsl yrnpasneHus MunucrepctBa 060ponsl CCCP B Adranucrane B. 1. Bapen-
HUKOBA, KomaHpywomero 40-u apmum (me-¢gakro komaHpayomuin OKCB)
B. B. 'pomoBa. TIoMrMO Me€XBEJOMCTBEHHBIX IIPOTUBOPEYMIl (BOEHHbBIE OOBMHSLIN
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pykoBozcTtBOo KI'B B pasBsi3biBaHMM 3TOW BOKHBIL, pyKoBOACTBO KI'B 06BUHSIIO
BOEHHBIX B HECIIOCOOHOCTH BBIIIOJIHUATH ITOCTaBJIEHHbIE OOEBbIE 33a4/, BOECHHBIE
TOBOPWJIM O HEBO3MOXKHOCTU BBINIOJIHUTb 3TU 33434y U T.[.), B BEIOMCTBEHHBIX
VHTEPIIPETALMSIX 3BY4aT JOCTATOYHO PE3KME OLEHKU OTHEJIBHBIX ACIIEKTOB BOMHBI,
KOTOPbIE NABAJINCh U B «ONIO3ULMOHHON» NEMOKPATUYECKOM IPECcCe: OTCYTCTBUE
COrjlacysi 10 IOBOAY PELIEHUSI O BBOJE BOMCK, KpallHE CMYTHBIE IIPECTABJIEHUS
0 KOHEYHbIX uTtorax npe6siBaHug OKCB Ha TepputopumM CTpaHbl, NpPU3HAHUE
OLIMOOYHOCTH pEeLIeHMs O BBOJE BOWCK, OTCYTCTBUE BHITHOM CTPAaTe€ruu, OTOPBaH-
HOCTb COBETCKOTO PYKOBOICTBA OT pEAJMI BOWHBI, HEOINPABIAHHBIE JKEPTBDI,
KOHcTaTauus noaurudeckoro nopaxenus: CCCP (Cadpanuyk, Kazanies, Maxmyzos,
2020, c. 399-400).

Opnako yxe B 2000-e rogpl Mpoucxonut (opMUPOBAHKE KOHCOIUIVPYIOLIEN
BEIOMCTBA «IIaTPUOTUYECKON MHTEPIIPETALUN», TI€ HA IIEPBOE€ MECTO BBIXOOUT
reonosiuTA4yeckast Heo6xonumocTs yyactusi CCCP B 9T0# BOMHE U TOOJIECTb COBET-
CKUX COJIAAT (OT aKLEHTA Ha IOJMTUYECKOM IIOPAKEHUM K aKLEHTYy Ha BOEHHOU
no6eze). PopMupoBaHre NaTPUOTUYECKOTO KOHCEHCYCA B BEJOMCTBEHHBIX MHTEP-
IIpeTanusix IPOU3OLUIO M0, BIUSHUEM Psifa (GaKTOPOB: 00IIEe CMEHBI UAEOJIOTAYE -
CKOT'O Kypca U IOJIMTUKU NTaMSITU B Poccum, 060CTpEeHMS reONOJIUTUYECKOTO IIPOTU-
BocTOosiHMA Poccun m 3amaga K KoHUy 2000-X romoB, IOIBITKOY BK/IIOYUTH
KOHQPIMKT B AQraHuctaHe B OOIIUM CIOKET O0pPbObI C UCITAMCKUM pPaKaIM3MOM
(Hapsimy C rpaKIaHCKOM BOVHON B TampkukycTane 1 Ye4eHCKMMY BOMTHAMM).

BoJsb1ION MHTEPEC B 3TOM CMBICJIE BBI3BIBAET CUTyalMs C OBYMS (PUIbMAMU
BTOTO BPEMEHHU, MOCBSIeHHbIMU APraHcKol BoiiHe — «JleBsarast pota» ®. bonmap-
yyka (2005) u «bparctBo» I1. Jlynruna (2019). Panu cripaBeniMBoCcTy HalO CKa3arth,
YTO B 3T K€ TOJbl IOSIBJISIETCS. HECKOJIbKO CEPUAJIOB, B TOM WM UHOM CTEIEHU
3aTparvBalLMX BOVHY B Apranucrane — «Onepauus «Myxa66at» (2017), «Kpernoctsb
Bapabep» (2018), KoTopble, OZHAKO, IPOLUIM OTHOCUTEJIBHO He3aMeYEHHbIMU
C TOYKU 3PEHMS OOIECTBEHHOTO UHTEPECA.

Cutyauus nepBoyi nosioBuHb! 90-X rofoB, Korjga TeMaTuka AQraHCKoy BOVIHBI
IOCTAaTOYHO QaKTHMBHO IIPUCYTCTBOBAJIA B MEAMAINPOCTPAHCTBE, IIPEXIE BCETO,
B KMHeMarorpae, CMEHMsach JOCTAaTOYHO CIIOPAAUYECKUMU MPOSIBIEHUSIMU
MEMOPHAJIbHON KYJIbTYPBI, CBSI3AHHBIMM C OYEPEIHBIMU TOJOBIIMHAMU BbIBOJA
COBETCKMX BOMCK. B 3TOM KOHTEKCTE MajIo€ KOJIMYECTBO XYLOKECTBEHHBIX
(GuIbMOB, OOpaAIIAIOMMXCSL K TEMATUKE BOWHBI B AraHucTraHe, camo I0 cede yxe
MIOKAQ3aTEJIbHO C TOYKM 3PEHUSI MHTEPECA K TEM COOBITHMSIM B KOHTEKCTE HOBBIX
DKOHOMUYECKVX, KyJIbTYPHBIX U T€ONOIUTUIECKUX peannil. HoO TeM BakHEe OKa3bl-
BAlOTCS T€ TEHIEHLMU, KOTOPble MOKHO BBISIBUTHL KaK HEIOCPEACTBEHHO B CaMUX
KMHeMaTorpapuuecKux pernpe3eHTauusax AQraHcKkoil BOHHBI, TaK U B IIyOJIMYHOU
peakiuy Ha pUIbMBbI

JIBa 3TUX prsIbMa, HECMOTPSI Ha CYLIECTBEHHO Pa3NYaloOLyIOCsl CTUIMCTUKY 1
HabOp CUMBOJIMYECKUX POJIEH Y IIEPCOHAXKEN, OOBEAMHSIET O0ILAst YCTAHOBKA, 3as1B-
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JIEHHAsl UX CO3JATeJIsIMU — OIopa Ha peajibHble COOBITHE U CTPEMJIEHHE ITOKa3aTh
«HACTOSIILYI0» BOMHY.

®unbm «/leBsaras pota» Bblies Ha 9kpaHbl B 2005 roay, rocje Jororo nepe -
PbIBA BEPHYBLIMCh K TeEMaTHKe A(PraHCKON BOVHBI 1 MIPEJIJIOKMB HOBbIY BADUAHT €€
IIPOYTEHMS, 110 KpPaHE MEpE C TOYKU 3PEHUSI CUMMBOJIMYECKUX POJIEN TJIaBHBIX
nepcoHaxken. Hapsany ¢ COXpaHSIOUMMUCS 3JIEMEHTAMU «HEIMAPajHOM BOWHBI» —
HEYCTaBHbIE OTHOLIEHWS U 3JIEMEHTbl KOPPYILUM B BOMHCKOM 4acTu — (PuibM
Bonpapyyka cOCpenoTOYMJI OCHOBHOE BHUMAHHUE 3pUTEJII HA OOOPOHE BBICOTHI,
pu4eM, B orsinyue oT PpuiabMoB 90-X TOLO0B, CaMO y4aCTHE B 3TOM 0600 MpUodpe-
Ta€T MOPAJIbHYIO OIIPABIAHHOCTb, IIOCKOJIBKY BBICOTA CJIYKUT IIPUKPBITUEM
7151 yXogamux 13 A@raHucraHa COBETCKMX BOMCK. Takum o06pa3oM, M Tubesb
IJIaBHBIX T€POEB IMPUOOPETAET COBCEM HHOE CUMBOJIMYECKOE 3HAYEHUE — 3TO
He CJIyJaliHble >KEPTBbI HAIIPACHOM BOMHBI, & T€pou, KOTOPbIE MOrUOaI0T HE paau
aOCTPaKTHBIX IIOJIMTUYECKUX LieJIel, a pagy KOHKPETHBIX COJOAT, MEUYTAIUIMX
BEPHYTbCS [JOMOM.

[lo cBO€M CTUJINCTUKE U CIOKETHOM pa3Bsi3ke GuibM «JleBsTast poTa» (KCTary,
Kak ¥ gpyrov BoeHHblii pusbMm O. Bonngapuyka «CrannHrpaz») 6J1M30K K CTaHAapTaM
COBETCKOI'O BOEHHOT0 KuHeMartorpada, B YaCTHOCTH, TPYAHO He YBUIETh N1apasijeb
¢ ¢unbMmoM JI. BbikoBa «ATbI-0aThl, M CONAZATHL..» (1977). DTa cTUIMCTHYECKas
OTCBUIKA, a TAKXKe repomu3alys HENOCPEICTBEHHbBIX YYAaCTHUKOB BOVHBI B AQraHu-
CTaHe, HaKJIAJbIBAIOIIASCS HA CBEXXMe BOCHPUSITUE KOHQIMKTA B UeuHe, CIIOCOO-
CTBOBQJIa MIO3UTUBHOMY BOCIIPUSITHIO 3TOrO (pUIIbMA, B TOM YMCJIE U CO CTOPOHBI
NIOJINTAYECKON 5ynThl. [Ipo3ByyaBlIasi KpUTMKA, B OOJbIIEN CTENEeHH, Kacaaach
BOIIPOCA O 3asIBJIEHHON JIOCTOBEPHOCTU OIKCBIBAEMBIX COOBITHII — OOI Ha BHICOTE
3234 nmpoucxonui B 1988 rogy, a He B 1989 rogy, Kak mokazaHo B (puibMe; Kpome
TOTO, CYIIECTBEHHO OTJIMYAJIOCh KOJIMYECTBO MOTEPD, TOCKOJIbKY B HACTOSIILIEM OO0
noruo6J10 JIMIIb 6 YEJI0BEK U3 COCTaBa POTHL. BmecTe ¢ TeM, Jake KpUTHUKU OTMEeYaIn
BXHOCTb OOpAllleHNs K JE€MOHCTPUPYEMBIM B (PUIbME COOBITUSIM HMEHHO
B KOHTEKCTE MX IIEPEOCMBICJIEHUS U BKJIIOUEHUS B TPAHCPOPMUPYIOLIUICS NCTOPU-
YeCKOV HappaTuB.

Ha ¢oHe nosmmtuieckoro u KaccoBoro ycrnexa ¢unpMma «JleBsitast pora» noka-
3aTeJIbHBIMU BBIIVISIASAT T€ [UCKYCCHM, KOTOPbIMU OBbUIO BCTPEYEHO IIOSIBJIEHUE
B 2019 rony ¢pubma I1. Jlynruna «BparcTso».

Hapouutoe o6pawmenue II. JlyHruHa K 00pa3y «IepBOro, OCHOBAaHHOTO
Ha peasIbHbIX COOBITHSAX (uiabMa 06 A@QPraHCKON BOHHE» CTajlo0 IMPEIMETOM
17151 UPOHWYHOTO TPOJIJIMHIA CO CTOPOHBI MHOTHMX OJIOTE€POB, CPELY KOTOPBIX CTOUT,
B IIEPBYIO O4Yepelb, YIOMSIHYTh EBrenns baxeHosa (BadComedian), mocBATUBIIETO
pasbopy ¢puibma OIMH U3 CBOUX POJIMKOB. TeM MOKa3aTeIbHEE BBITJISIAST OTKPBIThIE
napajleyiv CIOKETHBIX XOZOB C (PuiabMOM «AQraHcKuil CcuHIpom» (durypa
apraHCcKoro mMasjp4vka, WTYpPM KULUIAKA U T.J.), @ TAKKE IPUIMCHIBAHME IJIaBHBIM
reposiM TeX CHMBOJIMYECKUX pOJIel, KOTOpble ObIA BIIOJHE 3aKOHOMEPHBI
17151 KuHeMarorpaduyeckux oo6pasoB 90-x rofos. [IefCTBUS CONOAT MOKa3aHbl Kak
HAapOYUTO <«YEpPHYIIHbIE», B MX MOTHBALIMM OTCYTCTBYET OOpalleHue K HEKOU
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VHUBEPCAJILHON Mee MM K MOPAJIbHBIM LIEHHOCTSIM COJIMIAPHOCTU Y B3aWIMOIIO-
MOIIY, B CWJIy YEr0 CaMo Ha3BaHue (PpubMa IPUOOpPETaeT JOCTaTOYHO UPOHUYECKOE
3ByyaHue. To4yHee TroBOpsl, MOpPAJIbHOE OOOCHOBAaHUE Yy MOCTYIKOB I'€POEB €CTb,
HO K&KIbIY pa3 OHO IPHUOOpEeTaeT NCKKEHHOEe 3HaYeHue, IIPUBO/IS TOJIbKO K Hera-
TUBHBIM I1OCJIE[ICTBUSIM: JIIOOOBb I€Hepasa K CbIHy 000pauMBaETCs 6€3’KajlOCTHBIM
PacCTpesioM KHUIILJIAKa, JII000Bb K POJHBIM Y COJIAT OO0PAYMBAETCSI MapOJE€PCTBOM
U T.1. JIyHTMH, IO CYTH, II0Ka3bIBAET, KAaK O€CCMBICIIEHHAs U HEOIIpaBJaHHasl BOVHA
[IEPEBOPAYMBAET BCE IIPUBBIYHLIE HOPMBI, IIOAYUHSS UX CBOEH JIOTHKE U JINILAS BCEX
YYaCTHUKOB LJ€HHOCTHBIX YCTAaHOBOK, KDOME COBCEM IIPOCTHIX, BPOAE CTPEMIIEHNUS
K BbDKMBAHUIO.

Bmecre ¢ TeM, HUYEro NPUHLUIMAILHO HOBOI'O 10 CPAaBHEHUIO C KMHEMATO-
rpadpuyeckumu obpasamu 90-x ropos JIyHI'MH Tak U HE EMOHCTpuUpYyeT. Bce Hera-
TUBHBIE€ ACIIEKTbl APMENCKOro ObITa ObUIM YK€ HOCTATOYHO MOAPOOHO ONMCAHBI U
BU3YQJIN3UPOBaHbI B «A(PraHCKOM U3JIOME», a TAKCKE B LIEJIOM Psifie OPYTUX Xy OXKe -
CTBEHHBIX U JOKYMEHTAJIbHBIX (PUJIBMOB. BakHEee OKa3bIBA€TCSl TO, YTO YYACTHUKU
BOMHBI, HE TIOHMMAIOIME€ CMBICJIA TPOUCXOMSIIETO U TUOHYIIME HE B FEPOUYECKON
OOCTaHOBKE, a OT JOCTaTOYHO CJIy4alHBIX IIOCTYIIKOB [PYIMX I1€PCOHAXKEMN,
SIBJIIOTCS JIMIIb HEBOJIbHBIMU JKEPTBAMU 3TOTO KOH(PIIMKTA. JKEPTBEHHOCTb KakK
KOMIIDOMUCCHBIM BapUaHT KyJIbTYPbl OTMEHBI, IIPUEMIIEMbIN [1JIs1 CUMBOJIMYECKOM
KyJIbTYpbl 90-X TOZOB, OKA3bIBAETCS HENIPUEMJIEMOM [JIs1 HOBbIX MHEMOHWUYECKUX
OPMEHTHPOB, aAKTYaJIU3UPYIOIIUX COBETCKYIO MOJEJb TIEepOM3alUu Y4aCTHUKOB
JII0OBIX BOEHHBIX KOH(JIUKTOB.

He yIMBUTEIIBHO, YTO «BBINAZIEHUE» (PUIIbMA U3 T€POM3UPYIOIIETO CUMBOJINYE -
CKOT'O KOHTEKCTa CTaJI0 OCHOBAaHUEM MHOTOYMCJIEHHOM KPUTUKHU YK€ Ha OCHOBAaHUU
IIPEAIIPEMBEPHBIX TOKA30B. Pe3KON KPUTUKOM — M C TOYKU 3peHMSs (PaKTOJIOTuH,
Y C TOYKU 3PEHUS ULIEOJIOTMYECKOM HENPaBUIbHOCTY — OTMETUJIMCh KaK IPefCcTa-
Butenu [ocymapctBenHoit Jymel n CoBera Qenepauuy, Tak U psif, HEroCyAap-
CTBEHHBIX MHEMOHMYECKMX aKTOpOB (kaHan «llaperpan»). Eme cumBosnnyHee,
4TO IUIAHUPYyeMasl pexkuccepom nata npembepsl (9 mas 2019 ropma) 6puia co3Ha-
TEJIbHO, I10 HACTOSITEJIbHOM IIPOChOE MMHMCTpa KyJabTypbl B. P. MenmHckoro,
coBuHyTa Ha 10 masi, 4TOOBI UCK/IIOYMTh BO3HUKHOBEHME CHMBOJIMYECKUX CBS3€M
¢ Benukont OteyecTBeHHON BONHOM. Pe3kocTh Henpusarus ¢uibMa B MyOJIMYHOM
IIPOCTPAHCTBE (XOTSI CTOUT OTMETUTD, YTO NMPOPECCMOHANIBbHAS KMHOXKYPHAJINCTHKA
OblJIa HACTPOEHA IO OTHOUIEHMIO K HEMY 0o0Jjiee NO3UTHBHO) POJEMOHCTPUPOBaIa
HE IIPOCTO CUTYaTUBHOE <HEIOINAJAHWE B KOHTEKCT», a COBUT CaMUX MEMOpU-
aJIbHBIX MOJIeJIE B CTOPOHY BIMCbIBAaHMS AQraHCKON BOWHBI B 0OJiee YHUBEP-
CaJIbHBINI UCTOPUYECKUN HappaTuB. «KaHCEJUIMHI» 3TOr0 KOH(IMKTA, KaK MOXKHO
KOHCTAaTMPOBaTh HA JAHHbI MOMEHT, 3aBEPIIWJICA OTKA30M OT MOPAJIbHO-3THUYE-
CKOM HE€raTvBU3alyy U CTPEMJIEHMEM PeaOWIUTUPOBATb COOBITUE B KOHTEKCTE
HOBBIX BEKTOPOB BHEIIHEIOIUTUYECKOY [TOBECTKU.
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3aKkJIro4YeHue

MOXXHO BBIAEIUT OCOOEHHOCTU pEaNM3aluu IPAKTUK KYJIbTYPbl OTMEHbI
10 OTHOLIEHUIO K 00pa3dy AQraHCKON BOVHBI B KOJIJIEKTUBHOM NamsTu. [logo6HbIe
IIPaKTMKU ObLJIM CBSI3aHbI, BO-TIEPBBIX, C KOPEHHBIMU OJUTUKO-UIEOJIOTUYECKIMU
CIBATaMU, BO-BTOPBIX, 3aIOJIHIN COOOM JIaKyHBI MaMSITU U (QUIYPbl YMOJIYAHUSI.
[Ipy 3TOM MOJOOHBIE MPAKTUKMA HUKOIJA HE 3aHUMAIU JOMUHMUPYIOLIETO I0JI0-
JKEHUS], TTIOCKOJIbKY IOYTH CPa3y CTOJIKHYJIUCh C OIIO3ULMEN «HA MECTax» B BUJE
JIOKQJIBHBIX W  PETMOHAJIbHBIX KOMMEMOPATMBHBIX IIPAKTUK CO  CTOPOHBI
IPaXkAAaHCKOTO OOIIECTBA, CAMUX BETEPAHCKUX OpraHusauuil. Takke HEO06XOAMMO
OTMETHUTb UX OTHOCUTEJIbHYIO KPAaTKOBPEMEHHOCTB, IIOCKOJIBKY, TOMAMO O4€BUIHOMN
¢71a060CTU roCylapCTBa Kak MHEMOHMNYECKOTO aKTOPA B T€ IOJibl, JOCTATOYHO OBICTPO
copMUpOBaCs TOCYNAPCTBEHHBIN M OOIECTBEHHBIN 3aIIPOC HA MAaTPUOTUYECKYIO
TIOBECTKY.

H. B. CamyTtuHa B 2007 rogy KOHCTaTMPOBAJIA CYLIECTBEHHOE CXOICTBO MEXIY
3apyOEe>KHBIM U OTEYECTBEHHBIM KMHemarorpadom: «B o6oux ciydyasx Ha ypoBHE
UEOJIOTUYECKON 3aJja4d  €CTb HEOOXOJVMMOCTb B KOHCTPYMPOBAaHUM HOBOW
KyJIbTYDHOU WIEHTUYHOCTH; B OOOMX CJIy4asix OHa CBSI3aHA C IOTPEOHOCTBIO
KOHCTUTYMPOBaTh HEKOH(IMKTHOE, He <«TsHyllee Hasan» npouuioe. B oboux
CJIy4asix B Ipolecce paboThl C 3TUM MNPOUUIBIM UNIET OTTAJIKUBAHUE OT OTKPBITOU
MOJIMTUYECKONM  UMEOJIOTUM,  UCKIIOYEHHE  «OOJIBLIIOTO  UAEOJOTMYECKOTO
KOMILJIEKCa», U CBSI3aHHOTO C HUM TPaBMAaTM4YHOIO BOJbIIOr0 MOBECTBOBAHUSI.
7 EBpOmBl - 9TUM  «MIOEOJIOTMYECKM OIMacHbIM  [Ipyrum»  ciykut  Vicropus,
1751 Poccun — coBeTckoe rocynapctso» (Camytuna, 2007, c. 44). DBosmouys Meaua-
006pa30B A(praHCKOI BOVHBI IIO3BOJISIET YTBEP>KIATh, YTO KOHCTPYUPOBAHUE U II€PE-
JKMBaHMe 3TOro obpasa «Jlpyroro» ¢ CONyTCTBYIOIIEH €My KYyJIbTYpPOH OTMEHBI
OKa3bIBA€TCSl BECbMA CUTYATUBHBIM IMOJUTUYECKUM U KyJIbTYPHBIM SIBJIEHUEM,
CMEHSISICh T[IOMCKOM ITyTE€ BO3BPALEHUS] «UCKJIIOYEHHOTO IIPOILJIOro». B wmrore
COBPEMEHHAsI KOHLIEMIMS [OJIUTUKU NTaMSITU 00 AraHCKo BOVMHE UAET He IO IyTH
OTMEHBI, 4, CKOpee, MO IIyTU PEKOHTEKCTyIN3alud MEMOPHAJIBHBIX OOpPa30B
B YCJIOBUSIX HOBBIX KYJIbTYPHBIX Y TIOJIUTUYECKUX MOZEJIEN.
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Abstract

The article addresses the issue of historical memory transformation in the digital era. Its aim is
to critically analyze the “cancel culture” as a tool for shaping and transmitting historical identity
in the digital realm and beyond. The realm of new media where the cancel culture phenomenon
emerged, is selected as the field of research. Consequently, the article seeks to bridge conceptual
topics in memory studies with media theory.

New media exhibit significant differences from traditional media, influencing a shift in discursive
rules and leading to the reorganization of discursive spaces. The traditional vertical paternalistic
discourse structure is replaced by a horizontal, rhizomatic one, and the rigid dichotomy between
the author and the reader dissipates. These shifts in discursive rules bring about changes in discur-
sive practices, impacting not only discourse itself but also the broader social fabric, including
the realm of historical memory. Digitalization introduces novel forms of memory existence while
retaining some traditional functions like identity formation.

New media serve as platforms for identity formation, offering opportunities for constructing and
continuously reassembling identities. This article views “cancel culture” as a symbol of this
reassembly, acting both as a mode of expression and a source of identity. The critical analysis under-
scores both the negative and positive aspects of cancel culture, elucidating its paradoxical nature and
frequency in contemporary reality.
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AHHOTaUA

B cratpe paccmaTpuBaetcs pobsema TpaHCHOPMALMY UCTOPUYECKON MAMSTH B YCJIOBUSIX LU(PPO-
BU3auuu. llesmb cTaTbyu — NPEJCTaBUTh KPUTHMYECKMI aHAIM3 KyJIbTypbl OTMeHbI (cancel culture)
KaK OJHOTO 13 WHCTPYMEHTOB (OPMMUPOBAHMSI M TPAHCISALUMUA HCTOPUYECKON HIEHTUYHOCTU
B LM(POBOM NPOCTPAHCTBE U 3a €ro MpenesaMu. B KayecTBe MCCIENOBATEILCKOTO MOJIST BBIOPAHO
IIPOCTPAHCTBO HOBBIX MEAWA, Ifie 3apoAauscs (GEeHOMEH KyJIbTypbl OTMEHBL 3a/laya CTaTbH, TaKUM
06pa3oM, COCTOUT B COMKEHNY KOHLIENITYa/IbHBIX CIOKETOB UCC/I€NOBAHUI IAMSITH 1 TEOPUU Meiua.

HoBble Mena CymeCTBEHHO OTJIMYAIOTCS OT TPaAMUMOHHBIX CMU, 1 X pa3nuuus JUKTYIOT CMEHY
IOVCKYPCUBHBIX IIPaBW, a CJIE[OBATEJIbHO, IIPEAINOJIAaraloT PeOopraHu3alldilo  AUCKYPCUBHOTO
IIDOCTPaHCTBAa. BepTuKkanbHas NaTepHAIMCTCKasi CTPYKTypa IUCKYPCOB YCTyIlaeT MECTO TIOpHu-
30HTAJIbHOW PU30MAaTHUYECKOM, B TO BPEMSI KaK >KE€CTKAs OMNIMO3ULIMSI «aBTOP — YMTATesb» pacrajga-
eTcst. CMeHa IMCKYPCUBHBIX IpaBUJl BledeT 32 COO0I CMeHy NUCKYPCUBHBIX MPAKTUK. V3MeHeHus
3aTparuBaloT He TOJIbKO AUCKYPCHUBHOE, HO M COLIMAJIbHOE [IPOCTPAHCTBO, B TOM YUCJIE IIPOCTPAHCTBO
ucToprdeckoil namsru. Lindposrsanys NpoLUUIOro BIEYET 3a CO60 HOBble (POPMBI CYIIECTBOBAHMS
namsartu. [Ipy 5TOM COXPaAHSIOTCSI HEKOTOpble TpaAWLMOHHblEe (QYHKLUMM, TaKue KakK, HalpuMep,
dhopmUpoBaHUE UAEHTUYHOCTH.

HoBble Menua BBICTYNAIOT IJIOMIANIKOM CKJIQ[bIBAaHUSI UIEHTUYHOCTEN — NPEJOCTaB/SIIOT BO3MOXK-
HOCTH JIJIs1 UX CTPOUTEJIbCTBA U TIEPMaHEHTHOM I1epecOOPKU. DTO OCYIIECTBIISIeTCs, CPeAr IIpoyero,
3a cYeT OOpalleHMs K IaMsITH, (PYHKLMOHUPYIOIEN B HOBOM pexkumMe. KysibTypa OTMEHBI paccMaTpu-
BA€TCSl B CTaTb€ KAaK MapKep TaKOH IepecbopKu — OAHOBPEMEHHO U CIIOCOO MaHu@ecTaluy,
Y UCTOYHMK HMCTOPUYECKON MAEHTUYHOCTU. B Xolle KpUTHYECKOro aHaIu3a BBIAEJISIOTCS. KaK Hera-
TUBHBIE, TaK U MIO3UTHUBHbIE XaPAKTEPUCTUKU KYJIbTYPbl OTMEHBI, OOBSICHSIETCS €€ MapalOKCAIbHOCThb
1 3aKOHOMEPHOCTD B YCJIOBUSIX HOBOW PeayIbHOCTH.
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BBeneHue

Kynprypa oTrmens! (cancel culture) — 3HAYMMBIA COLMAJIBHBIA (PEHOMEH,
coBpeMeHHas (opma IpOTeCTa U OJVH U3 PAAUKAJIBHBIX CIIOCOO0OB MOPAJILHOTO
peryJnpoBaHus, KOrla OObEKT OTMEHBI (YEJIOBEK, TPYIINA JIOAEN, OpraHu3alys Win
OpeHJl) TOoJBepraeTrcsi akTUBHOMY OCYXIEHMIO 3a IIOCTYIIKA WM B3IJISTB,
OLICHEHHBIE IPYIIION aKTUBUCTOB KaK HEJOIYCTAMBIE.

deHOMEH KyJIbTypbl OTMEHbI IOSIBUJICS HECKOJIBKO JIeT Has3afd U IOJy4YuII
HaubOoJblIEeE PACIPOCTPAHEHUE B HOBBIX MEAMA, HO IOCIENCTBUS KIHCEJJIMHIA
(Taxk Ha3bIBAIOT HEMIOCPEICTBEHHO MPOLIECC OCYKAEHNSI) BBIILIN JAJIEKO 32 IPEIEIbl
Me[IMaNpOCTPAHCTBA. Peub MOBONBHO OBICTPO IepecTasia UATU 00 OIHOM JIMIIb
OOMKOTE B COLIMAJIbHBIX CETSIX: CETOOHSI MCCJeNoBaTENN (PUKCUPYIOT § OOBEKTOB
OTMEHBl HE TOJIbKO CHMBOJIMYECKHE, HO U PEaJIbHbIE PElyTallMOHHbIE U (YHAH-
cosble notepu (Demsar, 2023), a nudpoBble MPOTECTH NEPEPACTAIOT B yJINYHbIE
akuyy. B B5TOM CMbICsie KysbTypa OTMEHBI IpU3HAEeTCsl 3(PQOEKTUBHBIM MHCTPY-
MEHTOM YIPABJIEHUS PEAJIBHOCTBIO — HA 3TO YKa3bIBA€T TOT (PAKT, YTO, BOZHUKILAS
CTUXMIHO, OHa B KOPOTKME CPOKM OKa3alaCh aHTa&XMPOBaHA M BOLLIA B apCeHas
noauTudeckou 6opuoel (Phelan, 2023).

B OCHOBe K3HCEJIMHIA JIEXXUT UHIYKTABHAS 3CCEHLMAIbHAS JIOTHKA, COTJIACHO
KOTOPOM CYOBEKT AEUCTBUSI U COBEPIIEHHBI MM IIOCTYIIOK HE IPOCTO CBSI3aHBI
MEXIY CO00M, a HaXxOAATCS B HEPA3pblBHOM €AMHCTBE. [I0TOMy INpenCcTaBieHus
O HEJIOITYCTUMOCTH COBEPIIEHHOrO IIOCTYIIKA IIEPEHOCSTCS HENOCPEACTBEHHO
Ha CyOBEKT IeUCTBUS. B pe3ysibTaTe TaKOro NepeHoca NpOBO3IJIAMIAeTCsl OTMEHA —
CyOBEKT JEVCTBUSI CTAHOBUTCSI OOBEKTOM K3HCEJUIMHTA U JI0JDKEH OLLYTUTH HA Ceoe
IIOCJIEACTBUSI OOBEKTUBALIMY, TAKUE KaK, HAIPUMEDP, U3MEHEHUE peXuma BULU-
MOCTH, JIMLIEHUE IIpaBa rojoca U jmodblx GopMm nopnep>kku. [loromy, HeB3upasd
Ha 6J1arMe HaMepeHus 10 CEJIEKTUBHOW paboTe B 00JIACTU KyJIbTYPbl, KIHCEJJIVHT
OKa3bIBAETCSI CYLIECTBEHHBIM LIArOM B CTOPOHY OT OOLIEYEJIOBEYECKUX KYJIbTYPHBIX
IOOCTVKEHUM (ITPABOBBIX, COLIMAJIbHBIX U T'YMAaHUTAPHBIX), [TOAPLIBAsI IPELICTABIIEHNUS
O HEOOXOJVMMOCTU MPE3yMIIIMY HEBUHOBHOCTH, TOJIEPAHTHOCTU U PEaJIbHOTO
IJTIOPAJIN3Ma B3TJISIIOB U CY>KIEHUN.

B unccnenoBaTenbCKol cpefie K HaCTOSILIEMY MOMEHTY IPeoOJaflaloT Hera-
TUBHbIE OLEHKMA 3TOr0 (PEHOMEHA, INOIKPEIJIEHHbIE COLEPKATeJbHOM KPUTUKOU
(Clark, 2020; Bouvier & Machin, 2021); Mbl e HOIbITaEMCSI OTKa3aTbCsl OT COLEP>Ka -
TEJIbHOW KPUTHKU B TOJIb3y KPUTHKU (HopMasbHO. Llenb cTtaTbu — MpencTaBUTh
KPUTWMYECKUI aHAU3 KYJIbTYPbl OTMEHbI KaK OJHOTO M3 MHCTPYMEHTOB (POPMHUPO-
BaHUS Y TPAHCJSILIMU UCTOPUYECKON UNEHTUYHOCTU B LU(PPOBOM IIPOCTPAHCTBE U
3a ero rnpepesnaMy. Takoe Cy>KeHUE KaKETCsl ONPaBIaHHBIM, TIOCKOJIBKY B OTpaHM-
YEeHHOM MUCCJIEIOBAaTEJIbCKOM TII0JIe  TO3BOJISIET BBIIBUTH  aMOWBaJIEHTHOCTb
KyJIbTYpbl OTMEHBI U 6y1arogaps 3TOMY yKa3aTb Ha 60jiee 001mye npobsiembl TPAHC -
dhopMaly cColManIbHOTO IIPOCTPAHCTBA.

190



Galactica Media: Journal of Media Studies. 2024. No 1| ISSN: 2658-7734
Media, Memory, Oblivion | https: //doi.org /10.46539 /gmd.v6il.446

dDeHOMEH KyJIbTypbl OTMEHBI SIBJISIETCS] JIMLIb CUMIITOMOM T€X MeTaMopdo3s,
KOTOpBIE IIpeTepIiesio OOLIECTBO 3a MOCIEAHUE NeCITUIETUS.. Mbl IPOJEMOHCTPU -
pyeM UX Ha IpUMepe M3MEHEHUI B 00JIaCT MeJIMa U NaMsITU. 3a[1a4a CTaTbU, TAKUM
00pa3oM, COCTOUT B COJIMPKEHUU KOHLIENTYaJIbHBIX IIOCTPOEHUI B 00JIACTU UCCIIE-
IIOBaHU! MaMATU U TEOpUM Menua. [l 3Toro majsee Mbl paCCMOTPUM COLIMAJIbHO-
KPUTHYECKME 3aMe4aHMs], [IPEeBOCXUTUBIINE I0SBJIEHUE HOBBIX MeIua, U Cylle-
CTBEHHBIE OTJINYMSI HOBBIX MeAMa OT TpaauuMOHHBIX CMU, BhICTynawmoumye npep-
NIOCBLJIKAMU HE€ TOJIKO IJIs BO3HUMKHOBEHUSI (PEHOMEHA KyJbTypbl OTMEHBI, HO U
17151 TpaHCPOpMaLMM MEMOPHAJIBHOTO IPOCTpaHCTBA. O6CyIMM posb LU(pPOBU-
3allUM B BO3HMKHOBEHMU HOBBIX (POPM CYLIECTBOBAHMS MAMSITU U OCOOEHHOCTU
(hOpMHUPOBaHUSI UCTOPUYECKON UIEHTUYHOCTU I0], BIMSHUEM 3TUX IIPOLIECCOB.
Takoil noaxop, NOJKEH 3a0CTPUTh BHUMAaHUE Ha Cre(pUIeCcKrX XapaKTepUCTUKAX
KyJIPTYPbl OTMEHBL C OJHOM CTOPOHBI, IIOKa3aTb, 4YTO II03BOJIIET €# BBICTYIAThb
OJIHOBPEMEHHO U CIIOCOO0M MaHUGeCTaly, U UCTOYHUKOM HOBOW (POPMBI MUCTO-
PUYECKON UOEHTUYHOCTU, @ C IPYrol — MNPUOIU3UTBCS K NMOHMMAHUIO U OOBSC-
HEHUIO €€ [1apaJOKCOB 1 3aKOHOMEPHOCTEN B YCJIOBUSAX HOBOM PEAJIbHOCTU.

KyJibTypa OTMEHBI H HOBbIE MeaHa:
HecObIBIINECS HaZe>KIbl, CTapble IP00JIEMBbI

B 4eM CyleCcTBEHHOE OTJIMYME HOBBIX Menua OT TpaguuyuoHHbIX CMU?
OO6BIYHO B YMCJIE 3HAKOB OTJIMYMS HAa3bIBAIOT TaKWe€ XapaKTEPUCTHKHU, KaK «yCKO-
PEHUE», «IIOTPY>KEHUE», KUMHTETPALUs», «TOTaJIbHOCTB» (Manovich, 2003; Friedman
& Friedman, 2008). MHdopMaluroOHHble TTOTOKM, CO37laBa€éMble HOBBIMU MEJHUA,
IeCTBUTEJIPHO PaCUIMPUINCh U YCKOPUJIMCh: CETOIHS MH(OPMAaLIYS TIOCTaBISeTCs,
00pabaTbIBaETCsl, MOTPEOJISIETCSI U yCTapeBaeT HAaMHOro ObicTpee. CpOK aKTyasb-
HOCTU HOBOCTHBIX COOOIIEHMI Bce 00jiee COKpalaeTcs, a OO0beM IPUCYTCTBUS
YyesioBeKa B MH(POPMAILIMOHHOM T10J1e, HA000pOT, Bo3pacTtaer. Eciu panbiie uHOOp-
MAallMOHHOE MPOCTPAHCTBO ObLIO Pa3MEUEHO CHayajla MepUOIUYHOCTBHIO BBIXOJA
CBEXMX HOMEPOB a3eT, IOTOM PACIMCaHUEM BBIITYCKOB HOBOCTHBIX PaMO- U TeJle-
nepenay, TO TENepb IPaHMLIbl BOBCE MCYE3IIM — YEJIOBEK IOTPYKEH B OECKOHEUHYIO,
aBTOMATUYECKU OOHOBJISIEMYIO, BCETHA AKTyaJIbHY0 HOBOCTHYIO JIEHTY HQ MHOTO-
YUCJIEHHbIX DKPaHAaX — CBOEro TesjedoHa, KOMIIbIOTEePa, TeJIEBU30pa, UH(PpOpMaIy-
OHHBIX Ta0JI0 B OOLIECTBEHHOM TPAHCIIOPTE U CyllepMapKeTax.

C Tex nop kak Mapmann MaxmosH B 1964 romy omny6MKOBaj CBOIO paboTy
«[ToHnmMaHne Meaua», IPeICTaBUB MelMa KaK PaclIMpeHre U MPOJOJDKEHUE Yeslo-
BEKAa, MHTEerpauys Jojed B MHQOPMALMOHHOE IIPOCTPAHCTBO JIMIIbL YIITyOWUJIACh.
CerofiHs HEKOTOpbIE MAaKJIIOOHOBCKME WJIEU BBIIJIIIAT HAMHOTO 00Jiee aKTyaslb-
HbIMM, Y4EM HA MOMEHT NyOosMKauuy. Hanpumep, ero 3amevyaHue KacaTeJbHO YCTpa-
HEHMSI TPOCTPAHCTBEHHBIX ¥ BPEMEHHBIX I'PAHULL B OOJIbILIEN CTENIEHU XapaKTEPHO
17151 UAQPOBLIX U GECIPOBOIHBIX (POPM BEIAHUS, YEM [IJI1 3HAKOMBIX MaK/II09HY
aHaJIOroBbIX: «CerogHs, Korga UCTEKIIO 60siee CTOJIETUSI C TEX TOP, KaK IOSIBUJIACH
DJIEKTPUYECKAsl TEXHOJIOTMS, Mbl PAaCUIMPUIM JO BCEJEHCKUX MAacCIITabOB CBOIO
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LEHTPAJILHYIO HEPBHYIO CHUCTEMY M VIPA3OHWUIM IIPOCTPAHCTBO U BpEMH,
10 KpaHel Mepe B Ipefeiax Hamen rmiaHeTsl» (2003, c. 5).

[. ne Kepkxod OTHOCUT K IPOPBIBHBIM U OIEPEXAIOLIMM CBOY BEK TAKXKE UNIEU
O TEXHOJIOTUYECKOV CHMYJISIUMMA CO3HAHWUS, NPENCTABJIEHHON CErojHs B BUIE
HEMPOCETEBBIX Pa3pabOTOK, 06 OTUYYKAEHHOM KOHHEKTMBHOM CO3HAaHMUU — T'MOKHUX
accoLMalysIx VUHIWBUYAJIbHBIX MHEHMM, OTCBUIAIOMIUX K TPEHZAM U (uemmodam
B COLIMIBHBIX CETSIX, a TAKKe O IVIOOIBHOM J€peBHE — IIPOTO0Opa3e MHTEPHET-
coob1ecTsa B 11es10M (2013, ¢. 252-257).

Bce BbllleCcKasaHHOE IPEACTABIISIETCS BEPHBIM, HO IMO-TIPEKHEMY HE [AET
OTBETA Ha BOIIPOC, AEHCTBUTEJIBHO JIM HOBbIE MEAMA KAYECTBEHHO OTJIMYAKOTCS
OT TpaaULMOHHBIX CMU iy poCTO SBJISIIOTCS UX TUINIEPOOIM3UPOBAHHON BEPCUEN.
MbI BUIMM yKa3aHMe€e Ha OTBET B APYroy MbICau MakioaHa: «...Korga HoBas TEXHO-
JIOTUS paclIMpsIeT OAHO WJIM HECKOJIBKO HAIMX YYBCTB, BHIHOCS VX BOBHE, B COLM-
aJIbHBI MUP, TO B 3TOU KyJbType (GOPMUPYETCSI HOBOE COOTHOLIEHME BCEX HAIINUX
gyBcTB» (2001, c. 61). Ecim memua coenuHsieT B cebe TEXHOJOTMYECKUN U
KyJIbTYPHBIN aCIIEKTBI, TO CJIEJOM 32 TEXHOJIOTMYECKMMU M3MEHEHUSMU [eUCTBU-
TEJIbHO JIOJDKHBI CJIEIOBATh U KyJIbTypHBIE. B pamKax Teopuu Meua Mbl [IPeIosa -
raeMm, 4To KyJbTypa OPraHU30BaHA AUCKYPCUBHO, [IOTOMY 3TU U3MEHEHUS IIPEIIIO-
JIaraloT ¥ UBMEHEHME NOoPsIKa AJUCKypCa.

Mb1 conmupaphel ¢ B. CaBY4yKOM, KOTOPBI YCMATpPUBAET B TEOPETUYECKON
KOHQUIypaluy HOBBIX MeAua MOCTCTPYKTYPAINCTCKOE HACJIEOUE U BBbIIEJISIET IBE
[IPVHLUINNMAJIbHBIE HOBALMU: BO-TIEPBBIX, B HOBBIX M€MA IOCTYJIMPYETCS OTKAa3 OT
IIPOCBETUTEJILCKOM NMapagyrMaabHON PaMKU JUKTATa €IUHOrO IHUCKYpCa B I10JIb3Y
PU3OMATUYECKOM  CTPYKTYPbl IOCTOSIHHBIX PEKOMOMHALMI U  IEePeCcOOPOK,
a BO-BTOPBIX, B pe3yJIbTaTe TaKUX NEPecOOPOK KOHCTPYUPYETCsS He 00pa3 peajlb-
HOCTH, a PeaslbHOCTb Kak Takosas (2013, c. 202). O6e HOBaLy Ba’KHBI 71 HALIETO
NIOHMMAaHUs1 KyJIbTYPbl OTMEHBI KaK IPOJYKTA HOBBIX MEIUa, I0O3TOMY OOCYIUM KX
nosipobHee.

Konuent puzomel 6611 chopmynuposat K. Jenésom u @. ['Bartapy Kak xesa-
TeJIbHAsl M HEOOXOIuMas OINIO3ULUS KalUTIUCTUYECKON KyJIbTYpe, OTKa3 OT
NAaTEPHAJIMCTCKOTO MOpsiAKa U BaacTu ToTayibHOro (2010, c. 6-46). leneHTpupo-
BaHHAsl CTPYKTYypa AOJDKHA ObLIa PAaCKOJIIOBATh CyObEKT-OOBEKTHYIO PEAIbHOCTD,
COOOLIUTH TACCUBHBIM JJIEMEHTAM CTPYKTYPBI OTUYXIEHHYIO IPEXE aKTUBHOCTb U
CTaTb TapaHTOM CBOOO[BL. B aTOI MbIC/M [len€3 u I'Bartapu Obliv OJIM3KU IPYTUM
IIOCTCTPYKTYpaJIMCTaM: CJ€flyss TOM K€ JIorvMke, P. BapT KpuTukoBas HIEI0
aBTOpcTBa (1989, c. 384-392), a M. ®yKko — [IMCKypCHBHbIE€ IPAKTUKNA COBPEMEH -
HoCTH (1996, . 47-96).

B HOBBIX MeIua 5TW WUAEM HAlUUIM KOHKPETHOEe BoIUIoueHue. ludposoe
IIPOCTPAHCTBO OPraHU30BAaHO PU3OMATUYECKYU, M HOBblE MeAua IPEACTABIISIOT
CO0O0¥ OrPaHMYEHHBIE YYACTKU CETH aKTOPOB, aKTUBHOCTb KOTOPBIX CJIY’KUT 3aJI0TOM
JKU3HECTIOCOOHOCTH, IOMYJISIPHOCTA U 3(PPEKTUBHOCTU Menva. Eciu Tpagunu-
onHsle CMV OpreHTHPOBaIUCh Ha [TOKYIIATEJIbHYIO CIIOCOOHOCTb CBOE ayJUTOPUU
HEIIOCPEICTBEHHO, TO B HOBBIX MeJMa 3TOT MHTEPEC OINOCPELOBAH U MOXKET ObITh
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3aMelleH IpyruMu (opmamu I0JIb30BaTeJIbCKOM aKTMBHOCTH, BKJIIOYAsl MPSIMOE
y4actve B GOpMUPOBAHUM MHGPOPMALMOHHON noBecTKU (Pressman, 2014). [Tosb30-
BaTEJIb HOBBIX MEAMAa MOXET He TOJIbKO BBICTYIATh B KJIACCMYECKOW POJI PELIUIIN -
€HTa, HO U MPOSIBJISTh aKTUBHOCTb KaK MCTOYHUK, aBTOP, 9KCIEPT, JUCTPUOBIOTOD
nHpopmauyu. Tak HOBble MeiMa CTUPAIOT IPAHULIBI MEXY aBTOPOM Y YUTATEJIEM
(3puTeneM, ciymaresieM), Niesas BO3MOXHOW BTOPYIO HOBALMIO — IepecOOpKy
(runep)peasbHOCTU Kak obpaza 6e3 opurnHaina (bogpuiisp, 2015, c. 20-23).

[lepec6b0pka MOXKET OCYIIECTBJSTHCS ACCUBHO, ITyTEM CeJeKUMU UHpOpMa-
LJMOHHBIX IIOTOKOB — HAIPUMEP, NI0AOOPOM MCTOYHUKOB [1711 HOBOCTHOU JIEHTBI HA
[IEPCOHAJILBHOM YCTPONCTBE — WMJIM aKTUBHO, II0CPEJICTBOM IIOCTUHTA B JIMYHBIX UJIN
MYOJIMYHBIX 06JI0rax, KOMMEHTApUEB, PEaKUUM, MONIEepPKKU (IemMOO0B U T. [,
Tak nnu nnHave, GpopMupyemasi, Win Xe nepecoorpaemasi, peabHOCTb MPeJCTaB-
JIleT COOOM HE 4YTO MHOE, KaK MHUKDOHAppaTWB — YaCTUYHO aJlbT€PHATHBHBIN,
YACTUYHO COBMAJAIOIINI C TEM, YTO IIPUHSTO HA3bIBaTh OOBEKTUBHON PEAJIbHOCTBIO.
Ha oxoHuaTespHOE IO3HAaHUE €€ IIOCTCTPYKTYPAJIMCTbl MOTEPSUIM HAJexny u
NPEIJIOKUIM BMECTO 3TOTO CAMOPETYJUPYIOUIYIOCS CUCTEMY (PparMeHTapHOU
peasibHOCTU, B OCHOBE KOTOPOHM [OJDKEH JIeXKaTh IUIIOPAJM3M  SI3BIKOBBIX WP
(Lyotard & Thebaud, 1985, p. 54).

ltaKk, B HOBBIX Me€Jla BepPTUKaJIbHAs MaTePHAINCTCKASI CTPYKTypa JAUCKYPCOB
yCTYIUJIa MECTO TOPU3OHTAJIbHOM PU3OMATUYECKOM, B TO BpEMS KaK >K€CTKasl ONIO-
3ULIMSI «aBTOP — 4YMTaTeJb» pacnasack. [losb30BaTesb HOBBIX MeIua BBICTYIIAET
B IBOSIKOWl POJIM; Cama CTPYKTypa MONATAJKMBAae€T €ro K aKTUBHOW IepecOopKe
PeasIbHOCTU. DTO U €CTh CMEHA JIMCKYPCUBHBIX IIPaBUJI, KOTOPAsi CBUZIETEJIbCTBYET O
nepexoze K MHOMY IMCKYPCUBHOMY PEXUMY, a 3HAUUT, BJIeYeT 32 COOOM MOsIBIeH e
HOBBIX JMICKYPCUBHBIX ITPAKTUK.

KysnbTypa OTMEHBI MOXXET OBbITb PaCCMOTpPEHA B KayeCTBE OJHON U3 TaKUX
npakTMK. OHa pOXXIAETCs B PU3OMATUYECKOM IPOCTPAHCTBE OTrPaHMYEHHOIO
y4acTKa CeTU Y PaCHPOCTPAHSETCS] MEXAY aKTUBHO IPYINIION 3aMHTEPECOBAHHBIX
nosib3oBaresieil. B3sgtas kak ¢opma, OHA NPEACTABISET COOOM MUKPOHApPPaTUB
C OTIpeLleJICHHBIMM M Pa3fesisieMbIMUM BCEMHU  I[OJIb30BATEJISIMU  [IPaBUJIaMU
13bIKOBOM UTPbl. C MOMOIIBIO 3TOT0 MUKPOHAPPATMBA I10JIb30BATEIN OCYLIECTBIISIIOT
nepecOOpKy (TUIep)peasbHOCTU, CPEAU IPOYETO UCKIII0YAs U3 HEE OOBEKT OTMEHHI,
MEHSIS1 €T0 PEXXUM BUAMMOCTU WIX PEXUM JOCTYIIA K HeMy. [T0CKOJIbKy 11O onpepe -
JIEHUIO (TMIIEeP)PEIbHOCTh BOCIIPUHMMAETCSI KaK 06pa3 6e3 OpuruHasa, 1ojb30Ba-
T€JIM BOCIIPMHUMAIOT €€ OOBbEKTUBHO U HENOCPENCTBEHHO. [locienHee Mo3BOJISET
[IPEOIOJIEBATh T'PAHMLIbl MEAUANIPOCTPAHCTBA U MPENBSBIISATE KOHKPETHBIE TPEe6O-
BaHUS 32 €r0 NpelieslaMu — HAIlPMMeEp, OTKa3blBaThCS OT MOKYIIOK BELEN OIpese -
JICHHOTO OpeHza, TpeboBaTh INEPEMMEHOBAHUS VML, WM CHOCA IaMSITHUKOB,
MIOCBSIIEHHBIX [IPOOJIEMATUYHBIM PUTYPaM.

Bce 3710 00BsSICHSET, TOYEMY KYJIbTypa OTMEHBI MOKET CTaTh IIPUMEPOM IIPaK-
TUKW HOBOT'O IMCKYPCHBHOTO IOPSIAKA U IO CBOoei (GOpMaibHOM OpraHM3aliu OTBe-
YaeT JIOTMKE HOBbIX Menua. OOHAKO Temnepb CJeNyeT 3aJaTbCs BOIPOCOM, KaKue
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HOBBIE XAPAKTEPUCTUKM MAMSITH [EJAIOT KYJIbTYPYy OTMEHBI IIPAKTHKOM, peje-
BAHTHOM TaKXe€ U HOBOMY MEMOPHAJILHOMY ITIPOCTPAHCTBY.

KysabTypa oTMeHbI 1 BuPPOBHU3aLHSI MEMOPHAJIBHOTO
IIPOCTPAHCTBA: HOBasl IaMSTh H HOBasi HAEHTHYHOCTb?

Kak MBI 3aMeTWIM paHee, CMEHA [MCKYPCUBHBIX NPAaBUJI BJIEYET 32 COOOU
CMEHY OMCKYPCUBHBIX IIPAKTHK, a CJIEOM 33 3TMM MEHSETCS U CaM IUCKypcC. M3me-
HEHV 3aTParuBalOT HE TOJIBKO IVCKYPCHMBHOE, HO Y COLMAJIbHOE IIPOCTPAHCTBO —
B TOM 4MCJIE Y IIPOCTPAHCTBO KOJIJIEKTUBHOM 1/MJIA NCTOPUYECKON NaMsITU. B aTon
YaCTH CTaTbU Mbl PACCMOTPUM HEKOTOPbIE OCOOEHHOCTY LM(PPOBU3ALNU MEMOPH -
aJIbHOT'O IIPOCTPAHCTBA, COOTHECEM UX C 3aMEUYaHMSIMU KaCaTeJIbHO HOBBLIX MeMa U
CIi€JIa€éM HEKOTOPBIE BbIBOZbI OTHOCUTEJIBHO KYJIbTYPbl OTMEHBI.

A. ®. TIaBIOBCKUH [AET CIEAYIOMIYIO €EMKYIO XapaKTEPUCTUKY LU(PPOBU3ALINU U
criocoba ee ocmblcyeHus: «CymHOCTh LU(PPOBOrO IIOBOPOTA B T'YMaHUTAPHBIX
HayKax 3aKJII0YaeTCsl B [PU3HAHUU TOTO, YTO LU(POBasi PEaIbHOCTb CTajla CUHO-
HUMOM colyanbHON. LlndpoBoe Teneps Npou3BOIUT COLMAIBHOE, a COLMATIbHOE —
1M(POBOE: ITO BEUHBI JBUTATEJIb, YbUM TOIJIMBOM CJIIYKUT “HOBast HEPTh' YesioBe-
YEeCKMX OTHOIIEHMU, a BBIXJIONHBIMYU razamu — big data, Ha 0OCHOBe KOTOPO¥i Kube -
PUCTOPUKM HAMULIYT CaMyl0 IMOAPOOHYIO JIETONUCh HAUIMX 3allPOCOB U TaWMHBIX
xenanui» (2023, c. 7).

ConyasnbHOE  MPOCTPAHCTBO  HE  IMPOCTO  YIABOWIOCH,  Pa3iesIMBLIMCD
Ha NPUBBIYHYI0O HAaM OOBEKTMBHYIO M HOBYIO LIM(POBYIO PEasibHOCTU. B pesysbrare
ATOr0 YABOEHMS B OYEPEOHOM pa3 OKA3aJINCh CTEPTHI IPAHULIBL, 110 KOTOPBIM MBI
MOIJIM OBl C JIETKOCTBIO CYAUTb O XapaKTepe U3MEHEHUI U HUX IOCJIEICTBUSX.
Mup TpaHCPOPMUPOBAJICS, @ 3HAYUT, WUCCJIEIOBATENN BHOBb [IOJDKHBI ITOCTaBUTD
BOIIPOC: HACKOJIbKO HAIllY 3HAHUS O IIPEKHEN €ro BEPCUM PEJIEBAHTHBI 10 OTHO-
LIEHNI0O K HOBOM? HeyauBUTENBbHO, YTO aKTyaJbHOE COCTOSIHME WCCIIENOBAHU
naMsiT B KUOEPIIPOCTPAHCTBE OIKMCBHIBAETCSI KaK «METOMOJIOTMYECKasi OTOPOIIbY
(Tam Xe, c. 14).

TeM He MeHee, BbI30B HOBOM PEAJIbHOCTU HE OCTaJsICsl 6€3 OTBETA, a METOLOJIO-
TMYEeCKass OTOPOIb HE CTajia MPENSTCTBUEM Ha IyTHU K (HOPMYJIMPOBAHUIO HOBBIX
IIO/IXOZIOB, U YK€ cervac [J1si paCCMOTPEHUS KOJUIEKTUBHOW Y/WJIN NCTOPUYECKON
namsTé B YCJIOBUSIX LIMGPOBU3ALMN TPEMAJIATA€TCSl UCIOJIb30BaTh Psif, OOBSICHU-
TEJIbHBIX MOJIEJIEVl — HAIIpUMEP, <KOHHEKTHBHAS IIaMSITh», «[JIOOUTAJIbHAS TIaMSTh»,
«UM(PpPOBOM  apXMB», «CETM  MUKPOTEMIIOPAJIBHOCTEN»,  «aJITOPUTMU3ALIUS
uPpPOBON NNaMITH» U T. I. [lepeynciieHHble KOHLENINUN JIETKO PAaCCMaTPUBATh KaK
B3aMMOIOTIOJIHAIONIYE U paboTamlye B aHcambie. PacCcMOTpUM Ux MOJIpooHee.

