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Dear friends, colleagues, readers and authors!

Galactica Media: Journal of Media Studies is a periodic academic e-journal without
printed forms (since 2019). The journal publishes scholastic articles, reviews,
information resources, reports of expeditions, conferences and other scientific materials.

This project is a truly ambitious initiative that serves to disseminate scientific
intellectual knowledge and information in the field of media and popular culture
(history, cultural studies, anthropology, philosophy, etc.) in the modern world
community.

It is not for nothing that we used the epithet ambitious, since from the very beginning of
its inception and preparation, it really is such. The project was started in 2018 by a
small group of enthusiasts, young scientists whose interests lie in the above-mentioned
areas of research.

First of all, we have assembled a truly big international team to become the members of
our editorial board, people from different parts of our “small global village” called
planet Earth, as media culture theorist Herbert Marshall McLuhan put it. Our editors are
leading scholars in the field of media and popular culture from Russia, USA, UK,
Spain, Austria, Sweden, India, Sri Lanka, China, Malaysia, Ghana.

Therefore, we chose English (the international language of science) and Russian (as the
project is an initiative of Russian scientists) as the working languages of the online
journal.

Openness, no charge, and peer reviews by leading scholars are the fundamental
principles of our project (Ethics). And the digital character of modern international
communications made us choose the electronic version of the journal (without physical
printing). Based on the above while choosing a platform we preferred an open and free
engine called Open Journal Systems, which ideally allows to organize the entire
publishing process.

This allowed us to automate each stage of publication through the user registration
system.

The names and e-mail addresses entered on the website of this online journal will be
used solely for the purposes indicated by the journal and will not be used for any other
purposes or passed to other individuals or organizations.

Journal publishes articles on quarterly basis.

Our online edition is devoted to the topical issues in the field of studies of media and
mass culture in the broadest coverage of: history, cultural studies, anthropology,
philosophy, etc.

The title of the journal was chosen as a reference to the work of the famous theorist of
media culture, Herbert Marshall McLuhan, who in his periodization of the invention


http://code-industry.net/
http://code-industry.net/
http://code-industry.net/
http://code-industry.net/
http://code-industry.net/
http://code-industry.net/

and assimilation by mankind of mass communications (media) introduced the concept
of "Galaxy" (Galaxy of Gutenberg, Galaxy Marconi, etc.).

Project goal: to create a virtual platform for exchange of views and discussions in the
field of studies of media and mass culture. We strive to ensure that our network
publishing performs an important scientific function — communication and information,
which allows not only to accumulate new achievements in this area, but also serves as
the basis for new discoveries and insights.

Online edition maintains its principles — to ensure the intercultural dialogue and to
reduce the conflict of civilizations. It adheres to the philosophy of non-violence, cultural
and religious tolerance. The editorial Board aims at removing language barriers while
maintaining respect for the national culture of each nation, residing on the small planet
Earth.

We accept articles in the following spheres:

History including anthropology;
Philosophy;
Theory and history of culture.

But this does not mean at all that articles and other materials of the authors written in
other branches of knowledge will be categorically rejected. All materials submitted to
the editors will be carefully selected and sent for double-blind review.

Which does not mean though that any article sent to the editor will be accepted for our
online edition. Any unscientific or not based on facts article will be rejected by the
editors.

All articles are published FREE, but the fee is not paid to the authors.

Best regards,
Editors

e Certificate of registration issued by Roskomnadzor: DJI Ne ®C77-75215
since 07 march 2019

e Materials are intended for persons over 16 years old.
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YBa:kaemble Apy3bsi, KOJJIETH, YUTATEJIH U ABTOPbI!

CereBoe uznanne Galactica Media: Journal of Media Studies sBisieTcs nmeproanyecKum
HAYYHBIM M3JIaHUEM, He MMEIOIIMM NedaTHON ¢Gopmbl, U Beimyckaercs ¢ 2019 roxa. B
CeTeBOM U3JaHUU MYOJIMKYIOTCS Hay4yHblE CTaTbU, PELEH3UH, HH(POPMAIMOHHBIE
pecypcehl, OTYETHI 00 IKCIETUIHSIX, KOH(EPEHIUAX U MPOYHE HAyYHbIE MAaTEPUAIIbI.

JlaHHBII MPOEKT SBIACTCS ITOMCTUHE AaMOWIIMO3HON WHHMIIMATHBOM, CIy)Kallleu
pacpoCTpaHEHUIO  HAYYHBIX  HMHTCIUIGKTYAIBHBIX 3HaHWA W WHPOpMAIUH,
MOCBAMIEHHBIX HMCCIEOBAaHUSAM B 00JIACTH MEIMa U MacCOBOW KYJIbTYpPHI (HCTOpHS,
KYJIbTYPOJIOTHsI, aHTpomnojiorusi, ¢uiocopuss U T.A.) B COBPEMEHHOM MHPOBOM
COOOILIECTBE.

Mpl HE 3psi UCIONB30BANIM SIUTET aMOUWIIMO3HBIM, TaKk Kak C CaMOro Hayaja ero
3apOKIACHUS M TIOATOTOBKM OH JICHCTBUTENBHO SBISETCS TakOBBIM. [IpoekT ObLI
3aaymad B 2018 roay HeOONBLIONW TPYIIION SHTY3MACTOB, MOJIOABIX YYEHBIX, cepoit
MHTEPECOB KOTOPBIX 0Ka3aJach BBIICYKa3aHHAsl 00JIaCTh HAYYHBIX UCCIICIOBAHHM.

[TepBpIM J€TIOM MBI COOpaIM TMO-HACTOSIIIEMY OTPOMHYIO MEXKIYHAPOJHYIO KOMaHIY,
KOTOpasi MPeACTaBICHAa B PEAKOJIETMH CETEBOr0 M3JaHKMS U OXBATHIBAE€T OOJBITUHCTBO
KOHTHHEHTOB, KaK BBIPA3UJICS TEOPETUK MeANaKyIbTypsl ['epOepT Mapiann MakitosH,
Halel «MaJeHbKOH TIJI00ANbHOM JEpEeBHHM» I10J] Ha3BaHWeM IutaHera 3emusa. Crona
BOIIUIM BeIylIHe Y4YEHBIE B cepe Mearua U MacCOBOM KYJBTYPHI CICAYIOIIMX CTPaH:
Poccus, CIIIA, Benukobputanus, Mcnanus, Ascrpusi, llIseuns, Unaus, lpu-Jlanka,
Kwurait, Mamaiizus, ['ana.

[ToaToMy B KadecTBe pabOUYUX S3BIKOB CETEBOTO M3MAHUS Mbl BBHIOpATM aHTIUICKUI
(MeXIyHapOIHBIA S3BIK HayKH) M PYCCKHH (Tak Kak MPOEKT SBJSETCS MHUIMATUBON
POCCUHCKUX YUEHBIX).

OTKpBITOCTh, OECIUIATHOCTb M  PELEH3UPYEMOCTh BEAYIIMMU YYEHBIMH  BCEX
MOCTYMAIOMIMX JUIsl MyOJNMKAlMM MaTepHalOB  SBISIOTCS  OCHOBOIIOJIATAIOIIMMHU
HAay4YHbIMW [IPUHOUIIAMKW  HAIICTO IIPOCKTa (OCHOBHBIC OTUYCCKUEC TMPUHIUIIBL
MpeJICTaBICHbl 37eCh). A TUGPOBON XapaKTep COBPEMEHHBIX MEXIYHAPOIHBIX
KOMMYHHUKAIIMH 3aCTaBUJI HAaC BHIOPATh AJIEKTPOHHBIN BapUaHT MyOnuKanuu cratei (6e3
¢busnueckoit nedaru). Mcxoas u3 BhIIENIEPEUUCICHHOTO B BBIOOpE MIATHOPMBI IS
pcam3anun 3aJyMaHHOI'0, Mbl OCTAHOBUJIMNCHE Ha OTKPBITOM U OecCIUIaTHOM IBHXKKE 110/
Haszsanuem Open Journal Systems, koTopblii MO3BOJNISET UACATBHO OPraHU30BaTh BECh
W3AaTeNbCKUI TPOIIECC.

OTO Jano HaM BO3MOXHOCTh aBTOMAaTM3MpOBATh KaXAbI 3Talml Ha NYTH K
OITyOJIMKOBAHUIO HayYHBIX MAaTEPHUAJIOB YEPE3 CUCTEMY PErHCTpaliy M0Ib30BaTeNeH.

HNMena u anpeca 3J€KTPOHHOM MOYTHI, BBEJECHHBIE Ha CAalTE 3TOr0 CETEBOIO M3JaHUSs,
OyIyT HCIIOJNIB30BAaHbl HCKIIOYUTEIBHO MJisi IeJield, 00O3HAYEHHBIX JTUM CETEBBIM
U3JlaHueM, U He OyAyT WCIONb30BaHbl i KaKUX-THOO JApyrux ueied uim
MIPEIOCTABIICHBI IPYTUM JIUIIaM U OpTaHU3aIHsIM.

MBI BBIX0IUM CKCKBAPTAJIbHO 4 pa3a B roa.
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CereBoe HM3/1aHUE MOCBSIICHO aKTyalIbHBIM BOIIpocaM B chepe uccienoBaHui Menua u
MacCOBOM KyJAbTYyphl B CaMOM IIUPOKOM HX OXBAaTe: HCTOPUS, KYJIbTYPOJIOTHS,
aHTpoIoJaorus, Gurocopus u T.1.

Ha3Banue mpoekra ObIJIO BRIOpPAaHO B KA4E€CTBE OTCHUIKH K TBOPYECTBY M3BECTHEUIIETO
TEOpeTHKa MenuakyiabTypbl ['epOepra Mapmamia Makito3Ha, KOTOPBIM B CBOEH
NepUOAM3ALMM H300pEeTEHUs] M YCBOEHHUS UEJIOBEYECTBOM CpPEICTB MAacCOBOU
KOMMYHHUKAIMH (Meaua) ucrosb3obal noustue «l anaktuka» (['anakrtuka ['yrrenbepra,
["anaktuka MapkoHH U T.1.).

Leab mnpoexkra: co3gaHue BUPTYalIbHON IUIOIIAAKK JUld OOMEHa MHEHUSMH U
JUCKYCCHI B 00J1aCTH UCCIIEI0BAaHUI MelMa U MacCOBOM KYJIbTYPBHI.

Hcxons u3 uenu, Mbl CTPEMHUMCSL K TOMY, YTOOBI Hallle CETEBOTO M3/1aHUE BBIIOIHIIIO
Ba)XHbIC HAy4YHbIE (DYHKIUM — KOMMYHUKAaTUBHYIO M HH(OPMAIMOHHYIO, KOTOpBIC
IIOCITY’KaT OCHOBOM JUIsl HOBBIX OTKPBITHM U 03apEHHUM.

CereBoe M3IaHUE BBICTYIIACT C MO3HUIUN «UICOJIOTHI TUAIOTa KYJIbTYp U yCTPAaHCHHE
ycrnoBui KoH(pIMKTa IuBWiIK3anuil. OHO mpuaepKUBaeTcs MPUHLUIOB (uiIocopumn
HEHACWJINSA, KYJIbTYPHOU M PEITUTHO3HON TOJEPAaHTHOCTH. Penakums mpeciemyer 1eib
YCTPaHEHUsS] S3bIKOBBIX 0apbepoOB W YBAXHUTEIBHOTO OTHOLICHHS K TIpaHUIAM
HAI[MOHAJILHOW KYJIBTYPBI KaXKIOTO HApOJa, MPOKUBAIOIIETO HA MAJICHBKOW IUIAHETE
3emis.

OCHOBHBIE OTpaciH HAayK, B paMKaxX KOTOPBIX MOTYT OBITh OMyOJIMKOBAaHBI MaTEpPHAIIbI B
JJAHHOM U3JIaHUH, ITO:

07.00.00 — Ucropuueckne HAyKu. B ToM unciie 1 aHTPOMOJIOTHSI;
09.00.00 — ®dunocodekue HAYKH;
24.00.00 — Teopusi u UCTOPHUSI KYJIbTYPHI.

Ho 310 coBceM HE O3HA4aeT, 4TO CTATbU U MHBIE MaTepHallbl aBTOPOB, HAIIUCAHHBIE B
JpYTUX OTpacisiX Hayku OyIyT KaTeropuuecku OTBEeprHyThl. Bce warepuaisl,
MOCTYNAIOIIME B PEAAKINIO IPOXOAAT THIATENbHBIN OTOOP U OTIPABISAIOTCS HA IBOMHOE
CIIENIOE PELEH3UPOBAHHUE.

BMmecte ¢ Tem 3TO He O3HadaeT, 4To Jr00as, MpPUCIAHHAA B PEJAKLUIO CTaTbs, OynaeT
HareyaTaHa B HallleM ceTeBOM M3jaaHuM. JIrobas aHTHMHay4yHass M HE MOJKpENJICHHas
(bakTOJIOrMYeCKU CTaThs Oy/IeT OTKJIIOHEHA PeIaKTOPaMH.

Bcee cratbu nyonukyrores B cereBoM uzgannu BECIIJIATHO, Ho u roHopap aBTopam
HE BBIIJIAYUBAETCA.

C ysasricenuem,

Ppeoaxkuus dcypHaia

e (CBHUIETENBCTBO O perucTpanuu BeigaHo PockoMmuanzopom: OJI Ne ®C77-75215 ot
07 mapra 2019

e Omny0JuKOBaHHBIE B KypHaJle MaTepuallbl IpeIHa3HaueHbl J1s Ul cTapuie 16 jer
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THE HERO’S FORM OF APPEARANCE: THE
NECESSARY DARKNESS OF THE DARK
KNIGHT!?

Todd McGowan (a)

(a) University of Vermont, Burlington, VT 05405, USA. Email: todd.mcgowan[atJuvm.edu

Abstract

Even the most ethical superheroes occupy a position outside the order of law simply by
virtue of their heightened powers. Using Batman as the protagonist, Christopher
Nolan’s The Dark Knight (2008) takes this problem posed by the hero and the hero’s
exceptional status in relation to the law as its overriding concern.

The film's universe makes clear the need for an exception to the law. The problem with
accepting and celebrating the hero’s exceptionality is not simply that such acceptance
produces conservative misreadings but that this exceptionality has an inherent tendency
to multiply itself exponentially. Batman — the hero, who accepts evil as his form of
appearance, sustains the only possible path for heroic exceptionality. Audiences flock to
superhero movies in search of a heroic exception that they can embrace, an exception
that would work toward justice without simultaneously adding to injustice in the
manner of today’s real world exceptions. In The Dark Knight, Christopher Nolan offers
a viable image of heroic exceptionality. As he sees, its form of appearance must be its
opposite if it to avoid implicating itself in the injustice that it fights.

Keywords

Superhero; Batman; the Dark Knight; Nolan; Joker; exception; morals; justice

This work is licensed under a Creative Commons Attribution-NonCommercial-
NoDerivatives 4.0 International License

! The editors of the GMD are grateful to Dr. Todd McGowan for granting the permission to translate and
publish the article McGowan, T. (2012). The Hero’s Form of Appearance: the Necessary Darkness of the
Dark Knight. In T. McGowan, The Fictional Christofer Nolan (pp. 123-146). University of Texas Press.
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OBJIUK I'EPOS: HEOBXOJINMASA TbMA
TEMHOT' O PHITIAPST

MaxI'oBau Tomax (2)

(a) Yuusepcurer Bepmont, Burlington, VT 05405, CILIA. Email: todd.mcgowan[at]Juvm.edu

AHHOTAMA

Jlaxxe camble STHYHBIC CYIIEPIepOr 3aHUMAIOT IOJIOKEHHE BHE PaMOK 3aKOHA MPOCTO B
CWJIy CBOMX HCKJIIOYHUTEIBHBIX CIIOCOOHOCTEH. AKIEHTHpYs BHHUMaHHE Ha biTMmeHe,
¢unbm Kpucrodepa Honmana «Temusiii peinape» (2008) paccmaTtpuBaer mnpobiemy
reposi ¥ €ro UCKIFOUYUTEIILHOTO TIOJI0KEHUS 110 OTHOIIICHHUIO K 3aKOHY.

Bcenennas ¢unabma SICHO yKa3blBaeT Ha HEOOXOJMMOCTb MCKIIOYEHUH M3 3aKOHA.
[IpoGiieMa ¢ NpUHATHEM U NPU3HAHUEM MCKIIIOUUTEIBHOCTH Ieposi 3aKJIIOYaeTCsl He
IIPOCTO B TOM, YTO TaKOE NPUHATUE NPUBOAUT K KOHCEPBATUBHOMY M HEIPaBUIBHOMY
TOJIKOBAaHMIO, a B TOM, YTO 3Ta WCKIOYUTEIBHOCT HMMEET CBOMCTBEHHYIO €U
TEHJCHIMIO K 3KCIIOHEHIMAJILHOMY PAa3MHOYKEHHUIO. baTMeH — repoil, NpHMHUMAOUI
3JI0BEIIMHA OOJIMK, MPUAECPKUBACTCS €IMHCTBEHHO BO3MOXKHOTO IYTH K T'€pOUUYECKOI
UCKJTIOUUTENBHOCTH. 3pUTEIM C OrPOMHBIM HHTEPECOM CMOTPAT (UIBMBI O
Cynepreposix B MOUCKaX NePOUUYECKOr0 MCKIOYEHHUs, KOTOPOE OHU MOTYT IIPU3HATh, U
KoTOpoe Oyzner paboTaTh Ha CIpaBeUIMBOCTb, HE MPUYMHOXas IPH 3TOM
HECHPaBEJIMBOCTH, KaK 3TO JIEJIal0T pealibHble (PUTypBI, CTOSAIIUE ceifuac 3a TpaHUIaMU
3akoHa. B ¢unbme «Temuslii poiape» Kpucrodep Honan nmpennaraer peaarcTUUHbIN
00pa3 repondeckoil HCKIIOUUTENbHOCTU. [10 ero MHeHHI0, 0OJIUK TepOos TOHKEH OBITh
IIPOTUBOIIOJIOKEH €r0 pPEAIbHBIM YCTPEMJICHUSM, €CIM OH HE XO4YeT IOPOIUTH
HECIPaBeJIMBOCTh, C KOTOPOH caM e Oopercs.

KiiroueBsble cjioBa

Cyneprepoit; batmen; Temusbiii peinapp; Homan; Jxkokep; HCKIHOYEHHE; MOpab;
[IpaBoOCyue

@080

EY MG D
Oto mpousseneHue noctynHo Mo Creative Commons Attribution-NonCommercial-
NoDerivatives 4.0 International License

! Pe[[aKIII/IH JKypHajla BbIpaXacT Omnar OdapHOCTb TOILZIy MaKFOBaHy 3a OpeAOCTaBJICHUE IIpaBa Ha
nepeBo U nyonukauuio scce McGowan, T. (2012). The Hero’s Form of Appearance: the Necessary
Darkness of the Dark Knight. In T. McGowan, The Fictional Christofer Nolan (pp. 123-146). University
of Texas Press.
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UCKJIIOUYUTEJbHBIN CYIIEPTEPON

VYenex Batman Begins (2005) y KpUTHKOB U IMyOJIMKH TapaHTUPOBAI
Kpucrobepy Honany BO3MOXXHOCTH CHATH NpojoJKeHue. Tpu roja,
KOTOpBIE MPOIUIA MEXIY BBIXOAOM OpHUIMHAala W CUKBEJA, MOJOTpEeNn
WHTEpEeC Kak cpend MNOKIOHHMKOB Homana, Tak u  baTmeHa.
[TpenBkymmenue, okpyxuBiiee (GUIbM, OBUIO COMPSIKEHO C OTPOMHBIM
JABJICHUEM, BBI3BAaHHBIM  HEOOXOJUMOCTBIO  TMPEB30UTH  OPUTHHAIL
OTtuactu, OGmaromaps, uckitounTeapbHOM urpe Xwura Jlemkepa (/[xoxepa),
Tewmusrit peimaps (2008) HamHOTro TIpeB3oIien ycnex Batman Begins kak y
3putener, Tak U y KpuTukoB. [locne penmsa 3Ta kKapTMHA, KOCBEHHO
3aTparuBarollas COBPEMEHHBIE MOJIUTUYECKUE BOIMPOCHI, CTana BTOPBIM IO
KaCcCOBBIM cOOpaM (PUIIbMOM BCEX BPEMEH.

PaGora Homana Hajg cukBenOM TMpUIUIACh HA TMEPUOJ BOWHBI
Jxopmka byma ¢ Teppopom, IpUBEIIEH K PACIIMPEHUIO KPYra BIACTHBIX
JUI, ACHCTBYIONIMX BHE 3aKOHa, M0J00HO batmeny. «TeMHBbIN phIllapby»
(The Dark Knight) mpsimo pearupyet Ha 3Th COOBITHSI, XOTSI OH HUKOT/Ia HE
YIOMHHAET BOWHY C TEPPOPU3MOM WM KaKyHO-JTHMOO MOJUTHYECKYIO
6opr0y. B ¢uneme Homan oOpamaercs K KpUMHHAIBHOCTH WU
VCKJIFOYEHNH W3 3aKOHA, JaXXE €CIM ITO MCKIIOYEeHHE caM biaTmeH, a He
Ckyrtep JIuo66u. Ho B TO ke Bpems, (GUIbM HAayMHAETCA C MPU3HAHUS
HEO0OXOAMMOCTH MOJA00HBIX UCKITFOUECHUN.

[IpyHIMNIMaNbHOE YTBEPXKIEHUE Cynepreporckoro ¢uibma (M ero
KOMUKCHOTO MEPBOUCTOYHUKA) COCTOMT B TOM, YTO 3aKOH caM Mo cebe He
ABJIIETCSI TOCTATOYHBIM YCIOBHEM CIpaBeIMBOCTH. Jlaxke MpH cambIx
OJIarONPUATHBIX HCTOPUUECKUX YCIOBUAX HECHPABEIJIMBOCTh CHIIbHEE
CIpaBeIJIMBOCTA, W B  pe3yjibTaTe  CIOPaBEIJIUBOCTh  Tpedyer
UCKIIIOUUTENLHON (DUTYphI, TEHCTBYIONIEH BHE UM HA TIEpUQEpUH 3aKOHA.
DOrta ¢urypa, cymeprepoi, uaeT Tynaa, KyJda 3aKOH HE MOXKET IOWTH, U
JienaeT TO, 4TO HE MOXKET cjenarh 3akoH. CoryiacHoO JIoruke (puiibMOB O
CYIIepreposix, Cyleprepon 3apabaThiBalOT CBOW HMCKIIOYUTENIBHBIA CTaTyC
3a CYET HEKUX BHEYEIOBEYECKUX CIIOCOOHOCTEH WM CIeIHATbHBIX
HaBBbIKOB, KOTOpbIE OTCYTCTBYKOT Yy Jpyrux. Hanenenneli srtou
CIIOCOOHOCTBIO WJIM YMEHUEM, CYNEprepod CTAaHOBUTCS UCKIIOUYEHUEM W3
3akoHa. OOXO0ld WM Ja)Xke Hapyuash OINpeJeieHHbIE 3aKOHbl B HEJSAX
NOJAJIEp)KaHUsl MPABOIOPSIKA, CyNeprepod oOecrneyrmBaeT BHEMPABOBOE
JOTIOJIHEHUE,  KOTOpoe  TpeOyeTcs  3aKOHy i1 oOecreyeHus
cupaBemyiuBoctd. Cyneprepol — 3TO JIOXKb, Ha KOTOPYIO MOJaraercs
MCTHHA 3aKOHA.

Macku, KOTOpbIE HOCAT CYNEpPrepor — UX BKJIAJA B CO3AaHUE JIET€H bl
0 ce0e — OTPaXKaroT UX CIOKHBIE B3AaUMOOTHOIIEHUS ¢ 3aKOHOM. OObIYHbBIE
COTPYIHHUKY TIOJIUIIUUA MOTYT ITyOJMYHO 3asSBUTH O ce0e, M 3TO OTINYAET UX
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OT MPECTYIMHUKOB, KOTOPBhIE OKAXYyTCS B TIOPbME, €CIIU PACKPOIOT cels U
3asBAT O CBOEW MPECTYIHOW JEATENIBHOCTH. /lake COTPYIHHMKHU MOIULUN
MO/, PUKPBITHEM MEPECTAIOT CKPBIBATH CBOKO JIMYHOCTh MOCIE OKOHYAHUS
3aJlaHusd, a T€, KTO HE MOXET, PaKTUYECKU OKa3bIBAIOTCS MPECTYIMTHUKAMH.
[IpuHaAJIe)KHOCT, K TPaBOBBIM (UTypaM TOJApa3syMeBaeT IyOJIMYHOE
npu3HaHHE cBOero craryca'. Cymeprepoifi — 5TO COBEPLICHHO IPYroe
cymecTBo. Berynast B 60 ¢ mpecTymHUKaMH, HapyMIAOIMIUME 3aKOH, OHH
HE MOTYT OTKPBITO OTOXAECTBIATH ceOsl ¢ MyONMUHBIM 3aKOHOM. BmecTo
ATOT'O OHU MPENCTABISIOT c000i 00paTHYIO CTOPOHY O(PHUIIMATIBFHOTO MpaBa
— acHeKT 4YacTHOM (private) MNOAAEpPK KU, KOTOPbIA HEOOXOIUM IS
3 PekTUBHOTO PYHKIIMOHUPOBAHUS B KAUECTBE COI[UATILHOTO I/IHCTI/ITYTaZ.
Jlaxxe caMble 3TUYHBIE CyNIEPrepor 3aHUMAIOT MOJIO)KEHHE BHE 3aKOHA
IPOCTO B CHUJIy CBOETrO MCKIIOUUTEIBHOrO MoryuiectBa. Kputuku oOpdHO
BocnipuHuMaroT CylepMeHa Kak OJHOIO W3 HAMMEHEE YBIIEKATEJIbHBIX
CYIIEprepoeB MIMEHHO M3-3a €r0 YECTHOCTH, OTCYTCTBHSI TEMHOM CTOPOHBI B
ero xapakrepe . B oriamume oT npyrux cyneprepoeB, CynepMeH MOYTH
HUKOIZIa HE HapylmaeT 3akoH - 3a HCKJIKYEHHEM, BO3MOXKHO,
HENPUCTOMHOTO MOBEJACHUS B Tele(OHHBIX Oyakax - As MOAJEp KaHUs
npasornopsaka. OgHako oH B opurnHaibHOM «Cymepmene» Puyapna
Honuepa (1978) HapymaeT 3akOHbl BCEJIECHHOM, 3acTaBlisisi 3eMIIIO
BpaliaThCsi B OOpPaTHOM HANpaBJIEHWH, W TMOBOPAYMBAET BPEMS BCIISTh,
yTo0bI criactu Jlouc Jleitn (Mapro Kunnep). @uibm pucyet 3Ty CUTyaruio
KaK MOMEHT JTHYECKOTrO KpPHM3UCA, paCKpbiBasg HCKIIOUUTEIBHOE
otHouieHue CynepMeHa K 3aKOHY U TO, KaK €ro Cynepcuiia MpoTUBOPEUUT
OTpaHMYEHHOM W OrpaHUYMBAIOUIEd CyniHOCTHM 3akoHa. Ha Ooree
o0bIIeHHOM ypoBHE CynepMeH JeHCTBYET 3a paMKaMU 3aKOHA: OH HUKOTI A
HE TOJIyyaeT opiepa Ha OObICK, HE YMTAET MPECTYMHUKAM UX MpaBa U He
IPOXOJUT uepe3 Bce OIOpPOKpaTHUECKHE MPOIEeNypbl, KOTOPbIE 3aKOH
TpeOyer oT mnonunuu. CI0XHOCTh COCYIIECTBOBAaHHUS CYIEprepos, |

! O6s3arenbHas MyGIMYHOCTD JTMYHOCTH TOJNHIEHCKOTO BBITEKACT M3 MyOJIMYHOTO XapaKTepa CaMoro
3aKOHA. 3aKOH, KOTOPBINA HEe ObUT 00HAPOI0BaH, MEPecTaeT ObITh 3aKOHOM, a TOCYAapCTBO, ICUCTBYIOIICE
0 TaliHBIM (CKPBITBIM) 3aKOHAM, IIEPeCcTaeT OBITh FOCYIaPCTBOM B ITOJTHOM CMBICIIE 3TOTO CJIOBA (31€Ch U
Jlajiee mpyuM. aBTopa).

dunbM-Hyap TpeicTaBisieT CO00 ICTETHMYECKYyI0 KapTHHY TOro, 4YTO CIllydaeTcs, Korja
WHANBUAYAIBHBIH WHTEPEC BBIXOAMT 33 PAMKH IyOJMYHOro mpaBa. B To Bpems kak myOiamyHOE MpaBo
oOecrieynBaeT CBs3b MEXAYy CyObEKTaMH, Hyap BCEJICHHAs IIOKa3bIBacT, KaK TOPXKECTBO YACTHBIX
HMHTEPECOB pa3pyllacT 3Ty CBs3b. B pe3ynbpTare J0BEpHe B 3TOI BCelleHHOW HEBO3MOXHO. Kak oTmeuaer
Xbl0 MaHOH, «3pHUTENI0 Hyapa NOKa3bIBAIOTCS OOBEKTHI, JIIOJU U COOBITHS OOBIYHOW MOBCEIHEBHOM
JKU3HH B 310BenieM ceete» (Manon, 2007, p. 8).
¥ 3ak CHaiinep, pexuccep «300 cmapranueB» (2006), oTkasaics OT NPEAJIOKCHHS CHATH (DUIBM O
CynepMmeHe W3-3a OTCYTCTBUS y HEr0 MOpanbHOW cnoxHocTH. CHaiinep oObscHsieT: «OH TIaBHBIN
nanouka(king daddy) cpean Bcex repoeB KOMHUKCOB, HO 51 IPOCTO HE YBEPEH, KaK MOKHO IPOJATh TaKyIo
4eCTHOCTS (earnestness) Oojiee HCKyIeHHOU ayauTopum» (Bowles, 2008).
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(bakTHUeCKH reposi Kak TAKOBOTO, C 3aKOHOM MO3BOJISIET pacCMaTpUBaTh UX,
B I'€Te€JIEBCKOM CMBICIIE, KAK aHTUTETUYECKHE (IPOTUBOOOPCTBYIOIIHE).

Xotst I'erens He Obu1 3HakoM ¢ CylnepMeHOM, OH OCMBICIUBAI
dbenomeH, KorTopbli mpenctaBiasier coboir  Cymepmen. B cBoeit
ACTETUYECKON Quinocodhun OH MPOBOAUT pa3IMYUE MEXAY HIOXOH
repousMa M 3I0XO0U MpaBonopsiaka. B mocnennen atnueckas AesTeIbHOCTh
peanusyercs B 3aKOHaX IOCyJapCTBa, HO HE B MUHAVWBUAYAJIbHOM JICMCTBHM.
XOTs 3aKOHBI MOTYT OBITh HECTIPABEIJIMBBIMU U, BO3MOXKHO, MX MPHUACTCS
MEHSITh, Hallla TUYECKAs JEATEIbHOCTh OCYIIECTBIIIETCS YEPE3 3aKOH, a HE
BHE €r0, KOI'Zla YCTaHOBJIEH MPAaBOBOM MOpAnoK. OTcrona, MpaBonopsIoK
HE OCTaBJSIET MecTa repor — (urype, IEHWCTBYIOIIEH BHE OrpaHUYEHUU
3aKOHa.

['epousMm sABIISIETCA AHTUTE30M 3aKOHA, IIOTOMY 4YTO OH BCeria
IIOMOT'a€T CO3/IaHUI0 COOCTBEHHOT'O 3aKOHA, 1a)K€ €CIIM 3TO U HE ObLIO €ro
uesnbto. [l repos, kak yreepxkaaer ['erens,

«UHOUBUOYAILHOCMb  AGIAEMCs  camMa Nno cebe 3aKOHOM, 0e3
NOOYUHEHUSI  CYWeCmBYIoulemMy He3A8UCUMOMY 3aKOHY, Cyoy U
mpubynanyy (Hegel, 1975, p. 185)

B KOHTekcTe mNpaBoOmOpsAKa JEATENBHOCTH T'€pOsi CTAHOBUTCS
MPECTYIUIEHUEM, M HET BO3MOYKHOCTH OTACIHUTH €ro oT 3ya. Iloatomy
['erens oTBepraer uIeH COBpeMEHHOro repos. Takas dQurypa He
IIOHMMAET, KaK 4YacTHas MOpajib, KOTOPYIO OHA IpEIJaracT B KadyeCTBE
aNbTEPHATUBBI WM JTONOJHEHUS K IIPABOBOMY IOPSAAKY, YKE BKJIIOUEHA B
Hero. B pesynbraTe CTpyKTYpHOM HECOBMECTUMOCTH ACATEIBHOCTH Iepos
IIPUBENET K MOAPBIBY 3aKOHA, AK€ €CIIM OHA NPU3BaHA JONOJHUTH 3aKOH.
Ho mpo6iiema B TOM, 4TO MpeIO0CTABICHHBIN ceOe, 3aKOH HE MOXKET MPUUTH
K CIPaBEMIMBOCTH, a COXPAHSAIOWIAACS HECHPABEIIIMBOCTb BHYTPHU
OpaBOIMOPAIKA TMPUBOAUT K HEOOXOIMMOCTH TIOSABIICHUS Teposi U
TePOMYECKOr0 HCKITIOYCHHS U3 3aKOHa .

®uinbMm Kpucrodepa Honana «TemHbll pbililaph» IIaBHBIM 00pa3oM
NOCBSLIIEH MpoOiieMe Tepos U ero  MCKIIOYUTENbHOrO — cTraryca
OTHOCUTEIBHO coOmoAeHust 3akoHa. OJHAKO KapTHHA HE MPOCTO
KPUTUKYET TEPOMYECKYI0 HCKIIOUYMTENbHOCTh. Bo BceneHHOW Quibma
NOTPEOHOCTh B MCKJIIOYEHHWM M3 3aKOHAa BechbMa oueBHUAHA. Eciau Ol
barmen (Kpuctuan beiin) He okaspiBall JIeWTeHaHTy mosuiuu Jxermcy

! Terenb moHMMaeT HeZOCTATOYHOCTH HPABOBOIO MOPSAKA H HEOOXOAMMOCTb HCKIIFOUYCHHI, HO HAXOIUT
UCKJIIOYEeHWE He B Tepoe, a B mnpasuresie. OH HAaCTaMBaeT HAa COXPAHEHWM MOHapxa Jaxe B
COBPEMEHHOCTH, TIOTOMY YTO IIOHUMAET HEOOXOAUMOCTh COXPAHEHHS HCKIIOUYUTEIBHOTO MOJIOKEHHS BHE
orpanndenwuii 3axona (Hegel G. F., 1952)
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l'opaony (I'spu  OnamaHy) BHENPaBOBYIO IIOMOIb, IPECTYITHUKH,
yrposkaroniue ['oTamy, 1aBHO HE OCTaBUIIU Obl KAMHS HAa KAMHE OT ropoJa.

Jaxe c mnomomplo baTMeHa 3ioBemias M MpayHas MH3aHCIEHA
¢buIbMa MOKA3bIBAET CTENEHB, B KOTOPOUM MPECTYMHOCTH 3a/1a€T TOH KU3HU
B ropojie. B otimumne oT mpeaplayiero HojlaHOBCKoro ¢uiabma «baTMen:
Havano» (2005), rae I'otomM, HecMOTpss Ha mpoOJeMy HIpPECTYIHOCTH,
BBITJIIIUT KakK  (PYTYpPHCTHYECKOE TMPOCTPAHCTBO, 37€Ch KPUMHUHAI
omnpenenseT o0JMUK U atMocdepy ropoja. 31aHusi BETXUE, OJexkIa J0Iei B
Tpsi3M, W JaXKe JIHEBHBIE CIEHBl MPOUCXOIAT TMOJI TEMHBIM HEOOM.
YuuTeiBass OTMEYEHHYIO B (QUiIbME HEOOXOAMMOCTh TI'€POHYECKOTrO
UCKJIIOYEHUS W3 TPaBOMOpPAJIKA, JIETKO TOHATh, IOYEMY MpaBbId
MOJUTUYECKU  00o3peBarenb Mocie mpocMmoTrpa (UiIbMa  MOXKET
pacleHuBaTh €ro Kak J1aHb yBakeHus Jxopky byury u ero nestenbHOCTH
B xome BouHbl B HMpake. B cBoeii cratbe B Wall Street Journal,
ozarnaBiieHHON «Yto obmero y byma u batmena», Duapro KiaBan
YTBEPKIAET:

«MHne kasicemces, umo unvm "Temnwiii pviyaps”, 6vr0WuULL celiuac ece
PEeKopovl 8 uUcmopuu KUHONPOKAMA, A6AAemcsl HA ONnpeoeieHHOM
YpOoBHEe KOMRAUMEHMOM CMOUKOCMU U MOPATbHOMY Mydxcecmay Bywa
6 omo epems meppopusma u eounvl. Kax u bywa, b>mmena
OYEepHAIOmM U Npes3uparom 3a mo, 4mo oH 60pemcs ¢ meppopucmamu
ux oce memooamu. Kax u Bywy, Bammeny uuozoa npuxooumcs
8bIXO0UMb 3A 2PAHUYbL 2PANCOAHCKUX NpaAs, 4mobbl Cnpasumscs ¢
9KCMPEHHOU cumyayuel ¢ Y8epeHHOCMbI0, Yo OH 80CCMAHOBUM MU

epanuysl, Ko20a upessviuatnas cumyayus 3zaxonyumcsy (Bowles,
2008)"

CxonctBo mexay bymem u B3TMEHOM COCTOMT B UX OOOIOJHOM
NpU3HAHUU TOTO (paKkTa, YTO HCKIIOUMTEIbHAS Yrpo3a IMPaBOIMOPSAKY
TpeOyeT MCKIIIOUUTENBHBIX XK€ Mep (HE MPeTyCMOTPEHHBIX 3aKOHOM), IS
TOro 4toObl ee ycTpaHuTh. XoTs KiaBan uutaer (uiibM TBOpYECKH,
NpUXO0Jsl K BBIBOJY, YTO 3TO — «KOHCEpPBAaTHBHAs KapTHUHA O BOWHE C
TEPPOPU3MOM», OH BIIOJIHE CIPABEIJIMBO OTMEYAET OCHOBOMOJATAIOUIYIO
MBICITb (DHJIBMa O HEOOXOAMMOCTH HCKITIOUNTENbHOM Gurypsl (2008).

! Mocne nosiBnenns 91oii cratbu neBble Grorepsl (Takue kak Kprucrodep Opp) mouTH cpasy xe 06paTHim
BHUMAaHWE Ha TJIABHBIE MPoOJIeMbl ¢ Te3ucoM KiaBaHa — a uMeHHO, yTo BaTMeH clienyer 3Tuke, KOoTopas
HE MO3BOJISIET €My yOUBAaTh HUKOTO, KAKMM OBI 3JI6IM OH HH OBLI, 4TO Byl HE BOCCTaHABIMBAI TPAHUIIBI
rpaXIaHCKUX IIpaB, Kak 3To nenaet batmeH, n uro KiraBan xouer, uTtoObl repousM byira Obu1 npu3HaH,
Korja (rjibM HACTAaMBAET, YTO 3TO HE BO3SMOXKHO B JICHCTBHUTEIBHOCTH — HO, TEM HE MEHEE, €CTh OJIMH
acreKT GuibMa, KOTOPBIH MOXKET IMOCITYKUTh OCHOBOM st ananm3a KiaBana. 3amuinas HeoOX0AUMOCTh
WCKITIOYUTENbHOW Guryphl, TeMHblid Priliaph naeT QyHIaMEHTAIBHBIA IMOCHIT KOHCEPBATUBHOW (M Jae
(hamMCcTCKOM) OTUTHKH.
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[IpoOnema ¢ MpUHATHEM M BOCXBAJICHHEM HCKIIOUUTEILHOCTH Te€pOsi
3aKJIFOYAETCsl HE MPOCTO B TOM, YTO 3TO IOPOXKIAET KOHCEPBAaTUBHBIC
MPOYTEHUS, a B TOM, 4YTO OTa HCKIIOYUTEIBHOCTh CKJIOHHA K
AKCIIOHEHIIMAILHOMY NMPUyMHOXKEeHHI0. B dunbMe « TeMHBIN phIapb» 310
MPUYMHOKEHUE TIPOUCXOJUT B CAMOM Hadalle — C TeposSMHU-
NOoJIpaskaTesIMH, MPEACTABISIONUMHU OMACHOCTh KakK Uit ce0sl, TaKk W JJis
okpyxatomux. B Coenqunennsix llITatax Bo BpeMsi BOWHBI C TEPPOPUIMOM
OHO MpuHUMaeT GopMy Bce OoJiee MIUPOKOTO PACIPOCTPAHECHUS CIEKKU U
ycuiieHus: Mep 6e3onacHocTH. Kak TOJIBKO MBI MPU3HAEM HEOOXOJIUMOCTh
UCKJIIOYEHUN, 3aKOH OOJbIIE HE B CHUJIaX OMNPEICTUTh TeX, KTO OyleT
3aHMMATh 3Ty JOHKHOCTb WM OTPAHUYUBATH JI€ITEIbHOCTD.

3a HapylIeHHEM IpaB HErpaKJaH IMOCIeAyeT HapylIeHue mpaB
rpaxaaH, 4YTO CO3JacT OOIIECTBO, B KOTOPOM IIpaBa KaK TaKOBBIE
IPEKpaTAT CBOE CyllecTBOBaHUE. VckitoueHue 0053aTelnbHO CYUIECTBYET
BHE paMOK 3aKOHA, U €clii Obl 3aKOH MOTI' CAEPKHUBATh €ro MaciuTadbl, OHO
nepectaio Obl ObITh HCKIIOUEHHEM. VckmroueHne — QUKIUS WK
IPECTYIJIEHUE IPOTUB HCTUHHOCTHU 3aKOHA, KOTOPOE YIPOXKAET IIEPEBECUTH
3aKOH B LIEJIOM, U BCE K€, 3aKOH HYKJIaeTCs B HEM. DTO JUJIEMMa, KOTOpas
onpenensaeT TeMatuky TémHoro Pemaps. MckmrounTtenbHas NOmyasspHOCTh
dbunbMa CBUIIETENLCTBYET HE TOJILKO 0 MacTepcTBe Homana kak pexuccepa
WIM YCHENIHOW MapKeTWHroBol kammanuu Warner Brothers, Ho u 00
OCTPOM aKTyaJIbHOCTH MOKa3aHHOTO HA dKPAaHE BOIPOCA.

B nekoTopom cmeicnie, Homan oTBeuaer 31ech Ha BONPOCHI, KOTOPHIE
caM xe noctaBwil. Uaes dunbma «baTMEH: Hauamo» B TOM, YTO CYOBEKTHI
JOJDKHBI ~ OTOKIECTBISATH ce0si ¢  cymeprepoeM uepe3 mpoben B
oOmiecTBeHHOM mnopsiake. «TeMHbI phlllapp» HAYMHAETCA C TOTO, YTO
HEKOTOpbIE XKuTenu ['oTaMa, OYKBaJIIbHO MOHUMAIOIINE 3TO MpPEIIUCaHUE,
KOMUPYIOT OJEXKAYy W MeToabl bs>TMena. MOXHO cKa3aTb, 4TO OHH
OLIMOOYHO MHTEPHPETUPYIOT MPUPOAY OTOKIECTBIECHHUS C MPOOEToM, HO,
TEM HE MEHEee, OHH OOHAXXAIOT MPOOIEMY HCKITFOUUTEILHOCTH.

®upM HAUMHACTCS ¢ OCO3HAHUS BATMEHOM 3TOM MpoOIeMBbI, IO Mepe
TOTO, KaK JE€MOHCTPHpPYETCS €ro TOMbITKA OTKa3aTbCs OT CBOErO
UCKIIFOUUTEILHOTO CTaTyca U TOTOBHOCTh MO3BOJIUTH 3aKOHY JI€MCTBOBAThH
caMoMy. OTo TpeOyer uHON (OpMBI Tepou3Ma, a KBECT, KOTOPHIU
cocraBisieT «TEMHBIM phIIAPB», — OTO TMONbITKA bdTMEHa HaUTH
noaxojsiee oduuuanbHoe o0IMYbe s repous3ma. Ero mnpusiekaer
XapBu JleHT (AapoH DKxapT), Tak KaK Ka)XeTcsl, YTO OH BOILIOIIAET CaMy
BO3MOXHOCTh ~ T€poM3Ma, KOTOpbIii MOr OBl  COOTBETCTBOBATbH
roCyJIapCTBEHHOMY TpaBy U (YHKIIMOHUPOBATH 0€3 HEOOXOIUMOCTH
MaCKHPOBKH.
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[Tocne cmeptu Peituen Jloyc (Moarru JIKWIUIEHXOJ) M CEPHE3HOTO
O’Kora Jimia, /[eHT npeBpaiaercs U3 3allMTHUKA 3aKOHA B MPECTYIHUKA —
JBynukoro, b3TMEH OCO3HAaeT HEBO3MOYKHOCTh OTKAa3aTbCA OT MAacKH
reposi. JleHT, mpenmosiaraeMblii repoil 6€3 Macku, OBICTPO CTAHOBHUTCS
MPECTYITHUKOM CaM, MEePeKUB TPABMHUPYIOILIYIO YTPaTy. ITOT X0 COOBITHI
CBUJETEIBCTBYET HE TOJBKO O TOM, YTO T€pod JODKEH OBITh
UCKIIFOUUTEIBHBIM, HO U O TOM, YTO T€POU3M Iepos T0JKEH BbIIaBATh Ce0s
3a €ro NpOoTHUBOMNOJIOKHOCTh. PunpM Hoslana noxasesiBaeT, 4To Tepou
noJkeH Jirath. [1ogo06HO ToMy, Kak uctuHa, kotopyto Jleonapy (I'ait ITupc)
oTKphiBaeT B KoHIle «[lomum» (2000), sBiISIETCS KOHCTUTYTUBHOU JIOXKBIO,
BbIBOJ (unbMa « TEMHBIN pbILaph)» CBUJIETEIBCTBYET O TOM, UTO UCTUHHOE
NpOsIBIIEHHE Tepou3Ma — 370. B koHue ¢unbma batmen mo cBoeil Bone
Oeper Ha ce0s OTBETCTBEHHOCTh 3a YOMIICTBAa, COBEpPLIEHHbBIE
Hentom//IBynukum. CaenaB 3To, OH HO3BOJISET JeHTy-reporo yMepeTh B
OOIIIECTBEHHOM CO3HaHWH, HO, YTO €Ill€ Ba)KHEE, ITO MEHSIET OTHOIICHUE
o0miectBa K  €ro  COOCTBEHHOMY  HCKIIIOUUTEIBHOMY  CTaTycy.
CornacuBmuch Ha pojib IpecTynHUKAa B KOHIE (unbMma, baTtmeH Tem
caMbIM IPOBO3TJAIIAET HEOOXOIUMOCTh TE€POUYECKOTO HCKIIOYEHHUS U
HEOOXOJAMMOCTh TOrO, YTOOBI 3TO MCKJIIOYEHUE BBITJSAAEIO  Kak
npectynHoe. Benpb eciiv repondeckoe UCKIOYEHUE HE MPUYMHOXKAET ceos,
yrpoxasi 11000l BO3MOKHOCTH CIIPABEIJIMBOCTH, TO €ro OOJHUK IOJIKEH
OBITh HEOTJIMYUM OT KPUMHUHAIBHOTO.

BeIrnsas kak DOpEeCTyNmHUK, Thl HA CAMOM JI€JI€ CTAaHOBHILBCS
pecTynHUKOM. B 3ToM paszHunia mexny batmenom B « TeMHOM pailiape» u
Pa'c Anb I'ynom (JImam Huccon) B kapTtuHe «b3TMEH: Havasio», U UMEHHO
TaK CJEeAyeT MHTEPHPEeTUpOBaTh aOCONIOTHOE HexelaHue birTmeHa
yoOuBate. Pa'c ¢ OnaruMu HaMepeHUsIMU OXOTHO IPECTYMAET 3aKOH, TOTOMY
4TO BEPUT B COOCTBEHHYIO HEHNOPOYHOCTh U  MOTEHIHUAIbHYIO
obmecTtBeHHy0  gobpoxaerens. [Jns  batMena ke  cOOCTBEHHBIC
KPUMHHAJIBHBIE AaKThl SIBJSIFOTCA  CBHUJIETEJIBCTBOM €r0  IOPOYHOCTH,
M03TOMY €ero Taldy Ha yOuiicTBa MPU3BAHO HE OrPaTUTh OT MPECTYIUICHUH,
a, 10 UPOHUHU CYAbOBI, 10Ka3aTh €ro COOCTBEHHYIO I'PEXOBHOCTb.

['eponueckuii akt B Bapuante The Dark Knight ne cocrout Hu B
OJTHOM M3 KOHKPETHBIX JEHCTBUA MO OOphOE € NPECTYNHOCTHIO WU
CIIACEHMIO >KU3HM JIIOJIEH, KOTOpble B3TMEH COBEpPIIAET HA NPOTSHKEHUU
Bcero (Quibma. Ckopee, OH OCYHIECTBISIETCS B NPUHATHM bBrTMeHOM
KPUMHUHAJIBHOTO OOJIMKa, 4YeM 3aKaHuMBaeTCsl KWHOKapTuHA. [oioc
['opaoHa, ynTaroniero naHerupuk b3TMeHy, KOTOpBId yCUIMBAET (UIIbM,
ABJISIETCA MOATBEPKIAECHUEM TOrO, YTO 3TO HACTOAIIMA TIe€POMYECKHUN
MOCTYMNOK. DTO aKT IPUBWIETHH, TPEOYIOIIN COOCTBEHHOTO HEPU3HAHUS:
TOJIbKO 4Yepe3 HEMpPU3HAHME €ro MOXHO Yy3peTh mnpaBuibHO. Ecim Obl
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xutean [ordomMa CKBO3b (UKIMIO BITMEHa MNpPHU3HAIM €ro HACTOSIIHMA
repor3M, 3TOT Tepou3M ObLT ObI MTHOBCHHO yTpadeH, MOTOMY YTO 3TO
TOJIBKO YCWIHJIO (T.€. MPUYMHOXKHIIO) Obl €ro HCKJIIOYUTEIBHOCTH. [1o
Bepcuu pubMa, popma MpOSIBIICHUS TOUTMHHOTO TePOU3Ma JIOJDKHA OBITh
HOX0%a Ha 3710. ToJIbKO TaKUM 00pa30M reporyecKasi HCKIUYUTEIBHOCTD,
KOTOPYIO BOIUIOIIAET CYNEPrepoil, MO3BOISIET HaM M30€XkKaTh MOCTPOCHUS
(banmmcTCKOM BIACTH.

OT BOTMEHA IO 'YAHTAHAMO

brmxalimmili poACTBEHHUK CylEprepouku — 310 BecTepH. O0a xaHpa
MOCBSILIEHBI MPOOJIEME «UCKIIOUUTEIBHOT0» HACWUJIUS, HAXOMSIIErocs 3a
paMKaMU 3aKOHAa M BCE€ XK€ TpeOyIoIIerocs A CyIIECTBOBAHUS 3TOTO
MOPSIAKA, HO BECTEPH 3aTPAarMBacT TEMATUKY HACWIHS, CTOAILIETO Y
UCTOKOB 3aKOHa, 4yTo Baibrep beHbsMUH HaA3bIBACT «3aKOHOTBOPUYECKUM
Hacuiuem». [lo Banprepy beHbsaMUHY, Hanuyue 3aKOHOTBOPYECKOIO
HACUJIs B COLIMAJIbHOM IOPSAAKE HE MPEKPATUTCA C 3aBEPLICHUEM CaMOI'0
aKTa HaCWIMs W NpUHATHEM 3akoHA. CouuanibHBIM NOPAIOK 3MKIECTCS Ha
ujee MoA0OHOrO0 HacWiIMs, OOECHEeUMBAIOLIErO €ro (QyHKUHOHHPOBAHUE.
benpssMUH oTMEYaET:

«Ko2oa ucuezaem nonumanue CKpulmo20 NPUCYMCMEUs HACUIUS 6
npasosom uncmumyme, emy npuxooum koweyy (Benjamin, 1996, p.
244)

Tak, B «Ieitne» (1953) Jxxopmxka CtuBenca Hacwiue llleiina (Anan
Jlang) momMoraeT NOCTPOUTH JEMOKPAaTHYECKOe arpapHoe oOIlecTBo,
CMEHUBIIIEe 0€33aKOHHOE T'OCIOJICTBO X035€B PaHUO(B PYCCKOM TEpPEBOJIC
KapTUHBI — CKOTOBO10B). llleitH mpuberaeT Kk HACKIIUIO JIJISl 3AIUTHl CEMbH
CrappeTToB u ux ¢hepmbl, HO €T0 HACHJIME HE UMEET 3aKOHHOTO OCHOBAHMSI,
IOCKOJIBKY OCYIUECTBJISIETCS €II€ J10 OKOHYATEIbHOIO YTBEPKICHUS
3akoHa. Jlya neranpbHOrOo (YHKIIMOHUPOBAHUS COIMAIBHOTO TOPSIIKA,
POXKIAECHHOrO akToM ero Hacwims, LlledH T0omKEeH HCYEe3HYyTh B KOHLE
dbunbma. Ero Hacwime umeer cyry0o UCKIIOUUTENbHBINA CTaTyC, U €r0 YXO/I
MOATBEPKAAET, YTO ITa HCKIIOUUTEIBHOCTh HCYE3aE€T TMPU HOBOM
COLMAJIBHOM TIOPSIIKE.