KOHHEKTHMBHOCTb KaK OHO U3 OCHOBOIIOJIAraloIINX CBOWCTB KYJIbTYPbl, HEO0-
XogyumMmoe 1j1s1 (PyHKIIMOHMPOBAHUS B HEM KOJUJIEKTMBHOM IaMSITH, BBILEJIWI €l1e
S1. Accman (2004, c. 15-17). V Hero NnpuHLXII KOHHEKTMBHOCTU CJIY’KUT 3aJI0TOM
COXPaHEHMSI Y Pa3BUTUSL KYJIbTYPhl, KOTOpasi BOCIIPOM3BOIUT CaMmy ce0sl B aKTe
TBOPYECKOT'O INOBTOPEHUSI — OJHOBPEMEHHO Y3HABAEMOM U YHUKaJIbHOM. Coye-
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TaHUE y3HABA€MOTO U YHUKAJbHOTO, TPAOULMY U HOBallUY, CTAOWUJIBHOTO U AMHA-
MUYHOTO B KOHHEKTUBHOM I10BOPOTE€ COBPEMEHHOCTU MPEACTaeT B BUAE OECKO-
HEYHOJ MHTEPAKTUBHON PEKOH(UIypauyy I100a/bHOTO U JIOKaJIbLHOTO. Memopu-
aJIbHOE IIPOCTPAHCTBO B YCJIOBUSIX LM(POBU3ALMY PACUIUPSETCS 10 YHUBEPCYMA,
CTUPAIOTCS IPOCTPAHCTBEHHbBIE IPAHULIBI, 2 BMECTE C HUIMU — I'PAHULIbl YCTOMUYMBBIX
TPYII, BBICTYIIABUIMX JIO 9TOrO HOCUTEJISIMU KOJIJIEKTUBHOM NaMsTu. VIM Ha cMeHy
IPUXOZAT 0Oojiee CBOOOIHBIE U HECTAOMIbHBIE ACCOLMAlVU, COCYLIECTBYIOIINE
B Pa3HbIX PEXKMMAaxX U 00pasyolye NajruMIICECT — PasHOPOAHOE NOJN(POHNYECKOE
IIPOCTPAHCTBO TJI00AJILHOW MaMAITU. B CBA3M ¢ 3TUM D. XOCKUHC Jla’)ke TOBOPUT
O KOHIIE€ KOJIJIEKTUBHOM MaMSTU, KOTOPasl 0], BIIUSIHUEM IPOLIECCOB [VI00a/IN3al U
pacrnaznach 10 naMsaTu MHOXeCTB (2017a, p. 92).

B cBoto ouepenp, D. PUIUHT OJ1s1 5TUX MPOLLECCOB MPEAJIaraeT UCIO0JIb30BATh
OCOOBIN TEPMUH — «TJIOOMTAJIbHOCTD», & COBDEMEHHOCTb UMEHOBATh «BEKOM IJI00M -
TasbHOCTUY (2016, p. 46-50). [71OGUTAIBHOCT — 3TO COBOKYIHOCTb ITPOLIECCOB
ryobanu3auyy 1 uu@poBu3aLum, 61arogaps KOTOPOM YHHMBEPCAIM3ALUS COLUATIb-
HOTO IIPOCTPAHCTBA, B TOM YMCJIE MEMOPHAJILHOTO, HAKOHEL-TO ObLIa 3aBEPLIEHA,
XOT$1 pe3yJIbTaThl 9TON YHUBEPCAJIM3ALUU [0 CUX I1OP OCTAIOTCS HEOQHOPOIHBIMHU.
Heosioruam Cy10XuICS W3 CJIOB «TJI00AJIBHOCTb» U «OUT», IPUYEM IMEPBOE CJIOBO
TEPIUT Pa3pblB, NOCPEACTBOM KOTOPOrO BKJIIOYAET B Cebsl IocjefHee, U 9TOT
Pa3phbIB MpeJCTaBsieTCsl 3HaUMMbIM. Ha MyTH K € JMHCTBY I7100a/IbHBII MUD Iepe-
JKUBAeT IEepPMaHEHTHbIE Pa3pbIBbl, OCYIECTBJISIEMblE JIOKAJIbHBIMU MHOXXECTBAMU
B [IOMCKaX COOCTBEHHbBIX TPaHUL],

YIOMSIHYTblE KOHLENUMAN TOAJNEPKUBAIOTCS Ulleel «apXVWBHON MaMSITU» U
npeicTaBleHueM 00 UHTEepHeTe Kak o «1u@poBoM apxuse». CerogHsi B CeTb MOTYT
OBITb 3arpy>kK€Hbl HEMBICJIMMbIE paHee 0ObeEMBbI MH(OpPMaLIMY, YTO [I€J1aeT COBpE-
MEHHOCTb CaMO¥ 33IOKYMEHTUPOBAHHON U MOJPOOHO ONMCAHHOM 310X0N. C OHOM
CTOPOHBI, 3TO CBUIETEILCTBYET O AEMOKPATU3ALI MEMOPHUAJIBHOTO ITPOCTPAHCTBA,
B KOTOPOM IIOJIy4alOT IPaBO BbICKA3bIBAHUSI CaMble pasHble rojoca — TE€ CaMble
JIOKajibHble MHOXecTBa. C Opyroil CTOPOHBI, BO3HMKAET 3(PEEKT IIYyMHOro 3aja,
B KOTOPOM BC€ TOBOPSIT OJJHOBPEMEHHO, U [IOTOMY HU OJIVH U3 IOJIOCOB HE CJIbIILIEH
OTYETJIMBO. DTO HE TOJBKO 3aTPyOHSET IMPOLECC MCTOPU3ALUMU IPOLIJIOro Kak
pedeKCUBHOrO 060011eH S, HO U CTaBUT IO/, BOIIPOC CIIPOC HAa TaKue 0O0OIIEHYSI.
Ecyy paHbiie OH 00yCI0BIMBAJICS TOTPEOHOCTHIO B KOMIIAKTHOM XPAaHEHUU U Nepe-
nadye MHPOpMALUY, TO B YCJIOBUSX CYLIECTBOBAHMS IOJPYYHOTO U BCETAA JOCTYII-
HOTO apxuBa Takas MNOTPEOHOCTb HeoudeBUAHA. Ob6uinve uHOpMaLUU BJEYET
3a CO60I OOMIME CTpaTeruil OOpalleHusl C MPOLLIbIM, IIOTOMY, KaK CIPaBeJJIMBO
3amedaet H. B. CbIpOB, «...BCE 3TU CO3[1aBaeMble WM NOTPebIsieMble KOHPUTypaLuu
[IaMsITA MOTYT BOOOILE€ HE UMETb TOUYEK COIIPUKOCHOBEHUS (2021, c. 89).

Eme onmHum crencrBueM LM(POBU3ALMN SIBJISIETCSI U3MEHEHUE TEMIIOPaslb-
HOTO peXrMa M (PaKTU4YeCKoe YCTpaHEHMe JIMHEHMHOro BpemeHu. O Hayase
NOJIOOHBIX ITPOLIECCOB BBUIY IVI00A/NM3alMM B KOHILIE IIPOLLIOTO Beka IMPOHMIIA-
tesbHO mucan I1. Hopa (2005, c. 396-398), ogHako oKOoHuYaTesIbHOEe OdOopMIleHHe
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OHM TOJIYYWJIA UMEHHO C Pa3BUTUEM LM(POBBIX TEXHOJIOTUI, TO €CTb B YCJIOBUSIX
TOM CaMOM TJIOOMTJIBHOCTU. B COBpEMEHHBIX HCCJIEOBAaHUSAX peYb UIET
HE O BHEBPDEMEHHOM XapaKT€PEe MEMOPHUAJIBHOTO MPOCTPAHCTBA, 4 O CETU MUKPO-
temrnopanbHocter (Parikka, 2017, p. 157), TO €CTb O COCYLIECTBOBAaHUM Pa3HBIX
BPEMEHHBIX PEXMMOB U IIPOU3BOJIBHOM IEPEKJIIOYEHUN MEXIY HUMU: IIPOILIOE
CYLIECTBYET HE B COCTaBE OINEPATUBHON IAaMSITH MHIVBUIA, & OTKPBIBAETCI €MY
no 3anpocy (Ernst, 2017, p. 146). Bce 310 nossossier D. XOCKUHCY 3asiBUTb O TOM,
YTO IJIaBHBIM WUIPOKOM B MEMOPHUAJIBHOM IIPOCTPAHCTBE CETOMHS OKAa3bIBAETCS
HE MHIVBU], C BHYTPEHHEN pPabOTOM MNaMSITU M HE apXWBHOE CBUIAETEJBCTBO,
CBSI3aHHOE C BHEIIHMM HOCHUTEJIEM, & CETb I'MIIEPCBSI3€H, B KOTOPOM TO U APYyroe
HepaspbIBHO nepernsereHo (2017b, p. 11).

WMrak, undpoBusanys BI€YET 32 COO0M HOBbIE (POPMBI CYILIECTBOBAHNUS [TAMSITH:
MEMOPUAJIBHOE T10JI€ JOCTUTAET YHUBEPCAIN3ALMY, HO HE OAHOPOAHOCTU — CTUpa-
I0TCS1 IPOCTPAHCTBEHHbIE I BpEMEHHbIE TPaHUIIbl, OJIHAKO [TPU3HAETCS NPUHLIUIN -
ajJlbHasi MHOKECTBEHHOCTb UM BAapUATMBHOCTb IIPOILIOrO, Pas3jM4yHble CLEHApUU
obpaleHus K HeMy. [1py 3ToM npoiioe 1o 60JbLIelN YaCTH COIIPUCYTCTBYET IIOBCE -
IHEBHOCTH B CKPBITOM U OIIOCPELOBAHHOM PEXUME, JOCTYII K HEMY aKTyaJIU3UPY-
€TCs1 I10 3alpOCy U B KPaTKOCPOYHOM Ilepuojie. Bce aTu 3ameyaHus B LIeJIOM COTJia-
CYIOTCSI C XapaKTepUCTUKaMM IUCKypCa, KOTOpBIl Obl1 CcHOPMUPOBAH HOBBIMU
Me[ya, HO He OOBSICHSIIOT, YTO MMEHHO BBI3bIBAET K >KU3HU MEXAHU3M KYJIbTYPBI
OTMEHBI.

[IpencraBnsieTcs, 4TO KOH(JIMKTHAs IPUPOJA KIHCEJUIMHra OOYyCJIOBJIEHA
cyry6o uyesioBe4eckuM (HakTOpoM, a €€ NCTOYHMKOM, Ha Hall B3IJIS, CIy>KaT HEKO -
TOpbIE TPAAULMOHHBIE (PYHKIMU MaMSTH, KOTOPLIE COXPAHSIOTCS 32 HEW aKe IpU
HOBOM [IMCKYPCUBHOM pexume. OIHON M3 Takux GyHKUUU OyneT popMHUpPOBaHUE
VICTOPUYECKON UIIEHTUYHOCTA — OCOOEHHO OCTpasl BBUIY TpaHC(OpMaLuyu COLU-
aJIbHOTO MPOCTPAHCTBA MpobsemMa. HarlloMHUM, YTO IJI00UTAIN3ALMS XapaKTepPU30-
BajlaChb NEPEXOAOM OT YCTOMYMBBLIX M SICHO ONPEAEJIEHHBIX LIEHTPAJIM30BAHHBIX
(OpM KOJIJIEKTUBHOM MaMITU K Pa3HOPOIHBIM HEYCTOMYMBBIM (POpPMaM MHOXKE-
CTBEHHOH MaMAT{, a 3HAYUT, MOTPEOHOCTb B TOYKE OIIOPBHI TAKKE BO3pPACTasIa.
OpHako BBUIY TOTaJbHOW (PPAarMEHTAPHOCTU PeYb TEMephb IjIa yKe He O TOYKeE,
a 0 TOYKax OIOpPbl — BO3HMKJIA HEOOXOAUMOCTb T'MOKOW, afalTUBHOW WIEHTUY-
HOCTU.

J7151 06BSICHEHNS TAKOTO COCTOSIHMS MEMOPHAJIbHOTO IIPOCTPAHCTBA U OCYLLE-
CTBJISIEMBIX B HEM IIPAKTUK /[I. A. AHMKVMH BBOJUT IOHSATUE (PPOHTHPA: «B yC10BUsIX
PacCcorjiacOBaHHOCTU IOJIUTUYECKUX, COLMAIBHBIX U CHMMBOJIMYECKMX TI'PaHMI]
(QPOHTHD CTaHOBUTCSI MECTOM [JISI OCYLIECTBJIEHUS “‘BOVIH MaMsSITU B CUIY
IIPETEH3UI Pa3IMYHBIX COOOIIECTB Ha OOlLMe MeCTa MaMsTH, HO TaKXXe OH BBICTY -
IaeT U B KavyecTBe Oy(PEpPHOM 30HBI, CIIOCOOHOU MOPOXIATh TMOpuAHbIE (HOPMBI
MEMOpHUaJIbHBIX MPaKTUK» (2020, c. 18). BO3MOXXHOCTb OCYILECTBJISITh TMOPUIHBIE
(POPMBI MEMOPHAJIBHBIX MPAKTUK SBJISETCS IPU3HAKOM MMOPUIHON MAEHTUYHOCTH,
B paMKax KOTOpON (OPMUPYETCSI CIOCOOHOCTh K PEKOMOUHALMM 3JIEMEHTOB
JIOKAJIBHOTO U I106ay1bHOrO AucKypcos (Iyall Smith, 2008, p. 3-4). UeM ke B TakoM
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CJIy4ae SIBJISIETCS KYJIbTypa OTMEHbBI — OCO3HAHHOU IIPAKTHKOW IIOBEIECHUS B MEMO -
pPUAJIBHBIX KOH(QJIMKTAX MM OMMOKON NpU (POPMUPOBAHUN TMOPUAHON WMIEHTUY-
HocTu? [Ipencrasisiercs, 4To 06a BapuaHTa MOTYT ObITh BEPHBIL. [l OKa3aTeIbCTBA
ATOrO Te3nca OOpaTUMCSI K aHaJU3y POJM KyJbTYypbl OTMEHbI B (POPMUPOBAHUU
VICTOPUYECKOW NIEHTUYHOCTY HOBOTO THIIA.

HoBble Mea B HOBOM PE€XMME NMCKYpCa BBICTYNAIOT IUIOLMIANKON CKIIQMbl-
BaHUS UIEHTUYHOCTEM: IPENOCTABJISIOT BO3MOXKHOCTU IJISI UX CTPOMTEJILCTBA U
IIEPMaHEHTHON IepecOopku. KysibTypa OTMEHBI SIBJISIETCSI MAPKEPOM TaKOU Iepe-
COOPKM — OJJHOBPEMEHHO U CIOCOOOM MaHudecTaluuy, U UICTOYHUKOM HUCTOpUYE-
CKOM MIEHTUYHOCTH, €€ IBOSIKasl pOJIb JI11 HAC 0COO0 BaKHA.

Kak MCTOYHUK MCTOPUYECKOV MIEHTUYHOCTH, KyJIbTypA OTMEHBI aKTUBUPYET
AJITOPUTMBI JOCTYIIA K [IAMSITUA: CBOEBPEMEHHO MEHSIET PEXXUM BUAMMOCTY KaKOIO-
TO MCTOPUYECKOro (pakTa WM COOBITHS, HAXOISIIEroCsl B apXuBe, Npejjarasl ero
B KQUECTBE 3HAYMMOW €NVHMIBI [Ji IepecOopku. B 3TOM cCmbicie ymecTHa
aHAJIOTUS C PHIHKOM: UCTOPUS BBICTYIIAET TOBAPOM, 32 JIy4lIUE €QUHULILI KOTOPOTO
uzeT OOMKas TOProBjsd, a MPOHABLBl HAXOIATCS B COCTOSIHUMA KOHKYPEHLMU.
M nMEeHHO KOHKYpPEHTHas JIOTMKA MIPUCYIIA KyJIbType OTMEHBI Kak ¢popme MaHudpe-
CTalMM: B paMKax 3alMTbl MHTEPECOB TOJILKO YTO OCYILIECTBJIEHHOU MepecOopKU
UIEHTUYHOCTY €€ HOCUTEJIb CTPEMUTCS HE TOJIBKO MTOBBICUTb COOCTBEHHBIE CTaBKHY,
HO U BBITECHUTD C PbIHKA KOHKYPEHTOB — TO €CTb OTMEHUTb. CxeMa rubpuansanuy,
KoTOpylo P. POOMHCOH METKO ommcan KaK CHUHXPOHHOE€ B3aMMOZEWCTBUE [BYX
IIPOLIECCOB — YHUBEPCAIN3ALMY APTUKYJISIPHOTO U MAPTUKYJISALMM YHUBEPCAJb-
Horo (1992, p. 11), — 1oMaeTcsl, akTMBHBIM OCTA€TCSI JIMLIb NIEPBLIM IIPOLIECC U3 IBYX,
4TO CBOJUT HA HET BCE ITO3UTHBHBIE NOCTYKEHUS LIM(PPOBU3ALIMN.

3aKkJIroueHue

Llesp cTaTbyl COCTOSAIA B KPUTUYECKOM aHAJIM3E KYJIbTYPhl OTMEHBI KaK OHOIO
M3 MHCTPYMEHTOB (POPMMPOBAHUS U TPAHCJISLMM UCTOPUYECKON WUAEHTUYHOCTH
B IM(POBOM IIPOCTPAHCTBE U 32 €T0 NpefesiaMU. B xone aHam3a Mbl BbISICHWIN, KaK
paboTaeT MEXaHM3M KyJIbTypbl OTMEHBI, U B PaMKax MEMOPUAJIbHON MCCJIe[0Ba-
TEJIbCKOM Tapafurmbl (PYHKUMOHAJIBHO OINPENENIN €€ KaK MCTOYHUK U CII0CO0
MaHudecTauuy HOBOY NCTOPUYECKON UAEHTUYHOCTH.

AHanu3 BBISBUJI Psf, 3aKOHOMEPHOCTEN U NpoTuBOopeyuil. C OJHON CTOPOHHI,
KyJIbTypa OTMEHBLI COOTBETCTBYET CTPYKTYPHOI OPraHu3alyy HOBBIX MEIUA, BbICTY -
[IA€T XapaKTEPHOW [JIs HUX OUCKYPCHUBHOM IIPAKTMKOM, a IIOTOMY OKa3bIBAETCS
a¢pdexTuBHA B TPaHCPOPMUPYIOLIEMCS TOCPEACTBOM LM(POBU3ALUM COLMATIBHOM
IIPOCTPAHCTBE — HE TOJIbKO BHYTPU MEAMAPEATIbHOCTU, HO U 3a €€ IpeleslaMu.
C opyroil CTOpPOHBI, KyJIbTypa OTMEHbI IIPOTUBOPEYUT LIEHHOCTHBIM YCTaHOBKAaM,
KOTOpBIE JIEKaT B OCHOBE PETYJIMPOBAHUS HOBOIO COLMAJILHOIO IPOCTPAHCTBA.
KysnpTypa OTMEHBI, TakuM O0pa3oM, paboOTaeT MO IPUHLHUIY TPOSHCKOTO KOHSI:
Pa3BOPavYMBaAsICh B IIPOCTPAHCTBE HOBBIX MEMA, OHA PEAIN3YeT MPELOCTABIISIEMbIE
VMU CTpaTEeruy, HO JIMIIb JJIs1 TOTO, YTOObI HEMTpaIn3oBaTh nx. OJHAaKO caMa 3Ta
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HEWUTpaIn3alys MOXKET COCTOSIThCS JIUIIb CUTYaTMBHO — [JIS1 TOTO, YTOOBI peaun3o-
BaTb CUJIBHYIO IPOrPaMMy IOEUCTBUM U OCYILIECTBUTb OTMEHY B IOJITOCPOYHON
NIEPCIIEKTUBE, KyJIbTYPE OTMEHBI HE XBAaTUT pecypca. [JelleHTpUPOBaHHOE U pa3po3-
HEHHOE IIPOCTPAHCTBO, B KOTOPOM OHa OCYUIECTBIISIETCS, PEKOMOMHUPYET
pe3yJIbTaThl €€ HEeSATEIbHOCTU MOUYTH Cpasy >Ke IOCJIE TOrO, KaK OHU JIOCTUTHYTHL
B 3TOM CMbICTIE KyJIBTYpa OTMEHBI OKa3bIBAETCS KPATKOCPOYHBIM [VCKYPCUBHBIM
KOJIJIATICOM, KOTOPBIN HAKOTZA HE TOXOIUT JIO CBOETO IPeeia.

TeM mnapagokcasbHee BBITJIIAT IOIBITKM PEOPraHM3aluy MEMOPHAIbHOIO
I10J1 C TIOMOMIBIO KyJIBTYPbl OTMEHBL. YTPO3a OTMEHBI M HELOITyCKa Ha Cy[, UCTOpUU
IIEPECTAET BBIIJISILETh PEAJIbHOM BBUIY YCTPAHEHMUSI M3 AKTUMBHOM MNaMSITU WIEU
JIVHEHOTO BPEMEHU: HOBBIM IUCKYypC yOMpaeT MpoLuloe B apxuB, a Oyznylee
3a TOPU3OHT IUIAHUPOBAHUS, TIOCKOJIBKY COCPENOTOYEH HA aKTyaJIlbHOM MOMEHTE.
[ToroMy HOBbIE (POPMBI XPaHEHUS U MEPEAAUN NAMSITU AUKTYIOT UHCTPYMEHTAJIb-
HOCTb U HEWUTPaJIbHOCTb. DTOMY CIIOCOOCTBYET NIE€LIeHTPUPOBAHHOCTb MHOTOIIOTO-
KOBOI'O ITPOCTPAHCTBA OOJIBIIMX U MAJblX (PParMEHTOB IPOILIOrO, COCYIIECTBY-
IOIIMX B BUJIE MUKPOHAPPAaTUBOB, U3 KOTOPbIX K&XKAbIN BOJIEH CO37aTh YHUKAJIbHBIN
KOJUIQZX. B TO ke BpeMsi 0I10CPEeA0BaHHOCTD IIPOILJIOrO B CUTYallUU, KOTJA CyObEKT
yKe He SBJISIETCSI HOCUTEJIEM MaMSTH, a TOJIb3YEeTCSl aJlTOPUTMaMU [Jisg NOCTyIa
K Heli, TOJDKHA 3aTPYAHSITh IPUMEHEHNE 9CCeHLIMATIbHOM JIOTUKY KYJIbTYPbl OTMEHBI
U NoOyXHaTh K 6osbliell pedekcuBHOCTU. [lepedpasupyst M3BECTHBIN adopUsM:
aJITOPUTMBI, ITOJTyYUBIIVE B TEOPUY LX(PPOBOI NMaMITH BEAYLIYIO POJib, HE BBIXOIST
Ha yJIALBL, HE 00J1a1al0T 3MOLMOHAILHOM peakuyen U He 4yBCTBYIOT IIOTPEOHOCTU
B MOPQJIBHOM PEryJisiLiui MEeMOPHUaJIbHOIO IIPOCTPAHCTBA C ONOPOM Ha MCTOpUYE-
CKYI0 WUJIEHTUYHOCTb. HOBBIN AMCKYPC HE CTUMYJIMPYeT K Peayn3aluy KYJbTYPhI
OTMEHBL. B 3TOM CMBICJIE OHA OKa3bIBAETCS JMO0 CYOBEKTMBHOW OMIMOKOMN
npu GOPMUPOBAHUM XaPAKTEPHOU [JIsI HOBOTO IUCKypCca TMOPUIHOM WIEHTUY-
HOCTH, 1160 3(PHEKTUBHBIM CIIOCOOOM MAHUMYJISLUN.
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Abstract

Methodological problems of the analysis of the phenomenon of “cancellation culture” are investi-
gated. It is stated that “cancellation” was characteristic of all stages of history, but the actual “cancel-
lation culture” could only arise with the development of civil society and mass media. It is proved that
the concept of “corporate cancellation” is more acceptable for states of a transit of democracy type of
development, when the main actors of the “cancellation” of an individual, social group or views (scien-
tific, religious, etc.) are political elites. In order to develop the proposed theoretical approach,
the extensive material of the “Myth of 922" case was analyzed. The following items were recorded:
“cancellation” in the mass media of the academic version of the events of 922; cardinal changes
in the historiographical field; intercorporate interaction of political elites and academic structures,
which eventually led to the official celebration of the anniversary of the “1100th anniversary of
the adoption of Islam by Volga Bulgaria”; complex strategies of behavior of individual researchers who
tried to use the “weaknesses” of the “myth of 922" to accumulate their own symbolic capital, but very
rarely turned to the discourse of the “cancellation culture”. The theoretical outlines of “corporate
cancellation” proposed in the article can be useful for a better understanding of the known facts of
“cancellation” in the Soviet and contemporary Russian history.
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AHHOTaLU4

Hccenenyrotest METOLOJIOTUYECKHE TPOOJIEMBI aHAIN3a (PEHOMEHA «KYJIbTYPhl OTMEHBI». KoHCTaTupy-
€TCsl, UTO «OTMEHa» ObljIa XapaKTePHA [J1s1 BCEX ITAIIOB UICTOPUM, HO COOCTBEHHO «KYJIbTYpPa OTMEHBI»
MOIJIa BO3HUKHYTb TOJIKO C Pa3BUTUEM TIPaKIAHCKOTO OOIIECTBA M Macc-menua. JloKasbIBaeTcs,
YTO J1JIs1 TOCYAAPCTB TPAH3UTHOTO 10 OTHOIIEHUIO K IEMOKDATMU TUIIA Pa3BUTUS 60Jiee IPUEMIIEMO
[IOHATHE «KOPIIOPATUBHAsi OTMEHA», KOIJa IJIaBHBIMU aKTOPaMU «OTMEHBbI» WHIMBUAYYMA, COLIM-
aJIbHOW TPYMIIbl UJIM B3IJISIIOB (HAyYHBIX, PEJIMTMO3HBIX U T.n.) SIBJISIOTCS IOJMATUYECKUE IJIUTBL
B 1esisix pa3paboTKu MPEeHJIOKEHHOTO TEOPETUYECKOTO MOIX0a ObLI IIPOAHAIN3UPOBAH OOIIMPHBIN
marepua keiica «muda 922 roga». beliu 3apUKCUPOBaHbL: «OTMEHA» B MACC-MeIna akaleMUYeCcKon
Bepcruu COOBITHH 922 T.; KapJvHaJIbHbIE U3MEHEHUSI B NCTOPUOrpadpruueckoM I0Jie; MEXKKOpIopa-
TUBHOE B3aVMOJIEVCTBUE IOJIMTUYECKUX DJIUT U aKAJEMUYECKUX CTPYKTYp, IPUBEOIIMX B WUTOrE
K oQulMaJbHOMY IIpa3fHOBaHUIO o0uies «1100-nerus npuHsaTus ucaama Bospkckoil Bysnrapueins;
CJIO>KHBIE CTPATETUM IMOBEIEHUS OTHEJIbHBIX MCCIIENOBATeIeH, MbITABUIMXCST UCIIOIb30BaTh «CJlabble
Mecta» «muda 922 roma» 119 HAKOIUIEHHUS COOCTBEHHOIO CHMMBOJIMYECKOIO KAallWTasld, HO O4YEHb
pPenKo o6pamaBIInXCs K AUCKYPCY «KyJIbTYpbl OTMEHbI». [IpeljiokeHHble B CTaTb€ TEOPETHYECKUE
KOHTYPbl «KOPIOPATVMBHON OTMEHBI» MOTYT ObITb TOJIE3HBbI [JIS1 JIy4HIEr0 IOHMMAHUSI M3BECTHBIX
(PpaKTOB «OTMEHBI» B COBETCKOW 1 COBPEMEHHOI POCCUICKOM NCTOPUM.

KiiroueBblie c10Ba

KyJIbTypa OTMEHBI; KOPIIOPAaTMBHAsl OTMEHA; MCTOpUYecKas IamsiTh;, TPKAAHCKOE OOLIECTBO,
«wmud 922 roga»
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BBegenue. /IBe napagurmel NIOHUMaHHS «KYJIbTYPbl OTMEHBI»

B pycckom s3bIKe CJIOBA «OTMEHa» U «OTMEHSTb» (KIIPEKPATUTh MEHY»)
(«OT™MeHa», H.7.) CBSI3aHbl C aKTUBHO M3y4aeMbIMU (punocodpamu U aHTPOIIOJIOTaMU
nponeccamu ooMeHa (SlumH, 2014), 1 03HA4YaIOT OTKA3 OJHOU U3 CTOPOH B3aNMOIEM -
CTBUI OT CBOMX 00S13aT€JILCTB II0 OTHOLIEHMIO K IIPYrov (MHOVBUIY, COLMAJIbHON
TpyIle WM TOCYHAPCTBY). VICKimOueHue U3 B3aNMOOOSI3bIBAIOIIMX OTHOIIEHUI
BbI3bIBAET § «OTMEHEHHOT0» («OTMEHEHHBIX») UyBCTBA OOWIIbl U HECIIPABEJIMBOCTU
(Opranos, 2022; Ilonosa, 2022), KOTOpble MOTYT CTaTh KaTajJu3aTOPaMMU OTBETHBIX
IEeWCTBUAN MW NPUYMHAMU OTYYKIEHHOCTU. K BO3MOXKHBIM OOBEKTaM «OTMEHBI»
s CKJIOHEH OTHOCUTb M COCTaBJISIIOLIME CUMBoOIMYeckoro kanutana (Bypase, 2005),
[IPEICTaBJIEHHbIE HAYYHbIMU KOHLENIMSAMU U UIEO0JIOTEMAMU, T.K. UX «3aMEHa» Ha
VIHbIE€ TECHO CB$I3aHA CO CMEHOM COLMAJILHOTO CTAaTyCca UX HOCUTEJIEN, YTO XOPOLIO
M3BECTHO, HAIIpUMEpP, MO0 MHOIOYMCJIIEHHBIM KEeMCaM COBETCKOW HCTOPHYECKOU
Hayku (TruxoHoB, 2016).

Oco3HaHre MEXaHU3MOB «KYJIbTYPbl OTMEHBLI» BaKHO KAaK C TOYKU 3PEHUS
HAY4YHOrO NIOUCKA, TaK U U3 NPAKTUYECKUX COOOPKEHNI MOJUTUYECKON HEOOX0AM -
Moctu. OTMeuas MOBBILIEHME HCCJIENOBATEIbCKOTO MHTEPECca K 3TON MNpobdieme,
OTMETUM [B€ MArvCTpajbHble IAPANUTMbl OCMBICIIEHUS «KYJIBTYPbl OTMEHBIY.
[lepByi0 YCJIOBHO MOKHO Ha3BaTb «HUCTOpUYECKOU». Paborawuiye B €€ pamMKax
VICCIIEIOBATENY «HAXOLAT» TPAAULIUM «OTMEHBI», HAYMHAS C OPEBHENIINX BPEMEH
(B JIMHUIO CBOMX HAapPPAaTUBOB OHM, HAlIpUMEP, BKJIIOYAIOT IPEBHEIPEYECKYIO IPaK-
TUKy ocTpaku3ma) (Kysnenos & Crynko, 2022 u 1p.). Bropas napagurma MoeT ObITb
Ha3BaHa «COBpEeMEHHOW». [IpunepskuBarolyecs e€ y4eHble B CBOMX paboTax 0coboe
BHMMAHUE YAEJISIOT COLUAIBHO-TIONIUTUYECKMM U KYJIbTYPHBIM YCIJIOBUSIM KU3HE-
IEeSITEIbHOCTU «MH(POPMALMIOHHOIO» «IIOCTUHAYCTPUAJIbBHOTO» obuiecTtBa (bblieB-
ckuii & llauxuna, 2022). CpaBHEHME [IByX OOO3HAUEHHBIX IAPAJWTM IIOKA3bIBAET
OIIpELIEJIEHHbIE IIPEVMMYILECTBA IAPAAUIMbl «COBPEMEHHOI». [|€CTBUTEIIBHO,
IIpY JKEJIQaHVU TIPUMEPBl «OTMEHBbI» MOXXHO HAWUTW U Yy CTayiHbIX >KABOTHBIX
(M3rHaHME MOJIOLBIX WJIM, HAOOOPOT, IPECTAPENIBIX CAaMLOB U T.1.). B «desoBede-
CKUX» COOOLIECTBaX [JPEBHOCTU U CPEIHEBEKOBbS «OTMEHa» («bacTapzpl»,
«KpYyroBasl MOpyKa» U T.[.) HE BKJIIOYasach B OOOPOT «OOIIECTBEHHOIO MHEHUS,
T. K. OOILECTBA B COBPEMEHHOM CMBICJIE CJIOBA HE CYIL€CTBOBAJIO.

«3anagHbIN» U «HEe 3anaJHbIN» BAPHAHTHI OTMEHBI

BO3MOXHOI «KyJIbTypa OTMEHBI» CTajla C pPa3BUTMEM MacC-MeIua U
IPKJIAHCKOTO OOIIeCTBa, KOrfa ObLJIM OKOHYATEJIbHO IPU3HAHBI [IPAaBa YeJIOBEKA U
00€CIIe4eHO COOIOAEHNE PEANMBYIOIUX UX 3aKOHOB. MHOTOYMCJIEHHBIE TIPUMEPBI
«OTMEHBI» B «3aNaJHOM» OOIIECTBE CBUMETEJIbCTBYIOT OO0 «MHULIMATHABE CHU3YY,
ONpPENEJIEHHON CBOOOAE BBIOOPA M OTCYTCTBUU HENPEOAOJIMMBIX KOPIIOPATHMBHBIX
IIEPEropoloK. [laxke B cilydae CBEHEHUS IOJMTUYECKUX CYETOB I1OCPEICTBOM
MOKOHTPOJIbHBIX CMU, «TocyienHee C0BO» OCTAETCS 32 OOBIYHBIM MOTPEOUTETIEM
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uHpopMaLuy, MMEUUM JOCTYIl K TEJIE€BU3MOHHOMY IyJIbTy WM CEHCOPHOMY
DKpaHy CBOero TesiedoHa.

«KysnbTypa OTMEHBI» MMEET CBOU MCTOKU B MaCCOBOI KyJIbTYpPE U OObIAEHHOM
CO3HAaHUU U B KAKOM-TO MEPE COOTBETCTBYET PACIIPOCTPAHEHHBIM B «HE 3JIMTHBIX»
CJI0SIX OOLIECTBA MPENCTABIECHUSIM O CIIPAaBEIJIMBOCTU. B 3TOM CMbIC/Ie MHTEpPECHA
Teopusi MopayibHbIX NMaHuk C. Kosna (Cohen, 2011). «COBpEMEHHOCTb» IPEBHEMY
(PEHOMEHY «OTMEHBI» TPULAET €ro B3aUMOJEHCTBUE C TAaKUMU [OCTWDKEHUSIMU
«MH(QOPMALIMOHHOM SIOXW», KaK MacC-MeIua, COLMajbHble CETH, OaHasbHas
BO3MOXXHOCTb OCTaBJIEHMSI KOMMeEHTapueB K nybsnukauusm CMMU, Tt.e. Bce TO,
YTO CHIDKAET JUCTAHLMIO MEXIY «OOBIYHBIM YEJIOBEKOM» U MCTOYHMKOM UHPOP-
Mauuy (IOCJTIEeIHUM paHee MNPEACTaBJs COOOM NOPOroCTOSIYI0 U TPYAHOIO-
CTYIIHYI0O KHUTY C HEPEAKO CAaKPaIbHBIM (BO MHOIOM, H3-3a 06€3rpaMOTHOCTU
OOJIBIIMHCTBA HACEJIEHUS) COILEP)KAaHUEM U OYEHb YBaXKAEMBIM aBTOPOM, KOTOPBIN
MOT Ka3aTbCs «HeboxuTeseM»). Takum 06pa3oM, «OTMEHY» MOXKHO CYUTATh BHEBPE-
MEHHBIM SIBJIEHUEM, HO «KYJIbTYpa OTMEHbBI» — SBJIEHUE «IIOCTCOBPEMEHHOEY.

CylecTBOBaHME MMEHHO «KYJIbTYPbl OTMEHBI» (@ HE IIPOCTO «OTMEHBI»)
OOYCJIOBJIEHO TaKUMH OOLIECTBEHHO-TOCYIAPCTBEHHBIMU [OCTIDKEHUSIMY, KaK
aTOMU3M JINYHOCTH, COOJIOAEHUE €€ TIpaB, ONPENEsIeHHass CBoO0Ja BbIOOpa U T.1.
Bmecte ¢ TeM, GOJIBIIMHCTBO CTPAH MHPA HAXOHAATCS B COCTOSIHUM TpaH3UTA
K JJAHHBIM KOHCTaHTaM, 1 [IOTOMY JIMYHOCTh BO MHOT'OM IIOJYMHEHA 3aJla4YaM 3TOrO,
6€3yCJIOBHO, MOJIEPHU3ALMOHHOIO JBIKEHUS. B CTpaHax «BTOPOrO» U «TPETHETO
MUpa» (0603Ha4YEHMST AOCTPAKTHO-UHCTPYMEHTAJIbHbIE, HUKOMM O0Pa3oM He CBUIE-
TEJIbCTBYIOLE O HEKOM «MEPApXvU») TAKOKE CYLIECTBYIOT MAaCC-MeIua U Pa3BUTHI
COLMAJIbHBIE CETY (BBUIY TECHOM BKJIIOYEHHOCTU YEJIOBEKA B PA3JIMYHBIE KOJLJIEK-
TUBbI, OT CEMEMHBIX 10 PEJIMIUO3HBIX, BPEMS I10JIb30BAHUS COLMAJIBHBIMU CETSIMU
MOJKET OBbITh JJake OOJIbIIMM, HEXEJIM B CTpaHax, Hanpumep, 3anagHou EBporsr
110 JaHHbIM UccaenoBaHui, B 2021 r. mosblie BCeX B CETU HAXOOUIUCh KUTEJIUN
ctpaH HOxHOU Adpuku, a cpegHuil nosb3oBaresnb u3 OununnuH, bpazwiu u
Konmymbun nposogun B uHtepHere 6osee 10 yacos B nenb) (“Digital 20227 2023).
Kaszanoch 0bl, CylECTBYE€T BHEBPEMEHHOU «UHCTUTYT OTMEHbI», COBPEMEHHbIE
MH(POPMALIMOHHbIE TEXHOJIOTMU U, COOTBETCTBEHHO, MAacC-Me€[ua, U IOTOMY
CO37jaHbl BCE YCJIOBUS IJ1s1 COOCTBEHHO «KyJIbTYPbl OTMEHbI». OJIHAKO TO, 4YTO MOXKHO
IIPYHATD 32 €€ NPOSIBJIEHNS, Cy/s 10 MHOTOYMCJIEHHBIM IIPUMEPAM, 4aCTO SIBJISIETCS
VICK&KEHHOM KOIIMEN «3aIlaHOro» OIIbITA, IPUYEM B KOHCTPYUPOBAHNU ITOM KOIIMU
YYaCTBYIOT HE LIMPOKUE CJIOM HACEJIEHUS, A JIMIIb OTHOCUTEJIbBHO HEMHOIOYNC-
JIEHHbIE, HO MOJINTUYECKU CUJIbHBIE AKTOPbI, TaK WIM MHAYE «IUKTYIOLINE CBOIO
BOJIIO» OCTaJIbHBIM.

Ha npoTssKeHnn COBETCKON Y COBPEMEHHOM POCCUVICKOW MCTOPUM IJIaBHBIM
VHUIMAaTOPOM «OTMEHBI» IIOJINTUKOB, aKTEPOB, PEKKCCEPOB, IENOPTUPOBAHHBIX
HapOJIOB, IPYTMX HEYTrOJHBIX COLMAJIbHBIX TPYNN («OBIBIIME», «KYJIaKU» U T.I.),
HAY4HBIX TEOPUM (BCIIOMHUM T'€HETHKY U SI3bIKOBEIYECKYI0 KOHLENLMIO aKaJeMHUKa
H. 1. Mappa) 66111 nosmTudecKue 3anthl (Xiblmesa, 2023).
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«OTMeHa» 06bIYHO ITPOUCXOINIIA OT UMEHU MACC, HO PeajIbHOE OOIIECTBEHHOE
MHEHVE HUKAKO! POJIM B MEXaHM3MaX OTMEHbI He Urpasio. Takoe IOJIOKEHUE Je
ObLJIO OOYCJIOBJIEHO KOPIOPATMBHBIM [I€JIECHUEM OOLIECTBA, KOIZA IMOJIUTAYECKAS
a7MTa ObLJIA 110 OTHOLIEHUIO K HACEJIEHMI0 HEMHOTOYMCJIEHHA, HO B TO K€ BPEMS
o6s1aana 60JIbIIMMU BO3MOXKHOCTSIMU B CPAaBHEHUM C OTHEJIbHO B3STBIM «IIOJIUTU -
YEeCKM M30JIMPOBAHHBIM» TPYIOBbIM KOJUIEKTMBOM. B mociyenHeM (Kak M B camou
3JINTE) IEWCTBOBAajla «KPYyroBasi MOPyKa», KOTOpas M Oblla NEUCTBEHHBIM MeXa-
HU3MOM «OTMEHBI». COBETCKUE U POCCUICKUE OIOIKETHbIE KOJUIEKTUBBI (B TOM
4UCJIe U aKaJ,EMAYECKUE), HA MOV B3IJIS, SIBJISIIOTCS HACJIEJHVUKAMU KPECTbSIHCKUX
OOIIMH, JKMBYT II0 I[PUMHLWIIAM MOPAJbHONW SKOHOMUKYM, KOTOpasi OCHOBAHA
Ha HEPBIHOYHBIX 3aKOHAX, U IMOTEHIMaJIbHAs BO3MOXXHOCTb CaMOM OTMEHbI BKJIIO-
YeHa KaK BO BHYTPU-, TaK U B MEKKOPIIOPATUBHLIE B3auMoaencTBus (OBUNHHUKOB,
2016).

B peanusix MOpasbHON S5KOHOMUKU U HE(POPMAIM30BAHHBIX OTHOLIEHUN TPaH -
3UTHOTO COLMYMa OY€Hb TPYLHO OTHEJUTb APYr OT Apyra COOCTBEHHO HAy4HOE,
[IOJINTUYECKOE, DKOHOMUYECKOE, PEJINTUO3HOE U [AKE CeMENHOoe. AKaIeMUYECKOE
3HaAHME T10]] BJIMSIHAEM MHOXXECTBA (PAKTOPOB (HE BCETA CBSA3aHHBIX C (POPMAJIbHON
JIOTMKOY Hay4YHOT'O UCCJIEIOBAHNST) MOKET MCKKATHCS U «OTMEHSTHCS». [leTalbHbIN
MEXaHM3M TaKOM «OTMEHBI» 5 ITI0CTAPAIOCh NIPEACTABUTh HA IIPUMEPE MPUKIIIOYEHUN
«muda 922 ropga», KOTOPBIA CTajJl OCHOBOHM IjIs1 NMPUHATHS HAa BCEPOCCUIICKOM
YPOBHE MOJIUTUYECKOTrO peleHust o npasgHoBaHuy B 2022 r. «1100-yeTHero obuies
NIpUHATHA KcjaaMma Bosokckon bysrapuein». f mornbITaloch JOKasaTh, YTO B paMKax
ATOTrO 00UJIes] CMOIJIA YXKUTBCS 1B JIOTMYECKU B3aMMOOTMEHSIIOMIUX IPYT Apyra
IOVCKypCa: aKageMUYECKUN U UAEOJIOTUYECKUN, a MEOUAaTOPOM MEXIy HUMU
BBICTYIAJl 6ajJlaHC KOPIOPATHMBHBIX OTHOIIEHMI, OCHOBAHHBIX HA MOTEHIMAJIbHON
BO3MOXXHOCTY, KaK MHAVBUIYaJIbHOM, TaK U, B LIEJIOM, KOPIIOPATUBHOM «OTMEHBI».

Bepcus «muda 922 roma» B maccmenua TarapcraHa
U PUTOPHKE rOoCyZapCTBEHHBIX YHHOBHHKOB

AHanM3 MCTOYHUKOB OPUIIMATIBHOTO MTPOMCXOXAEHUS 0 «<Mudpe 922 ropa», T.e.
TOrO KOHTEHTA, KOTOPbIV OKa3blBAET CAMOE CUJIBHOE BJIMSHME HA «KapTHUHY MUpPa»
obpIBaTessl, (PUKCUPYET IIOYTU IIOJIHOE <«EIVHONYyIIME» B TPAKTOBKaxX. B pevax
BBICIIMX YMHOBHMKOB, MaTrepuajax PECIyOJMKAaHCKUX Ta3eT U XKYPHAJIOB, B TOM
4uCJie 3JIEKTPOHHBIX, TEJIEBU3MOHHBIX Iepeiadax U CIIELUAJIbHO CHSITOM O COOBbI-
Tiax 921-922 r. [OKyMEHTaJbHO-XyJIOXXeCTBEHHOM ¢uibme «MoH Papjan:
anoxajbHOe myTemectsue» («VMoH dapynany, 2022) NposBISIOTCS KOHTYPbl OJHOM
MJ€0JIOTE€MBI, COAEP>KaHVe KOTOPO¥ B OOIIMX YEPTAX CAELYIOLIEE:

«B X-XIII BB. B CpenHeM [10BOJIKbE CYILIECTBOBAJIO CUJIBHOE U IIPOLBETAIOLIEE
rocyaapctso Bospkckas bysrapus, ybe HacesjeHue CTajlo MPEeIKaMU COBPEMEHHBIX
KazaHCcKux Tatap. OJHOM W3 CTOJIML, 3TOrO rocyjapcTBa Obul ropog, bosrap.
B Hayvasne X B. Gysirapamu IpaBuil 371bTebep (KHsI3b) AJIMBIIIL. [I7151 YKPEIJIEHNS] CBOEN
BJIACTU U OOpPLOBI C COCeAHUM Xa3apCKMM KaraHatoM B 921 T. OH OTHpaBisieT

206



Galactica Media: Journal of Media Studies. 2024. No 1| ISSN: 2658-7734
Media, Memory, Oblivionn | https: //doi.org /10.46539 /gmd.v6i1.448

IIOCOJIbCTBO B crosmiy A66acupckoro xanudara barpan ¢ npocb6oil npuciartb
OTBETHOE I10COJIbCTBO C YYUTEJISIMU MCJIamMa Y JeHbraMuy xajauda sk CTPOUTEIb-
CTBa KPEIOCTU OT BpaX[eOHbIX xa3ap. B pesysbpraTte, B Mae 922 r. B BosDKCKylo
Bynrapuio npu6sLi0 COCTOSIBIIEE U3 HECKOJIBKUX THICSIY YEJIOBEK TIOCOJIBCTBO XaJIM -
¢dara Bo rmaBe ¢ nocsom CycaHom an-Paccu. [locosnbCTBO [OIIIO O rOpoAa
Bosrapa, rge u 6bu1 0QUIIMAIBbHO Y TOOPOBOJIBHO IIPUHAT MCJIaM B KQ4E€CTBE IOCy-
IApCTBEHHON penuruu Bospkckon Bynrapum». O6 3TOM SIKOOBI TOBOPST «3alMCKU»
Axmena n6H ®anyiaHa - cekperapsi IoCOJIbCTBA.

OdunpansHOe U [OOPOBOJIBHOE NPUHSITUE MCIamMa ChIIPajio BbIIAOIIYIOCS
pOJIb B CyibOE TAaTapCKOrO HApOAA M ONPENEIWIO €ro LMBUWIN3ALMOHHBIN BBIOOP.
[Ipegky Tatap opuUUMANIBbHO NPUHSIM MOHOTEUCTUYECKYIO PEJIUTUI0 Ha 66 Jer
panbiie Kuesckoit Pycu. B naMatb 06 3TOM COOBITMM Ha TEPPUTOPUU COBPEMEHHOTO
Bosirapckoro ropoguina KaXkabli rofi IPOXOIsT NPAa3fgHUKY (T.H. «bosrap IpKueHbl»),
Ha KOTOPBIX 00513aTeJIbHO NIPUCYTCTBYIOT pyKoBoguTesau Tatapcrana. Ha ropopuiie
YCTaHOBJIEHO MaMSITHOE 3[aHMe-3HaK B YECTb NPUHATHS ucjaaMa B 922 T. (B 3TOM
3IaHUM XPAHUTCSI camblil G6osibiioN B mupe Kopah). bosnrap sBisieTcss «CBSITOU
3eMJIEV» HE TOJIBKO [J151 IOBOJKCKUX TaTap, HO U [JI1 BCEM TaTAPCKOU HALIWU.

Te3uc o npunsTuu ucnama B bosrape B 922 r. jier B OCHOBY OQULIAAIBHOTO
rocygapctseHHOro nokymeHra - 3aaBku B IOHECKO o BkimoyeHunu bosrapckoro
rOpoJMINA B CIIMCOK BCEMUPHOro KyJIbTypHOTrO Hacjienus (COrJIaCHO TEKCTY 3asiBKHY,
Bosarapckoe ropopuie

«IBJIIETCSI  €OUHCTBEHHBIM  AYTEHTUYHBIM UWCTOYHUKOM, CBHUOETENHbCTBYIOUIUM

O BblalOmEMCA COOBITUU — I[IPUHATUN HKCJIaMa BOJDKCKMMU 6yJ1rapaM1/1, COXpaHs -

IOIMM TIOJJIMHHOCTb COOBITUS, €r0 IyX M UyBCTBO»; «Bplparomasicss YHUBepcaJbHas

ueHHOCTb Bonrapa B TOM, 4YTO B 922 r. IOCOJIbCTBO Bal"]_'LaILCKOFO XaJII/Iq)aTa, HpOfI].IH

6osiee 2,5 ThIC KM, gocTurio bosarap, U aTo NyTelecTBUE, BEJIUKOJIENHO OIMCAHHOE

16u PapaHoMm, yxke caMo 10 cede SIBIISIIIOCh UCKIIIOUNUTENbHbIMY) (BaseeB, CUTAUKOB
& XaiipytauHos, 2016, c. 40, 41, 178).

OdunnansHas Bepcust «muda 922 ropa» HECHELUINCTY MOXKET I10Ka3aTbCs
JIOTUYHOM, HO C HayYHO! TOYKU 3PEHUS OHA 6e3/10Ka3aTesIbHa U MOXKET pacCMaTpu -
BaTbCS KaK «OTMEHa» aKaJleMUYECKOI0 3HaHUS B ULIC0JIOTNYECKUX LIETISX.

Y10 «oTMeHHI» opHuIHaTbHBIN «100uyeH 1100-neTus
NPUHATHS Hcama Boskekon Bysirapuen»?
(akamemmuuyeckast Bepcust coobITHi 922 1.)

C MCTOYHMKOBEYECKOM TOUKU 3PEHUS], aKCMOMOW sIBJIsieTCs (PAKT OTCYTCTBUS
VMCTOYHUKOB O IpUATUM uciaaMa Bosokckon bysnrapuein B 922 r. O ciy4uBIIMXCA
TOT/IA Ha 3€MJISIX OyJIrap COOBITUSIX M3BECTHO U3 «3amuCKu...» Axmena ubH dapnyaHa
(KoBaneBckuii, 1956) - cexperapsi 6argafCKoro IMOCOJIbCTBA, KOTOPOE IPUOBLIO
BMae 922 r. B Ipefesbl BIafEHUN Oysrapckoro asbTebepa (KHA3s) Anmyla.
Hu «BcenapogHOro», Hu «0puIMaIbHOrO» NPUHATHA UciaMma Bospkekon Bynrapuen
B JIOKyMEHTE He 3a(PMKCUPOBAHO.
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Cyzs Mo TEKCTy MCTOYHMKA, AJIMyLI, €r0 POJHS M MHOTHE MOAJaHHBIE YXKe
VICTIOBEJOBIA MCJIaM. AJIMyLI IPUHSIJI MyCYJIbMAaHCKOE MMsI He B Xone oOecep
C Y4aCTHHUKAMM 0argazickoro rocosabCTa B 922 I., 2 3HAYUTEIbHO PaHbLIE.

B HayuHbIll 060POT emmé B Hayase 1960-X IT. 6bla BBEJIEHA 4aCTh OyJIrapcKou
MOHETBI C MyCyJIbMaHCKMMU nMeHamu Anmyma ([kardap), ero ortua (Abpasuiax),
a Tarcke smupa rocygapcrsa Camanunos Memauna Camanu (892-907) u, HakoHel,
barmanckoro xamuda amp Mykradpu (902-908), yekaHeHHas, COOTBETCTBEHHO,
mexny 902 u 907 1T, T.€. 3a OATOpa JeCsTKa JIET 10 Ipre3na 6araaickoro rnocosb-
cTBa (SIHuHa, 1962).

Bosiro-Kambe nepexxuBasnio B TO BpeMsl IPUTOK OTPOMHOI MaCChl CEPEOPSIHBIX
CaMaHUICKUX IupxemMoB (Banees, 2006, c. 294), u NpakTU4EeCKON HALOOHOCTH
B Y€KAHKE COOCTBEHHOI MOHETHI y OyJirap He 0Ob1710. Te ke MOHEeTbI, KOTOPbIE AJIMYII
BCE K€ YEKAHWUJI, IOJDKHBI ObUIM BBIIIOJIHSTh HE CTOJIBKO SKOHOMHUYECKYIO, CKOJIBKO
MOJIMTUYECKYI0 (GYHKIMIO - 3adUKCHUPOBaThb CTaTyC OyJIrapCKoro IpaBUTEJISI
B MEXXIYHAPOJHOW IOJUTUYECKON HEepapxuy TOro BpeMeHH. [laHHas uepapxus
OblIa crepylolas: npasutesns Oynrap hkardap (AnMyin) Npu3HaBal Haf, COO0OM
IJIaBEHCTBO dMHUpa rocygapcrtsa CaMaHUIOB U BEPXOBEHCTBO 6arfaickoro xaada.
Ecnu cnepoBaTh 371€EMEHTApHOM JIOTMKE, TO BO3HUKAET NPOTHMBOPEYME — 3a4eM
MYCYJIbMaHUHY C MYCYJIbMAHCKAM MMEHEeM U O(UIMAIbHO IMPU3HAIOLIETO Cebs
BacCajioM 6araazickoro xanuda noBTOPHO B 922 I. NPUHUMATh UCJIaM?

[lepeBomunk Tekcra Axmena uoH Pamyiana A. 1. KoBasieBckuil 1o cBoel
VHUIIMATHBE BO (PparMeHT, Irje sIKOObl TOBOPUTCS! O NMPUHITUU AJIMyIIEM MYCYJb-
MaHCKOI'O MMEHM TOJIBKO B 922 T., BCTaBUJI CJIOBO «UTaK». be3 HEro CMbICII PeJIo-
xeHus Mmensietcs: «OH (Anmym. - A.O.) ckasan: «(Mmak (BctaBka A. I1. KoBanes-
CKOT0)), 4 yace oan cede uma o a'pap, a umsa ceoemy omuy Abdanrax») (lHnHa, 1962,
c. 184).

Orcropa CTaHOBUTCS TMOHATHBIM Jatvpyemoe, 1o mHenuto C.A. fnuHO#,
903-907 1. (T.€. «10daIaHOBCKM» BPEMEHEM) COOOIeHue UbH PycTe 0 pactpo-
CTPaHEHMY MCJIamMa y BOJDKCKUX OyJIrap:

«bBosbIas yacTh MX UCIOBENYET UCJIaM, M €CTh B CEJICHUSIX UX MEYeTU U HayaJbHble
YUMJIMIA ¢ My3i3MHaMU U UMaMaMmu» (SIHuHa, 1962, c. 183).

VimMambl JOJDKHBI ObUIM 00JIa0ATh ONPENEIEHHBIM YPOBHEM OOTOCJIOBCKOTO
00pa3oBaHMsl, 1, CKOpee BCETo, OHU ObLIM BBIXOALIAMU M3 rocygapctsa CaMaHUIOB.
B 3TOI1 cpeiHea3naTCKOM CTpaHe I71aBOI0 MYCYJIbMAHCKOTO IyXOBEHCTBA ObLl YCTO[
(«y4uTesp», «HACTaBHUK»), BIIOCJIEICTBMM MMEHOBABLIMICS «LIANX-YJI-MCIIAM.
3a HUM CJIe10BaJl XaTruo, KOTOPBIH NMPoM3HOCUI XyTOb! (VcTOpUSs TaIpKUKCKOro, 1964,
c. 139). Ckopee Bcero, HeCKObKO XaTu60B B nepuog 902-907 IT. nepecesamsioch
B Bospkckyto Bynrapuio, U, BO3MOXKHO, MX K€ M KPUTUKOBaJ mapuut Axmen MOH
dapaH 3a «<HENPaBUJIbHYIO», HA €T0 B3IJISL, «XaHAPUTCKYyI0» XyTOy. MO>XKHO mipef -
IIOJIOXKUTD, YTO OOJIrapCKye XaThObl CYMTAIN CBOUM TIJIaBOIO CAMaHUICKOTO YCTO[a,
10 KpalHeil mepe, TOT xe Axmeq u6H PanjaH He BCTPETWI cpeau Oysrap IyaBy
VX YXOBEHCTBA, MHa4Y€e OOTrOCJIOBCKUN CIOP M €ro ¢ukcauus B «3alKcKax...» ObLIn
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Obl HeusoexxHbl. Takum o06pa3oM, Bosokckas Bynrapus emé nmo 922 r. Bxommia
B OpOUTY aIMUHUCTPATHBHO-PEJIMTMO3HOTO BJIMSHUSL rocygapctBa CamMaHU/IOB,
HOK 921 T. 37€eCch YyCUIWJIOCHh WIMWUTCKOE [ABIKEHUE KCMAWIUTOB (KapMaToB),
1, BOBMOXXHO, C 3TUM OOCTOSITEJIbCTBOM CBSI3aHO pEIIE€HHE AJMYyIIa OTIIPaBUTb
IIOCOJIbCTBO «HANPSIMYKO» K 0arfafckoMy xanndy (MOXKHO IIPENTIOJIOXKUTS,
4TO C IUCKYCCHEN C UCMauIMTaMM CBs3aHa U 3aUKCHMPOBaHHAsT AXMeOM HOH
danpanom nmpocbba Anmyiia K MyKTanypy O IPUCBLIIKE TOTO, KTO «HACMAsUL Obl €20
8 8epe, NPenodan Obvl emy 3aKOHbL UCAAMA»; PYKOBOAUTENN 6argafickoro rocosabCTBa
Obin Ha npueme y npasurtess rocygapcrBa CamanupoB Hacpa I (914-943),
KOTOpPBIM TO3KE CaM NpUMeET KapMmarckoe ydyeHue (Vicropusi TafKukckoro, 1964,
c. 156).

VMcxonss U3 3TOro, CTAaHOBUTCS TIOHSITHBIM, IIOYEMY B TEKCTE «3alUCKU...»
HE TOBOPUTCSL O PACIpPOCTPAHEHUM MCJIama KakK LEeJy IyTEleCTBUs. YYAaCTHUKU
IIOCOJIBCTBA 3HAJIM, YTO €OYT B YK€ MYCYJIbMAaHCKYIO CTPaHY, Ub€ HACEJIEHUE B KypCe
HOBEMIINX O0TOCJIOBCKUX CIOPOB. TOJIBKO JIIIb «MUMOJIETOM» Axmen n6H PaniaH
YIIOMUHAET, YTO II0f, €r0 PYKOBOACTBOM OfHA CEMBbs IPUHSJIA MCJIaM, HO Ha 3TOM
BHMMaHus He akueHTtupyeT (KoBasnesckuii, 1956, c. 138). Ecnu 651 B 922 1. ucnam
IIPYHSUIA IPaBUTEJIb U 3HATh, TO CEKPETaph IIOCOJIbCTBA BPs[L JIA Obl 3a0bLJ1 00 3TOM
HaIMCATb.