B cyneprepoiickoM KHWHO HET MOJ0OHOTO CpEeICTBa [JIA PEIICHUs
po0JIeMbl UCKIIFOYUTEILHOCTU. DTOT TUI (DUJIbMA 3aTparuBaeT He BOMPOC
HEOOXOJIMMOCTH 3aKOHOJIATeJIbHOTO HACWJIMS, a BOIPOC HEO0OXOIUMOTO
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HACHUTHS, CYIIECTBYIOIIETO 33 PaMKaMH 3aKOHa'. 3aKOH MOPOXKIAET TAaKOe
HAaCHUJIME B DKCTPEMAJIBHBIX CUTYalUsX, PA3PEIICHUE KOTOPBIX HEBO3MOMKHO
TOJIBKO C MOMOIIBIO 3aKOHA. B «TEéMHOM phIlape» TakoW 3KCTpEMAIbHOM
CUTyalluel SABJISIETCA IIOBCEMECTHAs KPUMHUHAJIbBHAS  JIESATEIbHOCTh
paznuyHbIX OaHl, KOHTposiHpytoumx ['oroM. B oTBeT Ha Bce BCIBINIKK
KPUMHUHAQJIBHOM AKTHUBHOCTH, KOTOPBIE HE MOXKET IMPECcedb MOJULIMNS,
neiiteHanT ['opgon Bkitodaer B HOYHOM HeOe bat-CurHam, tem caMbiM
OOBSIBJISIST BPEMEHHOE Ype3BbIYAHOE (T.€. MCKIIOYUTEIHHOE) MOJIOKEHHE,
pU KOTOPOM b3TMeH OyZeT mpUMEHSITh CUITY, YTOOBI TIOMOYb TOJIUIIUH.

B otmmuue ot Illeiina, b3TMeH He IOKHMAAET OKOHYATEJIBHO TO
OOIIECTBO, CYIIECTBOBAaHUE KOTOPOIO OH MOJAJEPKMBAET CBOUM HACHIIMEM.
Kak TOnpkO repoil BeCTepHA HACWIBCTBEHHO BBICTPAMBAET MECTO JUIS
COBPEMEHHOT0 OOIIECTBAa, OH JIOJDKEH OCTaBUTh €ro, YTOObl HE 3apa3uTh
ero HacwineM. Ho BaTmeH ocraercss Kak MOCTOSHHOE HCKIIOUEHUE, 0e3
KOTOpPOTO 3aKOH OOOHTHCH HE MOXKET, U B pe3yjbTaTe Cyleprepoickoe
KMHO CTaJKUBaeTca ¢ Oojee CIOXKHOW JUJIEMMOM, YeM BECTEpH.
[locnequuii MOXKET TMPOCTO 3aKOHYUTHCA YXOAOM repost (Wiam ero
«OJIOMaIlIHUBaHUEMY», Kak 3To ObUIo B uHase «KpacHoit peku» ['oBapna
Xoykca [1948]), HO y ¢unabMa mpo cyneprepoeB HET MoJ0OHOTO BapUaHTa.
Panu cymecTBoBaHMSI BO3MOKHOCTH CIIPABEIIMBOCTH CYIIEPrepOn JOJIKEH
octarbesl. OgHaKo, ero NpedbIBaHUE B POJIM UCKIIOYEHUS MPOOIEMAaTUYHO,
TaK KakK JI€JIAeT COMHUTEIbHBIM 3aKOHHOCTb CHUCTE€Mbl. OJHHM CBOUM
CYLIECTBOBAHHEM CYIEPrepoM JIEMOHCTPUPYIOT NPHUCYILYI 3aKOHY
HECOBEPILIEHCTBO UM  BCEJISIOT COMHEHHWE B €ro 3(PQEeKTHUBHOCTD.
['eponueckoe MCKIIOUEHUE IMOCTOSTHHO TOJAPBIBAET 3aKOH, KOTOPBIM OHO
MTOJAKPETUISIET.

Jlxopmxkro AraOMeH BUIUT OTPOMHYIO YIpO3y, IMPHUCYIYI0 TaKOMY
UCKIIIOUEeHUI0. VCKITIOUMTENbHOCTh B Tia3ax AraOMeHa BeleT K Hadaly
IIPaBOBOM T'PAXJAAHCKOM BOWHBI U TEM CaMbIM UIPAET KIKOYEBYKO POJIb B
nepexoige  OT  JEMOKpaTuu K  (PammcTCKOMy — aBTOPUTApHU3MY.
[IpoBo3rnamieHue 4pe3BpIYaliHOTO MOJoKeHus (aHr. State of exception —
T.€. COCTOSIHUSL «UCKIIIOUEHUS») SIBISIETCS TIOTBITKOM

«cozoameb  cumyayuio, 6 KOMOPOU Upe38blualiHOe NOJIOHCEHUE
CMAHOBUMCS. HOPMOU, a4 CAMO OMAUYUE MUPA OM BOUHBL (U MeHcOy
UHOCMPAHHOU U 2PAACOAHCKOU BOUHOU) CIAHOBUMCS HEBOZMONCHBIMY

(Agamben, 2005, p. 22)

1 B ciyuae ¢ cymeprepoiicKuM KHHO BOTIPOC 3aKJIF0YAETCS B TOYHOM TOJNOKEHHH HACHINS CyIepreposi B
OCHBSIMUHOBCKUX TCpPMUHAX. SIBISICTCS JIU OHO JIMIIL CIIOCOOOM YKPCIUICHHS 3aKOHA, KaK JOMOJHCHHE K
HACHJIMIO CO CTOPOHBI nojunuu? Minu 3To 00KECTBEHHOE HACHJIHME, TAKOC HACHIIUC 32 PAMKAMHU 3aKOHA,
KOTOpoe oOecreunBaeT OCSCKOHEYHYIO CIPAaBEIJIMBOCTD, BBIXOSIIYIO 33 paMKH OajlaHCa HHTEPECOB?
VIMEHHO B KOHTEKCTE 3TOW OMITO3UIIMU MbI JIOJDKHBI CYIUTh O K&XKJOM aKTe UCKIIIOYUTEIHHOTO HACUITHSL.
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[TpoGsieMa COCTOUT B TOM, YTO MCKJIFOUUTEIBHOE BPEMsl HUKOI/IA HE
3aKaHYMBACTCA, M CTUPAHME TPAHULl MEXKIY YPE3BBIYANHBIM WU
IOBCE/IHEBHBIM TOJIKAET OOILIECTBO B COCTOSHUE TIPa)kJaHCKON BOWHBI,
KOTOpOE€ JIOJDKHO OBbLIO OBITh MOJABICHO CaMUM HCKIIOYeHHEM. BmecTo
TOrO 4YTOOBI JEHCTBOBATb B KAyeCTBE BPEMEHHOIO CTOI-KpaHa JJIs
of0mecTBa Ha  OYyTH K  CaMOYHHUYTOXEHHUIO,  Ype3BbIUANiHOE
(MCKIJTIOUMTENBHOE) MOIOXKEHHE (PAKTHUECKH TOJIKAeT OOIIECTBO JAIbIIE IO
NyTH K Pa3pylICHUIO, CTUPasl TPAHUIY MEXKIY 3aKOHOM U KPUMHUHAJIOM H
CIIOCOOCTBYS TEM CaMbIM Hayary roOOCOBCKOM BOMHBI BCEX MPOTUB BCEX, B
KOTOPOM KaXKIblii aKT CYBEPEHHON BJIACTH OIpPaBIbIBAETCS BO HMS
NOpsIZIKA.

«TeMHBIi  pbIIapb» HA4YMHAETCA C  OPOOJIEMBbI, BbI3BAHHOM
VCKIIFOUNTEIBHBIM  ITOJIOKEHUEM, BOIUIOIIEHUEM KOTOPOrO  SIBIIETCS
barmen. O — ¢urypa BHe 3akoHa, Ha KOTOPYIO OIHUPAETCS 3aKOH,
IIPOTUBOJEHCTBYS CaMbIM HEMIOKOPHBIM IIpeCTyNHUKaM B I'otame. OxHako,
cam ycnex batmena B OopbOe C MPECTYNMHOCTbIO NPOTHUBO3AKOHHBIMU
METOJaMHM B Hayaje KapTUHBI NPUBEJI K IOSBICHUIO MHOTOYMCIICHHBIX
MOAPAKATEIIEN — MCTUTEINIEH, OJEBAIOIIMXCSA KaK bITMEH M IPOBOMSIIMX
HOUYM B OOpBHOE C MPECTYNHOCTHIO. B CBSI3M € 3TUM yBETMYMBAETCS YPOBEHb
0€33aKOHMS M ONAcHOCTH B ropoje. bmarogaps >TUM nojpaxkaTelsM,
GuapM HayMHAETCS C JAEMOHCTpPAlMU Yrpo3bl CAHKUMOHUPOBAHHOIO
UCKJIFOUYEHHUSI, CYIIECTBYIOUIErO BHE 3aKOHA. Kak TONbKO 4eloBeK MpHU3HAET
UCKIIIOYEHHE, TOTPEOHOCTh B HCKIIOYUTEIBHOCTH OYJIET MNOCTOSHHO
BO3pAacTaTh JO COCTOSIHUSA, MOKa MCKIIIOUEHHE HE YCYTyOUT mpoliiemy, C
KOTOPOW OHO IIPU3BAHO OOPOTHCA.

danprBbie O3TMEHBI CTABST 110 COMHEHNE MOHOMOINIO baTMeHa Ha
UCKIIFOUNATENBHOCTh. (Crnacas WX MOci€ HEYJAYHBIX IOMNBITOK IpPEpBaTh
HapKoCAeNKy, baTMeH npenocreperaer Ux OT TAaKOrO pojaa IEATENbHOCTH.
Onun u3 HuX cnpammBaeT: «Yto naer Tedbe npaBo? Kakas paznuna mMexmay
ToOOI u MHON?», Ha uTo baTMeH oTBeuaeT: «Sl He HOIILy XOKKEHHYIO
3amuTy». XOTs 3TO 3a0aBHO, 3Ta IIyTKAa, HA CAMOM JEJie, COBEPIIECHHO
HeyOenuTenbHa B KayecTBEe aprymeHnra. bstmen He oOnagaet
HEOTHEMJIEMbIM MPABOM Ha MCKIIOYUTENIBHOCTh, U MOKA OH 3aHUMAET 3Ty
JOJKHOCTh, K HEM OyIyT MPUTATUBATHCS APyrue. A CaMOyMHOKAIOIIAsICS
MCKITIOYHTEILHOCTD MPE/BEIIACT PaspyLIeHHE OOIECTBEHHOTO TOPS/IKa .

! ®enomen mompaxarens BOHMKAET B OTBET HA HCKIIOUHTENBHOCTh HIM ee BocmpusaThe. Hampumep,
CepHiiHBIN yOMiiIa-nioApaXkaTeNb paccCMaTpUBaeT CEpHUHHOrO yOWHIly HE TOJBKO KaK HCKIIIOYEHHE U3
3aKOHA, a TAaKKe KaK MCKIIOYEHHE Ul KPUMHHAIBHOTO MHpA, M, MOITOMY, KOIUPYET ero yOuHcTBa.
HcknrounTenbHOCTh BAOXHOBIISIET MOApakaTeNlell, MOTOMY YTO OHAa JIEKHUT BHE OTPAaHUYEHUIN 3aKOHA,
TaM, TJI€ Mbl HAXOAUM HaciHaxaeHus. C TOUKH 3peHHs TeX, KTO HaXOAUTCS BHYTPHU 3aKOHA, HCKITIOYCHUS,
Ka)kKeTcs, M300MIyIOT YIOBOJIBCTBUSAMH, M MOJIPAXKATEIN CTPEMSITCS MOJYIUTh JOCTYH K HUM, XOTS 3TO
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WCKIIOYNTENBHOE TOJIOKEHUE ONPAaBIbIBACT JIIOObIE JEHCTBUS —
q00ble  YIIEMJIEHHS TPaXKIAHCKUX CBOOOJ — paad  OTIpPaBJICHUS
IpaBOCyIUs, Ha KOTOpPOE HE CIOCOOEH OOBIYHBIM 3aKOH. «TeMHbIN
pBILIAPE» HEJIBYCMBICIICHHO CBS3BIBAET T'€POMUYECKYI0 HCKIIIOUUTEIBHOCTD
batmMena ¢ HapylieHMEM TIpaXJaHCKMX CBOOOJ, CBSI3aHHBIM C
opuMaTbHBIM OOBSIBICHUEM YPE3BBIYAMHOIO MOJOXKEHUS (HAampuMep, BO
BpEMsiI BOWHBI C TEPpOpU3MOM). B3TMEH HCKIIOYUTENEH HE TOJIBKO
MacCKHUpPOBKOM M HECOOJIIOJIEHUEM MPABWI JOPOKHOTO JBHKEHHUSA, HO H
CO3[JaHUEM CHCTEMBI CIIE)KEHUS, MOJHOCTBIO CTUPAIOLIEN HICI0 JTUYHOTO
npocTtpadcTBa B ['orame. Korga batmen mopydaer cBOEMy TEXHUUYECKOMY
nuzaitnepy Jlroumycy ®okcy (Mopran @puMdH) €034aTh YCTPOUCTBO,
MO3BOJISIIOLIEE OMNPEACIUTh MECTOMNOJIOKEHHE JII000ro 4eloBeKa Ha
teppuropun Bcero l'orama, Dokc OTKas3bIBaeTCA IEPECTyIIaTh Yepes
rpaxnaanckue npasa. OH corjamaercs nomousb noimars Jlxoxepa (Xut
Jlemxep), HO 3aTeM OOe€IlaeT HEMEJIEHHO YHTH B OTCTaBKYy. Bo3myiieHnue
@Doxkca, MNPEKHET0 CTOPOHHUKA bdTMEHa M €ro MUCKIKOYUTEIbHOCTH,
3HaMEHYET, 4YTO baTMeH nepenen 4epTy repou4ecKor UCKIIOUYNUTEIIBHOCTH,
II€ €ro yXe HEe OTIUYUTh OT IPECTYNHUKOB, KOTOPBIX OH IIPECIIEHyeT.
OpHako, Kak Moka3bBaeT (QuiibM, HEOOXOAUMOCTh MoWMarh JlKokepa H
COpBaTh €ro NPECTYIHbIE IUIaHbI 3aCTaBIIsIET baTMEHA nepeceds uepTy. ITO
ITOMEIIAET €T0 MOJHOCTHIO HA APEHY COBPEMEHHOM MOJUTUKU B KOMITAHUIO
KOHCEPBATUBHBIX ITOJIMTUYECKUX JEATEIICH.

Jlornka BOMHBI € TEPPOPU3MOM, KOTOPYH)  IIEPBOHAYAIBHO
pa3BepHynu npe3uneHt Jxopmx bym u Bune-npesuaent [dux Yeiinu (u
KOTOpasi MPOJOJLKUIIACH TIOCHIE HUX YXO0Ja), IMOJTHOCTbIO MCXOAWT W3
IIPEACTABJICHNs, YTO OHU PYKOBOAAT B YCIOBHUAX YPE3BBIYAHHOIO
IIOJIOJKEHMSI, KOTJJa HOPMAJIbHOI'O BEPXOBEHCTBA IIpaBa HEAOCTATOYHO IS
samuthl  Hacenenus CIIA. CraemoBaTelnbHO, HEOOXOAUMO  3aHSATH
UCKIIFOUYMTEIBHY0 IO3WLHI0 32 IpeAenaMu  3akoHa. OpHuM U3
IIOCJIEACTBUA DJTOM HIEU SBILIETCA Y3aKOHMBAHUE IIBITOK B KadeCTBE
OOBIYHOM MPAKTHKHU B XOJI€ TOMPOCOB JIFOOOTO MO03PEBAEMOTO B CBSI3SX C
TEPPOPUCTUUECKON opraHuzauuei. Ho npyroe mnocieiactBue Hapsamyro
Kacaercs aeuctsui batmena B « TEMHOM pblliape»: BOWHA C TEPPOPU3MOM,
3agyManHas bymem u UelHH, BEIETCS C TOMOIIBIO YCUIICHHOM CIIEXKKH, a
HE C MOMOIIbIO 0Oo0Jee MOILIHOTO OpYXKUsi. XapakTep Ype3BbIYANHOIrO
MOJIOKEHUSI TpeOyeT HCKIIOYUTENbHBIX MEp CIEXKEHMs, BKIIOYas
NpOCNyIIMBaHUE  TeJIePOHHBIX  pPa3roOBOPOB, IMEpPEXBaT  COOOIICHUM
AIEKTPOHHOM MOYTHl M HCIOJb30BAaHUE CITYTHUKOB JJISI OTCIEKUBAHUS
NepeBIKCHUS, MpUdYeM Bce 3To 0e3 paspemenus cyna. Korma batmen

JUTATCSI HEJJOJITO, TaK KaK BMECTO KeBJlapa OHH HCIIONB3YIOT XOKKEHHYIO 3aIIUTy (MHBIMH CJIOBaMH, Yepes
aKT KOITMPOBAHMA, OHU OCTAIOTCS CHMBOJIMYECKH BHYTPH 3aKOHA U MHPE €T0 JaBIICHHUS).
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UCIIOJB3YET YCTPOMCTBO, co3AaHHOe {OOKCOM, OH MpPEBpAIIAETCA B
UCKIItIoUeHue, nojooHo bymry n YeliHu. DTO OJIMH U3 MEPEKIMKAIOUUXCS
MOMEHTOB, KOTOPBI MMOOYIUI KOHCEPBATHUBHOTO MHcCATENsd DHAPIO
KmaBana cBa3arp byma wu batmena. Ho, Bce ke, cymiecTByer
byHIaMEHTAIbHOE pa3lIMyle MEXAY OSTUMH JIBYMs, a TaKXKe MEXKIY
OTHOLIEHHEM b3TMEHa K MCKIIFOUUTENBHOCTH U TEM, YTO JIEMOHCTPHUPYET
bymr.

MOHO IIPEANOJIOKUTD, UTO PA3HULIA COCTOMT B TOTOBHOCTH baTMeHa
OTKa3aTbCAd OT CHUCTEMBI TOTAJBHOIO KOHTPOJSA IOCIE TOro, KaK OH
nonMaer JIKOKepa, IOJIOKMB KOHEI] YpE3BBIYAWHOW CUTyaluu. baTmeH
o0OecrieynBaeT CaMOYHMUYTOXEHHE CHCTEMBbI IIOCiI€ TOro, kak Dokc
3aKOHYUT €€ MHCIOJIb30BaTb, W KOTJa OH ITOKMJAET B3PBIBAIOIIYIOCS
cucremy, @okc ynbldaeTcs, IPUBETCTBYS 3TUUYECKOE cTpemiieHne batmena
OCTaBUTh BJIACTh, YTO OH coOpan mis cebs. IToT obpas3, HECOMHEHHO,
KOHTPACTUPYET C 00pa30M CUCTEMBI CIIEXKKHU, CO3/IaHHOM BO BpeMs BOMHBI C
TEPPOPU3MOM, KOTOPast TOJIBKO YCUIMBAECTCS, & HE CAMOYHUYTOXKAETCSI, 110
Mepe TOro, Kak TepakThl 11 ceHTsaOps Bce Oouibliie yxoasT B mpoiuioe. Hu
npe3uneHT bym, Hu ero mnpeeMHuk ObOama He OyAyT NpHU3BIBATh K
IIPEKPALLICHUI0 BOMHBI C TEPPOPU3MOM MM OTMEHE BCEX IOJIOKEHUU
[Tatpuotnueckoro akra. Ho KnaBan, BOopouem, Bce k€, MOXKET BUAECTH
napajuiellb MEXAY BOCCTAaHOBJIEHUWEM DbBITMEHOM MOJHBIX TI'PaXKIAHCKHUX
IpaB M HaMepeHWeM byma DOCTynmuTh Tak IIOCIE OKOHYAHUS
YpE3BBIYAHON CUTYaLUU. Pazanma — mexnay — uWHTepHperanueu
WCKJIIOUUTEILHOTO TOJOXKEeHUd bymem wu  batMeHoOM —  Mexnay
KOHCEPBATOPAMM U JIEBBIMU — HE CBOAUTCS K TOMY, YTO OHO BPEMEHHO IS
barmena u 6eccpouno mis byma. Obe urypsl paccMarpuBarOT 3TO Kak
KPaTKOCPOYHOE ABJICHUE, HO YTO OTJINYAeT baTMeHa, 3TO €ro OTHOLIEHUE K
noJl00OHOMY HapyUIEHHIO 3aKOHA: OH IPU3HAET, YTO €ro T'OTOBHOCTh
MPUHATH ATOT BUJI UCKIIFOUUTEIBHOCTH JIETAET €ro npecTynHukoM. Cuuras
3TO MpecTyIuieHueM, batmeH ObicTpo ocraHaBiuBaerca. Ho mMeHHO 3TO
by11 He CKJIIOHEH NMPHUHSATH, @ TOTOMY OH PacCMaTpPUBAET BOMHY C TEPPOPOM
KaK KBa3u-BEUHYIO OOPHOY.

Cyneprepoiickoe KMHO CTallo MOMYJSPHBIM >KaHPOM, KOoria mpoodiema
HCKJIIOUUTEIBHOTO TIOJIOKEHUSI HMCTOPUYECKH BBIIBUHYJIACh Ha TEPBBIN
miad. Pasymeercs, 3TO He oO3Ha4aeT, 4To (QUIBMBI MPO CYNEprepoes
00s13aHbl cBOeil nmomyssipHOCcThiO Jkopmky Byiy, HO 4TO OHM cOOMparOT
ayIUTOPUIO, KOTJa OTHOLIEHUS MEXKIY HCKIIOUYHUTEIBHOCTHIO M 3aKOHOM
Bce Ooublie cTaBsaTCs o comHenne. Kak ormedyaer ArabMmeH,

CUCKTIIOUUMENIbHOE NOJI0JCEHUe CKIOHHO 6ce yauje CMaHo8Umcs
OOMUHUPYIOWEU NAPAOUSMOL YNPABIIeHUsl 8 COBPEMEHHOU NOAUMUKE.
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Omo npespaujeHue 8peMeHHOU U UCKIIOUUMENbHOU Mepbl 8 Memoo
VIPAGNeHUsL MOdCem KAPOUHATbHO USMEHUMb - (DaKmuiecku, yoice
OWYMUMO UBMEHUNI0 — CMPYKMypy U 3HAYeHue mpaouyuoHHbIX
paznuuutl medxcoy koncmumyyuonuvimu gopmamuy (Agamben, 2005,

p.2)

HckimrounTensHOE NOJ0KEHHE 10 AraOMEHY — 3TO My Th, 10 KOTOPOMY
JIeMOKpaTus TpeBpaiiaercs B ¢ammusM. Mckinouenne myTaloT ¢ MpaBUioM
U BCKOpPE OHO CTaHOBUTCS €ro 3aMEHOW. B 3TOT MOMEHT poxaaercs
TOTaJIbHAsl CHCTEMA BJIACTH, KOTOpash OCYILIECTBISIET KOHTPOJIb HaJ
JIOJIbMHU, UCHOJB3Yysd UX O€30MacCHOCTh KakK ONpABJAHHME CYIIECTBOBAHUS
Takou cucTeMbl. [I0CKOJIbKY TepondyecKoe UCKIIOUEHHE SBIIAETCS 0a30BbIM
TpeOOBaHUEM, CYNEpPrepoiicKue (QUIbMBI CYIIECTBYIOT UMEHHO B 3TOM
IOJINTUYECKOM KOHTEKCTE.

BonabmuHCTBO (PUIBMOB O CyIepreposix MpOCTO 3aKPEIUIAIOT HaIry
HOTPEOHOCTh B TE€POUUYECKOM HCKIIFOUEHUH U HE CTaBST MOJI COMHEHHUE €ro
cratyc. Oto kacaercsa <«OKenesnoro uenoBeka» J[>xona daspo (2008) u
«Heseposarnoro Xankay» Jlyu Jlerepbe (2008), KOTOpbIE BBHIILIN MPUMEPHO
onHOBpeMeHHO ¢ «TE€mHBIM peiapem». B pesynprare, HECMOTps Ha
HEKOTOPYIO KPHUTHUKY MpaBsIIed HICOJOTMH — Kak B ciaydae ¢ (XOTd u
OTpaHUYEHHON) KPUTHUKON BOCHHO-TIPOMBIIUIEHHOTO ceKTopa B JKele3HoM
YEeJIOBeKE — MX CHOCOO0 TMPUMEHEHUS TEepOMYECKOTO HCKIHOYEHUS
HUBEJIMPYET 3TO U OMNPABABIBAET KOHCEPBATUBHBIN BEKTOP COBPEMEHHOM
NOJIMTUKU. B 3THX Quibmax, naxe ecim TrepouyecKoe HCKIIOYEHUE
BBI3BIBAET OIpPEACIICHHbIE MPOOJEMbI, OHO MPUHLIMIHAIBHO HEOOXOIUMO
JUISL OTIIpaBJICHUS TPABOCYAUsl, KOTOpoe Oe3 Hero Obulo OBl MPOCTO
CBEPTHYTO.

OTHomIEeHHE Teposi K TepOMYECKOW HCKIIOUYUTEIIBHOCTH JISKHUT B
OCHOBE IOUIMHHOIO reponsma. Eciu repoil BOCOPHHMMAET IOJIOKEHHUE
UCKJIFOYEHHUS KaK TSKEIbI JOJIT, KOTOPbIM OH JIOJKEH HECTH paju
Oonbiiero Onara (monoxenue JKenesHoro uyenoBeka, mpesugeHTa byiia,
CynepmeHa U caMbIX HCKIIOYUTEIBHBIX T€POEB), TO HCKIIOUYUTEIBHOCTD
CTAHOBUTCS OECKOHEYHOW CaMOLEIbl0, HEOOXOAMMOCTb B KOTOPOM
HUKOrJJa HEe ornaxer. Eciau, OAHako, TEPOM  BOCHPUHUMAET
UCKJIFOYUTEILHOCTh KaK KPUMHUHAJIBHBIA JIOJT, Kak HEO0OXOIUMOCTh
(Opemsi), koTOpasi BBIPBIBA€T €ro M3 cepbl Te€POMUYECKOr0 B IIEJIOM, TO
Takas MCKIIOYUTEIbHOCTh MOXET BOIUIOTUTHCS HE B MPOU3BOACTBE BCE
OOJIBIIEr0 KOJIMYeCTBa HECHPABEIJIMBOCTH, & B CHPABEATUBOCTH. DUIIbM
Homana moka3piBaeT HaMm, 4YTO TIOJJMHHBIA TEPOM3M 005S3aTEIHHO
IpOosIBIIsieTCS B popMeE 3I1a.
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ITHUKA 110 JUKOKEPY

[IpaBocynue TpeOyeT WCKIIOYEHUM, IOCKOJIbKY Hallla BEPHOCTh
3aKOHY M3HAYaJbHO CTAaBUTCS IMOJ yrpo3y. MHOTHE MBICIUTENH, KOTOPBIE
paccMaTpuBajId BOIPOC CBA3U CYOBEKTa C 3aKOHOM, CTOJKHYJIHMCH C 3TOH
e mpooiemoit. B wactHocTH, Dpeii; yTBEpKIaeT, YTO B OCHOBE HaIlIero
MOJTYAJIIMBOTO COIJIACUS C 3aKOHOM JIEKAT 3aBHUCTh, 3aBUCTh K YYKOMY
YIOBOJIbCTBUIO M UTO 3TO HEM30E)KHO UCKAXKAET BCE OOIIECTBEHHBIE YCTOU.
AHanornyno, KaHT cuuTaer, 4To Halla BEPHOCTh 3aKOHY — HHUKOTAAa HE
ABJISIETCSA INPEJAHHOCTBIO paayd CaMOI0 3aKOHA, a paayd COIYTCTBYIOLIEH
[IaTOJOTUYECKOW MoTuBamuu. W mycTb pgaxke MBI H3HAYalIbHO U
WHCTUHKTHBHO MOJUYMHSEMCS 3aKOHY, Mbl HE JEJIAEM OTOTO M3 XOPOIIHUX
OOy XKICHHIA.

Korma w™bI mpencraeM Kak CyOBEKThI, Mbl J€1aeM 3TO Kak
paZvKaJIbHOE 3J10, TO €CTh KaK CYIECTBA, KOTOPbIE TBOPAT JOOPO IO 3JIbIM
noOyxJIeHusIM. MBI MoMoOraeM cocelsiM paaud Npu3HaHUA (TIOJIB3bI),
KOTOpPO€ 3TO MPUHECET; Mbl pabOTaeM BOJOHTEpPAMHM B IIKOJE, YTOOBI
Ka3aTbCsl OTBETCTBEHHBIMU DPOJIUTENAMHM; Mbl JacM JEHBIM Ha IIOMOIIb
NOCTPa/aBIIMM, 4YTOOBI 4YYyBCTBOBaTh ce€0s KOM(OPTHO B OTHOIICHUU
HalIero ypoBHS MarepuaigbHOro Onaromosiyuus U Tak panee. [{ns Kanra,
3TO0 (yHIAMEHTalIbHass TpoliemMa, ¢ KOTOPOW CTAIKUBAETCS MOpalb, U
CaMblil CIIO)KHBIA THUI 3J1a, KOTOPbIA HEOOXOIMMO UCKOpeHUTh. OH
OOBSCHSIET:

«Yenosex (Oadice camvlil ayqwuiuil) sA61€mcsi 310M, MOAbKO NOMOMY,
Umo OH nepesopauusaem MOpPAIbHblU NOPIOOK CBOUX NOOYICOCHUL U
exatouaem ux 6 ceou maxcumvl. OH OelicmeUmMeNbHO GKI0YdAem
HPABCMBEHHBIU 3AKOH 8 MU MAKCUMbL PIOOM C 3AKOHOM O 008U K
cebe, mem He MeHee, NOHUMASA, YMO MU NYHKMbL HE CMO2Ym
CYyWecmeosamsv HA PABHLIX, d 0OUH OO0JNCEH NOOUUHAMBCSA OPY2OMY
KaKk e20 2iasHeliulee yciogue, OH npespawjaem CMumyivl 006U K
cebe u ux nooyxHcoeHus 8 yciosus cooa00eHUs 3aKOHA MOPAIU - NPU
SMOM UMEHHO NOCNeOHee, KaK blcuiee YClosue YO0081emeopeHuUs
nep6o2o, 00JJCHO Obl OblMb GKIIOYEHO 8 VHUBEPCAbHbIE MAKCUMDbL
6000001 8blOOpa 6 kauecmee eouncmeennozo cmumynay (Kant, 1998,

p. 59)

Xotst KaHT BepuT, 4TO MBI CIOCOOHBI IPEBPATUTHCS U3 PATUKATILHOTO
371a B MOpaJbHbIE CYIIECTBA, Mbl HE MOXEM H30€XaTh OMNPEEICHHOTO
UCXOAHOTO  pAJMKANbHOIO  371a, MOOYXKJAIIIero Hac  CTaBUTH
ATOMCTUYECKUE CTUMYJIbI BBIIIE 3aKOHA M HE JAIOLIEr0 HaM MOJYUHSITBHCS
3aKOHY paJH HETO CaMOro.
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«Kaxum 6vl HU 6bLT €20 nocwvin 8 npuobpemeHuu 00OPLIX HPABOS U
Kakum 6Ovl cmotikum Yenosex Hu Ovli, COXpauss maxou nooxoo 6
COOmBemcmauY ¢ e20 00pPa3oM JHCU3HU, OH 8Ce Jce HA4al O 31d, U
9mom 0012 He803MONHCHO cmepems ¢ auya semau» (1998, p. 88)

Hanuuue panukaiabHOTO 37a B CEPALIEBUHE MOKOPHOCTH 3aKOHY
yYKa3bIBaeT Ha MPUHIUIIUAIBHYIO HECOCTOSITENILHOCTH 3akoHa. I[Ipobiema
HE B TOM, Kak NpPaBUJIbHO BbIpazwicsi KaHT, 4TO 3aKOH HE MOXKET
MPEOI0JIETh €CTECTBEHHBIE ATOMCTUUECKUE CKJIOHHOCTH YEJIOBEKA, a B TOM,
ATO CTAHOBHUTCSI BO3MOXXHBIM TOJIbKO Ha (poHE pajauKaibHOTO 371a. bes
3TOro He ObUIO OBl HM CaMOTO 3aKOHA, HU CBOOObI, IOCKOJIBKY NMPU3HAHUE
3aKOHa IMOBJIEKJIO OBl 32 0001 e-PakTo ero ucnoiHeHue. Takum odpazom,
3aKOH 3WXKIETCS Ha TOM CaMOM 3JIe, KOTOpOE OH MPHU3BaH UCKOPEHUTH. B
OOJBIIMHCTBE CJIy4aeB TOCIYIIaHUE MOPAIbHOMY 3aKOHY, KakK JTO
noHumaeT Kanr, camo 1o cede sBISeTcs paJuKalIbHBIM 3JI0M — TaK KakK 3TO
MOAYMHEHUE TI0 JIOKHBIM IPUUUHAM.

Bcerna neusOexxHo Habmomaercs (QyHIaMEHTANbHBIN aucOamaHc
MEXKy 3aKOHOM M IMPECTyNHOCThIO. KpHMUHAIBbHOCTH MOpemaycMOTpEHa
CaMUM 3aKOHOM B (popMe HEHaJIeKAIEeTO MOJIYMHEHUS, U HU OJUH 3aKOH
HE B CHJIaX OCBOOOJUTHLCS OT 3aBUCUMOCTH OT 3J1a MOJJ0OHOTO MOAYUHEHUS.
KoHcekBeHIIManMCTCKass 3TUKA Pa3BUBAETCS KaK HEKUM KOMIIPOMHUCC C
JIeKAIUM B OCHOBE 3aKOHA PaJUKaAIbHBIM 3JI0M. [[1s 3TOM 3THYECKOU
MO3UIIMU Ba)XXEH pe3ysibTaT, T.e. MOAYMHEHUE, a HE JypHbIC CPEACTBA,
KOTOPBIMH OHO J0cTUTaeTcs. B o01iecTBe NpeBaIupyroT 04, UAYIIUE Ha
KOMIIPOMHUCC C PaJUKAIBHBIM 3JIOM, U OHU OMNPEICIISIOT MOBEICHUYECKYIO
Hopmy. CoOironasi pu HEOOXOAUMOCTH 3aKOH, OHH JICJIAIOT ATO JIMIIb
paau yIOBIETBOPEHHS KAaKOTO-TO ATOUCTUYECKOro TmoOyxaenus. Ux
MOpaJib pacueTiuBa — JEUCTBUS UMEIOT LIEHHOCTH JIUIIb C TOYKU 3PEHUS
KOHEYHOTO0 0Jiara, KOTOpOE€ OHU MPOU3BOJIAT, WM UHTEpECca, KOTOPOMY OHH
CIyXaT, a BCSKHI, KTO MOJYMHSETCS 3aKOHYy paJu CaMOro 3aKoHa,
CTAHOBUTCS UCKIIFOUCHUEM.

N barmen, u J[KOKep CYLIECTBYIOT BHE pPACYETIMBOW MOPAJIH,
npeobianarornieit B ['oTame cpenu moauium, 3aKOHOTIOCTYIIHBIX TPaXKIaH U
npectynHoro mupa. O6a UCKIIOYUTEIbHBI, TOTOMY YTO MPHUACPKUBAIOTCS
KOJIEKCa, KOTOPBIM MPOTUBOPEYUT UX MOTHBAM JIFOOBU K ceO€ U PYIIUT
J00YI0 KOHCEKBEHIIMATUCTCKYI0 Mopalib. X0oTsi BaTMeH mblTaercst criactu
I'otaom, a JkOkep 1bITaeTCs YHUYTOXKWUThH, XOTA biaTMEeH mnpenaH
crpaBeIiuBOCTH, a J[PKOkep — HeCNpaBeJIUBOCTH, WX OOBEAUHSET
MO3UIIMS, BBIXOASAIIAs 32 PAMKU OTPAHUYECHHOW W PACUETIUMBOW ITHUKH,
NPOAUKTOBAHHOM 3akoHOM. WX pasnmuumsi mpsayyT B cebe CXOACTBO C
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KaHTOBCKOM Mopaibio. Yepes ux mapamiens Kpucrodpep Homan sicno
MOKA3bIBAET POJIb, KOTOPYIO 3JI0 JOJKHO UTPaTh B MOJIMHHOM T'€pOU3ME.

Jxxokep — 3T0 orpomubid Bkian Homana B uctopuro baTtvena.
Koneuno, oH cymectBoBai 3a0iro 1o ¢punsma Homana u naxe nmosBuiics
B nepBoil kaptuHe Tuma beprona «batmen» (1989), u sto 6e3 yuera
KOMUKCOB W TenecepuanoB. OH — riaBHblid Bpar batmena. Ho Honan
pucyer HOBbIH o00pa3 [Ixokepa B «TemHoM priape». Bwmecto
KOMHYECKOTO 3710/es, J[>KOKep mpeBpaiaeTcsi B STHUECKUI IIEHTP GUiIbMa,
U OTO TOJIY9aeTCsl TMOTOMY, YTO OH — YHCTasl BBIIyMKa 0€3 KaKou-Irbo
CKpBITON MCTUHBI, 00pa3 0e3 peasbHOCTU. COTBOPEHHME ATOTr0 MEPCOHANkKA
SBJISIETCA KJIFOUEBBIM MOMEHTOM B HOJIAHOBCKOM KHHEMATOrpauyecKoM
OCMBICJIEHUU 0OMaHa.

He bstmen, a umenHo JI)kokep HamOoliee BBIPA3UTEIBHO H3JIaracT
ATUYECKYIO MO3UIHI0, KOTOPYIO OHU BMECTE 3aHUMAatOT. OH NPOTUBOCTOUT
KOHCEKBEHIIMAJIUCTCKOW U YTUIMTApHOU ITHKE, Hapswmen B ['otame, U oH
IBITACTCSl pa300paThCcsi B ATOM 3THUKE, YTOOBI MOHATH, YTO €10 JBIXKET. 1o
MHEHMIO J[>)KOKepa, HECMOTpS Ha KaXKyLIUMECs paslinuvs, BCE TPYIIIbI
['oTaMa TpUAEPKUBAIOTCS STUUECKUX MPUHIIMIOB, KOTOPHIE OH WMEHYET
uHTpuramu (scheming, B pycckom ayOisbke — 1uiaHamu). pyrumu
CIIOBaMHM, OHH JCHUCTBYIOT HE IO TMPUHIMUIY NOPABWIBHOCTH WA
HEMPaBWIHHOCTH CaMOTO aKTa, a B IEJSIX JOCTHXKEHUS KaKOH-Tu0o
KOHEUHOU BbITONBI. [locTynmas Takum o00pa3oM, OHHM YHHUXAIOT CBOHU
JEUCTBUS U JIMIIAIOT UX CBOOOIbI. UHTpUTH MpeBpalaroT yeaoBeka B pada
€ro LIEJIH.

Jns Jxxokepa npobiema ¢ UHTpUramu (IUIaHaMH) HE MOpalibHas, a
screrndeckas’. Korma 4einoBek paccykKaaeT 0 TOM WM HHOM ISHCTBHH C
TOYKM 3pEHHMS €ro KOHEYHOW UEeJIH, OH JHUIIAeT »JTO JACHUCTBUE
camonoctatounoctd. Korma o Oecenyer ¢ JleHToM 1ociae ero
00e300pakUBaHUs, OH OOBSICHSCT:

«V mens mem nnana. Y maguu ecmov nnawmvi, y Konog ecmv niaHol.
3naewn, kmo s, Xapeu? A cobaxa, becarowasn 3a mawunamu. 1 s ne
3Har0, ymo oOvl Oenan, eciu Obl nouman ooHy. A npocmo oenaro umo-
mo. A eaeunvtii xmou 6 mexanuzme. Hewnasuowcy nnamwr. Teou, ux,
aodvie. YV Maponu ecmv naawvi. Y Topooma ecmv naauul.
Inanuposwuku novimaromcs KOHMpPOIUpPO8ams ceou mupvl. A He
naaHuposwuk. A nokaszviearn NAAHUPOBUUKAM, HACKOILKO HCANKU UX

! Jl:kokepoBckast scTeTHYECKAs KPHTHKA MOPAIH APYTHX MEPCOHAXKEH MEPEKIMKACTCS ¢ BBICKA3bIBAHHEM
Hume o «pabcekoit mopanu». Homan cesseiBaet Jokepa ¢ Huime Bo Bpemsi orpaOieHus OaHka B
Havasie ¢puiabMa. BeTaBisas rpaHaTy B poT ympasistomeMy 6anka, Jlkokep nepedpasupyer Hurmme: «51
BEpIO, 4TO TO, YTO HE YOUBAET TeOs, MPOCTO AeTacT TeOs... CTpaHHEEY.
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HONBIMKU KOHMPOAUPOBAMb CUMyayuro Ha camom oene. 1losmomy,
K020a 51 2080pI0, YMO CAydusuieecss ¢ mooou u meoei 0e8yuKou, He
OBLIO YeM-MO TUYHBIM, Mbl 3HAEULb, YO 51 2080PI0 NPABOY».

JIxKOKEep KaTeropuyecku OTPUIAET BO3MOYKHOCTh LEIHW CBOEHU
MPECTYHON JEATEIbHOCTH, YTO PEIIUTEIbHO OTIMYAeT €ro OT JAPYIrHuX
MPECTYIMHUKOB B (unbMe. bmaromaps »Tomy oOH oOpeTtaeT cBOOOIY,
KOTOpPOM HHKTO JIpyrou, kpome baTMmeHna, He MoxeT HaciaxaaTbcsa. OH
CIIOCOOEH CKeUb Kydy JIEHET WJIM PUCKOBAaTh COOCTBEHHOW >KM3HBIO, TaK
KaK HE JyMaeT O CBOUX JEHUCTBUSAX C TOUKHU 3PEHUS BBITOJIbI, KOTOPYIO OHU
emy npuHecyT. OH BbIpbIBaeTCS u3 TOro, 4ro KaHT Ha3bIBaeT
reTepOHOMHUEH, YTOOBI JOCTHYb AaBTOHOMHH .

[Io wmuenuto KanTa, noguMHEHHE 3aKOHY, YTOOBI OOECIEYHUTH
JIOCTHKEHHUE HEKOETO MpeIMeTa UIM KOHEYHOTo O1ara, Heu30€KHO JIUIIAeT
yesnoBeka cBoOOnmbl. Kak oH yTtBepkmaer B «OcHoBe Metadusuku
HPABCTBEHHOCTI:

«Ecnu 6ons u uwem 3axon, mo 01 moeo, umobwl HAMu €20 20e-mo,
3a npeoenamu cOOCMBEHHbIX MAKCUM Ol NPUOAHUSL YHUBEPCAIbHO2O
xapakmepa 3aKOHy — C1e008amenbHO, e, 8bIX00sl 3a paAMKU ceDs,
OHA uwlem 3aKoH 6 e6uode 10020 U3 €20 COCMAGIAIOWUX —
pe3yibmamom AGNAemcs. cemepoHomus. B osmom cnyuae eona ue
omoaem cebsi 3aKOHY, 8MeCcmo 2mo20, cocmasusawuee, 01azooaps
ceoemy omuouwenuto k eoie, oaem et 3axony (Kant, 1996, p. 86)

Xotst Kant He ctan Ob1 cuntath J[>KOKepa 3TaJOHOM HPaBCTBEHHOCTH,
TOT u30eraer, B OTIWYHE OT 3aKOHOMOCIYIIHBIX TpaxaaH B (UIbME,
BO3HOCHUTBH COCTaBJISIIOIIME BbIIE 3akoHA. OqHaKo, 3akoH [[okepa — 3To
3aKOH, KoTophlil KanT He npu3Haetr. OH LEHUT 3110, TOTOMY YTO OHO — 3710,

! HesaBucumocts JIKOKepa [emaeT ero TPyAHBIM UL MOHHMAHMs, maxe mis Barvena. CHauama oH
BocnpuHUMaeT JIKOKepa Kak elle OJHOTO IPECTYNHMKA, CTPEMSIIErocs K COOCTBEHHOH BHIrOAE, HO
Anbdpen (Maiikn KeitH) otMeuaer, 4To 3T0 00BsSCHEHHE HE 0053aTEIBHO OTPaXKaeT MOTHBALMIO TAaKOTO
yenoBeka, kak J[xokep. PacckaspiBasg MCTOpHIO M3 CBOETO MPOIIIOro, AJjb(pen Mpenrmonaraet, 4To
JIKoKep AeMCTBYET CKOpee paay caMoro akTa, Hexkenu paau aener. O ropoput bprocy Yaiiny: «Korma st
6511 B brupMe, TaBHBIM-/1aBHO, MBI C Ipy3bsIMH paboTaan Ha MECTHYIO BiacTh. OHHU NBITATINCh 3apYIUTHCS
JIOATBHOCTBIO BOXAEH IUIEMEH, MOAKYIWB WX JAparoneHHBIMH KamHsAMH. Ho uX KapaBaHbl ObLIH
orpabiieHsl B Jiecy k ceBepy oT Panryna. Hac monpocunu mo3aboTutbes 06 3Toi nmpobiiemMe, U Mbl HaYaIH
uckath kaMHH. Ho naxke yepes mosirosa Mbl HE CMOIVIM HAWTH HUKOTO, KTO OBl C HUM COTpPYIHHYAIL.
OnHaxxabl s yBuzaen peOEHKa, WIPaIoLIero ¢ pyOWHOM pa3MepoM ¢ MaHJapuH. baHmut BbIOpachkiBai
kaMHM». B orBeT YoiiH cnpammBaet: «Torma 3auem ObUIo MX KpacTh?». Anbgpen orBevaet: «llotomy
YTO OH CMOTpEN Ha 3TO KakK Ha Xopommuil crnoptT. [IoToMy 4TO HEKOTOpble MY>KYMHBI HE HIYT HUYErO
panMoHaIbHOrO Bposie eHer. VX Hemb3st KynHTb, 3aIyraTh, ype3oHUTh WK yoeanTb. HekoTopsle mpocTo
XOTST YBUIIETh, KaK TOpUT MHpP». 31eck Asnbdpen meitaercst 00bICHUTH bprocy, 4To pacyeT BO3ZMOXHOM
3aMHTEPECOBAHHOCTH HE MOXKET CIIyXHUTh OOBSICHEHHEM 3114, UTO CYIIECTBYET BEPOSTHOCTD ABSBOIBCKOTO
3718, KOTOPOE MPOCTO PATAYETCS CAMOMY aKTYy 371a.
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OyIyud «KIIOYOM B MEXAHU3ME», UYTO CBHJIETEIHCTBYET 00 AITHYECKOM
no3uliMK, KOoTopyto KaHT cuumTaeT HEBO3MOXKHOW, O HbSIBOJILCKH 3JI0M
cyonbekte. Kak ormewaer Anenka 3ymaHuuy, €CJIM MNPOCIEAUTH JIOTUKY
Kanta, To MOXHO cienaTh BBIBOJ, YTO JIbSIBOJIbCKOE 3JI0 UMEET TOYHO
TaKyl0 € CTPYKTYpYy, YTO M TPUBEPKEHHOCTh MOPAJIbHOMY 3aKOHY.
Otpunianre KaHTOM BO3MOKHOCTH JbSBOJBCKOIO 37a — 3J1a paju 37a —
KOPEHUTCSI, MO CJOBaM 3yIMaHYW4, B €ro OECCO3HATEIIbHOM MpU3HAHUU
OJTHOPOJHOCTH 3THX sABJIeHUU. OHA TOBOPHUT:

«/vssonbckoe, svicuiee 3710, HEOMAUUUMO OM BblCULe20 000paA, U OHU
AGNAIOMCS  HUYEM UHbIM, KAK onpeoeleHuem Cco8epuleHHoz2o (
amuyeckozo ) Oeanus. Muvimu crogamu, HA YpoeHe CMPYKMYpbl
IMUYECKO20 aAKMA paziudusi mexicoy 0oopom u siom Hem. Ha smom
ypoeHne 310 GopmanvHo Heomauuumo om 0oopay (Zupancic, 2000, p.

92)

Takoil BbIBOA Juisi 3ylTaHUMY HE O3HAYAET OTPHUIIAHHE KAHTOBCKOTO
HPABCTBEHHOI'O 3aKOHAa, a CKOpee pacllupeHue ero na0 (urypsl
IbSIBOJIbCKOTO 35a. Jlimg 3ymaHund  AbsSBOJIBCKOE 3710 TpuolOperaer
MOpPaJIbHBI  cTaryc, OyAy4dd pe3yJabTaToM H30aBIEHUS OT BCEX
MaTOJIOTMYECKUX JKEeJTaHUM U pacuyeToB. Mbl BUIUM, KAK AbSBOIBCKOE 3JI0
BBICTYNAaeT Kak (¢opMa HPAaBCTBEHHOCTH B oOpaze AnToHa Yurypa
(XaBbepa bapaema) B punbmax Jxxosmns u Utana Kosna «Crapukam TyT He
mecto» (2007). Xors Yurypx mnocTymaer Oe3KaJIOCTHO M yOHMBaeT
MHOKECTBO JIFOJIEH, OH TaK)Xe JEMCTBYET HE M3 KOPBICTHBIX MHTEPECOB, a
U3 MIPEJAHHOCTH CBOEMY JIEITY.

JIxxokep m B3TMEH MMEIT HUCKIIOUUTENBHBIM cTaTyCc B «TEMHOM
pBILIape», IOCKOJIbKY OHHM OTKAa3bIBAKOTCA OT TETEPOHOMHUH, KOTOpas
BO3HUMKAET B pe3yjbTaTe pacyeTimBocTH. O0a OHU MpHUBEP>KEHBI
TUYECKOMY MPUHIUIY U CIEAYIOT eMy KoHIa. [ barmena sto 6opbba ¢
HECIIPaBeUIMBOCTHIO, a Uil [xokepa - co3panue xaoca. Jlaxxe Koraa 3ToT
OPUHIMO BPEIUT WM YrPOXKAaeT MX CYACTbIO, OHU BCE pPABHO €ro
coomopator. HeomHokpatHo B ¢uiabme  JKOKep  NPUBETCTBYET
COOCTBEHHYIO CMEPTh COCTABJIAIOIIEE €ro YCHUIuW cesTh Xaoc, U baTtmen
TEPIUT HE TOJbKO (PU3MYECKyIO0 00Jb, BBI3BAHHYIO €ro OOpHOOW MPOTUB
HECIPaBeUIMBOCTH, HO M OTCYTCTBUE TNpu3HaHusa ero 3aciyr. OH
BBIHY)KJIEH HE TOJIKO CKpBIBaTh, 4TO baTmMeH — 310 bproc YaiiH, HO U B
KOHIIE (pUiIbMa, BBIHYXKJIEH NPHU3HATh ce0s M3roeM U MPECTYIMHUKOM, Kak
batMmen. [laxxe 4denoBek, 3HAIOIMK €r0 UCTUHHYIO JIMYHOCTh, Peluen, He
MOKET JIOJDKHBIM 00pa3oM JIFOOUTh €T0, TaK KaK €ro MPEeIaHHOCTh O0phoe C
HECTPaBEJIMBOCTHIO  J€NIaeT €ro HENPUTOJHBIM IS  JIFOOOBHBIX
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otHoueHui. 1 batmeH, n J[)KOKep MOJTHOCTHIO U30JIMPOBAHBI, IOTOMY YTO
JNEUCTBYIOT B COBEPIIEHHO MHOM 3THYECKOM PYCJE, YEM BCE OCTAJIbHBIC B
ATOU KapTI/IHel.

Xors Jlxokep u batmMen o006a HaxomsaTcs B IPOCTPAHCTBE
uckioueHus, HomaH mnokas3blBaeT 3TUYECKUM MNPUOPUTET (GUTYPHI 3Ja.
JIxokep 3axomuT Aanblle, 4eM DbATMEH B CTPEMIIEHMM K JTHYECKOU
MO3UIIMH, CTaBsIIEeH JIEWCTBHE BHINIE IIOCICACTBHM. B oTimume ot
barmena, JI>xokep HE TPSYETCS MO CHUMBOJIUYECKAM 00pa3oM, CKPBITHIM
IO/l TPUMOM. B 3TOM CMBIC/IE KHHOKAPTUHA YETKO PUCYET TPAHULLY MEKITY
MaKHsKEM U Mackoil. CHAB MacKy baTMeHa, MOKHO y3HATh €r0 UCTUHHYIO
TMYHOCTh. Makusik J[)KOKkepa HE CKPBIBAET €r0 MCTUHHYIO JUYHOCTh, a
CBUJIETEIILCTBYET 00 €€ OTCYTCTBUHU. BCsl €ro CyIHOCTh 3aKjIl0YeHa B €ro
obmnuke. JI>KoKep — YuCThIN BhIMBICEI O€3 Karliy MpaB/sl Mo HUM. iMeHHO
MO3TOMY €My HE HY>KHO OECITIOKOUTHCSI CMAa3aHHOM T'PHUME.

Cynnba makusika J[)kokepa Ha IPOTSHKEHUU BCETo (PriibMa TOBOPUT O
TOM, YTO €ro 3a/aya BOBCE HE B COKPBITUM IOJJIMHHOW JIMYHOCTH. Bo
BpeMs MepBoH ciieHbl ¢ J»xokepom (orpabienue 6anka) Oenblii MaKUSK Ha
€ro JIMIe ellle He 3aKOHYeH. MOopIIMHbI Ha JIOY OCTaBJISIOT CIEbI, Yepes
KOTOpBIE BHUJHEETCSA rojas Koxa. BrocrenctBum, BO BpeMs I0Mpoca B
OTJICJICHUH TOJUIMU, Ha O0EJIOM TpUMeE TOSBIISIETCSL BCe OOJIbIe MTPOOEoB,
U YepHas Kpacka BOKPYT TIja3 maykaer j100. XoTs 3T0 U AeOpMHUPYET €ro
o0pa3, MoCTeNeHHOE CMa3bIBaHWE MaKUsKa J[PKOKepa HUKOTIa HE MelaeT
€MY U HE TPO3UT PACKPBITh €r0 JINYHOCT.

OtcyrcTBUE MHTEpeca J[okepa K COOCTBEHHOMY IpUMY IMOJHHUMAET
BOIIPOC O TOM, 3a4eM OH BoOOIIe ero HaHOoCUT. OH HE CTPEeMHUTCS K
TPaJAUIIMIOHHOMY OOMaHy, BMECTO 3TOTO €r0 MaKHUs K MacCKUPYeT TOT (PaxT,
4TO €My Ha caMOM JieJie Heudero ckpeiBaTh. OH cOUBAaeT C TOJKY
nepcoHaxked ¢uiabMa, MOTOMY YTO OHU TPHUIHCHIBAIOT MOTHBBI €T0
JEUCTBHAM, TOTJA KAK 3TU JEUCTBUS yXKe SBISIOTCA MOTUBaLMend. MHbIMuU
ci1oBamHu, J[>KOKep IEWCTBYET paau NEUCTBUS, a HE B KAUECTBE PEAKIIUU HA
KaKyro-1u00 oOuay WM JJIi U3BJICUEHUS BBITOJABI. JTO TIOJIHOE
NOTPY’KEHHE B JCWCTBUE POXKIAET CBOOOJY, KOTOPOM HE MOryT
MOXBACTaThCsl HUKAKUE JIPyrue nepcoHaxu gpuiabMma, naxe barmen. B xone
JIOTIPOCa OH MOXKET ¢ TOJIHOM YBEPEHHOCTBIO CKa3aTh eMy: «Tebe Heuem
MHE yrpoxkatb». J[okep neicTByeT, He 0€CIOKOSICh HM O YeM U HE hMes
YepT JUYHOCTU, KOTOPHIE MOKHO UCIIOJIb30BAThH MTPOTUB HETO.

! Tecnas cBs3b mexnay batmenom u J[okepom mposiBisieTcss Heckodibko pas. Korma batmen
nonpamuBaet JIkokepa B TIOPEMHO# kamepe, J)kokep mUTUpyeT OYKBaJIbHO 3HAMEHHUTOE BHICKA3BIBAHKC
n3 ¢umema Komepona Kpoy JIxeppm Maryaitep (1996) o pomantmdeckoi mo0OBU: «Thl MeHS
JIOTIOJIHSIEIIIb Y.
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N neHTHYHOCTh (MM OTCYTCTBUE TaKOBOM) JI>KOKepa CBUIETENLCTBYET
0 €ro MPETaHHOCTH CaMOMY AEHUCTBUIO. B oTinune oT Apyrux nepcoHaxein
dbunbma (BKIOYas baTMeHa), y Hero HeT MACHTUYHOCTH, KOTOPYIO (PuiIbM
packpbul  Obl. Homan octaBiaser J[xokepa (€ro mpOUCXOXKIEHUE,
MOTHUBAIIMIO, HACTOSIIEE WMA) TOJHOM 3arajJkod aJjig 3pUTENs, HO 3Ty
3araJIky HUKOTJa HE PAacKpbITh. 3arajka 37eCh caMa Mo cebe — pelieHue.
Jlaxxe mociie 3aKJIOYEHHs €ro IMOoJA CTPaxy MOJIMLHS HE MOXKET HaWTh
HUKakoW mH(popmaruu o Hem. OTBeuas Ha BOMPOC MdApa O TOM, YTO OHH
3HatOT 0 Jxokepe, ['opnon rosoput: «Huuero». Hu JIHK, Hu ortneyaTtkon
nanbleB. Onexaa Ha 3aka3, 0€3 STUKETOK U Jei010B. Huuero B kapManax,
KpoMe HOxed M Bopca. Hu ummeHn, Hu napyrux npossumy. llomnoe
OTCYTCTBUE WACHTU(DUIMPYIONIEH HHGOpMAIMM BOBCE HE O3HAYAET, UTO
JIxKOKep € yCImexoMm CKpbLI CBOKO CYIIHOCTb, a JUIIb TO, UYTO €My HEYEro
CKpbIBaTh. [1o11 3TOM MILTIO3HEN HET HACTOSIETO YETIOBEKA.

®uibM MOKa3bIBAET, UYTO JNaxke Ouorpadpuueckue ¢aktol o [xokepe
MMEIOT YMCTO BHEIIHUM XapakTep. B IByX ciydasix OH OMMUCHIBAET, KaK €ro
auio ObuTo u3ypomoBaHo. [lepBbIil pacckaz KaxeTcs MpaBAONo00HBIM
ONKMCAaHUEM JETCKOM TpaBMbl. ['0TOBsACH yOuTh ranrcrepa ['ambomna (Maiikn
Jlxelt Yaiit), oH OOBACHSET:

«Xouewv yswams, Kak A noayyun osmu wpamsl? Mot omey OvLn
noanuyeu. U 3nodeem. U oonaxcovl Houvto oH cman be3ymHee, yem
00bIyHO. Mamouxka 6351a KYXOHHBIU HOMC, YMOObL 3aWUmMuUmscs, u
emy smo He noHpasuioce. Hu xanenvxku. Umak, s eudcy, Kaxk OH
npucmasisem K Hell HOJNC, CMesACb, U NOBOPAUUBAEMC KO MHeE C
sonpocom: "Heeo maxoiul cepvesuvii?” HMOém na meHs ¢ HOICOM.
"Yeco makotui cepvesnviti?"” On cyem nessue mue 6 pom. "Jlasati-ka
Hapucyem yivloKy Ha smom auye" »

Honan cHuMaet 3TOT MOMEHT B CEpUM KPYIHBIX IUIAHOB, [0 OYEPEIU
— Jbxokepa m I'ambomna, W HanpsbkeHue Ha juie JDkKokepa pokaaer
OIIYIIEHUE MOJJIMHHOCTU 3TOM uctopuu. Cpa3zy xke Mociie 3TOro pacckasa
oH yOuBaeT ['amOoia, paspesas eMmy JHII0, U ITO JECUCTBUE, TOXOXKE,
BJIOXHOBJICHHO HAaCWJIMEM, KOTOpOE nepexui Jokep B AETCTBE.

Onnako mo3zxe J[Kokep BbIJAeT MPOTHUBOpEUAIIMI paccka3, W dTa
BTOpasi BEpCUsl JIEMOHCTPUPYET 3pUTENsIM (PuibMa, 4TO OHU HUYEro HE
3HAIOT O MPOLUIOM /J[’)KOKepa Wi O TpaBMme, U3ypOJOBABLICH €ro JIMIIO.
Korna o mponukaeT Ha 0JIarOTBOpUTENIbHBIN Beuep JleHTa, OH XBaTaer
Pasituern u roBopuT eil:
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«bvina y mens oicena, kpacueas, kak mol, KOmopas 2080puid, Ymo s
CIUWKOM MHO020 60aHYIOCb. [06opuna, umo s Oondicer Oonbuie
yavloamucs. Kena, komopas uepana 8 azapmuule Uspbl U 3a001H#CA1A
axynam. Illocmompu na mensa! Oonadxcovl onu nopesanu eu auyo. A y
Hac He 0Ovl10 cpeocmeé Ha onepayuro. OHa 3moz2o He @viHecaa. A
npocmo xomein CHO8A yguoems ee YavloKy. Xomen, umooOvl OHa 3HA1A,
umo mue nieeamv Ha wpamvl. [loomomy s écmaeun nezgue cebe 6
pom u coenan a3mo ¢ cooou. U 3naewn, umo? Ona He Mo21a HA MeHs
cmompems. Ona ywna. Tenepv s 6udcy upoHUio 3mou UCMOPUU.
Tenepw s 6cecoa ynvloaCcoy»

B ommmume ot mepBoil cueHbl, rae Jokep pacckasblBaeT o
IIPOUCXOXKJICHUH WIPaMOB B CEPUM KpPYIHBIX IUIAHOB, 34E€Ch HCTOPHS
packpbiBaercs yepe3 cbeMkH B 360 rpagycoB Bokpyr [xokepa u Peiiyenn.
dopmanibHOE CMELIEHHE B H300pakeHMH HucTOopuM J[Kokepa momMoraer
WU3MEHUTH PEAaKIUIOo 3puTens Ha JKokepa.

IlepBbiii paccka3 Jl)Kokepa O JETCKOM TpaBME, HAHECEHHOM OTLIOM,
NOTAJJAeT MO, COBpEMEHHbIE OOBSCHEHUS! HACUJILCTBEHHOM MPECTYIHOCTU
Y TaKUM 00pa3oM JaeT MpaBaoNoJ00HYI0, €CIIU HE BIIOJIHE 0OOCHOBAHHYIO,
MIPUYUHY €ro AeATEeNbHOCTH. POopMa ChEMKHM BO BpeMsl NEPBOr0 pacckasa
YCUJIMBAET OLIylleHUuEe NOMIMHHOCTH. KpynHbie miansl [[kxokepa u ero
epTBbl, ['aM0o01a, CBUIETEILCTBYIOT O CEPhe3HOCTH ero cioB. Ho korna
OH TOBTOPSAET HCTOPUIO CBOMX IIPAaMOB B HOBOW BEpPCUHU, CTAHOBHUTCH
OYEBUIHBIM OTCYTCTBHE CEPbE3HOCTH €ro cioB. Cremka Ha 360 rpamycoB
CO3JaeT OLIYyIIeHHe aucOanaHca y 3puTeNs, MNOIXOIAIIee TOMY, YTO
JIxokep Ha caMOM Jiejie He TOBOPUT 00 MCTOpUM CBOMX IIpamMoB. Mbl
NEPEXOIUM OT KPYIHBIX IUIAHOB, KOTOPBIE JAlOT NPSIMOE U, Ka3ajoch Obl,
MPaBAMBOEC TIPEJCTABICHUE O €ro MCTopuu, K 360-rpagycHoil cieasien
ChEMKE, KOTOpAasl JEJAeT OYEBHMIHOM WIUIFO30PHOCTh MCTOPHM, KOTJA MBI
CJIBIIIMM €€ BO BTOPOW pa3 C MHbIM cojaepxaHueM. OuibM He AaeT HaMm
BO3MOXKHOCTH Pa3o0paTbCs MeEXAYy HPOTUBOPEUMBHIMHU BEpCUsMHU (WK
HalTW Jpyrue), BMECTO OSTOTO0 OH IIOKa3blBae€T, YTO MpaBaa o
MIPOUCXOKJICHUH IIPAMOB HE MMEET CYLIECTBEHHOTO 3HaudeHMs. [[Kokep
MCIIOJIB3YET CBOKO MCTOPHIO B LIEJISIX IOKUPOBATH M HATHETATh y’KAC, a HE
JUIsl OOBSICHEHUSI CBOUX MPECTYITHBIX neiicteuii’. Ero IIOCTYIIKU HEIb3s
CBECTU K MX MOTHUBAIIMH, U OH TBITAETCS 00ECIIEUUTD JIOJKHOE YBaXKEHUE K
caMOMYy «JICMCTBHUIO» Ha MPOTSKEHUU BCEro (Priibma.

! IIpamsr Jlxkokepa, Kak U ero INPOTHBOPEUHMBBIC HCTOPUH O HHX, HE MMEIOT AHAJOTOB B IPEIBILYIINX
KoMHuKcax u QmibMax o barmene. M3navansHo [[kokep Obl1 00€300pakeH XUMHUKATaMH, U 9TO YBEYbE HE
npuHUMao GopMy HIPAMOB, HAYIINX OT €ro pTa.
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Tak kak [[xokep HE NPHEMIET M CTPEMUTCS Pa3PYLIUTh MOpPajb
IJIAHUPOBLIMKOB WJIM KOHCEKBEHIIMAIN3MA, OH OPTraHU3yeT CEPHUI0 TECTOB,
OCHapUBaOIIMX MMOTEHUHAT Takod Mopanu. OH 3actaBiusier baTmena
BBIOMpaTh MEXIy cnaceHnem XapBu [lenra u Peituen [{oyc; oH yrposaer
B30pBaTh OOJBHUILY, €CJIM HUKTO HE yObeT B TEUEHUE Yaca 4YeJIOBEKa,
KOTOPBIA YIPOXKAET PACKPBITh JUYHOCTh b3TMEHAa; W OH Jaer HAByM
napomaM, OerymmMm ¢ ocTpoBa ['0TPM, HETOHATOp [JIsi B3pPHIBYATKU Ha
JIpYroM cyjaHe, obOelas B30pBaTh 00a CyAHa, €CJIM HUKTO HE HaXXMET Ha
KHOTIKY 10 moiyHouu. [lociemuuii TecT (aKTHYECKH OTKpPHIBACT IEpes
JKATENSAMH ['0T3Ma Iy Th K NEpPEIarnBaHuI0 Yepe3 MOpajb INIAHUPOBIIUKOB
Tak, Kak 3To jnenaer cam Jxokep. IlpoGiema nByX JOJO0K, IMOXOXKE,
IPEACTaBIAET COOOW MPOCTYI0 MOpalbHYIO awieMMmy. Eciu aymars c
TOYKHU 3pPEHUS HAMOOJbIIero Oyara Jjis HauOOJIBIIETO0 YHuCia JIIOJIeH H,
€CJIM NPUHATh NO3UIUI0 IUIAHUPOBILIKMKA, — CTAHOBUTCH SICHO, YTO OJUH
napoM JOJDKEH B30pBaTh APYroi, 4TOOBI JIIOJM Ha OOOMX CyJIHaxX He
norub6iau. W TOCKONBbKY OJMH 3arlofiHEH MPEeCTYMHUKAMH, KOTOPBIX
MEPENpPaBIISIIOT, & IPYroil — OOBIYHBIMU Tpak/IaHaMU, dTUYECKAs TUIIEMMa,
co3na”Hasg J[PKOKepoMm, Kaxercs HpOCToﬁl. Ho Homan pucyer orkas ot
HPABCTBEHHOCTH IUIAHUPOBIIHUKOB, KOTOpPAsi HA TEPBBIM B3TJISI] KaKETCS
TUMUYHOU JIOXKBIO B CIOXKETE, OOBIYHOM JJIsl TOJUTUBYICKOTO KHHO.

JIBa 3TUUECKHUX aKTa, SBJSIOMMNXCS KYJIbMUHAIIMOHHBIMU JJI PUiIbMa,
MO-BUAMMOMY, 3HAMEHYIOT OTXOJ OT KPUTHUYECKOTO Kpas, MOKa3aHHOTO
paHee, U KANUTYJSIOUIO TEpe] CEHTUMEHTAIBHON MOpalblo, BEpsIIeH B
rIyOMHHYI0 J100poTy 4venoBeuecTBa. Konen «TEMHOro pwilaps» MOMKHO
paccMaTpHBaTh Kak HOBYIO Bepcuio GpuHana ¢punpsma @panka Kanpsl «Ita
3aMmeuarenbHas Ku3Hb» (1946), roe MaccoBBIM BCIUIECK COCTpajaHUs
cnacaet [xopmka beitnu ([>xummu Ctroapt) oT (mHaHCOBOTO Kpaxa. B
«TéMHOM phITlIape» JIOIU Ha 000WX MapoMax MPEANnOYUTAIOT CMUPHUTHCS C
cOOCTBEHHOW CMEPThIO, a HE OpaTh Ha ceOsl OTBETCTBEHHOCTDH 32 YOMICTBO
moaen Ha apyrom cyade. Ho B ortnmume ot Kanpsl, Honan ycnoxasier
ATUYECKOE u3MepeHue JnessHuid. OH HauuHAaeT C JAEMOHCTpaluu
a0COJIFOTHON aMOpPaJIbHOCTH TPAJAUIIMOHHBIX KOHCEKBEHIMAIMCTCKUX WJIU
YTUJIUTAPHBIX MOPAJIbHBIX TpeOoBaHuii. OOBIYHBIC TpaKJaHE Ha MEPBOM
MapoM€ HAYMHAIOT C TOTO, YTO HACTAMBAIOT HA CBOEM MOPAJIbLHOM IPABE
YHUUTOXKUTH TPYIITY OPECTYTHUKOB HAa BTOpoM napome. OauH nmpeiaraet
B30pBaTh BTOPOH MapoM, yTBepxkaas: «Y HUX ObLT IaHC». B coOTBETCTBUU
C OTOM JIOTUKOM, COBEPLIEHHOE NMPECTYIUIEHUE CHUKAET LIEHHOCTh KU3HU

! CaMBIM HEyMOIHMBIM CTOPOHHHKOM YTHIMTAPHOM STHKH B COBPEMEHHOIl KyIIBTYpE SBISCTCS CEpHAI
«24», rne ¢enepanbublii arent Jxek baysp (Kugep Cazepienn) crajkuBaeTcs ¢ psIOM 3THYECKUX
JWIEMM W TOCJIEAOBATENBHO CYXaeT MX J0 KOJMYECTBECHHBIX TNIPOOJeM, dYTOOBI TPHHSTH
COOTBETCTBYIOILIEE ITHIECKOE PEIICHHE.
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yesoBeka. Eciu ofiHa rpymmna 0KHAa yMepeTh, YTOObl CIACTH JPYTYyIo —
npaBuio, ycTaHOBJIEHHOE JI)KokepoM, - Torja JUisi 3aKOHOMOCIYIIHBIX
IPpaKJAHCKUX JIMIl OYEBHUJIHO, KOMY JKHTh, & KOMY — NOTMOHYTh. HUkTO Ha
IPpaKJAHCKOM CYyJIHE HE BBICTYINAeT 3a TO, YTOObI HE B3pBIBaTh JIPYroid
apoMm, M SCHO, YTO UX apryMEHThI KOPEHSATCA HE B MOpaJid, a B 60proOe 3a
BbDKHUBAHHE.

bonee toro, ¢uiapbM AEMOHCTPHUPYET COBEPIICHHO AHTUTETUYECKHE
OTHOIIIEHUSI MEXIY JAEMOKPAaTHUYECKMMH HWHCTUTYTaMH U 3TUYECKUMHU
nerctBusaMHU. Ha rpaxgaHCKoM CyAHE BJIACTH PEIIAOT — MOJITOJIKHYTHIE
BBICKA3aBIIUMCS MACCAXXUPOM U, BO3ZMOXHO, B CHIJIy CBOEU NpEJaHHOCTH
JEMOKPAaTUYECKUM MPUHLUIIAM — MPOroJIoCOBaTh 3a CyIb0y BTOPOTO
napoma. Kak mokassiBaeT (QuiibM, MPOCTOM aKT rOJOCOBAaHHUA IO TaKOMY
BOIIPOCY, OJYEPKUBAET HEITPUEMIIEMOCTh TAKOT0 poja peakuuu. Ho korga
rojoca TMOACYMTAHBI M  MOJAaBIsAIONIee  OOabIIMHCTBO  (396-140)
IIPOroJ0COBANIO 3a B3PBIB JIOJAKH C MPECTYINHUKAMH, Mbl NTOHHUMAeM, 4YTO
JEMOKpAaTUYEeCKUE MpoUeAypbl (Takhue Kak HapOJHOE TOJOCOBAHUE)
BOOOIIIE HE UMEIOT ITUYECKOTO cTaryca. PaKTUUYECKH, TAWHOE I0JIOCOBAHNE
MO3BOJIIET KaXJAOMYy CYOBEKTY JAMCTaHLIUPOBATHCA OT TPABMbl ITHUECKOTO
pELIeHMs], @ HE POTUBOCTOATH €1 OTKPHITO. DHUIIbM MOKA3bIBAET, KaK OJUH
MACCaXHUP C OTPOMHOM PEIIMMOCTBIO OTAAET CBOM T'0JIOC, TOTJA KaK APYrou
HE MOXET CKpBbITh CBOIO HMOIMOHAIBHYI0 O0psOYy € TPYAHOCTAMH
MopaiibHOro Bbibopa. Ho To, kak Honan cHMMaeT 3TuxX JIBYX MacCa’kKupoB,
Jla ¥ €ro OTHOILIEHHE K TOJIOCOBaHWIO, n3o0uiyer upoHued. Obda 3tux
MOJXO0/a K TOJOCOBAHUIO CIIy)KaT JHIIb WJUIFOCTpALMEe a0CypIHOCTH
camMoro (hakta TroJIOCOBAaHUS [0 PEIICHUIO B30PBaTh JOJKY, IOJIHYIO
moaeit. TomocoBaHue sABNsSETCS HEAACKBATHBIM  MEXAaHU3MOM  JUIA
NPUHATHSA PEILEHUs] TAKOTO MaciuTaoa.

OTHYECKHI MOCTYNOK IPOUCXOAMUT HE 4YEpe3 IMOCIEIIHO CO3AAHHYIO
CUCTEMY TOJOCOBAHMS HA IPAXKIAHCKOM CYJHE, & Yepe3 PEBOJIFOLMOHHBIN
3axBaT BJAacTU Ha OOpPTy CylIHa C 3aKiIoueHHbIMH. Bo Bpemsi kpusuca
Homnan genaet ¢pokyc Ha rpynmne KpyIMHBIX 3aKJIIOUEHHBIX, CTOBOPUBILIUXCS,
KaK TpelCcTaBiAeTCs, 4YTOObl 3a0paTh J€TOHATOp Yy BIAacTed Ha OOpTYy
cynHa. To, kak U300paxkeHbl 3aKIIOYEHHBIE, TOAUYEPKUBAET UX OMACHOCTH!
OHM 3JIOBEIIE CMOTPST Ha BIACTb, IEPEUICNTHIBAIOTCSA, COXPAHSIOT
pEeLINTENbHOE MPAayHOE BBIPAXKEHUE JIMLA. DTH BU3YyallbHbBIE MOJCKA3KH, a
TaKXK€ TO, YTO (PUJIbM MPEACTABISET HUX KaK OMACHBIX IMPECTYIHHUKOB,
MO3BOJISIOT MPEINOJIOKUTh, YTO OHM TUIAHUPYIOT 3aXBAaTUTh JIETOHATOP U
B30pBaTh TPAXKJIAHCKOE CYJIHO IS TOro, 4ToObl cnactu ceds. Ho ¢uiabm
OOMaHBIBAET 0XKUJAHUS 3PUTEIIS.

Jlumep Tpynmbl 3aKIIOYEHHBIX MPUONMKACTCS K TIOPEMIIHKY,
KOTOPBIN JEPKUT JETOHATOP M BCTYIAET C HUM B KOH(ppoHTanuo. Pokyc

39


http://code-industry.net/
http://code-industry.net/
http://code-industry.net/
http://code-industry.net/
http://code-industry.net/
http://code-industry.net/

lNanaktuka Meaua: )xypHan meaua uccinenoanuid. 2019. No 3 | e-ISSN: 2658-7734
‘ HUccnenoBanus kunematorpaga | DOI 10.24411/2658-7734-2019-10023

Ha WCIYTaHHbIA B3TJIS] OXpPAHHUKA MTOKA3bIBAET, KAK 3aKIFOYEHHBIN ITyraeT
€ro He MOTOMY, YTO OH OOHUTCS OBITh MOBEPKEHHBIM, a TIOTOMY, YTO OH
BEPUT, UTO 3aKJIFOUEHHBIN 3aCTABUT €TO CHIENATh TO, O YEM OH CaM MEUTAaET
— TO €CThb B30pBaTh JAPYIYIO JOJKY. 3aKIFOUEHHBIN YIPEKACT OXPAHHUKA:
«TbI HE XOUEHIb YMHUPATh, HO HE 3HACIIb, KaK OTHATH XKU3HbY». [locne Toro,
KAaK 3aKJIOYEHHBIH MNPOM3HOCUT 3TO, HonaH Bo3Bpamiaercss K JIpyromy
napomy, r€ OJUH U3 TPaXXKAaHCKUX 3asBisieT: «Jlroau Ha ToM cyaHe. OHu
CHIETIaJIA CBOM BBIOOPY.

OTu napajjienbHble ACHCTBUSA, KaK MPEACTABISIETCS, YCTaHABIMUBAIOT
CBOEr0 pojJa MOpajbHbIM OalaHC: XOTA 3aKJIIOUECHHBIM 00Jiee OTKPBITO
3asBIISIET O CBOEW TOTOBHOCTH yOMBATh pajid BBIKUBAHUS, TPa)kJIaHCKOE
HaceJIeHUe MPUAECPKUBAECTCS TOUYHO TAKOro *e B3rsina. Bo3Bpamiasce Ha
MapoM C NPECTyNHUKAMHU, Mbl BUIUM, 4YTO TEPEd TEM, KakK B3STh
JETOHATOP, 3aKJIIOUECHHBIM JenaeT mnocienHee 3aspieHue. OH TOBOPUT:
«/lait ero mHe. Thl MOXeENIb CKa3aTh UM, YTO sl 0TOOpai ero cuioi. Jlait ero
MHE, U s clIeJato TO, 4TO Thl JOJKEH ObUT caenaTh 10 MUHYT Hazam». DTH
CJIOBa YOEXKJIal0T HAacC B TOM, YTO OH COOMpAETCsl B30PBATh APYrod Mapom,
OJIHAaKO, BMECTO 3TOTO MbI BUJIUM, KaK OH BHIOpAChIBA€T JIETOHATOP U3 OKHA
B BOJY, JIMIIIasl ce€0sl IIaHCa HAa BbDKUBAHUE. A CIEQYIONINI KPYIHBINA TU1aH
MOKa3bIBAECT, KaK TpPaXAAaHCKOE JIMI0, BBI3BABILEECS MCIOJIb30BaTh
JIETOHATOP, aKKYPATHO OMYCKaeT ero oOpaTHO B KOPOOKY.

JleficTBUS KaK 3aKJIFOYEHHBIX, TaK U TPAXKIAHCKUX JIUIl TPOTUBOpEUAT
HE TOJBKO HX JMYHBIM HMHTEpecaM (PUCKOBATh >KU3HBIO, OTKAa3bIBASICh
yOUTh KOTO-TO JPYroro), HO W HE MOIJAIOTCS HUKAKUM PallMOHAIbHBIM
KanpKyasiuuaM. CornacHo mpaBwiiaMm urpbl J[>kokepa, eciii HU OAWH W3
MapoOMOB HE WCIOJIb3yeT JIE€TOHATOp, 00€ JIOAKU OyAyT YHUYTOKEHBI.
UToOBI OTKa3aTbCS BBIMOJHATH ATO JEUCTBUE, HEOOXOJIMMO OTBEPTHYTh
MOpAJIbHBIE TPUHIIMIIBI PACUETIUBOCTH, MOCKOJBKY, COTJIACHO JIHOOOMY
MOJICUETy IIAHCOB, MPEINOYTUTENbHEE, YTOObI OJHA JIOJKA BBDKWUIIA, 4 HE
o0e ObUTM YHMYTOXKEHBI. 31ech HojaH TOKa3bpIBaeT, YTO AHOHWMHAS
rpynmna crnocoOHa Ha BEJIMKHE ITHYECKHE TOCTYMKH. UTO cracaeT Takoe
M300paKeHHe OT MPEBPAIICHHS B KAIIPOBCKOE , TEM CAMBIM YBEKOBEUHBAs
UJCOJIOTUYECKYI0 (paHTa3MI0 M TO3BOJISSL 3PUTEIIO0 JOCMOTPETh KApTUHY,
Oyayun yOeXIeHHbIM B 0a30BOMl JHOOpOTE ueloBeYecTBa, — ATO TO, KyJa
uMeHHO Hoslan momemaeT mpu4uHy 3THYECKOTO aKTa U Kakue (HaKTopbl
TOMY MEIIAIOT.

HMcTOYHMKOM  3THYECKOrO0 aKTa He SBJISETCS HU  HApOJHOE
rojiocoBanue (396-140 ronocoB MpOTHUB 3TUYHOTO MOBEACHUS), HU MaTh,

1 i

[IpousBonnoe npuiararenpHoe OT (hamunun pexuccépa Opanka Kanper (Capraesque), CHUMAaBIIEro
GunbMBI 0 MYXKECTBE M TOPXKECTBE CIIPABEJIUBOCTH, O 4YE€M aBTOP YINOMHHAN Bbile (IPUM.
MIEPEBOTIHKA).
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JKenarouasi 3alldTUTh peOeHKa W IMOTOMY BBICTyMAlolasi 3a B3pbIB
3aKJIIOYEHHBIX, HU TPEIACTABUTEIN BJIACTH, OKa3bIBAIOIIUECS aOCOIIOTHO
OeCOMOIIHBIMM M HECHOCOOHBIMH TPUHSTH pelieHue. Bmecto 3Toro,
MMEHHO 3aKJIOYEHHBIM, KpUMHUHAIbHAsA (Urypa, CrocoO€H clielaTh dTOT
ATUYECKUI kecT. U, B KOHIIE KOHIIOB, caM [[)KOKep CTaHOBUTCSI CTUMYJIOM
JUIS MOpajJbHOTO akTa, 4YTO Mbl BHAMM B KoHIE ¢uiabma. Co3nas
YyJIOBUIIHYK ITHYECKYIO NHIEMMY, B KOTOPOW OH OXKHMAAET OT JIOJEH
pacuerimBocTH, JI>KOKep JaeT KM  BO3MOXKHOCTh  BBIPBAThCS W3
HEOOXOMMOCTH KanbKyIauuu. OH IPOTUBOCTOUT MM C UX K€ OPYKHEM - C
JIOTUKOW IUIAHUPOBAaHUS, JOBEACHHOM 10 abcypaa, YTO CO34aeT
BO3MO>KHOCTb OTCTYILUICHHS OT HEE.

JIKOKep SABISETCS dTUYECKUM LEHTPOM «TEMHOTO phILAps», TOTOMY
4TO €My yJAaeTcsi OpOCUTH BBI30B FOCIOACTBY PACUETIMBOCTH Hall ['oTaMOM
U II0Ka3aTh, YTO BO3MOXXEH APYrOM MHp, II€ ITHYECKUE ICHCTBHUSA HE
SBJIAFOTCSL 4aCTbI0 MHTPHUraHCKUX IiaHOB. KoHeuHo, /[oxep coBepmiaer
y’KACHBIE IIOCTYNKHU: OH IPOTHIKAET KapaHAAIIOM IJ1a3 YEIOBEKY, B3PhIBACT
00NbHMILY, YOMBAaeT OECUMCIEHHOE KOJMYECTBO JIIOJEH M Tak Jajee.
Cnenas JIxokepa sTuyeckuM IeHTpoM ¢(unbma, Honan He ompaBabiBaeT
€ro 3a 3T MOCTYIKM M He npociasiseT ux. OH, CKopee, MOKa3bIBAET, YTO
32 BCEMH ATUYECKMMHU aKTaMU CTOUT HEKoe HeoOxoaumoe Hacuiue. OHH
JNOJDKHBI ~ HACWIBCTBEHHO CTEPETh C JIMOA 3€MJIM  T'OCHOJCTBO
IUIAaHUPOBILMKOB, JIeXKalllee B OCHOBE M MaTOJOTM3MpYlolee Jrdoe
MOJYMHEHNE 3aKOHY. XOTS OH caM M siBisieTcs (urypoit 3ma B (uibme,
Hacuire J[>KOKepa HalpaBlIEeHO Ha PAaAUKAIBHOE 3JI0, IPUCYTCTBYIOIIEE B
TUIIAYHOM MOCTYIIAHUH 3aKOHY — Ha TO, YTO MbI IOJJUMHSEMCS 3aKOHY, KaK
ormeyaeT KaHT, 1o mpuyuHaMm, HE CBSI3aHHBIM HEMOCPEACTBEHHO C
3akOoHOM. 31510 [[)KOKepa sIBISIETCS OCHOBOM JH0OOOT0 3THUECKOT0 reponu3Ma,
IIOTOMY 4YTO OHO aKIEHTUPYETCA W CTPEMHUTCA YCTPaHUTh 3JI0
pacyeTIMBOCTH, KOTOpas XapakTepu3yeT IEePBOHAYAIbHOE OTHOILIEHUE
cyOBeKkTa K 3aKkoHy. Tak, OH CIy)KHT TIOYBOM JUIsi BO3HUKHOBEHHUS
TUYECKOTO aKTa.

HHYBJINYHOE JINIO I'EPOSA

AHanoru4yHo TOMy, Kak <« TeMHBI pbIIApb»  WILTIOCTPUPYET
HEPa3pbIBHYIO CBSI3b MEXKIY T€pOM3MOM U 3JI0M, OH TAaKK€ pa3pyllacT
MPEACTABICHHE O Tepoe, KOTOPBIA MOXKET BBINIALETh repondecku. C
caMoro Havayia puiabMa baTMeH BeIpakaeT jkeJIlaHuEe OTOUTH OT JIeJI, YTOObI
YCTYIIUTh MECTO TOMY, KTO MOET ObITh TepoeM, He HajeBas MackKy. OH
BUJIUT TaKkoW noTeHunuan B oopase Xapeu Jlenta. Ho ¢uibm nokaseiBaer,
4TO He ObIBaeT repos 6e3 Macku u, TouHee, 6e3 Macku 31a. Kak rosopur
CnaBoii JKmxkek,
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«UCIMUHHO  Yenosedeckoe  000po, 000po,  B03HeceHHOe  Haod

ecmecmeeHHbIM 000poM, beCKOHeUHoe 0YX08HOe 00OPO — MO MACKa
snax (Zizek, 2008, p. 66)

be3 macku 31a 100pO HE MOKET BO3HUKHYTh U 3aCTPEBAET B MOJICUETE
BBITOJBI; 0€3 Macku 37a JOOpO OCTAaeTCs JIMIIb CXEMOW TOJyYCHHS
KeTaeMoro. OTo0 UMEHHO TO, 4yeM siBysieTcst XapBu JleHT, xotss batmen u
BUJIUT B HEM UJI€ATILHOE MPOSIBJICHUE TEPOU3MA.

B nauane ¢unbma XapBu J[eHT BBIMISAUT Kak 0Opa3el] YUCTEHIIEro
no0pa. HemopodHocTh ero 1o00poaeTenu no3BOSIET €EMY BCEra OCTaBaThCs
CIIOKOMHBIM. Jlaxke KOT/a raHrCTep MBITACTCS 3aCTPEIUTh €r0 B OTKPHITOM
CyJle, OH CIOKOMHO XBaTaeT MUCTOJIET U3 PYKU TaHTCTepa U OBET TOro MO
muny. Ilocnme ymapa Mbl BUAMM MOJHOE XJagHOKpoBHE JleHTa, naxke
MOCpeId TOKYIICHHs] Ha YOUNCTBO. OTa HEBO3MYTMMOCTH CBf3aHA C
a0COJIIOTHOM YBEPEHHOCTHIO B TOM, YTO BCE MPONIET B COOTBETCTBUU C €TI0
miaHamu. CkopocTs, ¢ KoTopoil HonaH nepexoauTt oT yrpo3bl CO CTOPOHBI
MPECTyNHUKA K peakuuu JleHTa, CBOIUT K MUHUMYMY YyBCTBO OMACHOCTHU
y 3puTens. YTpo3a Ku3Hu JleHTa nucue3aeT NpakTUYECKU PAHbIIE, YEM MBI
YCIIEBA€M OCO3HATh €€, UTO JIMIIAET €€ PEeAIbHOCTH, KaK Jjs JleHTa, Tak u
s 3putens. B cieHe cyna OH IpeBpamaercss B TIeposi, KOTOPOMY
HEBO3MOXHO TMPUYUHUTH Bpea. I[lo wupoHun cyabObl, HACTOSUIUN
cyneprepoii ¢uibma, Bb3TMeH, OKa3bIBaeTCS YS3BUMBIM, KaK TOJBKO
MOSIBIIIETCS B puiIbMe — COOAKHM KyCalOT €ro 4epe3 3allUTHBIE JOCIEXH.
OTO oTMuMe B ya3BUMOCTH JleHTa u baTMeHa oTpaxkaeT, mouyeMy nepBbIi
HE MOXKET OBITh HACTOSIIUM T€POEM.

B orouume ot batmena, repousm [IleHTa KOpEHUTCS HE B
MEePEKUBAHUU TIOTEPHh U MOPAKEHUI, a B OTPULIAHUHN CaMOil BO3MOKHOCTHU
storo. bproc VY3uH 1puHAN JMYHOCTH b3TMeHa mocie TpaBMsl,
MOJIYYEHHOMW B pe3yJibTaTe NaJ€HUs B EUIEPY, MOTHYIO JETYYUX MBIIIEH, U
rubeny poauTeNield, HO HUKAaKUE IMOAOOHBIE TPaBMAaTUYECKUE TOTEPU HE
BJIOXHOBJISIIOT repousm  Jlenta. FEro repousMm  3akiodaeTcss B
HETMOCPEJCTBEHHON UJIeHTHU(HUKAIIMU C J0OPOM, UTO MO3BOJISIET €My UMETh
YUCTOTY, KOTOpoM HeT y barMmena. Hukakol paspbelB U IOCIEayrolice
BO3BpAIllEHUE HE CTUMYJIUPYIOT €0 MPEIaHHOCTh IIpaBocyAuto. OH MOXKET
nyOJIMYHO 3afBUTh O CBOMX TE€POMYECKUX TIOCTYMKaxX, IOTOMY YTO
COBEpIIIACT UX B HEMOPOUHOU dopme, He mpuderast K mpu 3TOM K OOJIHMYHIO
3na. Ho anbmib mogoOHOr0O MTHOBEHHOTO OTOXKJIECTBJICHUS Ce0sl ¢
100pOM CTaHOBUTCS OYEBUJIHOM B OTpPHUIIAHUM TOTepH, Kotopoe Homan
0TOOpakaeT B JEHTOCBCKOM THKE, — B €ro CKJIOHHOCTH MOAOpachiBaTh
MOHETHI JJIsI PEIICHUS] TUIEMM.
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B psine ciiydaeB oH OpocaeT MOHETY, KOTOPYIO Jajl €My OTell, YTOOBI
BBECTH BO3MOXXHOCTh IIpOUTpHIIAa B CBOM JeicTBUdA. I[lonOGpachiBas
MOHETY, YeJIOBEK MPHU3HAET, YTO COOBITUS MOTYT MATH HE MO IUIaHy, YTO
IpPYrol MOXET BBIUTPaTh, U YTO MPOUTPHIII BCErAa BO3MOMKEH. XOTH
noa0pachiBAHUE MOHETBI MPEACTABISET COOOW MOMBITKY CIPABUTHCS C
NOTEpPEN U MPOUTPBILIEM, JI€Iasl UX CIIyYalHBIMH, & HE HEOOXOIUMBIMU UM
HEOTBEMJIEMBIMH, OHO, TEM HE MEHEE, B CHIIy CaMOI'0 JIEUCTBUSA MPU3HAET
BO3MOYKHOCTh Ipourpbima. J[eHT cHadana moa0pachlBa€T MOHETY, KOraa
OMa3JbpIBACT Ha JONPOC KIIFOYEBOTO CBUJIETENSA B CyJE, U MOHETa JOJDKHA
omnpenenuTh, OyAeT JIM OH WM €ro mnomMoiHuna Peituen mnpoBoauTh
norpoc. Korna Peituen yauBisieTcs, Kak MOXKHO PELIATh YTO-TO HACTOIBKO
BAXXHOE TakuUM 00pa3oM, JleHT oTBeuaeT: «S TBOPIO CBOIO COOCTBEHHYIO
yrady». IMEHHO 1mociie 3TOro raHrcTepy He yAaeTcsl 3acTpesuTh [leHra,
4TO ellle 00JIbIle NOTYEPKUBAET €0 HEYSI3BUMOCTb.

JIeHT BBIUTPBIBAET 3TO M TOCIEAYIOIIME MOJI0pachiBaHUs MOHET B
nepBoit yactu ¢puiabMa, IOTOMY YTO OH MCHOJIB3YET CIEIHAIbHYIO MOHETY,
OJIMHAaKOBYIO C JIByX cTopoH. Korjga 3axoaut pedb O MmoaOpachlBaHUU
MOHET, JIeHT NeHCTBUTENBHO CaM TBOPUT CBOKO yJlady, YCTPAHSS 3JEMEHT
CIIy4allHOCTH. Ero MOHETa rapaHTHpyeT OTCYTCTBHE CaMOW BO3MOYKHOCTH
npourpeiiia. Takas MoHeTa — 3TO, 0€3yCJIIOBHO, YMHOE HU300pETEHHE, HO
BMECTE C TEM OHA KOPPEJIUPYET C OTCYTCTBUEM IOJJIMHHOIO T€pon3Ma y
Jenra. HezaMenmuTenpHOCTh €ro repou3Ma HE BBIIEPKABAET HUKAKOIO
BMemarenbcTBa. Kak Tonpko yrpata nmpuBHOcHTCS B Mup JleHTa, ero
repOU3M MCUYE3AET, U OH CTAHOBUTCS MPECTYITHUKOM.

Tpancpopmanust Xapu JleHTa 1mociae  TpaBMbl — HACTOJBKO
CTPEMHMTEINIBHA, YTO CTAaBUT IIOJ COMHEHHE €ro HCKPEHHOCTh. B onmH
MOMEHT U3 SIPOTr0 3alIMTHUKA MPABOCYAMsI OH MPEBpaIlaeTcs B yOuWHIly,
TrOTOBOT'O pacCTpelMBaTh HEBUHHBIX AceTel. MOXXHO ObLIO OBl OOBSICHUTH
TaKOH OBICTPBIA MEpPeXo] HEAKKYypaTHbIM PEXHCCEPCKUM XOJIOM CO
croponbl Kpucrodepa Homana, sxemaroniero CIMIIKOM OBICTPO MEPEUTH K
KyJIbMUHAIIMOHHBIM MOMeHTaM ¢uiabMa. Ho ckopocTh TpaHchopmanmu
O0COOEHHO Ba)KHA MMEHHO HM3-3a 3TOM pexyleu ria3 (GopCUpOBAHHOCTH.
OHa 1o3BOJISIET HAM NEPECMOTPETh OTHOIICHUsI XapBH [[eHTa K 3aKOHY B
¢bunsMe panee.

JeHT npeBpamaercs B 3101ed «/IByaukoro» mociie TpaBMbl, OJHAKO,
Jiejlasi 3T0, OH MPOCTO CTAHOBUTCS JIMYHOCTBIO, KOTOPYHO IOJULIEHCKUI
Y4acTOK cO3/1ajl eMy Npu paboTe B OTJeJe BHYTPEHHUX pPACCIEIOBAHUM.
Kak paccnenyrommii nena npyrux oduiepon, JeHT 3acmykuil Ipo3BUILE
«/IBynukuit», HacramBas ~Ha  aOCONIOTHOM  O€3ympeyHOCTH U
MPOTUBOJICHCTBYS JIOOBIM TMPU3HAKAM KOPPYMIMH B moiuimu. Jlaxke He
KoppymnupoBaHHbIi oduiep ['opaon xamyercs JleHTy Ha mapanusyrouiee
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BJIMSIHUE TaKOW TaKTUKU Ha padoty otaena. C oHOI CTOpOHBI, TpeOOBaHHE
O€3yIpEeYHOCTH MOXKET Ka3aTbCsi IMOCIEAOBATEIbHO HEPACUETINBON
TUYECKOM TMo3unued. MOKHO TpencTaBUTh, KaK Takoe YIIOPCTBO
IPENATCTBYET JOCTHKEHHUIO JOJITOCPOYHOM IEJIM COBEPIICHCTBOBAHMS
cucTeMbl mpaBonopsaka (Bor mouemy [opaoH Beictymaer mnpotuB). C
JIPYroM CTOPOHBI, CTPEMIIEHHME K HEIOPOYHOCTH BCErAa IPEAIoaraet
npoBasl. be3ynpeuHblil Tepoil OBICTPO CTAHOBUTCS MPECTYINHUKOM, KOTrAa
TpaBMa pa3pylIaeT ero YUCTOTY.

Bnepsble 31O mpoucxoaut, koraa [opaoHa skoObl yOWBarOT Ha
IIOXOpPOHAX KOMHCcapa NOJMIUU. B OTBET Ha 3TO BOIHUIOLIEE NPOSIBICHUE
npecTynHoctd  JleHT  3moymoTpeOsisieT  BIAcThlO  IpH  AOIMPOCE
IIOA03PEBAEMOr0 U 1aKE YTPOKAET IMIPUCTPEIUTD €T0, UCIIOIb3YsI MOHETY B
KauecTBE OpyAus i1 IICHUXOJIOTMYECKUX IMBITOK. XoTd [leHT u He
cobupaercss B JEUCTBUTENBHOCTU CTPENSTh B IOJ03peBaeMoro, baTmew,
TEM HE MEHEE, KpUTHUKYET MeTOJbl JleHTa, IpephiBasi JOIpoc. JTa CleHa
IIOKa3bIBACT, KEM cTaHeT [IeHT mo3xe B QuiibMe, a TakKe JEMOHCTPUPYET
NOCIIEACTBUSI €ro repousMa. JIeHT npuberaeT K mbITKaM, MOTOMY YTO €ro
¢dopMa repousmMa HE MUMEET OHTOJOTMYECKOTO MPOCTPAHCTBA JJISl MOTEPb.
Korga 310 mponcxoamT, ero repornsM IMOJTHOCTBIO CBOJIUTCS Ha HET.

TpaBmupyromumu notepsamMu s JleHTa craHoBSITCA cMepTh Peliuen u
ero coOctBeHHOe yBeube. HomaH mokaspiBaeT 3((EKT 3TUX HU3MEHEHHM
yepe3 TpaHC(OpPMAIMI0O €ro MOHEThl BO BpeMsl B3pbIBa, yOMBAIOLIETO
Peliuen. B3pbIB Coker 0JJHy CTOPOHY ABYXIJIaBOM MOHETHI JleHTa (KOTOpyIo
OH paHee KuHyn Peiuen, korna ero yBe3jd B TIOPbMY), TaK 4TO, Oyaydu
MOJIBEP>KEHHON TPABMATUYECKOM CHUIIE, OHA CTAHOBUTCS MOHETKOM C IByMSI
pa3HbIMU cTOpoHamMu. PUIBM MOBECTBYET, KaK TpaBMa BBOJIUT MOTEpPU B
MUD U KaK 3TO NMOPAKEHUE YHUUTOXKAET CyOBEKTUBHYIO YBEPEHHOCTb.

Korma JleHT-/IBy/JMKHMII  MOJKUABIBAET IOMEYEHHYIHO  MOHETY,
JNEeWCTBUE TIPHOOpETaeT COBEPIICHHO HOBBIM CMBICI. B oTiauume ot
IpEIbIIYIINX CIy4aeB, OH OoJible HE yBepeH B pe3yibrare. OH NOIKUHYII
MOHETY, 4TOOBI pelnTh, YOUTH 1 JI>KoKkepa B OOJIbHUYHON manaTte, yOuTh
o nerexktuBa Broprca (Pona Jlun) B Oape, mnu aerexktuBa Pamupeca
(Monuk Kypuen) B mepeynke. M3 Bcex Tpoux noru® Toiapko Broprtc, HO
JleHT Tarke yOuBaeT emie OJHOro oduiepa M KPUMHUHAIBHOTO Oocca
MapoHnu BMECTE C HECKOJIBKMMH €r0 JIOJAbMH. JTa IPOCTh 3aKaHUYNBAECTCS
TeM, 4TO JleHT yaepkuBaer ceMbro ['OploOHA B 3QJ0KHUKAX U YIPOXKAET
youTs camoro gopororo I'opaoHy denoBeka. JIeHT CTaHOBUTCS YOWMIIEH,
4YTOOBI IEPEHECTH CBOM COOCTBEHHBIN OMBIT NOTEPU HA APYTHX: OH TOBOPUT
['opnony, uro yObeT camoe IIeHHOE AJIs Hero, 4ToObl ['op/IoH omyTHI TO,
YTO OH mepexui. JIeHT cnocoOeH Tak ObICTPO MEPEMETHYThCS, IOTOMY YTO
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€ro repousM He TepnuT norepb. Korma 3To NpPOMCXOAUT, TepOU3M
IIOJIHOCTBIO HCUYE3ACT.

[Tocne cmeptu JleHTa GuibM 3aKaHYMBAETCs NMPUHATHEM baTMeHOM
OTBETCTBEHHOCTH 3a YOMICTBA, COBEpILIEHHbIE JIEeHTOM, YTOOBI CLIACTH €0
OOIIECTBEHHYIO pENyTalli0 U TEM CaMbIM COXPAaHUThb 00pa3 HapOJHOIO
repos. ['opaon u boTMeH yBepeHbI, YTO 3TOT MIar HEOOXOIUM IS
CIIACEHMs] TOpoJa M COXpaHEeHMs Bepbl B mpasocynue. Korma ['opnon
roBOpuT: «l'0TAMy HYKEH HACTOSIIMH TEepOW», Mbl BUAUM Kaap, Ha
KOTOPOM OH IepeBopaunBaeT Juio JleHTa, CKpbiBas 000X KEHHYIO 4acTh U
nokasbiBas Apyryro. Ilocie cmeptu JleHT 003aBOAMTCS MAcKOW, KOTOPYIO
HUKOrJa Obl HE HOCHJI B KU3HM. Macka Trepou3Ma CKpblia €ro
npectymenus. Kak  ¢uiasMm  mOpenmonaraer, 3Ta  JOXb —  4YTO
HENOTPEIIMMOCTh BO3MOXKHA — MPECTABIIAET COOOM HETPEMEHHOE YCIOBHE
couuaigbHoro ObITus. bes atoro, 6e3 uuen, 4T0 MOKHO CIEA0BATH MOPAJIH,
BBIUMCJICHHE MHTEPECOB HUYEM Obl HE KOMIIEHCHUPOBAJIOCh, U TOPOA CTal
ob1 mpectynHbiM. g CnaBos JKmxkeka, MoI4aluBO€ IOTBOPCTBO
COLIMAJIbHON JDKM CBUACTEIBCTBYET O KaOUTYJSIUM (uibMa Hepen
uaeosioruen. bes BCAKUX IBYCMBICICHHOCTEN, OH YTBEPKIAET:

«Temublll poiyapb — MO NPUSHAK 210OATLHO2O UOCOTI0CUYECKO20
peepeccay (Zizek, 2010, p. 61)

Opnako 0coOblii MHTEPEC B KOHIIOBKE (huiIbMa mpenacrasiisier batmen
U TO, B Kakoil (hopme mposiBIsieTCs €ro repousM. batMeHn Oeper Ha ceds
OTBETCTBEHHOCTH 3a JAeHCTBUS JleHTa CIIOBHO HE MJIs TOrO, UTOOBI CIACTH
ero oopas, a I TOro, 4ToObl OKOHYATEIBHO OCKBEPHHUTH COOCTBEHHBIM.
OH poikeH aratb. OH OCTAe€TCS TEPOMYECKUM HCKIIOYEHUEM, HO €ro
MOJIOKEHUE PaJNKaIbHO MeHsieTcsa. UToObl OBITH YBepeHHbIM, 4TO JleHT
YMpET Kak repoi, baTMeH H0omKeH B34Th Ha ce0sl OTBETCTBEHHOCTD 3a €ro
youiictBa. Takum 00pa3oMm, OH MO-HACTOSILEMY HacleayeT mMacky 3ia. B
3aKTIOYUTENIbHOM — (parmMeHTe ¢uiabMa Mbl BHAUM, KaK TOJIHIIHS
BbIC/exkuBaeT barmena, ['opaon pazouBaer bat-curnan u batmen yesxaet
HAa CBOEM MOTOLIMKJIE B HOYb. B KOHIIE 3TOW CIEHBI MbI CIBIIIUM, KaK
['opnion 3a kagpoM roBoput: «OH — repoi, KOTOpOro 3aciykuBaet ['oTam,
HO HE TOT, KTO €My ceiyac HyxeH. [loaToMy MBI OyJaeM OXOTHUTBCS Ha
HEro, MOTOMY YTO OH MOXET 3TO BbIHECTH. Beap oH He repoi. OH
MOJTYAJIMBBIN XpaHUTEIb, OUTEIBHBIN 3AIIUTHUK.... TEMHBIN PhILIAPHY.