Jl71s1 IpUHATHA Mcama 00s3aTeIbHO MPOU3HECEHME 1axajpl. V3 counHeHus
Axmena n6H PanjiaHa NMOHSITHO, YTO HU AJIMyLI, HU €rO POACTBEHHUKU BO BPEMS
BCTPEYHY ITOCOJILCTBA LIaxa/ly He IIPOU3HOCUIIM (IOTOMY YTO IPUHSIY MCJIaM PAHEe).

Barpaackuii xanud 1, COOTBETCTBEHHO, YJIEHBI €r0 MT0COJIbCTBA UCIIOBEIOBAJIN
apUUTCKUN Macxad, 1 ecyy O0bl B 922 T. «13 UX PYK» ObLI IIPUHST UCJIAM, TO BOJIK-
cKkue Oysrapsl, 0 KpaiHel Mepe A0 anoxu 3o0isoTor Opmpl, U AaKe BEPOSTHO,
COBPEMEHHBIE ITOBOJDKCKUE TaTapbl ObLIM Obl maduutaMy. HO HUKakux CJenoB
(3a uckIoYeHneM oOpalleHHOUM B ucjiaM caMuM Axmenom u6H PanjiaHom, 1O ero
K€ CJIOBaM, OHOW CeMbU) paclpocTpaHeHus maduuTckoro macxaba 3a 1100 net
B IIpefiesiax COBpeMeHHOro TaTapcrtaHa He OOHapykeHO. Takum 06pasoM, eciu
cnenoBath opUIMATIbHOMY cofepXaHuio «Mmuda 922 roga», TO BbIPUCOBBIBAETCS
IIPOTMBOPEYMBAsl KapTMHA: ObIBIIME XaHauTamu Oysrapel sIKOObl IPUHAMAIOT
ucsam B (popMe yxKe UCIIOBEAYEMOTO MU XaHA(PUTCKOro Macxaba OT ma@uuToB.

[lo paHHbIM Axmena u6H PapyaHa, OyarapCkuil INPaBUTENb CTAHOBUTCS
BaCCaJIOM («KJIMEHTOM») 6armazackoro xanuda. Mexons us aToro, B guckypee «muda
922 ropa» UMPKYJIUPYET TE3UC O TOM, YTO B 922 I. NMPOU3OILIJIO JUITIOMATUYECKOE
npusHaHue Bospkckoit Bynrapyuy m €€ oduuyagbHOE BXOXIEHME B KPYr CTPaH
ycjaaMcKon nusuiansauuy. Ho, HarmoMHIO, U3BECTHA MOHETa AJIMylIa, HA KOTOPOM
IIPUCYTCTBYET HE TOJIBKO €r0 MyCYJIbBMAHCKOE MMSI M UMSL €T0 OTLA, HO Y UMSI IIPaBU -
TesIsl rocygapcersa CamaHUIOB ONHOBPEMEHHO C MMEHEM Oarganckoro xammda ajb
Mykrau (otua xanmuda anb Mykragypa, OT 4ybero umeHu B 921 r. B BoJDKCKyrO
Bynrapuio 6bUIO OTIPaBIEHO IOCOJBCTBO). CileoBaTENbHO, AJIMYHI YK€ ObLI
BaCCajJioOM OTLQ, NIpasBuBliero B 922 r. xanmu@a. B stom ke romy Anmymn craj
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BaCCaJIOM CbIHA CBOETO MPEKHETrO Clo3epeHa. Vcxons us aToro, 6e3 0coboro Tpyna
MOXXHO TIOHSITh, YTO eme 00 922 . ObIM YCTAaHOBJIEHBI IUIIJIOMATUYECKUE CBSI3U
Bynrapuu u xanudara. Ckopee Bcero, 6bu11 1 II0COIbCTBA U3 barnana, u Bpsig, v 6bl
B 921 r. Garganckasi 3HaThb OTIPaBUJIA MOCOJIBCTBO B HECKOJIBKO THICSIY Y€JIOBEK
B «HEU3BELaHHblEe Kpas» (Hanpumep, «Benumkoe IlocosbcTBo» Iletpa I He ciryxut
IIOKa3aTeJbCTBOM TOMY, YTO paHee MexXny Poccuein u eBpOIENMCKMMU CTpaHaMU
He ObLJIO TUTJIOMATUYECKUX OTHOLIEHN).

[TpumepHo ¢ XVI B. pa3BannHel bosirapa CTaHOBATCS MECTOM MAaJIOMHHUYECTBA
111 OKPECTHOTO MYCYJIbMAHCKOTO HaceJieHUs (MeXIy NPOYMM, HE Ha3blBaBLIETO
cebs1 Tarapamu). 3aech ObUI LEHTP NPa3JHOBAHUS OOLIMHHOIO IPa3fHUKA JPKUEH
(OOBIYHO €ro OPraHU30BbIBAJIM C AECATOK PACIIOJIATraBIINXCS HEIAJIEKO IPYT OT Apyra
nepesens) (LLlapadyrouHos, 2007). O6beKTaMy OKJIOHEHMS Ha MPOTSDKEHUU COTEH
JIeT ObUIA OCTATKU 30JI0TOOPIBIHCKUX 3[IaHUI, MMEHHO OHU «3BJIN» K CE6€ MaloM-
HUKOB, & HE «BOCIIOMUHAHUS» O «IIPUHATUM McCJaMa B 922 TI.», KOTOPBIX MPOCTO
He MOIJIO ObITh. TOJIBKO B IIO3JHECOBETCKUI NEpPUOM, HbiHE BepxoBHBIN MydTuii
Poccuu Tanrar TapKyToyH, 3HAKOMBIM C HAYYHOU JINTEPATYPOHM, ITOHAJ UIEO0JI0TH -
YeCKre IEepPCIEKTUBbl OOBSIBIIEHUS bojsrapa «MeCcToM O(PUUMAIbHOIO IPUHSATHS
UCjlaMa», 4TO Cpa3y >Ke€ CTajJlo0 KPUTUKOBATHCS Ka3aHCKUMU OyJsirapoBelamMu
(moppobHee 06 aTom pasnee). [103TOMy COBpEMEHHBIE KUEHBI B bosirape B 4eCTb
SIKOOBI IIPUHATHUS 3[1€Ch UCJIaMa B 922 T. HE UMEIOT 110, CO60I UCTOPUIECKOTO OCHO-
BaHUSL.

Vicropuyeckue MCTOYHMKU CO BCEHM OINPENENIEHHOCTBIO TOBOPST 00 oduiy-
a7IbHOM IPUHATAU XaHA(PUTCKOrO Macxaba ucjaama CyHHUTCKOTO TOJIKA BOJDKCKUMU
oynrapamu mexxay 902 m 907 rr. Yuuresnsmu uciaama ajis 6yarap cTaau NpencTaBy-
TEJIU CPEIHEBEKOBOro rocymapcrsa CamaHumoB, KOTOPbIM B 892-907 IT. npasBui
[IPU3HABAEMDBINI HBIHE «TEPOEM TaIKMKCKOro Hapoza» Mcmaun Camanu. K ero
3acylyraMm BIIOJIHE BO3MOXKHO IIPUYUCIWATL UM O(ULMAIBbHOE IIPUHATHAE HCIama
Bosokckout bysrapuent.

dakTophI «OTMEHBI» aKaJeMHUYECKOIN BEPCUH

Axkapemudyeckasi Bepcusi 00 OQUILMAIBHOM IPUHATAU MCJIaMa BOJDKCKUMU
Oysnrapamy B Hadase X B. B PE3yJbTaT€ TOPrOBO-5KOHOMUYECKUX KOHTAKTOB
C OOHVM U3 CPEIHEa3NaTCKUX TOCYIAPCTB YK€ M3HAYaJIbHO SBJIJIACh HE OYEHDb
«BECOMBIM» CHMBOJIMYECKUM KanuTajgoM. HaobopoT, MacuTtabHoe COObITUe
IIPUOBITHST MHOTOYMCJIEHHOTO IIOCOJIbCTBA C 4YETKO OIpPENEsIieMbIM BPEMEHEM
(8O OIHOrO [IH), C 3TOW TOYKYU 3pEHUs, ObLIO 60JIee NMPEeNNOYTUTENIbHBIM. Buiymo,
13-3a 3TOT0 OOCTOSITEIbCTBA OTKPBITAasl HAy4Hast KpuTuka «<muda 922 roga» B akage-
muyeckux Kpyrax TACCP/TarapcraHa BO3HMKaja TOJIBKO B HCKJIIOYMTEJIBHBIX
00CTOSITENIbCTBAX, KOTJA PEYb 111J1a O SIBHOW YIPO3€ KOPIIOPAaTUBHBIM UHTEPECAM.

[lepsbii1 pa3 Takas yrposa BO3HUKJIA B 1989 r., KOrma COBETCKUM MCIAMCKUN
aktuBUCT Tasrar TamKyTouH OpraHu3oBajsl Ha boJsirapcKoM ropojuiile Ipas3gHoO-
BaHue «1100-yseTHero oéuses NpuHATHS uciaama Bospkckon Bysrapuein B 922 r.»
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10 MyCYyJIbMAaHCKOMY  KajleHaapio. [IpoBefeHne MacIITabHOTO MEpPOIPUSITHUS
BO MHOTOM 0ObLIIO 00yCsi0oBjIeHO npoumenmum B 1988 r. npasgHukoM «1000-yetus
Kpemenus Pycu» («Becb obkoMm...», 2022). Axryanmusauuys Bosrapa OO0bEKTUBHO
BBICTYIIQJIa YTPO30# YYEHBIM, KOTOPbIE UCCJIEHOBANM IPYIYIO CTOJULYY BOJIKCKOM
bynrapum - bunmdp, n mpomgBurasim MO0 O 3aKIALKE Topoja CTPOUTENISIMU
13 6armazicKoro rocoJjbCTna B 922 1.

A. X. Xaymkos, @. III. Xy3un u I'. M. JlaBNeTIIVH BBICTYIWIIN B IEPUOANYECKON
Y HAy4YHOU IeYaTu C KPUTUKOMU Te3uca 0 00 0pULMATIbHOM NPUHSITUN BOJDKCKUMU
Oysrapamu ncsaama B 922 r. B I. bosirape (Xanukos, 1991, c. 57; JaBneTmuH & Xy3uH,
1989). Onnosuuus bosnrap-busnsap umeer 60jiee PaHHIOK UCTOPUIO, €€ «UCTOKU»
HaxomaTtes B 1960-70-x IT., KOrga MMEJI0O MECTO MPOTUBOCTOSIHME [BYX HAY4YHBIX
IIKOJI APXEOJIOTHH: «Ka3aHCKOW» BO IyaBe ¢ A. X. XaJIMKOBBIM (MccenoBa buisp) u
«MOCKOBCKOI» BO riase ¢ A. [1. CmupHOBbIM (M3y4an bosrap) (OBunMHHUKOB, 2014).
Takum o6pasom, poBHO 10 2010 r. opranusyemble Tanratom TamKXyTAMHOM
«IpKueHbl» B Bosrape B 4ecTb NMPUHATHSA 371€Ch McaMma B 922 I. B OOIECTBEHHO-
MIOJIMTUYECKOM XKU3HU TaTapcTraHa HaXOOWIMCh B [10JIyMaprUHAJILHOM I10JIOKEHUMU.
MeponpusTusi HEOXOTHO OCBELIAINACH PECIyOJIMKAHCKOM IIPECCOM U PETYIISIPHO
KPUTUKOBAJICh MECTHBIMU YYEHBIMU.

B 2010 r. B TaTapcTaHe pe3KO U3MEHUIACH [TIOJIMTUYECKAS, & BMECTE C HEM, KaK
OyzleT MOKa3aHO HIKe, U uctopuorpaduyeckass CUTyanus. 9To 00yCaoBUiIO paKkTy -
YECKYI0 «OTMEHY» aKaleMHU4YeCKOW Bepcuu coObITMi 922 I. B OUCKypCax Macc-
Meua, a TaKkke OKOHYaTeJIbHOE CKiaapiBaHue «Muda 922 roga». B atom (2010) rony
TPU KPYIHENIINX PErvoHasbHbIX yupepa, [Ipesunentsr Tarapcrana m bamkopro-
craHa Muntumep Ilaiimues n Myprasa PaxumoB, 1 Map Mocksbl [Opui1 JIy>KKOB
yIIA B OTCTaBKy IIOCJI€ OECATUJIETUN PYKOBOAsIEH paboTel. PaxuMoB u JIy>KKOB
HE CMOIJIU NPOJAOJIKATh aKTHMBHYIO TOJIUTUYECKYIO AEATEIbHOCTDb, IIPOM3OLLIA UX
«KOPIIOPaTMBHAsl OTMEHA» CO CTOPOHBI PefiepanbHOro LEeHTpa.

M. III. llaitmueB, 4TOOBI IPEAYNPEAUTD NIEPCIIEKTUBbI COOCTBEHHOW «OTMEHBIY,
3aHsU1 OOJDKHOCTL ['OCyIapCTBEHHOrO cOBeTHMKA TatapCTaHa U 4epe3 CO3IaHHbIA
doHT, «Bo3pokieHne» CTajl akTUBHO PEaIM30BbIBATh METa-TIPOEKT 10 PECTaBPaLUU
APXUTEKTYPHO-APXEOJIOTUYECKMX  [MAMATHUKOB PYCCKOIO U IPABOCJIABHOT'O
CBUSKCKA — M TATAPCKOTO Y MyCYJIbMAaHCKOr0O bosirapa. BoBJIe4€EHHOCTb B MEPOIIPU -
ATUSA 110 «BO3POXKIEHUIO» BCEX KPYIMHEMMUX Kopriopauui TatapcraHa v IpPakTU-
YECKU BCEX TPYAOBBIX KOJJIEKTUBOB (IOCPEICTBOM T.H. «IOOPOBOJIbHBIX ITO>KEPTBO-
BaHWUI») Obuia popmont nanpHenmer peanusdanuy M. L. IllaliMueBbIM BJIACTHBIX
¢dynkuuit (OBunHHUKOB, 2017). B aT0OM cuTyauuu 06J1afaBIInii CEPbE3HBIM UHCTPY-
MEHTAaJIbHBIM MTOTEHIIMAIOM «MUO 922 rofa» OKa3asics KakK Hesb3s KCTaTH.

ABTOpPOM mpoeKkTa OQULMANBHOM aKTyanus3auuu bosrapa u «muda 922 r.»,
CKOpe€e BCETO, SIBJISUICS TorjalHu aupekrop Mucturyra uctopuu AH PT u 61BN
coseTHUK M. III. IaiimMueBa 1o nosutudeckum Bompocam P. C. Xakumos. Cyns
II0 €r0 OIyOJIMKOBAaHHBIM BOCIIOMMHAHUSM, UMEHHO OH JjietoM 2010 r. HacTosI
Ha aTpUOyLIMM OZHOTO M3 OOJIFAPCKUX apXeOJIOTMYECKUX OOBEKTOB KaK «XaHCKOTO
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neopua» wan «Jlopua bary-xaHa» (Xakumos, 2016, c. 46-49), yeM «OTMEHWJI»
Hay4HbIE pe3yJbTaTbl PabOThl CBOMX IOJUYMHEHHBIX (IOAPOOHEE O KEHCEe HIDKE).
Pagasnp CubraroBnd, akTHMBHBIA WMAEOJIOT OOpPBOBI 32 CyBepeHUTeT TarapcraHa
B Hauasie 1990-x TIT., NMOHMMaJ, 4YTO INpPU3HAHME HOBOW ueporonuu u «@pakra
IIPUHSTUS TaM HOBOUM PEJIMTUY, HAJW4YME SIKOObl TOYHOM [IAThl 3TOTO COOBITHS
ABJISIIOTCSL UCKJIIOYUTEJIbHO 3HAYMMBIM CHMBOJIMYECKMM KanuTajaom. Kpome Toro,
B Mae 2010 r. «/lenp Kpemenuss Pycu» craj rocygapCTBEHHOM NAMSATHOW OATOM
Poccuiickon @enepanun (28 nrossl), a y>ke€ B CEHTSIOpE 3TOrO K€ rojia pelleHueM
['occosera PT B TarapcraHe Obl1a YCTAHOBJIEHA «CBOSI» FOCYIAPCTBEHHAS [IaMSITHAS
nata — «Jlenp odpuuyasbHOro NpuHATUS uciaaMa Bospkckoit Bysrapuent B 922 r.»
(21 mag) (Ovchinnikov, 2020).

«Kpyr 3aMKHyJICS»: BIIMATEJbHBIE KOPIIOPATUBHLIE MHTEPECHl OKA3aJIUCh
CUJIbHEE JIOOOMCTCKMX BO3MOKHOCTEW TaTapCTAaHCKOM aKaJieMUYeCKON KOpIO-
pauuy, ¥ MOTOMY aKaJeMUYecKasi BEpCUsl OOPETEHNUS MCJIamMa BOJDKCKUMU OyJira-
pamu ObUIa «OTMEHEHA». B CBOIO ouyepelb, 3TO BbI3BAJIO XOPOWIO (PUKCHUPYEMBIE
M3MEHEHUSI B MECTHOU UCTOprorpaduu, KOrga OCHOBHBIE CIELMAIMCThI-0yJIrapo-
B€IIbl CTaJii «OTMEHATb» CBOU IIPEXKHME B3IJVIAABL MaccoBOro mporecrta y4eHbIX
¢ ucnosb3oBanemM CMU B cTuie «KyJIbTYpPbl OTMEHBI» CAMOI0 «MCTOPUYECKOIO
(anbcudurKaTay He MOCIEN0BAIIO.

«Jl0 ¥ moCJIe OTMEHBIY: U3MEHEHUSI B PETHOHAIEHOM
ucropuorpadpudeckom mnosie'

o 2010 r. 6OJIBPIIMHCTBO Ka3aHCKUX CIELMAIMCTOB-0y/IrapoOBeIOB OTPULIAIN
oduLIMaNbHOE MPUHATHE KCJIaMa BOJDKCKMMHU Oyirapamu B 922 r. OCHOBATesb
Ka3aHCKOW MIKOJIbl apXxeosioroB A. X. XaJIMKOB KOHCTaTUPOBAJI, YTO TAKOE MHEHUE
HEBEPHO C TOYKU 3PEHMS HAYKU 1 60rocioBus (Xanukos, 1991, c. 57). B nybiaukanusax
ero yueHukoB O. III. Xyzuna u @. lII. [laneTmrHa 13 roja B rofi, BOCIIPOM3BOAMNIIOCH
IIOJIOXKEHUE O TOM, YTO

«B 922 rozmy He NPOM30ULIO O(UIMATIBHOTO NPUHSTUS UcIaMa (TeM 0oJiee OKOHYa-

TeJIbHOTO U BceHapoaHoro)» (XysuH, 2004, c. 17; 2007, c. 9; HasnetmnH & Xysus, 1989;
JasnetmuH, 2004, c. 172; JaBnetmnH & Xy3uH, 1997).

CKenTMYeCKU OTHOCWJICSI K YTBEPXKAECHUIO 00 «O0(QULMAIBHOM IPUHSITUU
ucnama Bosokckon bysrapuein B 922 ro» emé omuH y4eHMK A. X, XaynMKoBa -
M. JI. iamaiinoB. OH BbIpa3wl CBOIO TOYKY 3PEHMSI HA CTPaHMLAX (PyHOAMEHTasIb-
Horo wusnanusi AH PT - cemuromHuke «Vicropus tarap» (M3maios, 2006,
C. 551-553).

1 Tlosmb3ysch city4aeM, X049y BbIPa3UTh JIMYHOE YBaKEHME BCEM YIIOMSIHYTBIM B CTaTbhe KOJUIEraM. B ycioBrsix
NIOCTHEKJIACCUYECKOI HAyKU, CTUPaHKs! IIPUHLIMITMAJIBHOM FPAHMIIBI MEXKIY CYOBEKTOM U OGBEKTOM HCCTIEN0-
BaHMs1, camopedIeKCHsl aKaIEMUYECKOTO COOOIECTBA CTAHOBUTCS BAOKHBIM 11arOM Ha ITyTH TIOCTIDKEHNS
VICTHHBL
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HauaBmascsa B 2010 r. akryasmsauus bosrapa Kak «LiEHTpa TaTapCKOro
YICJIaMa» 3aCTaBWJIa Ha3BAHHBIX BbIIIE KA3aHCKUX MCCJIEOBATEJIEN TaK WM UHA4Ye
M3MEHUTH CBOU Hay4YHbIE B3IJISAIBIL.

[lepBOHAYasIbHO OBLIM OIPELEJIEHHbIE KOJIEOaHUsl, HO 00YCIOBIEHHbIE, HA MOM
B3[JISJl, HE CTOJIbKO HAyYHBIMU COOOP@KEHHUSMHM, CKOJIBKO OINACEHUSIMU <«YXOAa
B 6bosirapckylo TeHb» busspa. Ha cocrosiBmemcs B MuHctutryre ucropuum AH PT
23 masg 2011 r. kpyrsmom crosne «[IpuHsSiTME MCnama Oysrapamu: HEU3y4EHHbIE
aCIIEKTbI»

«I'. JlaBneTmnH OTMETUJI, YTO NPUHATHE HCJIamMa I[IPOU3OLLJIO 33L0JIT0 O Hayajo

XBEKa, U 9TOT TMpOoUECC mes I103TaIlHO. HOSTOMY BOIIpOC O IMPHUHATUMU HCJIaMa

B 922 roly OCTAaeTCsl OTKPBITBIM», a <«®Pas3 XysuH B CBOIO OYepelb IOCTaBUJ

o, COMHEHHUE TIPUHATHUE HCJIaMa HAIMMU IIp€IdKaMn MMEHHO B Topone Byﬂrap»
(«B Kazanu...», 2011).

OJHAKO B MX BBIIE/IIEN B TOM K€ FOZly COBMECTHOU MOHOTpapum y>ke HeBO3-
MOXXHO OOHAapY>XKUTb IIPEXKHEE, IIOBTOPSBIIEECS NECATWIETUSIMH, OTpHULIAHUE
npuHATUS Oyarapamu ruciama B 922 r. (JasnetmmH & XysuH, 2011). B nepensnanumn
MoHorpaduu 2019 r. aBTOPBI U BOBCE COTJIAIIAIOTCS C (HOPMYIUPOBKON «OPuuu-
anvHoe mpunamue bByaeapckum 20cydapcmeom UCAAMCKOU peauzuu» B 922 T.
(HJaBnertmnH & Xy3uH, 2019, c. 69).

Ecyn B 2004 r. l'amup3an JJaBjIeTIMINH SICHO NKCAJL, 4YTO

«.. yTBepXkzeHue o6 odULIMANTBHOM NPUHATUM ucjiaama B Boipkckoit Bosrapum

B 922 roay, T.€. IocJje Irpuesdga 6ar11a,acx<oro IMOCOJIbCTBA, HUYEM HE 000CHOBaHO»

(JaBnermun, 2004, c. 172), To B 2020 r. OH coOrjamaics ¢ TeM, YTO «IIPUHSITHE UCIama

B XIV Beke B Opze (PaKTU4YeCKU MOBTOPSJIO TOT K€ MpOoLecC oOpaleHus, KOTOPbIi
cocrosinics B bosrape B 922 ropy» (JasnermuH, 2020).

YToObl HEe BCTymaTbh B KOHQIUKT ¢ «Mudpom 922 roma», U B KHUTIAX,
Y B MHTEPBbIO CIIELUAJMCTBl CTAJIM UCIOJIb30BaTh CJIOXKHBIE (pa3bl C MHOTOYUC-
JIEHHbIMU OrOBOPKaMU U «HEJOCKA3aHHOCTSMW», KOTOPbIE MOXKHO TpPAKTOBAThb
IBOSIKO. Hampumep, 4acTo 3asBisi0T 00 opuiasbHOM IIpU3HaHuy B 922 r. Bomok-
CKOH Bynrapum uciamckon cTpaHoil. BHenHe noxoxe Ha «0puiyaabHOe IPUHSTHE
rcaama B 922 r.», HO CMBICJI COBEPILIEHHO MHOM, YTO YaCTO BBOAUT KYPHAJIMCTOB
B 3a0nmyxzaeHue (Cm., Hampumep: «dokmop ucmopuueckux Hayk O. I Xysun
noduepkusaem oQUUUANTLHYIO CMOPOHY npuHaAmua ucrama Aamywem: “Tax umo
Mo ObLI0 OPUUUATBHOE NPUSHAHUE... IMOM akm 2080pum o mom, wmo Boaicckas
Bysieapus 6blaa eKa0UeHA 8 UCAAMCKYI0 yusurusayuto» (Koctorpeizosa, 2023).

C 1989 r. 6onee 20 set O. IIl. Xy3nH KpUTHUKOBAJ 000CHOBaHME uaeun Tanrara
TampKyTayHa O NPa3gHOBAHUU «00UJIEsl IPUHATHS Ucyiama B 922 r.» B bosrape, Ho,
KOTJIa «32a [1€J10 B3SIJIMCh» HA «CaMOM BbICOKOM ypoBHEe», ®as3 [llapunoBruy uaMeHu
CBOIO TOYKY 3peHus. B uHTepBbio 2021 1. OH 3as4BUII:

«IIpaspgHOoBaTh HamoO. ..Bce 3TO HamO CNOKOWHO npoBomuTh B bysrape, B KasaHu....

Henb3s He oTmetruth 922 rop. DTo He PSANOBON MpasfgHUK. DTO 00S3aTEIbHO HANO
npa3HoBaTh» (Xy3uH, 2020).
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Ecnu panee O.III. Xy3uH BIOJIHE ONpenesieHHO mnucai, 4to «Mon Padran
(cexpemapb nocoabCMBA) U €20 CNYMHUKU 8000We He Obliu 8 20pode boazape» (Xy3uH,
2004, c. 17), To B MoHOrpaduu 2021 r. UM OTCTauBAETCS AUAMETPAJIbHO ITPOTUBOIIO -
JIO)KHAsl TOYKa 3PEHHUS, COIJIACHO KOTOPOM 6arjgazickoe I10COJIbCTBO IPOOBLIO
B Bosirape nesbiil Mmeca;

«AHanus MapupyTa Bamap,cxoro IMOCOJILCTBA 0€30I1OG0YHO YKa3bIBA€ET HA MECTO,

IIe MpPoMCXOOUIU TOpXeCTBa, cocrossmueca 21 mag 922 r. OHO pacriosiarajaoch

Ha paccTosiHUM opHoro ¢apcaxa oT WTuis, Kak 3TO OTMEYEHO B «3almcKax»

V6H (Da,HJIaHa, CKOp€€ BCETO, HAa CTaBKE 6yJIFapCKOFO IMIpaBUTEJIA B paIZOHe COBPEMEH -

HOTO Bonrapa — HeOOJIbIIOTO TOrga IroCeJyIEHus, HO]Iy‘{I/IBIIICI‘O BIIOCJIEACTBUN CTaTyC
ropojia ¥ OJJHOM M3 CTOJUL, rocynapcrsay (Xysus, 2021, c. 75);

«[lpomen mnoyrty Mecsi TIpebbiBaHUS 6argaickoro IMOCOJBCTBA B Bosrape»
(XysuHg, 2021, c. 78).

BHyTpeHHMIT MexaHu3M 3a(UKCHUPOBAHHON «OTMEHBI», BUAMMO, 00YCJIOBJIEH
OCOOEHHOCTSIMUA MEXKOPIIOPAaTUBHBIX OTHOLIEHWI, KOIZIa aKaJeMHUYecKoe yuype-
KIEHNEe BBICTyIAeT OJHUM M3 MHOTUX TPYIOBBIX KOJUIEKTUBOB, «PabOTAIOMIMX»
Ha OJI0OPEHHBIN MOJIUTUYECKUMU SJIUTAMU METa-TIPOEKT (B 3TOM CMBICJIE HET IIPUH -
LIUINIMAJIbHOM Pa3HULIbI MEXIY YHUBEPCUTETCKOM KadeIpoi, CTPOUTEIbHOI opra-
HU3alMel U MOXXEPTBOBABIIMM Ha «BO3pokaeHue» bosirapa u CBUSIKCKA, U 005132 -
TeJIbHO, TI0 Pa3HapsIZIKe, UX MOCETUBIIYMM B BbIXOJTHOM NI€Hb KOJIJIEKTUBOM JIETCKOTO
cana).

KoH(JINKTHBIN BapHAHT «KOPIIOPATUBHOM OTMEHBI»
M MEXaHHU3M yperyJIHpOBaHHs IPOTHBOPEYHH

B noroke marepuanoB CMIM TarapcTtaHa MOXHO OOHapy>XUTb HECKOJIBKO
nyOJIMKaluyil Ka3aHCKOro McTopuka u apxeosiora M. JI. M3mainoBa ¢ KPUTUKOU
«muda 922 ropa». B yCioBUSIX «KyJIbTYPbl OTMEHBI» 3T BbIIIOJIHEHHBIE HA BHICOKOM
IpOo€CCUOHAJIBHOM YPOBHE IyOJIMKALMM MOIJIM Obl CTaThb HA4YaJOM IIMPOKOU
OOIECTBEHHOW KaMIIAaHUU «OTMEHbI». OHAKO COOBITUSI MPOMCXOAWIA B PaMKax
IOMUHUPYIOIIEN «KOPIIOPATMBHOM OTMEHBI» aKaLEMUYECKON BEPCUU U CBEJIMCH K
CJIEIYIOLIEMY.

Brniepsble ny6s1IM4HO 06 UIEOJIOreME «IIPUHATUS UcjiaMma Oyarapamu B 922 r.»,
KaK «Hay4HOM Kasyce» Vckanpep V3MmailsioB 3asBUJI B psl€ CTaTe€il B aBryCTe-
ceHts6pe 2010 r., Korja MosIBUJIKCh NEPBble€ CBEIEHNUS O CO3[AaHUN CaAMOCTOSTEIb -
Horo MHMucruryra apxeosnormn AH PT. HckaHpepa JlepyHoBMYa BO3MYILLIAJIO,
YTO HOBOE YUYPEXKAEHUE CO3NAETCSI 0€3 «KOHCYJIbTAlMI» C HUM. B OTHOMmEHUU
Bonrapa ¥ [eATEJIbHOCTA  HENABHO  YYPEXKIEHHOIO  IIOZ,  [aTPOHATOM
M. 1I. HlaitmueBa QoHpa «Bo3poxaeHre», OH MPSMO 3asIBIISLL

«PoHJ Havyas aKTMBHO PaboTaTh, U €My IHOTPEOOBAJICS TOCHYIIHBIA HMHCTUTYT,

HpI/IKpBIBaIOLLlI/II;I BCE€ €ro COMHUTEJIbHBIE TIPDOEKTHI II0 PA3PYLIEHNIO (B CMBICTIE —

obyctpoiicTBy Bosrapckoro ropopuia)y; «Hu B 3ToMm (922 - A.O.) romy, HU IO3Xe
HUKAKOro «O(PULMAJIBHOTO IPUHATHS MCJIAMa» IIPOCTO He ObLIO»; «...NPUHSITUE
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ucjlaMa HUKaK He ObLIO CBSI3aHO C MPUOBITHEM IOCOJIbCTBA. JJ0Ka3aTebCTBOM 9TOMY
CIY)XUT TOJBKO OJMH (akT: B barjajge ucCnoBefoBaiu MAPUUTCKUM Macxao,
a B IloBosikbe ycTaHOBUIICS XaHaduTckuil. Kcraty, MMEHHO NIO3TOMY A€Hb IIPUHSTHS
nciaMa, 3alMIIaeMblil HAlIMU ITOJIMTUKAMU, — Hay4YHBIN Ka3yc...» (M3mainios, 2010).

['J1aBHBIM CBOMM OIIIOHEHTOM (HO HE HAy4HBIM, @, CKOp€e, «KOPIIOPATVBHBIM»)
M. JI. Vi3mainoB cyuTaj He pa3 yIOMHUHaBIIErocsl B JaHHoW cratbe @. III. XysuHa,
KOTOPBIN TIOJIOKUTEJIbHO BOCIIPUHSJI YYPEXKIEHWE HOBOIO WHCTUTYTA, XOTS
IEeATEJIbHOCTb YUPEXOEHUS U 1JIa BPa3pe3 C MPEKHUMU «OTMEHEHHBIMUY» aKaze-
Muueckrmu Barsiaamu @assa llapunosuya. HCTUTYT apxeosioruu UM. A. X. Xann-
koBa AH PT 6b11 co3nan, HO 6e3 yyactus U. JI. iamaiiosa.

B utone 2012 r. B CMU nosiBuiace cratbs «Ctpactu o bosrapy: muds! npoTus
ucropun» noz GpopmasbHbIM aBTOPCTBOM Kamuiist A61s130Ba (TOProBo-3KOHOMUYE -
ckoro npezcrasuresis Pecrryosvku Tatapctan B CapaTOBCKOM 06J1aCTH, Npeacena-
Tesig CapaTOBCKOM PErMoOHaJIbHOM TaTapCKOW HalMOHAJIbHO-KYJILTYPHOM aBTO-
HOMUM, M3BECTHOrO IpennpuHumaress) (A6ssa3os, 2012b). Y3naBaemblil CTUIIb U
CJI0T MyOJIMKAaLMY, BBICOKMI YPOBEHb 3HAHUS Marepuasa U CIMYEHUE C OPYyTMMU
NyOJIMKaLASIMU HE OCTaBJISIIOT COMHEHUI B TOM, YTO HACTOSIIIM aBTOPOM SIBJISLIICS
Vckangep M3maitnos.

B craTbe 0OCTOSATENBHO KPUTUKOBAICA «MUP 922 roma», BbICKa3bIBAJIUCh
OIIaCEHUsI B <«IIOBOPOTE» KCTOPUU TaTrap OT <«EBPA3UMCKON» 30710T0M OpIbl
B CTOPOHY «pernoHaabHOn» Bospkckon Bysnrapun. CkilangbiBasiach MOTEHLMAIbHAS
yrpo3a pas3BEPTbIBAHMS TATAPCKMMU HALMOHAJIBHBIMU OPraHU3alMsaMU 3a IIpefe-
samu TaTtapcraHa MacIITaOHON OOLIECTBEHHON KAaMIIQHUMM «OTMEHBI» «BO3pO-
Kaenus bosrapa», a 9To, B CBOIO OY€peb, TPO3MIIO BIIOJIHE PEAJIbHBIM PACKOJIOM BO
BcemupHom KoHrpecce tartap.

Cyns mo panpHeWIeMy xony coObITuM, umHTepecsl I. JI. V3maiinioBa ObLn
YYTEHBI, 1 OH BCTPOWJICSl B CBSI3aHHYIO C «MuUPOM 922 roja» CUCTEMY MEX- U
BHYTPUKOPIIOPAaTUBHBIX OOMEHHBIX IpoueccoB. B ampene 2013 r. BcemupHbIi
Konrpecc tarap nposesn B Kazanu npeseHrauuio gsyxromuuka K. A6sszosa «Vcro-
puyeckass cynpba Tatap» (A6sa3oB, 2012a). TekCT KHUATM MeCTaMM JIO0CJIOBHO
COBIIQAJI C BblIepkKkamu u3 padot U. JI. Miamainsosa u ero coasropa /. M. Mcxa-
KOBa, KOTOpbl€ 3HAUYWIWUCL peleH3eHTamu. B tom xe 2013 r. . JI. VMi3maiioB
3aIIUTUII JOKTOPCKYIO Auccepraumio B JJuccepraunonHoM Cosere ripu MHCTUTYTE
ucropuu AH PT, 4ro mocse ero Kputhdyeckux nybnaukauuii o «mude 922 ropa»
«CO CTOPOHBI» Ka3ajsioCh IIOTEHUMAJIBHO HEBO3MOXKHBIM. B ciepyromem 2014 r.
1. JI. I3ManioB CTaHOBUTCS TIJIaBHBIM HAy4YHbIM COTPYLHUKOM KPUTHUKOBABIIETOCS
M paHee MHctutyTta apxeosorun AH PT, HEKOTOpoe BpeMsl CIIyCTs BO3IJIABJISET
3[leCh OT/ZEJl CpeJHEeBEeKOBOM apxeosioruu (VI3mMaiisios, H.J.), CTAHOBSICb TEM CaMBIM
PYKOBOZIATEJIEM CBOMX MPEKHUX ONIOHEHTOB (B ToM uucie @. 1. Xy3una). B myomm-
KalldsgxX TOTO IIEPUOJA OH CTapaTesJbHO OOXOOUT TEeMYy IEKOHCTPYKUUU «Muda
922 ropa».

Ecim pgo Havana pa6otsl B MHcTuTyTe apxeosiorun AH PT oH Bo3Mmymiascs
«paspylieHUEM» ITUM y4YpexaeHuem bosarapckoro ropoguia, To B 2018 r. B coaB-
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TOPCTBE C IUPEKTOPOM MHCTUTYTA UM ObUI IOJTOTOBJIEH ITyTEBOAUTEJIb 10 MY3€H -
HOMY napKy bosrapa, B KOTOPOM ITOJIOXKUTEILHO OLIEHMBAJICS XOJ, «BO3POKIEHUS.
06 oduuranbHOM NPUHATAU UCJIaMa B 3TOM U3JJaHUM HE TOBOPUTCS, UTO CBUJE-
TeJIbCTBYET 00 ycBoeHUU . JI. V3MaloBbIM 00X 111 KOPIIOPALMK apXe0JIOoroB
«IIpaBUJI UrPbl». BMECTO KOHKPETHBIX (POPMYJIMPOBOK IPUCYTCTBYIOT Pa3MbITble
(ppasbl: Amy1

«B 921 r. orrpaBusn B barmaj mocosbCTBO M MPUHSJI OTBETHOE IOCOJIbCTBO Xanuda
an-Mykragupa (922 r.). DTo coObITHEe AJIMBIII MCIIOJIb30BAJ IJIS1 YKPEIJIEHUSI CBOeU
BJIACTH U JAJIbHENIIEro pacnpocTpanenus uciaama B Cpegnem IoBoskbe» (CUTAUKOB
& Mzmaiinos, 2018, c. 61).

B 2012 r. W. JI. i3amaisioB B cTathe 1107, popmasibHbIM aBTOPCTBOM K. Abis130Ba
KPUTUKOBAJI CTOPOHHUKOB YTBEPXKIEHUS UCTOPUYECKON TPAIULIUU O NIPUCYTCTBUU
B Bosirape caxa6oB (1ocjiaHHMKOB) IIPOpPoKa Myxammea:

«OHu (nonutuky — A.O.) rOTOBBI [IOIXBATUTh U pa3dyBaTh JI0OYIO IVIyIIOCTb, MOJarasl,
YTO TBOPAT 6s1aroe nesio. Ha caMmoMm fesie OHY BBICTABIISIIOT Ce0sl 1 HAac, HAUUTAHHBIX U
IPaMOTHBIX JIIOZIEN, ObIAJIOM, TOTOBBIM IOBEPUTH B JIOOYIO JIOKb. [10 X MHEHUIO,
TaKUM OOpa3oM OHM YTBEPXKIAIOT MCTOpUYeckylo Tpaguuuio. Ha pene oHu ee
YHUUTOXKAIOT, [IpeBpauiasi NpoIiioe B 6e3yMHBIN 11a3Jl, KOTOPbII MOKHO KPyTUTb U
BEPTETh, KaK YrOAHO UM. ... Camoe TParuKOMHUYHOE B 3TOM CUTyallUU TO, YTO yCTa-
HOBJIEH «TIaMSITHBIM 3HaK», MOCBSLIEHHbI PaHTOMHBIM caxabam [Ipopoka, Ha 30510~
TOOPJBIHCKOM KJanouie» (A6ss308, 2012b).

Cnycts 6 sieT, B pacCMaTpPMBAa€MOM ITyTE€BOJUTEJIE O «MCTOYHMKE CaxaboB»
TOBOPUTCSI CO 3HAYUTEJIbHO OOJIBIIUM MO3UTHBOM:

«C 3TUM MECTOM CBSI3aHBI JIET€H[Ibl, KOTOPblE IOBECTBYIOT O BEJIMKUX COOBITHSX
IIPOILJIOTO, CTABIIMX YACTbIO KYJILTYPHOIO Hacjenus Tatap. B ICTOpMYECKON NaMsaTh
HapoJa COXPaHWJIOCh NpeJaHue O NMPUOLITUN TPEX CHOJBMXHUKOB IIPOPOKa Myxam-
Mena B bosrap, o uyZecHOM ucLeneHny nodepu napst bosnrapa Tyi6uka, o IpUHITUM
ucynama yapem bosrapa u ero okpyxenuem» (Cutaukos & M3maiinos, 2018, c. 107).

OuepenHble nsmeHenus B Kapoepe M. JI. 3smansosa Havanuch oceHnbio 2020 r.
Torpa, 18 ceHTS0ps B CBOEM MHAYI'yPALMOHHOM PEYU HENABHO INEPEN30paHHbBIN
[Ipesupentom TarapcraHa Pycram MUHHMXaHOB 3asBUJI O HAMEPEHUU TOPXKE-
CTBEHHO OTNPa3fHOBaTh B 2022 r. 106ujie NpuHATUS ucaama Bospkckon bysrapueii.
1. JI. U3smaisioB, BUAVMO, PELIU [IOBTOPUTh CBOM, IIPUHECIINE CEPHE3HBIN CUMBO-
NyecKun Kanurtad, gercteus 2012-2013 rr. Yxe 27 centsaopsa 2020 r. 8 CMU nosiBu-
JIaCh €T0 CTaThsl, B KOTOPOW OH OCTOPO>KHO (TOJIBKO B «IJTyOMHE TEKCTa») yTBEPKAAI:

«W Benp rnaBHas pobsieMa He B TOM, YTO JaTa 21 mas HeBepHa — OHa IIPOCTO 6e3rpa-
MoTHa. ['opa3fo nHTepecHee, 4TO, BUAMMO, B 3TOT [E€Hb HUKAKOTO IIPUHSTHUS UCJIamMa
npocro He Obuio. Eciy, peiictBuTenbHO, oOpaTuThcsl K Tekcry VOH-(aniaHa,
TO MOKHO y06eIuTbCS B TOM, YTO HU B OBTOT, HU B HUKAKOU [PYroy AeHb IIOCJIE
npuesga 6argafckoro MocoJabCTBA NPABUTENb Oyarap AJIMBII HE IPUHMMAJ UCJIAM»
(Mamaiinos, 2020).

CpaBHUTEJILHBI aHAJIU3 TI0KA3blBA€T, 4YTO B OCHOBE [JAHHOM CTaTbU
M. JI. UsmannoBa Jiekajl HECKOJIbKO M3MEHEHHBIM TEKCT YIIOMUHABIIENCS CTaTbU
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2012 1. «Crpactu no bosyrapy» mnop nexiapupyeMbiM aBTOpcTBOM K. A6s130Ba
(A6g30B, 2012b). Ho 6naronpusrtHas nig . JI. M3mannosa curyauust 2012-2013 1.
He noBTOpuJIack. Cy[is IO €ro >Xe CJI0BaM, y HETO HavaaucCh PO6JIeMbI C AUPEKLMEi
Mucrturyra apxeosnoruu AH PT, a Tounee - ¢ nupekropoM A. I'. CUTINKOBBIM:
«0COOEHHO €My H€ HPaBWJINCh CTATbU B BAlE€EM HN3OdHUN O CUTyaluu B MHCTUTYTE
ucropuu, mudax B ucropuu Opapl u Bynrapun»; «OH cuuTa, YTo Takasg akTUBHOCTb

U YpOBE€Hb KPUTUYHOCTU HeNomycTUMbl. CTayl co37aBaTh HEBBIHOCHMMBIE YCJIOBUS
17151 pabotsl» (VM3maitnos, 2021).

Yxke Kk mano 2021 r. W. JI. MI3maisioB yBosmiics M3 VIHCTUTYTa apXeoJoruu
AH PT, o yeM u coobuun npecce.

[locuntaB mnpexHUE, BO3MOXHO MMEBIINE MECTO, [JOTOBOPEHHOCTU U
B3aMMHBIE 00513aTesIbCTBA yTpaTtuBmMMU cuiy, W.JI. V3maiioB 13 OTHOIIEHUI
«KOPIIOPATUBHOY OTMEHbBI» IIBITAJICS MEPEUTU B IOUCKYPC <«KYJIBTYPbl OTMEHBI».
B mae 2022 r. B KyspMuHaumi0 npaspHoBaHus «1100-yieTHEro o6uses NpUHSTUS
ucnama Bospkckoy Bysrapuei», ckopee BCEro, B paMKax CUMYJISIIAN «PasHO00-
pas3usi MHEHUI», U3BECTHBIN Ka3aHCKUM MH(POPMALMOHHO-aHAJIMTUYECKUN TIOPTaJl
Ony6JIMKOBaJI CTaThio, B KOTOpoi M. JI. VM3maisoB mpsiMo 3asiBujl, 4To B 922 T.
«... HU (DOPMANBHO, HU KOHKPEMHO HUKAKO20 NPUHAMUS UcCiaMd om 6azdadckux
Nnoca08 He npousowo» (Mamaisnos, 2022a). BivsHus Ha o6IIyI0 «KapTUHKY» «Muda
922 ropa» B Macc-mMeama ata MyosMKanys He oKasasa.

B pesysbTaTe HECKOJIBKO Kypbe3HO BBIMIAIUT MoHorpadus . JI. Mi3mainosa
2022 1. 0 CpeAHEBEKOBBIX Oy/rapax, B KOTOPOM OH UTHOPUPYET «IIPUHSITHE MCJIaMa
B 922 r.», HO B €€ BBIXOJHBIX JAHHBIX YKAa3aHO, YTO KHUIA [TI0JIFOTOBJIEHA

«B COOTBETCTBUU C PCCHy6JII/IKaHCKI/IM INJIAaHOM OCHOBHBIX MepOIII:)I/ISITI/II‘/JI7 TIOCBA -

IWEeHHbIX npasdgHoBaHuio 1100-netusa npunarus lenama Bosokckon Bysnrapuein»
(M3maiinos, 2022b).

HencrBus Vckanpepa JlepyHOBMYa, HalpaBj€HHblE HAa KOHCTPYUPOBAHME
B OTHoWeHnU «muda 922 roga» nomodus «KyJabTypbl OTMEHBI», OOBEKTMBHO HApy-
I HAlIOMUHABILIVME <«KPYrOBYIO IIOPYKY» <«HENMUCaHble MpaBuia». Kosuleru
M. JI. UsmannoBa Benu cebs  mpepycmorpuresibHee.  Hampumep, apxeosor
P. ®. lapudynnun ¢ 1994 r. uccnenosan B bosrape ocratku 3ganus XIII B. u ocTo-
PO>XHO Ha3bIBaJl €ro «Jlom ¢ 6amusamu» (lllapudynnms, 2012). OH He cTaj, pUCKYs
TEM CaMbIM «HaBJIeYb O€/ly» U Ha Ce0sl, U HA BECb UHCTUTYT, IIyOJIMYHO BO3PKATh U
nicaTth CTaThu O «danbcudukauuu uctopuu», korga B 2010 r. HA TOT MOMEHT
nupekrop MHcrutyTta ncropuu AH PT Padasnb XakumoB U3 UIE0JIOTMYECKUX COO0-
pakeHn OO0bSIBUI NMaMSTHUK «/lBopuom bary-xana» (Xakumos, 2016, c. 46-49),
a pupekrop Mucruryra apxeosioruv AH PT A. I'. CuUTauKOB 110ocsie 3Toro no4Tu cpasy
)K€ Ha OJHOM U3 COBEIIAHUM [OJIOXKUJ YUHOBHUKAM O <HOBOM OTKPBITUM»
(Iarimues, 2010). C Tex nop TYpUCTbI MOTYT BUZAETH B bojirape pynHsl MUPUIECKOTO
«XaHckoro gsopua» («Jsopua bary-xaHa»). O «3akpernieHnn» Muga CBULETEIb-
cTtByeT uHTEepBbIO 2023 T. Ipyroro uccienosaresiss bosirapa, HAyYHOTO COTPYIHUKA
Mucturyra apxeosnorun AH PT BgayecsnaBa bapanoBa. OH oxapakrepusoBasn «Jom
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¢ GalHSAMMU», KaK BO3MOXKHBIN «KOMILIEKC 3JIMTAPHOTO OOJIMKa», U IMPEIOI0XKUII,
YTO
«HEe WCKJII0OYEeHO, TakuM 006pa3oM, MepBOHAYaJIbHOE WCII0JIb30BaHNUE MOCTPOWKH,

KaK JBOPLOBOrO KOMILIEKCA IIpaBuTesied bosarapa Bropoil mnosioBuHbl XIII -
Hayazna XIV B.» (bapaHos, 2023).

Jlanee oH mpuBOIMJ MOIPOOHBIE AHAJIOTMM NAMSITHUKAM bBosrapa B Opyrux
peruoHax, HO HY OJHOU AHAJIOTUM «XaHCKOMY IBOPLYY» CPEIU MHBIX ABOPLIOBBIX
KOMILJIEKCOB, CIELUAIMCT TaK M He HasBajl (MX MPOCTO HeT). Takum 06pasoM,
«OTMEHY» «Jloma ¢ 6aHIMI» B yrofy «XaHCKOMY JBOPLY» BIIOJIHE MOXKHO CBS3aTb
C JEVICTBUSIMU MEXaHU3MOB «KOPIIOPATUBHOM OTMEHBI».

3akJyroyeHue. «KoprnopaTuBHass OTMEHa».
KOHTYPbI TEOPETHYECKOTrO NOAX04a

B Hauase craTtby (PEHOMEH «OTMEHBI» ObLJI CBS3aH C 6A30BBIMU [JIS1 YEJIOBEYE -
CTBa IIpoLieCCaMy OOMEHA, TI03TOMY U «OTMEHa», KaK LieJIEHAIPaBJIEHHOE Hapy-
IIEHME B3STbIX Ha Ce€06s, OOBIYHO B PaMKaxX COLMAJIBHON POJIM, [0 OTHOIIEHHUIO
K YEJIOBEKY WJIM COLIMaJIbHOM TPYyIIle 0053aTeJbCTB, SIBJSIETCS TUIIWYHON 711 BCEX
[IEPUOZIOB MCTOPUM. B (IIOCT)COBPEMEHHOM MUPE B CUJIy COLIMAIbHO-TTOJIUTUYECKUX
1 BKOHOMMYECKUX OOCTOSITEJIbCTB «OTMEHA» NEJIMTCS Ha OBE (DOPMBL «KYJIbTYpY
OTMEHBI» U «KOPIIOPATUBHYIO OTMEHY.

B nepBoM cilydyae MHULMATOPAaMU «OTMEHBI» SIBJISIIOTCSI Pa3jIMuHbIE OOLIe-
CTBEHHbIE TpPYMIbl WIM WHAUBUAYYMBI, KOTOpPblE€ IIOJIb3YIOTCSI MeXaHU3MaMU
IPa>XX[IaHCKOTO OOLIECTBA U MPABOBOTO rOCyJapCTBa. TUNMYHBIE JJ1s1 NCTOPUYECKON
NIaMSITA MEXaHU3MBbI «3a0BEHUSI» U «aKTyaJu3aluu» OTPAKAIOT PEAMu BHYTPUOO-
IIECTBEHHOT'O B3aMMOJENCTBHUS, TaK WIA MHA4Y€ OCHOBAHHbIE HA B3aUMHOM OOMEHE
CHMBOJIMYECKUM U, BIIOJIHE OCS13a€MBIM, (PMHAHCOBBIM KanuTasamu. O6s3aTeIbHON
COCTAaBJISIIOLEN TaKOTO B3aMMOZENCTBUS CIIY>KaT MacC-Me[IMa U COLMaJIbHblE CETH,
KOTOpblE€ MMEIOT TEHAEHIMI0 HE CTOJBKO (POPMYJIMPOBATh MHTEPECH! OTAEIbHBIX
COLIMAJIbHBIX CJIOEB (KaK, HAallp¥Mep, aHIIMNACKUe rasetsl XIX B.), CKOJIBKO (CEromHs,
B XXI B.) MX HalpsSIMyl0 TPaHCJIMAPOBATb U «CBOOUTH» C COOTBETCTBYIOLMMU WU
IIPOTUBOIIOJIOKHBIMUA TOYKaMU 3peHus. «KysibTypa OTMEHBI», BUAMMO, CBSI3aHA
¢ GpopMasIM30BaHHBIMU OOMEHHBIMU NPOLECCAMU B BUJI€ PIHOYHOW SKOHOMUKU U
COIIYTCTBYIOLIMM €1 Pa3sBUTUEM HAyKu C €€ (POPMaJIbHBIMU 3aKOHAMU JIOTMKU U
KPUTHMYECKMM OTHOLIEHMEM K OKpYXKawoueMy Mupy. s 10ruku, korga GaxT 6esoi
CTEHBI «OTMEHSET» YTBEPXKIEHME, YTO OHA YEPHAs, [IPOL,ECC «OTMEHBI» CaM IO cebe
(yHIAMEHTAJIEH.

Bo BTOpOM city4ae, Korja pedb UIET O «KKOPIIOPATUBHOM OTMEHE», €€ MHULMA -
TOPAaMU SIBJISIIOTCS TIOJIUTAYECKUE BJIUTHL [y peanusauuy OTMEHbI OHM KCIIOJIb-
3yIOT «BEPTUKAJb BJIACTA», B KOTOPYIO BCTPOEHBl BCE TPYHOBbIE KOJLJIEKTHBBI
COLIMyMa, B TOM 4HMCJIE aKaZJEeMUYECKHAE CTPYKTYpbl U Macc-meaua. B muckypce
VICTOPUYECKON MaMSTU TPOLECChl «3a0BEHUSI» U «aKTyaIn3aluu» IMPOUCXOMST
IO IIPVMHLUITY «CUTHAJI CBEPXy - peakuus». Takoe B3aMMOAEHCTBHME OCHOBAHO
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Ha [IepepaCpeNeIMTEIbHOM — XapakTepe YKOHOMMYECKUX OTHOLIEHMH, KOorja
«LIEHTP NEPEPACIIPEETIEHUS» HE TOJIbKO «JAET NEHbIM», HO U HAJEJIsIeT CUMBOJIM -
YECKMM KallMTaJIOM, HAllpUMEp, Yepe3 Harpaibl, 3BaHUS U T.JO. B Takux yCIOBUAX
MacCc-Me[a He MOTYT CTaTbh KaTaJu3aTOpaMM «KYJIbTYpbl OTMEHBI» B MHTEpecax
Pa3/IMYHBIX COLMAJbHBIX TIPYII, OHU JIMIIb BBINOJHAOT (PYHKLUMU «I1OJIYIIPOBOZ,-
HUKOB», B IIPOTUBHOM K€ CJIy4yae OHM CaMHM U 3aTesBIINE <«OTMEHY» CUJIb
B MHTEPECAX MOJIUTUYECKON 3JIUTBI MOTYT OBITb «OTMEHEHBI», NPUMEPOB YEMY
B COBpeMeHHOI Poccum MHOro. [Togo6HbIN KOHTPOJIb HAZ, «3a0BEHUEM» OTPaKaeT
NOTPEOHOCTU B TPAH3UTHOM, MOOMJIM3ALIMOHHOM U JOTOHSIOLIEM Pa3BUTUU CTPAHBI
Ha IIyTU MOJEPHU3ALIUY.

[Ipy «KOpHOPaTUBHOM OTMEHE» BOJIHBI «MOpanbHON MaHukm» (1o C. Kosny),
BO3HUKIIVE B OLHOW MJIXM HECKOJIBKMX KOPIIOpALMSAX, HE IIPEBPALAIOTCS B 3HAYMMbIE
IJIs1 BCEro oobumectBa MHPOPMALMOHHBIE «lyHamn». Kak rokasan aHamu3 Kerca
«muda 922 ropa», obpameHue B CMU 4BisieTCsl BTOPUYHBIM I10 OTHOIIEHMUIO
K BHYTPUKOPIIOPAaTUBHBIM B3aMMOZEHNCTBUSIM, 4YTO OOYCJIOBIMBAET NPUHLMIIM-
aJIbHBIE CJIOKHOCTU (POPMUPOBAHUS «KYJIbTYPbl OTMEHBI».
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Abstract

The Black Lives Matter (BLM) social movement has emerged as a prominent challenge to the princi-
ples and values of contemporary societies. Concurrently, the practices of cancel culture extend
to the historical past as well. The primary objective of this article is to conduct a comparative analysis
of forms of historical forgetting and figures of silence within the commemorative practices of BLM,
as depicted in media discourses across the English-speaking countries. Making use of the critical
discourse analysis methodology of N. Fairclough and S. Jager, this study analyzes the discursive
aspects of monument cancellations and key figures of silence in the media portrayal of BLM
commemorative practices in the USA, Canada, the UK, and Australia.

The research reveals that, despite the unique characteristics of media discourses in Australia and
Canada, particularly concerning the memory of indigenous peoples, the canceling practices
in the countries examined exhibit similar features. These include general forms of oblivion associated
with the formation of a new identity, as outlined by P. Connerton, and the use of forgetting
as a weapon, as described by A. Assmann, in the quest for symbolic capital. This study identifies and
examines key figures of silence within BLM as a community of memory, including a-historical
perspective of colonial era events, disproportionate focus on selected cancellation facts, invocation of
collective guilt, silence over morally questionable traits of the oppressed, absence of a constructive
program linking past and future, and unchecked emotional expression regarding the past.

Keywords

Cancel Culture; Historical Forgetting; Figure of Silence; Commemorative Practices; Black Lives
Matter; Critical Discourse-Analysis; Memory Studies; Identity; Community of Memory; Obvilion
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AHHOTaLU4

O6mecTtBeHHoe nBwKeHue Black Lives Matter (BLM) ctano ogHUM 13 HauboJjiee 3aMeTHBIX BbI30BOB
IPYHIMIIAM U LEHHOCTSIM COBPEMEHHBIX 00111eCTB. [Ipy 3TOM NMPaKTHUKK KyJIbTypPbl OTMEHbI OKa3bIBa -
IOTCSI HallpaBJIeHbl HE TOJIbKO HA HACTOsIIEe, HO U Ha McTopuyeckoe rponuioe. OCHOBHOU LENbIO
CTaTbU SIBJISETCS CPABHUTEJIBHBIA aHaiu3 (OpM UCTOpUYIECKOro 3a6BeHUS] U (QUIyp yMOJIYaHUS
B KOMMEMOPATUBHBIX IIpakTUKax BLM, penpe3eHTHPOBAaHHBIX B MeIMAIMCKypcax OaHHOTO
IIBIDKEHUS B QHIJIOTOBOPSIMX CTpaHax. Ha OCHOBe HCIOJIb30BAHUSI METOMOJOTUM KPUTUIECKOTO
nuckypc-ananusa H. ®apkiio, 3. Merepa 6bliv MpoaHaIn3upOBaHbl JUCKYPCUBHBIE ACTIEKThI KAHCE -
JIMHIa MOHYMEHTOB U KJIIoYeBble (UTYPbl YMOIYaHUSI B MEJUIHOM COIPOBOXIEHUM KOMMeEMOopa-
THBHBIX TPakTUK BLM B CIIIA, Kanane, BennkobputaHuu u ABCTpaIvy.

VccnenoBaHue 1okasaso, YTO HECMOTPS Ha crienuduky MeauamucKypcoB B ABcrpanuu v Kanape,
oOpalleHHbIX K Mpo6seMaM IaMsITH KOPEHHBIX HAapOJOB, INPAKTUKY KAaHCEJUIMHIA B M3Y4YEHHbIX
CTpaHaXx IeMOHCTPHUPYIOT CXOJHbIE YepThl 1 o01ye GopmMbl 3a0BEHNS, CBsI3aHHbIE ¢ POPMUPOBAHUEM
HOBOH upentuaHocty (I1. KoHHepTOH) 1 ucnosb30BaHue 3a6BeHNUs Kak opyxkus (A. AccmaH) B 60pbbe
3a CUMBOJINYECKHUI KaruTasl. Bbl BbISIBIEHB] Y U3y4YeHbI KJTI0YeBble (PUTYPbl YMOJTYAHMS], UCIIOJIb3Y -
eMble B IUCKYPCUBHBIX CTpaTerusx U IpakTukax BLM kak coofimecTBa NamsTi: BHEUCTOPUYECKUN
B3IV, Ha COOBITUSI YW TIEPCOHAJIMM KOJIOHWAJIBHOM SIOXH, IMIepTpodrpOBaHHOE BHUMAaHUE
K U36paHHbIM (DaKTaM U3 NCTOPUM OOBEKTa OTMEHBI, O6palleHre K KOHIEIY KOJUIEKTUBHOM BUHBI,
YMOJIYaHUe O HPABCTBEHHO HEIIPUIJISIHBIX XapaKTepUCTUKAX CAMUX YTHETEHHBIX, OTCYTCTBUE 11031~
TUBHOY ITPOrPaMMBl CBSI3U IIPOILIIOrO U GyIyIiero, HeKOHTPOJIMpyeMasi SMOLMOHAJIbBHOCTD BbICKA3bl-
BaHUH O IPOLLIIOM.

Ki1roueBblie c10Ba

KyJIbTypa OTMEHBI; UCTOpHYecKoe 3abBeHue; Qurypa yModaHUS; KOMMEMOPATHBHbIE IIPAKTHKY;
BlackLivesMatter; KpUTUYECKUI AMCKypC-aHAJIN3; UCCHIENOBAHNUS MIaMSTH; UIEeHTUYHOCTD; COOo0lIe-
CTBO NaMSITU, 3a0BeHE
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BBeneHue

B cepenune uonsg 2023 rojga y4aCTHUMKU OOIIECTBEHHOro ABvkeHust Black
Lives Matter (ganee BLM) HallOMHWJIM MUpPY, YTO [BVKEHME IEPEIIarHysao CBOW
nepsbli gecarunetHuii oounen (Black Lives Matter, 2018). AKTMUBHOE O3ULIMOHU -
pOBaHME NAHHOM [AThl BPsJ, JIM MOXKHO PAacCMaTpvBaThb KaK MaJIO3HAYUTEJIbHBIN
(aKT B UCTOPUM IBVKEHUS, [IOCKOJIbKY Ba)KHOM CTOPOHOI BLM c camoro MmomeHTa
OCHOBAHMUS SBJISIACh HE TOJIBKO 60pbOa C pacU3MOM U TMOJIMLENCKUM HACUJIUEM,
HO Y NPOBIKEHNE HOBOM MEMOPHUAJIBHON KYJIbTYPbl, CBOOOLHON OT UIEeU IPEBOC-
XOACTBAa O€JbIX M INOMYEPKMBAIOIIEN TParMyHOCTb HACWIMS HAJZ, COOOIIeCTBaMU
appoamMeprKaHLEB B IPOUIJIIOM. [IpyrMMHU CJIOBaMM, C CaMOrO MOMEHTa CBOETO
ocHoBaHMs BLM nosunyoHuposasa ce6si He TOJIBKO KaK IIPOTECTHOE COOOLIECTBO U
KyJIbTYpDy OTMEHBI, HO M KaK COOOIeCcTBO namstu. He OyneT mpeyBesndeHUEM
yTBEPXKAATh, UTO JI060E COOOIIECTBO NMAMSITU aKTyaIU3UPYET HE TOJIBKO KOMMEMO-
paTuBHbIE MPAaKTHMKWA, HO U IIPAKTUKUA KOJIJIEKTUBHOTO 3a0bIBaHUS, YTO B elle
6osbLIEN MEPE TPUMEHMMO K BLM B cuity Ux 06palieHHOCTH K pa3jInyHbIM OpMam
KaHCeJUIMHra. BMecTe ¢ TeM JaHHBIA BONPOC [I0 CUX NOP HE Halles MOAPOOHOro
pPacCMOTpeHUsT B PaboTax, MOCBSIIEHHbIX KOMMEMOPATUBHBIM IpakTUKam BLM
B pa3HbIx cTpaHax mupa (McGonigle Leyh, 2020; Hubinette & Wiksrtom, 2020;
Pesarini & Panico, 2021; Borysovych, Chaiuk & Karpova, 2020; Edmonds, 2021).
3anoysHATL 3TOT NpPOO6es M TNpU3BaHA [AHHAS CTaThs, CTaBsIlas Iepel COOoi
HECKOJIBKO BOIIPOCOB. Kakue (HOpMBlI HCTOPUYECKOrO 3a0BEHUS aKTyaJIbHBI
17151 COBDEMEHHBIX KOMMEMOPATUBHBIX NPAakTUK BLM? Kakue ¢urypsl ymoayaHus
HCITIOJIb3YIOTCS IIPU 9TOM B MeAMaarcKypcax BLM, CONpOBOXKIAIOMINX NX KOMMEMO-
paTUBHbBIE IIPAKTUKN?

[Tocko/ibKy OTBETHI HAa [JAHHbIE BOIPOCHI [OJIKHBI YYMTBIBATHL CTPAHOBYIO
crieunduKy, B IaHHON CTaTb€ Mbl COCPEIOTOYMM BHMMAaHME HAa OCOOEHHOCTSIX
MEJIMAIMCKyPCOB TaKUX AHIVIOA3bIYHBIX cTpaH Kak CIIA, Kanana, Besmkobpuranus
1 ABCTpasnys. DTO MO3BOJIAT HAM HE TOJIBKO YBUIETb CXOJCTBO OCHOBHBIX (UTYD
YMOJIYAHUSI B CTpaHax ObIBIIEr0 OPUTAHCKOIO KOJIOHMAJIM3Ma Y METPOIIOJINY,
HO 1 3a(PMKCUPOBATh Pa3n4Msl B IIPAKTUKAX 3a0bIBAHUS B KOHTEKCTE BAXKHON POJIU
TPaHCHALMOHAJIBHOTO  JUCKypCa M TPAHCKYJILTYPHBIX BOCHOMUHAHUKM BLM
(Borysovych, Chaiuk & Karpova, 2020; Liebermann, 2020; Edmonds, 2021).

00630p suTEpaTYpHI

YuuTeiBas 60JIbIION OOBEM HAyYHO-UCCJIEIOBATENIbCKUX PAOOT, TOCBSIEHHBIX
IOBKeHUI0 BLM, cocpeioTouMM BHMMAaHME Ha TpeX IpyIIax padoT v MojpodHee
PaCCMOTPHUM OJHY M3 HUX, CBSAI3AHHYIO C LIEJIIMU U 3a71la4aMy HAlllEW CTaTbU.

[lepByto rpymnmy paboT NPeACTaBisIOT uccaenoBaHusi BLM Kak KyJbTypbl
OTMEHBL. B faHHOM ciiyyae BLM OKasbIBaeTCsl OOHUM U3 IIPUMEPOB KaHCEJIMHIA U
COIIOCTABJISIETCS C APYTMMU aKTOPaMU M COOOIIECTBAMU KyJIbTYPbl OTMEHBI B COBPE-
MEHHOM MHupe. B 1aHHOU CBg3uM BbOENSIOTCS MoOHorpadum A. JlepmoBuiia
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(Dershowitz, 2020) u U. Hr (Ng, 2022), KOTOpble CTPEMSITCSI OXBATUTDb U COIIOCTABUTD
BCE 3aMETHbIE IBIKEHUS COBPEMEHHOU KYJIbTYPbl OTMEHDBI, QaHAIM3UPYS MX Kak
pas3yinyHble CTOPOHBI €IVHOIO MEXaHU3Ma KaHCEJUIMHIA U €ro POJib B Pa3BUTUU U
OTpaHWYEHUU IPUHIMIIA CBOOOAB! cjioBa. OTesbHBIE aCHEKThl MPOTECTOB BLM
paccMaTpuBAIOTCSl Ha CTpaHuLax MoHorpaduy [l DrjiMaH, NOCBALIEHHON pOJU
JIMTEPATYPbl B HOBBIX KyJIbTYPHBIX BOMHaX (Appleman, 2022).

Bropyio rpymnmy paboT COCTaBJSIIOT CTaTbU U MOHOTpadyy, HENOCPEICTBEHHO
MOCBSIIEHHbIE OOIIECTBEHHOMY ABWKEHMI0 BLM. TIprMedaresibHO, 4TO BUKEHUE,
BO3HUKIUIEE AECATD JIET Ha3a/, Y>KE€ HAIIO MOILITKY U3Y4YEHUS €ro Nepruogu3au 1
xpoHosioruu (Lebron, 2017). OgHako OCHOBHAsl Macca padboT MOCBSLIEHA U3YYEHUIO
CTpaHOBBIX ocobeHHocTel nBwkeHus (Diverlus, Hudson & Ware, 2020), aktyanu-
3alMy OUCKypca COLMAJIbHOM CIIpaBeIMBOCTU B npakTukax BLM (Luttrell, 2019;
Hagopian & Jones, 2020), a Takke CBg3aHa C PEJIUTUO3HBIMU ACIIEKTAMU [IESITEIIb-
Hoctu BLM (Cameron & Sinitiere, 2021; Segura, 2021).

Tperbst rpynma paboT sBseTCsl 11 HAac Haubojee BaXKHOM, MOCKOJIbKY
CBsI3aHa C PA3/MYHBIMU ACIEKTAMU U3YYEHUS KOMMEMOPATUBHBIX IPAKTUK
nerkeHus BLM. Cpeny maHHOM IpyIibl 0O6palaeT Ha cedsi BHUMaHMe abCOJIIOTHOE
IOMVHUPOBAHNE UCCJIENOBAHUM, IOCBSIEHHBIX OTAEJIbHBIM KOMMEMOPATUBHBIM
[IPaKTMKaM aKTUBUCTOB BLM B pasHbIx CTpaHax Mupa. B OCHOBHOM peyb UIET
00 MCCIeI0BAaHUSIX UCI0JIb30BAHMS 0OPA30B MPOLLIOrO B XO€ CHOCA WU JIETIEPCO-
HaJIN3aLMK NTaMSITHUKOB KOJIOHMAIbHOU 3Pl B Beniukobputanuy, CIIA, MIHnoHesuwy,
Wrtanuu, lIBenuu u Asctpasiuu (Hubinette & Wiksrtom, 2022; Pesarini & Panico,
2021; Edmonds, 2021; Horst, 2021). B atom psgy ocob6oe MECTO NMPUHALJIEXUT
ycerenoBanuio [lenesonsl DgMOHC, KOTOpast Ha Marepuasle NepeMeleHns naMsaT-
HYKa J[>)koHy betMeny B ABCTpaiMu ¥ CHOCY ITaMATHUKA DaBapay Koscrony B Besnm-
KOOPUTAHUM NOKA3bIBAET aKTyaJIbHOCTb TPAHCKYJIbTYPHBIX BOCIIOMUHAHUI. B cBOe
CTaTb€ OHAa OOOCHOBBIBAET MBbICJIb, YTO OOIlee Hacjenue OPUTAHCKOTO KOJOHWA-
JIu3Ma MOXKET ObIThb YCIIEIIHO OCIOPEHO U IIOJBEPrHYTO JEKOJIOHMU3ALUU
B KOHTEKCTE TPAHCHALMOHAJIbHOTO aKTUBU3MAa U MUTPALIUU OOPa30B KOHTP-TIAMSITH,
IJie KJII0YEBbIM IpariBepoMm rociie 2020 roga crana namsite 06 youiictse Kopika
®rnonpa B CIIA. OHa OTMEYaEeT, YTO «3TU TPAHCJISIMY WX 3aMMCTBOBAHUS Yepe3
TPaHULIBl U MEMOPHUAJIBHBIE KYJIBTYPbl MOTYT OBbITb TOJIBKO I10JIE3HBI ITOCTOJIBKY,
MIOCKOJIBKY €CJIA OHU CIIOCOOCTBYIOT YCIIEHUTHOM COJIMIAPHOCTY M OOLIUMM TaKTHMKaM
IPOOYXAEHNS OOIIECTBEHHOIO CO3HAHMUSI, a TAKXKE CIIOCOOCTBYIOT PEasIbHbIM U3ME -
HEHUSIM B KOHKpeTHbII MOMeHT» (Edmonds, 2021, p. 821). He MeHee BaKHbIMU
npencTaBisioTcs: pabotsl b. Makl'onurs Jlei u JI. JKy60, OCBSILIEHHbIE OCOOEHHO-
CTSIMU IIOJIMTUKY TaMSITM M KOMMeMopauuii BLM B acniekre ux npOTUBOCTOSIHUS
IIPOSIBJIEHUSIM pacy3Ma B OOIIECTBEHHOW >KU3HU, HAYKM U 3aKOHAX O KyJIbTYPHOM
HacJsienuu 3anagHeix crpaH (Jubault, 2020; McGonigle Leyh, 2020).

Haubonee 1ieHHbIM 7151 Hallel paboThl siBJsieTcs uccyienoBanue U. Jlubepman
n3 YHuBepcureta ['eHpuxa ['eiine B [Jioccenpnopde, KOoTopas B CBOEW HENABHEN
CTaTbe IMPOAHAIU3MPOBAJIa POJb U 3HaUYeHue UUGPPOBbIX MIATGOPM U Meauape-
cypcoB mjis panbHenmero passutusi BLM (Liebermann, 2020). Mcnosb3oBaHue
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IAHHBIX PECYPCOB SBJISIIOTCS CYIIECTBEHHBIM IPEUMYILECTBOM BLM, IOCKOJIbKY
HE TOJIbKO II03BOJISIET NIPOJBUIraTh CBOM KOMMEMOPATUBHbIE ITPAKTHMKU BHE TPany-
LJMOHHBIX UHCTUTYTOB MaMSITH (HaIIp. apXUBbI), HO U MO3BOJISIET aKTUBHO Pa3BUBATh
TPAHCHALVOHAJIBHBIM [IUCKYPC MEMOPHIIbHON KyJabTypbhl BLM, skcrioptupys
BOCIIOMMHAHHMS O T€HOUUE, HACUIUM U PAaCU3Me B APYrue CTPaHbl U KYyJbTYPHI.
KmoueBoli ocobeHHOCThIO BLM ¢ camoro Havaja MOAaHHOTO OOIIECTBEHHOTO
IBIDKEHUS SBJIIETCS TOTAJIbHASL MEIMapEIpe3eHTal s BCEX MPOTECTHLIX aKUUI U
[IPAKTUK KaHCEJUIMHra. B Hamem ciy4ae 3TO O3HAYaeT, YTO KOMMEMOPATHBHBIE
NpakTUKyU BLM $B/SIOTCS OZHOBPEMEHHO U MEIUMHBIMU COOBITUSIMU, MTOCKOJIBKY
KK7as1 akuysi IoApOoO6HO GUKCUPYETCS U Pa3MELAETCs B CETU VIHTEPHET.

MeToa0J10rusi 1 HCTOYHUKHU

O6mmell METONOJIOTUYeCKO PaMKOW Halllero MCCJIeIOBaHUSI  SIBJISIETCS
KOHCTPYKTMBUCTCKUN IOAXO[I, YKa3blBAIOUIUI HAa BAKHYKO POJIb aKTOPOB U COO0-
IIECTB KYJbTYPHO! IAMATU B IIPOLECCE BOCIIPOM3BOACTBA U IEPEKOAMPOBAHMS
MEMOPUAJIBHOM KYJIbTYpbl. DTO O3HAYaeT, YTO AKTOPbl U COOOIIECTBA MaMSTU
B IIpoliecce OOpbObl 32 CMMBOJIMYECKUI KaIlUTajl CIOCOOHBI M3MEHSITh MEMOPHU-
aZbHBI JIaHAMA(PT B KOHTEKCTE aKTYaJIbHBIX COLMOKYJbTYPHBIX IIPOLECCOB,
BOCIIPUHMMAS B IAJIbHENIIEM COOCTBEHHbIE KOHCTPYKLIAY KaK caMO CO60M pasyme-
IOII1eCsI OCHOBAHUS COOCTBEHHOM KOJIJIEKTMBHOM ITaMSITH.

MenuiiHas ONocpenoBaHHOCTE KOMMEMOPATUBHBIX IPAKTMK BLM B mnepByro
odyepelb  O3HAYAE€T, YTO [AaHHbIE IIPAKTUKUA  SABJSAIOTCA  JUCKYPCUBHBIM
IIPOCTPAHCTBOM, YTO OTKPBIBAET I1€PE] HAMU BO3MOKHOCTU UCIIOJIb30BAHUSA METO-
IOJIOTUM KPUTUYECKOTO [OUCKYPC—aHAIN3a, [O3BOJIIOLIETO AHAIM3MPOBATL Kak
TEKCTOBBIE, TAK Y BU3yaJIbHblE UCTOYHUKU. JJOCTOMHCTBOM METOMOJIOTUU KPUTHUYE -
CKOTO JMCKYpC—aHajn3a SBJISIETCS BO3MOKHOCTb C €€ IOMOIIbI0 aHAJIM3MPOBATh
COLMIOKYJIbTYpHbIE ~KOHTEKCThl OUCKYPCHUBHBIX TMPAKTUK. B Hamem ciy4ae
VHTEPEeCHbIE NepCNeKTUBbl umeeT noaxon Hopmana ®apkio, KOTOPbIN OGHOBpE-
MEHHO SBJIIETCS U KOHUENTYaJIbHOM CXEMOH aHauv3a AUCKYPCUBHBIX IIPAKTUK,
1 (PaKTUYECKU FOTOBOM METOIMKON MccienoBaHus. [IpenesbHo BaKHO, 4TO TaHHAS
METOZOJIOTHS TI03BOJIIET M30€KaThb OLIMOOK TEKCTOLEHTPUYHOCTH, I1OCKOJIbKY
M3HA4yaJIbHO HAIPaBJI€HA HA N3y4YE€HME TEKCTOB B KOHTEKCTE COLMAIbHOM IPAKTUKH,
CBSI3bIBASl IMCKYPCUBHbBIE U HEJVCKYPCUBHBIE 3JIEMEHTHI aHAIN3a. PYKOBOICTBYSICh
Takol jioruxkoi, H. @apkiio npepsiaraet paccMaTpuBaTh KKIOE KOMMYHUKATUBHOE
COOBITUE B pPaMKax TPEX M3MEPEHUM AHAIN3A: JIMHIBUCTMYECKUM aHAJIN3 TEKCTa
(uccnenoBaHUE JIEKCUKM, IPAaMMAaTUKM M CHHTAaKCMCA BbICKA3bIBAHWI), aHAJIN3
IOVICKYPCUBHOW IPAKTUKU (UCCIENOBAaHUE OCOOEHHOCTEN UCIIOJIb30BAaHUS HMEIO-
IIMXCSI AUCKYPCOB M JXKaHPOB [JIs1 MTPOU3BOJACTBA KOMMYHMKATHBHOTO COOBITHS U
OCOOEHHOCTEN €ro MOTpeOJIEHNs ayJUuTOpHWeEl); aHalu3 KOMMYHHUKATHMBHOTO
COOBITHSI B PAMKaX aKTyaJIbHbIX COLIAAJIBHBIX MPAKTUK (SKOHOMUYECKUE, TTOJIUTHYE-
ckue, KynpTypHble) (Fairclough, 1999; Fairclough, 2003). IIpumeuatesnbHO,
YTO MOCJIENHEE U3MEPEHNE OTCHLIIAET K U3YYEHUIO BO3MOKHOCTEN KOMMYHUKATHB-
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HOTO COOBITMSI OKa3blBaTh BJMSIHME HA NOAJEPKaHME COLMAJIbHOrO IOpsIKa U
IIPOLIECCHI COLMAbHON TpaHCcPopmauuu. JJaHHAsT TpEXMEPHAsi MOAEJb I103BOJISIET
HaM CPaBHUTb Pa3jIMYHbIE NPAKTUKU KaHCeJMra (Kak OfHON u3 (GopM nucropuye-
CKOro 3a0BEHMsI), UCIOJIb3yEMBIE B IIpoliecCce€ KomMmeMopauuil BLM, BBISIBUTBH
CXOJICTBO U PA3JIN4Msl IUCKYPCUBHBIX IIPAKTUK U UX COLIMOKYJIbTYPHBIX KOHTEKCTOB.

KoMMyHMKaTUBHAsl CYIIHOCTb MCTOPUYECKOTO 3a0BEHHUS I03BOJISIET BBILE-
JINTh €lle OJHO AUCKYPCHMBHOE U3MEPEHME, CBSI3aHHOE C KOHKPETHBIMU (Urypammu
YMOJIYaHUS. B TaHHOM cilyyae CTOUT 3aMETUTh, YTO (PUIypa YMOJIYaHUS KaK PUTO-
PUYECKMI aKT SBJISIETCS OCOO0M KOHUrypauuen o6pa3oB MaMITU M TEXHUK
3a0BEHNS, OCTABJISAsl OJHU OOpa3bl NMaMITH B TEHU APYIMX M HaMEKasl Ha CKPBITOE
COZIEpKaHue, KOTOPOE HE MOJXKET OBbITb BBICKA3aHO B CWIY IOJIMTUYECKUX WJIU
KyJIbTYPHBIX (B TOM 4YHCJIE TPaBMUPYIOIIMX) OOCTOSITENIbCTB. [lJIs1 BBISIBJICHUS
OCOOEHHOCTEN NOA0OHON KOH(MUTYpally, Ha Hall B3IJIs, JIy4llle TOJONIET MOIEIb
KPUTUYECKOTO [UCKypc-aHaim3a 3urdpuma Merepa, paboraomas ¢ JAUCKYPCUB-
HbIMU CTpaTErvsMu M putropudeckumu d¢@dexramu. Hemenkue ydyeHble HCIOJb-
3yIOT OIIpeJieJieHne AUCKypca, naHHoe KOpreHom JIMHKOM, OTMeYasi, 4TO IUCKYPC
€CTb «MHCTUTYLMOHAJIbHO KOHCOJIMIVPOBAHHBIN $I3bIK, ONPENEISIOMUI CTPYKTYPY
COLIMAJIbHBIX JENCTBUM U, TEM CaMbIM, BJIUSIONIMI HAa OTHOIIEHUS BJIACTU B OOIIE-
ctBe» (Jager, 2013, p. 34).OcHOBHOM 3aa4ell JAHHOTO METOHA SBJISIETCS AHAJIN3
TUIINYHBIX TEKCTOBBIX U 0OPa3HO-CUMBOJIMYECKUX (PPAarMEHTOB MCKYypPCOB, PENPE-
3€HTMPOBAaHHBIX B CHMBOJINYECKOM IIPOCTPAHCTBE KOMMYHUKALIMOHHOTO CO00-
IIEHUS U CONEP’KALIMX Pa3jIMYHblE BUMBI OTCBIJIOK HA OfHYy Temy. Kak numer cam
3. Verep, manHas 061mas Tema BBICTYIIAET B KAYECTBE CBOEOOPA3HON IMCKYPCUBHOM
nuty (discursive strand) (Jager, 2013, p. 38). Metogonorus 3. erepa npepmosnaraer
CTPYKTYPHBII aHAJIN3, KOTOPBIY IT03BOJISIET BBISIBUTh OCHOBHBIE TEMBI, MX 3ar0JIOBKU
Y TI0[13ar0JIOBKY, 3JIEMEHTBI NIEPEIABAEMbIX CTPYKTYPHBIX 3HAYEHUI KaXI0ro 6J10Ka
uHpopMaLMy, a TaKKe 3SJIEMEHTHl 3HAUEHUM, I1€PEaBaeMbIX HE HAIPSIMYIO.
Jlanee maTepuas aHaIM3UPYETCS B PAMKaX PUTOPUYECKUX CPENCTB Y PEJIEBAHTHBIX
VMH(POPMALIMOHHBIX COOOIIEHUN (BUOBl U (POPMbI apryMEHTALMN U aprymeHTa-
TUBHBIX CTPATEruy, JIOTUKA Y KOMIIO3ULIMS, UMIIIMKALMN Y UHCHUHYALUU, KOJUIEK-
THUBHBIN CHUMBOJIU3M U MeTa(oOphl B SA3bIKE). 3aBEpIIAIOLIECH MTPOLENYPO OKa3bIBa-
€TCsl CPAaBHEHUE M3YyYEHHBIX UH(OPMALMOHHBIX NCTOYHUKOB, BBISIBJIEHUE ULIE€0JI0-
TMYECKUX BJIVSIHAY U BbIJIEJIEHAE TUIIMYHBIX (PPArMEHTOB JUCKYPCa, COCTABIISIIOMINX
IVICKYPCUBHYIO HUTb.

OO6BbeKTaMy HalIero CPAaBHUTEJILHOTO aHAJIU3a CTaIM MEIUANVCKYPChI, COIIPO-
BOXIABUIME PsJI KOMMEMOPATHMBHBIX aKLUW, OOBEOVWHEHHbIX wuueerl BLM:
nyosMYHble aKUMM C ob6esrsaBiauBaHueM cratym X. Komymb6a B bocroHe u
CHOCOM MOHYMEHTA B ero 4yectb B Puumonge (CIIA), 1eKOHCTPYKIMEN MOHYMEHTA
SpnBapay Koscrony B Bpucrosne (BenmkobpuTtanus), CUTyalys C MOIMBITKAMUA CHOCA
namMaTtHUKoB JDkenmcy Kyky u JIkoHy BarmeHy (ABCcTpasnusl), a TakKe CHOCOM
namsaTHuKa [bkerimcy Kyky B Bukropum (Kanapma). Bce 4eTbipe Keca SIBISIIOTCS
IIONBITKOM KAHCEJUJIMHIa MOHYMEHTOB, HaXOLSIIMXCS B AHIVIOS3bIYHBIX CTPAHAX,
HO B Pa3HOM CTEIIEHM OTHOCSIIMXCSI K OPUTAaHCKOMY KOJIOHMAnu3my (Bennkoopu-
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TaHUsl - MeTpornosus,, ABcTtpanmusi M KaHajga - ObIBIIME KOJIOHMMA U YJIEHBI
Bpuranckoro coppyxkectsa Hauuii, CIIIA - ObIBIIasi 6pUTaHCKasl KOJIOHUSI, paHee
IOpYyruX [OOOMBLIASICS HE3aBUCUMMOCTH). Bce 4YeTblpe MHIMAEHTA MPOU3OLLIU
B 2020-2021 rr. Kak peakiyu Ha cMepTh [xopmaka Prnoiina B CIIA, B ouepenHo pas
BCKOJIBIXHYBIIIE aMEPUKAHCKOE OOLIECTBO, a TAKXKe IPENCTAaBUTEJIEN YEPHBIX U
ATHUYeCKuX coobdbuiecTs B Kanaze, ABctpanuu u Benukoopuranuu. [Ipu aToMm, eciu
MOHYMeHTHI X. Koym6y B Puumonge (CIIIA), Dasapay Koscrony (Besmukobpuranus),
Ixerimcy Kyky m koposieBbl Bukropun (KaHaza) okasaauch CHECEHBbI, a CTaTylo X.
Komym6a B Bocrone (CIIA) ob6esrnasuiny, TO namsaTHUK Jxeimcy Kyky B CupHee
(ABCTpanusl) NONMLENCKAE CYMEN OTCTOSITh. [laMITHUK [IKOHY BaTmeHy B Mesb-
oypre (ABcTpanus), yCTaHOBJIeHHBbI B 1979 rony, HEOIHOKPATHO BbI3bIBABIINA
IIPOTECTHI OOLIECTBEHHOCTU U3—-3a OOBMHEHUN B F€HOLU/IE, UBHACUJIOBAHUSX, TIOCS -
raTeJbCTBE HA IIpaBa 4y>KOTO BJIANEHMS, KPKax, B UTOre ObUl yJaJieH B €lle
2017 romy, OIHAKO €ro OOCYXIEHUE IO CUX IIOP NPOAOJDKAETCS CPEAU NPELCTABU -
Tesien nBvkeHus BLM.

VHTepecyoomye Hac MeAUaAUCKYPChl IPEACTABIISIOT COO0U MaTepraibl O0LEe-
CTBEHHBIX OOCY>KIEHHU, a TAKOKE IyOJIMYHbIE BbICKA3bIBAHMSI AKTUBHUCTOB JBYDKEHUS
Black Lives Matter B CIIA, Benukooputanuy, Kanage u ABCTpanny, CBSI3aHHbBIE
C IIPAaKTUKAMU «OTMEHBI» MOHYMEHTOB UCTOPMYECKMM JIMYHOCTSIM 3I10XM KOJIOHUA-
yr3ma. B Hamly BBIOOPOYHYIO COBOKYITHOCTb BOILIM 3JIEKTPOHHbBIE M3[AHUS (TA3€ThI
Y >KypHasbl), TIe 3a nocyenHue tpu roga (2020-2022) 6p110 pa3MeIleHO HE MEHee
15 my6sMKanuii, MOCBSILEHHBIX I1OJIOKUTEJBHOM OLIEHKE IPAKTUK KaHCEJUIMHIA.
Peubr upetr o Takux m3gaHugx Kak “Associated Press”, “The Hill”, “The Guardian”,
“Smitsonian Magazine”, “ABCNews”, “MassLive”’, “Commonwealth”, “Archival
Decolonist”, “NY Times”, “The Conversation”, “The Sydney Morning Herald’,
“Jacobinmag’, a Takke MyOoJMKALMSIX Ha caiite Mysest ABCTpajiuu U HOBOCTHOTO
noprasia CBC B Kanaze. Bcero Hamu 6bl710 NPOAHANM3UPOBAHO 33 MybIMKALMY,
13 HUX 11 MOCBSAIIEHO NPAKTUKAaM KaHCEJIJIMHIA MOHYMEHTOB ABCTpayiny, 8 my6sm-
Kauuii noceameHo Kanage, 8 mybaukauuil nocssimeno CIIA, a 6 nybnukauui -
Benukob6putanuu. [JaHHas BbIOOPKa MO3BOJIWJIA HE TOJIBKO OCYILECTBUTh KPUTHYE-
CKAM IUCKypC—aHaJM3 COBOKYIIHOCTM TEKCTOB, HO U CPaBHUTb MeEIMAIUCKYPChI
BOKPYT COOBITUI KAaHCEJJIMHIA B U30PAHHBIX HAMHU CTPAHAX.

Black Lives Matter KaK co00IIE€CTBO MaMSITH

HecMOTpsl Ha TO, YTO OCHOBHbI€ KOHLENTbI OOLIECTBEHHOTO IBIKeHUs1 BLM
OTPAXKAIOT aKTyaJIbHbIE LIEHHOCTU MIPEONOJIEHNS HACUJINS U PACOBOIO HEPABEHCTBA
B HACTOSILEM (’KM3Hb, CIIPaBEJIMBOCTb, PaBEHCTBO, HeHacuiune) (Zhemchuzhnikova,
2022), ¢ camoro MOMEHTa CBOEro OCHOBaHM BLM wucrnosib3oBasia NMpONLIOE Kak
BRKHEHIIMN CHMBOJIMYECKUN pecypc B 0O0pbOe C «IIPEBOCXOICTBOM OEJIBIX».
DTO MO3BOJISIET B MIOJIHOM Mepe BUAETh B BLM CO0011ecTBO namsTH, KOMMeMOopa -
THBHbBIE [IPAKTHMKU KOTOPOTO, BO-TIEPBLIX, HAIIPABJIEHb] HA YBEKOBEYMBAHME MTAMSTU
06 appoameprKaHLaX U KOPEHHBIX >KUTESIX KaHanbl M ABCTpanny, CTaBUIMX XKEPT-
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BaMU IOJIMLIEVICKOIO HACUJIUS, @, BO-BTOPBIX, HA CUMBOJIMYECKOE IIEPEKOIUPOBAHYIE
COLIAJIbHOT'O IPOCTPAHCTBA B KOHTEKCTE CMEHBI TOIIOHMMOB M KaHCEJUIMHIA MOHY -
MEHTOB, OTpPaXalIIUX «Oejioe MPEeBOCXONCTBO» B IPOILIOM. BMecTe C Tem, Kak
coobiecTBO namsty, BLM obsazaet cBoeit 0co60i crieliuUKon, 4TO He I103BOJISIET
CTaBUTDb €70 B OUH Psif, C [IPOTECTHLIMU IBMKEHUSIMU U UX NTOJIUTUKAMU [TAMSTHU.

Bo-nepBeix, Kao4eBou uneerr BLM Kak cOOOIECTBa MaMsITU SIBJISIETCS UIes
IEKOJIOHU3ALMK, KOTOPasi [IpY 3TOM He (POPMYJIMPYETCSI CTOPOHHUKAMU JIBUKEHUS
B TEOPETUYECKOM IJIAHE, a 10 OOJIBIIEHN YaCTU IPOCTO UCIOJIb3YETCSI KAK CUMBOJIM -
YecKkas paMKa ISl aKTyaJbHbIX IIPAKTUK. B 3TOM CBS3M, XapakTepusys KyJbTYpy
oTMeHbl B 1esioM, O.B. KoTyHOBa PE30HHO OTMEYAET, YTO «U HOBAsl ITUKA, U
KyJIbTypa OTMEHbl — KMEHHO IIPAKTUKH, POXKIEHHbIE B IIMPOKOM MEIUAIPO-
CTPaHCTBE U OOLIEM KOHTEKCTE NEKOJIOHUAJIBHOCTU, NP 3TOM HE CBOJISILIMECS
K [IEKOJIOHMAJIbHOCTY, a MPEJICTABJISIIOLIE CKOPEE BOJIbHYIO MHTEPIIPETALUIO UIEI»
(Kotunova, 2022, p.93).

Bo-Bropbix, purarta O. B. KOTYHOBOM 04€Hb XOPOIIO XapaKTEPU3YET U BTOPYIO
0COOEHHOCTb BLM - npeniesibHO NPAKTUYECKUI XapaKTep CO31aBaEMOV IMU MEMO-
PUaJIbHOM KyJIbTYyphbl. bojiee Toro, IaHHble IIPAKTUKU SIBJISIIOTCS BO MHOIOM CTUXW -
HbIMY, 4YTO HAIJIIJHO IIOKA3blBAlOT OOCTOSITENIbCTBA KAaHCEJJIMHIA MOHYMEHTOB
B 2020 rony Kak peakius Ha youiicTso [xopaxa dnoipa.

B-TpeTtbux, eme OgHUM BaKHENIIUM OoTyinyrieM BLM ¢ camoro MOMeHTa OCHO-
BaHVS JAHHOIO JBIWKEHUS SIBJISIETCSI OTPOMHOE 3HAUYEHUE Meauacpenbl Kak Cpef-
CTBAa peaJM3alyU IPAKTUK KAHCEJUIMHTA, KOrjga 0ojiee 3HAUMMbIM OKa3bIBA€TCS
HE CTOJIbKO [E€NEepPCOHANM3ALMI WIN CHOC MOHYMEHTA, CKOJIBKO MAaKCHMAaJIbHOE
pacrpoctpaHeHue MHPOPMALMM O [AHHOM COOBITUM B COLIMAJIbHBIX CETSX,
nabyiMKax U caiTax O0LEeCTBEHHOTO JIBIDKEHUSL.

B-ueTBepThIX, 00IIECTBEHHOE ABMKeHUe BLM sBisieTCsl MHTEpHAIMOHAJIbHBIM
IOBKEHUEM, I7i€ pellarollee 3HaueHue NMPUoOpeTaeT MUrpanus o0pa3oB MaMSTH,
TPAaHCHALMOHAJIbHBIM AKTMBU3M U TPAHCKYJIbTypHblE BocromuHaHug (Edmonds,
2021).

CerogHst HA y KOrO HE BbI3bIBAET BO3PKEHUN TE3UC O TOM, YTO MHCTPYMEH -
TaMU COOOLIECTB MaMITU B UX OOppOE 32 CMMBOJIMYECKUI KalUTayl BBICTYIIAIOT
He TOJIbKO KOMMEMOPATMBHbIE TPAKTUKW, HO U MPaKTUKU 3abbiBaHUs. Hawmbosee
BXHBIMM MCCJIEJOBAHUSIMA HCTOPUYECKOrO 3a0BEeHMS SIBISIOTCS paboThl [loss
Puxepa, [Tosng Konneprona u Aneinpl AccMaH. OpaHiy3ckuil mbicauress [1. Pukep
[IEPBLIM [IPEJIOKUII TOBOPUTh O BAKHOM KOHCTPYKTUBHOU POJIM MCTOPUYECKOIO
3a0BeHMSsI B MeMopuUasibHOM KysbType (Ricoeur, 2006). IIpu sTOM caMoO nucropuye-
CKoe 3abBeHue i1 (PPaHIy3CKOTO MBICIMUTENSI — PECYPC UCTOPUYECKON MaMSITH,
KOTOpPasi CTPEMUTCS YAEPKMBATL OCMBICJIEHHOE OTHOLIEHUE K IIPOILJIOMY U IIPOIY -
LIMPYET KyJIbTYPY NPOLIEHUS U IpUMUpeHnsi. OH Xe MPEAJIOKU OIHY U3 IEPBbIX
TaKCOHOMMI (OpM 3a6BeHUST: 3a0BeHME KaK CTUPaHUe CJIeJJ0B, 3a0BEHMe KaK COXpa-
HEHME CJIe[IOB, 3a0BEHME KaK HEBEPHOE UCIOJIb30BaHUE (3a7eprKaHHasl MaMsTh,
MaHMITYJISILMST, MHEMOHMYECKass aMHUCTHS). K CXOOHBIM BBIBOJAM O KOHCTPYK-
TUBHOU POJIM UCTOPUYECKOTO 3a0BeHMs Npuxonut U [1. KoHHepTOH, KOTOPBIN CTpe-
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MUTCS Hn306€XaTb IOUXOTOMUU TMaMITb — JOCTOMHCTBO, 3a0BEHME - IIPOBAJL
DTy MBICJIb OH Pa3BUBAET, IMpeJJjaras y)ke CeMb TUIIOB 3a0BEHUS: PENpecCUBHOE
CTHpaHMe, IPECKPENTUBHOE 3a0bIBaHME (3a0BEHME B OOIIUX MHTEPECax), 3a0BeHUE
B pamMKax (OpMUPOBAHUSI HOBOU UAEHTUYHOCTH, CTPYKTYpHasl aMHe3us (136upa-
TeJIbHAsl [IaMSTh B MHTEPECAX COLMAJIbHBIX LieJsiel), 3a0BeHNe KaK aHHYJIMPOBaHUE
(MacmtabHOe apxMBUPOBAaHME B CUTyauuu u30bITKa KHPOpManuu), 3abBeHUe
BCJIEJICTBME YCTapEBaHMs, 3a0BEHME KaK YHIDKeHHOe MosyaHue (Connerton, 2008).
BaskupiM marom uccrnenoBanus II. KoHHepTOHa ABJIAJICS BBIBOZ, O 3aBUCHMOCTU
IAHHBIX TUIIOB 3a0BEHMSI OT PA3JIMYHBIX aKTOPOB U co061eCTB. Eme 60s1ee MUPOoKyIo
Kknaccudukaumio GOpM MCTOPUYECKOTO 3a0BeHMSI JaeT HaM A. ACCMaH, KOTOpast
06benuHseT (GOPMBI KOJJIEKTUBHOTO B TP OOJIbLIME IPYIIILI (3a6BE€HME KaK PUIbTP,
KaK OpY)XXM€ U KakK 3aJI0T Oy[yIIero), MO3BOJISIIOMNE €l TOBOPUTh O HENUTPAJIBHOM,
HEraTHBHOM U [TO3UTHBHOM XapakTepe MOJUTHK 3a6BeHus (Assmann, 2016, s.58).

dopmbl 3a0BEHMS, HALIE[IIME OTPAKEHUE B pabOTax 3apyOeKHBIX UCCIIEI0BA~
TeJIEN, IT03BOJISIIOT HaM IVIy0)Ke ITOHATb OCOOEHHOCTH IPAKTYK Y TEXHVK 3a0bIBaHN,
MCITOJIb3YEMbIX B KOMMEMOPATUBHBIX MPaKkTuKax BLM. Ha Hamn B3rismn, IpakTUKA
3a0bIBaHUS SIBJISIIOTCSI OOpPATHOUW CTOPOHOM KoMMemopanuii BLM, roe cTuxuitHo
BO3HUKAIOLIME aKThl KAHCEJJINHIA MOHYMEHTOB U CTPEMJIEHUE K CMEHE TOIIOHUMOB
BBICTYIIAIOT KaK CPENCTBA OOPBObI 3a CUMBOJIMYECKUM KAlUTAJl U YTBEPXKIEHUE
BJIEMEHTOB HOBOV MEMOPHUAIbHOM KYJIbTYPBI. SIPKUM ITPUMEPOM MOJIOOHOW B3aMMO-
CBSI3M KaHCEJIJIMHIA KaK CHMHTe3a MPAKTUK 3a0bIBaHUSI 1 KOMMEMOPALIUU SIBJISI€TCS
CUTyalys CO CHOCOM IaMsITHMKA DpaBapny Koscrony B bpucrosne, cO6pomeHHOro
B OyxTy I. bpucrosnb, U yCTaHOBKE Ha €ro MecTe NaMsTHUKA «BCreck cumbly,
MOCBSILIEHHOrO0 OpUuTaHCKoM akTuBuCcTKe BLM JIxeiH Peiin (Borysovych, Chaiuk &
Karpova, 2020). OfHaKo HAaCKOJIBKO IPAaKTUKU 3a0bIBaHMS B aKTax KaHCEJJIMHIA
0Ka3bIBAIOTCSI PAa3/INYHBIMU B MB0PAHHBIX HAMU CTPaHax? BbIIBUTH 3TO MbI [TIOCTapa-
JIUChb B KOHTEKCTE aHa/IM3a MeIMaIVCKypCOB KaHcesmMHra BLM B yeTeipex aHriio-
SI3BIYHBIX CTPAHAX.

KaHcessiuHT 1 POpPMBI HCTOPUYECKOTO 3a0BEHHUS
B KOMMEMOPATHBHBIX npakTuKax Black Lives Matter

[Ipumenss uccnenoBatenbckuil Merog, H. ®3pkiio, Mbl IOCTapaanuch CPaBHUTD
TPU OCHOBHBIX YPOBHSI [UCKYPCHUBHOIO IIPOCTPAHCTBA IIPAKTUK KAHCEJUIMHIA:
JINHTBUCTUYECKUI YPOBEHb, YPOBEHb OUCKYPCUBHBLIX IPAKTUK, YPOBEHb COLIM-
AJILHBIX IIPAKTUK.

ViccnenoBaHve JIMHTBUCTUYECKOTO YPOBHSI OOO3HAYEHHBIX BBIIIE MCTOYHUKOB
[IPOBOAUJIOCH B PaMKax [BYX OCHOBHbIX INAPAMETPOB: CTEIEHU TPAH3UTHUBHOCTU U
MOZAJIbHOCTY BBbICKA3bIBaHMI. [IepBblil TapaMeTp IO3BOJISIET ONPENEIIUTh YPOBEHD
COOTHOIIEHNS TEKCTA C COLMAJIbHOM MIPAKTUKOM U IIPEMIIOIAraeMbIM PELIUITMEHTOM.
Bropoi1 napameTp ykasblBaeT Ha HAlPaBJIEHHOCTb BbICKA3bIBAHMS. AHAJIN3 KOMMY-
HUKALIMOHHBIX COOOIIEHNI BBISIBUJI BBICOKAM YPOBEHb TPAH3UTMBHOCTY BbICKA3bl-
BaHU, YKa3bIBAIOLIMX HA POJIb IEVCTBUI MTPOTECTYIOUIMX B CO3[JaHUU HOBOT'O 001I1e-
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CTBa, «CBOOOJHOrO OT PACOBBIX IPEIPACCYAKOB», «TEHU HCTOPUU», «BEKOBOTO
TOCIIOZICTBA O€JbIX». BBICOKMII ypOBEHb TPAH3UTHMBHOCTU TAKKE [OCTUTAJICS
B MICIIOJIb30BAaHUM OOpallleHUI K ayguTOpuy — B IEPBYIO O4Yepenb K adppoamepu-
KaHI]aM U JIMLaM, COYYBCTBYIOLIVM JIBVKEHUIO. VICII0Ib30BaHKE BTOPOTO IapaMeTpa
BLISIBUWIO OJHO3HAYHO IOJIOKUTEJIbHbIE KOMMEHTAPUM, CBSI3aHHbIE C aKLUEHTOM Ha
MOHATUSL <KU3Hb», «HOBAasl PEAJIbHOCTbY», «LIEHHOCTU 4YEPHBIX», «BO3MOXKHOCTU
YEpPHBbIX». 3HAYMMBIMI MAapKEpPaMM, YKa3bIBAIOUIMMU HA IOJIOXKUTEJIBHYIO MOJAJIb-
HOCTb, CTajii IIOBTOPSIOIIMECS YKa3aHUs HAa MCKPEHHOCTb MPOTECTYIOIIUX U MX
NIPUHLUIIMAIBHOCTG B 3alATE IIPaB YEPHOKOKErO HACEJIEHUSI U €ro OOpa3oB
IIPOLLLIIOTO.

PesysibTarhl KCCI€IOBaHUS JIMHTBUCTUYECKOTO YPOBHS IMO3BOJIMIIA IIPOBECTHU
CPaBHUTEJIbHBIN aHAJIN3 ITyOJIMYHBIX BbICKA3bIBAHUM, MIOCBSILEHHBIX BCEM YETBIPEM
CJIydasiM KaHCEJUIMHra MOHYMEHTOB B ABcrpasmu, Kanaze, CIIIA u Benmko6pu-
TaHUM. JJaHHBI aHaAJIM3 YKasajyl Ha LEJbll psj, CXOOHBIX MOMEHTOB, CBS3aHHBIX
C ONIMCAaHUEM IIPAKTUK KAHCEJUIMHTA. BO-IEpBbIX, ObLIO BBISIBJIEHO OTCYTCTBUE
hOpMHPOBaHUS OCOOOTO CJI0SI CyOKOHLIENITOB, OTPKAIOIIUX UMEHHO TEMY MaMSTU
B paMmKax nBrKeHus BLM. HaoGoporT, 111 XapaKTepUCTUKU KaHCEJUIMHIa B OTHO-
IIEHUU JieSITesIel SMO0XU KOJIOHMAIM3Ma U appoaMepUuKaHLEeB, IOTUOMMX OT PYK
MOJIMLEVCKUX, YYACTHUKUA OOIIECTBEHHOIO [BIKEHMSI CTPEMUJIMCh UCIIOJIb30BATh
CJIOBapb OOIIMX KOHLEINTOB: PacoBasl CIIPaBeIJIMBOCTb, TOCIIOJCTBO OEJIbIX, PAaBEH-
CTBO, Hacuiue. Bo-BTOPBIX, BO BCEX TPEX CJIy4asix ObLIM BBISBJIEHBI IIPAKTUYECKU
OJIMHAKOBblE KMIIE U (POPMBbI BBICKA3bIBAHMM, YTO IIOJHOCTBIO MOILTBEPKAAET
BbIBOJI, HALIMX KOJIJIET O BaKHEHIIEN POJIM TPAHCKYJIbTYPHBIX BOCIIOMUHAHUN KaK
COLMAJIBHOM paMKu (OPMUPOBAHUSI MEMOPUAJIBHOM KyJIbTYPbl IBWKeHHsS BLM
(Edmonds, 2021, p.804). Otnuyne aBCTPaJUICKOTO M KaHALICKOTO CJIy4aeB ObLIO
CBSI3aHO TOJIBKO C MCIIOJIb30BAHUEM CUMBOJIMYECKUX CPEACTB Y BbICKA3bIBAHUI,
YKa3blBAOIIMX HA HACWIME B OTHOLIEHNY KOPEHHbBIX HApOLOB ABCTpanuy 1 KaHambl
(Captain Cook, 2020; 2 statues, 2020; Grant, 2020). B-TpeTbux, S3bIK OIMCAHUS
[IPAKTUK KAHCEJUJIMHITA MOHYMEHTOB IIO-IIPEXXHEMY OCTAE€TCSl S3bIKOM 3MOLIUIA,
IOCTaTOYHO BOJIBHO TPAKTYIOIIMM KaK YCTOSBIIMECS B HayKe IOHATUSA «KOJIOHMA-
JIN3M», KIIPOTPECC», «PabOTOPrOBIIS», TaK U CAMU LIEHHOCTHBIE KOHLEIITBI I CyOKOH -
LIEMThI ABWDKEHMS. B KayecTBe npumepa 31€Cb MOKHO ObLIIO ObI IIPUBECTU BbICKA3bI-
BaHUE OJHOW M3 aKTUBHCTOK OBVIKEHMS, KOTOPasi, KOMMEHTHPYS CHOC IMaMSATHUKA
KOpoJieBe Bukropuu, 3asBuia: «9Ta KOpPOJIEBA NPOCTO TaK OTHAJIA HAIly 3€MJIIO
CBOMM BECEJIbIM TOCIIOJAM — CBOMM TOPIOBLIAM MeEXOM <...> [losTomMy y MeHs
IEVCTBATEJIBHO HET MECTA JJIs1 Hee B MoeM cepaue. Hukorga He 6p110. OHA HUYETO
1711 MEHS HE 3HAYUT, 3a MCKIIOYEHUEM TOTO, YTO €€ IOJIUTUKA U €€ KOJIOHMAJIN3M —
9TO TO, YTO OUKTYET HaM IIPSIMO B 3Ty MUHYTY, KOIZJa Mbl C BaMU TOBOPUM»
(2 statues, 2020). B-ueTBepTHIX, BAKHEUIIMM CTPYKTYPUPYIOLIMM OCHOBaHUEM
IJIs1 BCEX OIMCAaHMUI TMyOJWYHBIX aKUMIl [ABWKEHUS! I[IPOJOJDKAET OCTaBaThCS
HappaTyB CTPaJaHus, J1MO0 NPUCYTCTBYIOIMI B (JOPME OIMCAHUS IIEPCOHAIBHBIX
CTPalaHUM OTIEJIbHBIX UCTOPUYECKUX IEPCOHAXKEN, JIMO0 OTCHUIAIMINNA K OOIIM
BBICKA3bIBAaHUSIM O CTPAJAHUU HAPOJOB, YTHETEHHBIX KOJIOHM3aTOPAMU.
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Cnenyoomuil ypoBeHb aHajM3a ObLI CBSI3aH C H3YYEHUEM JUCKYPCHUBHBIX
IIPaKTUK B PaMKaX M30paHHBIX CJIy4aeB KAHCEJUIMHIA MOHYMEHTOB B YE€TBHIPEX
AHIJIOSA3bIYHBIX CTPAHAx. AHaIU3 [0Ka3asl, YTO KJIIOYEBOE 3HAYEHME JIs1 PaCIIpo-
CTpaHeHMsI MHPOPMaLAY O IyOJIMYHBIX aKLMSIX UIPAIOT ITOCTHI B COLMAJIBHBIX CETSIX,
KOTOPbIE€ OKa3bIBAIOTCSl HauboJiee NEeVCTBEHHbIM MCTOYHMKOM PaCIpPOCTPaHEHUS
MH(pOpMaLUU O CTaThsIX, IMOJIOKUTEJIBHO KOMMEHTUPYIOUUX IPAKTUKU KaHCEs-
JuHra. B ©TOM Hamle WuCciaenoBaHUE TMOATBEPAUIIO BbIBOAbl . Jlubepman
(Liebermann, 2020). OCHOBHBIM TUIIOM ayJATOPUU, HA KOTOPYIO ObLJIM HAIIPaBJIEHBI
KOMMYHUKATUBHbIE COOOILEHMS, CTaJl0 YEPHOKOXKee HacejeHrne OO0O3HAaYeHHbIX
CTpaH, a TaKkKe IPENCTABUTENIM KOPEHHBIX HApomoB ABctpayiuu n CeBepHOMU
Amepuku. Be3ycsoBHO, 3asBIeHNS YEPHOKOXKUX TPAKIaH O cebe M CBOMX ITpaBax
Ha MECTO B MEMOPUAILHOM JaHamadTe 6bUIM agpecoBaHbl U 6€JI0MY HACEJIEHUIO,
HO JJaHHas MHTEHLYS $BHO YCTYIAeT OUCKYPCHUBHBIM CTPATETUSIM, OPUEHTHPO-
BaHHBbIM HAa KOHCTPYMPOBAaHUE UNEHTUYHOCTU «UEPHBIX» U UX 0COOOr0 MECTa Cpenu
IPYIUX 3THUYECKUX COOOIIECTB. AHAIU3 NUCKYPCUBHBIX MPAKTUK C TOYKU 3PEHUS
CTEIEHN WHTEPTEKCTYaJIbHOCTU (T10Ka3blBAET NPUCYTCTBUE B M3YYaEMOM TEKCTE
IOPYTUX TEKCTOB, BKJIIOYAs LIMTAThl M OTCBUIKA K UCTOPUM) BBISIBUI CXOICTBO U
pas3nuvs B M3y4aeMbIX MaTepuasax Tpex ciaydaeB. OOIUM MOMEHTOM SIBJISLIIMCH
OTCBUIKM K MCTOPUYECKUM COOBITHSIM 3IOXU KOJIOHMAJIM3MA. DTO ObLIO OXKUMA-
€MBbIM, YYUTBIBAas, YTO IPAKTUKU KAHCEJIJIMHrA OCYLIECTB/ISJINCh B OTHOLIEHUU
KOHKDETHBIX HucTOpruyeckux JumyHocten (X. Komym6, B. Kozcron, k. Kyk,
J. BatmeH, koposnesbl Bukropus u Enmuzasera II). Eme ogHMM 0OIIMM MOMEHTOM
CTaJI0 aKTMBHOE LIUTUPOBAHME B TEKCTAX BbICKA3BIBAHUI U JIO3YHIOB, Pa3MeEIE€HHbIX
Ha OpUUMAJIBHOM CalTe aMEepPUKAaHCKOro OOIeCTBEHHOro nprkeHuss BLM (Black
Lives Matter, 2013), a Taicke obOpauieHue K ¢urype youroro adppoameprKaHLa
Ixopmka Onoiina. B maHHOM ciyyae OCOOEHHO TOKa3aTesieH NpUMEP MCTOpUU
CO CHOCOM M 3aTOIJIEHMEM NaMATHUKA DaBapay Kosrony B bpucrosie, Kkorpa rnpore-
CTyIOLIME, TOBAJIMB MOHYMEHT, IIPUCTAaBWIM K €ro IIee KOJIEHO TaK >Ke, Kak
ATO cAejlajl aMEPUKAHCKUI TMOJMLENCKUil B oTHouleHuu J[bxopmka @rnoina
(Borysovych, Chaiuk & Karpova, 2020, p. 334). [loxoxast cuTyauusi ¢ UCIOJIb30Ba -
HUEM TPAHCHALMOHAJIILHOIO AuCKypca BLM cioxxunach U B ABCTpasiny, rie 4epes
HeJeJI0 I10CJIe CHOCA HEeCKOJIBKUX CTaTyll BO€Ha4yaJbHUKOB apmuu KoHdenepauuu
B CIIIA aBcTpanuiickuit aptucT ban Keusty Hanmcan: «CkysbnTypa [koHa batmena
rOpZI0 CTOUT B LIEHTPE MapKa [jIs aBToMo6uel MenpbbypHa. Mol oTel, IpeaJsioxXul
IIOMOYb MHE CIIPaBUTHCS C ATUM NPeICToSyM [IHeM ABcTpanuu <...> VI3MeHeHue
HAZIMCY Ha «MACCOBBIN yOMILa» MOTJIO 661 HEMHOT'O YCIIOKOMTD MO€ YyBCTBO CITpa-
BEJIJINBOCTH <...> DTO aBCTpasnuiickas cKyabnrypa Konpeanepauun» (Quilty, 2017).