Kornma I'opaoH mpOW3HOCUT MOCHEAHEE CIIOBO, KaApbl MOTPYKAKOTCA
BO ThMY Bclieq] 3a obpasoMm batmena Ha moTormukie. MenoapaMaTudyHOCTh
rojoca BO3BBIIAECT TEPOU3M b3TMEHAa, HO NPOUCXOAUT ITO HMMEHHO
MOTOMY, YTO TOT COTJIACEH BBHITIIAETH 3JI0/IEEM. DTOT MOCTYIIOK, OoJiee YemM
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a000e U3 (PU3NYECKUX MPOSBICHUM €ro OTBaru, SBJSETCS JEIHUEM
HACTOSALIETO T'eposi, IOTOMY YTO OCTaBJISIET ero 0e3 MpHU3HaHWM 3aciyr 3a
repousM. Jlnga repos, mposiBistomierocss B (opme 37a, Tepouyeckas
UCKJIIOYUTENIBHOCTD JIOJKHA OBITH CaMOLENbl0 0€3 HaJeX/bl Ha OoJbliee
BOo3HarpaxjaeHue. Korna uCKIOYeHHE NPUHUMAET Takylo (opMmy, OHO
TepsieT Yrpo3y, KOTOpYK HeceT B ceOe TUIMYHBIA repod. Macka 3ma
MO3BOJISIET UCKIIIOYEHUIO CYIIECTBOBATh, HE MPUYMHOXas ceOs. 3aHsAB 3Ty
MO3UIMI0 B KOHIE ¢uiabMa, B3TMeH mokas3bpIBaeT, 4TO OH YCBOWJI YpPOK
JIxokepa W TOHSUI BaXKHOCTh OTXOJa OT KalbKyJAluW. JleHT, repowu,
KOTOPBIN XOUET MMOKa3aThCA I'€POEM, CKATHIBAETCA B YOMNUCTBEHHOE 3J10, HO
batMeH, repoil, KOTOpbI Jenaer 370 CBOMM 00pa3oM, CleayeT
€IMHCTBEHHO BO3MOKHBIM ITyTEM I€pOMUYECKON UCKITFOUUTEIbHOCTH.

B snoxy, Korja HECOBEPIIEHCTBO 3aKOHA OYEBHJIHO, HEOOXOIUMOCTb
repOMUYECKOr0 MCKJIIOUYEHUs CTAHOBUTCSA BCe OoJiee SBHOM, HO OMNAacHOCTb
TAKOr0 MCKJIIOUEHUS HHUKOTJa He Oblla €le CTOJIb  OU[YTUMOIL.
CoBpeMEHHbIII MUpP H300UIYyeT 3asBICHUSIMH OO0 HUCKIIOYUTEIBHOCTH,
KOTOpbIE  TO3BOJISIFOT HaM  YBUJAETb  HETAaTUBHBIE  IIOCJIENCTBUS,
IIPOUCTEKAIOIIME U3 3TOrO0 MCKIIOUYEHUS, HE3aBUCUMO OT TOT'0, HACKOJIBKO
repOMYECKA OBLIM €ro HaMepeHus. 3pHUTENId CTeKalTcs K (uibMaMm o
CYINepreposix B MOMCKaX TepPOMYECKOr0 MCKIIOYEHHS], KOTOPOE OHU MOTYT
NPUHATH, UCKIIOYEHUS, KOTOpoe OyJeT padoTaTh Ha CHPABEMJIUMBOCTb, HE
yCcyryOmsis MpU 3TOM HECHPABEIJMBOCTH TaK, KAaK ATO IMPOUCXOAUT C
peanbHbIMU HCKJIIOYEHUSIMU CEroJHsAlHero mupa. B ¢unbme «TeMHbIi
peiape» Kpucrodpep Homan npennaraer kuBod o00pa3 TeponyecKor
UCKIIIOUMTENbHOCTH. Kak oH momaraer, oOpa3 ee JoJKeH ObITh
IIPOTHUBOIIOJIOXKEH, €CJIM HCKIIOUUTEIBHOCTh HE XOYET NPUYMHOXKHUTH
HECIPaBeUIMBOCTh, C KOTOPOIl OopeTcs. EAMHCTBEHHBIN HACTOSIINM Tepoit
JDKET O CBoeM repousme. TakuMm o00pa3oM, YpOK Ui peabHbIX
UCKJIIOYEHHI BechbMa TpyZeH. BMecTo TOro 4roObl MpocnaBisaTh ceOsl B
KauecTBe ocBoboautens Mpaka u cracutens amMepuKaHCKOW CBOOOBI,
Jlxopmky bymry mpunuiock Obl IEMCTBOBaTH 3a KyJIHCAaMH, OO
OOBHMHEHHMS MTPOTHUB HEro Kak BOCHHOI'O MPECTyNHUKA B MeXIyHapOAHOM
Cylle, a 3aTeM eMy MPUIIOCh Obl 0eXxaTh OT MpPECieIOBAHUN BJIACTEH MO
ymunaMm ["aaru. B rmazax oOIIeCTBEHHOCTH HACTOAIME TE€POU JIOJKHBI
OTOXAECTBIISITH CE0sI CO 37I0M, C KOTOPBIM MBI OOpeEMCHI.

CrnenoBaTeibHO, OHHU JOJDKHBI TOCBSATUTH c€0s Kak oOMaHy W
MacCKHpPOBKE, TaK U UCTHHE. be3 K1 MOXKET CylIeCTBOBaTh HEBUHHOCTb, HO
repousmMa He ObiBaeT. TeMHBII pbIaph 3aBepILIACTCS MpEeBpallleHHEM
ba>rmena B mpectynHuka, mnoroMy 4ro Homan  ymaBnuBaer
OCBOOOXKIAIOMIYI0 Ccuily BbIMbICHa. C IOMOIIBIO KHUHOHMCKYCCTBA OH
CO31Aa€T UCKIIFOUUTEIIbHBIE MOMEHTHI, B KOTOPBIX 3pUTEIN MOTYT BBIMTH 32
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PaMKH 3dKOH4, HO OH TaKXKXC IIPCAOCTCPCTaCT OT OTOKIACCTBIICHUA
HNCKIIIOYCHUA C 3aKOHOM, IMPOUCXOIAIICTO, Korga 00BABIACTCS
((qPCBBBIqaﬁHOC ITOJIOXKCHHUCH.
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POETICS OF DEAD BODY: DAVID CRONENBERG
AS NORMAN’S BROWN READER

Boris Valerievich Podoroga (a)

(a) Institute of Philosophy Russian Academy of Sciences, 12 Goncharnaya str., 1,
Moscow, Russia, 109240. Email: boris.podoroga[atjgmail.com

Abstract

In the present article the philosophical consistence of David Cronenberg’s cinema.is
considered His statements and theoretical investigations, devoted to his work, show that
for Cronenberg cinema is aesthetical medium, which let him interpret antiessencialistic
ontology of life in the contemporary social-historic perspective (1960s — to the present).
It becomes possible only in the conversation with the icon figures of XXth century:
among others it is Sigmund Freud, Marshall McLuhan and Norman Brown. In the frame
of this conversation, science-fiction and psycho-physiological grotesque, which
Cronenberg uses in his movies, gets investigative significance, making us to look in a
new way on such actual phenomena, like technological and sexual revolutions,
mutations, psychic deviations, appearance of internet and virtual reality. This article
analyze early movie of Canadian director, called ‘Shivers’(1975), which grounds a
foundations of Cronenberg’s creation process, developing in his further films. Author
shows, that in ‘Shivers’ Cronenberg works with the image of ‘polymorphous sexuality’,
which he takes from philosophy of Norman O. Brown, famous American Freudian and
pupil of Herbert Marcuse. For Brown the former is mean of conceptualizing of reunion
man with his body and bounded with it eschatological emancipation project.
Cronenberg shows that in conditions of hypertechnological milieu this will be seemed
like realisation of feminine (maternal) archetype through the physical invasion of
ambiguous oral\anal erotic, expressed in new collective body, structured by aggressive
sexuality. As well Croneberg disproves Brownian revolutionary pathos, supposing that
this collective body can by integrated in middle class society.

Keywords

Flesh; body; cinema; Cronenberg; Shivers; becoming; sexuality; Thanatos; Eros;
mutations
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AHHOTADMA

Hacrosimiast cratest mocBsimeHa aHanu3y (uiaocodckoro copepkaHusi KuHemarorpada
KaHajckoro pexuccepa JlpBuma KponenOepra. Ero BbICTyIIeHUS, paBHO Kak H
MOCBALICHHBIE €r0 TBOPYECTBY TEOPETHYECKHE paOOTHI, TOKa3bIBAIOT, YTO JUIS
Kponenbepra kuHemarorpad sBIseTCS ICTETUYECKUM MEIUYMOM, ITO3BOJISIOLUIIM
OCMBICJIUTh AHTUICCEHLIMATUCTCKYIO BHUTAJUCTUYECKYIO OHTOJIOTUIO B  YCJIOBHUSX
COBPEMEHHOT0 COLIMaJIbHO-UCTOpUYEecKoro KoHTekcTa (60-bie roabpl XX Beka MO H.B.).
Jns KponenGepra 5TO OKa3bIBAa€TCSI BO3MOXKHBIM TOJIBKO B paMKax Juajiora co
3HakoBbIMU (urypamu ¢unocobpun XX Beka, Cpelrd KOTOPHIX MOXKHO BBIJICIHUTH
3urmynna ®peiina, Mapmanna Makmosna, Hopmana bpayna u apyrux. B pamkax
3TOTO JIMAajora KaHpbl HAyYHO-(PAHTACTUYECKOTO U MCUXO(PHU3UOIOTHIECKOTO TPOTECKA,
B KOTOphIX paboraer KponeHOepr, mpuOOpeTaloT HCCIIEN0BATEIbCKOE H3MEPEHUE,
3acTaBlisii MO-HOBOMY B3IJIIHYTh HAa TakHWe akTyalbHble (DEHOMEHBI, Kak Hay4dHO-
TEXHUYECKass M CEeKCyaJlbHas pEBOJIIOIMM, MYyTalUd, ICUXWYECKUE OTKJIOHEHHUS,
BO3HMKHOBEHHUE MHTEPHETA M BUPTYyalbHOH peanbHOCTU. B naHHOM cTaThe pazbupaercs
pannuii puneM KponenbOepra «Cymoporu» (1975), KOTOphIi 3akiiagbliBa€T OCHOBBI
KPOHEHOEProBCKOI0 TBOPYECKOIO IMpPOEKTa, Pa3BUBAEMOr0 MM B HOCIETYIOLIUX
¢unbmax. ABTOp mokasbiBaeT, uro B «Cymoporax» KponenGepr paspabaTbiBaeT
MO3aMMCTBOBAHHBI MM Yy amepukaHckoro d¢peiiaucta, Hopmana O. bpayna, o0pa3
«monuMopdHOil cekcyarmpHOCTHY. [lnst bpayHa mocnenHuii SBISETCS CPEACTBOM
KOHLENTYaIN3allMl BOCCOEIUHEHMS YEJIOBEKA CO CBOMM TEJIOM M HEOTAEIUMOIrO OT
HEero scxaTojiornyeckoro mpoekra smaHcunauuu. C Touku 3peHuss KponenbOepra, B
YCIOBUSAX CBEPXTEXHOJOIMYHONH COBPEMEHHOM cpeibl 3TO BOCCOEIUMHEHHE Oyner
BBITJIAIETh Kak  peanu3amusi (HEMHHHOTO (MAaTepUHCKOTO) apXeTula  d4epe3
TPAHCIUIAHTOJIOTMYECKYI0O HMHBA3HI0 OpalbHO/aHAIBHOW (aMOMBAJIETHOM) SPOTHKH,
BbIpaxatonieiics B (OpMHUPOBAaHMM HOBOTO KOJUIEKTHBHOIO Teja, MOCTPOECHHOIO Ha
arpeccuBHOM cekcyanbHOcTH. Kpome Toro, KponenOepr oTBepraer peBOJIIOLMOHHBIN
nadoc bpayHna, nomnaras, 4To 3TO KOJUIEKTUBHOE TEJIO CMOXKET OBITh alnpoNpUUPOBAHO
COBPEMEHHBIM KallUTAJIU3MOM.

Ki1ioueBble cJ10Ba

[Tnote; Teno; kunemarorpad; Kponendepr; Cynoporu; CTaHOBJICHHE; CEKCYyalbHOCTD;
Tanaroc; Ipoc; MyTauuu
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BBEJAEHHUE

Kananckuit pexuccep [»Bung KponeHOepr wumeer pemnmyTamuio
¢bunocoda or kunemarorpada. 1, BepoaTHo, 3Ta penyTaius npovyHee, 4em
y J1000T0 JAPYroro mpejcTraBuTesiss AMEPUKaHCKOTO HE3aBUCHMOIO KHHO.
OauH TOJBKO CHUCOK AaHTJIOS3BIYHBIX MOHOTpaduii, MOCBSIIEHHBIX
dunocodckuM, a TaKKe COIUATBHO-TEOPETUYECKUM, KYJIbTYPOJIOTHUECKUM
u AMUCTEMOJIOTHUYECKUM IPEOChUIKAM KPOHEHOEPTOBCKOTO
KuHeMaTtorpada, BKIIOYaeT B cebs Oornee MATUACCITH HaWMEHOBAHHIA.
Cnenyer oco0o BelienuTh Bbiueamuid B 2012 romy cOOpHUK mOA
penakuueir Caitmona Puueca «®unocodusa /pBuna Kponenbepray, rae
NpeICTaBlICHbBl  CcTaTbd, B  KOTOphiXx  (umeMel  KponenOepra
UHTEPIPETUPYIOTCS B CBETE CIOKETOB aHaduTU4yecko ¢uiocodun,
bunocodun co3zHaHus, KapTE3UAHCTBA, TEOPUH IBOJIIOIMH, TICUXOAHATU32
u coBpeMeHHOM mnonutnueckoir Teopun (Riches, 2012). Enea nu
Kponenbepr accouuupyer cedsi ¢ KakuM Obl TO HH ObLIO OIpe/ e IeHHBIM
dbunocopckuM HampaBleHUEM WIM TEOopued, HO TOHHMMaHUE cebs B
KayecTBe (PMIOCO(CTBYIOUIETO XYyI0KHHUKA, XYJOKHUKA-HCCIIEI0BaTENs
SBIIIETCS JJI1 HEro 4eM-TO €CTECTBEHHbIM M 3akoHOMepHbIM (Youtube,
2015).

Opnako ¢unocodckoe mupoBo33peHrue KpoHenOepra HECOMHEHHO
uMeeT  OOIIyI0  paMKy. OHo  ompenensercs  paauKaTIbHBIM
AHTHICCEHIIMAIM3MOM,  HCTOKH  KOTOPOTO  TPOCIEKHBAIOTCS B
BUTAIUCTUYECKOM oOHTOoNoruu KoHma XIX u Hauama XX BekoB (A.
[llonenraysp, ®. Huume, Y. [apsun, 3. ®peiia). AHTUICCEHIHATU3M
HamnpaBlieH MPOTUB METaQU3UUYECKOTO CyOCTaHIIMANN3Ma, BOCXOISIIETO K
[Imarony u Apucrtoresnto. CornacHo CyOCTaHIIUATUCTCKOMY
MUPOBHUICHHUIO, BCEJICHHAsSI COCTOUT M3 ABTOHOMHBIX, HE3aBHUCHUMBIX IPYT
OT Jpyra uAedl WM CyIHOCTeH. AHTHACCEHUHMANIU3M Mperoaraet
COBEpIICHHO HMHYIO OHTOJIOTHIO: TOBOpPUM JHM O (opMax OpraHu3aluu
MaTepuu, OMOJOTUYECKUX BHUIAX WM O KOTHUTHUBHBIX CYIIHOCTSX, MBI
rOBOPUM JIMIIIb O CTyCTKax IMOTOKa 5%Hepruu, koTopyro Illomenraysp
Ha3bIBaCT «BOJEW», Huimme «craHoBineHnem», Jl[apBUH «3BOJIOLMEN», a
bperinucter  «wmbuno»  (libido), mogpazymeBas mona  Hel  ymbo
UCKIIIOUUTENBHO mojioBoe BieueHue (3. Ppeitn, L. Depenum, K.
AbGpaxam), 6o xu3Hb kak TakoByto (K. FOur). Eciu mbl npuHuMaem
TaKOTO poJa OHTOJIOTHIO CTAHOBIIEHHUS, TO, Ka3aJI0Ch ObI, HEIIPEOJOTUMBIC
pasmuuus MEXAY TaKHMHM CYIIHOCTSIMH, KaK MEXaHHW3M M OPTaHH3M,
YeJIOBEK W JKMBOTHOE, JyIlla W TEJIO, pa3yM U Oe3yMue, BOoOpakaemMoe U
peasibHOe, COLMAIbHOE U MPUPOJHOE CTAHOBATCS, 110 MEHBIIEH Mepe, yeM-
TO HeoueBHIHBIM, criopHbIM (Wilson, 2001, p. 36). Kponenbepr onuceiBaer
pa3MbIBaHHE TPaHMI] MEXKIY PAa3HOPOIHBIMU CyOCTAaHIUSIMU B TPOTECKHO-
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dbanractuueckoM kiroue. K nmpumepy, B «BoiBoake» (1979) on 3amaercs
BOIIPOCOM: €CIIM MEXKy AYIIOW U TEJIOM HET HENMPEOAOJIUMbBIX TPAHUIIBI, TO
MOYeMy HEJb3sl MPEACTaBUTh ce0sl CUTYalUIo, PU KOTOPOM IMOLIMH OYyIyT
UMETh  KOHKPETHbIE  CMEPTOHOCHBIE  (DU3MYECKHME  BOILUIOIICHUS
(«BeiBomoK»)? Bompocel «Myxu» (1986): ecniu 4enoBeKk sBISETCA
IpOTyOEpaHLIEM TOTO K€ CaMOI0 MOTOKA MW3HH, YTO W HACEKOMOE, TO
MIOYEMY HEJIb351 aKTUBHPOBATh B HEM COOTBETCTBYIOLIMM I'€H U CO3/1aTh UX
rubpua? «Bumeompom» (1983) u  «Ox3ucrenuus» (1999): ecnu
TEXHUYECKUE YCTPOMCTBA KOHCTPYUPYIOTCS B KayecTBe Bce Oojee
COBEPILIEHHBIX «OPraHOMpPOEKIUI», TO MOYEMY BIPYr HE OKAXETCS, YTO
OHM MOTYT COBHAAaThb C OpPraHaMd Ha MOJIEKYJSPHOM YpOBHE, 4YTO
00ecreyuT BO3MOKHOCTh X «BPACTAHUS B TEJIO YeloBeKa?

Pa3BuBas ouTosOrMIO CcTaHOBIIeHUS, KpoHeHOepr nemaer CBOMMU
co0eceTHUKaMl MHOTHX HM3BECTHBIX 3amagHbix ¢unocodoB. Cpenu HUX
MOYXKHO BbLIEIUThb, Mapmanna Maximrosna, Maprtuna Xaunperrepa u I'm
He6opa. Ilpu stom KpoHenOGepr pajnek OT HOCTCTPYKTYpPaJIUCTCKOU
dbunocodpun, koropas HaOupana nomyaspHOCTh B 70-bie, 80-bie Trombl,
KOTI'/Ia OH OBLT B Hayaje CBOETr0 TBOPUECKOro MmyTu: Teopun Murens Dyko,
JIym Aunbtioccepa, Ponana bapra m JXanma bonpuiispa He oxasanu Ha
dunocodpuro KponenOepra cymiectsendHoro BiusHusi (Beard, 2006, p ix,
29, 128.).

Eciu mnombiTaThesi Cy3UTh paMKU W BbIOpaTh  HaNpaBJICHUE
COBPEMEHHOW T'yMaHUTapHOM MBICIH, KOTOpOE€ sBIAETCS Haubosee
pEenpe3eHTaTUBHBIM ISl MHTEPHPETALNA KPOHEOEProBCKUX (DUIBMOB, TO
TakoBbIM Oynetr Quiocodusi ncuxoananuza. Ee Hambosiee BaKHBIM IS
Kponenbepra npeacTaBuTeieM BBICTYNAET aMEPUKAHCKHUI MOCIICIOBATENb
Opeitna, Hopman O. bpayn. Ilpu stoM, kak Mbl yBUAUM, bpayH s
KponenGepra — 3T0 HE MPOCTO TEOPETHMUYECKUN HCTOUYHUK, HO U OOBEKT
KpUTHKU. By/lyun peBONIOLIMOHHO HACTPOEHHBIM aBTOpOM, bpayH cumTai,
YTO TICUXOAHAJU3 SBISAECTCS OPYJIMEM U3JICUCHHUS] 4YEJIOBEYECTBA OT
HEBpPO30B,  CTPYKTYpPHUPYIOLUIMM  COBPEMEHHOE  KallUTaJUCTUYECKOE
obmectBo. Ilpeamer KpOHEHOEProBCKOM KpUTHKU, BOOpaBIIeil B ceOds
OTBIT MOPAXKEHU MOJIOACKHBIX peBoironnii 60-x rogosB B CIIIA u Eporne
— 0e3MATEeXKHOE O00IIecTBO OyAylliero, mapapeiuruo3Has —ajljieropus
HPOTUYECKOTO KOMMYHHU3MA. B «Cynoporax, «BBIBOZIKEY,
«ABtokatactpodpe» u «OnpaBgaHHOW xkecTokocTw» KpoHenebepr
MOKAa3bIBAET, YTO JAXKE CaMble PAJAUKaJIbHbIE PEBOJIOLMOHHBIE U3MEHEHHUS
OyIyT MOTJIONICHBI KAITUTAIU3MOM.
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OT BO3POXXJIEHMUS TEJIA K HOBOH ILIOTH

Awmepukanckuii  ¢unocop Hopman bpayH moutn Heus3BecTeH
oTedecTBEHHOMY umuTaTento. Onnako B 60-bie ronsl B CeBepHOU AMEpPUKE
Bbpayn Obin KynbTOBOW (urypoii: Hapsany ¢ Onmocom Xakciu, DpHCTOM
beitkepom u I'epbeprom Mapky3e OH SBJISUICS OJHUM W3 BIOXHOBHUTEIICH
CEKCYAJIbHOU U NICUXOEIINYECKON peBomonni. Ero kuura «Ku3Hp npotus
Cmeptr» (1959) omHo Bpemsi ObuTa HacTosIeld OMOIUEH aMepHUKaHCKHX
XUNIU. DTO KOHTPKYJbTYPHOE IpU3HAHWE bpayH MNOIydums 3a CBOIKO
TEOPHUIO MOJIUMOP(PHON CEKCYalIbHOCTH, C KOTOPOIl OH CBSI3BIBAJI MPOEKT
BO3POXKIEHHUS YEIIOBEUYECKOTO TENA.

Teopusa nonumopduoi cekcyansHoctd Hopmanna bpayna sBisieTcs
OTBETOM Ha Mpo0JIeMy [UBUIN3ALMOHHON penpeccuu, chopMyIupoBaHHOM
I'epbeprom Mapkyze. C Toukm 3peHuss Mapky3e, HUCTOYHHUKOM ITOM
penpeccuu sABseTcs: OypKyazHOe 0011eCTBO, KOTOPOE, MbITAsICh COXPAHUTh
BO3MOXKHOCTh ~ JKCIUTyaTUpOBaTh pabo4Mii  Kiacc, TOJABISET €ro
CEKCYaIbHOCTD, SIBJISIOUIYIOCS OCBOOOJIMTEIHLHOM CUIJIOW, HaBsi3bIBas Taly,
MOpaJibHbIE, PEIUTHO3HbIE M coluaibHble 3anperbl. Ecmu Mapkyse
TPAKTYET MOHATUE PENPECCUU CKOPEE B MAPKCHUCTCKOM KJIXOYE, TO €CTh B
KAueCTBE BHEIIHETO IPUHYXICHUs, TO bpayH, kak m Ppeia, cuuTaer
PENPECCUIO YEM-TO BHYTPEHHE PUCYIIINM YEJIOBEUYECKON TICUXUKE.

Opeitn BeieIAT ABa (GYHIAMEHTAIBHBIX TCUXUYECKUX MPUHIIMIA!
NPUHLUN  YJIOBOJLCTBUS W TMPUHLIMN pealbHOCTH. Ecaum mpuHuun
YAOBOJIbCTBHSL OTBEYAET 3a HEMEUIEHHOE YIOBJIETBOPEHUE BIICYECHUM
W/WIU JKETaHUM 4YeJIOBeKa, TO MPHUHIMI PEaNbHOCTH, €CJIM TaKOoro poja
YIOBJIETBOPEHUE HEBO3MOXKHO, MOOYXJA€T OT HEro B JAHHBIA MOMEHT
OTKa3aThCs, OTKIIAJIbIBAsI €r0 pealu3aluio «Ha motom». C TOYKHA 3peHus
bpayHa, ecnu y JKMBOTHOTO TPUHIMI YAOBOJBCTBUS W MPUHIUII
pPEaTbHOCTU HAXOJSATCA B TAPMOHUH, TO y YEJIOBEKA, U3-3a TOTO, UTO Y HETO
HET MPHUPOJTHON Cpenbl, B KOTOPYIO OH ObUl Obl WM3HAYaJIBbHO BCTPOEH,
NPUHLNN  yJIOBOJBCTBUSL BBITECHSIETCS M 3aMEUIAETCS MPUHIUIIOM
peaIbHOCTH: YEeJOBEK TpaTUT BCE BpeMs Ha MPUCIOCOOICHHE K
OKpY’Karollel peanbHOCTH (co3maHue opyaui, sxumuina u 1.4.) (Brown,
1985, p. 9), Tepss BO3MOXKHOCTH pEaIM30BBIBATH CBOU BJICYCHUS W
KenaHus. B 3TOM miaHe, NMPOSIBJIEHUSI CEKCYyalbHOCTH, HE CBSI3aHHBIE C
Pa3MHOXKEHUEM, OKa3bIBAIOTCS TUISE BBDKUBAHUS YyeJIoBeKa
HEXeJNaTeJIbHBIMU, YTO B UTOT€ U MOPOXKIAET MAIIMHEPUIO TMOAABICHUS
(HauMHas OT 3alpeTa Ha MHIIECT U 3aKaH4YMBasi BAKTOPUAHCKOM MOpaiblo),
dbopmupyronyto  chepbl  BBITECHEHHOTo  (O€CCO3HATENIBHOT0) U
npotuBocrosiniero et Ceepx-A (MHTPOELMPOBAHHBIX HIEANOB, YYyBCTBA
J10JITa, BUHBI, COBECTH U TakK jajiee). BoT nmouemy, ¢ Touku 3peHus bpayna,
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JUISL OCBOOOKIEHUSI CEKCYyaJIbHOCTH HEAOCTATOYHO COLMATMCTUYECKON
PEBOJIIOIUU: HEOOXOAUMO U3MEHUTH CaMy YEJI0BEUYECKYIO TPUPOY.
Tpancpopmanuio dYesnoBeueckod mpupojbl bpayH cBs3bIBaeT cC
NepexoioM OT TEHUTAIbHOM  CEKCyallbHOCTH K  CEKCYaJlbHOCTH
nosuMmopdHoil. ['eHuTanbHas CEKCyallbHOCTh — JTO CEKCYaJIbHOCTb
B3pocias, cnenuduimpoBaHHas (COCpEOTOUYCHHAsI B MOJOBBIX OpraHax),
BBICTyHAIOMIasi MPOOOPa30M PAIlMOHAIBHOTO COLIMAIBLHOTO MOPSAIKA, TOT/Ia
KaKk mnoJuMop(Has CEeKCyalbHOCTh — 3TO, HAa00OPOT, CEKCYalbHOCTD,
paccessHHasg TIO Telly WM, Kak TO4yHO ompeaenser ee Kpouenbepr,
«HEeC(POKYyCHpOBaHHAs, MpeObIBaroOlasi BO  BCEM, BHUJI  TEKydeu
CeKCyallbHOCTH WM ceHcyanbHOcTH» (Rodley, 1996, p. 65). Ecmm
TeHUTAJIbHAS CEKCYallbHOCTh OTBEYAET MPHUHIIUIY PEaTbHOCTH, Oymydu
NOJYMHEHHON HUCKIIOYUTENBbHO (YHKIMH TPOJOJDKEHUS poja, ToO
noJuMop(dHasi CeKCyalbHOCTh OTBEYAET CKOpPEE MPUHIUIY YIOBOJIbCTBUS,
BCEI/la aKTyaJlbHOMY YIOBIIETBOpeHHUIO >xenaHui. Opgnako st bpayna

nosiuMopdHas CEKCyadbHOCTh — 3TO HE TMPOCTO COBOKYITHOCTb
MEPBEPCUBHBIX  YAaCTUYHBIX  BJICYEHUH, MPUCYLIIUX  JETCTBY, HO
byHIaMEHTAIbHBIN «OKCaHUYECKUI o0pa3 YyBCTBEHHOCTH,

MPEANOJIaralofi 3KCTaTUYECKOE CIUSHUE YeJIOBeKa U MUpa, MPUMEPOM
KOTOPOrO  fABJISIETCS  MJIQJIGHUYECKOE WM JaXe  MPEeHaTaIbHOE
CYILLECTBOBAHHE YEJIOBEKA.

Bo3MOXHOCTh mepexojia K MNOJUMOP(HOA CEKCyalbHOCTH TECHO
CBs3aHa C TEreNbsSHCKUM IMpeicTaBieHueM bpayHa 00 oOpraHudeckom
€IMHCTBE JIBYX KJIIOYEBBIX BJICYEHHI yenoBeka — BieueHus K JKuzHu
(Opoc) u Brneuenue k Cmeptu (TanaToc), KOTOphIE MPEACTABISAIOT COOOM
BPEMEHHBIE U3MEPEHUS TPUHIINIA YIOBOJIBCTBUS U IPUHIUIIA PEATTLHOCTH.
Tyt bpayH BHOBb mnosnemusupyer ¢ Dpeiliom. ABCTPUICKUNA YUYEHBIN
HacTaWBaJ Ha TOM, 4YTO IPOTUBOpEYHE MeXIy IpocoM u TaHatocoMm
CBOMCTBEHHO BCEH OMOJIOTMYECKOM >KH3HHM, KOTOpas, ¢ OJHOW CTOPOHBI,
CTPEMHTCSI TEPEUTH B HEXKHMBOE COCTOSIHME, HO, C APYrOd CTOPOHBI,
CTPEMHUTCSI K CaMOCOXPAaHEHUI0O M  CaMOBOCHPOU3BEACHHUIO. ITOT
HECHHMMAaeMbI JIyaqu3M — MHCTOYHUK TICUXMYECKUX KOH(MIUKTOB U
MPOTUBOPEYMI ISl BCEX JKUBBIX CO3JaHUN — SIBISETCS OHTOJOTHYECKUM
YCIIOBUEM HEBPOTUUYECKOW MPUPOJIbI HEIOBEYECKOTO cyllecTBa. B ciydae ¢
YeJIOBEKOM BJICYEHUE K YKU3HHU aCCOLMUPYETCS C CEKCYallbHOCTBIO, TOTAa
KaK BJIEYEHUE K CMEPTH — C KYJIbTYpOH, NPUHYKIAIOIIEH YeloBeKa K
BBITECHEHUI0O W cyOnumanuu. OnHako bpayH B MpoTHBOBEC Ayalnu3My
BJICUCHUI HACTAUBACT HA TUAJIIEKTUKE BiieueHUM. 110 bpayny, y :KUBOTHBIX
Opoc u Tanatoc 00pa3ylOT OJHO HEAETUMOE KU3HEHHOE 11eJI0€, T1Ie DPOoC
UCIIOJIB3YETCsI, YTOOBI )KHTh, a TaHaToc, uToObl ymupars (Brown, 1985, p.
104). Dpoc m Tanatoc — 3TO JABa MPOTHUBOIIOJIOKHBIX BIICYCHHS, HO Y
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YKUBOTHBIX OHU HaxoJsTcs B cornacuu. [lo bpayny, korja-to u B 4esnoBeke
Opoc u Tanaroc ObUIM COrJacoBaHbl APYT C APYyroM. DTOT nepuoj bpayn
OMMCHIBACT, CChUIASICh Ha Oubelckuil oOpas npedbiBaHus Anama u EBbI B
Oneme. C mnoMouIpl0 aHaNOTUM rpexomnazeHuss bpayH onuckiBaeT
BCTYIUICHHE YEJIOBEKa B HCTOPHIO: KOorja Ajlamy ObUIO MpeaHadyepTaHO
«TPYIUTHCS B TIOTE JHUIA», a EBe — «pokaTh B MyKax», MEXAY DPOCOM H
Tanarocom Bo3HMKaeT npotuBopeune. [locnennee xapakTepusyeTcsl TeM,
yto Bbpayn HaspBaer «OerctBom ot cmepte» (flying from the death):
YeJIOBEK, OyIydW OTUYYKICH OT CBOMX BJICUCHHMH (Tena), (HaKTUIECKU
ABJIIETCS MEPTBBIM, HO O€3yCHEIIHO MbITaeTcsi 00ecCMEepPTUTh ceos,
co3naBasi boroB, HpaBCTBEHHBIE WACANbl M MPOU3BEACHUA HCKycCcTBa. B
Oynymem Opoc u TaHatoc BHOBb JOJKHBI OOBEAUHUTHCS. ITO
oObeMHEHUE, CBS3aHHOE C TMpUHSATHEM denoBekoMm Tanaroca, bpayn
COOTHOCHJI C PA3IMYHBIMU AMOKATUINITUYECKUMH, MUCTHUKO-PEITUTHO3ZHBIMU
oOpa3zamu, MPUBOJAS B KauecTBE MNPUMEPOB AHIpoOruHHOE Teno (Ako6
beme), HeGecnriit Mepycanum (Moann borocnos) u . 1.

Kponenbepr pa3zBuBaeT nmpuBeeHHbIE MYHKTHI Guiiocodun bpayHna 3a
UCKJIIOYEHHMEM OJIHOTO — €ro MECCHAaHCKOW pPEeBOJIIOIMOHHOCTH. Jlis
KponenOepra mnepexosi k MOoauMOpPGHON CEKCYyaIbHOCTH OIUCHIBACTCS B
HAYyYHO-MaTEePHATUCTHUECKOM M aTeMCTHYeCKOM Kirode. OgHaKo 3TO HE
3Ha4uT, yTo KpoHeHOepr nuIeH OMpeelIeHHOTO TMOHWMAaHUS UCTOPHH.
Yenoeueckyro uctoputo KpoHenbepr paccMaTpuBaeT MpeUMYIIECTBEHHO
CKBO3b MPHU3MYy TE€HETHUYECKOTO HBoJonoHN3Ma. KpoHenbepr pasnmdaer
IBOJIIOLIAIO JKU3HU M SBOJIOIHIO YenoBeka. [locnemHssi, ¢ TOUKH 3peHus
Kponenbepra, nomkHa  ObITb  IEepeomnpesesieHa  4Yepe3  JIOTHKY
WHIYIIMPOBAHHOTO MyTareHe3za. Peub wumer o TOM, 4YTO CclydaiiHbIe
MyTalMi, KOTOPHIE COCTABJISIOT MaTepuai I SBOJIONHMHU, B paMKax
dbopMHpyeMOil YeTTOBEKOM TEXHOTEHHOM Cpelbl TEHEPUPYIOTCS C 0CO0O0i
MHTEHCUBHOCTBIO M CKOPOCThIO. YesnoBeK HENpepbhlBHO MEHSET Cpeay
oOWTaHUsA, CO3/IaeT MEXaHUYECKUE U (hapMaKOJIOTHIECKUE UMIUIAHTHI IS
CBOETO Tejla, YTO CEPhE3HO TPAHCPOPMHUPYET €ro TEeJIO MU CO3HAHHE.
KponenbGepr ocob6o Beiaenser koHenm XX u Hawdago XXI| Bekos,
OTMEUYCHHBIE HAyYHO-TEXHUYECKON peBoJoNrel (TIOSIBICHHWE BBICOKHX
TEXHOJIOTHH, TEICBHUICHHUS, KOMITBIOTEpa, HHTEPHETA, COLMATIBHBIX CETEH):
STOT HEpPHOA U CTAHOBHUTCS KOJBIOETBIO TOMMMOP(HOH CEeKCyaTbHOCTH .
[Toutn Bo Bcex ¢unbMmax KponenbGepra 70-80-x rogoB packpernoliieHHas
CEKCYallbHOCTh SIBJIICTCS PE3yJbTaTOM HAyYHBIX OKCIIEPUMEHTOB (OT
«IIpectymiennit Oyaymiero» W 3akaHuuBas «Myxoit»). B dunbmax
«Csszannbie  HacMepTh» (1988), «O6en wHarumom» (1990), «M

! CoBpeMeHHBIM HHTEPHETTEXHONOTHAM TOCBSIIIeH poMaH KporerGepra «Ymorpebaero» (Consumed).
(Kponenbepr, 2014.)

55


http://code-industry.net/
http://code-industry.net/
http://code-industry.net/
http://code-industry.net/
http://code-industry.net/
http://code-industry.net/

lNanaktuka meaua: )xypHan meaua uccienoanuid. 2019. No 3 | e-ISSN: 2658-7734
‘ HUccnenoBanus kunematorpaga | DOI 10.24411/2658-7734-2019-10024

barepdnait»  (1993), «Asrokaractpoda» (1996), «Ilayk» (2002),
«OmnpaBnanHas xectokocTh» (2005) u  «3Be3nHas kapta» (2014)
CEKCYaJTbHOCTh OIMCHIBACTCSA B KaUECTBE NICUXUYECKU WHIYIIMPOBaHHON. B
«ABTokatactpode» peub ugetT 06 0co00M IPOTU3ME THOPUIHOTO 0OBEKTA
— MOKOPEKEHHBI aBTOMOOWIIB/CIIOMaHHOE, pa30pBaHHOE Temo, B «Ilayke»
n300paxaercs JETCKUM MCHUX03, MOPOXKAAIOIIUN TICIOMUI KOTHUTHBHBIN
pa3ioM. Bee 3TH BuABl akTyaln3aluy MOIUMOPGHON CEKCyalbHOCTH HE
saprsitores s KponenGepra  ¢opMaMu — JTOCTHXKEHHS  KaKOTO-TO
OKOHYATEJIbHOTO CMACUTENLHOTO TOpsAIKa — pedb UAET 00 aKcelepaluu
TOM SBOJIIOIMH YEJIOBEKa, UTO IIJIa C He3aMaMATHBIX BPEMEH.

YYAOBUIIIHAA MATDH

B ngaHHOM  cTatheé MBI TMPOCIEAMM  KPOHEHOEPTrOBCKYIO
uHTepnperanuto puiocopun bpayna Ha npumepe punbma «Cygoporm».

B «Cynoporax» KponenGepr paccMaTpuBaeT CEKCyallbHOCTh Kak
0011€3Hb, HO 00JIE3Hb TBOPUECKYIO, TOPOKIAIOIIYIO HOBBIE T€Jla, B MIOJTHON
Mepe pa3BHBas MHTYWLUU CBOMX «IOHOIIECKHX» padoT. HamomHuMm, 4TO
teMoit «Ctepeo» (1969) siBnsiercss «xkpeaTUBHBIN pak», B «[IpecTyrneHusx
oynymero» (1970) HamewaeTcs CBSI3b MEXKIY «IMXopaakoun Pyxa» u
rOMOCEKCYaJbHOM YyBCTBEHHOCThIO. «Cymoporm» — KHHOKapTHHA O
MPOU3OIIEAIIEM B pe3yJbTaTe HEYJAYHOTO HAyYHOIO HSKCHEpPUMEHTa
MacCOBOM 3apa)K€HWHU, BOIUIOIIAIOIMIMM COOOM aKT KOJUJIEKTUBHOTO
CEKCYaJIbHOTO packpenomenus. Kuno komruieke CrapiaiHep — yTonus
CPEIIHErO KJlacca 3MOXH 30JI0TOr0 TPUALIATUIIETUSI — OKa3bIBAETCS OXBAaUYEH
AMUAEMHUEN BEHEPUUYECKOT0 3a00JI€BaHus, MPEBPALIAIOLIUM MIParMaTUYHbIX
oObIBaTeseil B CEKCyalbHBIX MaHbSIKOB. CHOKET, acCOUMUPYIOIIMICS C
30MOu-Xoppopamu, sBisercs s KpoHnenOepra cpeiacTBoM HM300paskeHUS
OXBAaTBIBAIOIIETO JIFOAEH OPruacTUYECKOro BJIEYECHMS: CHayalaa OJMH
3apa)K€HHBIM, MMOTOM HECKOJBKO, NMOTOM HX CTAHOBSITCS COTHH, U BOT
OCTAaeTCs TOJIBKO OJWH 3J0POBBIA YEJIIOBEK, W3 MOCIEAHUX CHUJI
OTOMBAIOLICICS OT TOJMBI 3apaXCHHBIX, HO, B KOHIIE KOHIIOB,
IIPEBPAILAIOIIMIICS B OJHOTO M3 HHUX, IIOCJIE YETO CIENYET OPIUsl U BBIXOA
HACHJIMS 32 IIPeIeIibl )KUJIOT0 KBapTaia.

Wtak, Te3uc Hamieil craTbu COCTOUT B cienyrouieM: B «Cyaoporax»
MPEICTABJIEHA PETPECCHUS OT T€HUTAIBHOM CEKCYAIbHOCTH, UMMAHEHTHOM
KpPOHEHOEpProBCKOMY BOOOpakaeéMOMy aHaJjiory cpenaHero kiacca /70-x
roJI0OB K OpaJibHOM M aHaJIbHOM (ha3aM MH(AHTUILHON CEKCYyaIbHOCTH.

Kak u3BectHO, ®peiiq NocTynMpoBa CyIIECTBOBAHHE 4YeThIpeX (a3
MH(AHTUIILHON CEKCYaJbHOCTH — OpalbHYI0, aHAJIbHYIO, (DATUYECKYIO U
narentHyio. B «Cygoporax» KponenOepr cnexyer OpayHMaHCKOU
UHTEpIpEeTallud reHe3nca WH(GAHTWIBHONM CEKCyallbHOCTH, KOTOpas
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pacxoautcsi ¢ ¢pernoBckoil. Ecin ®pelin nenaeT akieHT Ha TOM, 4TO
NepBble U3  YEThIpeX  MEPEUYUCICHHbIX  CTaAuil  WHGaHTUILHON
CEKCYAJIbHOCTH JIOJDKHBI PAacCcMaTpPUBATBCS B KAYECTBE MPETCHUTAIBHBIX
(3y0nl M kan kak (ammuyeckue cumBoibl) (Dpeita, 1999, crp. 248), TO
Bbpayn — Ha cBsi3u pTa u aHyca ¢ QUrypoi Marepu.

[To Bbpayny, ¢urypa marepu — 3TO TIaBHBI CHMBOJ MOJTMMOPGHOMN
CEeKCyaJlbHOCTH. Marb accOIMUpPYeTCs CO CTHUXUWHBIM, PUPOIHBIM
HayajoM, CTUPAIOIIUM pa3IMuMsl MEXKAY MHAUBUIOM UM  MHPOM,
YIOBOJBCTBUEM M CTpaJaHUEM, >KHM3HBIO M cMepThio. B pamkax
NICUXOAHAJIMTUYECKON TEOpUU MOAYEPKUBAECTCS aMOMBAJIEHTHBIA 00pa3
MaTepH, aCCOLIMUPYIOUIMICS KaK ¢ 0J1aroM, Tak U co 3710M. Martb cnocoOHa
COrpeTh, HAKOPMUTh, 3aIUTUTH, HO OHA € CIOCOOHA M YHHYTOXHTb,
BBEprHyTh B Xaoc. Matb — 310 ['es, OlMHAKOBO JIOOSIIAs BCEX CBOUX
JIeTel, KaKk CBETJIBbIX OOroB-OJMMIIUHIEB, TaK M 0€300pa3HbIX CTOPYKUX
tutanoB. Eciu B «Cynoporax» ¢urypa maTepu MNPUCYTCTBYET CKOpee
CUMBOJIMYECKH, TO B MOCIHEAYIOMUX (UIbMax KaHAJCKOTO pekKuccepa oHa
aCCOIIMHUPYETCSI ¢ KOHKPETHBIMU >KEHCKHUMH oOpaszamu: Poy3 B Quibme
«berneHCTBOMY, Ubsi CEKCyallbHasl MPUBJIEKATEILHOCTh CKPBIBAET B celOe
CMEPTOHOCHOE KPOBOCOCYILIEE >Kajlo, Haceaka-yowiiia Homa B seHTe
«BBIBO)IOK»l.

OpasibHast 1 aHanbHas (a3bl SBISIOTCA CYObEKTUBHBIMUA KOPPEIATAMU
Xopouied M IJI0OXOW MaTepu. 3a MEepBOM CTOUT 00pa3 3alUIIAloOlUi U
KOpMSILIEH Marepu, 3a BTOPOM — 00pa3 Marepu OTTOPraeMoil U BMECTE C
TEM HACHJIbHO YAEpPKMBAEMOMW: MaTh KaK OOBEKT cTpaxa M arpeccud. B
OJIHOM Cily4yae, peOCHOK CIIOBHO Obl pPacTBOPSETCS B MaTe€pH, OKa3bIBasiCh
KpUcTajuM3anuen ee 3a00Thl M TPOTEKIMH, B JAPYIrOM MBI BHUIUM
OTPULIATENIBHYI0 PEAKIHUIO: MOMEHT, KOrJla MaTh NEPECTaeT KOPMUTH
pebeHKa rpybio, OKAa3bIBA€T €My MEHbIIE BHUMAHHS, a WHOTJA Jaxe U
pyraer ero, — MOMEHT MOSIBJIE€HUS IUIOXOM MaTepH, BbI3BIBAIOIINI CO
CTOpOHBI peOeHKa MCTUTENbHOE nojapaxanue. Ha mecto matepu pebeHok
CTaBHT CaMoro cels, a Ha CBOE MECTO — coOCTBeHHbIe (ekamuu’. PeGeHOK
KakK Obl TOBOPHUT:

«/lasail menepv noucpaem 6 mo, ymo A mama, a mvl pebeHOK!»

(Brown, 1985, p. 117.).

@OunbM  «BBIBOJOK» OBUT TMOABEPTHYT SPOCTHOM KPUTHKH CO CTOPOHBI HCCIIENOBATEIBHHULIBI
¢demunnctku bapOaper Kpun, xotopas omucana YyZOBHIIHYIO HACEIKy B KAuecTBE KOHCTPYKTa
COCTOSIIIEr0 M3 MU30THHHBIX hobuit. Cm.: moapobHee: (Creed, 1993, P. 178-180).

2 Cormacro ®peiiny, 3T0 COOTBETCTBYET TaK HA3BIBACMBIM HMH(AHTHIHHBIM CEKCYATbHBIM TEOPHSM,
COTJIACHO KOTOPBIM JICTH IIOSBISIFOTCS HA CBETE [TOA00HO 9KCKPEMEHTAM.
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AHanpHas (a3a M3BECTHA B KAa4ECTBE aHAIBLHO-CAJMCTCKOM: ISl HEe
XapaKTepHa CTpPacTh K OOJaJaHHI0 M MaHUMyJIupoBaHHuio. Kak M3BeCTHO,
aHanbHas (a3a BbIpaKaeTCAd B MOJYYCHHH PEOCHKOM YIOBOJBCTBHS OT
COKpaIlleHUs] CPUHKTEpa, CBA3AHHBIX C MPOU3BOJIbHBIM (HE CBA3AHHBIM C
OMOJOTUYECKUMH  TMOTPEOHOCTSIMU)  BBITAJIKUBAHUEM U YIEp:KaHUEM
SKCKPEMEHTOB', KOTOPOE IPH OIPEACICHHOM IICHXOMHU3HUIECKOM Pa3BHTHH
WHIMBHIa MOXET MHCIHPUPOBATh BO3HUKHOBeHHE Hekpopumnu (Dpomm,
1998, ctp. 604). B «Cynoporax» (1976) KponeHbepr mokasbIBaeT, 4To
HEBO3MOXHO, KaK J3TO JejlaeT bpayH, KOHCTaTUPOBAaTh CTPYKTYPHYIO
aMOMBAJICHTHOCTh MATEPUHCKOro ((EMUHHOT0) Hayajga U TMPU OSTOM
BBIBOJAUTH TEOPUIO MOJUMOP(PHON CEKCYyalbHOCTA UCKIIOYUTENIBHO U3 €ro
MO3UTUBHOIO acrnekrta. Eciau Mbl mpuHUMaeM MaTepUHCKHI 00pa3, TO MbI
IIPUHUMAEM €ro BO BCEU IOJIHOTE, CBSI3AHHOW C NMPUCYTCTBYIOUIEH HEM
MOPTAJIBHOCTBIO, KOTOPYHO BOIUIOIIAET aHalbHas 3pOTHKA. B 3TOM-TO M
3akitouaercsi, 1o KponeHOepry, MICTUHHBIN CMBICH CJIOB O TOM, YTO CMEPTh
JOJKHA OBITh MHTETPUPOBAHA B )KU3HEHHOE 1IEJI0€.

UroObl Jyulle MOHATh, YTO MPEACTABISAET COOOM 3TOT HETaTHUBHBIN
acnekT oOpasza maTepu, oOpaTUMcCs K KOHIENuu matepuHcTtBa HOmuu
KpucreBoii. KpucreBa roBopur 00 apxaumyeckod Marepu, KOTOpas
MPEACTABIIET COOOM «MECTO WM HE-MECTO ‘‘HOH-TuIeMc” (...), MECTO
BJIACTBOBAaHHUS OJAKEHHBIX M YIYIIAOIMHUX OOBATUA 1O BO3HUKHOBEHHS
CyOBEKTUBHOCTH, O3HAYMBAaHWA W  3HA4Y€HUs. YTIpo3a, KOTOPYIO
NpeACTaBIIeT COOOM apxaWyeckass MaTb — 3TO Yyrpo3a HE CTOJBKO
KacTpalliu, CKOJIbKO TIOJIHOM ToTepu caModM cebsi; U  mepen
npoOyYKJIAIIKUMCST K TOBOPEHHMIO CYIIECTBOM BCTA€T HEOOXOIUMOCTb
MaTepeyOuiicTBa, KaK E€IUHCTBEHHOIO MYyTH K CYOBEKTUBHOCTH...»
(Kpuctesa, 2003, ctp. 20). Tyt mpexzae Bcero HEOOXOAMMO TPOSICHUTH
3HA4YECHUE ITOHATHUS «MaTepeyouicTBOY. Kpucresa HaMEpPEHO
MIPOTUBOIIOCTABISIET €ro (per0OBCKOMY TOHSTHIO oTueyouiicTBa. Ecmu
OTell — OTO aBTOHOMHAas W TMepcoHUUIIMpOBaHHAs ¢UTYypa BIACTH,
OTKpBITast AJisl aTak, TO MaThb BOOOILE HE COAEPKUT B cebe KaKux-JInbo
OTPENICICHHBIX YEePT, MaTh — ATO «CMYTHBIA OOBEKT KeJaHUsD». Y OMHCTBO
OTIla PAaBHO3HAYHO OpraHMW3alM{ YCTOWYMBOIO COLMAJIBHOIO MOpAIKa
(CHIHOBBSI CTaBSIT 3aKOH HAJl €r0 MOTHJIOM), OT MaTepyd MOKHO JUIIb Ha
BpeMsl CIPATAThCS, 3aKPhITh Ha Hee TIjla3a: OHa OeccMepTHa, Kak cama
XKU3Hb, U HE MOXKET OBbITh IEpeBeJeHAa B TPaHCUEHACHTAIbHbIE (OPMBI.