BrisiB/IEeHHbIE pa3finyusl ObLIM CBSI3aHBI C TEM, UTO MATEPUAJIbl, IOCBSILIEHHbIE
KaHces/uMHry namsatHukoB K. Kyka m [I. batmMeHa B ABcTpanuu, copepskanv
OTCBLIJIKA K MCCJIEJOBAHUSIM U OOIIECTBEHHBIM AUCKyCCUsIM Havaza 1990-x romos
0 HeymMeCcTHOCT MOHyMeHTa [I. batMmeny. Eme omHuM mapaMeTpom [jisl aHaiusa
CTasla CTENEHb UHTEPIVCKYPCHUBHOCTH, OTPKAIOIIAS KCIIOJIb30BAHME Pa3/IMYHbBIX
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IVICKYPCOB U >KaHPOB B U30PaHHOM KOMMYHMKAaTMBHOM coobieHun. Kak u oxxuna-
JIOCb, aIlOJIOT€TUYECKUE CTATbU B IIOMYJISIPHBIX M3LNAHUAX [TI0KA3a/I1 HU3KUI YPOBEHD
VHTEPAVCKYPCUBHOCTH, CTaBs BO IJIABY VIJla PA3rOBOPHBIM WM IOMYJISIPHbBIN
IVICKYPC, KOTOpBbIV pasBOpayMBajICs KaK ONMCAHUE CUTYyalUUU KAHCEJJIMHIA
OT IEPBOro JIMLA. B CBOIO o4yepenb KypHaJbHbIE CTAaTbU, COLEPIKALIVE OINMUCAHUS
COOBITUM, TMPOJAEMOHCTPUPOBAIA CPEOHUN YPOBEHb UHTEPIUCKYPCUBHOCTH,
IIOCKOJIbKY BKJIIOYQ/IA C€0s1 U OOpalleHus] K IEPCOHAJIbHBIM BbICKA3bIBAHUSIM, U
Pa3roBOPHBIN JUCKYPC, a TAKKE CTPEMWINUCH MOKa3aTh MPOU3OLIEIIINE COOBITUS
B CBETE [IOBCEIHEBHOIO AYCKYypCa.

Tperuit ypoBeHb aHanm3a B Mmetoposiornd H. O3pkio CBs3aH ¢ NOHMMaHUEM
COLIMAJILHOTO KOHTEKCTA, B KOTOPBIM OKa3bIBA€TCS BIIMCAHO KOMMYHHUKATHMBHOE
cobpITUE. BO BCEX YeThIpeX CJy4yasix MH(POPMALMOHHBIE COOOIIEHMS M3HAYAJIBHO
ObLIM CBSI3aHBl CO CTPEMJIEHMEM HE TOJIbKO ONMCATh COCTOSIBIIMECS ITPAKTUKU
KaHCEJUIMHIA, HO YKa3aTb HA UX POJIb B KOHCTPYMPOBAaHUM HOBOI'O COLMAJILHOTO
NOPSIIKA, YAEJSIOMEro 00Jbllle BHUMAHUS KaK UCTOPUU «CHU3Y», TaK U TOBCEI -
HEBHBIM aKTaM [EKOJIOHU3aLMM MEMOPHMAJIbHOrO JlaHAumadTa ropoJioB Ha 3anafe.
B 5TOM CBA3M MPAKTUKU KaHCEJUIMHIA, UCIIOJIb3yeMble B OBrkKeHur BLM, mogxonar
noy, TpeTuil Tun 3a6BeHus Ilona KoHHepTOHA - «3a0bIBaHUE TOTO, YTO UMEET pella-
Iollee 3HayeHue s GOpMHUPOBaHUS HOBOW uueHTUYHoCcTU» (Connerton, 2008,
p. 62). I[Ipu aTom Popmy 3a6BEHUS], peIN3yeEMYI0O B KOMMEMOPATHBHBIX [TPAKTUKAX
BLM, Hesnb3s Ha3BaTh HEWUTpaibHOU. [IpuMeHss knaccubuxkauuio Ayennpl ACCMaH,
Mbl OOHApyXMBaeM B OAHHOM ciydae (GOpMy «3a0BE€HHUSI KaK OPYXKHUS», OTHOU
13 KOTOPOM SIBJISIETCSI TaK Ha3bIBa€MOe «Kaparoliee 3a0BeHre». B ee MOHMMaHUU 9TO
dopMma 3a06BeHMS IIyTEM CHMBOJIMYECKOTO YHUYTOXKEHMSI MPOTUBHUKA: «TOT, 4bg
VM BBIYEPKUBAETCS M3 aHHAJIOB WJIM COCKA0JIMBAETCSI C KAMEHHBIX MOHYMEHTOB,
CHMBOJIMYECKU OOPEKAETCS] Ha BTOPUYHYIO CMEPTh» (Assman, 2016, S. 44).

Takum 06pa3om, aHaIM3 NUCKYPCUBHBIX CTPATE€rUi U CTOSIIMX 32 HUMU HOPM
3a0bIBaHMS], NPENCTABJIEHHBIX B MEIUANPOCTPAHCTBE OOIECTBEHHOIO IBMKEHUS
BLM, $BHO INOKa3bIBAET, YTO OHU SIBJISIIOTCS (POPMOYM OOPBOBI 32 CHMBOJIMYECKUI
KaIyiTal, rje 0opasbl U NEPCOHANIMN KOJIOHUAJIBHOTO MPOULJIOrO OKAa3bIBAIOTCS €111e
OJHOM yOOOHOM IUIOWIANKOM IJIsl OEMOHCTPALMM KOJUIEKTUBHOW UIEHTUYHOCTU
YEePHOKO>KET0 HAaCEJIeHUS KaK COOOIECTBA TTaMSITH.

®durype1 ymosruanusa B meguaguckypcax Black Lives Matter

Vcnonb3oBanue metonosioruv H. ®3pKio no3BOUIO BbISIBUTH, YTO KOMMYHU -
KaTUBHAs COCTaBJISIIOLIAS KAaHCEJUIMHIA BO BCEX TPEX CTpaHax BO MHOI'OM
IEMOHCTPUPYET YE€PThI CXO[ICTBA, KaK HA YPOBHE JIMHIBUCTUYECKUX MHCTPYMEHTOB,
TaK U Ha YPOBHE [OVCKYPCUBHBIX IIPAKTUK, YTO B IIEPBYIO0 OYEPEIb CBA3aHO C BAXKHOMN
POJIbIO TPaHCHALIMOHAJILHOrO IOMCKypca BLM M aKTUBHBIM pPaCIpPOCTPaHEHUEM
TPAHCKYJIbTYPHBIX BOCIIOMUHAHMI. B 3TON CBA3M Mbl IIOCTApajCh IIPUCTAJILHEE
IIPUCMOTPETHCS K JAHHBIM (paKTaM CXOJICTBAM, [IPOAHATIM3UPOBAB MEIUAAUCKYPCHI
KaHCEJUIMHIA MOHYMEHTOB B paMKax e€Ille OOHOr0 M3MEPEHMS, CBS3aHHOIO
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C UCTIOJIb30BaHNEM KOHKPETHBIX (puryp ymomdanus. B meromosnorum 3. Merepa
durypa yMoJsi4aHus IMpPELCTAET Iepel, HaMU KaK COBOKYITHOCTb PUTOPUYECKUX
[IPUEMOB M CTPYKTYPHBIX 3HAYEHUM TEKCTA, BBIPAKAIOLIUX €r0 UAEOJOTNMYECKYIO
HaIPaBJIEHHOCTb 1 OCOOEHHOCTU TPAHCJISILIYA COOTBETCTBYIOUIMX LIEHHOCTEN B aKTe
npegHaMepeHHOro ymondanus. COOTBETCTBEHHO, IOHATUE «IUCKYPCUBHOM HUTH»
KaK Haubosiee TUIMYHBIX (PPArMEeHTOB OUCKypca HAa OJHY TE€MY I03BOJIMJIO HaM
BBIJI€JINTh HECKOJIBKO OCHOBHBIX (PUTYP YMOJTYaHUSI, HAaubOJIeE YaCTO UCIIOIb3YEMBIX
B NPAKTUKaX 3a0bIBaHMUsl OOIIECTBEHHOrO NBMKEHNS BLM Kak KyJbTypbl OTMEHBI
B M30paHHBbIX HAMU CTpPaHax.

[lepBoii (purypoil ymosyaHus, HaubOJee 4aCTO BO3HMKAIOIIEN B IPAKTUKaX
BLM, sBj€TCSI BHEUCTOPUYECKU B3IJIAL, HA BelU. [IaHHBIN B3I, paCCMaTPUBAET
IEeNCTBUS NCTOPUYECKUX JIUL] BHE B UX UICTOPUYECKOTO KOHTEKCTA, IIEPEHOCS UCTO-
PUYECKYIO JIMYHOCTD, COLMAJIbHYIO TPYIIY WM COOBITHIE B COBPEMEHHBIN KOHTEKCT.
B TakoM ciiy4ae KyJbTypa OTMEHbBI IIPEANMCHIBAET YAEJATh IIEPBOCTEIIEHHOE
BHVMMAHNE OJHMM HPABCTBEHHBIM KOJUIM3USIM, aOCOIOTU3MPYSl UX 3HAYEHUE, U
3arpeuaeT MporoBapuBarh IPyrue HPABCTBEHHbIE NPOOJieMbl. COOTBETCTBEHHO,
OTHOIIIEHME K IIPOIIJIOMY OKa3bIBAETCS PALYKaJIbHOM CMEHOM WIEOJIOrUM, KOrja
VICTOPYSI TIPOLIJIOTO IIPOCTO OOBSIBIISIETCSI aMOPAJIbHOM, BCIIEICTBUE MTPOJBYKEHNUS
UIEN «6esI0ro NpeBOCXOICTBA, PACOBOTO HEPABEHCTBA, FTEHOLMAA M IKCILTyaTalun»
(Borysovych, Chaiuk & Karpova, 2020, p.332).

Bropoit ¢urypoii ymos4aHus SBJISIETCS TUNEPTPOGUPOBAHHOE BHUMAHUE
K OTHEeJIbHBIM (PakTam 13 ouorpadpuu o6beKTa OTMEHBI UJIM HEKOTOPBIM CTPaHULIAM
VICTOPUM COLIMAsIbHOM rpynmsbl. V3 Bcex 6uorpaduil gesiteseil Mpousoro Bploupa-
IOTCSI TOJIbKO T€ 3IM30[bl, KOTOPblE€ MOXXHO OLIEHUTb HETaTWBHO B CBETE COBpE-
MEHHBIX IIPEICTABIEHNN O PABEHCTBE Jtoaei. [Ipy 9ToM 3amManyrBaHUIO IO4Bepra-
I0TCSl Opyrue, HPaBCTBEHHO IIPUEMJIEMBIE IIOCTYIIKM TEX K€ JIIOJEH, a TaKKe MX
HPaBCTBEHHbIE YOEXKIEHUSI, KOTOPble MHTEPIIPETUPYIOTCSI KaK O€3HPaBCTBEHHBIE.
SIpkM puMepoM B ITaHHOM CJIydae Kak pas SIBJISIETCSI CUTyalys C 00€3IJIaBI€HHOMN
cratyeii Xpucrodpopa Komymba B Bocrone, BbI3BaBLIAsi OOJIBIIOE KOJIMYECTBO
oucKyccuil. IIpym 3TOM Ha BCe MOIBITKU yTBEpPXKAATh, 4To Leau Kosymba Obun
B OOJIbLIEN Me€pe HCCIIEeIOBATENbCKMMUA U TOPTrOBBIMU, CTOPOHHMKYM KaHCEJUIMHIA
BBIJBUTAIOT €IMHCTBEHHBIN apT'YMEHT, OCHOBAaHHbIN HA COBPEMEHHOIM MOPaJIN3aLU
VICTOPUYECKOTO COOBITHSI M €ro KioueBod nepcoHammu. Tak, JapueH AnekcaHip
YunbsIMC - OOMH U3 CTYAEHTOB MaccauyCeTCKOro TEXHOJIOTMYECKOr0 MHCTHUTYTA,
cororpadrpoBaBIIMCh PSIOOM C O0€E3IVIABJIEHHON CTaTyel, IEeMOHCTPATUBHO
3asBUII IIpecce: «f mymaro, 4TO 3TO repOMYECKUN aKT COIIPOTUBIIEHU <...> Mapru-
HaJIN3MPOBAHHBIE JIIOIY, KaK YEPHbIE, TAK U KOPUYHEBbIE, UCIIOJIb3YIOT MHOXKECTBO
HETPaAULIMOHHBIX CIIOCOO0B 60PLOBI C YTHETEHNEM, KOTOPOE LieHUTCs» (Betancourt,
2020).

Tpetpss ¢urypa ymosuaHus CBs3aHa C TEM, YTO CTOPOHHMKU BLM Kak
KyJIbTYPbl OTMEHBI NPULEPKUBAIOTCH KOHUENIMY KOJUIEKTUBHOM BHHBI, COTJIACHO
KOTOPOM JIIOAM MPOLILJIOr0 OCYKAAITCS 33 CaMO CBO€ CYLIECTBOBaHUE, 3a TO, 4YTO
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OHM ObUIM JIIOIPMU CBOETO BPEMEHM, & HE 32 KOHKDETHBIE IIOCTYIIKU. SIBHBIM
[IPUMEPOM B JAHHOM CJIy4yae SBJISIETCS O€3anesyIsIMOHHOCTb KIII0YEBOW HIen
IBYDKEHUS, KOTOPOE MTPOBOIUT YETKYIO I'PaHb MEXKIY «ITPOILJIBIM, TIOJIHBIM IIPUTEC-
HEHUS» U «aHTHM-PACUCTCKOM MCTOPUYECKOW KyJbTypol Hacrosiero» (Traverso,
2020). Tax, cornacHO 0pULMATBHOMY CAaNTy IBUKEHHUS, €TO MUCCUEN SIBJISIETCS LI€TIb
«VCKOPEHUTb NPEBOCXOJICTBO GEJIBIX Y YKPEIUTb MECTHYIO BJIACTh, YTOOBI BMELIN -
BaTbCSl B HACWIME, COBEPLIAEMOE B OTHOLIEHMY YEPHBIX OOLIUH IOCYJapCTBOM U
KYKJIYKCKJIAHOBLIAMU», @ 33/1a4ell aKTMBUCTOB OOBSBJIEHA «paboOTa Hall MUPOM, Ife
YEPHOKOXXMX 0OJIbllIe HE IPeCyIeAyoT cuctemarnyecku» (Black Lives Matter, 2013).

CorsiacHO 4YeTBEpPTON (Qurype, yMOJYAHUIO MOZJIEXAT PasjiMyHble HPaB-
CTBEHHO HENPUIJISIAHBIE XAPAKTEPUCTUKM CAMMX YTHETEHHBIX, [JI1 KOTOPBIX,
KOHEYHO, ObUIM BIIOJIHE TOHSITHblE MCTOPUYECKUE MPEeNIoChlIKYM. Huskvue Hpas-
CTBEHHbIE KAY€CTBA U IypHbI€ MIOCTYIIKY, [IPUCYIIYE YTHETEHHBIM B [IPOLIJIOM COLIM-
aJIbHBIM CJIOSIM, HE TIPOCTO IOJIyYalOT OOBbSICHEHNE, UCXOS U3 TSDKEJIbIX )KU3HEHHBIX
yCJIOBUI Y CHUCTEMHOIO OOIIEeCTBEHHOro MopasjieHus. OHU BOOOLE HCYE3al0T
13 UCTOPUYECKOrO HAappaTvBa, M MOPAJIbHBIA OOJIMK >KEPTB MCTOPUU PUCYETCS
VICKJIIOYUTEJIBHO MO3UTHUBHO. CHOBA I10Ka3aTesIeH B CBSI3W C TUM IIpUMep CTaTyu
Xpucrodopa Kosnymba B Puumonge (CILIA), rae K IpoTeCTyoUUM IPUCOEANHUIUC
npezncrasuten O61ecTBa KOPeHHbIX HApoJ 0B Pruumonaa. OfHa U3 JIuaepoB oole-
cTBa, Banecca BosnuH, ¢ npenesbHON TOYHOCTHIO BbIPA3Wia KOJUIEKTUBHBIN OIIBIT
JKEPTBEHHOCTU BCEX YTHETEHHBIX HApOLOB B Amepuke, (QOKYCHUPYSCh WCKIIIOYM -
TEJIbHO Ha TEM€ UX CTPAJaHuil: «DTOT KOHTMHEHT IIOCTPOEH Ha KPOBU M KOCTSX
HaIlIMX NPEAKOB, HO OH IMOCTPOEH TaloKe Ha CIMHAX, IOTY, CJIe3aX, KPOBU U KOCTSIX
adpukanues». OHa NOgYepKHyJIa: «MBbl 30€Ch He [1JIs1 TOrO, YTOObI 3aXBAaTUTh Balle
IOBUKEeHUE. Mbl 371€Ch, UTOOBI ITPOSIBUTH CONMUAAPHOCTH» (Machemer, 2020).

[Iarag ¢urypa ymOs4aHUsI CBSI3aHA C TEM, YTO COBPEMEHHbBIE COLIMAJIBHBIE
TPYIIIBl, KOTOPbl€ KOHCTPYMPYIOT CBOIO UAEHTUYHOCTb C IIOMOLIbIO KYJIbTYPBI
OTMEHBI, JIeJIal0T 3TO Yepe3 06pa3 Bpara, HO C TPYLOM (POPMUPYIOT COOCTBEHHYIO
MIO3UTUBHYIO IIPOrPaMMy, OOpalleHHYIO B Oyayuiee. SIpKuM IMPUMEpPOM B JTAHHOM
cilydae SBJISIETCSI PACCMOTPEHHAsl Bbll€ KCTOPUSI CO CHOCOM U 3aTOIUIEHHEM
namsaTHUKa Dasapay Kosictony B bpucrose.

[llecrast ¢urypa cBsg3aHa C NPENEIbHON SMOLMOHAIBHOCTBIO BBICKA3bIBAaHUI
O [IPOILVIOM B paMKax IPaKTUK KaHCEJUIMHTa. B JaHHOM ciydyae BaKHO TO,
YTO MPOLIECCHI KYJbTypbl OTMEHbI HOCSAT «HMU30BOU XapaKTep», He ONUPAIOTCs Ha
OIPENIEJIEHHYI0 TEOPUI0 MOPAIM U OOOCHOBAaHHBIE HPABCTBEHHbIE APIyMEHTHL
[Tpounoe nopaBepraeTcsi HPABCTBEHHOMY OCYXK/IE€HUIO Ha OCHOBE DMOLIMOHAJIbHOTO
NIEPEXXMBAHMUS IE€pecKa3a >KU3HEHHBIX KUCTOPUM. B TepMMHAxX caMOro [BHKEHUS
BLM paHHasi 3SMOIMOHAJIBHOCTb IIOJIyYWsla HAUMEHOBAaHUE «HUKOHOOOPYECKOM
SIPOCTU»: «@HTUPACHUCTCKOE NKOHOOOPUYECTBO BbIpaXXaeT 6€CCO3HATEIbHOE JKeJlaHNe
oTpulaTs npouoe» (Traverso, 2020).
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BsiBOaBI

Takum 06pa3om, aHaIM3 IUCKYPCUBHBIX CTPATETUM U CTOSLIMX 32 HUMU (POPM
3a0bIBaHUS], MPENICTABJIEHHBIX B MEOUANPOCTPAHCTBE OOLIECTBEHHOTO IBUKEHUS
Black Lives Matter B CIIA, KaHane, BenukobpyutaHum u ABCTpaiuM, NOKa3bIBAET,
YTO OHU SBJSIIOTCS (DOPMOUM OOpPLOBI 32 CUMBOJIMYECKUI KaluTaj, rae oopassl U
MIEPCOHAJIMU  KOJIOHMAJIbHOTO IIPOLIJIOTO OKa3bIBAIOTCS €lI€ OJHOU YIOOHOM
MJIOMATKON IJ1s1 A€MOHCTPALIMU KOJIJIEKTUBHON UIEHTUYHOCTU YEPHOKOKEro Hace-
nenus CIIA, Kanapapl, BeslmkoOpyUTaHuy 1 MpeACTaBUTENIe KOPEHHOTO HACEJIEHUS
ABcrpanuu u Kanagpl. HecMOTpst Ha TO, YTO OCHOBHbIE KOHIIEIIThI OOIIECTBEHHOTO
nerkeHus: Black Lives Matter oTpakaloT akTyaJsibHbIE LIEHHOCTH IIPEOMOJIEHUS
HaCWIUSl M PACOBOTO HEPAaBEHCTBA B HACTOSIIEM, ObLIO BBISIBJIEHO, YTO CaMO
nBwKeHue Black Lives Matter gBnsgeTcsa coOOOIMIECTBOM MaMSTH, O0JIaJIaloNIIM
0Cco00M crienu@uKoN, He MO3BOJISIIOIIEN CTaBUTh €r0 B OAUH Psf C NIPOTECTHBIMU
IBVKEHUSIMU U VX TIOJIUTUKAMU TTAMSITH.

Ha ocHOBe uMCIIOJIb30BaHMSI METONOJIOTUYA KPUTHMYECKOTrO IVCKYpC—aHAIN3a
H. ®spsio 6p11M poaHaIU3MpOBaHbl JUCKYPCHUBHbBIE aCIIeKThl KaHCEJIJIMHIA MOHY-
MEHTOB B paMKax oobuiecTBeHHoOro AswkeHus Black Lives Matter. [IpoBeneHHbIN
aHajIu3 I0Kasajl, 4TO, HECMOTpsl Ha CHEUU(UKY COLMATbHO-TIOJUTUYECKOTO
KOHTEKCTA U ITOCTKOJIOHNAJIbHOY PUTOPYKU B YEThIPEX M30PaHHBIX CTPAHAX, KOMMY-
HUKAaTVBHAs COCTaBJISIIOIIAS KAHCEJUIMHrA IEMOHCTPUPYET 4epPThl CXOJICTBA, KakK
Ha YPOBHE JIMHTBUCTUYECKUX HHCTPYMEHTOB, TaK U HAa YPOBHE IUCKYPCHBHBIX
[IPaKTUK, YTO B IIEPBYI0 OYEPEIb CBSI3AHO C BAKHOM POJIbI0 TPAHCHALMOHAILHOTO
nuckypca Black Lives Matter u akTMBHBIM PaCIPOCTPAHEHUEM TPAHCKYJIbTYPHbIX
BOCIIOMMHAHUI. Pe3ynbTaTel IUCKypC-aHaIM3a M0Ka3aay, 4TO MH(OPMALIOHHBIE
COOOIIEHUSI M3HAYaJIbHO ObLIA CBSI3aHbI CO CTPEMJIEHMEM HE TOJIBKO OINMCATh
COCTOSIBHIMECS IPAKTUKY KaHCEJIJIMHTA, HO YKa3aTh HA X POJIb B KOHCTPYMPOBAHUU
HOBOT'O COLIMAJIPHOTO IMOPSIIKA, YIEJSIOWEero OoJiblle BHUMAaHUS KakK UCTOPUU
«CHU3Y», TaK U TOBCEJHEBHBbIM aKTaM TpaHCHOpPMalUM MEMOPHUAIbHOTO JIaH[, -
madTa ropoJioB Ha 3anaje.

Ha ocHOBe NpUMEHEHUS METOMOJIOTUA KPUTUYECKOTO [HCKYpC-aHaiIn3a
3. Verepa 6bLy1 BbISBJIEH PSJI IUCKYPCUBHBIX HUTEN — TUITUYHBIX QUIYD YMOJIIaHNS,
HanboJiee 4aCTO BCTPEYAIOLIMXCS B KOMMEMOPATUBHOM [IMCKYpPCE OOLECTBEHHOTO
nerkeHus Black Lives Matter. IIpoaHanusupoBaHbl Takue GUIypbl yMOJIYaHUS KaK
BHEMCTOPUYECKUM B3IJISIT, HA COOBITUS Y TIEPCOHAJIMU KOJIOHUAJIBHOW BII0XU, TUTIep-
TPOpMPOBAaHHOE BHUMAHME K OTAEbHBIM (pakTaM 6rorpadum 06beKTa OTMEHBI WU
CTPaHMIaM UCTOPUY COLMAJIbLHOM IPYTIIbI, OOpalleHne K KOHLENIUY KOJUIEKTUBHON
BYHbBI, YMOJTYaHUE O HPABCTBEHHO HEMPUIJISIIHBIX XapaKTEPUCTUKAX CAMUX YTHe-
TEHHBIX, OTCYTCTBME€ IIO3UTMBHOM IPOrPaMMbl CBSI3M NPOULIOTO U OyIyIIero,
IpeJiesibHAs 9MOLMOHAIbBHOCTD BbICKA3bIBAHUI O ITPOIILTIOM.
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Abstract

The paper raises the question of the essence and necessity of primary and secondary suffering
in psychiatry, oncology, Buddhism, and transhumanism. It directly explores the phenomenon of
suffering, drawing a distinction between primary and secondary suffering in these domains of
medicine and philosophy. The article presents objections to common misconceptions regarding
the irreplaceable and significant role of suffering in human experience and for humanity as a whole.

The study aims to deconstruct the assumed value of primary and secondary suffering for both
humans and posthumanity. An analysis of the problem of primary and secondary suffering is
conducted to substantiate the fundamental importance of overcoming suffering as such.

One of the research methods employed is the conducting of analytical, focused individual interviews
with medical professionals and religious figures, complemented by content analysis. A deconstructive
and phenomenological approach is also utilized.

Both psychiatric and oncological fields are selected as exemplars representing the quintessence of
mental and physical suffering. Buddhism and transhumanism are chosen as philosophical responses
to the suffering addressed in psychiatry and oncology.

Emphasizing the problem of suffering is essential to prioritize its resolution. Meditation is suggested
as a method for addressing secondary suffering; science and technology are proposed as means
to overcome suffering in general. The article is intended for a broad readership, particularly
researchers in philosophy, psychology, futurology, as well as for posthumanists, transhumanists,
immortalists, and those interested in the topic of overcoming suffering, illness, senility, and death.

Keywords

Transhumanism; Primary and Secondary Suffering; Psychiatry; Oncology; Buddhism; Posthumanism;
Eudemonism; Overcoming of Suffering; Scientific and Technological Progress
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AHHOTaALU4

B paboTe mofHMMAaETCs1 BOIPOC CYUTHOCTH U HEOOXOIMMOCTH MEPBUYHOTO Y BTOPUYHOTO CTPaJlaHus
B [ICUXUATPUU, OHKOJIOTHH, Oy IM3Me U TpaHCTyMaHu3Me. VicerenyeTcs: HelocpeCcTBeHHO (peHOMEH
CTpaflaHus, a TaKKe MPOBOIUTCS Pa3TPaHUYEHUE MEXIY TEM, YTO €CTb NEPBUYHOE M BTOPUYHOE
CTpa/laHH€ BO BCEX YKa3aHHBIX 00JIACTSIX MeIULHbL U punocodun. [IpuBoasaTCs BO3paskeHUs TPOTHB
320JTy>K[IEHMI OTHOCUTEJIbHO HE3aMEHMMOI M 3HAUYMMOM pOJIM CTPaJaHus IjIsg 4esloBeKa U BCEro
YyesIoBeYeCTBa.

Llenb nccnenoBanys — NEKOHCTPYKLMS peHOMEHA [IEPBUYHOTO M BTOPUYHOTO CTPAJIaHUs KaK MMelo-
ero LIEHHOCTD [IJIsl YeJIoBeKa U MocTyesioBeka. [IpoBoguTCs ndydyeHue MpoGsieMbl NEPBUYHOTO U
BTOPWYHOTO CTpaJaHW [JIs1 000CHOBAHUS le/IHLLI/IHI/I&JIbHOIZ BaKHOCTU IIPEOOJIEHNA CTPAAdHMA KAK
TAKOBOTO. B KauecTBe OHOTO 13 METOMIOB MCCJIEIOBAHMS UCIIOJIb3YeT sl aHAIUTUYeCKoe (HOKyCHpO-
BaHHOE MHIMBUYaJIbHOE MHTEPBbIO C MEAULIMHCKMMY CIIENMAJIMCTAMU U PEJIMTHO3HbIMU AESITENIMU
C MOCJIeyIOMUM KOHTEeHT-aHaIM30M. Takke MCHOJIb3YIOTCS JeKOHCTPYKTUBHBIN U (PeHOMEHOJIOTH -
yeckuit nogxon. O6e 0671aCcTy MeOUIHBI BEIOPAHbI KaK 06pa3Iipl HANOOJIee XapaKTePHOU perpe3eH-
TalUY NICUXUYECKOTO U TeJleCHOro crpazaHus. O6a ¢pnnocodCckux HapaBJIeHNs BbIOPaHbI B KAUeCTBE
OTBE€TA Ha CTPadaHUE B IICUXNATPUU Y1 OHKOJIOTUM.

BakHO mpuBsieyb BHUMAaHWE K IIpobyieMe CTpajaHusl, YToObl cHejlaTh eé pelleHre IPUOPUTETHOMN
3aavenl. B kayecTBe MeToga 60pbOb! C BTOPUYHBIM CTPaJaHUEM NPEAJiaraeTcs MeJuTalysl, CocoooM
IIPEOJIOJIEHUST CTPaJlaHusl B LEJIOM IIpefrosiaraercs Hayka M TexHuka. CraTbs IpeJHa3HaueHa
IJIs1 LIMPOKOTO Kpyra YuTaTesel, B YaCTHOCTH, ISl MccefioBaTtesiell B obsactu ¢punocodpuu, ICUxo-
sioruy, GyTypoJIOTHH, a TaKkKe IJ1s1 IOCTTYMaHUCTOB, TPAHCTYMAaHUCTOB, UMMOPTAJIMCTOB U MPOCTO
MHTEPECYIOIIMXCSl TEMOM [TPEO0JI0IeHNs CTPaiaHysl, 60J1e3Hel, CTapOCTU U CMEPTH.

Ki1roueBblie c10Ba

TPaHCI'yMaHW3M; IIEPBUYHOE U BTOPUYHOE CTPafiaHue; ICUXUATPHSL; OHKOJIOTUSI; OYAIM3M; IIOCTTyMa -
HU3M; 9BIEMOHU3M,; [IPEONIOJIEHNE CTPATaHMsl; HAyYHO-TEXHUYECKUI TPOrpecc
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BBeneHue

CTpasaHue He MOXET ObITb UMIIEPAaTUBOM. VIMIIEPAaTUB — 3TO HEU3OEKHOE.
HewnsbexxHoe mnpepnrnosnaraet 6e3bICXOHOCTb, CyAbp0y, POK, Mperonpenei€éHHOCTb.
A cynpba 4yesioBeka He IpeNoIpeiesieHa, €ClIM UCXOOUTh U3 CcBOOOAb! Bou. Ecin
YeJIOBEeK CaM pellaeT, caM BbIOMpAET, caM TBOPUT — OH CBOOOJEH, B TOM YHUCJIE
CBOOOJIEH OIPEAESTh COOCTBEHHOE Oyayllee, JIMIIEHHOE CTPAaHWUNA U YCTPEM-
JIEHHOE K cyacThlo. M. KaHT nuier;

«YesloBEK XOYET COIJIACHS, HO INPUPOJA JIy4ylle 3HAET, 4TO JJIi €r0 poja XOPOIIO;
¥ OHa XoueT pasfopa. OH ’KeJlaeT >KUThb OECIIEYHO U BECEJIO, a NPUPOJaA >KEJAET,
YTOObl OH BBbINIEJ M3 COCTOSIHMSI HEPAJUBOCTA U 6€3[eSITENbHOTO JOBOJIbCTBA,
1 OKYHYJICSI TOJIOBOM B pabOTYy, U UCIIBITA TPYAHOCTH, YTOOBI HAWITU CPEICTBA PA3yM -
HOTO 130aBJjieHMs1 OT 3TUX TpyaHocTel» (KaHT, 1966, c. 12).

[Ipupoja 3mech NpeCcTaBseTcss aHTPOIIOMOP(HOMN, UMEIOLEN CBOU KeJIaHUS
U CTPEMJIEHUS, M TaK K€ CYMTAIOT MOCTTYMAHMUCTHI, B YAaCTHOCTH, P. Bpainorry,
KOTOpasl IMHUUIET, YTO «Pa3yMHasl XM3HEHHAsl Cuja NPUCYTCTBYET BO BCEW KMBOU
marepumn» (bpaiporrty, 2021, c. 117), u [I. [leHHeT, noJyaraouuii, 4To Npupoja obyia-
IAaeT MHTEHLMOHAJBHOCTBIO, & MIOTOMY OHa pauuoHanbHa (Dennett, 1988, p. 183).
Eciy nipuHaTh 32 OCHOBY Te3uc . KaHTa, 4TO BOJIs IIPUPObI [IPOTUBOPEYNT >KeJla-
HUSIM Y€JIOBEKA, KOTJ|A Y€JIOBEK XOYET ObITh CYACTIIMBBIM, TO Mbl Oy[I€M BbIHY>KIE€HBI
IIPU3HATh, YTO CTPAAHUE SIBJISIETCSI MHCTPYMEHTOM IIPUPOJIbl, CO3IaHHBIM, YTOOBI
IIPUHY>K[ATh JKUBbIE CYIIECTBA COBEPLIEHCTBOBATHCS Y€PE3 00JIb, & CUACTIMBBIMU
OHa HaC BUJETb HE XOYeT, YTOObI Mbl HE NIPUIIJIY K CTarHaUuu. Hy>XeH i1 Ham poCT
TaKOM 1JEHOW? DTO 60JIBLION BOIIPOC, ¥ OH TPEOYET OTBETA.

B 9TOi1 cTaThe Mbl PACCMOTPUM TEPBUYHOE M BTOPUYHOE CTPAfIaHUe, a TakKe
HEOOXOJIMOCTb €ro IpeoioieHusl. [1j1s1 Hauasa Hy)KHO OIpenesunTb oHaTus. Ctpa-
IaHue — 3TO TATOCTHOE, MyYUTEeJIbHOE, O0JIe3HEHHOE COCTOSIHME KUBOTO CYILEeCTBa.
[lepBuyHOE CTpafiaHUE B OOIIEM CMBICIIE — 3TO (PU3UYECKast U NCuxuyeckasi 60Jb,
IUCKOMQOPT, HENPUSITHBIE OLIYIIEHUS C OJJHOM CTOPOHBI, 1 HETaTUBHbIE COOBITHS B
JKU3HU, TPUITEPBI — C JPYroydl CTOPOHBL. BTOpUyHOE CTpajaHue - 3TO OTpuULia-
TeJIbHbIE€ SMOLMH, YyBCTBA, MbICJIX, BOCIIOMUHAHNS, HETIOCPEACTBEHHO CaM IPOLeCC
pediekcuy  OTHOCUTEJIBHO TIOJIy4EHHOTO [EepPBUYHOTO CTPAJaHMsl, peaKlys
Ha MepBUYHOE CTpajaHue. Eciau 1mop, NepBUYHBIM CTPAJaHMEeM Mbl TTOHMMaem
TOJIOBHYIO 00JIb, TO 10J, BTOPUYHBIM CTPaIAHUEM MBI UMEEM B BUJy II€PEKUBAHUS
YeJI0BeKa OTHOCUTEJIbHO TOJIOBHOM 00Ji, — HaNpuMep, >KeJlaHue, YTOObl BCE DTO
IIOCKOpEE 3aKOHYMJIOCh, KOHILIEHTPALMsl Ha OOJIEBBIX OIIYLIEHUSX, [Orpy)XKeHue
B CBO€ COCTOSIHME, HEBO3MOXKHOCTb IYyMarb HM O 4€M KHOM, HECIOCOOHOCTH
OTBJIEYbCS], SKAJIOCTh K cebe, TOCKA U WHble HeMIPUSTHbIEe 9MOIMU. BropuyHoe cTpa-
IaHue yCyryossieT MEePBUYHOE, TaK KAaK €CJIM 4EJIOBEK INEepPeCTaéT KOHLEHTPUPO-
BaTbCSl HA TOM, YTO OH CTPAJAET, OH OINYIIAeT CTPaJaHUEe B MEHBIIEN CTEleHH,
6€3 IPOYyBCTBOBAHUS €r0 PeQIeKCHBHO-3MOLMOHAIBHON KOMIIOHEHTHL. [lorpy-
JKEHHUeE B CTpaJlaHye YCUIIMBAET IJTyOMHY €ro NepeKMBaHNUs.
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be3yci0BHO, IOHMMaHNE NIEPBUYHOIO ¥ BTOPUYHOTO CTPALAHUS POICTBEHHO
IMOHVNMAaHHIO TIEPBUYHBIX 1 BTOPUYHBIX BIleYaTJIeHU B (<TpaKTaT€ O 4YeJI0OBEYECKOM
npupoge» [Issuaa Foma:

«Ecsin BCce mepueniuy Halero yMma MOTYT ObITh Pa3fiesleHbl Ha BIE€YaTI€HUS U UIEH,

TO BI€YaTJIeHUs JOMYyCKAalOT Apyroe rMoppasfesieHre — Ha NepBUYHbIe U BTOPUYHBIE.

[lepBUYHBIMY BIEYATICHUSIMY, WM BIEYATJICHUSMHU OILIYLIEHUS, SBISIOTCS Te,

KOTOpbl€ BO3HMKAIOT B yMe 6€3 KaKoro-ju6o IpeJecTBOBABIIEro BOCIPUSTUS

B 3aBMCHMOCTH OT OpraHU3aliy TeJIa, SKU3HEHHBIX IyXOB WJIM BO3IENCTBUS 0ObEKTOB

Ha OpraHbl BHEIIHMUX 4YyBCTB. BTOPUYHBIMU, UM PedEeKTUBHBIMY, BIEYaTICHUSIMU

SIBJISIIOTCSI T€, KOTOPble HENOCPEICTBEHHO WM 4Yepe3 MOCPEeCTBO UX HUIEeU NPOouUC-

XOJST OT KaKOro-JIM60 13 BIeYaT/IeHuil MepBUYHbIX. K mepBomy BUY OTHOCSITCS BCe

BIIEYATJIEHUS] BHEIIHUX YyBCTB, a TAKXKe BCE TeJIeCHble CTPAZaHUs U yIOBOJIbCTBUSL

Ko Bropomy - appeKTbl 1 NHBIE DMOLMH, CXOAHbIE ¢ HUMI» (I0M, 1996, c. 328).

Takum o6pazoM, ¢unocod Npou3BOAUT KIACCUPUKALMIO, MOAOOHYIO TOMU,
KOTOPYIO UCIIOJIb3yEM MbI, OHAKO Mbl OTPAaHUYMBAEMCSI MCKIJIIOYUTEJIBHO CTPaza-
HUEeM, He 6epsi BO BHUMaHMe OCTaJIbHblE «TepPLEeTL».

AKTyaJIbHOCTb JAHHOW paboThl OOYCJIOBJIEHA CJIEAYIOUMMU OOGCTOSTEIb -
CTBaMU:

BO-TIEPBbIX, BO3PACTAET aHTPOIIOTEHHAs! Y TEXHOT€HHAsl Harpy3ka Ha OKpYy>Ka-
IOIYIO0 Cpefdy, YTO MPUBOJUT K DHTPONUM U YBEJIWYEHUIO KOJIMYECTBA CTPaJiaHUs
B MHUpE, B CBSI3M C Ye€M BO3HMKAeT HEOOXOOUMMOCTb U300peTeHus 6osee sddex-
TUBHBIX METONIOB KJIMMATUYECKOTO, DKOJIOTMYECKOTrO, MEAULIMHCKOTO pEeryaupo-
BaHUS,

BO-BTOPBIX, B YCJIOBUSIX «HOBOM HOPMAJIbHOCTU» IIPOUCXOIUT KapAUHAIbHBIN
CIBUT HAyYHO! MapafyurMbl ¥ MPOHUKHOBEHWE [TOCTTYMaHU3Ma U €ro CJIeJICTBUI BO
Bce cepbl )KU3HU, YTO IPUBOAUT K TPEOOBAHUIO afjalITUPOBATHCS K CTPEMUTEIIBHO
MEHSIIOIIMMCS, CTPECCOTE€HHBIM YCJIOBUSIM CYLIECTBOBAHUS, YTOObI HE MCUE3HYTb;

B-TPETbUX, BCJIEICTBUE BO3PACTaHUsl MHTepeca OOIIecTBa K TeMe 3[J0pPOBOTO
o0pasa >KM3HH, aKTUBHOTO JIOJITOJIETUSI U CBEPXIIPOMIOJIKUTENIBHON KU3HU CTAaHO-
BUTCSI BXXHBIM JEKOHCTPYMPOBaTh (eHOMEHbI CTpaziaHusl, 60Jie3Hel, CTapoCTu U
CMEPTY;

B-YETBEPTHIX, BO3HUKAET NOTPEOHOCTh (PUIOCOPCKOrO U STUIECKOTO OCMBIC-
JIEHUs IEPBUYHOTO ¥ BTOPUYHOTO CTPAJIaHMUS, C LeJIbl0 IeMOHCTPALAY ITPUHIUIIN -
aJIbHOM Ba’KHOCTHU €0 IIPEO0J0JIEHNS], YTO OOYCJIOBIEHO KOJIMYECTBEHHBIMU T10Ka3a-
TEJSIMU CTPAJAIOINX [ICUXUYECKUMU PaCcCTPOCTBAMU M OHKOJIOTUYECKMMU 3200~
JIEBAaHUSIMU B MUPE.

Ilesplo ccenoBaHMs Mbl IIOCTABUIIM IEKOHCTPYKLMIO (DeHOMEHA IEPBUYHOTO
M BTOPUYHOTO CTPa/IaHMs KaK UMEIOLIEro LIEHHOCTb [17Is1 4eJIOBeKa U MI0CTYE/I0BEKA.
3aayaMu UCCIIeJOBaHUSI CTaJIu:

1. PaccmorpeHne peHOMEHA NEPBUYHOTO YU BTOPUYHOIO CTPALAHUS B IICUXUA-
TPUM.

2. VccnepoBanue (eHOMeHa MEePBUYHOTO U BTOPUYHOTO CTPAZaHUSI B OHKO-
JIOTUM.
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M3ydyenue ¢peHOMeHa NepBUYHOrO M BTOPUYHOTO CTPafiaHusl B Oy IU3MeE.

[IpoBeneHue aHanm3a (EHOMEHA IMEPBUYHOTO U BTOPUYHOIO CTPAAHMS
B TPQHCTYMaHU3MeE.

5. TlpuBeneHue BO3paskeHUI OTHOCUTEJIBHO PACCMATPUBAEMBIX B paboTe 3261y~
KJIEHUI O CTPaJlaHuMU.

6. IlposiBieHrE NMPUHLMIMAILHON BaKHOCTU HUBEJIMPOBAHUS POJIA CTPALAHUS
IJIs1 Y€JI0BEYECTBA, NCTOPUYECKOrO IPOoLecca U HAyYHO-TEXHOJIOTMYECKOTO
nporpecca.

OO6BEKTOM HALIEro UCCJIEN0BAHMS SIBJSIETCS CTPaiaHue, IPEIMETOM UCCENO-
BaHUS — [IEPBUYHOE M BTOPUYHOE CTPa/laHUe B IICUXUATPUH, OHKOJIOTHH, OyAIu3me
M TpaHCTyMaHU3Me. BbIOOp [HaHHBIX O0JIACTEN HCCHIEOBaHUsl OOYCJIOBJIEH
aBTOPCKUM HHTEpPeCcOM, a TakKe OINpeNesI€HHbIMUA OOUMMU MOMEHTaMU: 3[ECh
IIPOSIBJIEHUSI TEPBUYHOIO U BTOPUYHOTO CTPAJlaHUSI MOKHO JUCTUJIJIMPOBATH
IOCTaTOYHO SICHO; 06€ 00JIaCTM MeJUIIMHbI BbIOPAHbl HE CJIyYallHO M XapaKTepHBI
1711 HauboJiee SIPKOTO IMPOSIBJIEHUS IByX CTOPOH >XMBOTO CyLIECTBA (pa3dbuparoTcst
Ha IIpUMeEpe YeJI0BeKa) — ICUXUYECKOW U TeJIECHOM, KOTOpble, 6€3yCI0BHO, TECHO
B3aMIMOCBSI3aHbl I HE MOTYT PACCMaTPUBATLCSI B OTPBIBE JIPYT OT IPyra; 0be 061acTu
duwnocodun U MUPOBO33PEHUS, B CBOIO OuY€pellb, CJIY)KAaT HEKOTOPBIM OTBETOM
Ha Npo6sieMy NEPBUYHOTO Y BTOPUYHOTO CTPAJIaHUSI B 3aSIBJIEHHBIX MEAUIMHCKUX
cepax. Mexay Tem, OCTAETCsI OTKPBITBIM BOIIPOC O IPYTUX METOJOB IPEOIOIEHNS
NIEPBUYHOTO Y BTOPUYHOTIO CTPAJAHMS KaK B MX L€JIOKYITHOCTH, TaK U MO OT/EeJIb-
HOCTH. B naHHOI paboTe aBTOp pa3padaTbiBaeT KOHLEMLIMIO ITPEOJ0JIeH s [IEPBUY -
HOT'O Y BTOPUYHOTO CTPAJaHMsl KaK Ha OCHOBAHUM YK€ U3BECTHOTO TEOPETUYECKOTrO
Y IPAaKTUYECKOT'O OTIbITA, TaK U Ha 6a3e pedIeKCMBHOTO M UHTPOCIIEKTUBHOTO MATe -
puasna. [Tono6HbIN MOAXoA, K CTPaJAHUIO MTPeJ3ailaH Hallleil CUCTEMO LIEHHOCTEH,
KOTOpasi MMEET OTHOLIEHME K MMMOPTAJIUCTUYECKON M MEeTaryMaHUCTUYEeCKOU
KapTuHe mupa. OnpenesieHUe Kay3aJbHOCTU CTPaiaHUsl M Kiaccu@UKalys €ero
IIPUYMH SIBJISIETCS LEJIbIO JaJIbHENIIMX PaboT aBTOpa.

[Ipobnema cTpajaHus He OO0OWIE€HAa BHUMAHUEM OTEYECTBEHHBIX U 3apy-
OE>XXKHBbIX UCciefioBaTesiel. B jaHHON paboTe Mbl UCIOJIb30BAJIM HECKOJIBKO TPYIII
VICTOYHUKOB:

* K [IEPBOU TPYyIlIle Mbl OTHECJIM PAabOThl, KOTOPBIE MTO3BOJIMIIM HaM UCCIIEN0-
BaTh Npobsiemy 3Tuku U ¢punocopun texHosnorun - M. bapoyp, Ix. Ko6o,
Sakuposa T.B. m Kammn B.B., X. boppuinap, K. fcnepc, K. barai,
A.b. Canmuna u H. A. llnainep, A.A. KoposbkoBa, A.B. CeHKkeBUY;

« BTOpAas IpymnIa COCTOUT U3 WUCTOYHUKOB, KOTOPbIE MOCTY>KWIA OCHOBAaHHEM
1711 OEKOHCTPYKUMM (PEHOMEHa MEPBUYHOTO U BTOPUYHOIO CTPANAHUS —
A.H. bapxaroBa, H. Bnagumuposa, JI.C. e Kamn, K. Kpyk le Kamn, O..
I[Tonoga, [I. PoctoBckutii, [Ix. P.P. TosnkuH, B. ®pankr,

* TPETbs IPyIIa MPeJCTaBIeHa KIAaCCUYeCKUMHU U COBPEMEHHBIMU PUI0COP-
CKAMM TPYLAMH, KOTOpBIE JIETJIU B OCHOBY KCIOJIb3yEMbIX HAMU METOZOB —
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. Om, U. Kant, D. I'yccepnb, M. Xaiimerrep, B. ®panki, . [eHHeT,
K. Meiiacy, . Tpurr, 1O. Takep, . Xapmas;

« 4eTBEpTas rpynrna CoCTOUT U3 OyAINICKUX, TPAHCTYMAHUCTUYECKUX U [TOCT-
T'YMAHUCTAYECKUX TPYLOB, KOTOPbIE CTajM II€PBOMCTOYHMKAMU IPEIJIO-
JKEHHBIX B pab0Te METO0B 60OPHOBI C MEPBUYHBIM M BTOPUYHBIM CTPAJAHUEM,
a TaKkKe MO3BOJIWIU NPEAJIOKUTb apIyMEHTh! IPOTUB HEOOXOAMMOCTU CTPa-
nanus. 9to H. bocrpom, P. bpannorru, C.P. Bypmuctpos, B. Bypx, b. 'epueiib,
C.B. Byrai, J1.O. Hupan, JI. [Tupc, V1.M. Punnode u mpyrue.

3a nepuog, XX-XXI B. B obsactu ¢unocodpuy U 3TUKUA TEXHOJIOTUNA OTHEJIb-
HBIMU UCCJIEA0BATEIISIMU ObLIIM CLIEJIaHbl CJIEIYIOUIME BbIBOABI OTHOCUTEJIHO CTPa-
TAHUS:

Y. bap6yp nuILeT, 4To

«B Hamm nHY camblil 5PQEKTUBHBIN CIOCOO OGIETYUTh YEJIOBEYECKUE CTPANAHUS —

MaKCHMaJIbHO H_II/IpOKI/Iﬁ OOCTYII K MENULINHCKUM U CeJIbCKOXO03SIMCTBEHHbBIM TE€XHO-
sorusim». (Bap6yp, 2001, c. 90).

DTO YaCTUYHO MOITBEP)KIAET Hall Te3UC O HEOOXOOVMMOCTU NPEONOJIEHUS
CTPaJaHUsI TEXHOJIOTUYECKUM CIIOCOOOM.

Ix. K066 cunTaert, 4To Mbl (JIF04M) JOJDKHBI HE IIPOCTO YMEHBIIUTD KOJIMYE€CTBO
Y KayeCTBO IIPO>KUBAHUS CTPAJIaHUsl B MUPE, HO «YBEJIMYUTD OMBIT U PEasn30BaTh
MOTEHLMAJIbHbIE BO3MOXKHOCTH BCcex co3naHuin» (Cobb, 1980); (bapbyp, 2001, c. 90).
3pech ecTb HEKOTOpasi KOpPPeJssiiys C UiaesiMi abOJIMIMOHUCTOB U TE€XHOTAMSIHU -
CTOB.

B xontekcre crarbu T.B. 3akuposoyi u B.B. KamuHa paccmarpuBaetcst ¢puiio-
co(usl BUPTYaJbHON PEaslbHOCTH, XapaKTEPHOU JJIs1 MUPa, B KOTOPOM CHUMYJISIKP —
OOBEKT — OTOMCTHJI CyOBEKTY:

«B pannom cayvae JK. Boapuiidp MogpasyMeBaeT YHUYTOKEHME BeElel KakK UX

«IKCTEPMUHALIMIO», JIMIIEHNWE KOHIla, Mpenesa, CMEPTU. <...> aHTATOHUCTUYECKUMU

OTHOLIEHUSIMU KOHCTUTYUPOBaHbI Takue (PeHOMEHbI Kak CMePTb, KOH(MJIUKT, CyIb0a,

0e3 HUxX YHUBEPCYM CTAaHOBUTCS OOHOPOJHBIM U OOHOMEPHBIM. <...> CYU.LHOCTHI:IM

BBIDO)KEHMEM 3TOTO €IMHOTO Hayajsa y yHuBepcyma y JK. Boppuiispa BBICTYNAIOT
TexHoJsiorun» (3akuposa, 2012, c. 33).

JlaHHbIE KCCIIeIOBATENIH 10J1araloT, YTO YEJIOBEK 110/, BJIACTHIO TEXHUKU CTaHO-
BUTCSl 0G€33aLUTHBIM, a «EOUHCTBO YEJIOBEKA U TEXHUKU BEIET K I[10OPaOOLEHUIO
TeXHUKON». MHrepriperupys ¢unocodpuio cumyssikpa K. boxpwiisipa, aBTOpPbI
numyT ciaepymomee: «Jlake camas pasymMHas MallliHa HE MOXKET WCIIBIThIBATh
VIIOEHME U YOOBOJIbCTBME OT HOEATEJILHOCTH, OHA JIMIIEHA HECYLIEro CTpajaHue U
HaCJIQXKIEHNUE «M30bITKA KU3HU» U IIPOYMX «CMEIIHBIX U3JIMILIECTBY», CBOMCTBEHHBIX
yesioBeKy» (3akuposa, 2012, c. 34). Takum 06pa3oM, 31€Ch YTBEPKOAETCS IPUHIIM -
NyajabHas BaXXHOCTb OUAJIEKTUKW YOOBOJICTBUSL U CTPAJAHUS, YTBEPKIAMOIIMX
CaMOUJIEHTUYHOCTD Y€JIOBEYECKOM JKU3HU B OTJIMYME OT MAIIMHHOWN.

I.W. TonyapoB u A.B. ABEpE€HKOB CUYUTAIOT, YTO, C TOYKU 3PEHUS I10XOLa,
OCHOBAaHHOIO Ha OLIEHKE CTOMMOCTH, «CO3[JaBa€Mble TEXHOJIOTUU HE SBJISAIOTCS
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MOpPQJIbHO HEUTPAJIBHBIMU, HO HMEIOT TEHIEHLMIO IIPOJBUraTh OIPEEJICHHbIE
LIEHHOCTU WJIM HOPMBI Wiy Hapymarth ux» ([oH4apos, 2019, c. 165). HapymeHnue
MOPAJIBHBIX HOPM, B CBOIO OY€p€[lb, 10 HALIEMY MHEHUIO, MOKET BECTU K IIEPBUY-
HOMY U BTOPUYHOMY CTPAJAHMIO, U TPAHCTyMAHMU3M C 3TOW TOYKU 3PEHUS
He BIIOJIHE 0€3yIpeveH, TaK KaK OKOHYATEJIbHBIM 3TUYECKUI CTaTyC abOpPTOB, 9BTA-
Ha3uK, TEHETUYECKOTO PENAKTUPOBAHNSL, KJIOHMPOBAHYS U T.1,. €11€ HE YCTAHOBJIEH.

Ab. CaimuHa n H. A. [IHaigep OTHOCUTENBHO IEPEHOBBIX TEXHOJIOTUMI
B MEIMLIMHE CYUTAIOT, YTO, B YACTHOCTH,

«KCEHOTPAHCIVIAHTAllMsl CTaBUT (YHAAMEHTAJIbHYI0 STUYECKYI0 IMpobjeMy -
SBJISIETCSL JIA 4YEJIOBEK BBICIIEW MOPAJIbHOM LEHHOCTHIO, BO MMSI KOTOPOV MOKHO
IPUYMHSTL CTPafaHusl U 60Jib, a TaKKe BbI3bIBATb CMEPTh APYIMX JKUBBIX CyLIECTB»
(Canmuna, 2006, 108-109).

[ToMuMO TIpOYero, MCCefoBaTeNM MOAHUMAIOT Psif MPO6JeM, TPUHIIUIIM -
a7IbHO BAYKHBIX JJIs1 STUYECKOTO U COIMaIbHO-(DII0Cc0(CKOr0 OCMBICIEHMS, OOHAKO
He 3aTparuBaeMbIX B JaHHOU paboTe: HalpuMep, MPo6IeMy CO3/IaHuUsl COLIMAIbHOTO
HEpaBEeHCTBa BCJIE/ICTBUE F€HETUUECKOTO PeakTUPOBAHUS U IPYTUX F€HHbIX TEXHO-
JIOTUH, KOHTPOJISI HAy4YHBIX WCCJIEJOBAHUII TOCYJapCTBOM, BTODXKEHHUS HAyKU
B cdepy IeMOKpaTuu, pEeNpOayKTUBHOTO KOHTPOJISI M Hacuius, MHPOPMUPOBAHUS
MalyeHTa, ero POJCTBEHHUKOB, paboTonaTresis W OOIIeCTBa O HaCeACTBEHHBIX
3a00JIEBaHUSIX U T.]I.

B pa6ore A.A. KoposbkoBoil paccmatpuBaercs ¢unocopus K. Scnepca.
CorysacHO uHTeprpeTanuu aBTopa, K. fcnepc cuuTaer, 4TO MHAUBHUI, OOpETaeT
MOJIJIMHHYIO SK3UCTEHIUIO CJIEIYIOMINM 00Pa3oM:

«HOFpaHI/I‘IHaH CUTyallyisl, BbI3BAHHAS CWJIbHBIM CTpaldaHUEM, Hpo6y>K,uaeT QK31 -

CTEHLIMIO U MHULMMPYET NPUYMHHOE MBlIIJIEHUE, KOHCTUTyUpYyolee PpunocoPCKuit
ctpoi nymu». (Koposbkosa, 2022, c. 38-39).

J.A. Tokapes, aHanu3upys pa6otel JK. batas, numert: «CTpagaHue BOCIPUHU -
MaeTCsl Kak 3710, KOTOpOe HaJo MU30eraTb WM MPEONOJIeBaTh C MOMOIIbIO KaKUX-
160 pencTBuil». Kpome TOro, B MCCI€40BaHNY B3aUMOCBSI3Y YIOBOJIbCTBUS U CTPaA-
IlaHVs, aBTOP CTaTbU yIIOMUHAET, YTO JK. baTtail KacaeTcs ¥ TeEMbl CMEPTHU:

«Cmepr U CTpagaHNue IEPENJIETEHbI B CO3HAHNM Y€JI0OBEKA Y>KACOM OXXMaHUAI TOrO U

ApYyroro. JKu3Hp Hamma Ccpa3y o6peTaeT KaTaCTpOCl)y OXNJaHuAa CMEPTH, €CJIN HAa TOPU -~

30HTeE IMOSIBUJIOCH cTpajanue. TyT He 60Jb pusndeckas ornacHee, a OKUaHUe KOHI,

NpU3HaHUE ONACHOCTU HACTYIJIEHUSI CAMOTO CTPAIaHMUs], 8 BMECTE C HUM U CMEPTU».
(Toxapes, 2022, c. 70).

Takum 06pa3oM, Mbl MOKEM CKaszaTh, 4To JK. bartail He coriaceH ¢ ¢punocod-
ckoil nozuument B. @pankia, K. fcnepca, C. Kbepkeropa, ogHako €ro aprymeHTbl
MOTYT OBbITb HCIIOJIb30BaHbl B MOCTPOEHUM HOBOM KOHLEMNLMN ITPOTUBOCTOSIHUS
CTpaJaHUIO.