! Camome BmIBOZMT 5TOT Tesuc m3 oGcykmaBumierocss MpeiIoM NpUyYeHHs peOSHKAa K Tyalery,
SIBIISTIOIICHCS. BAXKHOW YaCTBIO €ro MCUXHYECKOTO TeHe3rca M OTKIIAIbIBAIOIICH 3aMETHBIN OTIIEYaTOK Ha
4eII0BEYCCKON KynbType B cTathe «AHanbHOE» U «cekcyanbHOoe» Jly Canome BBIIBUHYJA THIIOTE3Y,
COMJIACHO KOTOPO# TMEpBOHAYAIBHBIA 3amlpeT, JICKAIMUA B OCHOBE COIMANM3AIMKA 4YEJIOBCKa,
HakJaapIBajcs Ha chepy aHAIBbHON ApoTHKH. CaloMe TOBOPHUT O «IepBOM ‘(y’, KOTOPOE MBI JTOJDKHBI
ycBouthy (Canome, 2012, ctp. 12).. Cm.: (Ppeiin, 1990, ctp. 53, 54).
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TpyaHO TOBOPUTH O MAaTEPUHCKOM 00pase, MOCKOJIbKY OH OTPHUIIAET CaMoO
TOBOPEHUE U KaKue-TU00 BHATHBIE ONPENIEICHUS; OH MPEANONaraeT Xxaoc u
CMEILIEHUE, KOTOpbIE IJIs WHAMBUAA PaBHO3HAYHBl HECYILECTBOBAHHUIO,
cmeptu. s KyJnbTypbl U OOIIECTBA HET HUYErO CTPAIIHEE apXaudyecKon
MmaTepu. BoT moueMy B pamkax yCTOMYMBOIO CHMBOJIMYECKOTO IHOpPSIKA
apxaudeckast MaTh gaeTcs uepe3 ad ekt orBpamenus (abjective), koTopwrii
MPEACTABIET COOOl aKT BBITECHEHHsSI, OTTOpKEeHHs. OTBpalleHHe — 3TO
YyBCTBO,  SIBISIIOIIEECS  CPEICTBOM  OCOOOW  JONMPEIUKATUBHOU
«CyOBeKTUBALIMM», TPOBEIACHHUS TPAHUIBI MEXIy COO0OW M BHEIIHUM
mupoMm. Ho 310 He Ta pyHIaMeHTanbHas TpaHuLa MEXIY «1» U «KMUPOM,
«CYOBEKTOM» U «OOBEKTOM», C KOTOPOU MbI MPUBBIKIN CEOSI COOTHOCHUTH,
HO YUCTO a()(PeKTUBHOE OTMENKEBAHHUE CEOSI OT TOTO, YTO ACCOLMUPYETCS C
BPaXJI0i, CMEPTHIO, O0IE3HAMH, (IKCKPEMEHTBI, TPYTIbl, HHOIJIEMEHHUKH,
BBIPBAaHHBIE BHYTPEHHOCTH M T.A.). KpucreBa He Ciy4allHO HCIIOJIB3YET
CJIOBa «a0BEKIUsI» U «a0beKT». B oTinnuue ot 00bekTa, a-0ObeKT — 3TO TO,
YTO MBI IIBITAEMCSl UCKIIIOYUTh U3 HALIETrO OBITHS, MOJHOCTHIO BBIBECTH 3a
ero mpenenbl. AObEKIUs — CyTh OTBepxkeHHE Heau(depeHIMPOBAHHOIO,
0€3IMYHOro CyIllecTBOBaHUs. BOT modyemy y Hac BBI3BIBAET OTBpalllEHUE
CUTYallUM, KOTJa, K MPUMEPY, HOOPOMOPSIOYHBIA YETOBEK OKa3bIBAECTCS
youiiiei, a moJi CBeXel Mopociiblo MXa Mbl HAXOJUM THE3/10 omnapsliiieii. B
HUX MPOIJIAbIBAETCS NaJeHUE B HeObITHE. A HEOBITHE €CTh LAPCTBO
apxanueckon wmarepu — Kamuro, mnpegnHadansHOoM Mrubl.  OpHaAKo
CO3HATENbHBIA M AaBTOHOMHBIA CyOBEKT HOCHUT B ce0€ TOCKy MO
HeaupdepeHupoBaHHOMY OBITHIO, B HEM TIJIyXO OBETCS KelaHHue
BEPHYThCS B MarepuHckue o0bsaTHs. Ha nam B3rian, ¢punsM «Cynopormy
— 3TO MOJIHOE YEPHOT0 FOMOpa N300pakeHNE KOJUIEKTUBHOTO BO3BPAILIEHUS
B JIOHO YyJOBUIIHOW MaTepH.

BOJIE3Hb K CEKCY
[lepeitnem x pa3zdopy dunbma. IlepBeie xkagper «Cymopor»
MOJIHOCTHIO TIOCBSIIIIEHBI OJIHOMY W3 €ro TJIABHBIX TE€POEB — IKUIOMY

komiuiekcy CrapnaiiHep. B HMX MBI MOXXEM paclo3HaTh JiBa €ro obpasa.
[lepBblil (AxcmmMUUTHBIN) 00pa3 CrapraiiHepa sBIe€TCsS penpe3eHTanuen
DKCHEPUMEHTAa N0 BO3BPALEHHUIO K OpajbHOM cekcyalbHOCTH. OH
accolMMpyeTcss ¢ YOalOKMBAIOIIMM TOJOCOM MEHemkepa, PoHanbaa
Mepuka, KOTOpBI IpeayiaraeT NOTEHIMAIbHOMY IOKYIIATENI0 KBAPTUPBI
BHOBB CTaTh MuazieHIeM. CtapiiailHEp MPEICTAET NEPE] HAaMU KaK paiCKu
YTOJOK, T/I€ YEJOBEK MOXKET MPOXKHUTh *KU3Hb, M30aBIECHHYIO OT TATOT
HUBWIM3AIMHY, 0oOpecTH KOM(OpPT M 3alllMIIEHHOCTh, HE Mpuiaras ais
3TOoro Hukakux ycuiuil. [lomobHo matepunckum oObsiTusiM, CTapmaitHep
BOIUIOMIAET COOOM 3aMKHYTHIH CaMOJOCTATOYHBIH YHHBEPCYM: OH
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PaCIIOJIOKCH Ha OCTPOBC, COCAMHCHHBIM C KOHTHHCHTOM IJIMIIb OJHHM
Y3KUM MOCTOM:

«Ilpoiios no mocmy 0o Hawe2o ocmposa, 8vl NOwy8cmeyeme, KaxK ulym
00IbLUL020 20pO0A OCMANCA KAK 0YOmMo 3a MULIUOHbL MUlb NO3A0U
8acy.

B Crapnaiinepe ecthb pecTopasbl, Tojs sl roibda, OacceiH,
II0JI3EMHAs ITAPKOBKA, TEHHUCHBIC KOPTHI, Mara3uHbl, XHMUUCTKH, OYTHKH
Y MEIMIIMHCKHH IICHTP. B HeM 4elioBeKy HUYero He HY»KHO JIeaTh — JIUIIb
HACJIaXIaTbCS TMOKOEM W aBTOMATHYECKH YIOBJICTBOPSTH JIFOOBIE CBOM
xkenanus. Ha maHopamMHOM Kaape BHUAHO, 4YTO OYEPTAHHUS OCTPOBA
HAIIOMHUHAIOT JKEHCKYIO T'PY/ib; B FO’)KHOW OKOHEYHOCTH MBI BUJHM «COCOK»
— 3JIaHME€ JKWJIOrO0 KOMIUIeKca. B cBoell pekiame MepHK IOCTOSIHHO
CpaBHHUBAET 3TOT 000COOJICHHBIN KBapTall ¢ KPyU3HbIM JaitHepom (Starliner
— 3T0 OYKBaJIbHO 3BE3/IHBIN KOPAOIIh):

«Kusnv npespawaemcs 6 pockownoe nymeuwiecmeue, eciu 6bl
3anumaeme anapmamenmol 6 Cmapnatinepe. Ilponnvieume no pexe
JHCU3HU HA MUXOM U KOMPOPMAOENbHOM CYOHEY.

CyaHo wuim Kopabib — 3TO CHUMBOJ MaTEPUHCKOM  yTpOOBI,
OTHOCSIIIIMICA B TICUXOQHAJIUTHYECKOM  JUCKypce K  paspsny
TaJJIAaCOKPATUYECKOM CUMBOJUKH, KOTOpasli OMHUCHIBAET CaMble paHHHE
bopmbI IIYBCTBGHHOCTI/Il. OnHako Ha TeX ke ClapJax MOACIYIHO JAET O
cebe 3HaTh BTOPOM «pexkuccepckuiny oopa3 CrapaitHepa, OMO3HAIOIIHIACS
Mo  3ayHBIBHOW  My3bike, (dopmupymomeir  armocdepy,  pe3Ko
JTMCCOHUPYIOIIYIO C PaayKHBIMH MEPCIEKTUBAM XU3HHU B JIoM€ OyAyIIEro.
HabGepexxnbie, KBapTUPHI, OAIKOHBI U KOPHUIOPHI MYCTYIOT, YTO CO3JAET y
3puTeNs TATOCTHOE BIieuaTiieHwe. Ha ¢ororpadusx He XBaTtaeT TETUIbIX
Kpacok: Bce OHHM OyATO Obl HAPOYHO CJHEIaHBbl B JOXIJIUBBIA OOJIAYHBIN
neHb. O’CamnuBaH  Jaxe BUIUT B HM300pAKEHUSX Ha  claijax
PEMHUHUCIIEHIIMM OCBOOOXKIEHHOTO KOHIIareps:

«Mbl modicem ckazamsv, 4mo dmu nomeweHus, c60000Hble om rooell,
C YHKYUOHANbHOU apXumeKmypou SAGIAIOMCL PEeMUHUCYEHYUAMU
gomoepagpuii  Oceenyuma, nocie moeo, Kak ommyoa ObvlLIU
asaxyuposanvl evlcusuiuey (O’Sullivan, 2013, p. 294.).

! Tak, oauH W3 MCIONB3yeMbIX IICHXOTEPANCBTAMH METOAOB [0 BBEICHHIO B IALMEHTOB B TUITHO3
SBIISICTCS BHYIIEHHE MM TOTO, YTO OHM IOTPY)KEHBI B BOAY (HaxXomsATcs B o3epe WiIM B peke). Boma
ACCOITMHPYETCS € MPEeHAaTaTbHBIM ITOKOEM.
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CnoBom, KponenGepr, MOT ObI TOJIBKO COTJIACUTHCS C BHICKA3bIBAHUEM
CnaBos Kuxeka, nutupyemsiM O’ CaiiuBaHoOM:

«Y nac ecmv omauunoe cnoeo 0 pea]lMS’OGCZHHOﬁ medmvbl — o9mo

xkowmapy (O’Sullivan, 2013, p. 322.).

VYxe B Hauane (uiabMa CTAHOBHUTCS SICHBIM, YTO MPOEKT OpalbHOMN
APOTUKH HcuepnbiBaeTcs yaoocrBamu CrapiaiiHepa. OH He Mpeanoiaract
U3MEHEHUs] CYHIHOCTH 4enoBeka. YenoBek mnomemaercs B Oosee
KOM(OPTHBIE YCIOBUS, HO OCTAETCSI MEIKUM OypiKya € €ro IparMaTUYHbIM
paunuoHanu3smoMm. Kpome toro, Bce ymoOctBa CrapiaiiHepa SBIISIFOTCS
IPOU3BOJAHBIMA OT €r0 TEXHUYECKOIO  COBEPIIEHCTBA, KOTOPHIE
COOTBETCTBYIOT YJbTPapalMOHAIUCTUYECKOMY AYyXY 3M0XU. B nosenenun
€ro JKWJIbLOB HE YraJblBaeTCsi HUKAKMX MPU3HAKOB MPOOYXKIAECHHON
cexkcyanbHOCTH. CKOpee MBI 3aME4aeT, YTO B HEM ITOBCIOJlY IPOLBETAKOT
XOJIOA M OTYYXKIAEHUE. ODTO MOXHO IPOWJUIIOCTPUPOBATh HA IpPUMEpPE
OTHOUIEHUI JBYX Iap: areHra no HeaswxumoctH, Huka Trogopa, u ero
JKEHBI-IOMOX03s11KkH, J[>xanuH; Bpada Pomxepa Cen-JItoka u mencectpsl
dopcaiit. Trogop — X0JI0/I€H U 3aMKHYT B ce0€, OH BCE BpeMs MOCBSIIAET
paboTe W UTHOPUPYET CBOIO keHy. Mexacectpa DopcalT MOCTOSHHO
oka3zbiBaeT CeH-JIIOKy 3HAaKM BHHUMAaHHS, KOTOpPbIE TOT MOJHOCTBIO

UTHOPHPYET.
[lepexons k pa3dopy aHanbHOU (ha3bl HENb3s HE BCIIOMHUTH OIHOTO
U3 KJIIOYEBBIX MEpCOHaxkeW @Quibma — JokTopa OMmuias Xo00ca.

HeBo3MOXHO oOTAenaTtbcs OT BIEYATIICHHS, dYTO X000C sBisieTCs
KapukaTypHbeiM alter-ego Hopmana bpayna. Xo060c momy4an rpaHTbl Ha
pa3Ho00Opa3Hble HAYYHO-UCCIIEOBATEIbCKUE MPOEKTHI, OJHUM U3 KOTOPBIX
CTaJl TPAHCIUIAHTOJOTUYECKUN HKCIIEPUMEHT MO BBIBEICHHUIO Mapa3uTa-
cuMmbuonTa. OpunuanbHo X000¢ 3asBIsiI, YTO Mapa3nT MpeTHA3HAYCH JIJIs
3aMEHBl HENIEeCIIOCOOHBIX YeNIOBeUeCKUX opraHoB. K mpumepy, eciam y
YeJIOBEKa HEU3JICYUMO OOJIBbHBI TIOUKH, TO IMAPa3UT 3aMemaeT ux (pyHKIUH,
a B3aMeH OepeT cebde yacTh KpoBH. OqHako O6e3ymue Xo060ca cOCTOsIO B
TOM, YTO TIApa3uT, IO €r0 3aMbBICTY, JODKEH OBLIT 3aMEHUTh HE KaKOW-TO
KOHKPETHBIH OpraH 4ejoBEeKa, a paJuKaJIbHBIM 00pa30M JOMOJHUTH BCHO
ero NMcuxo(U3NIECKYyI0 opraHu3anuio. Bot, 4To coo0mIaeT ouH U3 repoes
dbunbma, maptHep Xo06ca, Pomto JIMHCKM, MOYTH AOCIOBHO IUTUPYS
CTpOUKH U3 «Kus3nHu nmpotus CmepTuy:

«Xobbc cuuman wenosexka UNUULHU PAYUOHAIIBHBIM  JHCUBOMHbIM,
nomepAswUUM CB843b C cobcmeennvim menom u uncmunkmamu. Kak
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eéam smo Hpasumca? Huvimu croeamu, Ciumikom MHO20 MO03208, a
Kuwika mouka. Bom, umo ou coenan, umooOvl NOMOYb HAWUM KULUKAM.
OHn evlgen napazuma — KOMOUHayuro agpoousuara u 6eHepuyecKoll
Oone3HU, KOMmOopas NPespamum Mup 8 OUKYI0 OpP2UI0Y.

Omme X000c mpencraBien KponernOeprom B 00pa3e MOXOTIMBOTO
CTapHKalllIKh, JUIsi KOTOPOTO TpPOEeKT packpenomienus libido Ot
CJICIICTBHEM €T0 JIMYHOW CEKCyalhbHOUM pacmymeHHocTr. Y Xo00ca Oblia
CBSI3b C HECOBEPIICHHOJICTHEH CTYJEHTKON AHHa0enah, Ha KOTOpPOl OH
IIPOBOJMI SKCIIEPUMEHTHI. B X011€ 0/IHOTO M3 HUX (TOT0, UTO CTaJl HA4aJIoM
anuaemMun) Xo00c yOun AHHaOenb M MOKOHYMI ¢ coOoil. JInuHas
3anHTEepECOBaHHOCTh X000ca B packpenomenun libido — we cnygaitna. C
TOukM 3peHust KpoHeHnOepra, U3MEHUTh YEJIOBEKAa MOXXHO TOJIBKO B TOM
cllydyae, €ClIM OH caM CTPEMHUTCS K 3TOMY (IyCTh U O€CCO3HATENBHO).
(Lifejournal, 2012). B otmmuume ot bpayHa, KOTOpBId mpenaract
aOCTPaKTHYIO MCTOPUYECKYIO CXEMY M PYKOBOJICTBYETCS MHCTHUYECKMMHU
uaeanamu, Xo00c BOIUIOIIAET KOHKPETHOE BJEUEHUE, HIMylIee s cels
BBIXOJ U IMOJCIYIHO Jawlee o cede 3HaTh Uy JPYruX >KUTesen
Crapnaiinepa. 37ech IOKa3aTelbHbIM sBisieTcs pasroBop CeH-JIoka ¢
Jluacku mno TenepoHy, B MOMEHT KoToporo cectpa Dopcailt
neMoHcTpaTuBHO niepeoneBaercss nepen Cen-Jlrokom. Korma oHa
MpeCTaeT Mepe]l HUM MOJIHOCThIO 00HaxeHHOM, CeH-JIIoKk CMOTPUT Ha Hee
CO CTPaHHBIM >KEJIaHUEM, ISl peaii3ali KOTOpOro eMy OyATo Obl yero-
TO He pocrtaeT. Emie Oonee yaauyHbIM NPUMEPOM SIBIISIETCA CIEHA
HamaJeHusl mapasuTa Ha MOJIOAYIO XEHUMHY 1o uMeHu berrc. Ona
YKJIaABIBAET BOJIOCHI W CIyIIA€T BBIIYCK BEUEPHUX HOBOCTEW, TIIe
coobmaercs 0 cMepTsax B CrapaiiHepe, Ha KOTOPbIE PearupyeT ¢ MOJTHBIM
0e3pa3nyreM, 4TO HEECTECTBEHHO ISl OJAMHOKON MOJOJOW YKEHILUHBI.
[To3ke OHa caauTCcs B BaHHY, KyJa IpoHMKaeT mapasur. Camy araky
napa3ura Mbl HE BUJUM, HO JIEFTKO MOKEM JI0TrafaTbCs, YTO Mapa3uT
Hacwiyer berrc, mpuuem 0e3 BHUAMMOIO CONPOTHUBIEHUS C €€ CTOPOHBI
(OHa KpUYUT, KOPUUTCS OT 00U, HO MPEANTPUHUMAET MOMBITOK BBIHYTH U3
cebs1 arpeccuBHOe co3nanue). Kaxercs, 4To HamaJeHUE OCHOBAHO Ha €€
nateHTHOM coryiacud. Kak 3amewaer O’CannuBaH, OHa MPEACTABISET
coboii «mepeBepHyTyo» creny u3 «llcuxo» Xwuukoka. Ecim mocie
youiictBa Mapuon KpsiiH Mbl BHIMM, KaKk KpPOBb HCYE3a€T B CIMBHOM
OTBEPCTUH, YTO CHUMBOJIU3UPYET COKPBITHE TMPECTYIUIEHHUs, TO B
«Cynoporax» Moka3bpIBaeTCs KaK MOCJE aTakKu NMapa3uTa KpPOBb 3alOJIHAET
BaHHy. Tem cambiM KpoHeHOepr moguepkuBaeT, 4To HamaJeHue mapasura
SBIISIETCS N300pakeHNEM BBHICBOOOXKIEHUS! BBITECHEHHOTO.
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Tor dakr, yro JIMHCKM nAemaeT akIEHT Ha CIIOBE «KUIIKW» (Quts)
JMIIb TOATBEpXkAaeT crpemsieHne KpoHeHOepra mnpuBjieub BHUMaHHE
3pUTENA K AaHAJIBHOM DPOTUKE: KUIIKA — 3TO €€ MPEUMYLIECTBEHHAs 30Ha. B
NEPEBOJIE C AHIVIMKWCKOIO CIOBO «Juts» 0003HAa4YaeT KUIIKH, MOHSTHIE B
KaueCTBE BHYTPEHHETO OpraHa, U OJHOBPEMEHHO MY’KECTBO, PEHIMMOCTb.
Korma roBopsar: «Jla, y Tebe Kkuiika TOHKa!», TO MOApa3yMeBalOT
OTCYTCTBHE IMOCIEAHUX. B 3TOM IUIaHe, KUIIKA MPEANOJararT
arpeCCUBHOCTh M T'OTOBHOCTH K HAaCWJIMIO. 1 TOCKOJBKY YEIOBEK yTpPaTHII
CBOM €CTECTBEHHBIE KMIIKH B XOJI€ MPOLECCA PALUOHAIN3ALUHN, TO BEPHYTh
UX €My MOXHO JMIIb WHBA3WBHO — YEpe3 BHEIPEHHE B HETO MX
MCKYCCTBEHHOTO aHAJOra.

PanukanbHass KpOHEHOEProBCKasi HHTEpPHpETAlMs aHAIbHOU (a3bl
CTaHOBUTCS elle Oosiee OUEBUIHOM, KOra Mbl BUAUM napasuta. [lapasut —
9TO KPAacCHO-KOPUYHEBBIM CIM3HAK OKOJIO IIATHAALATH CAaHTUMETPOB B
JUIMHY, KOTOPBI HAIIOMUHAET HEUYTO CPEIHEE MEKIY IIEHUCOM U TBEPABIM
COJEP)KUMBIM ~ KHIlleyHUKa. KpoHeHOepr HacrtamBaeT Ha COJMIKEHUU
[1apa3uTOB M JKCKPEMEHTOB B cleHe, korga Huk Trogop 3aurpeiBaer ¢
JOBWKYIIMMCS. Y HETO B KUBOTE CIM3HAKOM. TIOAOp JIEKUT B KOMHATe Ha
KpoBaTu M roBoput: «Jlasaii, mapens! Brixoau croxa, casimmms! Tomapko
Tl U 1! MblI cranem xopommmu npysbsmu. Hy, naBayn ke, nasait!y», a
napasuT CJIOBHO Obl OTBEYaeT €My, 00pa3ysd B3IyTHSl HAa TOBEPXHOCTH
JKMBOTA, JeJNas €ero IOXOKWM Ha MEIIOK C NEPEKaThIBAKOLIEHCS
KapTOMKOﬁl. Tro0p OUIyNBbIBAET 3TH B3AYTHS CO CMECHIO JIFOOOMBITCTBA,
TPEBOTH M CIAJOCTPACTUsl. DTa CLEHA MOYTH OYKBAJIBHO COOTBETCTBYET
TOMY, 4TO (pEHANCTbl Ha3bIBAIOT «UIPOM € (exkanusiMu», BO Bpems
KOTOPBIX JIE€TH HUCCIEAYIOT CBOM SKCKPEMEHTHI, 3a4acTylo oOpalasch ¢
HUMH KaK C OJyIIEBJICHHBIMU CYLIECTBAMM.

OnHMM U3 caMbIX BaXXHBIX MOMEHTOB (uiabma «Cynopor» siBisieTcs
MOMEHT 3apaX€HHs, MOCKOJbKY B HEM BOCIPOM3BOJAUTCS KOMOMHAIUS
OPAJIBHOM W aHAJBbHOW 3POTHKHA. BCIOMHHM, KaK OHO NPOUCXOIUT. YKe

! Vunpsam Bepsi COBEPIICHHO CIPaBEUTHBO OTMEUAET, 4TO (PeKATHH OTHOCSTCS K BHCIEPATHOMY TEIy,
0oye3HEHHBIE TMPOSBJICHUS KOTOPOTO SIBISIOTCS HEM3MEHHOH Temou ¢umemoB J[3Buma KponenGepra.
BucriepanpHoe T€I0 — 3TO TE€IO BHYTPEHHEE, 0 KOTOPOM MBI HUUETro He XOTHUM 3HaTh. OHO CIIPSTaHO MOJ
BHEIIHUM TEJIOM — TEJIOM, YIpPAaBISEMBIM, KOHTPOIHPYEMBIM. AHATOMHYECKH K BHEIIHEMY Ty
OTHOCHTCSI MBIIIIEYHAsI CHCTEMA, OTIOPHO-IBUTATENBHBIN anmapaT, [eHTpajibHast HepBHAs CHCTEMa, TOT/Ia
KaK K BHCIEPATbHOMY TeNIy — KPOBCHOCHBIM W MHUIIEBAapUTENBHBIN ammapar, CHMIaTHdecKas HepBHas
CHCTEMa, COBOKYIHOCTH BHYTPHKIETOUHBIX M OaKTepHalbHBIX KOMMYHHKAIMHd. 3a CO3HATENbHYIO
AKTUBHOCTb OTBEYAET BHEIIHEE TEN0, OJHAKO 3Ta aKTUBHOCTb BO3MO>KHA POBHO JIO T€X MOP, MOKA MOXKET
noynaratbcs Ha OecriepeboifHOoe (yHKIMOHMpPOBaHME BHYTpeHHero Ttena. KpoHeHOepr, Kak M MHOTHE
Ipyrue aBTOpbl, pabortaromiue B jxaHpe body-horror, mepeBopauuBaeT HepapxHi0 Tel. 3pUTENBCKOE
BocnpusTie Takux ¢puibMoB, kak «Kammst» (1958), «Hous xuBbeix MeptBenos» (1968), «Pyka» (1981),
«HeuTo» (1982), cBsi3aHo ¢ ykacoM Iepes TeM, YTO CKPhIBAeTCsl B INTyOMHE HAlIero COOCTBEHHOIO Teja,
TeJa, KOTOpoe, Kazaloch Obl, SIBISIETCS HAIIeH HeoTdykaaemMol coOCTBeHHOCThIO. Hac yxkacaer Temo
BHYTPH TEJIa, U y’KACAET OHO HAC UMEHHO TEM, YTO OHA HaM HEMOJKOHTPOJIBHO.
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WHOUIIMPOBAHHBIN mapa3uToM kuTenb CrapnaiiHepa HamajgaeT Ha
3I0pOBOTO, U3Bepras IapasuTa Hu30 pra. A TmapasuTy JIOCTaTOYHO
KOCHYTBCSI KOXH, YTOOBI MPOU30ILIO 3apaxeHue. TyT Mbl 03BOIMM cebde
He cornacutbed ¢ O’CalnmuBaHOM, C TOYKH 3PEHUS KOTOPOIO JIBUKEHUE
napa3ura CHHU3Y BBepX (M3 JKMBOTa KO PTy), CHMBOJHU3ZHPYET
Bunom3MeHeHHyto cyomumarmio (O’Sullivan, 2013, p. 459.). Ha wnam
B3TJISII, POT TIOTIPOCTY OepeT Ha ceOs hyHKIHIo aHyca, kak pu pBote. 00
TOM CBHJIETEIBCTBYET IMeEpBas B (PUIIbME CLEHAa M3BEPKEHUS Napa3uTa,
Korjga ToJIbKO 3apasuBmimiics Huk Tromop BbIONEBBIBaeT Mmapasura ¢
OaJIKOHA, MOCJEe Yero TOT HAaUMHAET CaMOCTOSITENIBHO MyTEIIECTBOBATh 110
KUIOMY KOMIUIEKCY. OJHOBPEMEHHO pOT COXpaHSE€T U COOCTBEHHO
OpajJbHYI0 (YHKLHIO, TOCKOJIbKY OH OKa3bIBAETCSI HMHCTPYMEHTOM
BBEJICHUS 3aP@KCHHOIO B OPTHACTHYECKYIO KOJUIGKTHBHOCTH . OGIIeHHE
3apaXKEHHBIX APYr C JAPYrOM JIEMCTBUTEIBLHO HAIIOMHUHAET MPOSIBICHUS
WH(AHTUIILHON CEKCyaJIbHOCTH B TOM BHJI€, KaK €ro ONuChiBall bpayH:
MEXJy HUMH HET TEHHUTAJIBHOIO KOHTaKTa, OHU OOHUMAIOTCH,
JOTparuBaloTCs Apyr A0 Jpyra, KymaroTcs BmecTe B OacceiiHe. Ho ato
IIPOUCXOUT UMEHHO 3a CYET MepeJadyl MEPTBOM IIJIOTH.

BcnoMHuM  HamOojiee 3allOMHHAIOIIMECS CLEHbl 3apaXxe€Hus W3
«Cynopory, Tlie pacKpblBaeTCsl CBSI3b C MAaTEPUHCKUM KOMILUIEKCOM. B
OJIHOM M3 MEPBBIX CLEH 3apakeHHas yoopmuia atakyer opunnanra. Korga
TOT MPOXOJUT MHUMO €€ KOMHaThl, OHa HaOpachIBaeTCsi Ha HEro Cco
cinoBamu: «5 Tak oronojana 6e3 moOBu! Mnu xe ko MHe!». B nmpyroii
cueHe cectpa @opcallT roTOBUT y ce0sl B KBapTUPE Y>KUH, OKHUJIas BU3UTA
nokropa Cen-JIroka. BHe3zanmHo pazpmaerca cTtyk B ABepb. Dopcair
oTkpbiBaeT. [lepen He MOJIOJOM YEIOBEK HE3J0pPOBOTO BHJA, KOTOPOIO
OHa crpamuBaeT: «Mory Ju s 4eM-TO BaM NOMOYb?». MoJiofoil YenoBek
orBeyaeT: «/la, Moxere!» U HamajgaeT, MbITasCh COPBATh C HEE OJEKIY U
BIICTIUTHCSI B TOPJIO, MIUPOKO OTKPBIB POT, YTOOBI B MOAXOASIINI MOMEHT
U3BepruyTh mnapaszuta. OTBeT roHOmM Ha Bompoc DopcaliT 3By4UT Kak
HACTOSITENIbHAS TTPOCHhDOa, KOTOpasi mepepacTaeT B HACHINE B TOT MOMEHT,
KOrJla B €€ MWCIOJIHEHUWH OTKa3biBatoT. IlocienHee BBIMISAUT Kak
BBIHY)KJIGHHOE  TIPOJOJDKEHHUE TMEpPBOTO, O YEM  CBHJIETEIbCTBYET
YMOJISIOIIMI B3IJIS[ MOJIOAOTO YEJIOBEKAa — B HEM YUTAETCS COXKAJICHHUE O
CBOMX JICUCTBUSIX, KOTOPbIE OH HE B COCTOSIHUM KOHTPOJIUPOBATh. BOT emie
oJlHa npuMevaTenbHas cueHa. Korna /xanun 3axoaut k Huky B KomHaTy,
OH CHJIUT Ha KPOBAaTU U COOOLIAET €il, 4YTO MPEBOCXOJHO Ce0sl UYBCTBYET,
He’ayeT W IMPOCUT, YTOOBI Ta 3aHsiach ¢ HUM JitoOoBbio. Korna JIxanun
OTKa3bIBACTCsA, OH OBET €€ IO JUILY U TOBOPpHUT: «JIto0u meHns [[kaHuH, ThI —
Mosi skeHa!». OH BaluUT €€ Ha KpOBaThb M, YAEpKHUBasg €€ Ha CIHHE,

! Cm.: (Kpucresa, 2003, ctp. 20).
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IIBITAECTCS] IPUKOCHYTHCS K €€ JUIy pTOM, HO J[>KaHWH yJnaeTcs BbIpBaThCS.
B cne3ax ona y0Oeraer B BaHHY M, BO3Bpallasch, BUAWT Tromopa,
0€3>)KM3HEHHO JIEXKAIIETo Ha OOKY, Y KOTOPOTO M30 pTa BBIIIOJI3AET CIU3HSIK.
Ilocne mpocMoTpa 3THX CLEH BCIHOMMHAETCS TEOPHUS BUIOU3MEHEHHOU
opaibHON spoTuku Kapnma AoOpaxama. AOpaxam TOBOPUT O JIOASX, B
JETCTBE CTPaAAaBIIMX OT HEJOCTATKA MATEPUHCKOTO BHUMAaHUsA, KOTOPOE BO
B3POCJION  JKM3HM OHM  IIBITAIOTCA  BOCIOJHUTB,  paccMaTpUBasd
OKpYXalolMid HMX MHpP B KAaueCTBE MaTepH, KOTOPYI0 HEOOXOAMMO
NPUHYJIUTHh K TOMY, YTOOBI OHA 3a00TWJIAcCh O HHUX. JTO JIFOJIU, KOTOpPbHIE
IIOCTOSTHHO CTPEMSATCA 4YTO-TO MOJIYYUTh OT JAPYTUX JIFOAECH, JIIOAH
OTJMYAroOUMecs: KpallHel HaBsI3YMBOCThIO. BoT, uto numer AGpaxam:

«B  coyuanvnom nosedenuu smux ar00eu Heumo NOCMOSHHO
mpeobylouee, Yymo evlpadcaemcs no Oorvulel uacmu mo 6 gopme
npocvovl, mo 6 ¢opme mpebosanus. Ilpu smom onucanuas
CKIOHHOCMb K NO2TOWEHUIO COBMEUAemCs Y HUX CO CKIOHHOCMbIO K
opanvHoti omoade. OHU UCNBIMBIGAIOM CMPEMIeHUe O008ePUMbCS
Opyeum JH00SAM OPAIbHbIM NymeM, KOMopoe NPOUCXooum om 4yecmed
nepenoanenusy (Adpaxam, 2007, ctp. 67).

«Pecynapno s moz Koncmamuposams y maKux UHOUBUOO8, YMO OHU
ObLIU He 8 COCMOSHUU COepHCUBAMb cebsl He MOAbKO 6 SA3bIKOBOL
obnacmu, Ho u 6 Opyeux cgepax. Tax, y HUX HEOOHOKPAMHO

obHapycusaemcs nopvie k moueomoeneruroy (Adpaxam, 2007, ctp.
67,68).

«Y omux auy cmpemnenue K peuu O3Hauaem MOYHO MAK Jice
8oJICOeNieHUe KAK HanaodeHue, ymepueienue uid YHUUMONCeHUe, HO
00HOBPEMEHHO U NI000U POO PuU3UUeCKO20 UCNPANICHEHUS, BKII0UAs
onnooomeopenue» (Adpaxam, 2007, ctp. 68).

AOpaxaMm JaeT HaM JIONOJIHUTENIbHBIE CPEJCTBA MOHATH JIOTHUKY
KPOHEHOEProBCKOM aHaJbHOM JPOTHUKH, (PU3NYECKH TMPUBSI3aHHOM K
poroBomy oTBepctuio. [To AOpaxaMy, B3pociaoe BUIOM3MEHEHUE OPAIBHOM
CEeKCYaJlbHOCTH COCTOMT B TOM, YTO POT, Oyaydu HpepopMHUpPOBAHHBIM
aHAJIbHOU CEKCYyaJIbHOCTBIO, B TOMIOJHEHUE K CBOEH (DYHKIIMU MOTIIOIIECHUS
BEIECTBA, MpuoOpeTaeT QYyHKUUIO €ro oTaayu (pacTtpaThl), IPUYEM Tak,
yTo o00€ 93T (QYHKIMM T[OJIy4aT BO3MOXKHOCTh PEaTU30BbIBATHCS
OJTHOMOMEHTHO. DTO MO3BOJISIET HOCUTENIO TAKOIO poJa CEKCYalbHOCTH HE
IPOCTO 3acCTaBUTh JAPYroro HWHAMBUAA YTO-TMOO caenarb, HO U B
HEKOTOPOM pOJi€ MOOYIUTh €ro pa3leiuTb COOCTBEHHBIC BIICYCHHS, T.C.
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OykBaJiIbHO, yOuBas, omiaogoTBopuTh ero. C Touku 3peHust AOpaxama,
NOJTOOHBI HEBPOTHK OKAa3bIBAETCS JIOBKUM MAHHUITYJIATOPOM, KOTOPBIN
CHIOCOOEH M3BJIEKATh JUIsl c€0s1 BHITOY TOJIBKO B TOM CHUTyalluH, KOI/Ia €T0
OKPYXalOT CaMOCTOATENIBHBIE JINYHOCTH, HA KOTOPBIX OH MOXET
paccuuteiBaTh. OnHako 111 KponenOepra mogoOHBINA BBIBOJ O3HA4all Obl
BIIMUCHIBAHWE HEBPOTHKA B MPUBBIYHBIN ((pa/sIMuecKHil) COLMAIbHBIN
NOPSJIOK, YTO JIE€3aByHUPOBAJIO OblI JIOTMKY MPUHAJICKHOCTH aHAJIbHOU
IPOTHKU K MaTepuHCKOMYy Hadaiy. Bor mouemy mms KponenOepra Tak
BaXHO IIOMBICIUTh HAJIW4YHME COOOLIECTBA, LEIMKOM COCTOAILETO U3
NOJ00HBIX UHAUBUIOB, T€ B )KM3Hb OTUIOJOTBOPSAETCS CMEPTHIO.

HEBO3MOXHOCTb PEBOJIIOIIUAN

ABTOpPUTETHBIA KaHAJICKH KHHOKpUTUK, Pobun Byn, B KHure
«AMEpUKAHCKUIA KOLIMap» — OJHOM W3 MEpBbIX PAbOT, MOCBSIIEHHBIX
aHanu3zy  (QUIBMOB  YXKacos, BBEJI  pa3rpaHUYCHUE MEXKTY
«IPOTPECCUBHBIMU» U «PEAKIMOHHBIMH» YKACTUKaMH, TJ€ TEpBbIC
CIy’)KaT pEBONIOIMU B €€ (DpedJOMapKUCTCKOM TMOHUMAaHHH, T.€.
PacKpBIBAIOT PEIPECCUBHOCTh CYLIECTBYIOIIETO OOIIECTBEHHOTO CTPOS,
TOTIla KaKk BTOpble, HAO0OpPOT, BOCIPOU3BOIAT  PazHOOOpa3HbIE
IOBUHUCTUYECKUE KIIUIIE, CIOCOOCTBYS COXPAHEHUIO CYIIECTBYIOLIEH
COIIMAILHOM CTPYKTYpHI. By BMecTe ¢ coaBTOpaMu pazdupaeT MHOKECTBO
GbUIBEMOB, Cpear KOTOPBIX, HAPSIAY ¢ TAaKUMH «XHTaMHWy», Kak «Texacckas
pe3Hs OeHzomuioiy, «Ix3opuuct», «Yemoctn», «OMeH» oOKazajics U
bunem  «Cynoporu». Ilocinennuit ObLT OTHECEH MM K KaTeropuu
pPEaKIMOHHBIX YX)acTukoB: KponenOepr, mo mMHeHuto Byma, mMO3WTHBHO
nzo0paxaetr cpenuuit kinacc. OgHako Kponenoepr He sIBJISIETCS UJI€0JI0TOM
OyprkyazHoro obirectBa. KpoHeHOepr BBICTYIIaeT KaK KPUTHUK PEBOJIIOIIHH.
C ero ToukM 3peHHUs, Cyap0a BCEX pPAJAUKAIBHBIX PEBOJIOIMOHHBIX
HOBOBBEJICHUH COCTOUT B TOM, YTOOBI OBITh ACCHUMUINPOBAHHBIMU
cpeaauM kiaccom. CpeaHuid Kaace 1moo0eH aMme0e: ero cujia COCTOMT HE B
TOM, 4YTOOBI C TEJNBIO 3aIUTBl OT YEro-TO «PAJAUKATHHOTO U
YTPOXKAIOIIETO» «IIOCTPOUTH BOKPYT ceOsl paKOBUHY, KOTOpast MOKET OBITh
B3JIOMaHa W pa3pyllieHa, a B TOM, 4ToObl abcopOupoBath ero» (Rodley,
1996, p. 65). KpoHenOepr, oObSICHSS CyTh OOINECTBEHHBIX H3MEHEHUH,
KOTOpbIe MbI BUIUM B «Cymoporaxy, IpUBOJHUT B IPUMEDP POKICHHE MO/IbI
Ha JUIMHHBIE MyXckue npuuecku B FOrocnasuu B 60-80-x rogoB. B Hauane
ATOrO0 TIEPHOJa HOIICHWE MYKXYHHAMH JJTMHHBIX BOJIOC «CUHUTAJIOCH
MOJIATUYECKUM BBICKa3bIBaHHEM», a B cepenuHe 80-X JJTHHHBIC BOJIOCHI
CTaJIM HOCUTH JIaXKe€ «IOPUCThI M Oyxrantepbl». J[JIMHHBIE BOJIOCHI CTaId
HOPMOM, ¥ TOT, KTO XOTEJl MPETEHI0BAaTh HA KOH()OPMU3M, JOJIKEH OBLI
oputh rosoBy (Rodley, 1996, p. 66). Kponenbepr scHO yka3bIBaeT Ha
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ACCUMWJISIIUIO  «PEBOJIOUMKU» B KOHUE (QuibmMa. HoOUbIO KUIIBIBI
CrapnaifHepa MOKHUJAIOT €r0 Ha aBTOMOOWIISIX, HAIpaBisisich B MoHpeab.
Ho BBIMISAST OHM, KaK KIEPKH, KOTOpbIE CIEIIAT PAaHHMM YTPOM Ha
paboTy, a HE OTHPHICKOB OCBOOOJAMUTENLHOMN SMUAEMHUU. 3a KaApOM ToJIOC
coobmraer, yTo B MoHpeasne moAHsIICS YPOBEHb CEKCYallbHOTO HACUIIUS, HO
3TO COOOIIEHHE 3BYYUT, Kak IOJMIICHCKAasl CBOJKA M HE MPOU3BOJUT
BIICYATJIEHUM  YEro-to  3KcTpaopauHapHoro. @Puibm  «Cynoporm»
OKa3bIBAaCTCd TOHKMM BBICMEMBAHUEM HAWBHBIX KaHAJCKUX XWIIIIH,
KOTOpbIE B cepeanHe 70-X 3aMMCTBYIOT y aMEPHUKAHLEB U E€BPOIICUIIEB
MOJY Ha CEKCYaJbHYIO PEBOJIIOLMS, HE OOpallas BHUMaHUS Ha TO, YTO B
CIIA wu EBpone oHa Ha TOT MOMEHT OblIa YK€ IOJHOCTBIO
ACCUMMJIMPOBAHA KAIIUTATA3MOM.

BbIBO/1bI
[Tormpobyem pe3romupoBaTh ckazanHoe. B dunpme «Cymoporm»
3aKJIabIBAIOTCS KJIFOUEBBIC MIPUHITUTIBI KpOHEHOEPIroBCKOM

KUHEeMaTorpapuueckod  mo3tuku. Ee  OHTONOrMYecKMd  acmekT
IIO/IPAa3yMEBAET MOJPBIB ICCEHUMAIUCTCKOM JIOTUKH, Yepe3 KOTOPYIO
OIlpeneNnsieTcss eBpomneiickas UuBHUIM3auus. Mpbl OoJblle HE MOXKEM
OTCTauBaTh MEPBUYHOCTH 3aBEPIICHHBIX CYIIHOCTEH HAa OMONCUXUYECKOM
WIM KaTeropuajibHO-MeTa(U3MUYEeCKOM YpPOBHAX, IIOCKOJIbKY BCE OHH
CTaHOBSATCS YCJIOBHBIMHU BbIpakeHHssMH TioToka >xku3HH (libido). B stom
¢unbme KponenOepr BmepBble oOpamiaeTcs K OJHOMY M3 CBOUX
MOCTOSIHHBIX COOECeTHUKOB — aMmepukaHckomy ¢peiaucty, Hopmany
bpayHy, mnpennoxkuBlIeMy MPOEKT BBICBOOOXKIEHUA MOIUMOP(HHON
cekcyanbHocTH. B oTnmune ot ®peiina, bpayn cuurtan noaumopdHyro
(MH(AHTUIIPHYI0) CEKCYaJIbHOCTh YCJIOBHEM SMaHCHUMAlMM YeJIOBEKA.
[TonumopdHass cekCyaabHOCTh — 3TO CEKCyallbHOCTb, OOECIeurBaroIas
HKCTAaTUYECKOE €IMHCTBO YEJIOBEKA U MUPA, CHMBOJIOM KOTOPOTO SIBJISIETCS
MaTepuHCKoe Havyano. OTHUM U3 YCIOBUM ee BBICBOOOXKIeHNs, 1T0 bpayny,
ABJIAETCSl TPUHATUE Tejla B KadecTBe cMmeptHoro. B «Cymoporax»
KponenOepr mbiTaeTcst TBOpUECKH MepepadboTaTh 3Ty KoHuenuuio bpayHna,
pa3pabaThiBasi HE B MOJHON Mepe pa3BUTHIA MOCIEIHUM TE3UC, COIVIACHO
KOTOpPOMY OpaJibHas M aHaJibHas APOTUKH, KaK MOABUIBI MOJIUMOPQHOM
CEKCYaJlbHOCTH OTpaXaroT aMOWMBAJIECHTHOCTh MAaTE€pUHCKOro Hauana. U,
HakoHel, KpoHeHOepr OTpHIIA€T MECCHAHCKYI0 PEBOJIOLIMOHHOCTh
bpayna. Jlns Hero BBICBOOOXKIEHHE MOIUMOP(PHON CEKCYaIbHOCTH IO
ONPENEICHUI0 HE MOXET CTaThb PEBOJIOLUENH, CIMOCOOHON MOCIYXHUTh
KOHILYy HUCTOPHH, MOCKOJBbKY CEKCYaJIbHOCTbH SIBJISIETCS CTAaHOBJICHHEM IIO
ceoeil cyru. Kpome toro, KponenOepr omnmceiBaer B «Cypoporax»
CpPEIHUI KJIacC B KAa4eCTBE HOCUTENS PACKPENOUIEHHOW CEKCYalbHOCTH.
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Kponenbepr yka3zanm Ha TO, 4TO CpeIHMI Kiacc sABIsSEeTCs Haubosee
PEBOJIIOIMOHHBIM, MOCKOJIBKY OH OKa3bIBa€TCS CIOCOOEH HMHTETPUPOBATH
J00ble  PEBOJIIOIIMOHHBIE  HOBIIECTBA UM HOBOBBEIEHUS, Oyayyu
CTPYKTYpPOH, UMMAaHEHTHOM KU3HMU.
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Abstract

This article is devoted to the alimentary aspect of the image of the Other in the Russian
sector of the Internet. Being a part of a more complex research, the article offers a
comparison of the most frequent queries related to the alimentary nature of the Other for
the last two years. The authors, using the Pearson correlation method, build models of
alimentary characteristics of the otherness, comparing them with similar models in
2018. The analysis of Internet queries revealed the most popular stereotypes about the
nutritional preferences of the Other and the fears associated with it. Comparison of the
data obtained over two years showed the stable and dynamic aspects of the alimentarity
of the Other. Each of the constructed models reflects both the real facts of alimentary
culture of other peoples, and stereotypes based on fear of Alien.

The study of the dynamics of alimentary otherness markers revealed the fact of
qualitative changes in the interest in gastronomic practices of the Far Eastern peoples
with fixation of attention on the visual component of the process of eating, while
markers of cannibalism, which were relevant to the images of the Other in 2018, are no
longer in the new data. This research also confirmed the thesis of blurring cultural
boundaries in the characteristics of the alimentary otherness in the image of the Other.
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AHHOTAMA

JlaHHas cTaThs MOCBSIIEHA PACCMOTPEHHIO aJTMMEHTApHOTO acrekTa oopaza Yyxkoro B
poccuiickom cermeHte cetu HuTepHer. SIBnssck dYacThio Oosee  100albHOTO
MCCJIEIOBAHMSI, CTaThsl MIPEAJaraeT CpaBHEHUE Hau0o0JIee YacThIX 3alPOCOB, CBA3AHHBIX
¢ amuMeHTapHOCThI0 Uykoro 3a mocienHue ABa roaa. Ha ocHoBe koppensuuu o
[TupcoHy BBICTpauMBAIOTCS MOJEIN ATUMEHTAPHOCTH YyKOro M CpaBHUBAIOTCS C
MOJIETISIMU, KOTOpble ObUTM mody4deHbl aBTopamu B 2018 romy. AHanu3 HHTEpHET
3aMpOCOB MO3BOJIMJI BBISIBHTH HAauOOJee MOMYJISPHBIE CTEPEOTHUITBI 00 aTMMEHTAPHBIX
npucTpactusx Uyxoro u crpaxax, CBA3aHHbBIX ¢ HUM. CpaBHEHHE MOJIYYEHHBIX 3a JIBa
roja JaHHBIX TOKa3ajJ0 YCTOWYMBBICE M JTUHAMUYHBIC aCMEKThl AJTMMEHTapHOCTHU
BooOpaxaemoro Yyxoro. Kaxxmas U3 moCTpOEHHBIX MOJIETE OTpa3miia Kak peaabHbIe
(bakThl aMUMEHTAPHOMN KyJIbTYphl MHBIX HAPOIOB, TaK U CTEPEOTHUIIbI, Oa3UpyOIIHecs Ha
crpaxe nepen Yyxum.

HccnenoBanue AMHAMUKM MapKepoOB aJIMMEHTApHOW HWHAKOBOCTH BBIBUIO (aKT
KaueCTBEHHBIX ~ W3MEHEHUH  HUHTepeca K  TacTPOHOMHYECKMM  MpPaKTHKam
JaIbHEBOCTOYHBIX HApOJIOB ¢ (huKcalmeil BHUMaHUS Ha BU3yaJlbHOH COCTaBIAIOLICH
npolecca MoeJaHus, a MapKkepbl KaHHUOAIM3Ma, aKTyallbHble Uil 00pa3oB Uyxoro B
2018 r, B HOBBIX JAaHHBIX Y)K€ OTCYTCTBYIOT. BBIBO/IBI O HECKIOHHOCTH pa3AeisTh
YyXUe KyJIbTYpbl MPU PACCMOTPEHUH ATMMEHTAPHOIO acleKTa, CAeJaHHbIe aBTOpaMH
CTaTbU B MPEABIAYIIEM UCCIEN0BAHNY, IOATBEPAUINCH BHOBb.

Ki1ioueBble cJ10Ba

WmarnnatuBabli Yyxkoi; YyKOH; alMMEHTapHOCTb, TaCTPOHOMHUYECKAs KYJbTYpa;
WHTepHeT; MoaennpoBaHue; Koppeisnus; matpuna; Sunekc; ['yrn
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BBEJAEHHUE

HccnenoBanue mpobieMbl Yyxkoro, KoTopas paccMaTpUBAaeTCs
¢unocopamMu U MBICIUTEISIMU UyTh JIU HE C IPEBHEHIINX BPEMEH, CErOHS
OTKPBIBAET HOBBIE TOPU30HTHI ISl U3YYEHHS] MEXaHU3MOB MEXKKYJIbTYPHOU
KOMMYHUKAIlUM C IO3MLMA HHBIX HAay4HBIX [OAXONOB. Bo3HuKas Ha
TPaHUIle THOCCOJIOTUYECKUX M OHTOJOTHYEeCKHX (peHomeHoB, Uyxoi
UIPACT pPa3jMYHbIE POJIM: HAYMHAs1 OT IOCPEIHHKA KOMMYHUKAIWU,
3aKaHuMBasg MeTapOpHUECKON <«JITaKMyCOBOW OyMa)KKOW», KoTopas
MO3BOJISIET, KaK BBIPA3WICS POCCUUCKUI ucTOopuk M antpomnonor C. H.
SIKyIIEHKOB, ONPENEINTD

«cocmosinue 0OO0ne3HU UM 300P06bs, 68 KOMOPOM MO UNU UHOE
00Wecmso Haxooumcs, a 803MONCHO, U Hamedamv me "nexapcmea’,
Komopuvle s3momy obwecmsy mpebyromcay (Sxymenkon, 2012, ctp.