Kpome Toro, mpumeuaresnbHO BbICKa3blBaHUE uccieposaresst A.B. CeHkeBuY,
KOTOpasl MUIIET O PACCMOTPEHUM CTPAJAHMSI B KAYECTBE «IIPOSIBJIIEHUSI HECOBEP-
IIEHCTBA 1 He3aBePIIeHHOCTH 4yesioBekay (Cenkenud, 2010, c. 9.). laHHOe BbICKa3bI-
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BaHUE, HECMOTPSI Ha PUHIMITAAJIbHBIN B3IJIS]] aBTOPA HA HEOOXOJUMOCTb UMEHHO
T'YMaHNUCTUYECKOM TTO3NLINHY, & HE TPAHCTYMAHUCTUYECKOrO MU ITOCTTYMAaHNUCTHYE-
CKOTr0 TTI0IX0/a, TEM HEe MeHee, SIBJISE€TCSI OTHUM M3 OCHOBAHUM Hallell COOCTBEHHOM
KOHLIETILIWU.

HayuyHasi HOBM3HA IaHHO¥ PabOTBl COCTOUT B CJIEYIOUIUX B3aWMOCBSI3aHHBIX

ACIIEKTax:

1.

1.

[IpoBe€eHO KOHBEPIrE€HTHOE MCCIEIOBAaHME B paMKax (puiocopuu ¢ UCIOJb-
30BaHUEM COLMOJIOTUYECKUX U TICUXOJIOTUYECKUX SMIIMPUYECKUX METOZOB.
O60011eHbl M MPOAHAJIM3UPOBAHbl IMOJyYEHHbIE OT MEIULMHCKUX PaboT-
HVIKOB CBEJE€HUS O NIEPEKUBAHUSX MALIMEHTOB C IICUXUATPUIECKUMU U OHKO -
JIOTUYECKMMU 3200J1€BaHUSIMU.

[IpoBen€éH KOHTEHT-aHAJIM3 MHEHUM Bpada-ricuxuarpa u Hanam-samel XIV
OTHOCUTEJIbHO TPAHCTYMAHUCTUYECKOW IIOBECTKM B €€ OTHOLIEHUU
K IIEPBUYHOMY U BTOPUYHOMY CTPAZAHUIO.

[IpousBeieHO ompeneseHue IMEPBMYHOTO U BTOPUYHOTO  CTpajaHus
B OTIEJIbHBIX 00J1aCTSIX MeIULMHEL 1 ¢punocodun ¢ OIOpoi Ha IPOBEIEHHBIE
VIHTEPBbIO, Hay4Hble U (prn10CcOPCKUE UCTOYHUKMY.

JleKOHCTpyupoBaH (PEHOMEH TMEPBUYHOTO U BTOPUYHOIO CTPafaHUs
B OT/[€JIbHBIX 00JIACTSIX MEOULIUHBI Y (PUIIOCOPUN.

HameueHb! KOHTYPbI GUIOCOPCKON KOHIIEMIINY, aKTUBHO MPOTUBOCTOSIIEN
CTPaJaHUIO.

B xauecTBe METONOB pafMKaJbHON OOPBOBI C MEPBUYHBIM M BTOPUYHBIM
crpaganuem npenyioxensl HBHK u mpoyrie MHCTPYMEHThI B paMKaX TPAHCIY -
MaHMCTHYECKOTO MOJIXO0/a, @ B KAYECTBE CIIOCO0A MPEOA0IIEHNSI BTOPUYHOTO
cTpajanus ImpemioxkeHa mepurauusa. CresiaH BbIBOL O TOM, 4YTO Kapau-
HaJIbHOE pelIeHre MPOOIEMBl CTPAAHMS JIEXKUT B PAMKax HAyKU, MEJUILVHBI
11 TEXHUKU.

MeToan1

B aHHOM paboTe Mbl UCTIOJIB3YEM CJIEAYIOLUIMI METOOJIOTUYECKUN apCEHAT:

AHanuTdeckoe (POKYCMPOBAHHOE WHAMBUAYyaJIbHOE WHTEpPBbIO. Cepus
VHTEPBBIO Obl7Ia MpoOBefeHa B mnepuop anpenb - mai 2023 ropa. Llesnbio
VHTEPBBIO MBI [TIOCTaBUIM COOP MH(OpPMaLUU [JIs1 JAJbHENIIErO aHAIM3a U
[IOJIy4YEHUSI OTBETOB HA BOIPOCHI B PaMKax MPOrpaMMbl MCCJIELOBAHUS.
B kauectBe MeTozma OOPAbOTKM MHTEPBBIO MBI MCIOJIB30BAJIA KOHTEHT-
aHaim3. VinTepBbloeHTamu ctanu: Bpay-nicuxvarp 'AY3 CO COKIIb Cepren
Paucosny Cadapos (r. ExkaTepnHOypr); KIMHUYECKUN TICUXOJIOT OTHEJICHUS
NMaJIMaTUBHOM MeauuuHckor nomomu LI'b N¢ 2 um. A. A. MuciaaBCcKoro
Mapus AnppeeBHa Tokapesa (r. ExarepnHOypr);, npe3uneHT Bynauickoro
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LIeHTpa ajiMasHoro nyty tpaguuun Kapma Kareio Kcenns boprcosHa [Tormosa
(r. EkatepunoOypr).

2. JIeKOHCTPYKTUBHBIN METOJ, B 4aCTA KPUTHUYECKOTO MEPEOCMBICIIEHUST (PEHO-
MEHa CTpPaJaHus U €ro NPUHLUIUAIBHON LEHHOCTU IJISI Y€JIOBEYECKOrO
CYLIECTBOBAHUSL.

3. deHOMEHOJIOTUYECKUII  METOH, CBI3aHHBII C  MCCJIEIOBATEIbCKUMU
VHTEPBBIO, Pe(IEKCUBHBIMUA CAMOOTYETAMU UCCIIENIOBATES, & TAKXKE PSIOM
Hay4HBIX, HAYYHO-TIOIYJIIPHBIX U JIMTEPATYPHBIX MCTOYHUKOB, I103BOJIUII
HaM M3Y4UThb SIBJIEHUE CTPAJAHUS C TOYKM 3PEHUSI CONIEPEKMBAHUSA Y MHTEH -
IJMOHAJIbHOTO CTPOEeHMs1 (PeHOMEHA [TEPBUYHOIO ¥ BTOPUYHOTO CTPAIaHUSI.

Kpome TOro, B JaHHOM KCCJIEIOBAHUN aBTOP CTPEMUTCSI HEKOTOPBIM 00pa3oM
VICTIOJIb30BaTh MEXAUCIUIIIIMHAPHBIN ITOIXO]I.

3a6J1y>KieHUsI OTHOCHTEJIbHO CTPajaHHus

YTo sBASETCS OBUTaTesleM HAayYHO-TEXHUYECKOro IPOrpecca, Kak He CTpa-
naHue? YesoBEK CTPEMUTCS] M30€XKaThb €ro, MO3TOMY M300peTaeT BCE HOBBIE U
HOBBIE CIIOCOOBI 0OJIerYeHUs1 COOCTBEHHOM y4yacTu. B TO ke camoe Bpemsl UMEHHO
CTPaJlaHUE TOPMO3UT 3TOT IIPOTPECC, TaK KaK MO3T CTAPEET, 60JIb HE YXOIUT, ITPOSIB-
JISSICh BO BCE HOBBIX U HOBBIX (POPMAxX C TEUYEHUEM >KU3HU, [IOITOMY 3TO BEYHOE
6€rcTBO OT CTpaJlaHMs OKA3bIBAETCS HEITPOAYKTMBHBIM. V1 Hallle OTHOLIEHUE K CTpa-
IAHUIO SIBJISIETCSI aMOMBAJIEHTHBIM: C OJJHOU CTOPOHBI — OHO 3aIlyCKAaeT OIpe-
IeJIEHHbIE HAIIPaBJIEHNS] B PaMKax HAyYHO-TEXHUYECKOTO POCTa, C APYrOM CTOPOHBI,
OHO MemaeTr 3(P@EKTUBHO BO3NEHUCTBOBATh HA 3TU TOYKM pocrta. CTpajaHue
IIpecjielyeT HaC BO BCEX CBOUX BO3MOJKHBIX (POpPMax, U Mbl HE MOKEM TIOMMATh €ro
B JIOBYILIKY, 4YTOObI 3allepeTb pa3 M HABCEIr/Q, IIO3TOMY IbITA€MCS MPUIyMaTh
VHCTPYMEHTBI, IIPeJHAa3HAaYE€HHbIE [JIs1 €ro yhepkaHus. OpgHako nmpobsema cTpa-
IaHUsl HE CTOWUT Ha IOBECTKE OHS [OCTATOYHO OCTPO. Hy>KHO MOCTaBUTH BOIIPOC
pebpoM, YyTOObI pa3 U HaBcerga U30aBUTHCS OT CTPAAAHUS, YTOObl CMEHUTb OOVH
IBUraTesib Ha IPyrou, 6ojyiee MOIIHBIN, ¢ 60s1ee BbicokuM KI1II, 1 He Takoi obpeme -
HUTEJIbHBIN U HETaTYMBHBIN 110 OTHOLIEHUIO K Y€JIOBEKY M YEJIOBEYECTBY.

B MHPOBOI KyJIbType CYyLIECTBYET [IaryOHOE€ MHEHUE, YTO CTPAJAHUE SIBJISIETCS
HeoOXoIUMbIM. Ero He3amMeHUMOCTb, BaKHOCTb U 00SI3aT€IbHOCTb [JISI YesioBeKa
00OCHOBBIBAE€TCSI HECKOJIbKUMU MTPUYMHAMU:

1. CrpapaHue MOMOraeT 4eJIOBEKy CTaTh YHUIIE U 6J1arOpOHEE, TaK KaK Y€JI0BEK
PacTET Yyepes Hero.

2. CTpaILaHI/Ie I[IOMOTa€T JIy4dlI€ ITIOHNMATh ITIO3UTUBHBIE MOMEHTDI J)KU3HU, TAKNE
KaK pagoCTh, YIOBOJIbCTBUE, CHACTHE. 9TO MPpOUCXOJUT Hd KOHTPACTE, YTOOBI
4E€JIOBEK MOT' CPABHMBATL OJHO U NPYTOE. bes CTpagaHWA HE MOXKET OBITb U
C4YaCTh4, TaK KakK Y€JIOBEK IOIIPOCTY HE 6y,qu 3HATb, YTO OH — CYACTJIMB.

3. CrpapmaHue oMoraeT OTJINYUTh 106PO OT 371a.

252



Galactica Media: Journal of Media Studies. 2024. No 1| ISSN: 2658-7734
Miscellaneous | https: //doi.org/10.46539 /gmd.v6i1.399

CTpa,I[aHI/Ie AaHO HaM 3a Halll I'PEXU, HEIIPABUJIbHLIE TTOCTYIIKNU U MBICJIN.
bes CTpadaHus XXU3Hb ITIOTEPAET CMBICJI, TAK KaK Y€JIOBEK 3dCKY4IaA€T.

CrpagaHue, B OTJIMYME OT IPOCTO HEMPUIATHOCTEN, NPUIAET CMBICT U
LIEHHOCTb >KU3HU, TaK KaK MMEHHO B TaKU€ MOMEHTBI Y€JIOBEK IIEPEKUBAECT
CBOIO IIOJIJINHHOCTb.

7. be3 cTpasaHus 4e€JI0BEK He OYIET yYUThCS, TaK KaK OHO, B Ka4eCTBE Hera-
TUBHON OOpPaTHOU CBSI3M, IIOMOTA€T 3aKPENUTb <«IIPOUIEHHBIN MaTepuas,
YCBOUTD I1OJIyYEHHbIE 3HAHUSL.

8. Crpazanue 4BiSETCSd HEOTHEMJIEMOM 4YaCTblO0 >XU3HU, DTO HOPMAJIBHO,
XOPOLLO U NTPaBUJIbHO. He HaM MEHSTb YCTaHOBJIEHHDBIV TTOPSIIOK.

9. CrpagaHue MMEET U IMOJIOKUTEJIbHbIE MOMEHTBI, TaK KaK I103BOJIsIET 3P deK-
TMBHO HaKa3blBaTb IIPECTYIIHUKOB. HEKOTOpbIE JIIOOM 3aCJIy>)KUBAIOT CTpa-
IaHUeE.

TeM He MeHee, paccMaTpuBasl BCe BbILIEYKa3aHHbIE IIPUYMHBI, Mbl HE MOXKEM
He OOHApPY>KUTb, YTO BCE OHM 3BY4aT HECKOJIbKO JIMLIEMEPHO, KaK OyATO Obl TE, KTO
IPUAYMaJ UX, He UMEIOT HUKAKOTO [IPEJICTaBIEHNS O TOM, YTO €CTh CTpaZjaHue.

B crnepymomux pasgenax Mbl IIOCJTIE€NOBAaTENIbHO pa3bepéM MEepBUYHOE U
BTOPUYHOE CTpPafjaHue B IICUXUATPUU, OHKOJIOIMM, OyIAU3Me U TPaHCTYMaHU3ME,
NOJONIEM K HEOOXOIMMOCTU €rO MPEONOJIEHUSI U Pa3BeeM JEBSITh 3a0JIyKIEeHUN
OTHOCUTEJIbHO HEOOXOAMMOCTH CTPATAHUSL.

CTpagaHue B ICHXHAaTPHH

Bokpyr ncuxnyeckux 3a060J1€BaHNiA B CETEBOM COOOIIECTBE HEM30EKHO BUTAET
HeKkuil (p€p POMAHTU3Ma, YTO HE COOTBETCTBYET PEAJIbHOW NENCTBUTEBHOCTU.
Hampumep, cymecTByeT 3a6iyKAeHUe, YTO 6e3ymue — OOOPOTHasi CTOPOHA I'€HU-
aJIbHOCTY; IPUBOIATCS NPUMEPBI YYEHBIX, MBICIUTEJIEN, HEATENIeN KyJbTypbl U
MICKYCCTBA, KOTOpBIE OBbIJIM U T€HUAJIbHBL, U 6€3yMHBbL. OJJHAKO IIPU 3TOM 3a0bIBAIOT
IJIVHHBINA CIIMCOK TE€X, KTO HE MMEJ NICUXUYECKUX PACCTPOVICTB, HO IIPU 3TOM ObLI
T€HUAJIEH, — 9TO pa3, M HE YYUTBIBAIOT TOT (PaKT, YTO O€3ymue, HAMPOTUB, BEOET
K KOTHUTUBHOMY neduunty (bapxarosa, 2014, c. 72-83) n memaet 100601 NHTEJIEK-
TyaJIbHOM JeATeJIbHOCTH, 3TO nBa. CielmyeT cKasaTb, YTO IPYroil KParHOCTBIO
ABJISIETCS. CTUTMATU3alys JIIOAEH, CTPAJAIOIMX IICUXUYECKMMU PACCTPOVICTBAMU,
4TO TaKKe IMOPOXKIAET M NEPBMYHOE, M BTOPMYHOE cTpagaHue. [logob6Horo popa
OVICKPYMUHALMS JIIOLEN C MCUXUYECKUMMU PACCTPOMCTBAMU IPOSIBIISETCSI B TOM
41CJI€ B COBPEMEHHOM POCCHICKOM OOIIECTBE. B IaHHOW CTaTbe MBI HE CTaBUM
CBOEY 33J1a4€l IPUBECTU KOHKPETHBIE IIPUMEPBI CTUTMATM3ALMY, TaK KaK CKOHLIEH -
TPUPOBAHbI MIMEHHO HA NPOOJIEME CTPALAHMUSL

CrpagaHue B IICHMXMATpUM IPYMHUMAET pa3HOOOpasHble (opmbl. Harpumep,
CaMO€ 4YacCTO YIIOMUHAIOIIEECs IICUXUYECKOE PACCTPOMCTBO — LENPECCUSl — ITO U
€CTb CTpaZjaHue B YMCTOM Buje. [lepBruyHOE CTpaiaHne B ICUXUATPUM — 3TO HETIO-
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CPEJICTBEHHO CHUMIITOMBI 3a00JI€eBaHUSI, BTOPUYHOE CTpPaJlaHUE€ — HEeraTUBHbIE
SMOLIMOHAJIbHbIE PEaKIMM Ha BCE CHUMNTOMBI. EC/M IpU Oenpeccuy OCHOBHBIE
CHMIITOMBl — 3TO YHBIHME, QHT€IOHWUS, alaTusl, TO peakuueil OynyT SMOLUU U
MBICJIY, KOTOPbIE BbI3bIBAIOT 3TV CUMIITOMBI.

Ha naHHBII MOMEHT B NCUXUATPUU NPEBAUPYET HEMPOMEOMATOPHAs TUIIO-
Te3a MPOUCXOXKIEHUS MCUXUYECKUX 3a00JIEBAaHUI: HENpaBUJIbHAs paboOTa MO3ra,
HEMPOMEUATOPHblE M3MEHEHHUS B TOJIOBHOM MO3T€ BbI3BIBAIOT 00Jsie3Hb. CHUMII-
TOMbBI, KOTOPbI€ BbI3bIBAIOT OCHOBHBIE CTPAflaHUs, HAIPUMEP, BTO Ienpeccus u
TPEeBOra, NaTOJIOTUYECKUEe OuyleHus: — 6osm, pubpoMuanruu. St 60U UMEIOT
He Pr3MO0JIOrMYECKrEe IPUYMHBL, a [IOTOMY YOMPAKOTCS HE aHAJIbIE€TUKAMMU, a TOJIbKO
criennprUIEeCKON Tepanuen: HeUPOJIENTUKAMY, aHTULEIIPECCAHTaMU, HOPMOTUMMU -
KaMU, TPaHKBWIM3ATOPaMU U T.JI. TsDKEsble MPUCTYIb (PU3NYECKON 60U BbI3BIBAIOT
BTOPUYHOE CTpajjaHue, ICUXOAMOLIMOHAJIILHOIO XapakTepa. bpen HeraTMBHOrO
COZlepKaHus TaKkke IOPOXKAAET BTOPUYHOE CTPaflaHue, TaK KaK MOXKET Iyrath,
THEBAaTh, PaCCTPauBaTh. [a/UIIOLMHALMY TAaKKe MOTYT BbI3bIBATh L€JIBI Psif, HEra-
TUBHBIX YyBCTB U [€PEKMBAHUIA: [ICUXUYECKAsl aCTEHUs], KOI7Ia YeJIOBEK IPEObIBaeT
B COCTOSIHUU YPE3BbIYAMHOM CJIA0OCTH, U HET CUJI HA [OBCEIHEBHLIE BELIM; HAPY-
IIeHue CHa, KOTOPOE MOXET MPOI0DKAThCSl MECSALIAMU U Jlaxke rojjaMu. TIroTur To,
YTO HApPYyUIAIOTCSI KOTHUTHBHBIE (PYHKLIMY, YEJIOBEK I1JI0X0 COOOPAKAET, I1JI0XO 3aI10-
MUHaeT. BO3HUKaeT o1ylieHne, 4To OH HE MOXKET OOJIbIIe TaK JKUTb.

B cocTosiHuM OCTpOro ncrxo3a, Korjaa 4eja0BeK NepeCcTaéT afjeKBaTHO BOCIIPU -
HUMAaTb PeaJIbHbIN MUP, KOTTA Y€JI0BEK MOMNAfaeT B ICUXUATPUYECKUI CTallMOHAp,
OH JOTIOJIHUTEJIbHO OlLyIIaeT psif, PaKkTOpOB, NPUUMHSIOUIMX CTpaJaHue:

* COCTOSIHUE OTPAHMYEHMS], KOIA YEJIOBEK HE MOJKET BBIUTU U3 OTHEJIEHNS,
HE MOXXET I0JIb30BAThCS TENE(POHOM, TOAYNHEH CTPOTOMY PACHOPSIKY JHS;

* BBIHY)KIE€HHOE O6I.[L€HI/Ie C IPYIr'MMU TITalIN€HTAMU, KOTOPBIE TAKXKE BEOYT ceos
A4E30PTaHN30BAHHO,

« 10604yHble A(PGEKTHl OT Tepanuyu - 0O0Jb, OCTPblE SKCTpaNMpaMUIHbIE
paccTpoyicTBa (3aKaTblBaHUE I71a3, HEYCUAUMBOCTD);

* He BCEerja Xopoliee OTHOLIEHYE ITIePCOHAIA K MAlEHTY;
+ He Bcerjga KOMGOPTHBIE YCIIOBUS COAECP>KAHNUS MALMEHTA.
Bpau-ncuxuarp 'AY3 CO COKIIB Ceprei1 Pancosud CadpapoB rOBOPHUT:

«JleMeHIMs B TSDKEJIOM COCTOSIHUM HE BBI3BIBAET BTOPUYHOIO CTpajaHus. Eciu
y NalueHTa eCTb KPUTUKA — OH CTPajaeT 0oJblle. B cOCTOSIHMN HEBPO3a, COCTOSIHUU
MEHbIIEN CTENEeHU TSIKECTH, OH pedJieKCHMpyeT M CTpajaeT B OoJibllIell CTeleHHU.
[Tpy oTHeNnbHBIX ICUX03aX KPUTHKA OTCYTCTBYET, HET IIOHUMAaHUS 00JIe3HEHHOCTH, U
MIO3TOMY IalJUEHT CTPA/IAET MEHbIIE BTOPUYHOY.

[Tocsie BBIMMCKMU M3 CTALMOHApa OOJBHOMY TAKKe COITYTCTBYET Pl BELIEH,
BbI3bIBAIOIIMX CTPAIaHNE:
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« CTUTMaTu3alys CO CTOPOHBI OOLIECTBa, POACTBEHHUKOB, Bpayel, KOJIJIeT,
Ipy3eil: cemMbsl He TMOHMMAET GOJIBHOIO, YeJIOBeK He MOXKET YCTPOUTHCS
Ha paboTy, OKpyKarolye 605TCs, IPe3UPAIOT ¥ HEHABUISAT €ro, €ro NPUHYIM -
TEJIbHO CTaBSAT HA YYEéT;

*  YeJIOBEK He CIPABJISIETCS C paboToIA, €0 YBOJIbHSIOT, OH CTPaziaeT 6e3 JeHer;
¢ YaCTO OH HE MOXKET BBIIOJIHATh JOMAaLIHUE O0SI3aHHOCTU;

+ HENOHMMAaHMEe CEMbH BbI3bIBAET JOOABOYHbIE HETATUBHbBIE DMOLIUMY;

*  CJIOKHO IOJTyYUTb BOJUTEJIbCKUE MIPABa;

* MEMNIAIOT OTPAHUYEHUS TIOCJIE BBIMMCKU — HEJIb3s MUTh aJIKOTOJib, HEOOXO-
OVMO K&XKObI IO€Hb IIPUHUMATh JIEKAPCTBA, MHA4Ye OyleT peLusiyB, HY>KHO
CO0JII0ATh PEXXUM JHS U OOIPCTBOBAHUS;

* BbI3bLIBAET ,H,I/ICKOMCl)OpT CaM Cl)aKT OCO3HaHMSI COOCTBEHHOTO 3a00JIeBaHKS.

Takum 00pa3oM, B NCUXMWATPUM BTOPUYHOE CTPaJlaHME 3a4acTyl0 TPYAHO
OTZEJINUTL OT IIEPBUYHOIO, TaK KAK CJIOKHO [IPOBECTU I'PaHb, I1i€ KOHYAETCS! CUMIITO-
MaTvKa Y HAUMHAETCAd peakuyuss Ha Heé. MOXHO CKaszaTb C OYEBUIHOCTBIO,
YTO CMMIITOMBI BBI3bIBAIOT PeQIIEKCHIO, a 3Ta pedIieKCcus y>Ke YCYTIyosIseT IIEPEXU -
BaHME IIEPBUYHOIO CTPaZaHUS.

OTHOCHUTEJIBHO PAIUKA/IBHBIX METOMIOB M30aBJIEHNS OT IIEPBUYHOTO U BTOPUY -
HOTO CTpajaHus, HAllpUMep, BBELEHUS JIEKTPOIOB B IOJIOBHOVW MO3I IMAIMEHTA,
VMMIUIQHTAlUM YUWIIOB, MCIIOJIb30BaHUSl HEWPOMHTEep(PENCOB U HAHOPOOOTOB,
YACTUYHOM KMOOPry3alyy, FEHETUYECKOrO pPEeINAaKTUPOBAHMS, 3aMEHBl COCYIOB
TOJIOBHOTO MO3ra Y MHEJIMHOBOU O0OO0JIOYKM HEPBOB CUHTETUYECKUMM Marepua-
JIaMy, TIPDM YCJIOBUU, YTO OHM OYAYT IOCTYIIHBI, 6€30MIaCHBI U BbICOKOA(P(EKTHBHBI,
a TaKKe MPUBEAYT K [TOJIHOMY MCLIEJIEHUIO TMALMEeHTa, Mbl 3aaJIM BOIIPOC IOKTOPY
C.P. CadapoBy, 4 OH 1aJ1 Ha HETO OCTOPOYKHbBIV OTBET:

«OTJIMYHO OTHOWIYCh K HOBBIM TEXHOJIOTMSIM, HO IIPU YCJIOBUH, YTO 3TO HEOOXOIUMO
1 6e30macHo. ['J1aBHOE — He 3aUrparbCs C TEXHOJIOTUSIMMU, YTOOBI HE MOJIyYUIIOCh KaK
B “Cobauybem cepale”. B OTHOIEHNMM MMEHHO IICMXMKU — JIy4llleé IIOMOTaTb MO3TY,
KOIJa OH 0oJieeT, a He 3aMelaTbh €ro yunamu u T.10. C Opyroil CTOpPOHBI, SI MOTY
CKa3arb, YTO CTPEMJIEHME K UJleaJly YacTo [0 J0Opa HE JTOBOJUT».

Mbl B 00ImMX 4epTax pazobpaniu (peHOMEH MEePBUYHOrO U BTOPUYHOTO CTPa-
IAHUS B ICUXMATPUU KaK B TOM 00JIaCTU MeIULIMHBI U chepe yesoBedyecKoro ObITus,
r7ie TICUXUYECKoe TTOKa3bIBaeT ceOst Haubosiee IBHbIM 00Pa30M.

[lepeiieM K paCCMOTPEHUIO OHKOJIOTHH, — chepbl, TIe HanboJsee SIBHO BbIKa-
3bIBAET CE0S TEJIECHOE, COMAaTUYECKOE.

CrpazaHue B OHKOJIOTHH

OHKoJlormyeckye 3ab0JIeBaHMSI 3a4acCTyi0 CONPOBOXKIAIOTCS (PUNYECKUMU
CTpaJiaHUSIMU, HApyHIAIOMMMY TIPUBBIYHBIN 006pa3 >KU3HU NalyeHTa. B 3aBucumocTu
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OT CTaAuM 32060J1€BaHMS 1 XapaKTepa [IPOrpeCcCUpPOBaHMs 00JIE3HN MALMEHTY MOXKET
ObITb PEKOMEHIOBAHO crHeuuduyeckoe JieyeHue, a Ha MO3[JHUX CTaausIX U
IIpU ONIPELEJIEHHBIX [10KA3aTEJISIX 300POBbs — CUMIITOMATAYECKAs Teparusl, KoTopas
He JIeYUT 3a00JIEBaHUE, a TOJIbKO [IOMOTaeT yopaTb CUMIITOMBI, HAaIpUMEP, CHSTb
6071b, THTOKCUKaLMIO. [Ipy 9TOM He Bcerja BO3MOXXHO MOJIHOE 06€300JIMBaHue, TaK
Kak 00JIM1 UMEIOT NPOPBLIBHOM xapakTep. I[logobHas cuMnToMaTuyecKas Tepanus
OCVILECTBJISIETCS B OTHEJICHUSIX NaJJIMATUBHOM MEIVLIMHCKON IoMoIluu. [ToMumo
(pu3nYecKux MposiB€HUN 00JI€3HU MALMEeHT CTaJKMBAETCS U C PA3JIMYHbBIMU HETa-
TUBHBIMU PEAKLMSIMU I10 OTHOILIEHUIO K CBOEMY CTaTyCy U TEKYLIEMY COCTOSIHMIO.
BO MHOroM ICHX03MOLIMOHAJIBHOE COCTOSIHUE OIIPEHEJISIETCSI OTHOLIEHNEM YEJI0-
BeKa K 00JIe3HU: COIVIACHO MHEHMIO KJIMHUYECKOro ICUXoJiora Mapuu AHIpeeBHbI
TokapeBoil (OTHeseHME TNAJUIMATMBHOW MeIUUMHCKOM rnomomu LB N2 2
M. A. A. Mucnasckoro, I. EkarepunOypr), ecay nayyueHTbl OTHOCSITCS C IPUHSITUEM
K CBO€H 00J1€3HH, @ HE OTPULIAIOT UJIM UTHOPUPYIOT €€, TO NepEXKUBAHNE OHKOJIOTH -
4eCKOTo MPOoLecca U MocaeCcTBusl 60J1€3HU Cr1akKUBAETCSL.

MOHUTOPUHT 6OJIM NAUMEHTOB B OTHEJIEHUU NAJJIMATUBHOW MEIULIMHCKOUN
MIOMOILIY TTPOM3BOAUTCS KaXObli NeHb. IHTEHCHUBHOCTb O0JIEBOTO CHHIPOMa
ouieHuBaeTcs 1o mkasne BAIIL roe O — oTcyTcTBre 60J1€BbIX OmyleHui, 10 — Makeu -
MasbHas, HecTepnumas 060Jb. [ICMXO3MOLMOHAIIBHOE COCTOSIHME Ialj€HTOB
OLIEHMBAETCS I10 TAaKUM DMOLMOHAJILHBIM IIPOSIBJIEHUSIM KaK arpeccusi, ararus,
Ierpeccusi, CTpax, TPEBOXKHOCTD, IIJIAKCUBOCTb, KOTOPbIE ITIOMOTAIOT OIIPENEIIUTD
VHTEHCUBHOCTb cTpajganusd. Cienyer MOHMMATh, YTO B OTHEJIEHUU MaJJIMaTUBHON
MEJIMLIMHCKON MOMOIIU JIEXXaT He IMPOCTO HEU3JIEYMMO OOJIbHbIE, HO YMHUpAIOIIMe
JIIOOU, T€, KOMY YK€ ObLJIO OTKa3aHO B XMMUOTEPAINH (XOTSI U cama XMMUOTepanus
IIPUYUHSET HEMBICIMMBIE CTPAJIaHNs — OT HEE BO3ZHUKAIOT CUJIbHAS TOLIHOTA, PBOTA,
6011, THTOKCUKALYsl), TOTOMY 4TO OHU NIEPECTAIIN €€ IEPEHOCUTD. [l 3THX oeN
HET HaJeXXbl HA BbI3TOPOBJIEHNE, TOJIBKO BO3BMOKHOCTb OOJIETYATh CUMIITOMATUKY
1 6€3 JIMIIHYX MYY€HUI YUTU 13 JXU3HU.

[TauyeHTsl pEenKO Ha3bIBAIOT 3IMOLIMYM, KOTOPLIE OHU MCIIBITHIBAIOT, Yalle
IIPOCTO OINKUCHIBAIOT, I7I€ U YTO Y HUX OOJIMT, U KaKasl 3TO 060J1b — TSHYILAs, PEXYILas,
KOJIIOILAsl; TOBOPST, YTO HE CMOIJIU BCTaTb CETO/HS, MOTOMY UYTO OblIa CUJIbHAS
CJ1a00CTh U KpYyKujach rosioBa. OHY IUIAYyT, TaK Kak I71a4 — afalTUBHAS IICUXUYE-
CKasl peakLusl Ha JIlo00ii cTpecc. ['0BOPST, YTO UCHBITHIBAIOT CTPax. [10aTOMy OHO
13 3a71a4 TICUX0JI0Ta B OTAEJICHUH TTAJJIMATUBHON MEIUIIMHCKON MTOMOIIU SIBJISIETCS
MIOMOIIIb TALIUEHTY, YTOOBI OH MOT BBIPA3WUTh CBOU YYBCTBA U NEPEKMBAHUS U TEM
CaMbIM OOJIETYUTb CTPAJIAHUS.

Hecrepnnmasi, MyunTesibHas 60J1b IEPEKUBAETCS O4eHb TUXO. [Tpu 8-9 6asnnax
MALMEHTBI JIEXXAT, CBEPHYBIIMCH B KJIYOOYEK, IBITAIOTCS IIPUHSTH yIOOHOE I10JI0-
>K€HUe, 4YTOObl IOTOBOPUTHCS CO CBOMM TeJIOM. [Ipu Takoro popa 607X MOKa3aHbl
camble CWIbHblE 00€300JIMBAIOIE€ — HAPKOTUYECKUEe CPEACTBA, B YACTHOCTU —
MOpGUH.

VHorpa omnyxosieBblil IPOLECC MIPOPBIBAETCS 3a MPEAEbl Tejla, U 3TO HEJIb3s
yIJIATh, U3P€3aTh, TaK KaK OIyXOJIb BCTPAUBAETCS B KPOBEHOCHYIO U MMdarnye-
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CKyI0O CUCTEMY. B ekaTepuHOyprckoM OTAEJEHUM MaJIMaTUBHON MeIULMHCKON
IIOMOIIY JIEKAJIA [IBE MALMEHTKHU, Y KOTOPBIX OIyXOJIb BBIIIA 32 NPENEJIbl Tea.
Y OmHOM U3 HUX CJIOBHO Obl BBIpOCJA BTOpas TroJioBa Ha IUleYaX, Yy OPyrou
13-3a 37I0KQUeCTBEHHOIO0 O0pa30BaHUsI yXa OIyXOJb BBIILJIA HAa KOXY TOJIOBHI,
[IPOPBAJIACH M Ha4asia KpOBOTOYMTh. OIyX0JIb PaClaflaeTCsl, HEKPOTUPYET, UCTOYAET
HENpUATHBIN 3arax. C 9TUM HUYETO HeJb3s CHAEJaTh — TOJIbKO HAKJIA[blBAaTh AHTU -
CENTUYECKME MOBSI3KU M 00pabaThiBaTh, YTOObI HE OBLIO 3apakKeHUs. DTO MPUYU-
HSET, B TOM YUCJIE 3CTETUYECKUE CTPAJaHMS, MALMEHThl TOBOPAT «3TO Y MEHS TaK
HEKPACUBO, JIIOAY CTaJIX OT MEHS 1IAapaxaTbCs».

HeonHO3HAYHO CKJIAOBIBAIOTCS OTHOLIEHUS IMALMEHTOB C POACTBEHHUKAMU.
«HexkoTopble TOBOPST, YTO KX OpPOCWIM, KOTAA y3HAjIM, YTO OHU HEU3JIEUYNMO
OO0JIbHBI, TOBOPAT «S1 3[1€Chb YMUPAIO», — paccKasbiBaeT Mapus AHnpeeBHa. Pasyme-
€TC4, 9TO TOXKE MPUYMHIET BTOPUYHOE CTPaZaHKe, KOrja MalyeHT IIbITAETCs ajar-
TUPOBATbCA K IIOCTOSIHHO YXYALIAIOLIEMYCSI COCTOSIHUIO, K CBOEMY T€JIy, MEHSIOLLE -
Mycs U3-3a 60sie3HU. [laleHTy NpUxXOIUTCS CIIPABJIATLCS C TEM, UTO €IIE€ HELABHO
OH MOT CAMOCTOSITEJIbHO CXOOWTh B MarasrH, a TEIepb HE MOXKET, 4YTO OH MOT I103BO-
HUTb OJIN3KMM, a TENEpPb He II0JIy4aeTcs Jep>karb TpyoKy. B xauecTse ciencrBus
BO3HUKAIOT pEaKUMM W30€raHusi, OTPULAHMSI, UTHOPUPOBAHUS CBOETrO CTaTycCa,
4TO yCYIyOJISIeT CTPaZlaHuE OT OOJIE3HMU.

[NosiBsAt0TCS pasnyMyHble 9K3UCTEHLMAJIbHbBIE ITepeskuBaHus. [TarenTs! 3ama-
I0TCS1 BOIIPOCaMu: «CKOJIBKO MHE OCTaJIOCh JKUTh? f] 4TO, TENEPh B TAKOM COCTOSIHUU
Oyny Bcerga?», roBOPSIT, YTO XOTST IIOCKOPEE OTMYYMTbCS, HE BUISAT CMBICJIA
B )KU3HU. Y HUX BO3HMKAIOT IIACCHBHbIE CYULMOAJIbHBIE MbICIU. HEKOTOpbIE OTHO-
CATCS K YMMPAHMIO OCO3HAHHO, IIOHMMasl, YTO KOHel, 01n30K. Tak, B OTHesieHnn
NaJIJIMATUBHOY TIOMOILIY KaHIUIAT (PU3MYECKUX HAYK JOMMCHIBAJI HAYYHYIO CTaThIO,
3aKaH4YMBas BAKHOE HAyYHOE MCCIIE0BaHMS, [I09TECCA 3aBEPILAIa COOPHUK CTUXOB,
4TOOBI M3JATh €T0 U OCTaBUTh CJel. B CTOMb CIOXHOE BpeEMs JIIOOU OOpalaloTCs
K bory. Penvrus nopnepXuBaeT X B yac 6e3HanéxXHOCTU. HO ObIBAIOT HACTOJIBKO
M3MOTaHHbIE OOJIE3HBIO JIIOJY, KOTOPbIE CHAIOTCS, YCTAIOT, y HUX HKCTOLIAKOTCS
BHYTPEHHUE PE3EPBBL.

Mapus AHzpeeBHa TOBOPUT:

« TOBOpIO MAaLMEHTaM: JaBaliT€ BMECTE PalOBAaTbCS KXKAOMY [OHIO. Y BaC €CTb
CEroJHA ell€ OIUH AeHb. MBI C HUMU IUIAHUPYEM 31I€Ch U CEMYACY.

HexkoTopble nanueHThl BIOUPAIOT BMECTE C POICTBEHHUKAMU CIIOCO0 3aXOpO-
HEHMS], I'poObl, NMaMsITHUKU. Haubosiee BOBJIEUEHHBIE POJCTBEHHUKU, Y KOTOPBIX
IaXe BO3HMKAET CO3aBUCHMMOCTb C OOJIbHBIM, OBIBA€T, CTPaJalOT HE MEHBIIE,
yeM camu maiyeHTbl. OHU HUCHBITHIBAIOT CUJIBHOE IICUXOJIOTMYECKOe CTpajlaHue,
VX TEpP3al0T 6eccune, 6€3bICXOQHOCTb, arpeCcCusl ¥ THEB HA CUTYAlMIO, Ha Bpavel,
amnaTusl, TpeBOra, rope yrpaThl. CUTyaluIo yXy/iiaeT 3HaHUE O TOM, YTO UX OJIM3KUN
YMPET, MIOTOMY YTO K 3TOMY HEJIb3s MOAIOTOBUTHCS; CMEPTh, yTpaTa U CTpPajaHue
NIOTJIOMIAIOT OJJHOMOMEHTHO, Pa3pylIaloT >XU3Hb U YKia7, yesoBeka. OCOOEHHO
TSDKEJIO TIEPEKUBAIOT CMEPTh POIUTEISI.
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C paccmaTpuBaeMoOl HaMU IO3ULIMM IE€PBUYHOE M BTOPMYHOE CTpafaHuE
B OHKOJIOTMM  SIBJISIIOTCSL  Haubosiee€  OCTPBIMU, CUJIBHBIMU U CJIOKHBIMU
1711 KOPPEKLMM TOCTYIIHBIMUA MeTOofaMu. [I03TOMy MMEHHO B 3TOM MEIULIMHCKON
cepe Tpedyercss pa3paboOTKa HOBBIX TEXHOJIOTUM, KOTOPblE Ha JTAHHBIA MOMEHT
IIPU3HAIOTCS MPOOJIEMAaTUYHBIMU C TOYKU 3PEHUS DTUKU B HAY4YHOU Cpene, B TOM
4KCJie KaCaeMO TOro, YTO OTHOCUTCA K nepenoBomy Kparo HEMIKC. Kak u B ricuxua-
TPUM, CTPAJAHUE B OHKOJIOTMM SIBJISIETCSI HAanOOJjiee MPOCTBIM U IMOHSTHBIM BCEM
[IPUMEPOM, K KOTOPOMY OIIOCPEIOBAaHHO MOXKHO PE€IyLHpOBaTh OPYrue OOJaCTU
MEIMLVHLI B ACIIEKTE TIEPEKUBAHMS IEPBUYHOIO Y BTOPUYHOIO CTPALAHUS, XOTS 1
HE€ VHAMBUIYAJIbHOIO BOCIIPUATHS 3TOTO CTpajaHus. B cienyromux AByx pasgesax
MBI OOCYZMM BO3MOJKHBIE METO/bl PELIEHUS IPOOIEMBI IEPBUYHOIO U BTOPUYHOTO
CTpaJlaHus, B KQYE€CTBE OTBETOB HA BOIIPOCHI, KOTOPbIE 33AI0T IICUXUATPUS U OHKO-
JIOTUSL.

CrpagaHue B Oyaousme

Tema cTpagaHus BCerga pacCMaTpUBAETCS BO B3aMMOCBA3M C 3aKOHOM
IIPUYMHBI U CJIE[CTBUS: BCE JIIOOM XOTSAT CYACThsl M XOTAT M30€ratb CTpajaHui,
rooput bynna. CTpajiaHus NPOMCXOOAT OT HEBENEHMS, OT IVIyIIOCTU. B Gyannsme
HE CYLIECTBYET Pa3[eJIeHUs] Ha CYOBEKT U OOBEKT, U 3TOT [yayv3M CUMTAETCS
OLIMOKOM BOCIIPUSITHUSI, TOIIA KAK HA CAMOM JI€JI€ BCE CYILECTBYIOLIEE IIPEICTABIISET
o001 OIHO 60sbLIOE TPOCTPAaHCTBO. YeTwipe bilaropopHele VCTHHBIL, KOTOpbIE
OTKpbUI byna, Korga MeIuTUpOBail 0], 4EPEBOM 00OXU U JOCTUT IIPOCBETIIEHUS —
9TO YEThIPE IOBOPOTA KOJIeCa IXAapPMblL: XMU3Hb €CThb CTPaJaHue, V CTpaJaHUsl €CThb
IIPUYUHBL, ¥ CTPafaHus €CTb KOHELl, €CTb BOCbMEPUYHbBIN IIyTb, KOTOPLI BEAET
K OKOHYaHUIO 3TUX cTpaganuii (bypmuctpos, 2019, c. 70-84).

Jl71s1 TOro, 4ToObI JIyYlle MOHSITh (PEHOMEH MEPBUYHOIO M BTOPUYHOIO CTpa-
IaHus B OyAIM3Me, Mbl IIPOBEJIM UHTEPBbIO C MPE3UTEHTOM ByInauicKoro LeHTpa
anmaszHoro nytu Tpamuuuu Kapma Karbio ropopma ExarepunOypra Kcenueii
bopucosHo Ilorosoi.

«CTpazanue - 3To J1060€ COCTOSIHME, KOTOPOEe OTJIMYHO OT IPOCBETJIEHUS, IOTOMY

YTO JI00BIE Opyrue€ COoCTodaHNA HEIIOCTOAHHBI, OHU M3MEHAIOTCA. A IMPpOCBETJIEHUE —

BTO COCTOSIHME HEeINPEPhIBHOTO 0JIa’KeHCTBa, KOr7ia Bbl 3HAETE BCE, YTO MPOUCKOIUT

BOKPYT, B€3Je, BaC HUYTO HE OrOpYyaeT, He TPEBOXKUT, IIOTOMY 4YTO Bbl OCO3HAJIU
WJIJIIO30PHOCTD CBOEro f», — roBoput Kcenns bopucosna.

[Io CpaBHEHMIO C COCTOSIHUEM BBICHIETO OJIaKEHCTBA JIIOOOE APYroe COCTO-
SIHU€, KOTOPOE MBI UCIIBITBIBAEM B OOBIIEHHOCTH, U 1a’K€ COCTOSIHUE YIIOBOJIbCTBUS,
TOXE MIPELCTAET CTPAIAHUEM.

B kHure «3p0poBas >ku3Hb B 60sie3HU U 60si1. OCO3HAHHBIA MyTb OCBOOO-
KIEHUS OT CTpajaHusy aBTop Bunbsamaina bypx (bepy) naét xopoiuee onpenenesye
CTpaaHusl, COOTBETCTBYIOLLEE Nyxy Oyaauiickon punocopuu:

«PeanbHbIE HEIIPpUATHBIE OWYIIEHNA B TEJIE B 10601 TeKyuH/Iﬁ MOMEHT BpPEMEHU
51 Ha3bIBAIO IIEPBUYHBIM CTPAOAHUEM. MHoOro4YucjieHHbIe IIPOSBJIEHUS COIIPOTUBJIEHUA
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9TUM OIIYIIEHMSM, KOTOPbIE INPOUCXOIAT Ha (PU3NYECKOM, IICUXOJIOTMYECKOM U
SMOLIMOHAJIbHOM YPOBHE — 51 Ha3bIBal0 BTOPUYHBIM cTpajanuem» (bypx, 2010, c. 25).

CorzlacCHO KOHLENUUM CTPafiaHusi B Oynnu3me, KOTOPYIO Mbl pa3bepém
Ha mpumepe kHuru Jlamel One Hupana «Kakum Bcé gBasercs» (Hupan, 2015) u
cratbu C.JI. Bypmuctposa (2019, c. 71), cylecTByeT TpY YPOBHS CTPaJAHUSL:

* CTpajiaHue CTpafaHuil — pusndeckas 60Jb;

* CTpagaHue Hn3MEHYNBOCTU (nepemeH), KOTOpPO€ O3HA4Ya€T, 4YTO J1I060€e
IMPEKPACHOE COCTOSAHUE 3aKAHYNBAECTCA, YTO BCE OHN HETTOCTOSIHHBI;

* ¥ BCENpOHUKAIOIIee CTpaZiaHue, KOTOPOe BO3HUKAET BCJIEACTBUE HEBEIEHUs
OTHOCUTEJIbHO TIpUPOJbl PEasbHOCTH, M3-32 HAXOXKAEHUS yma U Teja
0[], BJIUSTHUEM KapMBL.

C ToukM 3peHus Oyaau3Ma, BCE, UTO Mbl JyMaeM, FTOBOPUM U [I€JIAEM, OCTaB-
JIIeT OTIIEYaTOK B HAIIeM CO3HAHUU, U IIOCJIENCTBUS ITIPOSIBJISIIOTCS BHEIIHUMU
00CTOSITE€JILCTBAMY, KOTOPBIE BJMSIIOT HA HAlly >KU3Hb CaMbIM IPSIMBIM OOPa3OM.
3aKOH KapMblI [IPEJIIOJATAET, YTO 33 KAKIOE U3 JEeSTHUN MBI [IOXKHEM ITOCJIEICTBYSL.
M BBIXOH M3 DTOM CUTyallUM — HE 3aceBaTb CEMEHA CTpajaHuil. Il Toro, 4yToObl
nepepadaTeiBaTh IMOCJEACTBUS, B OyIAu3Me CYIIECTBYET LEJbIA psll METOLOB
O0pbOBI CO BCEMU BUJAMU CTPAJlaHUS; HO HAC HAa JAHHBI MOMEHT MHTEpecyeT
MIPEX[IE€ BCEro CTPaJaHue cTpajianuil. I oqHUM 13 MeTOZ 0B PabOThI CO CTPaJaHUEM
SIBJISIETCSI MEIUTALIVS.

Voure Munreiop PuHnoue, 6ygnuiiCcKuil MOHax M y4uuress Tpaguuuu Kapma
Karpio 1 HbuHIMa, B COaBTOPCTBE C IICMXOJIOrOM [IpHMEsoM ['0yJIMaHOM B KHUTeE
«bynpa, MO3r 1 HEMPOU3NOJIOTHS CYACTbsI» HAIMCAJM, YTO Y OIBITHBIX aZIEIITOB
MeJIUTalY, KOTOPblEe MEIUTUPOBAJIM B anmnapare GpyHKuuoHanbHou MPT,

«BO BpEMSI MEOUTALMM HEUPOHHAsl aKTMBHOCTb B LEHTPE MO3ra, OTBEYAIOLIEM

3a [IepeXMBaHKUE CUACTh, NMOBbIManach Ha 700-800 MpPOLEHTOB, a Y OOBIYHBIX UCIIBI-
TyeMbIX — Bcero Ha 10-15 npouentos» (Punnoue, 2017).

[IpuBBIYKA K [JIUTEJbHBIM U TIPOAYKTUBHBIM MEAUTATUBHBIM IPAKTHUKAM,
TakKUM 00Pa30M, MOXKET IIOMOYb OTBJIEUbCS OT MEPBUYHOIO CTPAZaHUS U He [aTh
MIOIPY3UTHCSI BO BTOPUYHOE CTPajlaHre, KOTOPOe 3HAYUTEJIbHO YCUJIUBAET Mepesku-
BaHMe MEepBUYHOrO CTpajaHus. B To ke camoe Bpemsl MenuTalys, o BCell BUAU-
MOCTH, BMSIET HA NepesKuBaHUe CYACThsl, YTO TAKOKe [IOMOTaeT OTBJIeYbCsl OT CTpa-
DaHWS ¥ 3AMEHUTb €r0 ropaszio 60Jiee O3UTUBHBIMU YyBCTBAMU.

B. Tepuenpr nu CB. Byrail B cBoéM Tpyme “The Path to Posthumanity: 21st
Century Technology and Its Radical Implications for Mind, Society and Reality”
numyT, 4To anan-sama XIV He BO3paKa€eT MPOTUB MEPEPOKIEHUS B KOMIIBIOTEPE,
IIPU YCJIOBUU, UTO KOMIIbIOTEPHbIE TEXHOJIOTUU CTaHYT JOCTATOYHO Pa3BUTHIMU [1Jisl
TOT0, YTOOBI BOILJIOTUTD B cebe NoTOK co3HaHus (Goertzel, 2006).

Ecnu Oypnuiickasi MenuTalusl U TOJXOMd, K OCO3HAHHOMY CYIIECTBOBAHUIO
MOTYT CJIY>KUTb CIIOCOOOM pelleHUs] TPo6ieMbl BTOPUYHOTO CTPafiaHusl, TO TPaHC-
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TyMaHu3M JaéT panuKajbHble OTBETbl Ha BOIPOC O TOM, KaK IpeofoJieTb U
NIEPBUYHOE, I BTOPUYHOE CTPajlaHue.

CTpagaHHe B TpaHCTYMaHU3Me

CrpajaHue B TpaHCTYMaHU3ME IIOHUMAETCS KaK TO, YTO HEOOXOAMMO IPEOO-
JIeThb, TO, YTO MEUIAET IEPEXOAY OT YeJIOBEKA K IOCTYEJIOBEKY, OTPAHUYUBAET €rO
BO3MOXXHOCTU U CBOOOAY, NPUYMHSIET HEHYXXHYIO 00JIb, KOTOPAs SIBJISIETCS Iepe-
JKUTKOM «JApPBUHOBCKOrO MPOMIIOro». I[1oj BTOPUYHBIM CTPajlaHWEM 3[e€Ch Mbl
MOXXEM MTOHMMATh TO, YTO MBI CTPAAAEM 6€3 BO3MOXXHOCTA U3MEHUTD 3TO, U pearu-
PYyEM COOTBETCTBYIOLIUM OOPA30OM.

AGONMMIIMOHM3M — HalpaBjleHUE B OUO3ITUKE M TPAHCTYMaHU3ME, KOTOPOe
HaIPaBJI€HO UMEHHO Ha MAaKCUMU3ALIMIO CYACTbs U MIPeofioJieHne cTpaganuil. OnuH
M3 aBTOPOB JAHHOW KOoHUenuuy, ¢punocod-yrumurapuct [ssug Ilupc, sBiasercs
COOCHOBATEJIEM W3BECTHOW TPAHCTYMAaHUCTUYECKON opraHusauuy “Humanity+"
B cBoel kHure, MHTEpHET-MaHUPeCTe «['€TOHMCTUYECKUI UMIIEPATUB» OH IULIET:

«['eHHast MHXXeHepusi M HAHOTEXHOJIOTMM I03BOJISIIOT Homo sapiens oTkasaTbCst
OT YHACJIeJOBaHHOTO «TeJjla-000pyAoBaHUs» (wetware), XapakKTepHOTO [JIs Halllero
9BOJIIOLIMOHHOTO TpOLWLIOro. Hamm mnocryesnoBedyeckue IPEeMHUKU MepenuiryT
T€HOM I103BOHOYHBIX, TIEPECTPOSIT IJ1I06aIbHYI0 HKOCUCTEMY U YCTPAHAT CTpafaHUs
BO BCceM >XuBoM mupe» (Pearce, 1995).

DTO cienyeT NOHUMATh, KaK «CYacTbsl BCEM JApPOM, U MYCTb HUKTO HE YAIET
o6wkeHHbIM» (CTpyranxue, 2019), HO TOJIBKO TaKOTO CYaCThbsl, KOTOPOE HEMPEMEHHO
cOynetcsi. Padymeercsi, 1OOPOBOJILHO — HUKTO HE 3aCTaBUT BaC CTaTh IOCTYEJIO-
BEKOM IIPOTKB Ballle} BOJIU.

TpaHcrymaHUCTBl HE XOTAT TaKOrO BEYHOro Oyayliero mjisi 4YeyloBeKa,
B KOTOPOM OH 0ObL1 0blI Bcerga HecyacTeH. COOTBETCTBEHHO, BO3HUKAET HEOOXOOM -
MOCTb NPEAYCMOTPETh BCE, YTOOBI MCKIIIOUUTh TaKyl0 BO3MOXXHOCTb U 0GECIIeYUTh
6e30eHOe CYIIEeCTBOBaHUE. B aboiMLIMOHM3ME CTPalaHUE CUMTAETCSI HEHYKHBIM
aTaBU3MOM, KOTOpOe IjIs1 o0lLiecTBa Oyaylero OyIeT MPencTaBisTbCs Kak TO Ke
caMoe TICUXUYeCKOe PaCCTPOMCTBO, KOTOPOE ObLJIO MOOEXAEHO. [l 3ameHbl 60U
MHGOPMAlMOHHO-CUTHAJIBHBIMU  TPafiUeHTaMU 370POBbsl  OYAyT UCIOJIb30BAHBI
COBPEMEHHBIE U TIOTEHLMAJIBHO PEAM3yeMble CBEPXTEXHOJIOTMH, B TOM YUCJIE
HAHOTEXHOJIOTY, HEPOXUPYPTHsl, TeHHAsl UH)KeHepusl, GapMaKoJIoTysl.

CB006OJa OT CTPAIaHKsI 3aHMMAET B TPAHCTYMAHU3ME OJJHO U3 KJIIOUEBBIX MECT.
B «FAQ 1o Tpancrymanusmy» Huk boctpom numier:

«Ecnm y4eHble He CMOTYT pa3paboTaTh MOJIEKYJISIPHYIO HAHOTEXHOJIOTHIO U CO37aTh
CBer‘-Ie.HOBe‘-IeCKI/Iﬂ HCKyCCTBeHHbIﬁ NHTEJIJIEKT, BMECTE CO BCEMU TEXHOJIOTUSIMU,
KOTOPbBIE€ BBITEKAIOT M3 ITUX — 3arpy3Kd, KPpUOHUWKA, HEOTPAHUYEHHOE IIpOAJIEHUE
KU3HM - JIs1 TPAHCTYMaHUCTOB 35TO OyneT Benuyaimen Tpareguei. Torma Bbl,
BO3MOXXHO, Y>K€ HUKOTZA He YBUIUTE MUPA, CBOOONHOTO OT CTpaflaHuil, 60ojye3Heil u
cmeptu» (Bostrom, 2003).
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B mupe, B kotopom cyuectByeT ChatGPT, Bo3HHKaeT BO3BMOXHOCTb BOSHUKHO-
BEHUS CUJIbHOTO MCKYCCTBEHHOI'O MHTEJIJIEKTA, KOTOPbIM MOMOXKET CO3[aTh CYaCT-
JIMBOE OyAylee 4e0BeYECTBA B BUAE BOILJIOLMIEHHOTO TOCTYEIOBEYECTBA.

Vccnepgosarens JkerMc Xbi03, 0003p€Basi CBETCKUX TPAHCIYMAHKCTOB M
PEJIMTMO3HbIX TPAHCTYMAHUCTOB, NuUIET: «CBETCKAE TPAHCTYMAHWCTbl HE BEPST
B 3710 Y B IIE€JIOM CYUTAIOT, YTO OOJIBIIMHCTBO (POPM CTpaZaHusl, TaKMe KaK [ICUXUYe-
ckue u (usnyeckue 3a00JIEBaHUS, HEXeJaTeJbHasi CMEPTb, J>XECTOKOCTb U
6€IHOCTb, MOTYT OBbITb IIPEOHOJIEHbI OJIArofaps TEXHOJIOTMYECKOMY MaCTepPCTBY
4esIoBeKa M Pa3BUTHIO JmbepanbHON gemokpatun» (Hughes, 2007, p. 15). Takum
00pa3oM, OH CUMTAET, YTO TPAHCTYMAHUCTBHI I10JIATAIOT BBIXOAOM U3 CUTyalluu CTPa-
IaHUS KCIIOJIb30BaHME He TobKO HBMK, HO m mopxopsinero rnpaBoBOrO CTpPOS —
JIM6epasbHOM IeMOKPAaTHUH.