264).

B Takom koHTekcTe UyKOM OYEHb Ba)KEH ISl MCCIIENOBATEIICH, BEIIb
OH BBIKPHCTAJUIM30BBIBAET OMpeNeiaEHHbIE MPOOJIEMBbl COLIMyMa, OTOJISAET
€ro MOPOKH WM, HA00OPOT, MOAYEPKUBAET JIYUIIHE €r0 CTOPOHBL. A MOPOU
YyK0l CTAaHOBUTCA WHCTPYMEHTOM HICOJOTMYECKUX MaHUMyJsinuil. Tak
cinoBeHckuit ¢uiocodp u umaTepnperatop Jlakana C. Kuxek B CBOEM
nokymeHTanbHOM ¢uiabme 2012 rona «KuHorua u3BpalleHna: uaeoaorus»
aHAJM3UPYET HALMCTCKHUE MPOIAraHJNCTCKUE KUHOXPOHUKH, B KOTOPBIX
TPAHCIHMPYIOTCS MOPTPEThl HEMEIKUX €BpPEeeB, U OOpallaeT BHUMaHUE Ha
TOT (aKT, 4To 3T O0Opa3bl JOBOJBHO MPOTUBOPEUYUBBI, HO BCE Ke
CKJIAJIbIBAIOTCS HAa OCHOBE ONPEACIIEHHBIX MAapKEpOB, HANPABICHHBIX Ha
dbopmupoBaHue y CyObeKTa MpeACcTaBICHH 0 UyXoM:

«Ecnu paccmampueams o06paz espes, oueHb 6aANCHO 3AMEemMUMD,
HACKOIbKO OH npomusopeuus. Eepeu oonospemenno ciumkom ymHul
(mamemamuku u npouee) u gyarveapuvl. Onu peoxo moromcs. OHu
NOCMOSIHHO ~ COONA3HAIOM HEeBUHHBbIX Oesyulek U npouee. Imo
xapaxmepHo 05 pacusma. Tel neimaeuwbcs npeocmasums cebe, Kax
Ipyeoii nacnaxcoaemcs manuHbIMu OpeusmMu Uuiu ewé wem-Hubyow,
nomomy umo 6 pacuszme Jpyeoii — smo ne npocmo pae. OobluHo emy
NPURUCHLBAIOM 0COOYVIO CKIOHHOCMb K U3BPAUEHHBIM YOO0BOIbCMBUSIM,
unu, Haobopom, smom J[[pyeoil neimaemcs JIUWUMb HAC HAUUX
yooeoabcmeuil. Hapywums, kax mvl 00bIMHO 2080pUM, NPUBLIUHDIL
x00 Haweu xcuznuy (Panuc, Xomm, & Pozenbdaym, 2012).

74


http://code-industry.net/
http://code-industry.net/
http://code-industry.net/
http://code-industry.net/
http://code-industry.net/
http://code-industry.net/

Galactica Media: Journal of Media Studies. 2019. No 3 | e-ISSN: 2658-7734

New Media and Human Communication | DOI 10.24411/2658-7734-2019-10025

Ha Ham B3riisj, 3T0O MOXHO OOBSICHUTH MEPBOOBITHBIM CTPAXOM
cyobekta nepen UykuM, KOTOpbIM HE MPOCTO BBIMVISIAUT OMAcHO, HO U
IPO3UT JIMIIUTH YEJIOBEKA MHOTHUX ACHEKTOB €ro «HOPMAJIbHOWY» JKU3HU:
Uyxko#l MOXKET CheCTh Hally €1y, OH MOXET 3a0paTh HalIUX >KCHIIUH U
pacTiuTh JeTeld. ODTO OTChUIAET HAC K TPEXWIEHHOM KOHUEMIIHNU
KOHCTpyupoBaHusi oopasza Uyxoro, paspadorannoit C. H. SIKyIieHKOBBIM,
KOTOPBI B CBOMX HCCJIEIOBAHUSIX TEIECHOCTU BapBapOB HA (PPOHTHUPHBIX
teppuTopusx Kuras 3amernir:

«Opy2UMU BANCHBIMU ACNEKMAMU KOHCmMpYUposanus oopasza Hyscozo
8 NOSPAHUYHLIX O00AACMAX ) PA3HBIX HAPOOO8 AsuAlmca <..>
secmuMenmapHble u anumMeHmapHovile npeonoumeHus
npeocmasumerneti Opyeux HAYUOHATbHOCMEN, BOCNPUHUMAEMbIX 8
Kkauecmee Yyoicux, ux cexcyalvHble NpeOnOYmeHust Ui mpaouyuu,
UMY oadice HABA3bIGAHUE UM OHBIX U m.0. M3 Haubonee 3HAUUMBIX
MOJICHO HA36amMb  clledyiowjue NPUSHAKU: BHEULHOCMb, €e0d, CEeKCH
(SxymenkoB & fxymienkona, 2012, ctp. 234)

ANMMEHTapHOCTh KaK OAMH W3 aclEKTOB KOHCTPYHMpOBaHUS oOpa3za
Yyx0oro u JISKUT B OCHOBE JTAHHOTO uccienoBanus. He 3ps oHa Hapsay
CEKCYallbHOCThIO (ITyCTh U B MHOW (popMe, Kak >KakJa, TOJIOA U MOJOBOE
BJICUEHUE) JIeKAT B OCHOBE, TaK Ha3bIBaeMOW, mupaMuibl Macnoy,
uepapxudyeckoil monenu norpedHocted udenmoBeka (Maslow, 1943) wnm
teopun uepapxuu (hierarchy theory) (Xommudopn & Yunner, 2008, p.
111). TlosToMy 1 He yAMBUTENIBHO, 4TO 00pa3 Uyxkoro poxaaercs Ha 0asze
NEPBOOBITHBIX CTPAaXOB O HEKOEM THIOTETUYeCKOM (mopoil u
(aHTaCTUYECKOM, MOHCTPOU3UPOBAHHOM) CYOBEKTE, YTPOKAIOLIEM «HAM»
JIMIINUTH €r0 OCHOBBI JKU3HHU.

B Hamen KyapType OUYE€Hb MHOIO aHEKJIOTOB PO Pa3JIUYHbIC
racTPOHOMHUYECKHE OCOOEHHOCTH MHBIX KyJIbTYp. /JlocTaTOuHO BCIOMHUTH
HEKOTOpbIE M3 HHUX, YTOOBI MOHATH, YTO AJIMMEHTAPHOCTH SBIIAETCA
JIOBOJIbHO Ba)KHBIM aCIEKTOM BOCIIPUSTHUS UY>KOH KyJIbTYpbl. B HEKOTOPBIX
U3 HHUX TaCTPOHOMUYECKHE MPEANOYTeHUs] TPEJICTaBUTENIeH JpYrux
HApOJI0OB MOT'YT OBbITh BEICMESIHBI 32 CBOIO HECTAHJIAPTHOCTb, B APYTUX UMHU
BocxuiatoTcs. Ho B mobom citydae moJoOHbIE aHEKAOThl aKUEHTUPYIOT
BHUMAaHHE Ha aJIMMEHTApHOCTHU. 3]1eCb HEOOXOJUMO OTMETHUTh Ba)KHOCTb
raCTPOHOMHYECKOW KyJNbTYphl I WACHTHU(PUKALMK WHAKOBOCTH, KOTAa
JaXKe B aHEKJIOTaX MPOSBISETCS OTBpAllleHHE WM CTpax K alMMEHTapHON
nHakoBocTH Yyxoro. MMEHHO mNO3TOMYy MCCIEIOBaHUSA 3TOrO ACIEKTa
MHAKOBOCTU TMPEJCTaBISIIOTCS HaM 0CO00 aKTyaJdbHBIMU JJIsi Hallen
COBPEMEHHOW COLMOKYJBTYPHOW CHUTyalMu. B KOHTEKCTE KOMILIEKCHOIO
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UCCJIeI0BAHMS, KACAIOIEroCs M3yUYeHUs 3aKOHOB KOHCTPYUPOBaHUs 00pasa
nMaruHatuBHoro Yykoro B mpoctpaHcTBe cetu Murtepuet, B 2018 roay
Mbl ONyOJIMKOBAJIM MEpBbIE pe3yJbTaThl padoThl (AnueB & SIKylIeHKOBA,
2018, ctp. 160-166). B ocHOBe 3TOi pabOTHI JieKall aHAJIU3 MOUCKOBBIX
3alpPOCOB POCCHUSIH O TACTPOHOMUYECKOUN KyJIbTypE psiia JAIbHEBOCTOYHBIX
HapoJoB. lcrnone3ys COLIMOJOTMYECKHME W MAaTEMaTUYECKUE METOJbI
KOHCTPYHPOBAHUS MapKepoB ANMMEHTAPHON KYJbTYpBI MBI
CMOJEIUPOBAIA  ONpEAEHEHHbIE MoJenu YyXOro, axkTyaJlbHbIE I
POCCHICKOTO COLIMOKYJIBTYPHOTO NPOCTPAaHCTBA. B KOHTEKCTE JaHHOIrO
MCCJIEIOBAHMS MbI TPUIILIN K CIEAYIOIIUM BBIBOJIAM:

1. AnuMeHTapHbl€ KOHCTPYKThl HMHAKOBOCTH, BBISIBICHHBIE HaMH,
OKa3aJIMCh Pa3MBITBIMH, U BKJIIOYAJIU B ce0sl HE OJIUH ATHOC, @ HECKOJIBKO.
To ecTh, KOrza peyb 3aX0AUT 00 aTMMEHTapHOCTH UyKOro, Mbl HE BCerna
CKJIOHHBI YETKO pa3JesiTh IPAHULIBI UYKUX ISl HAC KYJIBTYP.

2. 3HaAuMTEIBHYIO pOJIb B pa3MbIBAaHUM IMPEJCTaBICHUA 00
QAIMMEHTAapHOM  KyJnbType  YUyKOro  chIrpagd  HE  peajbHBIC
raCTPOHOMHYECKHUE IPUCTPACTHS YIIOMUHAEMBIX 3THOCOB, HO HAILIA CTPaxXH
nepes HEKUM TUIIOTETUYECKUM aOCTPaKTHBIM arpeccopoM.

3. Ctpax 3TOT COCTOUT U3 ABYX KIIFOUEBBIX MOMEHTOB: OIIACEHHS, YTO
Yyxoil checT Hally efy, U OOsI3HH, UTO €10M cTaHeM Mbl camu. [Ipuuem,
€CJIM OJIHAa U3 MOJEJNIel Myraja Hac JIMIIb BO3MOXXHOCTBIO CHECTh HaIy
eay, TPETbsi — TEM, UYTO €CT YTO-TO HEChEeIOOHOE, TO BTOpAsl OTUETIUBO
oTpaxaeT cTpax nepen Yy XKumM-KaHHHOATIOM.

C nmpyroil CTOpOHBI, Mbl CTOJKHYJIHCh C HEOOXOJAMMOCTBIO OLIEHUTh
MOJIYYEHHbIE MOJIETIM KAY€CTBEHHO U BBIABUTH JTUHAMUKY UX U3MEHEHHII.
[ToaTOMy naHHas cTaThs IOCBSIIEHA CPABHEHHUIO «CTapbIX» MOJENEHN C
HOBBIMHU JIaHHBIMH, KOTOpPBIE MBI COOpaJii B 3TOM T'OJly, U BBISBICHHUIO TEX
MapKepoB, KOTOpBIE OKa3aluch Ooyiee CTaOWIBHBIMM M HE MpeTepIrienu
U3MEHEHUH, U TeX, 4TO MOAU(DULIMPOBAIUCH MOJ BIUSHUEM BHEUIHHX U
BHYTpEHHUX (HaKTOpOB (BpeMs, COLUATbHO-TIOJUTHUYECKHE U KYJIbTYpHBIC
M3MEHEHHUS B OOIIECTBE U T.JI.).

IIpexxne, 4yemM mnepedTH K ONUCAHUIO METOIOB U Pe3yJIbTAaTOB
UCCJIEIOBAHMS, XOTEJNOCh Obl TOMYEPKHYTh, YTO MBI HE pas3ieisieM
OLICHOYHBIE CYXICHHUS MO OTHOUIEHUIO K APYIMM ITHUYECKUM TpYIIIaM,
KOTOpPbIE MOTYT OBITh BOCIPUHATHI OCKOPOUTENHbHO, YHUUMKUTEIBHO WM
arpeccuBHO. Bce yka3aHHble B JajbHEHIIEM MapKepbl, COJAepXKallue
NOJ00HYIO XapaKTePUCTUKY, UCCIEAYIOTCA HAMH JIMIIb B HAYYHBIX LIEJIAX,
4YTOOBI BBISIBUTH CTENEHb AJIEPTHOCTH MO OTHOILICHUIO K OMpeNeIEHHBIM
MOJEJIIM MHAKOBOCTH, M HE MPONAaraHIupYyIOT NPHU3bIBBI K HACHIUIO U
OCKOpOJICHUSIM Ha HAllMOHAJILHOM MOYBeE.
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METOJ0JIOTUA N METO/IbI

MeTononoruyeckoii OCHOBOM JaHHOW pabOThl cTajla TpEeXUICHHAs
CTpykTypa ob6pasza Uyxoro, paspaboranHas poccuiickuMm yudeHbiM C. H.
SIKyIIEHKOBBIM. OHa  BKIIOYAET B cebsi  aJMMEHTApHOCTD,
BECTUMEHTAPHOCTh (BHEIIHUM OOJMK) M cekcyaiabHOCTh (2012a). byayun
OJTHOM M3 0a30BBIX XAPAKTEPUCTHUK, AJTMMEHTApHOCTh UyXoro, ¢ OAHOU
CTOPOHBI, TPHUBJICKACT CYOBEKTa CBOEH HK30TUYHOCTBHIO (JOCTATOYHO
VOOMSHYTh pSAJ HAy4HbIX pabdOT IO TaCTPOHOMHYECKYMY TYypU3MY
(Gregorash, 2019) (Santa Cruz, Tito, Perez-Galvez, & Medina-Viruel,
2019), 4tOOBl yBHUIETHh HACKOJIBKO H3Ta TEMAaTHKa MOMYyJSIpHA B
COBPEMEHHOM MHpE), C APYTOM, OHa UHTPUTYET, & UHOT/Ia U MYyTraeT CBOEH
dbopmoit unu conepkanueM. Benp Uyxkoil — 3TO Bcerjga moTeHIMaNbHas
yrpo3a (Hameld >KU3HW, TEPPUTOPUM WU pecypcaMm). B To ke Bpems,
Yyxol — 3TO HEpEeIKO Ccroco0 pacUIMPUTh HAILIM PECYpPChl, B TOM YHCIIE U
IULIEBBIE.

B nanHOM uccienoBaHuu, ObLI HCHOJIB30BAH PSJl CEMHOTHYECKHX
METOJIOB, TO3BOJIMBIIMM BBISIBUTH CTPYKTYypy oOpa3a Uyxoro wu
IIPOAHAIIM3UPOBATH €€ C MO3UIMI CUHTAKCUCA, CEMAHTUKU U MPAarMaTUKH.
3necb  Takke  HEOOXOIMMO  YHNOMSIHYTH  padOThl  (PpaHIy3CKOro
ctpykrypanmucra K. JleBu-Crtpocca, BBIAEHSIBIIETO B YEIOBEYECKOU
KynbType numieBbie Koabl (1999). UMeHHO OH, uccieays TpaauLMOHHBIE
KyJAbTYpbl, MPUIIEN K BbIBOAY, YTO HEKOTOpPHIE KATErOpPUYECKHE
MPOTUBOMOJIO)KHOCTA  (OMHApHBIE  OMNIO3WIIMHU), KOTOphIE JIeKaT B
CTPYKTYp€ MOBCEIHEBHOI'O OIbITa B3AUMOJEHCTBUS C CAaMbIMU OOBIYHBIMU
BUJAMHU BEIIECH (CBIpOE/TIPUTOTOBJICHHOE, CBEXKEE/THUIIOE,
0JIETOE/pa3aeToe), CIYKaT JIFOISIM KOHLENTYaJbHBIMU UHCTPYMEHTAMU J1JIs
dbopmupoBaHUsl aOCTPaKTHBIX MOHATHH. M3 3TOro aHTpoImojor caema
BBIBOJl O CYLIECTBOBAHMM YHMBEPCAJIBHBIX 3aKOHOB, OIPEACIISIOIINE
OMHapHOE MBILIUIEHHWE, KOTOPOE «BCErjia MPOTrPEecCCHUpPYeT OT OCO3HAaHUs
OTIO3UIIMI MO OTHOILICHUIO K UX perieHuto» (1963, p. 224).

B kadecTBe Hay4YHBIX MHCTPYMEHTapHEB OBUIM HCIIOIH30BaHbI
CTaTUCTUYECKUE METOAbl cOOpa NaHHbIX B ceTu MHTepHeT, cocTaBieHHe
KOPPEIALMOHHONW MaTpuLbl, pacu€r koppemsuuu no llupcony kaxnon
napel  CTPYKTYpHBIX ~ MapKepOB W BBISIBIIGHUE  CHUJIbHEHIIUX
KOPPEJSIUMOHHBIX ~ CBSI3€M  MeEXAy  J3TUMH  Mapkepamu.  Jlosa
KOHCTPYUPOBAHUSA, CTPYKTYpUPOBaHUS U KJIacCUPUKAUUKU MOJENen
BOOOpax)aeMoro Yyxoro MBI VCIIOJIb30BaJIH BU3yJIN3ALINIO
KOPPEISLMOHHBIX CBA3EH MapKEPOB Ha IUIOCKOCTH, YTO JaJI0 BO3MOKHOCTb
BBIJICJINTh, C OJHOW CTOPOHBI, KOJHMYECTBO MOJEIEH, a, C APYrou, HX
KA4YECTBEHHYIO XapaKTEPUCTHUKY.
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CremyeT OroBOpPUTBHCS, YTO BCE pE3yJbTaThl PAacYETOB M aHalW3a
npeaMeTa MCCIEAOBAaHUA HAXONATCS B  OTKPBITOM JocTyne. Mbl
pasmectiiid ux B cetu WMutepner (AnmeB & Sxymenkosa, 2019). bonee
noJipoOHO 00 ATamax MCCIEAOBAHMS MBI MUCATU B MPEAbIAYIIEH CTaThe
(2018). M#bI caenanu BBIOOPKY 3THOCOB, KOTOPBIE HaM OBLIIM HEOOXOIUMBI
B paMKax KOMIUIEKCHOTO HCCIeAoBaHusA. B 3Ty BRIOOPKY BOILIN KHATAMUIIHI,
KOpEWIIbI, SITIOHIIBI, BHETHAMIIbI, TaMIlbl, MOHrojdbl. J[ns Oonee TOUHOM
MPOBEPKH TIOJIYYCHHBIX JaHHBIX B O3TOT CIUCOK ObuTa 100aBieHA
KOHTPOJIbHAS TPYIIa: HEMIIbI, (paHiy3bl, amepukaHipl. KoHedHo, OHH
TEPPUTOPUAIHLHO HE OTHOCATCS K UCCIIETyEMBIM 3THOCAM, HO HEOOXOAUMBI
JUIs. Bepu(PUKAIMKM MOJYYEHHBIX JAaHHBIX W BBIICICHHUS aJTUMEHTAPHBIX
MoJieiell yHUBEpCabHBIX g Yyxkoro. 3areM HaM HEOOXOIUMO ObLIO
BBISIBUTh AJIMMEHTApHBIE MapKEpbl YEPE3 HHTEPHET-3aMPOCHl POCCHUSH B
nonyisipHeix B Poccum mouckoBBIX cepBucax google.ru u yandex.ru.
OTMeTnM, 4YTO 3TH HMHTEPHET-3aMPOCHl TOKAa3bIBAIOT, MPEKIE BCETO,
MacCOBBI HMHTEpPEC IMOJb30BATENEH IO TOMY WM HHOMY BOIIPOCY.
[ToaTOMY OHUM BBIJIAIOT HEKUM OOLTUH, YCPEIHEHHBIN MPU3HAK, YaIlle BCETO
3a/1aBa€MOoro 3arpoca.

Ha nanHom sTare B MOMCKOBBIX cepBUcax google.ru u yandex.ru HamMu
BBOJMJICS 3arpoc, copmupoBaHHbiil o tumy «%ethnic groups% enst»,
rae %ethnic groups% — Ha3zBaHUe ATHOCA, HaNpuMep KuTaipl. [Ipu 3TOM
CEpBUCHI, Oylarojapsi MHTEIJIEKTYaJlbHOU CHUCTEME, MpeiJjiarajid BbIOpaTh
MPOJIOJKEHUE 3aMlpoca U3 CIUCKa Haubojee YacTO BCTPEUAEMbIX Y APYTUX
nonb3oBarene cetm MuatepHer. Kak Mbl BUOMM 3a TOX MOIYJSPHBIE
WHTEPHET-3aIIPOChl POCCUSIH MO TUITY «KUTAMNIIBI €/IST. ..» YK€ U3BMEHUIIUCH.
(CMm. Pucynok 1 u Pucynox 2)

KUTalLbLl eaAT | Haintu

KWTanUbl €4AT Ha kamepy
KMTanubl egAT neg
KWTanLbl €4AT TapakaHos
KUTalLbl e4AT nanwy

KuTalLUbl €AAT Ha kamepy BUaeo

PucyHnok 1. CKpHHIIOT MOKMCKOBOTO0 3anpoca B yandex.ru Ha npuMepe KATaines,
caejganubiii Hamu B 2019 roay
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KuTaiubl easT | Haittn

KUTauubl eanaT neg

KuTanubl egaT codak

KUTanlbl AT HOBOPOXKAEHHbIX
KUTanubl eaAT 3MOPUOHDBI Yenoeeka
KUTauUbl € QAT KOLLEK

KUTauubl eaAT AeTCKne aMOPUOHbI
KUTauubl eanAT eqy

KUTaWLbl eaAT HaceKoMbIX
KUTaulbl e4AT OCbMUHOrOB

KUTauLUbl eaAT KoLlek 1 cobak

Pucynok 2. CKpHHIIIOT MOMCKOBOIO 3anmpoca B yandex.ru Ha npuMepe KuTaiies,
caenanublii Hamu B 2018 roagy

B 2018 rogy mamu ObLI0 BBIsBICHO 37 aJMMEHTApHBIX Mapkepa
Uyxoro (2018, ctp. 163), a B 2019 rony yxe 39 (cm. Tabmuma 1), npwu
ATOM MBI OTMETWJIM HW3MEHEHHE OOIeld KapTUHbI HHTEPHET-3alpOCOB
pOCCHSIH.

z ;2

2 2 — 2 & =

: fF § & z : g5 3 ¢

= ) = = = = = = =3

s & & & % & & & 2

< 2 = - = = = = <

aex | 231 100 108 0 0 0 0 0 0

Ha kamepy | 360 380 97 0 0 0 0 0 0

exy | 212 221 0 0 0 0 0 0 0

aanmmy | 145 0 48 0 0 0 0 0 0

TapakaHoB | 51 0 0 3 0 0 0 0 0

Kpbic | 62 0 0 1 0 0 0 0 0

Jgex ¢ Bogoit | 19 0 4 0 0 0 0 0 0

HaceKoMbIx | 68 0 0 0 11 0 0 0 0

najouxkamu | 497 0 196 5 0 0 0 0 0

Ha Kamepy Bujgeo | 37 19 0 0 0 0 0 0 0

neabguno | 0 0 26 0 0 0 0 0 0

ceuHuny | 0 0 20 2 5 0 0 8 0

pycckyweny | O 18 2 0 1 0 0 0 32

Ha Kkamepy | o 28 0 0 0 0 0 0 0
HHCTArpam
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Tab6anna 1. KoppensinnoHHas MaTpHIa COOTBETCTBHS 3THOCA M AJJMMEHTAPHOI0

Mapkepa. Ha nepeceyeHu# 3THOCA U MapKepa YKa3aHO YCPEeAHEHHOE KOJINYeCTBO

3allpOCOB POCCUsIH B Mecsill. /[aHHbIe B3IThI CO CTATUCTHYECKOIo caiita SInaexkca
https://wordstat.yandex.ru/ B 2019 roay.

Janee Mbl paccuuTany KOPPEJSIUIO KaXX0M Napbl BBISIBJICHHBIX HAMU
MapKepoB, YTO J1aJl0 BO3MOXHOCTb COCTaBUTh KOPPEJALMOHHYIO TaOIUILy
(cm. Tabmuma 2). Ha »Tom »9Tame HEOOXOIUMO OBLIO BBIICITUTH
KO3 PUIIMEHT HauCUIIbHEWIIEH KOPPETSLUMOHHON CBSI3U OTAEIBHBIX Map
npu3HakoB. [y 3Toro ObuT B3ST Auana3oH Kod@uiueHTa KOppessiuu
paBubii oT 0,6 10 1, W 3Tya CBSI3b KaXI0H mNapbl MPU3HAKOB Oblia
BU3yJIM3UPOBAHA HA YCJIOBHOM KapTe, 4TO ITO3BOJIMJIO CTPYNIIMPOBATH
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JaHHBIC U BBIJCIUTH OCHOBHBIC YHHBEPCAJIbHBIC AJMMEHTApHBIE MOJICIH
BooOpakaemoro Uyxoro (cM. Pucynku 3 u 4).

= >< =
z : s 2 : oz
) = e = g )
= > 8 & s S
§ = < % © q% = g 5
&) < - = = = ) 2 & ==
= = 5 = = < = = = = &
Jen 1
Ha kamepy | 0,86 1
eny | 0,79 0,98 1
aammy | 091 0,61 0,57 1
tapakanoB | 0,82 0,61 0,63 0,94 1
kpoic | 0,83 0,62 0,64 094 0,99 1
aexceomoit | 089 062 060 099 097 097 1
nacekombix | 0,80 059 061 092 098 0,98 0,96 1
nmajgoukamu | 091 060 055 099 092 092 098 0,90 1
HAKAMEPY | 089 090 093 080 087 087 08 08 078 1
BH/1€0

Tadauua 2. YacTh KOPpeJAMOHHOM Ta0IUIbI, B KOTOPOH OTpakeH KO3(pPuumeHT
KOppeJsiliii Kax/10il napbl BbIABJIeHHBbIX HaMH B 2019 roxy mapkepos. [loapoono
AaHHbIE NpeACcTaBJeHbI 0 ccblike (AnueB & Skymenkona, 2019)

| easr
‘apaxucaBoe Macho
p

AT CBHIHY.

OROMACHH S

Pucynok 3. Kapra ajjMMeHTapHBIX MAPKEPOB, CIPYNIMPOBAHHBIX 110
KOPPeJSIIHOHHBIM CBA3AM Mexkay co0oil. /lanHas Bu3yanusanus Obljia NpoBeieHa

Hamu B 2018 roay. boJee 1eTajibHO KAPTY MOKHO PACCMOTPETH M0 CChLIKE:

https://goo.gl/NQEwpU
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Pucynok 4. Kapra aJiluMeHTapHBIX MApPKePOB, CTPYNIIUPOBAHHBIX 110
KOPPeJSIIHOHHBIM CBA3AM Mexkay co0oil. /lanHas Busyanusanus Oblia NpoBe/ieHa
Hamu B 2019 roay. boJsee neranbHO KapTy MOKHO PaccMOTpPeTh IO CChLIKeE:
http://rastaliev.site/files/alstud2019/mapofmarkers.png

PE3YJBbTATBI HCCJIEJIOBAHUSA

Buzyanuzanusa MapkepoB B HOBOM HCCIEJOBAaHMM IIOKa3aja, 4TO
aNUMEHTAapHbIA  acnekT  Yyxkoro, B  OTIWYME, HAIpuUMep, OT
BECTUMEHTAPHOTO M CEKCYaJbHOTO, B IMPEACTABICHUM POCCHSH II0-
npexHeMy pasMbIT. Ha kapte (cMm. PucyHok 4) Mbl HaOmogaeM OAHY
OOJBUIYI0 MOJENb B LEHTPE, HECKOJIbKO MOJENEH MEHBIINX pPa3MepoB
clieBa M CHU3Y M TMapy C HAWMMEHBIIMM KOJIMYECTBOM CTPYKTYPHBIX
MapkepoB (He Oosiee ByX). B mpeapiayiieM nuccieloBaHUU Mbl MOJTYYUIIN
WHYI0 KapTUHY rpynnupoBku MapkepoB. Ha kapre 2018 roma moxxHO
HaAOJI01aTh TPU YCTOMYMBBIE CaMOCTOSITENbHBIE MoJenu (cM. Pucynok 3),
KOTOpBIE€ BKJIIOYAIOT B ce0sl HE OTHAEIbHBIC MCCIEyeMble HaMU 3THOCHI, a
rpynnsl HapoaoB. MHbIMH clOBaMH TE€pBasi, BTOpas W TPEThs MOJACIH
ABJISIFOTCS OTPAXKEHUEM TMPEACTABICHUNM POCCUsIH O YyKOM HE OIHOTO
KOHKPETHOT'O UCCJIEAYEMOTO HAMHU ITHOCA, & CPa3y HECKOJIbKUX.

[Ipn BHHUMATENBLHOM PACCMOTPEHUM KapThl MapkepoB 2019 roma mbl
3aMETHJIM, YTO MaJ€HbKHE MOJENHU, COCTOSIIHNE U3 JABYX/TPEX MapKepoB
ABJIAIOTCS OTpakeHueMm oOpa3za Uykoro B MpelCTaBICHUU POCCUSH O
BbETHAMIIAX (TaKWe MapKephbl, KaK «eosam 3mel» W «edam cobax Ha
ocmposyaxy), AMOHIAX (MapKephl «eosam 0enbhuHO8» N «eOsm CEUHUHY))
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U Taluax («edam wiokonao, 208i0uHy» U «eosim a0dckou u eunxotiy). Ho
OpyU 3TOM JIaHHBIE ATHOCHI MPEACTaBICHbI B OOJBIIONW IEHTPAIbLHOU
MOJIEJIH, TIe YK€ OTPAKEHBI MOJIENTM MHAKOBOCTU KUTANIIEB U KOPEHIIEB.

Takas ~ OTUCKPETHOCTh  OTACJIBHBIX  CTPYKTYPHBIX  MapKepoB,
ONMMCAHHBIX BBIIIE, U MX TPYIIUPOBKA B CAMOCTOSATENbHBIE MaJCHbKUE
Moz OO0bBsICHSIEeTCA TeM (AaKTOM, YTO MbI BBIOpaNU HIKHUNA HOpOT
kodduueHTa koppensuuu paBubeiii 0,6, Torma Kak B IPEIbIIyIIEM
WCCIIEAOBAaHUM JaHHbIA Topor pasHsica 0,5. B mpoTuBHOM ciydae 3th
CTPYKTYpHBIE MapKepbl NPUMKHYJIH Obl K Oombinon moaenu. Ho HoBbIE
JTAHHBIE BOCIIPOM3BOJIAT paHEe ClIETaHHbIE BBIBOJIBI O TOM, YTO, KOTJIa PEYb
3aX0AUT 00 aJIMMEHTapHOCTH Yy>KOro, Mbl HE BCErJa CKIOHHBI YETKO
paszensaTh TPAaHULBl YYyXKUX JJIs HAc KyJbTyp. OTO NOATBEPKIACTCS
HAJIMYUEM LIEHTPAIbHOMN OOJBIION MO/ENN, KOTOPAsl ABJIAETCS OTPAKEHUEM
IpEJCTaBICHUNA POCCUsH 00 MHAKOBOCTH KHUTaMleB, KOPEHIIEB, SIIOHLEB,
TallleB U BLETHAMIICB.

Jannass Oousblllag MOJIeTh BKJIIOYaeT B ce0a 16 CTPYKTYpHBIX
MapkepoB  (0e3  yuéra  JUCKPETHBIX, KOTOpbIE  OTIEIMUIUCH B
caMOCTOsITeNIbHbIE ~ MalleHbkue Mmojenu). Cpeau  mpoudux, 0co00
BBIJICJISIFOTCS. MapKepbl, 00O03HaYarolmue aJluMEHTapHbIE MPUCTPACTHS
YKa3aHHBIX 3THOCOB K CTPAaHHOM €Je: KpbIC, TapaKaHOB M HACEKOMBIX.
Yactb MapKepoB YKa3blBAET Ha HMHTEPEC POCCUSH K HAONIOACHUIO 3a
MPOIIECCOM TOEJIAHUSI: Ha Kamepy 8Uoeo, cobax 8udeo, Ha Kamepy Homvioo,
Ha kamepy uncmazpam. IIpyu 3T0M B OTJIMYME OT MOJYYEHHBIX JAHHBIX B
X0Jle MpEeAbIAYIIEro HCCIEIOBaHUS JaHHAs MOJENb JUIINIach psjia
KAaHHUOAMCTCKUX MapKepOB, TAaKUX KaK «eosam IMOPUOHbL HeNloseKd,
HOBOPONCOCHHBIX».

EnunHcTBEeHHAss a3maTckas MOJENb MHAKOBOCTH, BHIOMBAIOIIASICA W3
oOmmielt Mojenu, sBIAEeTCS Mojeiab Yyxoro, oTpaxkaronias MOHTOJOB,
IpEe/ICTaBICHHAs MAThIO CTPYKTYPHBIMU MapKepaMu: eosam MACO, KOHUHY,
KOHell, aowiadeu u pvioy. Hanuume mogoOHBIX MapKepoB TOBOPUT O
CTEPEOTUITHOM IMPEACTABICHUN POCCHSH O JAaHHOM HapoJe, Kak O KOYEBOM
sTHOCce. Ho Kako#-nm1bo amepTHOCTH KaK TaKOBOH 3/1eCh HE HAOJIOAeTCs.
Ckopee Bcero, Takod CTepeoTUIl 00 aJTUMEHTApHOW KYyJIbTYpe MOHIOJIOB
CJIOXUIICS OJ1aroapsi ICTOPUYECKON TpaaulMy B3auMOOTHOLEeHus1 Poccun
C KOuYeBbIMH HapojaMu. K TOMy ke HEKOTOpble 3THUYECKHE TpPYIIIIbI,
POJICTBEHHBIE MOHIroOJIaM (Takhe KaK KaJMbIKM U OypsATbhl), BKJIIOYEHBI B
COLIMOKYJIbTYpHOE MpocTpaHcTBO Poccuu, M UX KyabTypa, B TOM YHUCIE U
racCTpPOHOMHYECKAs, JOBOJHbHO XOPOIIO M3BECTHA POCCHUSIHAM.
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Uto ke KacaeTcss KOHTPOJbHOW TPYIIbI, KyJa BOUUIM aMEpPUKAHIBI,
HEMIIbI U GpaHILy3bl, TO 3[I€Ch CUTYyallUs TOMEHSIACh KOPEHHBIM 00pa3oM.
B npeapinynieM uccieaoBaHUN AIMMEHTAPHOTO acnekTa Yy oro HeEMUbI U
aMepuKaHIbl ObLIM oTpakeHbl B Mojaenu Nel (2018, ctp. 164) (cama
MOJENb cOCTOsIa U3 14 CTpYKTYypHBIX Mapkepa, a MpEICTAaBICHUS O
dpaniry3ax Hammu otpaxeHus B mojenu Ne3 (ctp. 165), Kyma Bomum
TAaK)K€ Tallbl U BbeTHaAMUbl. HOBbIE NaHHBIE yKa3aJld MOJEIU WHBIM
crocoOoM: Tenepb Mbl UMEEM TPU CAMOCTOSITEIBHBIX MOJIENHU (C YETBIPHMS
MapKepaMu), KOTOpbIE OTPa)Kar0T aJMMEHTApHbIA aCIEKT Ka)KI0ro Hapoaa
U3 KOHTpoibHOM rpynnsl. [Ipm stom mozens Uykoro-amepukanua, He
CMOTpS Ha CJIOKHYIO TIEOMNOJUTUYECKYI0 CHUTYalMI0 CErOAHS B MHUpPE H
orHomeHnss CIIIA m Poccnm, He yKa3pIBalOT Ha YyBCTBO TPEBOXKHOCTH,
HEIpusa3HU. Mozenb NpeNcTaBlIeHa TaKUMHU CTPYKTYPHBIMH MapKepamu,
KaK «e0sim pYCCKylo eoy», «He e0sam 2peuKyy, «eosam pYyCcCKylo edy 8U0eoy,
«edsim apaxucogylo nacmyy. JIBa Mapkepa W3 3TOH TPYMNIbI SBISIOTCSA
CTEpEOTUITHBIMM, HO OCHOBAaHHBIMHU Ha pealbHbIX (paKkTax: Ipedyka He
BXOJWT B pAlMOH AaMEpUKaHLa, a apaxucoBas macrta — OJUH U3
nonyJspHeIX npoaykros B CIIA. /IBa npyrux Mapkepa KacaroTcsl BOIIpoca
TOTO, KaK aMEpHUKAHIIbI IPOOYIOT PYCCKYIO €1y. DTOT (aKkT OOBACHIETCS
JBYMsI acClleKTaMH Mpo0JIeMbl MHAKOBOCTH:

1. C omgHO# CTOPOHBI, HMHAKOBOCTh 3WXKIETCA Ha CTpaxe CyObeKTa
nepen Uykum, KOTOpbIA CIOCOOEH JUIIMTH CYOBEKT, MO €ro MHEHHIO,
INPUBBIYHOTO JJI Hero. B maHHOM cilydae, pocCHsiH OYEHb BOJIHYET, UTO
aMEPHUKaHLbl MOTYT ChECTh PYCCKYIO €11y.

2. C gpyroii, y cyOBbeKTa 4acTO BOZHHUKAET >KeJIaHUE MOMpPoOOBaTh €1y
Uyxoro (orcroga M pPOKIOAIOTCA BCAYECKHE BUABI TACTPOHOMUYECKOTO
Typu3Ma), U, HA00OpOT, YBUIETh, Kak Uyxoil pearupyeT Ha MPUBBIYHYIO
st cyobekta ey (B cetu VHTEpHET MOXKHO HAWTH MHOMXECTBO
NOMYJISIPHBIX BUIECO, KOTOpPHIE TOCBSILIEHBI TOMY, KaK HWHOCTPAHLBI
MPOOYIOT POCCUUCKYIO €1TY).

JlaHHBI BBIBOJ HE MPOTHUBOPEYUT MOJYYEHHBIM B MPOLUIOM
UCCIENOBAaHUM  pe3yibTraraMm. Takum oOpazoM, wmojenb UYyxkoro-
aMepHUKaHlla HE W3MEHWIACh Ka4eCTBEHHO, U MO-TIPEKHEMY OTPaXKaeT Te
K€ aCIeKThI, KOTOpbIe ObLIN BhISIBJICHBI HamMu B 2018 rony.

Takast ke cuTyalusi CJIOXWIAch U C MojaelsaMH YyKoro-Hemia u
Yyxoro-¢ppaniyza. Ho B omimuune ot momenn Yyxoro-amepukaniia,
MPEICTABICHUE POCCUSIH 00 AJIMMEHTAPHOCTH JTAHHBIX 3THOCOB CTPOMTCS
MOJIHOCTBIO Ha cTepeoTHnax o0 HMX TacTPOHOMHMYECKOW KynbType. Tak
UyxoMy-HEMILy 10 MHEHHIO POCCHSH MPUCYIIA TAaKUE MAapKEpbl, Kak
«eodsim ClOpCmpemMmune, Myxaylo cenéoky, culpoi gapwi u caro». A s
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Uyxoro-ppaHiry3a akTyaIbHBIMH MapKepaMH CTall «eosm Jscyulex,
VAUMOK U cblpy. JlaHHBIE MOJICIIH HE COJIepkKaT B ce0e aJlepTHOCTH.

Bo Bpems HaOmro/eHUs 3a AUHAMHUKON TpaHC(HOPMAIMHM OTIACIBHBIX
MapKepOB, MbI 3aMETHIIH CACAYIOIINE TSHACHITUN:

a) ObUTH BBISBJICHBI 22 CTaOMJIBHBIX MapKepa, KOTOPhIC HE M3MEHUIIH
CBOETO CONIEPKaHUS C MPEBIIYIIET0 HccleqoBanusi. K Takum Mapkepam
OTHOCSITCS «€O0Amy».

apaxmCcoOBYIO MACTY
nenb(GuHOB
3Men

KOHEH

KOHHUHY

KpbIC

JIAIILy

e

JIE]T C BOJIOU
JIomaaeu
JATYIIEK

MSICO
HACEKOMBIX
PYCCKYIO ey
caJo

CBUHUHY

cobak

CBIPOI1 (papii
CIOPCTPEMMUHT
TapakaHOB
TYXJIYIO CEJIENKY
YIIUTOK

0) HecTaOMJIBHBIMH MapKepamMu OKa3aduch 16, cpeau KOTOPHIX
MapKepbI C SBHBIM KaHHUOATUCTCKUM COICPKAHUEM: OemCcKue 2IMOPUOHDL,
IMOPUOHDL UeNl08eKa, CblpOe MACO, HOBOPOICOEHHDIX ;

B) B HOBBIX JIaHHBIX TOJYYWJIH PACIPOCTpaHCHHE 17 HOBBIX
CTPYKTYPHBIX Mapkepa, CoJep)KaHHEe KOTOPBIX SBHO YyKa3bIBacT Ha
BO3POCIINA WHTEPEC POCCHUSH K MPOCMOTPY Mporiecca MOESTaHHs KaKoil-
100 THIY TPEACTABUTEIISIMHU HCCIIEyEeMbIX dTHOCOB («edsm Ha Kamepy,
Ha Kamepy 6uoeo, Ha Kamepy UHCmazpam, Ha Kamepy 10mviody).

85


http://code-industry.net/
http://code-industry.net/
http://code-industry.net/
http://code-industry.net/
http://code-industry.net/
http://code-industry.net/

Hogwie Mena n kommynukarmu | DOI 10.24411/2658-7734-2019-10025

; lNanaktuka Meaua: )xypHan meaua uccinenoanuid. 2019. No 3 | e-ISSN: 2658-7734

Takum oOpa3zoM, aHalIM3 JUHAMUKH TpaHCHOpMAIMKU aTUMEHTapPHBIX
MapkepoB Uyxoro mnokaszaia, 4YTO B OTHOIICHMHM Aa3WaTCKUX MOJIeJei
KaueCTBEHHOE CMEIIEHUE MPOM30LUI0 B OOJACTH KaHHUOATUCTHUYECKUX
MapKepoB, KoTopele B AaHHBIX 2019 roma Oosbllie HE IPEACTABICHBI, a
OCHOBHBIM aKIIEHT CJieJlaH Ha BHU3YaJIbHOW COCTABIISIIOIICH IMpoiiecca
noefaHus MPOAYKTOB 3THocamu. [Ipu 3TOM clienaHHbIe B MpEAbIIYIIEM
UCCIIEIOBAHUM BBIBOJBI O HECKJIIOHHOCTU Pa3lIENATh UyKUE KYJIbTYpPhl MPU
pPacCMOTPEHUHU AIMMEHTApPHOTO acleKTa MOATBEPANINCH BHOBD.

OBCYXKJIEHHUE

YuuteiBass TOT (aKT, YTO JAHHOE HCCIEAOBAHHE IOCBAILLEHO
W3YYECHHUIO 3aKOHOMEPHOCTEH  KOHCTpyupoBaHus oOpaza Uyxkoro,
HEO0OXOMMO OTMETHUTh, UTO K CaMOMy (PEHOMEHY OOpallaguch pa3InyHbIe
UCCJIeIOBAaTeNM C TO3ULUNA pa3HbIX HampaBieHuid u mKkojd. [IpoGrema
WHAKOBOCTH MOJHUMAETCS C aHTHUHBIX BpeMEH (Banbnendensc, 2002)

KonctpyupoBanue ombiTa YyKoro crano OTHPaBHOM TOYKOW B
aKTyainu3aluuu mpoOnembl B  (eHoMeHosoruu. B wacTtHoctH  3TO
npoucxoauiio B TBopuectBe J. ['yccepisa (2001), 3. JleBunaca (2007), XK.-
I1. Caprpa (2000). B manHOM HampaBiICHHH HEOOXOIUMO OTMETUTH H
«pEeCTOH3MBHYIO» Mojenb Yyxoro, paspadotannyto b. Banbnendenscom
(1999, ctp. 130-131). Ananus ¢peHoMeHa Teaa kKak J[pyroro u camoro Tena
Jlpyroro HaxoIuT oTpaxkeHue B padbore M. M. baxtuHa «ABTOp U repoi B
3CTETHYCCKOM JesaTenbHoCcTH» (1979).

Oco0oe BHUMaHuE K oOpazam [pyroro/Uyxoro yaensercs B paboTax
M. ®yko, rne d¢unocod Bugen B TPoOJEMATHKE OTHOIICHUS K
Hpyromy/UyxomMy acmekT noautuueckuid. M. @Dyko akieHTUpYeT
BHUMaHHE Ha 3HadeHUW Qurypsl [pyroro B mpoiecce (HOpMHUPOBAHUS
eBpoIeicKoi parroHansHocTh (1997).

B coBpemeHHBIX wuccienoBaHusix npobinema [pyroro/Uyxkoro
SBIISIETCS TO-TIPE)KHEMY JIOBOJIbHO aKTyaJdbHOW. 311ech HEo0X0IuMOo
BeienuTh Bkian M. b. Heromana (Neumann, 1998), kotopslii ucciaeayer
obOpa3 Jlpyroro B kaudecTBe ompenensioniero ¢akropa (HopMHUPOBAHUS
UJECHTUYHOCTH, KaK B COLMAJIBLHOM, TaK M B IOJUTUYECKOM ACIEKTaX.
Ucropuueckoe 3Hauenue [lpyroro/Hyxxoro B 310Xy AHTUYHOCTH
uccienyer B cBoux padorax 3. C. I'pysn (Gruen, 2011). Psx 3apyOeskHBIX
uccrenoBareneil MoCBATUIM CBOM PabOThl M3ydeHUIO oOpa3za MoHCTpa B
KyJbType, UCTOpUU U nonuTuke. Cpean HUX MOXHO Bblaenuth @. ['paauy,
V. Caitepca, M. Vab6ens, x. O’Humna M. b. Kamn6amn, JI.J{. Kpuinmana,
C. Ilennepa, . X. Xupma, A. JI. IIpeckott, P. Borepxays, /. JI. Knapka
(Cohen, 1996). B ucropuueckoil peTpOCIEKTHBE POJIb STHUYECKUX YyKUX
B (popmupoBanum uaeHtuyHoctu paccmarpuBanu K. Axanr, H. bepenn, H.
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Jle Jlanre, M. ®ueppo, K. Mromep, K. Ilennunrron (Buc, Keil, & Tolan,
2016).

B poccuiickoii Hayke S5TOMY BONpPOCY IOCBSITWIM CBOU PadOTHI
MHOKECTBO HCCIIEIOBATENCH-YUEHbIX W3 PA3IMYHBIX OTpaciell HayKH,
cpeau KOTOPBIX X0Teloch Obl BelaeauTh M. JI. Jlyboccapckyio (2012), .
B. ITaxonosy (2010), JI. U. I'pumaesy (2003), E. B. Kumuny (2010), A. C.
Kopuaka (2006), T. 1. Ceménony (2008), A. B. IlIunmiosa (2008), A. I1.
baoymkuna (2003) u npyrux. OcobeHHO B TaHHON 00JaCTH HEOOXOIUMO
OTMETHTbH aCTPaxXaHCKYIO KOy uccienoBanuii Jlpyroro/Uysxoro, koTopas
3aHMMaeTcs 1aHHou npodsemoit ¢ 2010 rona u ycnena onyOJIuKOBaTh psij
Hay4HbIX cTaTed U MoHorpaduii (PomanoBa, XiblmeBa, fKymieHKoB, &
Tomuues, 2013) (Pomanosa, et al., 2018).

HccnenoBanus alMMEHTapHOM KyJIbTYpbl PACCMAaTPUBAECTCS CETO/IHSA B
pa3nuuHbIX paboTax ¢ pa3HbBIX CTOpPOH. Tak, Hampumep, CIEUUANINCT B
CEMHOTUKE COBPEMEHHOM ractpoHoMuuyeckoil KynbTypbl @. I[lapacexonu
YTBEPKAACT:

Tuwa sensemcs 00HOBPEMEHHO BANCHLIM UCMOYHUKOM 3HAYEeHUs U
aghpexmusnoli opmou 00weHus, OCHOBAHHOU HA O02PAHUYEHHOM,
XOMs U O4eHb UWUPOKOM, PASHOOOPA3UU NULEBHIX 8euleCs, NPAKMUK,
ybescoenul u HOpM, KOmopble 00pasyiom cemsb 83AUMOCBA3AHHBIX
cucmem...  Koedoa  paznuunvie  Kynunapuvle — cemuocghepul
83AUMOOCUCMBYIOM,  ONblM, C6A3AHHLIL C  e00ll, pacKpvieaem
KVIbMYPHbLUL — Xapakmep  2aCMpPOHOMUYECKUX — KOMNemeHYul,
8bIHYJICOas qrodell 3aumooeticmeosams ¢ Hysxcum nocpedcmeom
sonnoujennozo oowenus. (Parasecoli, 2011, p. 645)

Psn wmccnenomareneidt oOpamiaroTcsl K aHalW3y TacTPOHOMHYECKOM
KYJbTYpbl ~ KOJIOHUAJIBHBIX U  IOCTKOJOHUAJIBHBIX TOCYJapCTB H
paccMaTpUBAKOT BOMPOCHI €€ U3MEHEHUS NOJ BIMSHUEM AJIMMEHTapPHOCTHU
Yyxoro (Ray, 2015). PaccmaTpuBasi TacTpOHOMHYECKHH TypU3M Kak
COBPEMEHHOE SIBJICHHWE, APYTM€ MCCIEAOBATENN TOJ BIUSHUEM TEOPHUHU
paznuuuii [1. Bypawse pazpaboranu Mojenb, KoTopas GUKCUPYET MEepPeXobl
B radburyce.

Oma moodenb modxcem Ovlmb NPUMEHEHA K JH0OOMY KVIbMYPHOMY
KOHMEKCMY 6 UHOYCMpUU mypuzma, umodvl obecneuums GIUsiHUe
KoHKypupytowux exycosvix npoyeccos (Stringfellow, MacLaren,
Maclean, & O'Gorman, 2013, p. 77)
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[IpoBen€HHOE HaMU CpPABHUTEIBHOE HCCICIOBAHUE «CTapblX» U
«HOBBIX»  MOJIENIE  HAXOJOUTCA, TPEXKAE BCEro, B  IIJIOCKOCTH
KyJIbTypaidbHbIX uccnemoBanuii (Cultural Studies), u HampaBieHO Ha
BBISIBJICHUE MEXAHU3MOB MEXKKYJIbTYPHON KOMMYHHUKALIMU CKBO3b IIPU3MY
anuMmeHtapHoctu Yyxoro. IloBropumcs, 4To, ¢ OOHOM CTOPOHBI, UyxoH
ABJSIETC OOBEKTOM HAIIMX MEPBOOBITHBIX CTPAaXxOB, MEUTAHUN U
IIEPEKUBAHUY, A, C Apyrou, UyKoM M 4yKas KyJbTypa MHTEPECYIOT Hac.
Ero mnpuBbluKHM, BHEIIHOCTb, OObIYAaW W TPAAUIMU OJHOBPEMEHHO H
MyTaloT, U UHTPUTYIOT. [[03TOMY HET HUYETO YAUBUTENHHOTO B TOM, UTO Y
pOCCHSIH TPOSBIAECTCS HMHTEpPEC K TEM WIA HHBIM HapojaM, a CBOE
JIOOOMBITCTBO OHU TBITAIOTCS YJIOBJIETBOPUTH B HMHTEPHETE, TaK Kak
CETrOJIHSI OH CTaJl YHUBEPCAIIbHBIM UHCTPYMEHTOM MOMCKAa UH(pOpMAIUH, a
TaKXe KaHAJIOM MEXKYJIbTYPHOU KOMMYHUKAIUU.

CoBepIlIEeHHO €CTECTBEHHO, 4TO 00pa3 UyXoro BBISBISET COCTOSTHUE
oOmiecTBa: ero Oo0Jie3Hb, MeEYTaHUs, NepexxkuBaHuss u T.a. JlanHoe
UCCJIEIOBAHNE TIOKAa3allo, 4yTo caM oOpa3 Uykoro HecTaOWJIEH M MOXKET
MEHATHCS TOJ BO3JACUCTBHEM psna ¢aktopoB. Ho HekoTopbie 4YepThI
KOHCTPYHUPOBAHUsSI camMoro odpasza ocTaroTcsi 0a3UCHBIMH, U HE MEHSIOTCS
CO BpEMEHEM KaueCTBEHHO, TOrAa Kak (popmMa MOKET CMEIAThCS OT OAHUX
aCIEeKTOB K JIPYTUM.

B Toxe Bpems pgaHHas paboTa MOATBEPKIAET TEOPETUUYECKOE
000CHOBaHME KOHCTpyHpoBaHHe oOpa3za Yyxkoro mno TpéM rpymnmnam
naTTepHoB, npemnoxenHoe C. H. SIkymenkoBbim (2012). Takum oOpazom,
UCCJIEIOBAHUE OBLJIO TEPEBEAEHO U3 TEOPETUYECKOM IUIOCKOCTH B
MPAKTUYECKYI0O M HAINpaBJIEHO HAa M3y4YCHHE MEXaHU3MOB (POPMHPOBAHUS
obpazor Uysxoro.
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Abstract

The development of Internet technologies allows us to obtain any information on topics
of interest. Modern search engines Yandex.ru and Google.com provide a selection of
almost unlimited number of information resources for any requests of their users. But
these engines also process the query itself. As the result, the researcher has a unique
database. An important place in this search for information is played by queries
indicating a certain interest in the Other. We try to understand who he is and what
differs him from us.

On the basis of this, the preferences of users of national Internet networks were
identified, which made it possible to build certain models characterizing the images of
otherness of different ethnic groups. A considerable number of similar inquiries allowed
authors to speak about the dominating images existing in consciousness of the modern
person, concerning the Other.

The "sexuality” was chosen as the marker of otherness in this study. Researchers have
chosen the peoples of East and South-East Asia as the object of such queries: the
Chinese, Koreans, Japanese, Thais, Vietnamese, etc. The analysis of the obtained data
allowed us to speak about the significance of sexual markers in the images of otherness
of the peoples of the region. To the greatest degree, this characterizes the otherness of
the Japanese image. The researchers also point out the increased interest in the sexuality
of Koreans, which is connected with the growing popularity of k-pop in the world.
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MOJAEJIN BOCHHPUATHUSA CEKCYAJIBHOCTH
YYyKOI'O B MHTEPHET-3AIIPOCAX B POCCUNCKHUX
IMMOMCKOBBIX CHCTEMAX B 2019 TOY"

SAxymenkoBa Onecst CepreeBHa (a)

a CACTPAXaHCKHHU I'OCYJapCTBCHHBIN YHUBCPCUTCT, , FOCCusd, I' ACTpaxaHb,
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AHHOTaUA

Pa3BuTHe WHTEPHET-TEXHOJIOTUN TO3BOJIAET JIIOOOMY YENOBEKY IMOJIy4aTh IH0YIO
UH(OPMALIKIO TT0 HHTEepeCyIomUM ero TeMaM. CoBpeMeHHbIE TOUCKOBUKU Yandex.ru u
Google.com mnpeaocTaBisSIOT BBIOOPKY MPAKTHYECKH HEOTPAHMYEHHOTO 4HCia
MH(POPMALMOHHBIX PECYPCOB MO JIOOBIM 3ampocaM CBOHMX IoJyib3oBaTenei. Ho atu
MOMCKOBBIE CHUCTEMBI, IJisi 00pabOTKM CEMaHTHKH 3allpoca W ONTUMHU3AIMU MOMCKA IO
KJIIOYEBBIM CJIOBaM, TaK)Ke 00pabaThIBAlOT M CaMU 3allpoChl, B pE3y/lbTaTe€ Yero y
HCCIIeIOBATENsl OKa3bIBACTCA yHUKaNbHAs 0a3a JaHHBIX. BaxxHOE MECTO B 3TOM IMOHMCKE
UH(OPMALIUK UTPAOT 3AIPOCH], YKa3bIBAIOUINE Ha ONPEICICHHBIH HHTEpeCc K Yyxomy.
Mpl mpITaeMcsi MOHATH, KTO OH, YeM OTJIMYaeTcst oT Hac. Ha ocHoBaHuu 3TOro ObUIH
BBISIBJIEHBl ~ IIPEANOYTEHUS  IOJIb30BaTeled  HalMOHANbHBIX ceTell  MHTepHer,
AKTYaJIM3UPYIOUIME 3TOT MHTEPEC, YTO JAJ0 BO3MOXKHOCTh IOCTPOUTH OIPEACIICHHbIE
MO/JIEJIH, XapaKTepU3YIOLI1e 00pa3bl HHAKOBOCTHU MPECTaBUTENEH pa3InYHbIX HAPOJIOB.
3HAUUTEIbHOE YHCIO CXOXKHUX 3alpOCOB IMO3BOJIMIIO TOBOPUTH O JOMHHHUPYIOLIUX
oOpa3ax, OBITYIOIIMX B CO3HAaHUU COBPEMEHHOTrO 4YeJoBeKa, OTHOCUTEIbHO Yyxoro. B
KayecTBE MapKepa HWHAKOBOCTM B JAHHOM HCCIIeZIOBaHMM Oblla  BbIOpaHa
«CEKCyalbHOCTh». BbIOOp 3TOT OCHOBaH Ha KOHLEMIUH JOMHUHHUPYIOLIEH TpHaJbl
MapKepoB, C MOMOIIBI0 KOTOPBIX M CTPOATCS 00pa3bl APYrod 3THUYECKOH I'pYIIIBL:
QIMMEHTapHOCTh, BECTUMEHTapHOCTb, CEKCYaJlbHOCTb. B KauecTBe O0BEKTa TaKHUX
3ampocoB ObUIM BbIOpaHbl Hapoasl Boctounoit u FOro-Boctounoit Asuu: KuTaHIsl,
KOpEWIIbl, ATOHIbI, Tal1lbl, BLeTHAMLbI U Ap.. AHAJIU3 NOJYyYEHHBIX JTaHHBIX MO3BOJIUII
TOBOPUTh O 3HAYMMOCTH CEKCyaJbHBIX MapKepoB B 00pa3ax WHAKOBOCTH HapoOJOB
YKa3aHHOTO peruoHa. B HauOonbliel CTENeHH 3TO XapaKTepu3yeT HMHAKOBOCTh
AnoHuUeB. MccnenoBareny Takke OTMEYArOT MOBBIIMIEHHBI MHTEPEC K CEKCYaIbHOCTH
KOpEHILEB, YTO, OYEBUHO, CBA3AHO C HAPACTAIOIIEH MOMYISAPHOCTBIO KOPEHUCKOM IOI-
KyJIBTYpbI B Halllel cTpaHe U B Mupe. IrHOpUpoBaHuEe OHUX HApPOJOB U IOBBIIICHHBIN
UHTEpece K APYrUM, KaK CUUTAIOT HCCJIENOBATENH, IO3BOJSET MOHATH CHEHUPHUKY
KOMMYHHKAIIMOHHBIX IIPOLECCOB MeXAYy Hapoaamu Poccum m Hapomamu BocTouHol n
FOro-BocTounoii A3uu.

KirloueBsle c10Ba
NmarnnatuBHbiil Uyxoil; Uykoil; CEKCyallbHOCTh; MOUCKOBBIE CHCTEMBbI; WHTEpHET;
MOJEIUPOBAHUE; KOppessinus; maTpuua; Auaekc; ['yrn

E% HMC HMD
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BBEJAEHHUE

CekcyalbHOCTh — OJMH W3 BAXHEUIIUX ACHEKTOB ONPEAEIICHUS
Uykoro, HapsAay ¢ allMMEHTAPHOCTBHIO U BECTUMEHTAPHOCTHIO. [10 MHEHNIO
dpaniysckoro crpykrypanucra K. JleBu-Ctpocca, OgHMM U3 CaMbIX
3HAUYMMBIX OOMEHHBIX TOBApOB B TPAJAMIIMOHHOM OOIIECTBE SIBISUIMCH
xenmmHbl (JIeBu-Ctpoce, 2001). I[TogoOHBIT 00MEH, MO CYyTH, JICKHUT B
OCHOBE  COLMAJIBHOM  CTPYKTYPBI: TIPAaBWJIO  JK30TAMHUH  POXKAAECT
HEOOXOMMOCTh B BBICTpauBaHuu auanora ¢ Uyxum. Bo3nukinas B paMkax
PONOBBIX OTHOLICHWM PACIIMPUTEIBHOE MOHUMAHHUE KPOBHOI'O POACTBA U
BO3HMKHOBEHHE Ha H3TOM IIOYBE 3alpeTa Ha HHIECT, NOTPEOHOCTh B
«UyKUX» OKEHIIMHaX o0ycloBWIa CeKcyaiu3anuio obpaza Yyxoro,
MIOCKOJIbKY B TaKOW CUTYyallMM 3K30TaMHBIA pOJ HE MOXKET 00OMTHCH 0O€3
B3aumozenctTeus ¢ Yyxxkumu. [lpu aTom, kak nucan Gppaniry3ckuit punocod
M. ®yko, mMOJOBBIE OTHOIIEHUS BCErAa H30MOP(HBI OTHOIIECHUSM
COLIMAIIBHBIM M BCErJa pPacCMaTpPUBAKOTCA YEpe3 NPU3MYy MOJSPHOCTH
aKTUBHOCTB\TaccuBHOCTH (Dyko, 2004, cTp. 358).

[Tosromy, BO MHOroM o6pa3 UYykoro Takke 3aBUCUT OT 3TOU
IOJIIPHOCTH — aKTUBHBIN Uy>KOM IyraeT, SABJsisl yrpo3y HALIUM pecypcaM U
JKWA3HU, a MACCUBHBI BOCIPUHUMAETCS YHUUYWIKUTEIBHO, TOCKOJIBKY HaM
CBOMCTBEHHO, cl0BaMH DyKO, «IHEPIrUMYHOE OTBPALICHUE MO OTHOLICHHIO
KO BCEMY, YTO MOTJIO Obl CBHJIETEIBCTBOBATH O JTOOPOBOJIBHOM OTKa3e OT
JIOCTOMHCTB U 3HAaKOB, CBA3aHHBIX C POJIbI0 MyXunHbD» (2004, cTp. 32).

Ho wuHTepec k cekcyampHOCTH YUyXKOro HHMKyZa HE JENCS MOCIE
pacraza 3K30raMHOTO pPOJa, OH JIMIIb IIepelies Ha JpPYyrod YpPOBEHb,
NOpPOXkAasi KOMMYHHMKaIM0 ¢ YyXuM (B TOM 4YHCIIE€ U CEKCyalbHYIO) B
Oonee mupokom Maciitabe. KonoHuanbHasi cuctema paciivpuiia rpaHHULIbI
B3aMMOOTHOIIEHUN Pa3HBIX HAPOJOB, a XX B. C €r0 KPaxoM KOJIOHHAIU3Ma
BOOOIIE pa3pyIIMJ MHOTOYHCIIEHHBIE TPAaHUIIbl, CYIIECTBOBABIINE MEXKIY
HapoJaMH: pacoBbI€, COLMAIbHBIE, KYJIbTypHbIE U T.1.. COCyllleCTBOBaHUE
B OJHOM IIPOCTPAHCTBE IIPEIACTABUTENIEW Pa3HBIX HAPOJAOB, OKOHYAHUE
IPOLIECCOB Cerperanuu emie OoJjbllle YCUIWIO HHTepec K Yyxkomy.
HNHTepec 3TOT camblil IIUPOKUM — K €€ 4YYyXKOro, €ro aJuMeHTapHbIM
MIPAKTUKaM, €r0 OJIEkK/E, HY U, KOHEYHO, CEKCYaJIbHOCTH.

HNuTepHeT 17100abHBIM 00pa30M HM3MEHUJI BO3MOXKHOCTh CyObEKTa
«paclupuTh» CBOMM IO03HaHUsA O YyxkoM. OH HE TOJNBKO cHeyal 3Ty
UH(OPMAIUIO TOCTYHOM, HO M IPEIOCTAaBUI HAM BO3MOXHOCTb MOJIy4aTh
aZpecHylo HHGOpPMALMIO, pearupysi Ha MOTPEOHOCTH HAIIMX 3alPOCOB.
[Ipensiaras HaM UMEHHO TO, YTO UHTEPECYET HAC B OOJIbIIEH CTENEHHU.

Bwmecre ¢ TeM 3TO Aa€T BO3MOKHOCTb M MCCIIENOBATENSIM BBIWICHUTD
MMEHHO T€ MNPEANOYTEHHUs, YHUBEPCAIbHBIE 3alpOChl, KOTOPBIEC JIydllle
BCETO  WUIIOCTPUPYIOT HMHTEpPEC TIOJIb30BATENd K  ONPENEIICHHOU
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uHdopmanuu. YuuTtbiBasg TOT (akT, YTO MOJIb30BATEIb YaCTO JACHCTBYET B
CETH Ha YPOBHE CBOMX BHYTPEHHUX CYOBEKTHMBHBIX 3alPOCOB, & HHTEPHET
MOMCKOBUKHM TPYNIUPYIOT UX, JaBas BO3MOXHOCTh HCCJIEIOBATEIIO
rOBOPUTH O MAacCOBOM XapaKTepe TeX WIM HMHBIX 3ampocoB. Bce 3To
MO3BOJISIET, OCHOBBIBASICh HAa XapaKTepe 3alpoCcoB, CTPOUTH ONpPEICTICHHBIC
MOJEIIH, JEMOHCTPHUPYIOILYIO ONpeJIeJICHHbIC TEHJICHIINU B
KOMMYHUKATUBHBIX MaTTEPHAX OTHOILIECHUN K Hyxomy.

Jlist BepuduKauy MOJTYYCHHBIX JAaHHBIX MBI oOparmaemcsi Takke K
oOpaboTtaHHON wWH(pOpPMAIMK, TOJYYEHHOH CO CIEIHATU3HUPOBAHHBIX
CalTOB, pA3HOW HAIIPABICHHOCTH.

Cekcyanmm3zanuio YyKOro oT4acTd HOATBEPKIAIOT U CTATUCTUYECKUE
JJAHHBIC CANTOB 3HAKOMCTB, a TaKXe€ IOPHO-CAHTOB, OTOOpa’KarOIIUX
ONpENEIICHHBIA MHTEPEC K MPEACTABUTENSIM  JIPYTUX O3THUYECKUX
rpymnm\pac: K IpuMepy, CTaTUCTHKA MOMyJIsipHOro caita Porn-hub 3a 2018
IO/l TIOKA3bIBACT, YTO MOMCK "SMOHIIEB\SIOHCKUI" MOMHSICS HA 3 TO3UIIUN
[0 CPAaBHEHUIO C NPEABIAYIIMMU TOJaMH, CTaB 5-M MO MOMYJSPHOCTH
MOMCKOBBIM 3arpocoM, "azuar" - Ha 6 (cTaB 8 MO MOMYJSIPHOCTH),
"koperickuii\kopernp" - Ha 16 (10 MO MOMyNSIPHOCTH Cpeau Bcex
3arpocoB), "kutanckui\kuTannpel" - Ha 14 mo3unumii (2018 year in review,
2018). IIpu 3TOM Kateropus «SIMOHCKOE» CTajla BTOPOW MO MOMYJISPHOCTH
3a Bech 2018 rom. OTOT ke CaWT NEMOHTCTPUPYET 3HAYUTEIBHBIA POCT
WHTEpeca K MEXKPACOBBIM OTHOIICHHSIM Yy aMEpUKaHOK, K a3uaram Yy
KUTEJbHUI] ABCTpaliuM, K apadaM y (paHIy’)KEHOK, a TakKe JIUJIEPCTBO
3anpocoB o smnoHnax y kutagsHok (Women of the world). To ke moxHO
cka3ath u cratuctuke 3a 2018 r cepuca PornMd (Global top searches),
MO3BOJIAIOLIETO MPOCIEAUTh MOMYJSIPHOCTh 3aMPOCOB MO OTIEIbHBIM
cTpanaMm B Buje Tom-10: a3uarsl OoJbIle IPYTUX KaTErOpHil MHTEPECYIOT
xurtenend ABctpanuu, B Vciianinu 3aMeTeH MHTEpEC K KOPEHHBIM KUTEISIM
CIIA (uupetinam), a B KHP — k smonmam (Top porn search-terms from
each country).

EJb

JlanHoe uccneoBaHUE TMOCBSIIEHO aHAJIM3y CEKCYaJbHOTO acreKkTa
obpaza Uyxxoro B pocCUHCKOM MPOCTPAHCTBE, YTO, MO HAIlIEMy MHEHUIO,
MO3BOJIIET TOBOPUTH 00 ypOBHE KOMMYHHUKAaTHBHOTO HWHTEpeca K
onpenesieHHOMY UYyXOMy B PYCCKOS3BIYHOM TMPOCTPAHCTBE. ITO
MO3BOJISICT BBIABUTH OINpEJCICHHbIE TCHACHIIMU aKTyalu3aluu TeX WU
WHBIX OTHHUYECKUX o0Opa3oM U, TakuM oOpa3oMm, JAEMOHCTPUPOBATH
OTpeJeIeHHbIE KYJIbTYpHbIE MPOIECCHl, Mpoucxojsiume B Poccuu. DTH
TEHJICHIIMM MOTYT YKa3bIBaTh KaK HApaCTAIOIINIl MHTEPEC K KOHKPETHOMY
YykoMy, TaK U CHU>)KEHUE ATOTO UHTEpECa, J0 MOJHOTO UTHOPUPOBAHUSI.
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I[JISI €C pcajin3aliii Mbl pCUINIINA O6paTI/ITI>CH K IIOMCKOBBIM CHCTCMaM
KaKk K HCTOYHHKY HauOosee 3HAYUTENIHLHOro o0beMa I/IH(i)OpMaHI/II/I,
IMIOCKOJIBKY IIOHMCKOBBIC CHCTCMBI pa60Ta}0T C Topa3go OoubIIEH
aYHHTOpHeﬁ, YeM MOKET OXBaTHUTh JIF000E AHKCTHUPOBAHHUC.

METOJ0JIOTUA N METO/IbI

MeTon0A0rn4ecKoil OCHOBOM Hamled padOThl CTalM TPYAbl YXKe
YIOMSHYTBIX aBTOPOB: (PPaHIy3CKOTO aHTPOIOJora u cTpykrypanucra K.
JleBu-Ctpocca, M. dyko, paccMaTpUBAIONIETO CEKCYallbHbIE OTHOIICHUS
KaK MaHH(ECTAlUIO KOHIIETITA «BJIACTH», a TAKXKE TPEXCOCTAaBHAs MOJEIH
oOpaza UYyxoro, mnpemyioxeHHass poccuiickuM uccienonarenem C.H.
AxymenkoBbiM (2012), 1 OCHOBaHHYIO Ha aKTyaJu3alMKU TpUaabl 0a30BbIX
MapKepoB MHAKOBOCTH: CEKCYaJbHOCTb, ATMMEHTAPHOCTh u
BECTUMEHTAPHOCTb.

Jlnst moHuMaHus crienu(UKy aHamrM3a UHTEPHET-3alpOCOB MBI TaKKe
oOpaTWINCh K 3apyOeXHBIM HCCIIeIOBaHUAM B JaHHOUW cepe (Introna &
Nissenbaum, 2000) (Spink , Jansen, & Taksa, 2009) (Spink & Jansen,
2008) (Hindman, 2008) (Wilson & Peterson, 2002). HeoOxomumo
OTMETUTh WCCIICIOBAHUS, CBS3BIBAIOIIME CEKCyaJbHOE TIOBEJACHHE W
nouckoBble 3anpockl (Markey & Markey, 2010) (Markey & Markey, 2012)
(Spink, Partridge, & Jansen, 2000), a Takxke aHaJIM3UPYIOIIUE BIIMSHUE
MOPHO-UHAYCTPUU Ha pasznuuHble cdepsl odbmectBa (Barss, 2011)
(Albright, 2012) (Wondracek, Holz, Platzer, Kirda, & & Kruegel, 2010), u
obmue uccnenoBanus cexkcyanbHoctu (Parker, 2009) (Alexander, 2008)
(Cronin, 2008) (Corréa, Petchesky, & Parker, 2008)

JlaHHBIE  TIOMCKOBBIX CHCTEM TIO3BOJIMJIA HaM  TPOCICIUTH
3aKOHOMEPHOCTH MEX]1y YIIOMUHAHUEM KOHKPETHOTO 3THOCA U 3alpOCaMH,
CBS3aHHBIMH C CEKCyaJIbHOCThIO. B kauectBe 0a3bl JaHHBIX ObLI
WCITOJIH30BaH MTOVCKOBBIM CepBUC www.wordstat.yandex.ru,
MPEIOCTABISIONMINN CTATUCTUKY TOUCKOBBIX 3allpPOCOB W JUHAMHKY
W3MEHEHHUH XapaKkTepa 3alpoCOB BO BPEMEHH.

[TockonbKy AaHHOE MCCIIEIOBAHUE SIBJISETCS MPOJIOKEHUEM HAIIeTo
0osee T100aTbHOT0 KOMIUIEKCHOTO HcclieoBanus (AnneB & SIKylIeHKOBa,
2018; Amuer P. T., 2018), moCBAIIEHHOTO KOMMYHHKAaTUBHBIM MOJIEISM
poccusiH 1 HapoaoB BocTouHoit A3un, BEIOOpKA 3THOCOB ObLIa OINpeaeneHa
UCXOMAs W3 LIeJie W 3a7ad 3TOro HCCIeAOBaHWA. B 3Ty rpymmy Bomuin
KHTAWIIBI, KOPCHITBI (FO’)KHBIE M CEBEPHBIC), STOHITbI, BBETHAMIIBI, TAHIIbI
MOHTOJBI. JIJI1 CpaBHUTEIBLHOTO HM3yYCHHUS ITONYYCHHBIX JTaHHBIX, Oaja
oIpejiesieHa U KOHTPOJIbHAs rpynna (TouHee TpyMIbl): HEMIbI, (hpaHITy3bl,
amMepukaHiibl. Ha Ham B3rmsm, 5TO  MO3BOJMIO  OTACIUTH YEPTHI,
XapakTepHbIC JUIsl YHUBEpCATbHOTO YyKOro, OT dYepT, MPUCYIIUX
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«IAJIBHEBOCTOUHOMY» HUyxoMmy. B XoJlie JaHHOTO MCCIENOBaHUS 3alPOChI
OTHOCHUTEJIBHO TAaKUX STHUYECKUX TPYIII, KAK «MOHTOJbD U «TAUIbD», a
TaK)K€ «IOKHBIE U CEBEpPHBbIC KOPEWIIb», ObUIM HCKIIOYEHBI W3 CIHCKA,
MIOCKOJIBKY HaM HE yJIaJIOCh BBISIBUTh 3HAYUTEIIBHOW CTATUCTUKU 10 HUM: B
OonpIIe CTemeHW ToJib30BaTeliel MHTepecoBajia HWHoOpMalus, He
CBSI3aHHAS! C KOHKPETHBIM 3THOCOM.

OcHOBHOH ynop B aHanu3e jaenancsa Ha Torl0 Hanbosee MOMyspHBIX
3aIPOCOB IO KaXJIOMY OTHOCY.

JlanHOE WHCcleloBaHUE MpeACTaBiIsieT cOoOOM BTOpPOM 3Tal Hamen
paboOThI, MOCBSIIEHHON BOCIPUSITHIO CEKCyalbHOCTH UyKOro ¢ MOMOIIBIO
aHaJIN3a MOJIb30BATEIBCKUX 3aIPOCOB MOUCKOBBIX CUCTEM. B Xo/1e mepBoro
JTarna Mbl BBOAWIM B MMOMCKOBBIX cepBUcax google.ru u yandex.ru Ba Tumna
3anpocoB: «%ethnos% xenarca» u «%ethnos% BBIXOIAT 3aMyXK 3a»; TJIe
%ethnos% — Ha3BaHue 3THOCA, HAIIPUMEP, KUTAMIIBI MM KUTASHKUA. DTO
MO3BOJIMJIO HaM YYeCTh I€HJEpHbIE OCOOCHHOCTH CeKCyalbHOCTH UyxKoro
U BBISIBUTH 33 aKTyaJIbHBIX CTPYKTYPHBIX MapKepa MHAKOBOCTH, KOTOpPbBIE
JlaJii BO3MOYKHOCTbH BBIJIEJIUTh HA OCHOBE Koppensiuuu 1o [Iupcony mectb
YCTOMUYHUBBIX MOJEJIEH CEKCyalnbHOro mnarrepHa Yyxoro: Hyxou-smoHel,
Yyxoii-kutaen, Yyxoin-kopeen, Yyxoii-Hemen, Yyxkoi-¢ppaniys u
Yyxoi-ameprkaHen. Tallpl, BBE€THAMIbl 1 MOHTIOJIbI HE BOLIJIM B 3TOT
CIIMUCOK B CHJIy OTCYTCTBHUSI 3aMETHOTO MHTEpPECca y POCCHUSIH K JaHHBIM
ATHOCAM OTHOCHUTEJIBHO CEKCYaJIbHOI'O MAaTTEPHA NHAKOBOCTH.

Kak yxe ObUIO YIOMSHYTO BBIIIE, HCCIEIOBAHUE CTPOUTCS Ha
MCIIOJb30BaHUN CTATUCTUYECKUX METOJIOB cOOpa JaHHBIX CETU MHTEPHET, a
TaKXe C MOMOIIBIO KOPPEJSIMOHHON MaTpUIlbl M JaJIbHEHIIIEro pacuera
koppessiuuu 1o [TupcoHy 7Sl BBISIBIEHUS CHIIBHEHIINX KOPPEIALIMOHHBIX
CBS3€d MEXAy MapKepamH, 4YTO TO3BOJUJIO CTPYKTypHpOBaTh U
kinaccudumnmpoBate monenu o06pazoB  BooOpaxkaemoro Yyskoro. Jlns
OOJBIIICH HATJIATHOCTH MbI OOPATHIIMCh K BU3YAIM3AIlU KOPPEJISIIMOHHBIX
CBS3C¢M MapKepoB Ha IUIOCKOCTH, TIO3BOJHUBIINCH HaM OTOOpa3uTh
KOJIMYECTBO MOJIEJIEH U UX HAIIOJIHEHHOCTh KOHKPETHBIMU MapKEepaMH.

Xorenock Obl Tak)Ke€ OTMETUTb, YTO MBI HE pa3feiseM OIEHOYHBIC
CYXKJICHUS, CTEPEOTHIIbI W B3[JISAbl 1O OTHOIICHHI0 K KaKUM-JIH0O
ATHUYECKUM TpyIaMm, a TpeACTaBICHHbIe B TabJMIlaXx MaTepuaibl
OTPAXXAIOT HUCKIIOUHUTEIBHO CTATUCTUKY 3alpOCOB IOJIb30BATEJEH CETH
WHTEPHET, a WX aHaJIu3 OCYIIECTBIISICTCS HCKIIOUMUTEIBHO B HAy4YHBIX
LeJIsIX.

OCHOBHAA YACTb

Ha ocHOBe WCIONB30BaHMSI CTAaTHCTUYECKUX JAHHBIX CepBUCA
www.wordstat.yandex.ru Mbl MNOJIYYHJIM CJIEAYIONIYIO KapTUHY CaMbIX
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MOMYJISIPHBIX 3alpPOCOB MO KaXJIOMYy O3THOCY M3 Hamiero cnucka. s
yn00CTBa, OTpa3uM ee B BUje rpaduka:
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Pucynok 1. I'padguk cratucTuku odpameHnii K HaudoJiee MoMmyJIsipHOMY 3alpocy
10 JAJIbHEBOCTOYHBIM 3THOCAM HA KOHell ceHTs0ps 2019 r.

Kak mbl BuguM, Hanbosee nonyJasspHbIM 3apocoM Ha ceHTA0ps 2019
I. BO BCEX JAHHBIX rpynmnax (KUTaWIlbl, SMOHIbI, KOPEHIIbI, BbETHAMIIbI),
SBJIIETCS 3aIIPOC «IOPHO» (U3 BCEX BO3MOKHBIX 3alPOCOB), TUAUPYIOLIUN
N0 KOJMYecTBY oOpameHuid. IloMrMMO Hero, NpPHUCYTCTBYET TaKxKe
3HAUUTEIBPHOE  KOJIMYECTBO  JPYTUX  3alpOCOB,  CBSI3AHHBIX  C
CEeKCYaJIbHOCThIO, B TOM YHCJE: «CEKC», «Ire€W», OINHCAaHUE JIEUCTBUU
CEeKCYaJIbHOTO Xapakrepa U T.[. JIUIUpyroT B NPOLIEHTHOM COOTHOUIEHUU
[0 3alpocy «IOPHO» OT OOIEro 4Yucia 3anpocoB B JIaHHOM Cllydae
SATIOHIIBI, XOTS, KaK Mbl BHUIUM, KUTAHIBI TOpPa3Io OOJbIIIE BOJHYIOT Hac,
€CJIM CYIUTh MO O0OIeMy KOJIHYeCTBY BOMpocoB (362285 3ampocoB Ha
kKoHell ceHtsaops 2019 r. mo 3ampocy «kutaiiey u 227848 mo 3ampocy
«IMOHLIB»). B TO Bpems, Korja BHHMaHHE B CiIy4yae C KHUTaWllaMH
pacmpezensercs Ha pas3idyHble cdepbl (B TOM YHUCIE, CBSI3aHHBIE C
MOKyIKaMd B MHTEPHET Mara3uHax), IO OTHOIICHUIO K SIOHIaM
HaOmofaeTcst 0Oojiee BBIPAKEHHBIM HMHTEPEC HMEHHO CEKCyalbHOro
xapakrtepa. Jns yaoOcTBa, Mbl MPEACTABWIM 3Ty CTATUCTUKY B BHUJE
TaOJUIbI, TOKa3bIBAIOIICH KakoW TMPOIEHT OT OOIIero KOJIUYeCTBa
3aMpOCOB 3aHUMAET 3aIPOC «ITHOCHIOPHO». MIHTEpecHO Takxke, 4To, XOTs
3aIpOCOB O BHETHAMIIAX 3HAYMTEIBHO MEHBIIIE, YEM 3alPOCOB O KUTaWLaX,
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B IIPOOCHTHOM COOTHOIIICHUU Ha6JII-0I[a€TC$I OOBIIIHI HHTCPCC K 3aIIpoCy
«IIOPHO>.

Kurainbl SInoHUBI Kopeiinbt BreTrHaMubI
Oo01ee
KOJMTHECTBO | 365 285 227 848 196 116 14 402
3ampoCcoB 10
3THOCY
3ampoc 16 468 28 702 17 540 715
«ITopHO»
Hpouenr ot | 5roy 12,6 % 8,94% 4,96 %
o0111ero yucia
Crenen IlepBbiii o IlepBbIii O [TepBsiit o [TepBbIii O
MOMYJISIPHOCTH
sanpoca MOMYJSIPHOCTH ~ MOMYJISIPHOCTH ~ TOMYJSIPHOCTH — TOITYJIIPHOCTH

Ta0uauna 1. IlpoueHTHOE COOTHOILIEHHE W CTENEHb MOMYJIIPHOCTH 3anpoca
«IIOPHO» B CBSA3H C MOUCKOM IO JaJIbHEBOCTOYHBIM 3THOCAM (HA ceHTs10pb 2019)

Kak BugHO M3 TaOMUIbl, MPUBEIECHHON HMXKE, CTaTUCTUKA OOIIEro
KOJIMYECTBA 3aIPOCOB IO KOHTPOJBHOW TpyNIeE MPUMEPHO CpPaBHUMA C
JATbHEBOCTOYHBIMM ATHOCAMHM (aMEpPUKAHLIEB HWUIYT YyTh pEeXe, YeM
KUTallEB, a CaMbIMH HWHTEPECHBIM CpEOM BCEX OTHUYECKUX TPyl
OKazaJquch HeMmllbl). JJ11 Havama Mbl IPOCIIEANIIN CBSI3b 3aIIPOCa IIOPHO» C
3TOM rpynnon. MTHTepec K HUM HECKOJIBKO YCTYNAET TOMY, YTO MbI BUJIEIIN
[P aHAJIM3€ 3alpOCOB II0 NAJBHEBOCTOYHOMY peruoHy. bosblie Bcero
BHUMaHHs 31€Ch B KOJWYECTBEHHOM M IPOLEHTHOM COOTHOLIEHUU
BBINIAJAET HA 3aIPOC «IIOPHO» B CBSI3M C HEMLIAMH, HECKOJIBKO YCTYHAeT B
ATOM CMBICIIE 3arpoc 1o ¢paHiry3am (5 MecTo), ¥ TOJIBKO Ha 32 MecTe B
O0IIeM CHHUCKE 3TOT 3alpoc BCIUIBIBAET NMPHU OOpalIeHHH K KIOYEBOMY
CIIOBY «aMepHKaHIbl». Takum o0pa3oB, 3ampoc MO «HEMIBI + TOPHO»
oOomiesl B MPOIEHTHOM OTHOIIEHUH 3alpoChl «KUTAWLbIT MOPHO» H
«BBETHAMIIbI + TOPHO», U B KOJIMYECTBEHHOM (HO HE MPOILIEHTHOM) 3aIpoc
«KOpEMNUBI + TIOPHO».
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AMepUKaHUbI ®paHny3bl Hemupbl
obiuee KoIMeCTRO 357 693 155 851 391 256
3a1pocoB
3anpoc «IlopHo» 4982 4 407 22 831
Hpouen ot 1,39% 2,83 % 5,84 %
oO1iero yucia
CreneHb
32 no
MOMYJISIPHOCTH 5 110 MOMYSIPHOCTH 2 TIO MOMYJISIPHOCTH
MOMYJISIPHOCTH
3arpoca

Tadauuna 2. CTaTHCTHKA 10 3aNPOCY IIOPHO» M KOHTPOJIbHBIM Ipynnam (Ha
ceHTsA0pH 2019)

Jns HarnsgHOCTH, MBI NPENCTABUIM CTEIEHb HMHTEPECAa K 3ampocy
«IOPHO» O Pa3HbIM ATHOCAM B BUJE TpauKa HIXKE.

PucyHnok 2. I'papuk nNpoueHTHOr0 COOTHOILLIEHHS 3aNPOCA KIMOPHO» OT 001ero
KOJINYeCTBA 3a1pocoB (Ha ceHTAOpb 2019)

Kak MbI BUNM, 3HAUUTEIBHO JTUAUPYIOT B JAHHOW CBSI3U 3alpOCHI IO
SMOHLIaM, & MEHBIIIE BCET0 MHTEpeca yesaeTca amepukasuam. MiarepecHo,
YTO COIJIACHO CTaTUCTHKE, YK€ yrnomsiHyToro Boiie PornHub 3a 2014 ron
0,16% mnouckoB B CHIA npuxoausioch Ha 3anpoc "pycckuil", U TOJIBKO
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0,06% B Poccum Ha 3amnpoc "aMEpUKAHCKHI': WHBIMH CJIOBaMHU,
aMepuKaHIbl B 2,7 pa3za yalle UHTEPECYIOTCS PYCCKHUMH, YEM PYCCKHE
amepukantamu (United States vs Russia). [Ipomomkas ananu3 3Toit
CTaTUCTUKH, aBTOPBI CTaThbH OTMEYAIOT, YTO PYCCKHE B JIAaHHOM CMBICIIE
OKa3aJIMCh CaMOM MaTpUOTHYECKOW HalMed U3 BCEX, KOr0 HCCIE0BaIU
PornHub: 10 u3 25 3ampocoB u3 Poccum Tak wiaM HMHa4ye CBSA3aHO C
3arpocoM «pycckoe\pycckmit» (United States vs Russia, 0.1.). Ty xe
KapTUHY MOXHO YBHJETh W B cTaTUCTUKe cepBuca PornMd Ha naHHBIM
momeHT (Global top searches), ma m B cratuctuke SHaekca (3ampoc
«PYCCKOE MOPHO» - NEPBBIM B NOMYJIPHOCTH IO TETY «HOPHO», 17724446
oOpamenuit Ha okTs0ps 2019). IlepBoif 3THUYECKOU TPyNIoN (He cuuTas
TEr «PYCCKOE»), BBI3BIBAIONICH HAMOOJBIINN MHTEpPEC MOJIb30BaTENEH
POCCUICKOTO CEerMeHTa ceTu VHTEepHET B JaHHOM KIIFOUEBOM 3aIpoce,
OKa3bIBAIOTCS SIMOHIIBI, KOTOpbIX 3ampammBaiu 714018 pa3 3a OKTAOpPDH
2019. OgHako, XOTS 3TO YUCIO U KaXKETCS JOCTATOYHO BHYIIUTEIBHBIM U
MPEBBIIAET KOJUYECTBO 3alIPOCOB MO MCKOMBIM 3THOCAaM B IIEJIOM, €CIIU
paccMaTpuBaTh €ro OTHOCHUTEIBHO OOIIEero KOJUYEeCTBa 3alpocoB,
CBSI3aHHBIX C MOUCKOM MopHorpaduu — 236 913 251 moka3oB B MecsI] — TO
Ha AMOHCKOE MOpHO nipuaeTcs Beero 0,3% oOpaiieHuid.

Kak BumHO U3 rpaduka HUXKE, TUIUPYIOT MO YIOMUHAHUSIM B CBSI3U C
MOPHO SIMOHLIBI U HEMIbl. AMEpPUKAHCKOE, Kopeickoe, (paHIy3CcKoe U
KUTACKOE  TMOPHO  MWUIET MPUMEPHO  OAMHAKOBOE  KOJIMYECTBO
M0JIb30BATENIEH, MEHBILIE BCETO TAKUX 3aIIPOCOB CBSI3aHO C BLETHAMIIAMU.
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Pucynok 3. CtaTcTHKA 10 MOUCKY 3anpoca ""mopHo'' ¢ ykazaHueM 3THHYECKO
rpynnsl
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OpnHako, XOTsSI «IIOPHO» U SIBIIAETCSI CaMbIM MOIIYJISIPHBIM 3alpOCOM,
MHTEpEC K CEKCYalbHOCTH UM HE OrpaHUYMBacTCsi. MHOTHE TIOCIEaYyIOIINe
3aMpoChl TAKXKE OTPAKAIOT B TOW WJIM MHOW CcTeneHu 3ToT uHTepec. K
IpUMEPY, TaK BBIMJISAUT CTATUCTHKA HanOoJiee MOMYJSPHBIX 3alpOoCOB IO
TETy «AMOHIIbI Ha CeHTsI0ph 2019:

3anpoc KosunuyecTBo o0pamennii

STIOHIIBI 227 848
IOPHO SIITOHIIBI 28 702
CEKC SITOHIICB 13 968
SITOHIIBI BUEO 7 606
MOYEeMY STOHLIBI 5047
(GuIBM ANoHeN 4 505
SITIOHLIBI TeU 4 340
PO SAIOHLIECB 4227
SITOHIIBI CMOTPST 4128
SIIIOHIBI +U KUTANUIBI 3597
AMOHEL] TPaxaeT 3541

Ta6auna 3. CtatucTuka HauboJ1ee NOMYJISIPHBIX 3aMPOCOB 0 SMOHLAX
(cenTsiOpb 2019)

OuyeBHUIHO, OOJBIIMHCTBO W3 ATUX 3aMPOCOB HAMPSIMYIO CBSI3aHBI C
MPEACTAaBICHUEM O CEKCyalbHOCTH UyXKOro M MHTEPECOM K 3TOH cdepe:
CTOUT OTMETUTH 3/IECH U BTOPOM MO MOMYJISIPHOCTH 3aMPOC — CEKC SATOHIIEB,
a Taxxe 6 (reit) u 10 (Tpaxaer). OTACIBHO CTOUT OTMETUTD 3aMPOC «PHITBM
+  dmoHel», TakXe ONOCPEJOBAHHO HMEIOIIUMKA  OTHOIIEHUE K
CEKCYaAJIbHOCTH: €CIIM MOCMOTPETh CBSI3b 3TOT'0 3ampoca ¢ Ipyrumu, 539 u3
HUX TIPUXOIATCS Ha MOPHO GUIBMBI, U emie 252 Ha «CeKe PUIbMBDY. 31eCh
K€ MBI BUJIUM 3aIPOC «IIOYEMY SITIOHIIBI», OTPAKAIONTNI 001N UHTEpEC K
noBesieHn0 Yyxkoro (C JUIUPYIONIUM aClEeKTOM aJUMEHTApHOCTU —
3aMpoc «IMOoYeMy SIMOHIIBI eAsT»). Eciu cyMMHpoBaTh BCce MOCIEAYIONIHE
3alpoChl, CBSI3aHHBIE C PA3JIMYHBIMU ACMEKTaMHU CEKCYaJIbHOCTH C
aHAIM3UPYEMbIMU TPYIIIAMU, TO MOJTYYaeM CJIEIYIOUIYI0 CTATUCTUKY:

104


http://code-industry.net/
http://code-industry.net/
http://code-industry.net/
http://code-industry.net/
http://code-industry.net/
http://code-industry.net/

Galactica Media: Journal of Media Studies. 2019. No 3 | e-ISSN: 2658-7734
New Media and Human Communication | DOI 10.24411/2658-7734-2019-10026

IIpouent
Obwee 3ampocoB,
KOJII/I‘;[;CTBO KoJ1-Bo 3anpocos, CBSI3AHHBIX C
JTHOC 3ampocoB CBSI3AHHBIX € CEeKCYaJTbHOCTHIO
CEKCYAJIbHOCThIO 0T 001Iero
(oxTs10pH 2019) KOIMeCTRA
3aMpocoB
SInoHubI 233830 125420 53.64%
Kopeiinbt 203599 106514 52,32%
Kuraiiubl 386458 77203 19,98%
BreTHamup! 15081 4004 26,55%
AMepHKaHIbI 356722 15 592 4,37%
Hemup! 421 464 69430 16,47%
®paHiy3bl 172393 12994 7,54%

Tabauna 4. CtaTucTHKA 10 CyMMe 3alIPOCOB, CBA3AHHBIX C CEKCYAJIbHOCTHIO
(oxkTs0pH 2019)

Koneuno, HE0OXOAMMO OTMETUTH, YTO JTH HHUQPPHI HE OTPaKAIOT
MOJHOM KapTUHBI, MOCKOJIBKY MpPU aHAIW3€ BCTPEHAINCh M CIOpPHBIC
3aMmpoChl, KOTOPbIE MOTJIM KaK OTHOCHUTHCS K c(epe CeKCyalbHOro, Tak M
MOKa3bIBaTh MHTEPEC K MHBIM acnekraM. [lomumo 3Toro, HE BCe 3ampocChl
OYEBHUJIHBI B CBOEU CBS3U C CEKCYAIbHOCTBIO, TO €CTh HE BCErJa MOMXHO
OJIHO3HAYHO CKa3aTh, YTO UMEHHO XOUET HAWTH MOJIb30Bartelb. K npumepy,
KOTJ[a Mbl HAUMHAEM OTJICJIbHO pacCMaTpuBaTh CrieliMUKY 3ampoca «3THOC
+ BUIC0» WM «ITHOCHOUIBMY», MBI BUJIUM, UYTO B CBSI3U C SITTOHIIAMU UIITYT
MOPHO, a B CBSI3U ¢ HEMIIaMU — (UIIbMBI O BoMHE. OIHaKO, JaXe C y4eTOM
BO3MOXHBIX MOTPENTHOCTEN, MBIl BUAUM, YTO JAHHAsl CTaTUCTHKA OTYACTH
MOBTOPSET Ty KAPTUHY, KOTOPYIO MBI HAOJIFO1aTK TIPH aHAIM3E KOJIMYeCTBa
3aIIPpOCOB «ATHOC + TOPHO» — CaMOW HWHTEPECYIOLIEH I0JIb30BATENEH
IPYIIONA OKa3bIBAKOTCA SIMOHIIBI, HEMHOTO OTCTAlOT KOPEWIIbl, © MEHBIIIE
BCET0 MHTEPECA BbI3BIBAIOT AMEPHUKAHIIBI.

Ecaum paccmarpuBaTh BTOPUYHBIE MOBTOPSIONIMECS 3aMPOChI, CTOUT
Tak)k€ OTMETUTh, YTO B 3ampocax o0 amepukaHIaXx MW HeMIax
MPOCJIEKUBAIOTCS MapKepbl HCHABUCTH, a B CBS3U C AMNOHIIAMM Yallle UIET
peub O CEKCYaJIbHBbIX U3BpAICHUSAX: OT OOIIMUX 3alpOCOB THUMA (SITTOHIIBI
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W3BpalleHb» 10 Oojiee KOHKPETHBIX «HHIECT» M T.Ja. B 3ampocax o
KopeHiax HaOJIoJaeTcs OMpeIeNICHHBIM MHTEpPEeC >KCHCKOW ayJIUTOPUU —
MOJIb30BaTeIM UIMYT ()OTO KPACHUBBIX (@ TAKKE «MHUJIBIX» M «TOJIBIX))
napHei\ MyxuuH (4-5 3ampochl MO MOMYJSPHOCTH), YTO, BEPOATHO, B
HEKOTOPOW CTEINEHU CBS3aHO C BIMAHUEM HOKHOKOPEHMCKOW MacCOBOM
KYJBTYpbl (3TH 3alpoChl TakKe€ BCTPEUAIOTCS B CBSI3KE C KHUTAllllaMHU U
SIMOHIIAMU, OAHAKO B 3HAYUTEIIbHO MEHBIIEM KOJWYECTBE, U NMPAKTUYECKU
HE 3aMETHBI B CTATUCTHUKE MOUCKA MO IPYTUM ITHOCAM).

OTnenpbHO, Ha HaIl B3IUISA, CTOMT OTMETUTh 3alpoc «3THOC +
HACWIYIOT» TIOCKOJIbBKY OH OTpaXaeT CTpax Mepell CeKCyalbHO-
arpecCuBHbIM UYyXuM, ITOKOPEHHME HOBOW TEPPUTOPUH MOCPEACTBOM
CEKCYAJIbHOTO HACWIMA. 3/€Ch ONSATh YMECTHO BCIOMHUTH LUTaTty M.
DyKO, KOTOPYHO MbI YK€ YINOMHHAJIM BBIIIEC, O CBA3U CEKCYaJIbHOCTHU C
KOHIICTITOM BJIACTH B coliuyMe. boibiiie Bcero mogo0HbIX YIOMUHAHUM (110
OpsIMOMY 3amlpocy) O HemIax (C YINOMHHaHHEM aKTOB arpecCud B
OTHOIIIEHUU PYCCKUX JKEHIIMH) U SMOHIAaX (0e3 yIIOMUHAHUI\B OTHOIIICHHH
EBPOIIEHIICB), MEHBIIIE BCETO — B CBSA3U C (DpaHITy3aMHU.
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Pucynok 4. Ctarucruka mo 3anpocy «3THOC + HaCHJIyI0T» Ha OKTA0ps 2019 1.
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CrneayromuM 3TarnoM Hamied paboThl CTall0 MOCTPOCHHE MATPHIIBI,
cocrosie u3 10 Hanboliee MOMYISIPHBIX 3aIIPOCOB MO KaXKIOMY 3THOCY U
pacuer koppensiuuu 1o Ilupcony. Ha »sTtomM »Tame Mbl BBISBUIIU
KO3 PUIIMEHT HauCUIbHEWIEH KOPPENSIMOHHON CBSI3U OTHAEIBHBIX Map
MPU3HAKOB, JIJISl YETO MbI B3SUIM JHUANa30H KOd(PPUIIMEHTA KOPPEAUUA OT
0,5 mo 1. Busyanuzanusi MapkepoB B JAHHOM HCCIIEIOBAHUM TO3BOJIMIIA
HaM BBIJICIITh HECKOJIBKO YCIOBHBIX MOJIEIIEN CEKCYyalnbHOCTH HyXKOTO.

Ha kaprte (cM. PucyHok 5) mMbl HaOm0maemM oJIHy OOJIBIIYI0 MOJETh B
LEHTpPE, KOTOPYIO YCIOBHO MOKHO Pa3/elIUTh Ha 2, a TAKXKE OJHY MOJENb,
CTOSIILIYIO B CTOPOHE.

PucyHnok 5. Kapra cekcyajibHbIX MapKepOB, CITPYIIIIMPOBAHHBIX 110
KOPPeJSIIHOHHBIM CBA3SIM.

OTtcTosiass B CTOpOHE TpyIIa MapKepOB CBs3aHA C 3apPOCOM
«aMmepuKaHIe». Kak MBI y)Ke MHUcaiiy BhIIIE, Ha HUX MPUXO0IUI0CH MCHBIIIC
BCETO 3aIPOCOB, KOTOPHIC MOYKHO OBLIO OTHECTH K CEeKCyalbHOU cdepe. B
pe3ynbTaTe, y He€ OTCYTCTBYIOT 3aMETHBIC CBSI3U C IPYTUMH MOJICISMHU.

Btopas (Oonbmiasi) Mojenb, oObeIMHEHA OOIIMMHU MapKepamu:
IIOPHOY, «CEKC» (ITOT 3ampoc MPUCYTCTBYET B Tom 10 3ampocoB Mo BceM
JTATBHEBOCTOYHBIM 3THOCAM), «pmibm», «horo» u T.4. Kak BuaHO Ha
KapTe, ATa MOJEIh ACIUTCS Ha 00Jiee MEIKHE: MOJeb, BKIFOYAIOIIYIO
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€BPOIIEHCKHE 3THOCHI U MOJEIb C JAJIBHEBOCTOYHBIMM STHOCAMH. JlJis
HOCJIEAHEW MOJIENU XapaKTEpEeH 3alpoc «IOYEMY», OTpaXKaroUuil obiee
yauBieHue UYyXuM, B TOM YHCIE €ro0 BHEIIHOCTBIO, CEKCyaJbHBIMH M
QIMMEHTApHBIMU NpUBBIYKaMH. J[JI1 MOMCKa 10 KUTallaM M BbETHAMIAM
XapakTepeH oOumii 3amnpoc «B Poccuny», oTpaxaromuidi 00€CIOKOEHHOCTh
noBeieHreM UyKOro Ha Hallleld TEPPUTOPHH.

KoHeuHo, Mozienp ¢ €BpOINEHCKMMU 3THOCAMU OOBEIMHEHAa BEChMa
YCIOBHO, TIOCKOJBbKY  TIOKa3bIBaeT OOJbIIE  HECOBMAJCHHUMA, YeM
aHAJIOTMYHAasT — MO JaJdbHEBOCTOYHbIM. Hemupl B mpeacTraBiIeHUH
M0JI30BATENEN ropas3no 0oJIbIE CBA3aHbl C BOWHOM, YeM JIF000M Apyrou u3
UCCIENyeMbIX HaMH 3THOCOB. (OTyHacTd, TOJYyYMBIIASICS CHUTYalHs
COBIAJAET C HAIIMM aHAJIM30M 3alpOCOB, CBSI3aHHBIX C ATMMEHTAPHOCTHIO
Uyxoro: pa3genenne Ha Bocrounoro m 3amagHoro Uy»Koro u pasmbITHE
rpaHul] B npezacrasieHun o Boctounom Uyxom (AnueB & SlkymieHkoBa,
2018). IIpu »TOM, ecu B aTUMEHTAPHOM MOJIETN HECKOJIBKO BHIOMBAIHCH
U3 O0OWed CTaTHUCTUKM KUTalubl (M3-32 3alpocoB, CBSA3aHHBIX C
KaHHUOAJIN3MOM), 3apOChl, CBSI3aHHBIE C CEKCYaJIbHOCTBIO TOpa3io Oonee
YMEpPEHHBI, a MaKCUMaJIbHasi HUHAKOBOCTb MposBIIAeTCs B 00paze Uyxoro-
AMOHIA (3aIpOChl PO MHLECT U T.1.).

BbIBO/IbI

Ecnau cymmupoBaTh BBIBOJBI ITO BCEM 3aIlpocaM, TO CIEAYET €Ile pa3
OTMETUTH OTCYTCTBHE MHTEPECA K CEKCYAbHOCTH UyKOro-aMepHKaHIa, a
TaKXE€ CBA3b INPEACTABICHMM O HEMIAX C BOWHOW U CEKCYAJIbHBIM
HAaCHJIEM I10 OTHOIIEHHUIO K PYCCKMM. 3alpoChl O KOpPEMIAax, KaK Mbl YXkKe
OTMEYaJIM BBIIIE, BO MHOIOM JE€TEPMHUHHMPOBAHBI BIUSHUEM KOPEUCKOU
MAaCCOBOM KYJIBTYPBI U OTPAXAKOT UHTEPEC KEHCKOU YaCTH IOJIb30BATENEH.
3anpocel O KHTalIaXx M BbETHAMIAX OTPAXKAKOT OINACEHHS] O NMOBEACHUU
Uyxxoro B Poccnn, a 3anpocsl O SIMOHIAX ITOKA3bIBAIOT SIBHBIM MHTEPEC K
ero CEKCyaJlbHOCTHU, a C JAPYroil CTOPOHBI — peaNu3yloT CTEpPeoTUN 00
«HM3BPALLEHHOM» NOBEIEHUHU UyXKOro.