B xuure “Global Catastrophic Risks” Huk Boctpom m Musnan M. LiupkoBud
pazbupaloT BCEBO3MOXKHBIE KAaTaCTPO(MbI, BOMHBI, TEPAKTHI, KOTOPbIE ITPOU3OLLIN
B MCTOPUU 4Y€JIOBEYECTBA, YTOOBI CIIPOrHO3MPOBATh BO3MOJKHBIE PUCKM [JISI HAcC.
OHM CYMTAIOT, YTO NIOCTOSIHHO BO3HUKAIOT «HECIPABEJIUBLIE BbI30BBI», HA KOTOPbIE
4eJI0BEK HE MOXKET OTBETUTD, U M3-32 YETO YMUPAET:

«Hpupo,aa HE JKECTOK4, HO pPaBHOAYIIHA: HeﬁTpa]’[MTeT, KOTOprﬁ YaCTO KaXXE€TcCHd
HEOTJINYMMBIM OT OTKPOBEHHOM BpPaXmeOHOCTU. PeanbHOCTh OpocaeT BaM OOUH
BBI3OB 3a JIPYTMM, U KOT/IA BBl CTAJIKUBAETECh C MPOOJIEMOI, C KOTOPOU HE MOXKETe
CIIPABUTHCA, Bbl CTPAA€TE OT HOC]ICHCTBI/II?I. 3aqaCTy10 NpnupoJa BblABUTAET Tp€60—
BaHMs, KOTOpBIE BOIIMIOLIE HECHpAaBEOJIMBBLI, HJaXXe B TeCTaX, e HaKa3aHUuEM
3a Heyzauy sBiseTcs: cMepTh» (Bostrom & Cirkovic, 2008, p. 341).

1 Ha 3T BBI30BBI HAaM PaHO WM MO3LHO NPUXOIUTCS OTBEYATh. U300PETATh
JIEKApCTBa OT YyMbl U TYOEPKYJIE3a, CI€OUTD 32 3BE€3IHBIM HEOOM B IIOMCKAX KOCMU -
YECKHX YyIPO3, MCKaTb HOBBIE CPEICTBA paspelleHus] KOH(JIMKTOB, HAOIIONATh
33 TOTAJIUTAPHBIMU JI€CTPYKTUBHBIMU Y SKCTPEMUCTCKUMU TPYNIUPOBKAMU U T.J.
B Hauazne craTtby Mbl BBICKA3aIX IPENIIONOKEHME O TOM, YTO NPUPOAA HE XOUET,
YTOObI MbI OBLIM CYACTJIUBBIMU, U, TIOXOXE, 9TO AEHUCTBUTEIbHO TaK, YE€TO MbI U
npunepxusaemcsi. OHa WM TOTAJbHO PABHOAYIIHA, WIM IPEHEOPEeXUTeIbHA U
arpeccuBHa K HaM, YTO, OJJHAKO, UMEET OJMHAKOBbIE IOCJEACTBUS. DTO O3HAYAET,
YTO Hallla 33/a4a — TIOWTH IPOTUB NPUPOJBl, YTOOBI HMUBEJIMPOBATH CTPAJlaHUE,
IIPEOOJIETh OOJIE3HM, CTAPOCTb M CMEPTb. BCE€ BTO B 1I€JIOM B3aMMOCBSI3aHHbBIE
3agadn. CTapocTb — 3TO 60JIE3HU, CTAPOCTb — 3TO CMEPTh, OOJIE3HU — ITO CTpa-
IaHue, a CMEPTh — 3TO ITyTh B OJMH KOHEL], OTKy1a y>Xe He OyneT Bo3Bpara. Eciy Mbl
XOTUM >KUTb, MBI JOJDKHBI Pa3opBaThb 3TOT IOPOYHBIA KPYr U 3aHSTHCS STUMU
YeTbIPbMSI 6€jaMU B KOMILJIEKCE.

B KauecTBe MeTOJIa ITPEOI0IEHNS BTOPUYHOTO CTPAJaHUsI Mbl MOXKEM MTPAKTH -
KOBaTb MEIUTALIMIO, HO [IJI1 OKOHYATEJIbHOW M PEIIUTEIbHON Mobe bl Hal, CTpaja-
HUEM HaM HEOOXOIVMO Pa3BUBATh HAYKY U TEXHUKY, YTOObI BHEJPUTH NIOJy4EHHbBIE
OTKPBITUS B MEJULIVIHY U [TPAKTUKY ITOBCEAHEBHOCTU.
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Heo0x0aUMOCTh IIPE0J0JIEHUS CTPaJaHUS

Kaxxpmoe HOBoe cTpajaHue BIEYET 3a COOOM IMOcCjenyoliee CTpajaHue.
Pa36epém runoteTnyeckuil caydan. YesoBek, KOTOpOMY OTIABUJIM HOTY B aBTOOYCE,
OTBEYAET TPyOOCTHIO CBOEMY OOMIYMKY, a TOT, B CBOIO OYEpPEb, IIPOHOCUT CBOE
IypHOE HACTPOEHME, YTOObl COpBaTh HA OKpYyKaloluX. BojHa HeraTvsa, NOAHSTAs
OJHMM Y€JIOBEKOM, HEU30EXKHO HaxJIbIHET Ha npyrux. KTo 3HaeT, rge B 3TOU
LIEIIOYKE OKAXEeTCSl 4YEJIOBEK, MJIsI KOTOPOro 3TO CTPAJ@HUE CTaHEeT IIOCJIEHEN
karien? Kazanock 6b1, KaK MOSKHO UCKJIIOYUTDH TOT (DAKT, YTO KTO-TO KOTTIa-TO HEUZ-
0€XHO HACTylaeT Ha HOTU JPYTUM JIIOISM, U T€M IMOPOXAAET BOJHY CTpPafaHus,
OJIHAKO MO>KHO JIMKBUJIMPOBATh IIPUYMHBI AYPHOTO HACTPOEHMS U T'MIIEPTPOPUPO-
BaHHYIO PEAKLMIO HA IIPOMCXOJALIEE, MHBIMUA CJIOBAMU — CaMy IIPEIPACIIOIOXKEH -
HOCTb CTpagatb. Mbl HE MOXXeM ybopaTh BCe (HaKTOPBI, KOTOPBIE BBI3BIBAIOT CTPA-
IaHWe, HO MBI MOXEM H3MEHUTb YEJIOBEKA TaK, YTO OH IE€PECTAaHET CTPanaTh.
Harpumep, BMecTOo 0607 MOXHO BbIpaObOTaTh [APYroil MEXaHU3M pPeaKkuuu
Ha Pa3fpaKUTENM, UMEOMUI MH(MOPMUPYIOINY, NpenynpeXaalolui Xxapakrep,
HO He IIPUHOCALIN Bpea.

[Toyemy HY>KHO IIPEOJONETL CTPpagaHue? [1o MHOrMM NpUYMHAM.

CTpasanue HyKHO IIPEOAOJIETh KaK MUHUMYM IIOTOMY, YTO OHO TECHO IIepe-
IJIETEHO C 0OJIbI0 M My4eHMsIMU. JI06ast 60Jib HEM3GEKHO BBI3bIBAET CTPAJAHUE.
Jaxe B caydae ¢ BICM-nipakTukamy, rje 60Jb aCCOLMMPOBaHa C BO30YKAEHUEM U
Pa3psIKON OT HETO, €CThb CJIy4Yay CTPaZaHusl, KOTOPOE SIBJISIETCSI HEIIEPEHOCUMBIM U
TpebyeT CTOn-cjaoBa. VM MOTOM, CYWECTBYIOT [yIIE€BHbIE CTPaJaHus, KOTOpPBIE
He MOT'YT [IPUHECTH YAOBJIETBOPEeHMS. boJib pusnyeckas u ncuxuyeckast Hen30eKHO
IIPUBOJUT K TOMY, YTO Y€JIOBEK HAUMHAET OILYIIATh COOCTBEHHOE TEJIO KaK TIOPbMY,
13 KOTOPOM HET BbIXOZA. [I0mOOGHOro poja OmyleHUsl He CIIOCOOCTBYIOT (pr3nye-
CKOMY U TCUXWYECKOMY Osaromosiyunto. C Halleyd TOYKU 3PEHUS], NCUXUYECKUE
PacCTpPOMCTBa B CETEBOM COOOIIECTBE CJIMIIKOM POMAHTU3UPOBAHbI, B OObIIEH-
HOCTHM >K€ OTHOCUTEJIbHO HMX CYIIECTBYET Macca 3a0JIy>KIEHUN U CTEePEOTHUIIOB,
HO Ha CaMOM Jiejie B OA0OHOrO Poja 3a00JIEBAHUSIX HET HUYETO MOJIOKUTEIBHOTO
WJI KOHCTPYKTUBHOTO.

CTpasanue NOpoXAAeT HOBOE CTpajaHue. Tak, 60JIe3HU TPEOYIOT JIeYeHMS,
JieueHre BbI3bIBAE€T OIpeAesi€HHble (PMHAHCOBbIE TPAThI;, U3-3a 060JI€3HEN BO3HMKAET
BPEMEHHAs] WM I[IOCTOSIHHAs HETPYAOCIIOCOOHOCTh; 3aTeM (PUHAHCOBBIE TPAThI
BEIyT K JEHEXHOMY HAepUuUUTY, a HETPYLOCIOCOOHOCTb HAIPSIMYIO BIIMSET
Ha 6J1arornoJyiydyue MHOWBULA. DTO U NPOOJIEMBl B CEMbE, M B KaPbEPHOM IIJIaHE —
Hallp¥Mep, COTPYIHUKA, KOTOPBIA IOJIr0 ObI HA OOJBHMYHOM, MOTYT YBOJIUTS,
VICTIOJIb3Y$l COBEPIIEHHO OPYrom npenjor. Jlanpiie — 1o HapacTawoliei, U BCE 3TO
MOJXET €034aTb Kpusuc. OTCYTCTBUE 3[I0POBbS U KAXKIO0€E MOCJENYIOIIEE CTPAAHNe
MOIYT IIPUBECTU K IICUXUYECKMM PACCTPOMCTBAM, a TaK Ha3blBaemas 4Y€pHas
10J10Ca, KOTJa HEYAauu, 60JI€3HU U My4YEHUs [TPECIIeNYIOT YeJI0BEKa, MOTYT IpeBpa-
TUTb KU3Hb B aJl. YTOOBI M30€3KaTh ATOTO CTPALAHUS, YEJIOBEK NIOIPYKAETCS B AJIKO-
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roJn3M, HapKOMAaHMIO, HAYMHAET BECTU PACIyTHBIM 00pa3 XU3HU U JejaTb BCE,
YTOOBI 3a0bIThCS, 1, B TOM YUCJIE, MOXKET IIOUTU Ha CYULIU,

['me mMbl BUIMM KBUHTICCEHLIMIO CTPaZaHus U 6071? B Henanékom Mpoliom
KOHLIEHTPALIMOHHBIX JIare€pey, B TOM, YTO XyXKe, UeM pabCTBo. B. B. OpanHKi1, K34 -
CTEHLIMAJIbHBIN TICUXOJIOT 1 (GrII0cod, IPOLIES YEPE3 ITOT Y>KAC U OCTAJICSI HECTIOM -
snieHHbIM. OH paccMaTpuBajl CTPaZaHUE Kak sIBJIeHUEe, KOTOPOe NMPUBHOCUT B KU3Hb
cmbIci. OH MUCaT:

«OCyIecTBIsIsl CMBICT, 4YeJIOBeK peanu3yeT cam ce6st. OCYIIecCTBIISISE K€ CMBICI,
3aKJIOYEHHBbII B CTpPaJjaHWM, MBIl pealu3yeM CaMoe 4YeJIOBEYECKOEe B YeJIOBEKe.
MeI o6peTaeM 3peJiocTb, Mbl PacTeM, Mbl IlepepacTaeM camux cebs» (Opanki, 1990,
c. 43).

OnHaKO MBI HE MOKEM C HUM COIJIACUTBLCS, Y BOT 1o4emy. CTpajjaHmue MeIaeT
MIOJIHOLIEHHO OIYyIIATh IJIyOMHY COOCTBEHHOTO CYIIECTBOBaHHUS. BmecTo 3TOro
pas3yMm KOHLIEHTPUPYETCs Ha 60U, CTpaxe, HEHABUCTY K cede U IPYrUM, KaJloCTU U
COKaJIEHUSX, OECCMBICJIEHHOCTM >KU3HW U U3bSHE, HENPaBUJIbBHOCTU ObITUS,
JKeJIaHUM COOCTBEHHOU CMEpPTH, HETEepPIIeHUM, TUIETHOCTUA BCEro CYILEro, pasnpa-
JKEHUU Y THEBE, IPYTMX MPAYHbIX U TEMHBIX [IE€PEKMBAHUSX. YEIOBEK 3aMBIKAETCS
caM Ha ce0s1, IOJTHOCTbIO MIOTPYKEHHBIN B MyKH, U HE MOXKET OTCTPAHUTHLCS, OTME -
JKEBATbCsl, OTTPAHUYUTHCS OT CTpafaHusl. JKeCTOKO 3aCTaBJIsITh Y€JIOBEKA, IIPOBOS -
IIero CBOM HEJOJITMe THU B OTAEJIEHUM MaJUIMaTMBHOM IOMOIIY, BHOBb M BHOBb
[IEPEXXUBATh HENIEPEHOCUMYIO 00JIb, 60JIb, KOTOPYIO MOPOXKIAET 3KUBO ITOXKUPA-
IOIIMI TEJIO PaK, KOI7la He OCTAa€TCsl HUKAKOM HAZeX/bl HA CIIaCE€HUe, U BO3HUKAET
JIMIIb JKEJIaHUE TIOCKOpee OTMYYMTHCS. JKECTOKO NBITaTh 4EJI0BEKa, M3[eBaThCs
HaJ, HUM, 3aCTaBJISITh KUTh B CTpaxe Iepel, HEMUHYEMOU I'MOesblo, B COCTOSIHUU
HEONPEAEIEHHOCTY, KOIZIA TPEBOTA U LEIPECCUS CTAHOBSITCSI IIOCTOSIHHBIMU CITyT-
HUKaMH CyHIECTBOBaHMS. B 3TOM HET HMYEro, YTO CIIOCOOCTBOBAJIO ObI CAMOMY
IIPEKPACHOMY, YTO MOXKET Pa3yMHOE CYIIECTBO — TBOPYECTBA.

He cnenyet 3a6b1BaTh 1 O COOCTBEHHBIX JKU3HEHHBIX LIEJISIX YesloBeKa. Kakpli,
HE3aBUCHMO OT TOTO, KaKOB OH CaM I10 ceb6e, CTaBUT Iepes, COO0M €M, MEYTAET,
kestaer. CTpafaHue Ha 9TOM IIyTH SIBJIIETCS OCHOBHOM Iperpanon. OHO OTBJIEKAET,
MIEPETATMBAET BCE BHMMaHUE Ha ce0sl, 3aCTaB/sIeT UCKATh CIOCOObI M30aBUTHCS
OT HEro, BMECTO TOr0 4TOObl UATU K Liesi. Harpumep, HEKTO MEUTAeT Iepeexarb
B IPYTYIO CTPaHY, 4 YK€ FOTOB OCYLIECTBUTD ITOT ILJIaH, HO Y HETO CEPbE3HO 3ab0s1e-
BaeT MaTb. DTO HE TOJIBKO OOJIBIION CTPECC, 3TO HEOOXOAMMOCTb IIOMEHSTh CBOE
Oynylee, YTOObl yXa>KUBATh 32 HEll. YesloBeK eIMHOBPEMEHHO I1EPEXKMUBAET U CTpa-
IaHue OT TOro, YTO €ro MaTh OOJIbHA, U CTPAX 3a HEE, U CONEPEXKUBAET, M BbIHYKIIEH
IIPUMUPUTBCS C TEM, YTO OH He OyIeT KUTb U paboTaTh B CTpaHe MeyThl. [lepBuyHOe
CTpaJlaHe — yaap OOCTOSATEJILCTB HEMPEOLOJIMMOM CWIbl M HETaTHMBHBIE SMOLMU
OT 60JIE3HU MaTepy — MOIOJHSIOTCS BTOPUYHBIM CTpajaHueM, ero peduexkcuen
OTHOCUTEJIbHO TPOU3OLIENAIEro, U 30eCh MOTYT ObITb IIPOTUBOPEYMBbIE UYBCTBA,
B TOM YMCJIE 3JIOCTb Ha MaTb U BMHA 32 TO, YTO OH MCIIBITBIBAET TAaKO€ YyBCTBO
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10 OTHOLIEHNIO K HeH. YesloBeK yKe IOJIHOCTBIO IOTPY)KEH B CTpajlaHue, U HET
13 HETO BBIXOZA.

Ecy roBOpUTh O TPAHCTYMAHUCTUYECKUX LIEHHOCTSIX, TO CTPafiaHusl, 60J1€3HHY,
CTapoOCTb U CMEPTb MEIIAIOT Y€JIOBEKY >KUTh IOJIHOM XKU3HBIO KaK HAa WHIMBULY -
aJIbHOM YPOBHE, TaK M Ha YPOBHE BCETO YEJIOBEYECTBA, TaK KaK MELIAIOT HAyYHO-
TEXHUYECKOMY IIPOTPECCy BECTH HAC K O0LIeCTBY 6s1ara M cyacTbsl. bynpb yesnoBeye -
CKAJ BEK HEOTPAHMYEHHBIM, KTO 3HAET, HA KaKWE CJIAaBHBIE [iejla Mbl ObLiv Obl
Crioco6HbI? Ecin 661 MO3r He CTapesl, OH HE CTaHOBUJICSI Obl KOCHBIM, HETIOBOPOT-
JIVBBIM, HEPA3BUBAIOILYMCS, €C/IA Obl OCTABaJICSI BEYHO MOJIOLBIM, OH IPOJOJIKAI
Obl pOXAATb U3YMUTEJIbHBIE UNEU. BEeCKOHEYHOE MO3HAHWE, TBOPYECTBO, Pa3Biie-
YeHue — BCE 3TO ObLIO ObI IOCTYITHO BCErja. BMecTe co cTapeHruemM Mo3ra yracaeT u
VHTEpEC K >KM3HU. BoJie3HU [esaloT Halle CyLIeCTBOBAHUE MEHEE HACBIIEHHBIM,
60s1€€ KOPOTKAM KaK B OTHOCUTEJIBHOM CMBICJIE (C TOYKU 3PEHUSI HANIOJIHEHHOCTU
COOBITHSIMU, UHTEHCHUBHOCTBIO NEPEXXUBAHUS )KU3HU B 00JIe3HU U BHE €€, 60JIe3Hb
KpaZ€eT BpeMs), TaK U B aOCOIIOTHOM (C MMO3ULMY JIUTEJBHOCTU XU3HM). A CTpa-
IaHue — CTPalaHue yOMBAET CYACThE.

Pa3zBeHuaHHUe 3a0Jy>KAEHUH O CTPagaHUH

BepHéMcs K 3a0JIy)KIEHUSIM O CTPAalaHUM, KOTOPBIE JIENTMOTUBOM IPOXOZST
yepe3 MUPOBYIO KyJIbTYPY, U JAAUM CBOU BO3PaKEHUS. [JMCKIEMeED: aBTOpP CTaTbU
CUYMTAET, YTO JIIOOOE CTPAJaHNE BPEIUT YEJIOBEKY, AK€ BDEMEHHOE U IIPEXOJISIIEE;
OJIHAKO HEKOTOPbIE COCTOSIHUSI, KOTOPbIE MOTYT OBbITh CIIyTaHbl CO CTPAJAHUEM,
CTpPaJaHVEM HE SIBJISIIOTCS, HAIIPUMEP — «MYKU TBOPYECTBAY.

3absyKgeHue repBoe: CTpalaHue IIOMOraeT YEeJI0BEKY CTaTh 4MILe M 6Jiaro-
pozHee, TaK KaK YeJIOBEK PACTET yepes Hero. Ha camoM ziesie, 3TO CIIOPHBIN BOIIPOC.

[lepBoe. CtpasaHue MOXET C JIETKOCTBIO CJIOMMUTb Y€JIOBEKA, Halpumep,
CMEepThb POJCTBEHHUKA WIX IPYrOro 6JIU3KOro, HEU3JI€UNMOe CMEPTEJIbHOE 320601€-
BaHUE, 4Yepena HENPUATHOCTEN BO BCEX c(epax >KU3HU, AENPEeCcCus], MOCje 4ero
VIHIVIBUJL Y>KE€ HE OIPABUTCSI HUKOTZA, WK CITyCTS JIMIIb [JINTEJIbHBINA IIPOMEXKYTOK
BPEMEHU, KOTOPBIM M3MEPSIETCS TOJAMU, €CJIA He AeCATWIETUsIMU. Tak, nucarelisb,
aBTOp repomdeckoro (gaHTe3u u cosparenb KoHaHa-kummepuiina Pobept VpBuH
['oBapz, HE BbIHECS U3BECTUSA O HEMUHYEMOV CMEPTU MaTepPH, HaXOIAIIEVICS B KOME,
3actpenuics B Bodpacrte 30 siet (De Camp et al., 1983). bedycnoBHO, 3TO cTpagaHue
CJIOMUJIO €TO.

Bropoe. YenoBek COBCeM He 00s53aTeJIbHO OyHeT PacTy; HAlpPUMEP, €CTb
MHOJKECTBO CJIy4a€B, KOTIA JIIOAU C TSDKEJIBIM IE€TCTBOM BBIPACTAJIN B IIPECTYITHUKOB
WM CTAaHOBUJIUCh He Jobpee, a 6Gosie3HeHHee. Cpemu JIOLEN C ICUXUYECKUMU
pPacCTpoMCTBaMM 4aCTO BCTPEYAIOTCS T€, HAJ K€M U3[NEBAINCh OIHOKJIACCHUKW.
BysuiHr B 1mKosIe - OTAE/bHAS UCTOPUS, KOTOpasl He [IeJIaeT Aobpee, OHa, CKopee,
O’KECTOYaeT.

Tperpe. JKusHb - 310 He KHura Hukosag AnekceeBuya OCTPOBCKOTO
«Kak 3akanmsamace  cranmb»  (OctpoBckuil, 2020), mO3TOMy 3aKajka MOXET U
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He IIPOU3OUTH, a <«KJIIMHOK» OKXKETCS Oe3HaAEKHO MCIOPYEH WM CJIOMaH.
Kak MOXeT cliesaTh 4esioBeKa JIyyllle U Yulle OCTpasi 3yoHast 60Jb? A BOT U30aB-
JIeHWe OT He€ MO’KeT IPUHECTU He TOJIbKO YCIIOKOEHHE, HO U PajoCTb, XOpoulee
HaCTpOeHMue, 0JIaroJapHOCTb CTOMATOJIOTY Y OpPyrue€ IO3WTHUBHBIE SMOLUU U
KesjlaHusl. VM 37ech HEBAKHO, C YECThIO M CTOMKOCTBIO IEPEHOCUJIACh 3Ta 3yOHas
00J1b, UJIV K€ 4YEJIOBEK IJIaKajl, JKajoBajCcs U NepexuBas — 3OPeKT OyIoeT OnuH:
obsierdyeHue. Kasanocs 6bl, BOT OH — 3 PEeKT KOHTPACTa, KOTOPBII JIy4llle [IOMOTaeT
OCO3HaTb I10JIOKUTEJIbHbIE aCIIEKTbI, HO CEMYAC MBI JOKaKEM, [IOYEMY 3TO HE pabo-
TaeT.

3abyX[eHue BTOpO€: CTPalaHUE IOMOTAeT JIydllle NMOHMMATh IMO3WUTHBHBIE
MOMEHTBI JKU3HU, TAKUE KaK PaflOCTh, YIOBOJILCTBUE, CYACThE. B TO ke camoe Bpemst
CTPalaHUE€ MOJKET HaBCErJa JIMLIIUTb YeJIOBEKA CIIOCOOHOCTb IIEPEKMBATH JIIOOOM
MIO3UTUB: HAIIPUMEP, €CJIA YEJIOBEK 3apaboTasl BCAELNCTBUE CTPAIAHUS [ICUXMYECKOE
PacCTPOMCTBO TPEBOXKHOTO WM JAENPECCHMBHOTO CIEKTpa. Yes0BEeK, KOTOPBINA
NOrPYyXEH B TaKOTO POJiA COCTOSIHUS, HE CIIOCOOEH MepeXuBaTb pafoCTHbIE
COObITHS KaK pasiocTHble. [TosrydeHue npemuy Ha paboTe, poKIeHne pebEHKa (B ToM
CJIy4yae, €CJI1 Bbl HE OTHOCUTECH K JE€TOHEHABUCTHUKAM), UCLi€JIEHHE OT IIPOCTY/Ib,
IOJITOXKIAHHOE IIyTELIECTBME, BKYCHAs €a HE IIPUHECYT HUKAKUX IO3UTHBHBIX
BMOLMIA, TOTOMY YTO B COCTOSIHUM NAHWYECKON aTaKd WU IJIyOOKOTo 6O0JIe3HEH-
HOT'O YHBIHMS Y€JIOBEK HE€ BOCIIPMHMMAET 4YTO-JIMOO KaK INPUHOCALIEE YIOBOJIb-
CTBUE, PpaJOCTb WIM cyacTbe. ECTp U 000OpOTHAas CTOPOHA IICUXWYECKUX
PacCTpOMCTB, KOra 60JIbHOM B COCTOSIHUM, HAIIPUMED, MaHNH, HE MOKET UCIIBITHI-
BaTbh HEraTHWBHbIE YMOLIUU, HAIIPUMED, OT CMEPTU POJCTBEHHUKA, OT COOCTBEHHOTO
0aHKPOTCTBA, OT TOTO, YTO OH CJIOMaJl PYKy; 3TU COOBITHSI HE MMEIOT [JI1 HETO
OOBIYHON DMOLIMOHAIBHOM OKPACKH, TaK KaK He JOXOZST 10 €r0 CO3HAHMSI KaK Hera-
TUBHbBIE, U 3TO CTPA/laHUE He MOMOXKET €My JIydlle MOHUMAaTb pajioCTb U IpoYee,
TaK KaK OH Y)K€ HaxOJUTCSl B COCTOSIHUU 31(OPUH, U €MY, B CYIIIHOCTH, BCE PABHO.
Jpyroii npumep. MiazieHel, C4acTIvB He TIOTOMY, YTO OH OCO3HAJI U [1€PEOCMBbICTIUII
MOMEHTBI, KOTja €My ObLJIO 60JIBHO MJIM HEIIPUSTHO, U HE TIOTOMY, YTO IIPOUCXOAUT
HEYTO Xopollee, a IPOCTO IIOTOMYy, 4YTO TAaKOBbl €ro peakuuu Ha MUp.
DTO 6€3yCJIOBHOE CYACThE, KOTOPOE HE NMEET POBHO HMKAKOW MPUYMHBI, @ IIPOCTO
IIPUCYTCTBYET KakK TakoBoe. He 3Has TpeBor, 6ef 1M HENpUSTHOCTEN, MJIaJieHell
IIPOCTO OIYLIAET [MO3UTHUBHBIE SMOLUY, IIOTOMY YTO OH CYACTJIMB. DTO allPUOPHOE
cyacTbe. JKMBOTHBIE HCIBITHIBAIOT PAfOCTh HE MOTOMY, YTO OHU CIIOCOOHBI OTpe-
(ps1eKCUPOBaTh COOCTBEHHOE IMPOLLIOE U MOHSTh, YTO KOIZIA-TO ObUIX T'OJIOL, XOJIOZ
1 060JI€3HM, & TENEPD TEIIO, COTHEYHO, MHOTO IUIIMA U HUYETO He 6OJINT, a IPOCTO
IIOTOMY, 4YTO y HHUX Xopollee HacTpoeHue. MHaye Oponsure co0aku ObLIU Obl
HaMHOTO HEeCYaCTHee [OMAalIHUX (B CMBICJIE MX COOCTBEHHBIX [€pPEKMBAHUI),
a 9TO He TaK.

3abyx[ieHue TpeThe: CTPafaHue IIOMOraeT OTJIMYUTb JOOPOo OT 371a. Ho ecTb
HEMAJIO JIIOJiel, KOTOpble HE y4yaTcs Jake Ha COOCTBEHHBIX omuOKax. VHaue
He ObLI0 OBl CCOP, HE ObLIIO ObI KOH(JIIMKTOB, HE ObLIO ObI BOVH. B MUpe TOPKECTBO-
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BaJIv ObI CIIPABEIJIMBOCTb, YECTHOCTD, HE ObLIO Obl 6EIHOCTU, HEPABEHCTBA, TOJI0/1A.
B Mupe Opla 6bI HEMBICIMMA CUTyalsl, KOT4a rOCYyJAapPCTBEHHbIE OpPraHU3aLvy
IIPOJIaBaJIM JaHHBIE IPAXIAH BOEHHOMY IIPOTUBHUKY IPOCTO paau JeHer. Ecin 6bl
CTpalaHue ObLJIO TAKUM YHUBEPCAJIbHBIM MHIVKATOPOM, TO YIAJIOCh Obl JIMKBUAU-
pPOBaTh BCE MUPOBBIE ITPOOJIEMBI B PAMKaX OJHOTO MTOKOJIEHUSL.

3aby>XeHre YeTBEPTOE: CTpaZaHue JAHO HaM 32 HAlY I'PEXY, HETIPABUJIbHBIE
MIOCTYIIKU 1 MBICJIA. BO-TIEPBBIX, 3TO HEHAy4YHO. BO-BTOPBIX, TOrJa Obl TaK Ha3bIBA-
€MBbIE CBSITbIE BEJIM Camoe 0e300J1a4YHOE CYIIECTBOBAaHME, a 3TO He Tak. ['eoprus
[TobegoHoCHA MBITANIU TNEPE], CMEPTHIO: OWJIM BOJIOBBUMM JKWJIAMU, KOJIECOBAJIY,
O6pocanu B HerameHyto ussects (Kopanés-Ciyyesckuii, 2020). ExateprHy AnekcaH-
IPUNACKYI0 MOPHWJIM TOJIOJJOM U >K&KION B TEMHHULE, KOJECOBAIU U OTPYOWIU €1
rosioBy MmedoM (Bimapumuposa, 2009). BapBapy MimnonosbcKyto creraay BOJIOBbMMU
JKWJIaMH, JKIJIA CBE€YaMU, TEP3ajy KPIOYbSIMA U OWIM MOJIOTKOM IIO TOJIOBE
(PocroBckuii, 1903). CBsi3b HENpPaBUJIBHBIX IIOCTYIIKOB, M OCOOEHHO MBICJIEH,
C BO3JIaHUSIEM IIPOCJIEOUTL U OKA3aTb HE IIPEICTABIISIETCS BO3MOXKHBIM, IIPOBES
DKCIIEPUMEHT, I03TOMY TaKOM II0JXOZ, HE COOTBETCTBYET KPUTEPUSIM OOBEKTUB-
HOCTHU.

3abayxpeHue mnsaToe: 6e3 CTpajaHus XU3Hb [TOTEPSIET CMBICJI, TaK KaK YeJIOBEK
3acky4daeT. CKyKa — 9TO OTCYTCTBME MHTEpPECa, a HE OTCYTCTBUE CTpajaHus. Ecim
YEJIOBEK 3aHAT MHTEPECHBIM, YBJIEKATEJIbHBIM, 3aHMMAIOIIUM BCE €ro BHUMAaHUE
IeJIOM, OH He 3acKydaeT. HarpoTtus, paboTa B TOM K€ MHTEPHET-CPEAE 3a4acCTyio
CYMTAETCS [EJIOM, MPUHOCAIIMUM CKYKy. B CYIIHOCTH, CKyKa U SBJISIETCA OIHOM
13 Pa3HOBUJHOCTEN cTpajaHus. [loaTomy, eciy He OyneT CTpajaHus, He OyneT U
CKYKH, KaK OHOTO 13 €T0 BUIIOB.

3abayXeHue WecToe: CTPaflaHue, B OTJIMYME OT IPOCTO HENPUSTHOCTEH,
IIPUIAET CMBICJ Y LIEHHOCTb JKM3HM, TaK KaK MMEHHO B TaKME€ MOMEHTbI Y€JIOBEK
NIEPEXXUBAET CBOIO MOAJIMHHOCTD. DTO 3a0JIy)KAEHNE CBOVCTBEHHO 9K3UCTEHIMAIN -
crtaM. Tak, uccnegosaresnp O. ®. [lornoBa genuTcs OBYMS aCEKTaMU CTPaJaHUS
C TOYKU 3pEHMS DK3UCTEHIMAJIbHBIX (PUI0CODOB:

«HepBLIM SIBJIAETCSA TO, YTO OHO OIIPENEAETCA KAK HCO6XO,U,I/IMOC yCJIOBHE YE€JIOBEYE -

CKOro ObITUS. <..> BTOpOU acrnekT obpamaeT Halle BHUMaHWE Ha TO, YTO IPeodo-

JIeHV€e CTPaJaHus - 3TO BO3MOJKHBIN NyTb AYXOBHOTO INPEOOPaKEHUS! JIMYHOCTH,

eé COBEPUICHCTBOBAHU!, O6paIII,eHI/IH K CBOEMY IOYXOBHOMY M3MEPEHMUIO, I'l€ 3aJ10-

>KeHbI LieHHOCTH, cMbIciibl» (TTonosa, 2013, c. 84).

OTBET IPOCT: €CI CTPaJaHUE SBJISIETCSI YCJIOBUEM MMEHHO 4YEJI0BEYECKOI'O
ObITUSI, 3HAYUT, HANO II€epecTarb ObITb 4YesoBeKoM! U CTaTh IMOCTYETIOBEKOM.
[To HamleMy MHEHMIO, HEOOXOIMOCTb OBITh YEJIOBEKOM SIBHO IIPEYBEJINYEHA, PABHO
KaK Y 3HAYMMOCTb «4Y€JIOBEYECKOM IMPUPOIbI», KOTOpast OTHEJIbHBIMU aBTOPaMU-
nocrrymanuctamu (JI. Tpurr B «Heuro. ®deHomeHosorust yxkaca», I'. XapmaH
B «OOBEKTHO-OPUEHTUPOBAHHAsl OHTOJIOTHS: HOBas «Teopus Bcero», K. Meiscy
B «[locsie KOHEYHOCTU. Dcce O HEeOoOXOAMMOCTM KOHTHMHIeHTHOCcTU», 0. Takep
B «YKac ¢uiocopun») OTPULAETCS, KaK B INpUHLUIE CyllecTByromas. COMHU-
TE€JIbHASl YE€CTb «OBbITh YEJIOBEKOM» (UTO Obl 3TO HU 3HAUMJIO, IOMUMO MPUHATJIEXK -
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HOCTH K OMOJIOTM4ECKOMY BHJIYy) HE CTOUT TOroO, 4TOObI CTpazarb. M. Xaizerrep,
HalpUMep, CYMTAET, YTO MOJJIMHHOCTb Y€JIOBEKA MEPEXUBAETCSI B €0 CTOJIKHO-
BeHuu ¢ Huyro:

«CymecTBo UCXOAHO HUYTOXKAmeEero HuduTto M 3aKioYaercsi B 3TOM: OHO BIIEPBLIE
CTaBUT Hallle ObITHE Tepe[] CYIMM KaK TaKOBBIM. <...> TOJIbKO Ha OCHOBE U3HAYaJIbHOM
SBJIEHHOCTM HUYTO 4YesioBeyeckoe NPUCYTCTBUE CIIOCOOHO IONOWTH K CylleMy M
BHUKHYTb B HETO YesI0BEYECKOE IPUCYTCTBYE O3HAYAET: BHIABUHYTOCTL B HuvToO. <...>
bBe3 ncXogHO! OTKPBITOCTM HHYTO HET HUKAKONM CaMOCTU M HMKAaKoOi CBOOOIbI»
(Xaitmerrep, 1993).

Ho KTO cKkazaj, 4yTo IpolecC HUYTOXKEHUS JieJIaeT YeoBeKa 3[00poBee, CUacCT -
JiMBee, CIIoKoVHee? HampoTuB, MBICIM O CMEPTU 0O0E€CCMBICIMBAIOT JKU3Hb, TaK KaK
OTIPENEJISIIOT CPOK >KU3HU, OOECLIEHUBAsI BCE, YTO yXKe ObLJIO CHEIAHO YEJIOBEKOM,
0o0eCLIeHUBasi €ro CaMOro, €ro COOCTBEHHOE€ MMMOJIETHOE CYLIECTBOBAHUE,
0 KOTOPOM 3a0yZyT y>K€ TaK CKOPO. JIMIIb THICSYM OCTAJIUCh B NIAMSITH, B TO BPEMS
KaK 6eCCYETHOE MHOKECTBO OCTaJIbHBIX CTMHYJIO 6€3 ciena u cieacTtsus. Ha Ham
B3IJIS]l, HAIIPDOTKMB, YEJIOBEK KyZla OCTPEE MEePEKMBAET COOCTBEHHYIO IOJJIMHHOCTD
B CYACTbe, PaioCTy, 3i1dopuH, JaXKe B PEIUTMO3HOM IKCTa3e, 1 OCOOEHHO B COCTO-
SIHUM OCO3HAHHOCTU. B 3T MOMEHTHI OH YyBCTBYET BCIO I1OJIHOTY JKM3HMU, OLIYILAET,
YTO OH CYLIECTBYET, U YTO 3TO CYyLIECTBOBAaHUE NpeKpacHO. CO3HAHUIO, HE3AMYT-
HEHHOMY CTPaJlaHUEM, MPOIle PasriseTb BEeYHOCTh, YEM TOI[IA, KOTa OHO IOTPy-
JKEHO B 00JIb, B My4€HHUS, B y)Kac ¥ He BUIUT HU Ce0sl, HU MUpPA 32 COOCTBEHHBIMU
00JIE3HEHHBIMY NIEPEXXUBAHUSIMY, A JIMIIB 3TO OCJIEIUISIONIEE, KYTKOE, BCEIOIIoma-
I0IIl€E CTPAIaHKE.

3abayxpeHue cegpmoe: 6e3 CTpajlaHus 4YeJIOBEK He OyneT yuntbes. Obydae-
MOCTb 4Y€JIOBE€KA 3aBHUCUT HE OT CTpPafaHusl, a OT MHbIX (akTopoB. Kak Mbl yxke
YIIOMUHAJIY, €CTh T€, KTO HE YYUTCSl HU Ha OIIMOKAaxX NIPYruX, HU Ha COOCTBEHHBIX
omMOKax. DTO 3aBUCUT OT MYIPOCTH, B3POCJIOCTH, OTBETCTBEHHOCTH, OCO3HAH-
HOCTH, CIIOCOOHOCTHU K pedriekcur U camopediiekcry, a BOBCE HE OT HaJIM4Usl WA
OTCYTCTBUS CTpajaHusl. Hampumep, OMMOOYHBIMM METOJAMHU KaK B BOCIIUTAHUU
pe6EHKA, TaK M B APECCHUPOBKE >KUBOTHBIX CYUTAIOTCSI YIPO3bl, [1000U U MOJOOHBIE
METOZpl, TaK KaK OHU (B JAHHOM CJIy4ae Mbl HE PaCCMATPUBAEM YKECTOKOCTD) BbI3bI-
BAlOT, CKOpee, OOpaTHYIO peakuuio — obiuiee oTyneHue. To ecTb, IOMOrasi yCBOUTD
KOHKPETHBIII «ypOK» 4epe3 00jib, Mbl CIIOCOOCTBYEM (POPMHUPOBAHUIO NeduuuTa
00111€e¥1 CTOCOOGHOCTU K OOYYEHMUIO B 11eJI0M. BoJib 1 CTpax He yyar, a Kajieyar.

3abayX[eHre BOCbMOE: CTPAlaHUE SIBJISIETCSI HEOTHEMIIEMOM 4aCTbhIO JKU3HUY,
OHO XOPOIIO U MPaBUJIbHO. DTO CafUCTAYECKas JIOTUKa. TOYHO TakK ke, KaK U TEe3UC
O TOM, 4TO CTPaJlaHu€ HeJb3sl OTHATb. Mo)kHO. CpencTBamMu HAyKu M TEXHUKU.
C MOpasibHOM TOYKM 3PEHMS], Mbl HE IMEEM I1paBa HaBsI3bIBaTh CTPaZaHue KOMY Obl
TO HU ObLIO, IOTOMY YTO 3TO PABHOLIEHHO IPU3HAHUIO TOTO, YTO 60JIb — 3TO GJIaro.
Takum 06pa3om, MO HalleMy MHEHHUIO, MOJKHO ONpaBlaTh M KoHLIarepsl. C TOYKU
3pEHUS JIOTUKH, ONSITb-TaKU, Mbl HE MOXXEM CUWTATh CTPAZAHUE MPENBEYHBIM, TaK
KaK OT HEro BO3MOXXHO M30aBUTbCS. COMHUTENILHO TaIOKe, YTO T€ JIIOAU, KOTOPbIE
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CUYUTAIOT CTPaJlaHue NIPaBUJIbHBIM, CAMU JIIOOSIT CTpagaTh. Hanpumep, OT Npu3HaHus
COOCTBEHHO! HENPABOTHL

3a6ryKAeHUE IEBATOE: HEKOTOPBIE JII0IM 3aCIyKUBAIOT CTpaganue. [lepedop-
mynupyem ciosa IIK.P.P. TosnkuHa o cMepTy,

«MHorre U3 BUHOBHBIX 3aCJIY>KUBAIOT CTpadaHUs, a MHOTUE U3 HEBUHHBIX — OTCYT -

cTBus crTpamaHus. Thl MoOXewb K36aBUTh WX OT crpagaHuii? To-to xe. Torma
He CIIeLIN U OCY)XJAaTb Ha cTpaganue» (Toskun, 2002, c. 243).

[Toka MBI HE HAyYWINCh yOUpATb CTPaJaHMSl HEBHUHHBIX, Mbl HE [IOJIKHbBI
pewaTsk Cyab0y BMHOBATBIX. [IBITKM M Ka3Hb SIBJISIIOTCSL aMOPaJibHbIMU. [loaToMy,
10 HAIIEMy MHEHHIO, JIyYIIUM CIIOCOOOM PEINTb CyObOy MPECTYIHUKA, YOUMLBI,
MaHbsIKa CTaJIO Obl ITUYECKOE TEPENPOrpaMMUpPOBaHue. LieHa yCI0BHOM CBOOOIBI
BOJI (B IJIaHE COOCTBEHHOM WUIEHTWYHOCTU BCJIEJICTBME M3MEHEHUSI MOPAJIbHBIX
MIMIIEPATHABOB) TOTO, KTO JIMIIWJI OTHATb YYKYIO KM3Hb, HE HACTOJIbKO BBICOKA,
KaK Ta >KU3Hb, KOTOPYI0O OH IOTEHLMAJIbHO MOXXET BHOBb OTHSATb, M3BPATUTb WJIN
MCKaJIednThb. HE3aBUCHMO OT TOTO, B3POCIIbIN 3TO YEJIOBEK MM PEOGEHOK, CTPAlaHUS
OJIMHAaKOBO HE 3aCJIy)KMBAE€T HUKTO. Jlaske HECMOTPS Ha TO, YTO KTO-JIMOO COBEPILINII,
HaMepeBaJICsl COBEPIINTD, CKa3aJsl WX TIOZyMaJl.

BriBOBI

MbI nocsieqoBaTeIbHO pa3obpany GeHOMEH NEPBUYHOTO U BTOPUYHOTO CTPa-
IAHUS B TaKUX O0JIACTSIX MEIULMHBI, KaK IICUXUATPUS U OHKOJIOTUS, B dusocodpuun
Oyooyu3mMa M TPAHCTYMaHW3Ma, IIOCTYJIMPOBAJIA HEOOXOAUMOCTb PAUKAJIbBHOTO
IIPeooJIEHNs] CTPAZaHNs, a TAkKe MPUBEJIM IOBOAbI IIPOTUB JEBITU 3a0JTyKIEeHUN
I10 [I0BOZY HEOOXOIMMOCTU CTpajiaHusl. Hamu Opliiv cieiaHbl CJIeAYIOIIME BEIBOIbL:

* [IEpPBUYHOE CTPaiaHue — 3TO (GU3NYECKAs] U IMCUXUYECKasl 00Jib, a TAKKe
TPUITEPBI, €€ BBI3BIBAIOLIME, B TO BPEMS KaK BTOPUYHOE CTpaJlaHuE -
9TO peakuysl Ha MEePBUYHOE CTPAaJlaHue, BBIPKAIOIIASICS B OTPULIATEJIbHBIX
BDMOLIMSIX, MBICJISIX U TTpoLiecce pedieKCUu OTHOCUTEIbHO IEPBUYHOTO CTPa-
JIaHNS;

* IIEPBUYHOE CTPAJAHUE B IMCUXUATPUM — 3TO HEMOCPEACTBEHHO CHUMIITOMBI
3a0071€BaHUs,, BTOPUYHOE CTPaJaHME — HEraTUBHbIE SMOLMOHAJIbHbBIE
pE€aKUyy Ha BCE CUMIITOMBI;

* [EPBUYHOE CTPAJAHME B OHKOJIOTMY — 3TO (PU3NYECKOE CTPATAHNE, XPOHNYE-
CKUI 6OJIEBOM CHMHIPOM, BTOPUYHOE CTPAJAHUE — ITO IICUXUYECKOE CTpa-
IaHVe, ITHOPMPOBAHUE UJIY OTpULAHVE OOJIE3HY;

* [EPBUYHOE CTPaZjaHue B Oy[AM3ME — 3TO peaslbHble HENPUSITHBIE OLIYLIEHNS
B Tejle B JIIOOOM TEKYIIMII MOMEHT BPEMEHH, BTOPUYHOE CTPAlaHUE —
9TO MPOSIBJIEHUE COMPOTUBIJIEHUS STUM OLIYIIEHUSM,
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* TIEpBUYHOE CTpaJdaHUE B TPAHCTYMaHU3ME€ — 3TO TO, YTO OI'PAHNYMBAET
BO3MOJXHOCTHU U CBO60ﬂy YE€JIOBEKA, ITPUYMNHAECT HEHY>KHYIO 60]11), BTOPpUYHOE
CTpagaHue — 3TO H€06XOILI/IMOCTB CTpaaaThb 6e3 BO3BMOKHOCTU U3MEHUTD 9TO;

*  CTpajiaHue HeO0OXOIMMO IIPEO0I0JIETh [IOTOMY, YTO:
°  OHO IIPUYMHSIET O0JIb ¥ My4Y€HHUS, A TAKKe MOPO>KIAET HOBbIE CTPAAHNUS;
°  CTpalaHu€ IPUBOIUT K IICUXUYECKUM PACCTPOMCTBAM U CYULIUAY;
o CTpaJilaHue IpeBpallaeT KU3Hb B afl;

° OHO, B OTJIMYME OT pAAOCTU U CYACThS, [EJNAeT >KU3Hb YEJIOBEKa
HETOJJIMHHOW, MENIA€T 4YeJIOBEKY IOJIHOLIEHHO OUIyIaTh COOCTBEHHOE
CyLIECTBOBAHUE;

° OIIpaBAbIBas CTPadaHN, Mbl OIIPABAbIBAEM KOHIJIAT€PSI;

o OHO MelIaeT MOCTIDKEHUI0 COOCTBEHHBIX IIeJIel KaKIoro 4YeJsOBeKa,
OTBJIEKasl ero oT MyTy,;

°  OHO BbI3bIBAET OTyIIEHUE, U, CJIEIOBATEJIbHO, MellaeT KaK HayYHO-TeXHU -
YeCcKOMY TPOrpeccy, Tak M CTPEMJIEHHUIO K 6siary, CYacTbhl0 U 30JI0TOMY
BEKY Y€JIOBEYECTBA;

° CTpangaHUE€ ABJILAETCA TUIINIHO Y€JIOBEYECKUM YCIIOBUEM CYLIECTBOBaHN,
YTOOBI CTaTh I[NOCTYEJIOBEKOM, HY>KHO ITPEOHOJIETh CTPAJaHUE;]

°  CTpajiaHusl, 60J1e3HU, CTAPOCTh ¥ CMEPTb MEIIAIOT YeJIOBEKY SKUTb ITOJIHOU
SKU3HBIO;

« IIJI1 TOTO, YTOOBI CTPAJaHUE HE MIOBJIEJIO, U YTOObI 3aMEHUTh €ro POJib IBUTa -
TEJsI HAyYHO-TEXHUYECKOrO IIPOrpecca, MbI MOXKEM  HUCIIOJIb30BaTh
IIPUPOAHYIO JII0O03HATEIBHOCTb, KOTOpPAsi CWJbHA B KKIOM M3 HAC, OT
pe6EHKAa [0 CTapuKa, 4YTO I[I03BOJIUT COXPAHUTb TEHIEHLMM Pa3BUTUS,
BO3MOJKHO, J1a’Ke IPEYMHOXUTD MX, TaK KaK CTPalaHUe U CKyKa OoJblle HE
OylyT MeLIaTh SBOJIIOLIUM 3HAHUS 1 [T03HABATEJIbHBIM YCTPEMIIEHUSIM;

* BaXHO TIPUBJIEYbL BHUMAHUE K HpO6JI€Me NEPBUYHOIO U BTOPUYHOIO CTpa-
JaHNns, YTOOBI COENaThb eé peuenne OILHOfI 13 CaMbIX TIPUOPUTETHDBIX 3adaY,

 JIeBATb 3a0JTy)KAE€HUI OTHOCUTEJIbHO CTPaJlaHusl IPU3HAHbl HAMU HECOCTOS -
TeJbHBIMU B CUJIy NIPUBEAEHHBIX BbILIE 10KA3aTeJIbCTB, CTPafaHue BCE elé
OCTa€TCsl MPOOJIEMOM, KOTOpPast TPeOyeT 6e30TJIaraTesIbHOrO PEIEHUs IPU
NIOMOIIIM HayK{ U CaMbIX [1€PEJOBbIX TEXHOJIOTUH (B TOM YMCJIE€ CTOJIb IOy~
sgpHoi KoHBepreHuuu HEMK).

B pamkax cTaTbu ObUIM HaMe€4YE€Hbl KOHTYPbl KOHLEMNUMUU IPEOnOJIEHNUS
MEePBUYHOTO U BTOPUYHOTIO CTPaiaHus, OOHAKO JajibHeHIas pa3paboTKa TeMbl
CTpaJaHus, €ro MpUYMH U HEOOXOOMMOCTU €rO NPEOMAOJIEHUS], a TAKKE KPUTUYE-
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CKOT'O OCMBICJIEHMSI IOCTTYMAHUCTUYECKOTO Y TPAHCTYMaHUCTUYECKOTO TIOHMMAaHNUS
IIPOGJIEMBI CTPAJIaHNS SIBJISIIOTCS LIEJIbIO HOBBIX PabOT.
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Abstract

The paper reviews Suzanne Kord's 2023 book dedicated to the film “The Cabin in the Woods”
It analyzes the film's meta-nature through allusions and references. The review explores philosoph-
ical themes addressed in the movie, including the clash between faith and nihilism, the ethical impli-
cations of self-sacrifice, humanity's place in the world, the individual versus humanity, and the issue
of free will. It highlights the film's extradiegetic elements, emphasizing how “The Cabin in the Woods,
as a philosophical text, elicits a philosophical response from viewers. The paper presents Suzanne
Kord's horror theory, which posits that the essence of the genre lies not in fear but in guilt. It offers
an assessment and brief critique of this theory.
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AHHOTaALU4

Crarbg gaBisieTca peuensuenn Ha KHury Crosansbsl Kopg, 2023 ropa, OCBSILEHHYIO KapTUHE «XMK1HA
B Jlecy». B Hell Ha IpuMepe aJulo3Ui U OTCUIOK aHAJIM3UPYeTCs MeTanpupoa ¢punabma. Paccmarpu -
BaloTcs ¢unocodpckre MOMEHTHI, 3aTPOHYThIE B KMHOJIEHTE: [IPOTUBOCTOSIHUE BEPhl M HUTWJIM3MA,
ATUYECKHE TOCJEACTBUS (CaMO)IOXKEPTBOBAHMS, MECTO YEJIOBEYECTBA B MUPE, WHIWBUIbI MTPOTUB
YyeJIoBe4YeCTBA M BOIPOC CBO6GOIB! BosM. OCBEWAIOTCST BHEIOUEreTUYecKue 3JIeMEHTh (UibMa,
NOAYEPKUBAs, KaK «XIWKUHA B Jlecy», Oyayun (puaocopCKUM TEKCTOM, BbI3bIBAET (PUIOCOMCKUI
OTKJIMK Y 3puteris. Vznmaraercs: Teopust xoppopa CrozanHsl Kopa, corsiacHO KOTOpO# IpUpojia 3TOro
JKaHpa 3aKJII0UYEHA He B CTPaxe, a B YyBCTBE BUHBL [IpeparaeTcs OLEHKa U KpaTKas KpUTUKA 9TON
TEOPUM.

KiroueBblie c10Ba

IIPaKTU4ecKas (pumocopust; METa-XOppop; «XIDKMHA B JIECY»; XOPPOP; HATUJIM3M; 9THKA; CBOOOAHAs
BOJISI; TEOPUSI XOPPOPA; CTPax
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YueHble yXXe aBHO aKTUBHO MCCENYIOT Xoppop. OJHUM 13 Haubosee 1000~
IIBITHBIX HAMPABJIEHN M3y4E€HUS 3TOrO JKaHpa JIMYHO $1 CYUTAKO CEPUI0 MHIVIBULY -
aJIbHBIX MOHOTpaduii, NOCBSIEHHbIX KOHKPETHBIM (puibmam. Tak, B cepun «ABO-
KaTbl ObsIBOJIA» BBIIUIM MOHOrpaduy O CTAapblX U HOBBIX y)Kacax — HaIlpUMEp,
npo «Myxy», «B nacru 6esymusi» nmm «CosnHuecTtossHue». Cpeiy MpovYux 3ameda-
TEJIbHbIX KHUI (2 OHM B CaMOM [ieJle 3aMeyaTesibHble, TaK KaK HalVCaHBI
C MCKPEHHEN JII0OOBBIO K TIPEIMETY) €CTb MOHOrpadus Nnpo «XWwKUHY B JIECY,
KOTOpas BbIILJIA COBCEM HENABHO, JieTOM 2023 ropa. DTa KHUra 3HaMeHaTeJIbHA
BO MHOTUX OTHOILLEHUSIX.

Bo-mepBbIX, HEBEPOSTHO 3HAYMM cam ¢uibMm. Hauyate croutr c TOroO,
4TO «XIKMHA B JIECY» OOJDKHA OblIa NIPUJATh HOBBIN MMITYJIBC SKAHPY U I1EPEOIIpe -
IEJIUTb XOPPOpP KaK TaKOBOW. BO-BTOpBIX, OZHMM M3 €ro CO3JaTesed ObLI
II’koc YU/IOH — O4Y€eHb KYJIbTOBBII MIOYPAHHED BIIOXU KAYECTBEHHOTO TEJIEBUIEHNS .
B-TpeThux, «XmKvHa B JjieCcy» Obla HE IIPOCTO XOPPOPOM, HO METaxOppPOpPOM;
TO €CTb CaMOpe(JIEKCUBHBIM  (UIIBMOM, KOTOPBIM SBJISIJICA KOMMEHTApUEM
I10 OTHOILEHMIO KO BCEM TPAIULIMU XOppopa. [lepBas 1 TpeTbs IpUYMHA 3HAKOBOCTHU
KapTUHBI COBIIAJAIOT JILIb OTYACTH, TaK KaK METAXOppOp HE PaBeH aMOMLMSM
[IepeonpeNenTb XKaHp. B obuieM, HUYEero yayuBUTENIbBHOTO, YTO PO 3TOT (UIIbM,
HaKOHeEll, BbIIJIa MOHOrpadus. YIVMBUTEJBHO TOJIBKO TO, YTO OHA IIOSIBUJIACH
TaK NO30HO. Bripodem, Npo «XWKHHY B JIECY» HAIIMCAHO TaK MHOTO, YTO MBI (HaKe
He B IIYTKY) MOXEM TOBOPUTb O HAy4yHOU cybomucuumuimHe <«lccnenoBanus
“Xwxunbl B siecy”». OpHako aBrop kHuru Cro3aHHa Kopp nposesna macmrabHoe
MCCJIeJOBaHME, OCBOMB OTPOMHBIN MAacCCHUB JIUTEPATypPbl M HEKOTOPBIM OOpPa3oM
«CHSB» (B JUAJIEKTUYECKOM IIO3UTMBHOM CMBICJIE) MPEIIIEeCTBYIOMUE PAOOTHI
110 «XVKUHE B JIECY».

Ho npexpe, 4eM NepenTy HEMOCPEACTBEHHO K 0030PY KHUTH, HY>KHO CKa3aTh,
4YTO «XWKMHA B JIECY» HE IOAJAETCS OJHO3HAYHOU MHTEPIIpeTalu. BepHee o4eHb
IaKe IOAAAETCsl, HO YYEHbIE YACTO MUUIYT IIPO KAPTUHY MPSIMO IIPOTUBOIIOJIOXKHBIE
Bemy. Hanpumep, Credanu ['peiiBC NOMeaeT 3Ty KapTUHY B MIUPOKUN KOHTEKCT
IIOCTMOJIEPHUCTCKUX (PUIbMOB yKacoB. [1o ee MHeHuMIO, KapTyHa JIxoca YruaoHa u
Ipro T'opnapaa He Hayasia HOBBIM OTYET TPAOULMU CaMOPEQIIEKCUBHOIO XOPPOpa,
HO BCETO JIMIIb CTajla 4acThlo 3ToM Tpamuumu (Graves, 2019). B To e Bpems Jlunpga
C. Cepbesio u I'per Jlembep yTBEP>KIAIOT, 4TO «XVDKUHA B JIECY» — METAMOJEPHUCT-
ckui xoppop (Ceriello & Dember, 2019). 3a6aBHbIM (PaKTOM SBISETCS TO,
y10 CTUB /DKOHC, aBTOp HOBEMIIEN KHUTM IIPO METAMOAEPHUCTCKUE CJIELIEPHI,
HU pa3y He YIIOMUHAET «XIDKUHY B jiecy» (Jones, 2024). Tem caMbIM «MeTaMOJEP -
HUCTCKas CyTb» (UJIbMA, KOHEYHO, MOXKET OBbITb IIOCTaBJIE€HA IIOf, COMHEHUE.
Ho BepHemcs K ncropuorpadun npodaemMsl. [IpernMyiecTBEHHO aBTOPBI IIbITAIOTCS
onucaTtb «XWKHHY B JIECY» KAaK METaxOppop, YTOObI OOCYAUTb pPasHbIE BEILM:
KOHLENT «meTacsuemepay (Call, 2020, p. 156-157), cumymnsauuio (Jackson, 2013),

1 JIio6ombITHBIN (PaKT: KPUTHKY, pacCCMATPUBAIOIIME «XIDKUHY B JIECY» KaK aBTOPCKUI (PMIIbM, YaCTO HA3bIBAIOT
€ro npousBeieHreM YUIIOHa, a He ['onnapaa. B perieH3nsx 1 HayYHbIX UCCIIeJOBaHNSX BCTPEYAETCS TEPMUH
«YunoHsceneHHast» (Whedonverse) (Kord, 2021, p. 15).
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peanutu-tenesuaeHue (Woofter, 2014), aynuroputo (Hammond, 2015). Kpome Toro,
(uIbM M3Y4YaloT C TOYKU 3peHust Hacunus u peaurnn (Parker, 2013), peaurnu u
Hurnnusma (Poole, 2013), a Takwke Kak MOJUTAYECKOE QIJIETOPUIO [BYDKEHUS
«Oxkkynan» (Phillips, 2024) nian kak (uibM, BbIPpXKAIOWINNA JIABKPAPTOBCKUAN AyX
(Lockett, 2015). OgHUM CJIOBOM, B HAy4HBIX MCCJIEAOBAHUSAX «XVDKAHBI B JIECY» HET
nedunuTa, He rOBOPsSl YK€ O TOM, KaK MHOTO O KapTHHE MMCAJIM KUHOKPUTUKHU.
TeM He MeHee axe Ha poHe Bcero aToro KHura Cro3aHHel Kopa BaxkHa.

Bo-nepBbix, Kopz, He muier mpo pacoBble U TeHAEPHbIE acleKTbl (PUIbMa,
4TO YK€ CaMoO M0 cebe HOHCEHC, YYMThIBAs, KaK JIIOOST COBPEMEHHBIE 3allaJIHbIE
y4EHBIE 3T METOJOJIOTMYECKUE MTOIXO0AbI, a cama Kopa, - cnenyanuct B nccienosa-
HUsIX reHpepa. Bo-Bropex, Kopp cumraer ¢uibM NOAJMHHO (HUIOCOPCKUM,
YTO OISTH K€ IOBBIIIAET 3HAYMMOCTDb €€ MCCJIeIOBAHNS, TaK KaK YUEHBIE B aHAJIU3E
Xoppopa penko oobpamalTcs K (uinocopckum Temam. HakoHell, B-TpeTbUX,
npecsenys Lesb JoKas3aTb (PpuiIoCOPUUHOCTb KMHO U, COOCTBEHHO, €ro (pumocod-
CcKuil cMbICi, Kopz yBOOWT TemMy MeETaxoppopa Ha BTOPOHM ILIAaH, 4TO SIBJISIETCS
IOBOJIPHO CMEJIBIM IOCTYNIKOM. CMEJIbIM, HO BMECTE C TEM 3aKOHOMEPHBIM, MHAYe
3ayeM Obl HaM ObLJIO HY)KHO B OYEPEINHOM pa3 4YMTaTb O «XWKUHE B JIECY» KaK
0 ME€TaKOMMEHTapuu Xoppopa? Kak nuiuer cama aBTop:

«Jlanee s xoresa 6bl IPUBECTU APTYMEHT, YTO “XWKMHY B JieCy’ MOXHO, KaK MHOTHE
YK€ CKazajd, CUYATaTh IEePEOCMBICIIEHUEM, NMapojueil U KOppeKUUed Tpaguluun
XOppopa, HO 1O NPUYMHAM, OTJIMYHBIM OT T€X, KOTOpble OOBIYHO MPEJJIararoTCsl.
DTU NPUYMHBI KOPEHSTCSI HE MPOCTO B YMHBIX LIUTATax M HaMeKaxX Ha YCJIOBHOCTHU
JKaHpa, HO U B GpUI0CO(PCKIUX [TOJIOKEHUSIX, HALIEJIEHHBIX KakK Ha XOPPOP, TaK U Ha €ro
aypuropuio. “XmxkuHa B jiecy” — 3TO He TOJIbKO METaTeKCT 1 KOMMEHTAapUH K >KaHpy,
HO U ero 3ano3painsii npororun» (Kord, 2023, p. 15).

HTtak, 060 BCEM 110 OPSIKY.

OdunmanpHo puabM BbilIes B IPokaT BecHOU 2012 rona, XOTs OKOHYATEJIbHO
6b111 roTOB B 2011 rozy, B TO BPEMSI KaK K €r0 Cb€MKaM IIPUCTYIINIIM CUJIbHO PaHbIIE.
HukomMy He m3BecTHbM B KOHIe 2000-x rogoB akrep Kpuc XeMCBOPT K BbIXOZY
«XVKMHBI B JIECY» YK€ CTaJl CylIep3Be3oM, UCIIOJIHUB poJib Topa B KMHEMATOrpa-
duueckoin BceneHHou “Marvel”. [lo ciokery rpymnna w3 MSTA  CTYAEHTOB
(Tpoe oHowen: XongeH, Kypr, Maptu; n nBe nesywmku: JDKysnc u [laHa) oTnpas-
JISIOTCS HA OT[HbIX B XVDKUHY B jiecy. KOHEYHO, 110 IOpore OHY MOMNanyT B TUIIMYHOE
Y’KaCHOE MECTO — 3allpaBKy, CJIYKUTEJIb KOTOPOM CBUIETEJILCTBYET B I0JIb3Yy TOTO,
YTO T'€POEB SIBHO OKUIAET OMACHOCTb. O4Y€Hb CKOPO BBISICHSETCS, YTO OHU JIOJIKHBI
CTaThb XEPTBAMMU HEKOoero Purtyasa, 6sarogapsi KOTOPOMY BEJIMKUE IPEBHUE 3JIblE
60ry, JOBOJILCTBYSICh CMEPTSIMU HEBMHHBIX MOJIOJBIX JIIOZAEH, BCE €lIEe HE YHUUYTO-
JKaIOT 4eJI0BEYEeCTBO. PUTyanm 1 BCe AEVICTBUS MOJIOIBIX JIOLEN PEKUCCUPYIOTCS
60JIbLION IPYNIION MPOMECCUOHANIOB: OT MHXEHEPOB U YIIPABJIEHLEB O XMMUKOB 1
OXPaHHUKOB. Bce OHM CUAAT HA HWKHUX ITAKAX KOHCTPYKLUUM, BEHUYAET KOTOPYIO
XVDKUHA.

JJo6paBLIMCh IO XVDKUHBI, pebsiTa IIPeBpaIlaloTCs U3 OTHOCUTEJILHO TITyOOKMX
NIEPCOHKE! B TUIIMYHBIE Kinie (UIBMOB YKAacoB: Kadok (Kyprt), mpumypok
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(Maptn), neBcrBenHuna ([laxa), 6irypHuna (IHkysic) u 60TaH (XosneH). DT oObIYHbIE
TPOIbl U KJIMILIE >KaHPa COOTBETCTBYIOT PuTyasy, TpaguLuy KOTOPOrO HU B KOEM
cJlydae He MOTYT ObITh HapylleHsbl. [TlapanenpHo aToMy PuTyasy Takve >Ke MBEHTBI
YCTPAUBAIOT APYrUe HALMU: MIBEbI, ATIOHLBI U [IPOYKE. MOJIObIE JII0AM, MAHUITYJIV -
pyeMble KJIEpKaMU C HIDKHUX 3TaXEH, B MOJIBaJle XVKMHBI CaMU BBIOUPAIOT cede
CMEpTb (B KJIETKAX BHM3Y COLEPXKATCS BCEBO3MOXKHBIE MOHCTDBL OT 30MOU
1o nceBno-TlnHxena) — nx yobeT CeMbsl 30MOU-PEHEKOB BakHEPOB (3TO HE TO XKe
camoe, 4TO 30M0M, Kak myTIaT B guiabMe). OgHako gsoe u3 Hux (Maptu m [laHa,
kjaccuyeckas «llocnenHsss NEByIIKa») BbDKUBYT, CIIyCTATCS HA HIDKHUE 3TaXHU,
OTKPOIOT KJIETKM CO BCEMU BO3MOXKHBIMU MOHCTPaMHU, KOTOPbIE€ B UTOTE YHUUTOXKAT
BCEX KJIEPKOB. B KOHIIE BMECTO TOTrO, 4TOOBI OTHATb CBOIO >KU3Hb BO UMS YEJIOBEYE -
CTBA, F€pPOU IMPEIIIOUTYT, YTOOBI STOT MUP ITOTHO.

Wtak, B kaure Cro3aHHbl Kopn narth rias. [l TeX, KTO MHTEPECYETCS HEIO-
CPE€JLICTBEHHO KMHOBELEHUEM U UHTEPTEKCTYAJIbHOCTBIO (PUJIbMa, Haubosiee Conep-
JKaTeJIbHOM IJIaBOV OKaKeTCs IepBast «B jiecy: BeeneHue». B 4erwipex mocieny-
rommx Kopp yriyourcst B punocopuio puibma U K€ B COOCTBEHHYIO TEOPUIO
Xoppopa. Bropas u TpeTbs I71aBbl YCIOBHO «IUETETUYECKUE», OHU COCPENOTOYEHDI
Ha $r0coPCKUX MOMEHTAX, 3aTPOHYTHIX B cCaMOM (usibMe: 60pbOe BEpbl Y HUTU-
JIN3Ma, 3TUYECKUX IIOCJIEICTBUSIX (CaMO)IIOKEPTBOBAHMUS, MECTE 4YeJIOBEYeCTBA
B MUpE€ U BOIPOCE CBOOOABI BOJU. B 4eTBEpTOil M MITOM IJ1aBaX PaCCMOTPEHBI
BHEJIMET€TUYECKUE aCIleKThl — B OCHOBHOM TO, KaK «XIKHUHA B JIECY», cama I0 cebe
spisomasicss GunocoCKUM TEKCTOM, BbI3bIBaeT GpriocOPCKUIN OTKIIMK Y 3pUTEISL.
[TosTOMy Hasee yutaresb CaM CMOXET PELIUTh, IPOJOJDKATh JIM €My YUTaTh 0030p
YETBEPTOU U IIATOM IJ1aB.

BBeneHue IOCBALIEHO TEMe MeTaxoppopa. B MOMEHT BbIxoga «XIKUHY
B JIECY» KPUTUKU JIMO0 060>Kanu GpusbM, 11060 HEHABULIEIIY, Yallle BCETO 32 OJHO U
TO K€ KayeCTBO — BbI3bIBAIOLIYI0 camopedepeHTHOCTb. C Touky 3peHusi CI03aHHBI
Kopgz, K Hacrosimemy BpeMeHU «XIKMHA B JleCy» 3apaboTajia peryTaluio CaMmou
KpyYauen, MHTEPTEKCTYaJIbHOU U caMopedepEeHTHON Xoppop-napoauu. Kak Mbl
BUJEJIN 10 CChIJIKAM HAy4YHbIX [TyOJIMKALMM, TOAABIISIONIEE OOJIBIIMHCTBO 3pUTEIIEN
U HWCCJIeOBATEJIENl BOCIPUHUMAIOT «XWKMHY B Jiecy» Kak mertadunbm (Roche,
2022). Ccpunasicb Ha Jpyrue TeKCTbl, Kopp, cooOIiaeT, 4To 3puTesd, y3HaBIIUE
B GusibMe camope(IEKCUBHBIE M UHTEPTEKCTYyaJIbHbIE 3JIEMEHTHI, OLIEHWIU KUHO
BbIIIE, YEM 3PUTEJIM, MEHEE 3HAKOMble C >XKaHPOM YKacCOB U €ro MCTOPHENL.
Tem He Mmenee Koppn BefeT K TOMY, YTO BOCTOPI Y3HaBaHUS, CaMOZLOBOJIbCTBO
IIPEBOCXOZICTBA OCBEIOMJIEHHBIX M CTPACTHOE IPUHATHE IMPUIJIALIEHUS (PUIbMA
«IIOYYBCTBOBAaTb C€0s1 YyMHBIM» — HeE 0oJiee, 4EM KaMHH, 110 KOTOPBbIM 3PUTEJIU
IIPBITAOT, YTOOBI IIEPEUTU Yepe3 peKy. TeM caMbIM 3TO CPEJLICTBO, a He 1ieJIb (PUIbMA.
Ho npexxne, 4yem nepentu yepes pexy, coodimaer Kop, Hy>kKHO paCCMOTPETb HEKO-
TOPbIE 13 HA3BaHHBIX KAMHEM.

Cro3anHa Kopg, coobmaeTr BaKHYI0 MHPOPMALMIO [JI1 BCEX TEX, KTO UHTEpE-
cyeTcs GEeHOMEHOM JAHHOM KapTHHbBI. KommuecTBO (puIbMOB Y)KacOB, YIIOMSIHYTBIX
B «XIDKMHE B JIECY», pPaBHSIETCSl 56 HaMMEHOBaHUSIM. B anusonax, Hanpumep, MosB-
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JIIIOTCS  €IMHOPOTrM, IIpU3paky, BOASHbBIE, [PAaKOHBI, 3ybacTas OayjepuHa,
yOMIIIbl B MACKax, BEAbMbI, TUTAHTCKUE 3MEM, «MOKpasl [EBUOHKA», TUIINYHAS
1151 J-xoppopa, ncesno-Tlunxen, 3om6u Hxopaka Pomepo, kKioyH u3 «OHO» (Kj1ac-
CHMYECKOM DKpaHM3aluK, TaK KakK «XKMHA B JIECY» BbILIIA paHblie aysnorud «OHO»
Annpeaca MyckeTtn) u MHorue npyrue. Karajormsauysi MOHCTPOB U3 «XVKMHBI
B JIECY» CTajla CBOEr0 pojia CIIOpTOM cpeau (aHaTtoB Ppuabma, TEM CaMbIM KapTHUHA
IPEOBOCXUTWIIA aaNTaluio «[lepBoMy UTPOKY IPUTOTOBUTHCS», GEHOMEH KOTOPOU
B TOM UKCJIE U B TOM, YTOObI UCKATh 3aJI0’KEHHbIE B HEW aJUIIO3UN.

B nepBoyi rnase Kopp HaspiBaeT mecTb (EHOMEHOB (MSITb KaPTUH U LMKII
PacCKas3oB), CTABLUIMX LIEHTPAJIbHBIMU 117151 «XVDKUHBI B Jiecy». TpU U3 HUX OTHOCSTCS
K «BEPXHEMY YPOBHIO» — CIOXKET, Pa3BEPHYTHI OyKBaJbHO U MeTa(poprUiecKu
Ha [IOBEPXHOCTY; a [PYrue TPU K «HIKHEMYy», TO €CTb K METaTeKCTy KapTHHBL
«BepxHsig» ucropusi ocHOBaHa Ha «Texacckoil pe3He 6eH3onuion» Toba Xymepa
(1974), «3noBemux meptBeuax» Coma Pavimu (1981) u «Jluxopamke» Dmas Pora
(2002). Mudosnorus M METATEKCT B CBOK OYepenp 0a3MPyIOTCS HA paccKasax
JlaBkpadra «30B Krynxy» (1928) n ¢punbmax «Kpuk» Vaca KpaiseHa» (1996) u
«3abaBHple urpb» Muxasnsa XaHeke (1997/2007). B nepBom ciy4yae MSITEPO
NIOJIPOCTKOB (TpY JEBYLWIKU M [Ba NapHsa B ¢uibMe Paiimuy, Tpoe mapHen u e
IEBYIIKM B [IBYX IPYI'UX) OTIPABUJIACh B JIEPEBHIO HA BBIXOJHBIE, YTOOBI XOPOILO
nipoBecTU BpeMsl. CIOKET «XVDKMHBI B JIECY» BO MHOTOM OIMPAETCS HA [TOBECTBOBA-
TEJIbHYIO CTPYKTYpPy Bcex oTux GuibMmoB. M3 suteparypsl JlaBkpabra dumbm
YHACJIe[J0BaJl IPEBHYUX 3JIbIX OOrOB, KOTOPbIE B KOHEYHOM CYETE YHUYTOXKAIOT MUP
nocsie nposana Puryana. Vimesa B Buny ycrex «Kpuka», Yunon u I'ognmapn B3siiv
YCTaBKy Ha caMOpe@JIeKCUBHOCTb, a Y XaHEKE OHU 3aMMCTBOBAJIA MIEI0 METaro-
BeCcTBOBaHU». [locnennuii keric Kop KOMMEHTHPYET Tak:

«[lpusnaku Toro, 4yro “XmkuHa B Jiecy’ o006si3aHa paboTam XaHeKe, BKIIOYAIOT
KaK He3HauuTeJsIbHble, TaK U JIOBOJIbHO CYLIECTBEHHbIE aCIEeKThl. BropocTeneHHbIMU
SIBJISIIOTCSL SIBHOE BU3YyaJlbHOE M 3BYKOBOE CXOJICTBO HAYaJbHBIX U (PUHAJIBHBIX CLIEH
¢punbma» (Kord, 2023, p. 13-14).

OpHako 607i€€ BaKHBIMU SIBJISIIOTCS, COIJIACHO Kopa, CrocoObl, KOTOPbIMU
XaHeKe 3aCTaBJIsieT 3PUTENISl OTOXKIECTBIISITh Ce0s1 C youilamy, a He C JKEPTBAMU.
JIn4HO MHE MOCJIeAHUI KKETCSl HATAHYThIM. Kopz mpecyenyer CBOI Lejb, CTpe-
MSICh [I0Ka3aTh, YTO «XWKMHA B JIECYy» OOBUHSIET 3PUTEJISI Y’)KACOB B TOM, YTO TOT
pasBiieKaeTcs, HabMoAAsl 3a TeM, KaK YOUBAIOT JIIOJEH. XOTSl 9T COIIOCTaBJICHUS
BO3MO>KHbBI, s1 Obl Ha3BajJl B KaueCTBe BA’KHOTO BIMSHUS Ha YupoHa u [opmappia
«Kiy6 “3aBTpak”™ IxoHa Xbio3a (1985), n3 KOTOporo «XwkKrHa B JIECy» 3aUMCTBYET
UJE10 CTEPEOTUITOB IKOJIbHUKOB O TOM, YTO NIEPCOHAKYU — DTO HE KJIUIIE.

Orcropa Kopz mnepexogur K CBOEM IJIaBHOM TEME — [JOKAa3aTeJbCTBY TOrO,
4YTO (PUJIBMBI Y’KACOB PETYJISIPHO MOJHUMAIOT 3TUYECKHE BOIPOCHI U YTO XOPPOP
00J1aJIaeT ACTETUYECKUM U (PUIOCOPCKUM MOTEHLIMATIOM, KOTOPbI OOBIYHO HENO-
ouieHuBaeTcs. MTak, nesnb aBropa — nopunocodpCcTBoBaTh 0 pUIbME.

1 O BiamsaHuM «3710BEIIMX MEPTBELIOBY Ha «XIDKUHY B jiecy» cM.: Haynes, 2021, p. 106-109.
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Bropas rnaBa HazbiBaeTcs «[IpenaHHOCTh IPOTUB HUTHIIM3MA: Kak (HE) CIIacTu
mup». CrozanHa Kopg He ytBepxknaert, uro ¢puiabm ['ognapna (n YuaoHa) CUMBOJIN -
3UpyeT IIOCTMOJEPHMU3M WIA OYEPHSET PEJIMTUI0, XOTS HE OTPULIAET TOrO,
4TO 3TO B HEM €CTb. [I€JI0 B TOM, 4YTO, II0 €€ MHEHHUIO, BCE 3TO HE OTpaXKaeT
aIeKBaTHO «pafoCTHbI HUrmim3m» (joyful nihilism, kak chpopmynnposan 3to cam
Jxoc YuioH), pa3pylmamlinili TpPaAULMOHHbIE Ulleu rymaHu3ma. Kopz ncnosbsyer
TEPMUH <«IIPEOAHHOCTLY (fealty) Kak 30HTUYHBIA TEPMUH [JIs1 YETBHIPEX CBSI3AHHBIX
IOpyr C OPYrOM TIOHATUM, BMECTE ONpenessomux (GuaocopCKyrd TEeMaTUKy
«XIVDKVHBI B JIeCy». DTO Bepa (CUJIbHAs BEpa B NOKTPUHY, OCHOBAaHHAs HA IyXOBHOM
yOeXXIEHNY, a HE Ha [0Ka3aTeJsIbCTBAX); PEJIUrusl (CMCTeMa B3IJISIIOB COOOLIECTBA
Ha CBEPXBECTECTBEHHOE U CBSILEHHOE); MU(OJIOrUs (COBOKYITHOCTb TPAIMLIMOHHBIX
VICTOPUM, KOTOpbIE€ BBIPAXKAIOT IJIyOOKYH0O MCTMHY U YaCTO CJIY>XKaT OCHOBOM
penurun); U putyas (LepeMOHUAJIbHBI U CUMBOJINYECKUIN OOps[ MOKJIOHEHUS U
BOIUIOIIEHUE PEJIMTMO3HBIX WM MUQOJIOTUYECKUX BepoBaHuii). Bce aTo co3maHo
1711 TOTO, YTOOBI NI0KAa3aTh, KAK HUTUJIN3M (PUIbMa KPUTUKYET Bepy B MUPUIECKUE
MECTa; Bepy B MUQUUYECKUX CYIIECTB; IPUBEPXEHHOCTb KBA3UPEIUTMO3HOMY
pUTYyasly; BEPY B 4EJIOBEYECTBE KaK TAKOBOE, & HE B OTAEJIbHBIX JIIOJSIX.

Bosibimiast yacTh HanpspkeHUs: B GUibMe COCPEJOTOYEHO Ha IOBECTBOBA-
TeJIbHOM Xoppope U meTtaxoppope. C Touku 3peHus Kopjp, 5To HanpspkeHue yalie
BCETrO BBIPAKEHO uepe3 muduueckue mecma. C OIHON CTOPOHBI, XWDKUHA, 3arpa-
BOYHAsl CTaHUys U Jiec cBepxy. C IOpyroyd - MoOJ3eMHasi J1abopaTtopus, KOTOpas
KOHTPOJIMPYET BCE 3T MECTA CHU3Y. «XWKMHA B JIECY» CO3[IAET YYBCTBO [IE€KABIO.
Bponme Bce 3HAaKOMO, HO TaKkKe U BCE aOCOJIOTHO HOBO. 3puUTENN 4YyBCTBYIOT,
YTO MECTA, KOTOPble OHU BUIAT B (pUjIbME, MOTYT CYIECTBOBATh (VM CYILIECTBYIOT)
B JIIOOOM JIpyroM (QuiabMe yKacoB, HO CONPSDKEHUE IBYX YPOBHEW MPUBOAUT
K 3¢ PeKTy HOBU3HBL. HrKe HMKHEro 3Taka €CTb TEMHOE IIPOCTPAHCTBO, CO3LAHHOE
CBSILIEHHBIM TEPPOPOM, JIaBKPAPTOBCKUM MUPOM U TPATULIMSIMU XOPPOpa.

Kak numer Kopz, ¢uibMbl y)XacOB M HUCTOPHMU O KOHIIE CBETa SIBJISIIOTCS
LIEHTPaJIbHBIM aCIIEKTOM [OCTMOJEPHUCTCKON MU(DOJIOTHH, NEICTBUE KOTOPOW
IIPOMCXOIUT B MU(PUYECKMX MECTaX, HACEJIEHHBIX MUPUUECKUMU CYULeCMBAMU.
[locnepHue NMpOTUBOIOJIOKHBI NepcoHakKaM. C OJHOM CTOPOHBI 30MOU, KJIOYHBI,
B€IIbMbl 1 OOOPOTHU, C NIPYrol — MOJIOAEXb HABEpPXy U INEepCcOoHasn BHU3y. Koppa
LUTUPYET OOHOTO aBTOPA, COrJIACHO KOTOPOMY MHOTME HAlllM KOLIMAapbl OCHOBAHBI
Ha PEaJIbHOCTH, KOTOPYIO MBI YCIIEIIHO NOAaBisieM (OOJIbLIYIO YaCcTb BPEMEHM).
Tak 4TO0 Mu@pUUecKue CyuecTsa BCErAa YTO-TO CHMBOJIM3UPYIOT: 30MOM — JKEPTB
TEXHOJIOTMI Y HayKu (WIM UMIEpUaau3Ma, I106ann3mMa, KalnruTaau3Ma); a CeMbs
30MOM-peHEKOB bakHEPOB — MOABEM CEJIbCKUX PENPECCUPOBAHHBIX U T.J,

Kopp, nenaet mo6onbITHOE HabiogeHrne. Kak Mbl 3HaeM, B «XIDKUHE B JleCcy»
NIEPCOHAKU JOJDKHBI CTaTh KJIMIIE, U JIMIIb CBEAEHHBIE K CBOMM «MU(DPUYECKAM»
nnyHocTM (BiygHuna, BoTraH M mpoy.), OHM HAYMHAIOT MIpaThb OTBEAEHHYIO
VIM CUMBOJIMYECKYIO poJib. HO, COGCTBEHHO, 3TO [€JIaloT BCE Apyrue Muduieckue
CyIIEeCTBa: OTPOMHbBIE 3M€M, BaMnupel U T.1. Kopz npepnnosnaraet, 4To, BEPOSITHO,
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BCE MOHCTPBI, 3aTOYEHHbIE BHU3Y B KIJIETKAX, KaK U IMATEPO TEPOEB, CTABIIMMU
KJIALIE, MOTYT OBITb OXBAY€HBl OTYASIHUEM, IOPOXKAEHHBIM TIOHMMAaHUEM TOTO,
YTO OHU — BCETO JIMIIb UTPYLIKY 1J151 UH)KEHEPOB. COTPYAHMKY, KOTOPBIE YIIPABJISIOT
PurtyasioMm, TOXe CUMBOJM3UPYIOT 4YTO-TO. Hampumep, «Bepy AMEpPUKUA B CBOIO
VICKJIIOYMTEJIbBHOCTD U 3aKOHHOE TOCIIOACTBO HAJ 3€MHBIM IIAPOM, CMYTHO
CBSI3aHHYIO C KaKO¥-TO OTBETCTBEHHOCTHIO 3a 3T0» (Kord, 2023, p. 34).

YKacHBII peauzuosHbvlt Pumyan, Bo-niepBbIX, TpeOyeT He IPOCTO YeJloBeye-
CKMX JKEPTBOIIPUHOLIEHU, HO IPUHECEHNUSI B JKEPTBY MOJIOAEKN CO CTOPOHBI CTap-
IIErO IOKOJIEHUS. A BO-BTOPBIX, TO, YTO 3T MOJIOLEXKDb (B YaCTHOCTH, «IlocimenHss
IEBYIIKA») NOJIKHA CcTpagaTh. Uto mesnaer Putyan puryanoM, nuumet Kopg, Tak 3To
€ro TPaIVLMOHAIN3M, €T0 IIPETEH3MN Ha MU(PUIECKOE WA PEJIUTMO3HOE TIPOUCKO-
JKIeHre. PUTyasbl 4epraroT CBOKO JKU3HEHHYIO CUJIY U3 TEMHBIX MUPOB, PEJIUTUN U
CBEPXBECTECTBEHHOT0. COOCTBEHHO, IO3TOMY TaK MHOIO KCCJIE[OBATEJIEN IIbITa-
I0TCSl YATaTh (PUJIBM B PEJIUTMO3HOU ONTHKE. 37ech Xe Kopp nuieT o MosBlIeHUN
CurypHu VYuBep, M3BECTHOM IO POJiM DiuleH Pumim u3 BCeJEeHHON «Yy>Koro»:
paHbllle OHA ybOMBaja MOHCTPOB, 3AlMINAs YEJOBEYECTBO, & TENEPb YCMUPSET
MOHCTPOB, CKapMJIMBasi MM MOJIOAbIX Joged. Tak, ofgHa M3 CaMbIX 3HAKOBBIX
«[locnegHux [OEByIIeK» 3asB/sIE€T, YTO JIIOO0E OTKJIOHEHUE OT (OpPMYyJIbI
«[locnegHei neBymIKA» OyIeT 03HaYaTh KOHEL, CBETA.

Kputukys «ceauwennoe uenoseuecmaso», CrosanHa Kopp, 3asBiisier, 4To «XKUHa
B JIECY» OTHOCHUTCS K SIKOObI TIOXBAJIbHOM LI€JIM CIIACEHUSI MHUPa CO CBUPETION SI3BU -
TeJILHOCTBIO. [Touemy 310 Tak? [IpoCTO MOTOMY, YTO CIIACTV MUP O3HA4YaJIO Obl OCTa -
BUTb €r0 HEM3MEHHBLIM. A 3HAYMT CIIACaTb YE€JIOBEYECTBO, PETYJISIPHO KEPTBYS
HEBUHHBIMU JIIOABMU, 3TO HOPMaJIbHO. Kak Oy[ITO >XePTBBI HE SIBJISIIOTCSI TOM 4aCThIO
4eJI0BEYECTBA, KOTOpasi UMEET 3HauyeHue. /1 moaTromy, 4TO MOXKET ObITb JIy4LIeH
3alMTOM OT APEBHUX 3JIBIX OOrOB, YEM XOPOIIAs [03a [TOCTMOAEPHUCTCKOTO HUTH -
nu3mMa? Kopp numer:

«B TOT MOMeEHT, Korja WMHIOMBUAAM OoJjbllle He OyIeT IpeloCTaBjieHa Takasl e

CTEIIEHb CBATOCTM M 3HAYMMOCTH, KaAK “‘IeJ’IOBequTBy”, MbI YBUIOVM 4Y€JIOBEYECTBO

6e3 mopei. Ecnu putyanel, Mudbsl M pesurus CHOCOOCTBYIOT U3JeBaTesbCTBAM

HaJ, JIIOJbMU BO UMS YeJIOBEYeCTBa, TO HUTMJIM3M — €IUHCTBEHHBIN BbIxon» (Kord,
2023, p. 43).

Bo3moxxHO, paccyxpaer Croo3aHHa Kopg, Benmvanmmil ¢gunocodpckuil napa-
IOKC, C(POPMYJIMPOBAaHHBIN B «XIDKMHE B JIECY» 3BYYUT TaK: YBAKEHUE K YeJIOBeYe -
CKOM >XM3HU HAYMHAETCS C OTPULIAHUS CBALIEHHOCTU YE€JI0BEYECTBA.

Tperbs rnaBa HaspiBaeTcsl «VnM NMPOTHMB WJM: BIOOP MapUOHETOK». [locie
KpaTKoro BeenieHUs B GpuiocodCKyro Temy cBo60ob! Bbibopa Cro3anHa Kopyp, 3asB-
JIIET, YTO OTYACTU ujesl «XWKUHBI B JIECY» 3aK/IIOYAETCSI B TOM, YTOObI aTaKOBATh
MOZEJIb «WJIM-UIN» KaK JIOKHBIM BbIOOP. DTOMY CBUIETEIbCTBYET PEIJIMKA,
obpalieHHass K MapTy, OT KOTOPOrO 3aBUCHUT Cy[b0a 4eJIOBEYECTBA: Thl MOJXKEIb
YMEPETb C HUMHU UAU YMEPEThb 3a HuX. Ha 4ro Maptu capKacTU4YHO OTBEYAET,
YTO BBIOOD KQXKETCSI €My O4E€Hb COOJIa3HUTENBbHBIM. [€pOosiIMU BCe BpEMsI MAHUITYJIN -
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pOBasIY, YTOObI OHM Ji€JIaIN BBIOOp B CUTYallMH, KOTJA UX MOIATAJIKUBAJIMN K BbIOODY.
Jla, oHU BBIOMPa/IX CaMy, HO Y HUX He ObLJIO BO3MOXKHOCTHU HE BbIOMPATh, TEM CAMBIM
OHM HaxOJWJIMCh B CUTYalU «UJIU-UJINY.

Cueny, B KOTOpOU XOJIIEH BBIOMPAET HE IMOACMATPUBATh B OJHOCTOPOHHEE
3epKayIo 3a JlaHoW, CyKUT, N0 MHeHMI0 Koph, WIIIoCTpanyen IJIaBHOU UOeu
¢puibMa, CyTb KOTOPOM — IPOSIBUTH CBOKO CBOOOJHYKO BOJIIO O3HA4Ya€T CKa3aThb:
HU4ero u3 soimenepeuyncaeHHoro (Kord, 2023, p. 54). He MeHee BaXXHO U TO, YTO
IIPOCTYIIOK M HAKa3aHME HUKAK HE CBSI3aHbl MEXIY COOOM, U 3[1€Ch «XKMHA B JIECY»
IIPOTUBOPEYUT KJIACCUYECKUM cilemepaM. V3 BCeX BO3MOKHBIX I€pPOEB HMMEHHO
JlaHa BpIOpaHa B GuybMe Ha POJIb areHTa CyAbObl, TaK KAK MMEHHO OHA BbIOMPAET,
OTYEr0 B UTOre yMpyT e€e Ipy3bs. Hampumep, 3Has, 4ro [laHa KpyTuiaa pOMaH
C )KEHATbIM MPO(ECCOPOM (M OHA IPU3HAET: «CaMa BMHOBATa»), Mbl BUIMM, YTO
«HapyIlIE€HME 3aKOHa» HUKAK HE I0JPa3yMeBaeT MOPAJIbHOTO pasiioskeHust. [1paBuio
coy4yacTys He TpeOyeT H1 6€3HPaBCTBEHHOCTH, HU ITPOCTYIIKOB.

711 MapuMOHETOK (MOJIOIBIX JIIOLEW), KOTOPBIMHU YIPABJSIIOT KyKJIOBObI
(MI>KeHepbl), CBOOOMHASI BOJISI 3aK/IIOYEHA B CMUPUTEJIBHYIO PYOAllKy «BbIOOpay
«Ani-unny». s KyKJIOBOZOB K€ CHU3Y CBOOOJA BOJIM CBOJUTCS K TOMY, YTO OHA
UTpaeT BTOPOCTEINEHHYIO POJIb B MX COYyYaCTUU B YOMICTBE U MOXXET CJIY)KUTb
ONpaBJaHWEM KpOBAaBOM pE3HM U JaXe BO3MOXXHOCTU PasBjeybCsl OT 3TOrO.
ITo muenuto Kopg, pabodas cpefa ABYX IJIaBHbIX NHXKEHEPOB X311 1 CUTTEPCOHA,
OTCYTCTBUE€ Yy HUX aBTOPUTETA Y KPEATUBHOCTU U, YTO HEMAJIOBXXHO, MX araTusl, —
BCE€ 3TO PE3KO KOHTPACTUPYET C MX HOMUHAJIBHOM poJiblo criacuresieir mupa (Kord,
2023, p. 58). [loaTOMy yMepeTb BMECTE C YEJIOBEUYECTBOM UJIA YMEPETh 332 HETO —
He 60s1ee 4eM BbIOOp MapUOHETOK. KopJi HacTanBaeT, 4TO allOKAIUIICUC B «XWDKHAHE
B JIECY» O3HA4YaEeT HE KOHEI] CBETa, HO KOHEL] MUPa, B KOTOPOM HE CTOUT >KUTh; MUPA,
KOTOPBIY HU3BOIUT JIIOLEN 10 TOTO, YTO OHU CTAHOBSTCS JIMOO MaPUOHETKAMHU, JIM00
KykioBogamu. Qunan ¢uibma, corsmacHo Kopg, TpebyeT 60JblIero, 4em MpOCTO
uneHTuPUKaIum cedsi C MAaPUOHETKON MJIM KYKJIOBOZIOM: MBI HE HaXOJUMCSI «BHE»
UIEOJIOTUYA U BJIACTU U, CJIEJOBATEJIbHO, HUKOIZIA HE SIBJISIEMCSl [IO-HACTOSILIEMY
«CBOOOIHBIMUNY. OUITBEM

«...TPU3bIBAET HAC OTKAa3aThCsl OT BHIGOPAa M BOCIIOJIb30BATHCS BOOGDaKEHUEM,
Kak ecyy 6bI OT 3TOTO 3aBHCeJia Hama CBOOOMHAsS Bojist. [yt GduiabmMa, KOTOPBIM TakK
YacTO KPUTHMKOBAJIM KaK CKy4YHBIA XOPpOp, 3TO NEUCTBUTEIbHO Hemsoxass (uio-
copus» (Kord, 2023, p. 61).

YeTtBepras miaBa «Corsiacue NpoTUB BEPHOCTU: KaK Mbl BUJIMM» TOCBSIIIEHA
KPUTUKE KOHLeNuu uaeHtudukanuu. Jleao B ToM, 4to GpuiibM, oTMevyaeT Clo3aHHA
Kopn, ycnemHo KMMUTUPYET PpeNpe3eHTalyi0 >XePTB B XOppope, KOoTopas,
KakK IPaBUJIO, HACTOJILKO HaMEPEHHO OeccepieyHa WU Ipe3puTesibHa (KOraa,
HaIpUMep, «IJynasi 6JI0OHAUHKa», yoerasi OT yOUMIbl, BMECTO TOTO YTOOBI BbIOEKATh
13 JOMa, CIIEIIUT Ha BTOPOU 9TaK BBEPX I10 JIECTHULIE — [IPSIMO K TOesIn), 9YTO UEH-
TUQUKALMS C XXEPTBOM HEBO3MOXKHA. OIHAKO >KepTBbI, co coB ['onnapaa u YunoHa,
ObUIM TpeIHA3HAYEHbI ObITh HE TOJBKO PACXOJHBIM MATEPHUAJIOM, HO U INEPCOHA-
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J)KamMH, C KOTOPBIMM UAEHTU(DUKALUS HE TOJIBKO BO3MOXKHA, HO U XKeJlaTesbHa, U
y>KaCHbl€ CMEPTU KOTOPBIX MOIJIY ObI BBI3BATH CJIE3bI, @ HE PALIOCTb.

CrozanHa Kopg npuBOAuT CrI€AyIOLIyI0 LUATATy OZHOIO U3 MCCIIEL0BATEJIEN,
B KOTOPOY SICHO CKa3aHo, IM04eMy MeTapuibMaM CJIOKHEE 3aBOEBATh 3MOLMO-
HaJIbHYIO PEAKLUIO 3PUTETIEN:

«[Tpouiecc B 3TOM cilyyae pa3BOpayMBaeTcsl B OOIIUX YepTax CIeAyIoIUM OOpa3oM:
MHTEPTEKCTyasbHblE MOACKA3KU MO3BOJISIIOT 3HATOKAM JKaHpA OMIYTUTL Cce6sl MOIKO-
BaHHBIMM B IIOI-KyJIbType CyObEKTaMU, Y KOTOPBIX €CTb 3HaHMS U ONbIT. Ha 3TOM
ypOBHE, KOTOPbI AOMUHHUPYET B IMEpPBbIX IBYX aKTaX, BO3HUKAaeT KOTHUTUBHOE
yIOBOJIbCTBME, KOTOPOE MOXHO ONUCATh KaK HACJIQKIEHUE COOCTBEHHBIM YMOM.
®unbMBbl, B KOTOPLIX JOMUHUPYET [IOKa3Hasi MHTEPTEKCTyaJbHOCTb, OObBIYHO MEHEe
a3¢dekTuBHbI B TPOBOIMpOBaHNY adPeKTa, YeM Te, KOTOPhIE TIBITAIOTCS MPEAJIOKNUTD
3PUTENIO WILIIO3MI0 (PU3NYECKON UM UHTEHCHUBHOW 3MOLMOHAJIBHOM BOBJIEYEHHOCTH,
SBJISIONIENICS MAKCHMAaJIbHO HENOCPEICTBEHHOM. VHTEPTEKCTYalbHOCTh YCIIOXKHSET
nocjenHee, OCKOJbKY OHA BCETr/la HACTauBaeT Ha TOM, YTO YeJIOBEK B 3TOT CaMbIi
MOMEHT CMOTpPUT ¢usibM U HUYero 6osee» (Kord, 2023, p. 64-65).

J17151 MHOTMX KPUTHKOB «XIJKMHA B JIeCy» [IOTEPIIEsIa Heylayy KakK B TOM, YTOObI
BbI3bIBAaTh COCTPAAHUE, TaK M B TOM, YTOOBI IIPOBOLMPOBAThH MO3HaHUE. TO €CTb
«XIKVHA B JIECY» NIPOBAJIAJIACh KaK PpuiIbM U MeTapuibM, TaK KaKk KMHO, KOTOpoe
CHEIaHO pagu peduiekcuy Hall COOCTBEHHBIM KaHPOM, HE MMEET CMBIC/IA. 37eCh
Kopp npepjaraer wusompeHHyo 3amury ¢uiabma. [lo ee MHEHUIO, BOIIPOC,
B PE€3yJIbTaT€ KOTOPOrO Mbl IIPUXOAMM K HENIPEOAOJIMMOMY Pa3pbiBy MEXAY
apPEKTOM M MHTEJUIEKTOM, HEIPABWJIBHBI YK€ B CBOEW ITOCTaHOBKe. [louemy,
cripamBaeT Kopg, ouibMm BoobwLie U «XKUHA B JIECY» B YACTHOCTU HE MOKET ObITh
OPUEHTUPOBAH HA SMOLIMM U HA [NO3HAHNE OJHOBPEMEHHO, TO €CTb U Ha aPEKT, 1
Ha uHTesekT? Kopa BemeT K TOMy, YTO cama ujes WUIEeHTUPUKALUA MOXKET
OKa3aTbhCsl HECOCTOSITEJILHON. 3asiBUB 5TO, OHA OepeT B CO03HUKU Mioppess CMUTa,
KOTOPBIiA, BO3pakasi IPOTUB TOTO, YTO OH HA3bIBAE€T «HAPOJIHOI Teopuen» UIeHTH -
¢ukanuy, eme B 1990-e rogpl npenjioKuil TEOPUIO HALIETO OTHOLIEHWS K KAHOTre -
posim (Smith, 1995). Tak cyiecTByIOT 3pUTENb U IIEPCOHAXK. 3PUTEJIb JINOO UIIEHTH -
duumpyer cedst ¢ IEPCOHAKEM, MO0 HET. PUIbM — 3TO MMOBECTBOBaHME. /1 Ha ero
IIPOTSDKEHUY NTEPCOHAXX MOXKET MEHSITCS, KaK M Hallle K HeMy OTHolleHue. [loaTomy
BMeCTO uueHtudukauny CMUT MpenjiaraeT TePMUHBI «corsacue» (Alignment) u
«BepHOCTB» (Allegiance). Coryiacre ONUCHIBAET CIIOCO0, KOTOPBIM (PUIIbM TTO3BOJISET
HaM MOJIyYUTb AOCTYII K IeICTBUSIM, MBICJISIM 1 YyBCTBaM II€PCOHAKEH; BEPHOCTb —
CIIOCO0, C TIOMOMIBIO KOTOPOTO (PUJIbM BbI3BIBAET CUMIIATUIO WIU AHTUIIATUIO AyIM-
TOPUU K NIEPCOHAXY.

[ToaTomy pasnumuyenne CMHUTa MEXIY COIJIACUEM U BEPHOCTBIO ITO3BOJISIET
pasnnyaTth KOTHUTHBHYIO PEAKLMIO ayAUTOPUM (COIVIACUE) U PEeaKLuio, KOTopas
TaKKE MOXXET ObITb 3MOLMOHAJIBHON (BepHOCTb). [lo3HaHME aBTOMATUYECKU
He TOpIeIUpPYyeT COCTpafaHue: COrjlaCMeé U BEPHOCTb MOTYT KaK COBIAJATh, TaK
MaKCHUMaJIbHO pacxonuTtbes. Onupasch Ha 3Ty Teoputo, Kop npuBogUT B IpUMEP
Ibkync, KoTopas, Kak M [pyrue repou, TpaHC(POpMUPOBAaCh K3 IMEPCOHAXKA
B Kmie. V3 OeBylKY, KOTOPOM Mbl HEJABHO CONEPEXUBAIN, OHA IIPEBPATUIIACDH
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B PacCITyTHBIN CEeKCyasbHbIl OOBEKT — IPUYEM He CTOJIbKO 32 CYET [TOBECTBOBaHUS,
CKOJIBKO ITIOCPE/ICTBOM paboThl KaMephl, (POKyCHUPYIOLENCs Ha OTeIbHBIX YacTsIX ee
tesia. Kopy, 3akiioyaert, 4To B JTaHHOM CJIy4ae:

«[TocnenoBaTeIbHOCTD IEVCTBUIT PAa3BUBAETCs OT ClieHapus, B KOTOPOM COIJIacue U
NpeaHHOCTh TAPMOHUPYIOT, K CLIEHapHi0, B KOTOPOM OHHM [MaMETPajbHO MPOTUBO-
nosioxHbl» (Kord, 2023, p. 75).

Hekorpa nepcoHakey, a Telnepb KauvIle JIMIIAIT HE TOJIBKO UX OUEreTude-
CKOTO CYIIECTBOBaHUS, HO U IVIyOMHBI, KOTOpasl Jaja Obl UM IIPAaBO Ha CHAMIIATHIO
3pUTETIEN.

[lataa n 3aksounTesibHasd yaBa uccaenosanus Cro3aHHbl Koppn HasblBaeTCs
«BuHa 1poTHB CTpaxa: Io4emMy Mbl CMOTpUM». B 9T01 yacTu Kopp ripejiaraet CBOO
TEOPUIO XOPPOPa, KOTOPYIO yKe 03BydnBasa panee (Kord, 2016). Hu MHOro, HU Majo
Kopp, xoresa 6bl cpenatb BOIPOC «IIOYEMY MBI CMOTPUM XOPPOP» ITUYECKUM
00513aTeIbCTBOM JJIS1 BCEX, K KOMY 3TO MMEET OTHomeHue. OHa UCXOIUT U3 TOro,
4TO BECh (SiC) XOPPOP CBSI3aH CO CTPAXOM, M Mbl, 3PUTEJIA, CMOTPUM Y>KaChl, IOTOMY
YTO HaM HPABUTCS WUCHBITBIBATD 3TO YYBCTBO C O€30MACHOIO PaCCTOSIHUSL
[lo ee MHEHNMIO, OIHAKO, MHOTHE aBTOPBI 3a0JIy>KIAIOTCS, ONPELEIISiSl CYTh XOPPOpa
yepe3 cTpax. Jake CTpax Kak 00s13Hb 4€ro-To HemsBeCTHOro. Kopg cuuraert, 4rto
B PUIbMax y>KaCOB HET HMUYEro HEM3BECTHOro. HarpoTus, OHM Ipe[CKa3yeMbl U
OJINLIETBOPSIIOT  NIPEJCKAa3yeMOCTb. MHOIOYMCIIEHHBIE CUKBEJIBI M (PpPaHIIM3bI
xoppopa (IlaBnoB, 2022) Tomy sipKOoe MOATBEPXKAEHME. B OMHOM U3 NprMeYaHui
Koppg npepsiaraet BaxKHYIO pEMapKY:

«JI1060U, KTO KOrOa-aubo BUAEN OOUH U3 HUX, MOKET MOATBEPIUTb, YTO CUKBEJIbI

Y>KacoB, Ha CAaMOM [ieJie, He pa3Hble (PUIbMBI, a K&KAbIN pa3 OfUH U TOT Xe GUIbM, U

9TO IIPpaBUJIbHO, ITOCKOJIbKY BCE XOPPOPHI I10 CBOEU CyTHU NpENCKa3yEMBbI. HpeACKasye—

MOCTb HE€ BOCIIDUHUMAETCA KaK CKYyKa; Ha CAMOM [I€J1€, €€ O’KNIAI0T U Ha HEE IoJiara-

oTcsa. YacTte YOOBOJIBCTBUSA OT IIPOCMOTPA CI)I/IJIbMa Y>KAaCOB 3aKJ/IIIOYA€TCA B TOM,

YTO Bbl TOYHO 3HAETE, 4YTO 6y,aeT HJajibll€, 9TO B OPYIMX JKaHPAX KWHO, TdKHUX KaK

TPWLJIEP WIN AETEKTHUB, IIPE/ICTaBJIseT COO0i MOJIHYI0 IPOTUBOIIOJIOXHOCTD HAIpPS -
sxenuto» (Kord, 2023, p. 97-98).

CyTb XOppopa B TOM, yBepsieT Hac KopJ, 4TO OT HEro HUKTO HUKOITA He ObIBAaeT
HaIlyraH JOCTaTOYHO. VIMEHHO MO3TOMY IepoM Y>KacoB IONAAA0T BO BCE HOBbBIE
HENpUATHOCTU. MIOyT Tynma, KyJa He CIefoBaso Obl MAOTH. DTO K€ Kacaercs U
3pUTETIAL.

Xoppop, yreepxpgaer Cro3anHa Kopn, Ha caMOM [ejie He Tak YK U IIyraer.
[TosTOMy TUIIMYHBINA (UIIBM Y>KACOB — 3TO HE CTpax, a 3HaKOMCTBO. OJIMH U TOT Xe
IIEPCOHAX CHOBA M CHOBA IIOABEPraeTCs OOHUM U TEM K€ UCIIBITAHUSIM. «XVWDKAHA
BJIECY» — SIPKO€ [10Ka3aTesbCTBO Te3ncoB Kopzn. OnHa yBepsieT, 4TO IOYTH BCE
KPUTHKY COIJIACHBI B TOM, YTO «XWKMHA B JIECY» BOBCE HE CTpalIHas. [lj1g MHOrUX
3TO IUIOXO, TaK KakK (UJIbM SIKOOBI CJIMIIKOM 03a004€H CBOeW MeTapediieKCUel,
4YTOOBI JOOMTBCS yCIlleXa Kak (PuibM YyKacoB, KOTOPBIA HE IOJYYUT OJOOpPEHUS
KPUTHKOB, €CJIM HE HAIyraeT BacC 4O CMEPTU. 3a4apOBAHHbIE OCTPOYMHBIMU KaHPO-
BbIMM KOMMEHTApUSIMU, YYEHbl€ PETYJISIPHO MPUHUMAIN DTO 3a IVIABHYIO (UILIKY
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¢dbunpMa, B TO BpeMs Kak CO37aTesly Ha3blBaIM UX He 6oJiee, 4eM BTOPOCTENIeHHbIM
a7IEeMEHTOM. DTOMY ocykeHMIo Kopy, npepsiaraet ajiTepHaTuBy. 7151 Hee «X1pKuHa
B Jlecy» BOBCE He CTPEMUTCSI HallyraTh HAaC U BOOOIIE SIBJSIETCS «3aIro037aJIbIM
IPOTOTUIIOM XOPPOPa».

«XWK1HA B JIECY» OTChLJIA€T 3pUTEJIsl He K )XKepTBam (uibMa, a K 31y: IPEBHUM
ooraM, TpeOYIOIIMM YOWIICTBA TMOAPOCTKOB, U IEPCOHAJNy C HIDKHUX OSTaXKew.
Tem cambIM HuIBM IPOBOLIMPYET HE CTPax, a YyBCTBO BUHBIL. Kopza 11oapo6HO ocTa-
HaBJIMBAETCS Ha ClLiEHE BEYEPUHKU IepCOHAaja CHU3Y, KOTOPYIO YCTPauBaIOT, KOIA
Putyan siko6b! ypasncs. [IpoTuB 3Toii ClieHbl Ja’ke Ha YPOBHE ClieHapusl BbICTYIIAM
npozatocepsl. 'onnapy, cunuTan ee CUMBOJIMYECKON [Jisl Bcero GuiabMa U He XOTejl
BbIpe3aTh M3 (puHaspHOI Bepcuu. [lo MHeHuto Kopj, maHHas cleHa I10Ka3blBaer,
«KaKyl0 poJib XOpPpOp UrpaeT Jjisi Hac Kak [jisl jofen». Llesnb CclieHbl — BbIIBUTD
MoOpaJibHble ITPO6JIEMBI, B YaCTHOCTU Ge3pasyindue Jojeid K CTpalaHrsIM, KOTOpble
OHU CaMM MPUYMHUIIM, WM WX HECIIOCOOHOCTb YYBCTBOBaTb CE€0sl BUHOBATHIMHU.
Tak, XMMUKY, UH)KEHEPbl Y OXPAaHHUKU BECEJIATCS, TI0OKA HAa DKpPaHe IOKa3bIBAIOT
cTpaganus IlocnenHell neByHmIKU. 3pUTENSIM TSDKEJIO0 OCO3HaBaTh, YTO OHU TOYHO
TaICKe CMOTPSIT XOPPOP, KaK U y4aCTHUKY BEYEPUHKMU:

«3TO UCCIENOBAaHUE TOT'O, KaK JIIOAU BEOYT Ce6ﬂ, KOorzga 3HaloT, 9YTO BUHOBHBI B CMEPTU

IpYryx, HO 60 He o0pallaloT Ha 3TO BHUMAaHUS, MO0 HAXOAST “IIPUYMHY’, YTOOBI
onpasgatsb 3T1o» (Kord, 2023, p. 91).

Bnectsmas myrtka Cro3aHHbl Kopp, o6paliieHHast K BUHe 3pUTesieil, 3By4UT TakK:
«QPuybMBI Y>)KacOB BCErAa 3HAIOT, YTO Mbl Jejajiu MpouisiM jetom» (Kord, 2023,
p. 93). Crpax, 10 €ee MHEHUIO, — Yallle BCErO0 IapHUpP K IJIaBHOMY OJIIOMY, 4yBCTBY
BUHBL. B 3TOM OTHOLIEHUM XOPPOPHI BCETIA HAIIOMMHAIOT HAM O TOM, BUHY K Y€MY
MbI TIOCTOSIHHO WUCHbITbIBaeM. [IpeobnanmaHue cukBesoB Kopj Takke OOBSICHSIET
POBHO 3TUM: OHU OTIIPABJISIIOT 3pUTEJIEN K TOMY, YTO OHM YK€ 3HAIOT — OOpPaTHO
B TOT K€ CBIPOM IIOZBaJI, TOT K€ IOM C IIPUBULEHUSIMU, TOT K€ Kommap. CUKBEJIbI,
KOTOPbI€ OOBIYHO PACCKa3bIBAIOT OJHY U TY K€ UCTOPHIO, CBUIETEJILCTBYIOT O TOM,
YTO YyBCTBO BMHbBI MOKHO I1OJIABJISITh TOJIBKO JO ONPENEJIEHHOIO MOMEHTA, YTO OHO
OyZeT BO3BpallaThCs CHOBA U CHOBA, M 4TO, B OTJIMYME OT CTPaxa, €ro HEBO3MOXXHO
npeonosierb. Kopzi He CMyIIa@er, 4To y Hac, KaK y 4YuTaTesel MOKET BO3HUKHYThH
BOIIPOC, B YEM K€ TOTZa yIOBOJILCTBME CMOTPEThL XOppop. OHa cama 3aJaeT ero u
PaZiOCTHO OTBEYAET, YTO BMHA AEWCTBYET TAKUM OOPa3OM, YTO HaM MPUSITHO KCIIbI-
TBIBAaTb 3Ty HETATMBHYIO SMOLMIO — B «T€JOHUCTUYECKOM IOTPEOIEHUN» YYBCTBO
BUHbI YCWJIMBAET yI0BOJILCTBYUE. Tak 4ToO, nuuiet Kopz;

«Maso TOoro, YTo NPOCMOTP YXKAacOB (€CM Mbl HAXOAUM TaKve Bellly MPUSTHLIMM)

BbI3BIBAET YYBCTBO BUHBI, BEDHO 1 0OpPATHOE: YYBCTBO BUHBI YCUJINBAET reJOHUCTHYE ~
CKO€ yIOBOJIbCTBUE OT TPOCMOTpa ykacos» (Kord, 2023, p. 96).

B 1esioM MbI BUIMM, KaK OT YaCTHOTO U K 6osiee obimemy (1 punocodckomy)
NPOABUHYJIACh B CBOMX paccykueHusx Kopn. Ee kHura moHpaBUTCSI HE BceM
3pUTEJISIM XOppopa U He BceM ¢aHaTaMm «XWKUHBI B Jjiecy». OfHaKo MoHorpadus
SIBJISIETCSI OY€Hb TI0JIE3HOM 1711 aKaJeMUUECKOT0 COOOIIECTBa BOOOIE U 1171 GUio-
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codOB B YACTHOCTU. B maHHOM cilyyae aBTOp Ha MaTepuasie Xoppopa U OLHOTrO
KOHKPETHOro (uibMa IMOJHMMAET Ba)KHbIE, B TOM 4YMCJI€ 3TUYECKHUE BOIIPOCHI,
KOTOpBIE TPEOYIOT Pa3MbIIZIEHUI. BMeCTe C TeM, XOTS JINYHO 5 HAaX0XKy KOHLIETILIUIO
Koppg, 11060nbITHOM, MHE Ka)KeTCsl, OHA B KOPHE HeBepHOU. He yriy6sisisich B apry-
MEHTALYIO, JOCTATOYHO TOT'O, YTO Mbl [IOCTABMM BOIIPOC O 3pUTENAX. MHOrMe 101U
605TCSI CMOTPETh XOPPOP U IO3TOMYy €ro He CMOTpIT. O3HayaeT JU 3TO TO,
YTO TOJIBKO 3PUTEJI XOPPOPa UCIIBITBIBAIOT YYBCTBO BUHBLI? EC/IM Tak, 3TO MOXKET
3aBECTU HAC CJIMUIKOM Jiasieko. bosiee Toro, MHoOrue ¢phaHathl JKaHpa CMOTPSIT XOPPOP
He TIOTOMY, 4TO 0OSITCS, a IOTOMY YTO OHU Paz0dUPAIOTCsl B KUHO. VIM MHTEPECHO
CMOTpPETb Ha HOBble PabOThI aBTOPOB, IIPEOBIBAThH B BOCTOPr€ OT HApPYLIEHUS
KOHBEHLMI U PafoBaThbCs, KOIZA OHM Y3HAIOT aJUII03UU. [le 1 B 4eM 31ech BHUHA
3putenss? XOppop - Cepbe3Hbli U B camoM gnene  (uiocodCKU  KaHP.
Ho 310 He 03HayaeT, YTO Mbl OOJDKHBI CBOIUTL €r0 K CTPAHHOMY YYBCTBY BUHBI.
Ho nopyepkHy eme pas3, kuura Kopn — HOBOE CJIOBO B HCCJIEIOBAHMAX YrKaca.
1 Taxoke HallOMHIO, YTO B CEPUU «AIBOKATHI IbSBOJIA» €11€ OYEHb MHOI'O KHUT.
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