OTCyTCTBHE WM HU3KUH MPOLEHT 3alpOCOB IO CEKCYaJlbHOCTH
TallleB, MOHI'OJIOB U HEKOTOPBIX Apyrux Haponos HOro-Bocrtounoi Azum
MOKa3bIBaE€T, YTO ATH OOpa3bl Majo aKTyaJU3UpPOBaHbl B POCCUKUCKOM
KYJIbTYPHOM IIPOCTPAHCTBE. B 11eJI0OM ITpOBEIEHHBIN aHAIU3 [T03BOJIMII HAM
BBISIBUTH HamOoJiee akTyalbHble O0pa3bl HMHAKOBOCTH  Pa3jIMYHbIX
OTHUYECKUX TPYII, a TAKKE MapKepbl, KOTOPbIE YKA3bIBAIOT HA Ty WIIU
HMHYI0 OCOOEHHOCTHh pa3zHOooOpa3HbIX 00pa3oB UyKoro B MpeACTABICHUU
pOCCHSH.

B nanpHenmieM Mbl HAMEPEBAEMCS PACIIMPUTH HAIlle MCCIEAOBAHUE,
pa3paboTaB pazHOOOpa3HbIE METOMBI BepU(DUKAIIUN TTOJTYICHHBIX JaHHBIX,
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JUist OoJiee YETKOTO MOHHMMAHHs MpOoIecCOB (QopMUpoBaHUs 00pa3oB
MHAKOBOCTHU MOCTPOEHUSI HanboJiee JOCTOBEPHBIX MOjieliell KOMMYHHUKAITUH
¢ Uyxum.
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Abstract

This study focuses on the ‘mirror model’ role of Information Communication
Technology (ICT) in election coverage with specific reference to press coverage of
selected presidential elections in Nigeria. The study notes that the mass media are
indispensable tools in the political process as a result of the fact that their involvement
in election coverage enables the citizenry to have timely information about pre-election
campaign and related activities, the election as well as post-election political
developments. While noting that timely information is necessary at every stage of the
political process, the study noted that the ability of the press to offer such information is
hamstrung by the non-availability of the state-or-the-art technology necessary for
prompt dissemination, especially, on the part of the electoral umpire. Using the
historical method and Key Informant Interview as well as cybernetics theory, the study
found out that the delay in prompt release of the final results of presidential elections in
Nigeria was due to non-application of the state-of-the art technology and consequently
recommended upgrading of all equipment used by the electoral umpire in the conduct of
future elections in the country.
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AHHOTAMA

OcHOBHOE BHUMaHHE B JIaHHOM HCCIJIEJOBAaHUM YJEISIETCS «3EPKaIbHOM MOJIEIN poJin
UH(POPMALIMOHHO-KOMMYHUKaMOHHBIX TexHojoruid (MKT) B ocBemeHun BbIOOPOB ¢
0COOBIM YIOpPOM Ha OCBEIIEHUE B Ipecce OTAEIbHBIX IPE3UJAEHTCKUX BHIOOPOB B
Hurepun. B wuccnenoBaHuum oTMedaeTcs, 4YTO CpEACTBA MaccoBOW HH(pOpMaluu
ABIIAIOTCA HE3aMEHMMBIMU NHCTPYMEHTAMH ITOJIMTHYECKOTO IIpoLecca B CUILY TOTO, Y4TO
UX yYacTHE B OCBEIIECHUH BBIOOPOB IMO3BOJSET Ipa)kIaHaM CBOEBPEMEHHO MOy4aTb
UH(OPMALIKIO O NPeIBEIOOPHON KaMIIaHUU U CBSI3aHHOM C HEl J1eATeNIbHOCTH, BhIOOpax,
a TaKXKe O MOJIUTUYECKUX COOBITUSIX Mocie BbIOOpoB. OTMedasi, 4TO CBOEBPEMEHHOE
UHPOPMHUPOBAHHWE HEOOXOIUMO Ha KaKJIOM JTale MOJMTUYECKOro Ipoliecca,
UCCJIEJIOBAaHUE BBIIBUJIO, 4YTO BO3MOXKHOCTH IIPECChl MPEJOCTaBIATh  TaKYIO
UHPOPMALIMIO  OrpaHUYEHBbl  M3-32  OTCYTCTBHUS  COBPEMEHHBIX  TEXHOJIOTHil,
HEOOXOIUMBIX JUIsl OBICTPOrO €€ paclpoCTpaHEHHUs, OCOOEHHO CO CTOPOHBI
u30upaTenbHOM KoMHUCCHU. Mcmonb3ys HMCTOpPUYECKMH METOX M HMHTEPBBIO C
KIIIOUEBBIMU PECIIOHACHTAMH, a TaKXKe TEOPUI0 KUOEPHETHUKH, UCCIIEIOBAHNUE BBISIBUIIO,
4YTO 3aJepkKa C OOHAPOJOBAHMEM OKOHYATEIBbHBIX PpE3yJbTaTOB MPE3UAEHTCKUX
BbIOOpOB B Hurepuu BbI3BaHa HENPUMEHEHHEM HOBEWMIINX TEXHOJOTHI M MO3TOMY
PEKOMEHI0BAJIO MOJIEPHU3ALIIO BCETO o0opynoBaHus, HCIIOJIb3YEMOTO
n30upaTeIbHbIMA KOMUCCUSIMU MPY IPOBEACHUH OyIyIIMX BBIOOPOB B 3TOI CTpaHe.

KiroueBsble cj10Ba

TexHomoruu; OCBeIIEHHE BBHIOOPOB; TpPE3UIEHTCKUE BBHIOOPHI; Hwurepus; mnpecca,
MHTEPBBIO C KIIOYEBBIMU pecrionaeHTamu; CMU
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INTRODUCTION

This study focuses on the Graber (2010, p. 19) ‘mirror model’ role of
technology in the coverage of the first, fourth and eight presidential
elections in the post-independent Nigeria. Thus far, presidential elections
had taken place in Nigeria in the following years: 1979, 1983, 1999, 2003,
2007, 2011, 2015 and 2019. Although prior to 1979, the first post-
independent elections had taken place in 1964. That was a period when
Nigeria operated the British parliamentary system of government.
Following the collapse of Nigeria’s First Republic on January 15, 1966, the
parliamentary system of government collapsed with it. Thirteen years later
when the military restored democratic governance, it was under a new
presidential system of government.

The 1979 presidential election which took place on August 11 was
therefore the first presidential election in the post-independent Nigeria. The
final results of the elections were released on Thursday, August 16, six
days after it was held. Twenty years later, the 1999 presidential election
took place, specifically on February 27 while its outcome was released on
March 1st, four days after it was conducted. The 2015 presidential election
on the other hand took place on March 28, its outcome were released after
three days. The 2019 presidential election similarly took place on February
23. The results was released on Feb 27, four days after it was conducted.
While the delay lasted after the conduct of these elections, uneasy political
tension griped the entire country with rumours and speculations spreading
like wild fire. This study is therefore curious about the circumstances
responsible for such unhealthy delay. While the 1979 elections were
conducted by the Federal Electoral Commission (FEDECO), 1999, 2015
and 2019 elections were conducted by Independent National Electoral
Commission (INEC).

STATEMENT OF THE PROBLEM

Extracting timely information by members of the press has been a
major problem confronting media professionals in Nigeria during elections.

While local and foreign media representatives usually throng the
federal and state offices of electoral umpire for information about who
wins, the electoral body in turn has not been able to respond to the
yearnings and aspirations of the media professionals due to the fact that
necessary ICT facilities that would have aided collation and promote
prompt release of election results were not available.

Whereas, societal expectation from the media is that of prompt
dissemination of election outcome once an election had taken place. The
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Punch newspaper edition of July 10, 1979 through a front page editorial
captured the perplexing situation thus: “it is now three days since the
senatorial elections were held and Federal Electoral Commission
(FEDECO) has been able to announce barely half of the results. We dare
say that delay in counting and announcing results open the whole exercise
to abuse”.

In a related development, the newspaper in her lead story of August
13, 1979 says “the results of the governorship elections in Borno and
Gongola states were not released until more than nine days after the
elections were held”. The newspaper attributed the delay in the release of
the final results of the presidential election to communication problem
being encountered by FEDECO officials in parts of the northern states. To
rescue the electoral umpire from the mess, Nigerian Airforce planes were
dispatched to those areas to help the situation by collecting ballot boxes
from remote areas to collating centres. This trend as would be observed
later in this study only changed a little in recent times when technology was
introduced to critical aspects of election administration in the country.

AIMS AND OBJECTIVES

This study aims at advocating full application of technology to every
phase of election administration in Nigeria in order that the citizenry could
have timely information. The specific objectives of the study therefore are:

1. To ascertain role, if any, played by ICT in FEDECO/INEC
operations during the 1979, 1999 and 2015 presidential elections.

2. To assess the use of ICT in print media operations, especially in the
area of editing of political news/pictures of the various political gladiators
during the 1979, 1999 and 2015 presidential elections.

3. To ascertain the ICT facilities available at the disposal of the
defunct FEDECO and INEC for the gathering, collating and dissemination
of election results during the 1979, 1999 and 2015 presidential elections.

4. To examine the ICT facilities used by the Nigerian print media in
the coverage of the 1979, 1999 and 2015 presidential elections.

RESEARCH QUESTIONS

1. What role does ICT play in the late release of the results of the
1979, 1999 and 2015 presidential elections?

2. What role did ICT play in print media operations, especially in the
area of editing of political news/pictures used by the Nigerian press during
the 1979, 1999 and 2015 presidential elections?
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3. What are the ICT facilities available at the disposal of FEDECO
and INEC for the gathering, collating and dissemination of election results
during the 1979, 1999 and 2015 presidential elections?

4. What are the ICT facilities used by the Nigerian print media in the
coverage and reportage of the 1979, 1999 and 2015 presidential elections?

LITERATURE REVIEW

Information Communication Technology (ICT) has attracted
commentaries from several academics in recent times. According to Evans
(1990) cited in Akinboye & Popoola (2010, p. 45), "while some abbreviate
it as IT, others would rather prefer to call it Info Tech". In the words of
Muchie & Baskaran (2006, p. 26) "ICT has become one of the main driving
forces of globalization... like the first machine-driven industrial revolution,
the ICT revolution has generated fundamental changes in the socio-
economic life of people and nations across the world”.

Muchie & Baskaran (2006, p. 26) further argued that ICT is unique
mainly in two aspects. First, they contended that "it affects almost every
country on the face of the earth and almost every aspect of life". Second,
they pointed out that "unlike other technologies, ICT as an enabler has
significant potential to build both social and technological capabilities in
developing countries.

Burton (2010, p. 37), quoting McQuail (2000) however identified four
main characteristics of ICT. They are: Interpersonal communication media
such as e-mail, Interactive media play i.e. computer games, Information
search media, such as Net search engines and Participatory media, such as
Net rooms.

Of the above four characteristics, the most strategic and indispensable
in the quest for an efficient and prompt release of election results in Nigeria
is that of interpersonal media. The electoral body needs it to communicate
within and outside the organization. During the 1979 and 1999 elections,
when the need arose to invite political reporters to FEDECO or INEC
functions, press invitations were distributed manually. It takes almost a day
for such invitation to be distributed among the media houses that were
located at various odd axis in the state, or country. The trend changed a
little during the 2015 elections. Whereas, through the internet, all the media
establishments could be reached within five minutes. Therefore, with ICT,
you gain speed, you incur less bill, you eliminate risk of accident or auto
crash and above all, you reduce stress drastically.

Therefore, talking about a technological device which could create,
store, and distribute election information, the ICT tool that readily comes to
mind is indisputably the computer. In the words of Mohammed (1990, p.
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9), "computer is the most pervasive of all the new communication
technologies™. Besides satellite, he stresses that "it is about the only device
that has a hand in all the pies of communication: print, radio, television,
telephone, fibre optic, film, photography, cinema, etc." Within the ICT
department of Lagos State INEC, the talk every time during the 2015
elections is about information super highway or broad band network,
communicating through electronic mail or sending election results from
local INEC offices to the head office or posting election results on INEC
website. All these would not have been possible without computers.

However, scholars disagreed on the exact time when the computer
started. Parker, cited in Pool (1983, p. 620) traced its origin to 3,500 BC
when it was used as a simple adding machine. Pelton (1981, p. 25) while
contributing says the "oldest one that springs to mind is a Babylonian
computer that dates from 1921 BC." Yet, Hofbaver (1990, p. 22) asserts
that "the history of computers can be traced roughly from the year 1812,
when the English Mathematician, Charles Babbage designed what he called
a different machine which could automatically work out trigonometric and
logarithmic function™.

The role of the media at a period of election has been object of
'serious-attention by communication scholars. Semetko (1996, p. 269) says
at such period, people use the media for strategic purposes. Both the
candidates and the electorates are involved in strategic use of the news
media. According to him,

For the vast majority of people living in democratic societies, election
campaigns are experienced through the media. Politicians gear their
daily campaign activities to meet the constraints and deadlines of the
news. They know that far more people turn to print or broadcast
sources for information than turn out for political rallies in the town
square.

While this assertion is true to some extent, the fact remains that most
political parties in Nigeria hardly structure their campaign activities in a
way that would meet the deadline of media establishments covering the
campaign. That is why you find them at campaign venues by 6pm, still
campaigning. The implication is that most print audience read their stories
two days after the event. However, if a political party is buoyant enough,
live coverage of the campaign by radio and television stations may help in
getting the stories across fresh and unedited.

Articulating the basic role of the media in a democracy, Odunewu
(2000, p. 7) says the role of the press in a democracy "is to nurture the
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government of the people by the people™ adding that in this context, “the
press is the very oxygen of democracy".

Gana (2000, p. 11) on his part says the media in a democracy should
aspire to carry out five core functions. He argued that the media have vital
role to play in promoting the culture of peace, promoting development,
promoting people's participation, promoting positive virtues as well as
promoting a stable polity as necessary imperatives for the sustenance of
democracy.

Justice Sawant (2000, p. 25) on his part says the press is the only
institution which can keep people as well as those in authority informed on
all matters and at all times of the day adding that:

It is the media which enables the people to perform their three-fold
functions in democracy - to participate in the day-to-day affairs of the
society, to take informed decision, and to keep a check on the
authorities who rule on their behalf

For these reasons, Justice Sawant (2000, p. 32) described the press as
the life-line of democracy as well as the 'ears' and 'eyes' of the people.

The press is a powerful institution in a democracy. There is no subject
on which it cannot comment and there is no institution which can
escape its criticism. The media helps to preserve and promote
democracy by safeguarding the independence of its institutions
including' of itself and ensuring accountability of them all.

A former American statesman, Abraham Lincoln understood the
centraiity and critical role of the media in democracy. Edwards (1996, p.
192) quoted Lincoln as saying "with public sentiment, nothing can fail,
without it, nothing can succeed. Consequently, he who moulds public
sentiment goes deeper than he who enacts statutes or pronounces
decisions".

Akinfeleye (2011, p. 12-13) similarly quoted a renowned American
philosopher, a democrat and president, Thomas Jefferson who declared
poignantly that if he were to choose between having a government without
a newspaper, he would not hesitate to choose the latter. It is therefore
saying the obvious in the context of North (1967, p. 301) once more that
politics cannot exist without communicating through the press.

In related development, Edwards (1996, p. 10) argued that the press
performs a dual role in every democratic society; first, he contends that "the
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press occupied a position that is analogous to that of a middleman
providing necessary information about the affairs of the state and politics".

He states further that as watchdog, it carries out investigation into
activities of public officials and exposes scandals. He was however quick
to add that the founders of the US, especially, former American statesmen
such as Washington, Jefferson and Madison never anticipated a scenario in
which the watchdog role of the press would turn into an attack by engaging
in what a US political scholar, Larry Sabato calls "a feeding frenzy". That
IS, a situation where a critical mass of journalists pursue the same story
intensely, excessively and sometimes uncontrollably. Said he: "They did
not foresee that journalists would seize the center stage in the political
process, creating, not reporting, the news and altering the shape of politics
and the contours of government”. A similar scenario was witnessed in
Nigeria after the 1979 presidential elections concerning the 12 2/3rd saga.
Till date, many Nigerians believed ex-president Sheu Shagari stole the
presidency in active collaboration with the military as a result of the ways
the press portrayed the matter.

However, a major reason why the press wielded such an enormous
power was given by Helge through a piece entitled "Democracy, civil
society and the media in Africa in the nineties". According to Helge (1995,
p. 335), the media are at the centre of the democratic process and their
situation can be used as a barometer for explaining the depth of political
change. His words: ‘citizens participation through the media is
indispensable in order to carry out coherently the economic and cultural
development of society".

In the last decade, the electioneering process across the world has
been experiencing a dramatic change and this change is largely being
induced by the amazing impact of ICT on reporting. Edwards (1996, p. 33)
vividly captured the global impact of ICT on reporting when he says "the
leader of every nation, north and south, rich and poor, democratic and
authoritarian, acknowledges the awesome power of the media, especially
electronic media to shape the politics of his nation".

Edwards (1996, p. 33) further presented the views of the foremost
European leaders, Lech Walesa and Jiang Zemin when confronted with a
similar question. While Lech Walesa, a Polish leader says "would there be
Earth without the Sun? Jiang Zemin, the General Secretary of the Chinese
Communist Party says "the power of the media is so enormous that chaos
could result if the tools of public opinion are not tightly controlled in the
hands of true Marxists". Edwards similarly quoted a Chilean opposition
that upset Augusto. Pinochet in a Plebiscite saying "in 15 minutes
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television time, we destroyed 15 years of government publicity for the
dictators".

The reality of global politics today is that the arrival of ICT has
brought remarkable changes to politics. Edwards (1996, p. 188) further
contended that the greatest impact of ICT on political reporting has been
greatest on the office of the president. While noting that John F. Kennedy
was the first TV President in 1960, he added that Ross Perot was the first
talk-show presidential candidate in 1992. It could be recalled that both used
television to talk directly to the voters without being filtered or mediated
through journalistic editorial process.

Back home in Nigeria, several newspapers and magazines wrote after
the first presidential television debate between late Basorun MKO Abiola
of the defunct Social Democratic Party (SDP) and Alhaji Bashir Othman
Tofa of the defunct National Republican Convention (NRC) that the SDP
candidate was a better material for the office of president.

Some political pundits were also of the view that the results of the
1979 presidential election won by Alhaji Sheu Shagari of the National
Party of Nigeria (NPN) would have been different if there was a live
presidential election debate featuring all the five presidential candidates
who contested the election, namely, Alhaji Sheu Shagari, Chief Obafemi
Awolowo, Dr. Nnamdi Azikiwe, Malam Aminu Kano and Alhaji Waziri
Ibrahim.

Up to Nigeria's Second Republic politics (1979-1983), party
candidates used to be picked behind closed doors by party bosses or
through a consensus arrangement. Through media insistence, the political
parties now embrace primaries that is covered live by television to decide
the party's flag bearers. Such insistence is in line with the primary
obligation of the mass media in any Political community with regard to
feeding the citizenry with information about occurrences in their
environment. Whitney (1975, p. 69), while re-echoing the three major
activities of the mass media narrowed down this function to "Surveillance
of the environment, Correlation of parts of society in responding to the
environment and Transmission of the social heritage from one generation
to next".

Surveillance has to do with the primary responsibility of the media
with regard to combing the environment for useful information that would
make life meaningful for the people.

Correlation, on the other hand, involves interpretation of information
collected from the environment. When editorial, news analysis or
commentaries are published; government may be forced to take some
positive action to redress the perceived problems. Transmission of social
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heritage from generation to generation is the socializing function of the
media through conscious education and enlightenment. The ‘mirror model’
role of the press advocated by Graber (2010, p. 19-20) contend that news
should be a reflection of reality in the society. The model further states that
“news people impartially report all significant happenings that come their
way”. During elections, as would be seen later in this study, ICT becomes
an enabler by enabling the various media in Nigeria to carry political
stories that reflected the true reality of happenings in the political terrain at
the right time.

THEORETICAL FRAMEWORK

This study is anchored on the communication theory otherwise known
as cybernetics. According to Gauba (2003, p. 98), the theory represents
another model of political analysis derived from the concept of political
system.

According to Gauba, the chief exponent of the theory is Karl Deutsch
who sought to use the approach in analyzing the political system. Quoting
Norbert Wiener, cybernetics major developer, Isaak (1981, p. 293) says "it
is the study of communication and control in all types of organizations,
from machines to large-scale organization”.

Deutsch, a leading proponent of the theory was said to be less
concerned with the bones or muscles of the body - politic than with its
nerves - its channels of communications and decisions. Deutsch, according
to Gauba further argued that "it might be profitable to look upon
government somewhat less as a problem of power and somewhat more as a
problem of steering i.e directing the course of its activity which is the main
function of communication”.

Conducting election in any democratic society is a task requiring
specific and decisive steering. First, there must be communication between
the electoral umpire and the political parties. The electoral commission
must put in place a mechanism for transmitting messages and obtaining
reactions or feedback. The input and output communication mechanism
must take cognizance of environmental stress, distortion, gain and
feedback.

Isaak (1981, p. 294-295) provides insight to each of these core
communication concepts, in relation to the conduct of elections in a
democratic polity. He contends that every institution, including electoral
body exists within an environment. This environment places stress on the
system. This stress is otherwise called ‘load'. Load is a burden. If a load on
the system increases without deliberate efforts to reduce or manage it, it
would then be difficult for the system to adjust and meet aspirations of the
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people in the environment. If load is poorly managed, there would be ‘lag’
in the system. Therefore, lag is a fallout or an off-shoot of load. It refers to
the time between the reception of information and the reaction or reply to
it. Thus, the greater the lag, the less efficient the system. A system must be
able to maintain itself. Ability to promptly respond to information or
demand accurately enhances the efficiency of a system. Once lag sets in,
rumour and gossip will take over. In the context of Blake and Haroldsen
(1975, p. 30) "rumour is a widespread report from an unknown source".
Quoting--Shibutani (1966), they contend further that "it develops as men
caught together in an ambiguous situation attempt to construct a
meaningful interpretation of the situation by pooling their intellectual
resources”. They further described gossip as unverified news that is
transmitted through the interpersonal channels. A recurring problem in
post-independent elections in Nigeria is the problem of distortion.

Distortion is the changes that take place in information between the
time it is received and the time it is reacted to. While Anifowose (1982, p.
220) refers to this as "switching of results”, Ologbenla (2003, p. 91) says "it
is electoral malpractices”, while Onuoha (2003, p. 59) described it as
"winning at all cost".

Gain therefore is a product of learning. Part of the reasons why the
1983 general elections were riddled with crises was due to the fact that
FEDECO did not learn from mistakes of the past, especially, from the 1979
elections. Maitambari (2011, p. 71) while buttressing this fact says for
instance, rather than FEDECO adhering to the 1979 election time-table,
FEDECO exposed itself to allegations of bias and manipulation by
scheduling the presidential election to hold first which all the parties except
the NPN opposed."The opposition alleged that the sequencing of the
election was to produce a bandwagon effect to the benefit of the NPN. The
ruling party, NPN ignored feedback from the opposition parties. Whereas,
when treatment or attention is given to every load which a system receives,
such is bound to strengthen the system as it would produce positive
feedback. Whenever in-coming load to the system is handled in the right
manner, the system would then be in a position to predict future states of
the environment. This is called load. This is the whole essence of
cybernetics, to transfer information through communication. In other
words, information is what flows through the channels of communication.
When received, it is analyzed and reacted to. In the course of receiving and
reacting to load, there are lessons to be learnt. Adjustment will come in a
manner analogous to an anti-aircraft gun correcting or adjusting its goal to
the speed and flight pattern of its target. The overall result of the changes
and adjustment is that the system would be in top shape to predict future
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state of the environment. In this manner, the system could anticipate certain
developments and therefore make adequate provisions in advance to
address it.

METHODOLOGY

To enrich the historical method of analysis as well as Key Informant
Interview Method used in this study whose population consists of 57 print
media establishments identified by Akinfeleye (2003, p. 47-57) and
Komolafe (2004, p. 107-112), 10 members of staff in the ICT department
of Lagos State INEC, 29 ICT members of staff of Abuja INEC, and three
senior journalists who were purposively chosen from the professional body
was used. The three senior journalists were deeply involved in the coverage
of the 1979 presidential election in particular.

SAMPLE SIZE

The sample size for the study are 20 print media establishments in
Lagos, extracted from the population of 57 print media establishments in
the country identified by Akinfeleye (2003) and Komolafe (2004). It is
instructive to stress that 2/3rds of Nigerian print media establishments are
based in Lagos. The 20 represents 64 percent of the 33 Lagos based print
media currently in circulation in the country. Those ignored and no longer
in circulation at the time the field work was conducted include: National
Concord, Sketch, National Interests, The Monitor, The Democrat, TNT,
Classique, Tempo, Lagos Horizon among others. In all, the sample size
consists of 80 practicing senior journalists of the editor’s rank, three former
editors and head of ICT department of Lagos State INEC and Abuja
Headquarters of INEC.

DATA PRESENTATION AND ANALYSIS

This study uses a combination of qualitative and quantitative method
in its analysis of responses obtained from the key informants interview in a
bid to enhance readers understanding of the issues addressed in the study.
The study uses this method since the respondents can easily be quantified
along with their specific responses. While analyzing the data from the field
work, different issues were treated under appropriate research questions
with appropriate tables as hereby presented.
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Frequency/percentage
Option 1979 % 1999 % 2015 %
Maximum - - 70 87.5 80 100%
Minimal 13 16 10 125 - -
Nil 67 84 - - - -
Total 80 100% 30 100% 80 100%

Table 1, Q1: What role does ICT play in the late release of the results of the 1979,
1999 and 2015 presidential elections?

The Federal Electoral Commission (FEDECO) conducted the 1979
presidential election on Saturday, August 11. FEDECO withheld the results
till Thursday, August 16 i.e. six days after it was held.

The 1999 presidential election on the other hand was held on February
27. Its outcome was not made public until March 1st, that is, four days after
it was conducted. The 2015 presidential election similarly took place on
March 28. Its results were released on March 31, that is, three days after it
was held. Even though the respondents, having been involved in the
coverage of the electoral process from the stage of party primaries,
campaign, voting and collation had the results but could not publish the
story on the winner of the election because the law empowered the
electoral body to release it first officially following which they could then
disseminate the information.

As could be seen from table 1 above, only 16 percent of the
respondents agreed that ICT played a minimal role in the gathering and
processing of political news/election results during the 1979 presidential
elections while 84 percent poignantly declared that ICT played no role.
During the 1999 presidential elections, 87.5 percent of the respondents
claimed that ICT played a maximum role while 12.5 percent said it played
a minimal role. In the 2015 election, all the respondents claimed ICT
played a maximum role.

Available ICT facilities identified by the 16 percent of the respondents
which were used in the news gathering, processing and reporting of
election news/results during the 1979 elections, are: Telephone (Analogue),
compugraphics, Radio/Tape Recorder, TV set, Telex machine, Type
writers, cameras, Midget (Micro-tape recorders).
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Apart from asserting that ICT played minimal role in the coverage of
1979 elections, they also attributed the delay in the release of the final
results of the presidential election to non availability of up-do-date, modern
and efficient ICT facilities at the disposal of FEDECO. However, all the 80
respondents said ICT played a maximum role in the gathering, processing
and reporting of the results of the 1999 and 2015 presidential elections.
They further claimed that the press was far ahead of INEC in 1999
concerning the acquisition of ICT gadgets needed for their operations.

Frequency/percentage
Option 1979 % 1999 % 2015 %
Maximum - - 80 100 80 100%
Minimal - - - - - -
Nil - - - - - -
Total - - 80 100% 80 100%

Table 2. Q2: What role did ICT play in print media operations, especially in the
area of editing of political news as well as pictures used by the Nigerian press
during the 1979, 1999 and 2015 presidential elections?

Going by the statistical figure in table 2 above, it could be seen that all
the respondents claimed that ICT played no role in the editing of
stories/pictures of political personalities that were used to spice political
news during the 1979 elections. However, all the respondent, agreed that
ICT played a maximum role in the editing of political news/pictures during
the 1999 and 2015 presidential elections. One of the three senior journalists
chosen from the professional body, Prince Henry Odukomaiya, a former
Managing Director/Editor-In-Chief of Champion newspapers recalled that
a major editing style in the newsroom during the colonial days that was in
vogue during the 1979 election was that of “cut and paste” system which
ICT has completely eliminated today. His words: “The computer has
completely eliminated the cumbersome, dirty and frustrating processes of
newspaper production during the colonial era through compugraphy”.
Prince Odukomaiya further recalled with nostalgia that under the outdated
compugraphic system, stories were composed on compugraphic machine.
After composition, you bring out the bromide and start developing it like a
photographic film. “After developing the film, it goes to the graphic Artist
who will do the paste up with the aid of cow gum; following which the
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material will go to lithographers who in turn will patch the film before
mounting it on the exposing machine to produce the plate”

Odukomaiya argued that it could take a whole day to produce a
newspaper during the colonial period up to the first republic unlike now
that a newspaper could be produced under few hours.

Furthermore, the former Editor-In-Chief of Champion Group of
newspapers recalled that a lot of embarrassing developments took place
while producing a newspaper prior to the arrival of ICT. He said for
example, pasted headlines may unintentionally fall off during movement
from the Graphic Artist to the lithographers.

Prince Odukomaiya, however, pointed out that ICT has eliminated all
the problems. "It is a different story altogether today. All you need doing is
just to sit down before the computer, type your story, edit straight on the
computer, with the aid of spell check and produce an error free copy. The
job today is 99.9% error free in that you no longer experience the
possibility of one line dropping or one line falling in the process of carrying
compugraphic bromide from one point to another. Whatever you have
corrected on the computer nowadays is exactly what will come out. If you
do a good job, it comes out good. If you did a bad job, it comes out bad.
Computer has eliminated what we used to call the printer's devil in the
newsroom".

The former editor of Daily Times, Prince Tony Momoh on his part
says ICT has greatly enhanced photo editing. He recalled that during the
colonial era, till 1979 elections, photo editing was done in a crude way.
Momoh, the second senior journalist chosen from the professional body
said for instance, whenever the need arose for cropping, a common practice
then was that the photograph is folded to extract the personality needed.

He pointed out that the greater effect of cropping during the period
was that it could damage the picture and consequently reduce its life span.
The former Minister of Information however stressed that today, ICT has
eliminated the crude system of photo editing, pointing out that "with
scanner and the page maker, photo editing can be done with a touch of
class."

"You know nowadays, once the picture is placed on the scanner, it is
previewed to capture the details with the aid of your mouse, you can then
crop the picture to what you desire. As a matter of fact, photo editing is
done for -three reasons: cropping, scaling and sizing"; he added.

Innocent Okoye, the third former editor purposively chosen from the
professional body on his part says the arrival of the internet has made it
very easy for political reporters, feature writers, editorial writers, sports
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writers and even sub-editors to locate information on a wide variety of
topics.

He stressed that through the internet, background information, facts
and figures, expert opinions among others could easily be sourced.

According to Okoye, "suppose you want to write an article on Kosovo
but there is no library with up-to-date materials on the subject, you can
easily find a source that is sufficiently knowledgeable on the subject
through the internet. You can then send an e-mail to him, asking him your
questions and he can reply through e-mail.

RQ3: What are the ICT facilities available at the disposal of
FEDECO and INEC for the gathering, collating and dissemination of
election results during the 1979, 1999 and 2015 presidential
elections?

The study established a little contradiction between the responses of
the Lagos state INEC and the Abuja headquarters of the electoral body to
the above question which was tackled by the ICT units of the electoral
umpire.

While the Lagos state INEC declined listing any ICT facilities and
categorically stated that ICT was non-existent then, the Abuja head office
listed computers and printers. Curiously, the Abuja office of INEC
however admitted that ICT played little or no role in 1979 elections.

In a related development, while the Lagos state INEC attributed the
delay in the release of the results of the 1979 presidential election results to
non-availability of ICTequipments, leading to a situation whereby results
were manually counted by hand from all the states of the federation, the
Abuja head office of INEC rather said "the delay was caused by logistics
problems”. The Abuja head office of INEC further said the delay had
nothing to do with non- availability of ICT.

Furthermore, while the Lagos INEC listed digital Radio transmitter
and NITEL telephone lines as available ICT for the compilation of results
of the 1999 presidential elections, the Abuja INEC listed computers and
printers.

The Lagos INEC further argued that "in 1999, ICT was not much in
existence save for only NITEL telephone lines and radio rooms which was
used for the transmission of results." The Abuja head office of INEC on its
part says ICT was used in the computation of results. The two offices
however agreed that press invitations were distributed manually or
physically by hands whenever they needed media coverage during the 1979
and 1999 elections.
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The two offices equally agreed that INEC could release presidential
election results within 24 hours if INEC offices are well-stocked with ICT
equipments.

The deepening of ICT equipments in the state as well as all the local
government offices of the federation will go a long way in helping
INEC to promptly release election results.

The two offices agreed that the biometric computation of voters
register for the 2015 elections coupled with the introduction of Permanent
Voters Card (PVC) and Card Readers (CR) helped in injecting credibility
to the electoral system.

RQ4: What are the ICT facilities used by the Nigerian print media in
the coverage and reportage of the 1979, 1999 and 2015 presidential
elections?

The respondents, among others, claimed that the following ICT
facilities were at the disposal of the Nigerian print media for the coverage
and reporting of the blow-by-blow account of the 1999 elections. They are:

Internet, Desktop/laptop computers, Digital cameras, Flash
drives/DVD, Digitalmidgets/Audio recorder, On-line editing of political
stories, Electronic printers, Fax machines, IPADS/smart phones i.e.
blackberry, cable television, recorder pens with hidden cameras etc. The
available ICT facilities for the coverage of the 1979 presidential election
were earlier on listed under RQ1.

Among the prominent roles played by ICT in the timing of the release
of the results of the 1999 and 2015 presidential elections, Obadare Obafemi
(2015), editor, Saturday Punch says "it ensures early release of results as it
aids collation, just as it also ensures transparency” Chiawolamoke
Nwankwo (2015)another editor in the title says "use of ICT tape recorders
helped political reporters to quote those interviewed accurately".

Lekan Olufodunrin,(2015) editor, The Nation On-line on his part says
"It hasten compilation of results across the states of the federation”. A
similar view was expressed by Robert (2015) Obioha, News editor, The
Sun newspapers who claimed that "it enabled journalists to gather, process
and disseminate political news fast". Another editor in the same medium
says "ICT has helped in reducing electoral violence and malpractices."

Thomas Imonikhe (2015), Weekend Editor of Champion newspaper
says "it helped journalists file their stories faster and with relative ease.
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Mideano Bayagbon (2015), Deputy Editor, Vanguard newspapers
added the dimension of breaking news adding that "ICT has eliminated late
arrival of stories across the federation and that stories are now being served
to media audience fresh".

Jahman Anikulapo, (2015) editor, Sunday Guardian further contended
that "ICT provides an opportunity for Nigerians to observe or monitor the
conduct of elections across the country and consequently send their views
to the media houses for publications. Roland

Ogbonaya, (2015) Deputy Editor, This Day Saturday Desk expressed
a similar view, pointing out that "with ICT, one can cover event, send
election results and pictures straight to them newsroom from either the
polling centres or collation centre™.

Habib Haruna (2015), News editor of Daily Independent says it makes
the job of reporters easier and effective"”. Some of the respondents however
said those ICT facilities were available in limited quantity.

DISCUSSION, CONCLUSION AND RECOMMENDATIONS

Implicit from the data presentation section of this paper is the fact that
the performance of the press in Nigeria varied under the three presidential
elections covered in this study. The performance was at optimum level
during the 2015 elections.

The fluctuating performance of the press during the elections must
have been dictated by acquisition of technological devices which aided
efficient and prompt service delivery.

Another influencing factor was the fact that the media industries
across the world are going through a transitional period and the media in
Nigeria cannot afford to be left behind. Reflecting on the transition, Dizard
Jr. (1997, p. 4) says in the context of this transition, old technologies are
being adapted to new tasks. This is exactly what happened as some of the
ICT facilities used in the coverage of 1979 elections have been adapted to
new roles during the 1999 and 2015 elections.

The press being the tools by which INEC, political parties and other
stakeholders tell their stories have equally gone through technological
advancement. Baus and Lesly (1978, p. 408), while reflecting over such
changes argued that as various weapons of war have advanced in scope,
power and efficiency from the archaic spears and swords of the olden days
to the various missiles and weapons of mass destruction today, so also have
the media advanced from letters and signs and speeches to include radio,
television, internet, Short Message Service (SMS) among others. It is
interesting to note that unlike the 1979 and 1999 presidential elections, the
political class used SMS effectively to reach out to the public during the
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2015 elections. Therefore, the media environment in 2015 was entirely a
different ball game altogether.

Writing on the new media environment, Severin and Tankard Jr.
(2001, p. 4) say “we are living in a time when communication systems are
evolving rapidly”. Wingston (2009, p. 30) similarly says “the emergence of
new media technologies over the past 20 years has dramatically changed
the media environment that many of us have been familiar with”. He
stressed further that the internet in particular has changed the way in which
most of us work and live.

Hofstetter (2001, p. 37), quoting Dick Brass, Vice President of
Microsoft even projected technological communication trend by 2020. He
predicted that “by the year 2018, the newspaper on paper could become
extinct”. He stresses that “the future is electronic, the past is paper”. The
Microsoft chief further asserts that by 2020, Webster’s Dictionary would
have changed its first definition of a book to “a substantial piece of writing
commonly displayed on a computer or other personal viewing device”.
With the world going technological and becoming more and more
sophisticated, it is expected that election coverage will similarly be
technologically driven in furtherance of the emergence of global village.
During the 1979 and 1999 presidential elections, there was no on-line
medium in Nigeria. However, during the 2015 elections, there were many
online media. Going by the trend observed during the field work for this
study, some of the print media surveyed are fast switching over to online.
Several factors are forcing publishers to rest their print publications and
embracing online publications.

It is expected that electoral umpire would similarly be affected by the
technological wave. If it happens, then whenever elections are conducted,
the public might have the results within 24 hours as envisioned by the
electoral umpire in this study. In virtually all the progressive democratic
societies this day, technology is perceived as an enabler that can assist in
realizing the national objectives of conducting credible, free and fair
elections. Maitambari (2011, p. 82) pointed out, elections are data driven
event and that the accuracy and protection of such data from unauthorized
access should be accorded priority. The trend in progressive democratic
African states, such as South Africa and Tanzania which Jinadu (2011, p.
58) described as “success stories of electoral governance in Africa”, is in
the direction of technologically driven elections. Technology is the nerves
of the political process. Remove technology from the political engineering
of conducting any national election, the system is bound to be chaotic,
nasty, and violence-prone as there would be lots of distortions otherwise
called rigging, manipulation of results and falsifications. The system would
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then be forced to carry too much load which if care is not taken can
endanger the survival of the system. Therefore, the trend in progressive
democratic societies in the direction of cybernetics through effective
utilization of technology to gather, collate and dispatch information on-line.

CONCLUSION AND RECOMMENDATIONS

The study identified non-availability or insufficient ICT facilities as a
major factor responsible for the delay in the release of the final results of
all the presidential elections covered by this study. The study further
discovered that the inability of the Nigerian press to provide timely
information concerning the final results of the elections to their teeming
audience during the elections was due to late rerelease of the results by the
electoral body.

The study learnt that during the 1979 presidential election, political
reporters sent their stories to their respective newsrooms through telex,
radio message and telephone. Others in out-stations used public transport.
However, the existence of cyber cafes and business centres however
afforded political reporters of the opportunity of either sending their stories
to the newsroom through e-mail or fax machine or calling through mobile
phones during the 2015 elections.

The contradictions between the Lagos INEC and Abuja head office of
INEC is an indication that most times, government officials resort to
deliberate falsehood in a bid to cover up their failure or shortcomings. The
study revealed the existence of more ICT facilities at the disposal of the
Nigerian press during their coverage of the 1999 and 2015 presidential
elections unlike that of 1979. This enabled the evening tabloids, such as
PM News and TNT to promptly carry the news immediately the result was
released by INEC.

Based on the above, the paper put forward the following
recommendations.

1. That all INEC offices throughout the federation be linked with
internet facilities as well as other ICT equipments which are highly
indispensable in the organization and conduct of a credible, free and fair
elections.

2. That INEC should make it a deliberate policy henceforth to store
strategic information over lessons (gain) learnt in the conduct of every
election in order that future researchers could have access to such
information and for the improvement of the organization.

3. That deliberate efforts be made by media owners in the country to
adequately equip the press with up-to-date ICT facilities, in a bid to raise
the standard of election coverage in Nigeria to that of the US.
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4. That government institution, especially INEC should adhere strictly
to provisions of the Freedom of Information Act (FOIA) by releasing
information to media men over any story under investigation in order that
public interest is better served all the time.
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Abstract

Nigerian society has been plagued recently by terrorism and insecurity including
herdsmen and farmers’ clash which resulted in ruthless killing of citizens. General T.Y.
Danjuma, former Chief of Staff of Nigeria, while speaking at the maiden convocation
and 10th anniversary celebration of Taraba State University on 24th March 2018,
alleged that the Armed Forces were conspiring with herdsmen to Kkill innocent
Nigerians. He called on Nigerians to defend themselves, since the government and the
military failed in their security function. The military on the hand was of the view that
Danjuma’s call for Nigerians to defend themselves against herdsmen attacks is an
invitation to anarchy. This study used the Framing Theory to analyze how two Nigerian
dallies (Punch and Vanguard newspapers) framed the news to ascertain if the reports
favour Danjuma or the military. The study suggests that the news media was very
positive about Danjuma’s position; the issue of self defense was salient while the call
for anarchy was de-emphasized.

Keywords

Newspaper; Framing; TY Danjuma; Military; Herdsmen; Insecurity; Attack; Self
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AHHOTAMA

Hurepuiickoe oOmiecTBo B IOCIEIHEE BpeMs CTpPalacT OT Teppopa U OTCYTCTBHS
0€30I1aCHOCTH, BKJIIOYAsl CTOJKHOBEHMs NMacTyXOB U (epMepoB, KOTOpPbIE NMPHUBEIU K
0€3KaJOCTHBIM YOMIICTBAM MHPHBIX KuTesed. beiBmmit HadanpHUK mrada Hurepun
renepan T.5. Jlamxyma, Beictynas 24 mapra 2018 roma Ha mepBOM BBITYCKHOM M
npasaHoBanuu 10-netust yHuBepcutTeTa mrara Tapaba, 3asBUjI, 4YTO BOOPYKEHHBIE
CHJIBI BCTYIMJIM B 3arOBOpP CO CKOTOBOJAMH JUis youicTBa Hurepuiines. OH mpu3Bal
HUTEpUIIIEB 3alMIIATh ce0s, MOCKOJIbKY MPaBUTEILCTBO U BOOPY>KEHHBIE CHIIBI HE
CHpaBJISIIOTCA cO cBoeil yHkIMen obecrieuenus: 6ezonacHocTu. [1o MHEHHIO BOCHHBIX,
npu3bIiB JlaHKyMbI 3aIIUTUTE ce0sl OT HamaIeHUH NacTyX0B — 3TO MPU3bIB K aHapxuu. B
3TOM HCCJIEI0OBAaHUN UCIOJIb30BAJICS PAMOYHBIM aHaIM3, YTOOBI ONPENENINTh, OTAACTCS
JU JBYMsI HUTepUMCKUMM u3naHusMu (razetel Punch m Vanguard) npennoutenue
Jamwxyme win BoeHHBIM. lccienoBanme mnokassiBaer, uro CMU mnonoxutensHO
OLICHUJIM TMO3ULHUI0 J[aHXKyMBbI; BOIIPOC CaMOOOOPOHBI ObLI HACYIIHBIM, a IPU3BIB K
AQHAPXUU CHSAT C IOBECTKH JIHS.
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BACKGROUND AND JUSTIFICATION FOR THE STUDY

The Press occupies an important place in world affairs. As an
important agent of society, it serves the public by providing basic
knowledge and information about events that affect them. ‘Not only are the
mass media the chief sources of most people’s views of the world, but they
are also the fastest ways known to transmit information throughout an
entire society’ Abdur-Rahman (2013; p. 23)

The incredible power of the media to provide diverse information
about relevant events from which members of the society take appropriate
decisions can be found every day. The mass media is now a marketplace
where facts are shared, and where people receive and express their opinions
on important public, local, national and international issues. By providing
information and updates to the public on various issues and events, the
media bridges the gap between conflicting aspects of an issue which in turn
gives assistance to the public that can help them reach individual judgment
or broaden their perspective with regard to certain issues. This makes it
possible for people to know what others think and say about issues of
importance.

As an important print medium of mass communication, newspapers
provide the most current analysis, debate and criticism of socio-political,
economic, health and a host of other issues to inform, educate and entertain
readers. The permanency, depth and variety of reporting attributed to print
media have made information recall — with more lasting impact — possible
because they remember its messages and use them for their daily purposes
and in decision making. Not only do people acquire factual information
about public affairs from a newspaper, readers also learn how much
importance to attach to a topic on the basis of how the message is framed
and the emphasis placed on it in a newspaper.

Framing is largely about what information is truly salient; “to frame”
means to select key aspects of a particular reality and make them more
salient within a news story (Entman, 1993;52). How news media report a
particular issue can influence and shape public opinion and debate.
Consequently, the frame of news reporting and information conveyed to a
large extent determines how the target audience interprets and feels about a
particular issue (Brewer and Gross, 2011), and what attitudes they have
about the issue in question (Tewksbury and Scheufele, 2009)

A particular issue in Nigeria that raised controversy through media
interpretation and counter-interpretation is General Theophilus Yakubu
Danjuma’s comment on the “Herdsman and Farmers’ Clash” which
claimed the lives of many citizens.
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Danjuma, the elder statesman and former minister for Defense in
Nigeria, said while speaking at the maiden Convocation ceremony of
Taraba State University in Jalingo, Taraba state, Nigeria on the 24th
March, 2018:

“I am not a politician and politics is one profession I don’t want to
belong to because if I am a politician, | will not say what | am going
to say to you now. When | arrived in this arena, | saw rich cultural
display and | was amazed at the rich cultural heritage of our people.
Taraba is a mini Nigeria with diverse ethnic groups living together
peacefully, but the peace in this state is under assault.

“There is an attempt at ethnic cleansing in the state and of course,
some rural states in Nigeria. We must resist it. We must stop it. Every
one of us must rise up.

“Our Armed Forces are not neutral. They collude with the bandits to
kill people, kill Nigerians. The Armed Forces guide their movements;
they cover them. If you are depending on the Armed Forces to stop the
killings, you will all die one by one.

“This ethnic cleansing must stop in Taraba State and other rural
states of Nigeria otherwise Somalia will be a child’s play.

“I ask every one of you to be alert and defend your country, defend
your territory and defend your state. Defend yourselves because you
have no other place to go. God bless our country ”.

In response to the above comment, the Federal Government through
the Minister of Defense, Mansur Dan-Ali, said that Dajuma’s comment was
“highly uncalled for and an invitation to anarchy, asking Nigerians to
report any member of the armed forces suspected to be colluding with
herdsmen.” (Punch 2018, March 26). His comments raised controversies,
concerns and dissents among Nigerians because people held differing
views and interpretations of the message. Some were of the view that his
statement implied support of a state of restiveness and anarchy for which
Danjuma should be arrested, while others supported Danjuma’s position
since the government in power could not make a conscientious effort to
stop the killing; thus called on the government to rise to its responsibilities.

Danjuma holds a revered position in the heart of most Nigerians,
especially the citizens of Taraba State, his home having served as Chief of
Staff to the erstwhile Nigerian Head of State, Olusegun Obasanjo. He was
also the Chairman of the Presidential Advisory Council of President
Goodluck Jonathan. Danjuma was known to have vehemently opposed the
politicization of the military and support democracy and the rule of law. He
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warned President Goodluck Jonathan about the increasing strength of the
Boko Haram insurgency and garnered support for the victims of the Chibok
kidnapping(s). Reputed to be one of the few who speak truth to power,
Danjuma’s comments on national issues are treated as newsworthy items.

This study looks at how two Nigerian dallies (Punch and Vanguard
newspapers) framed this issue, in order to ascertain the dominant frame
used in reporting the issue and how such framing can influence audience
interpretation. This is because how an issue is characterized in news reports
influences its understanding and interpretation by readers (Scheufele &
Tewksbury, 2007, p. 11).

Journalistic framing can increase a situation’s seriousness in the
reader’s mind, and consequently can influence their attitudes (De Swert, &
Walgrave, 2012; Boukes, Boomgaarden, Moorman& De Vreese, 2015).
Changes in how an issue or event is presented results in a changing of
opinion about that issue or event. (Dunaway, Branton and Abrajano, 2010).
Framing has the potential to favour social groups or their issues without
revealing bias. Conversely, media frames can taint social groups and their
issues in order to attract hostile attitudes toward them, thereby becoming a
catalyst for ethnic bigotry and hate-mongering (Tankard, 2001, p. 96).
Omissions of relevant information and reporting information “out of
context” are important criticisms that have been lobbied against media
framing (Dunwoody and Peters, 1992).

Such pitfalls of media framing are exemplified by how TY Danjuma’s
speech on herdsmen’s attack is portrayed in Nigerian newspapers with
particular reference to Punch and Vanguard. The findings of this study
would provide insight as to how journalists and other communication
strategists can improve the comprehensibility, accuracy and objectivity of
how they cover issues, especially with regard to conflicts; and in so doing
will help them in understanding their role in distributing political narratives
that shape public opinion and policy makers’ decisions on issues of
national importance.

RESEARCH QUESTIONS

The study will answer the following questions

1. Which frames can be found in the texts of Punch and Vanguard
newspapers’ coverage of TY Danjuma’s comments on herdsmen’s attack?

2. Do the frames favor Danjuma’s view of self-defense or the
government’s view of self-defense as an invitation to anarchy?

3. Are there differences in the frames found in the Punch and
Vanguard newspapers?

143


http://code-industry.net/
http://code-industry.net/
http://code-industry.net/
http://code-industry.net/
http://code-industry.net/
http://code-industry.net/

lNanaktuka Meaua: )xypHan meaua uccinenoanuid. 2019. No 3 | e-ISSN: 2658-7734
‘ Hogrie Mena n kommynukarmu | DOI 10.24411/2658-7734-2019-10028

LITERATURE REVIEW AND THEORETICAL FRAMEWORK
News Perception

Feldman (1999), cited in Sadaf (2011; 228) defines Perception as “the
sorting out, interpretation, analysis and integration of stimuli involving our
sense organs and brain”. Perception plays an essential role in making some
issues important and some unimportant. Severin (2001) as cited in (Sadaf
2011; 228), lists the different psychological factors that influence
perceptions to include past experience, cultural expectations, motivations,
moods, needs, and attitudes. Severin (2001) further suggests that different
people react to the same message in differing ways, related to decoding
how people process specific information. According to (Pate & Bashir,
2012), the believability of media messages largely depends on the
credibility rating the audience gives them, which is a result of both
individual and collective perceptions of the content, behavior and quality of
the media outlet in question.

Perception is ‘reference-dependent’, which means that a given piece
of information will be interpreted differently depending on which
interpretation schema an individual applies; consequently, framing the
same message in different ways. The journey towards formation of
perception starts from the nature of the narrative which must include cause-
and-effect relationship between people and event (Scheufele, 2008;
Lykidis, 2005). Techniques that enhance perception include: exposition, i.e.
the revelation of large amount of information about the character or event;
omniscient narration, i.e. revelation of less information than is known by
the readers; or, subjective narration which uses story to provide more
information than the audience previously knew (Scheufele, 2008).
Awareness of these techniques helps media audience to form judgment of
the events and characters involved.

Framing Theory

This study employs Framing Theory to capture how select Nigerian
newspapers represented TY Danjuma’s position on Herdsmen attack on
Taraba. According to (Morner & Olausson, 2017), framing is largely about
salient information, meaning that to frame is to select an aspect of
perceived reality and make it more important in a communication text in a
way that promotes a particular situation’s definition, “causal interpretation,
moral evaluation, and/or treatment recommendation” (Entman, 1993, p.
52). Reese, (2001, p. 11) further defines framing as the way “interests,
communicators, sources, and culture combine to yield coherent ways of
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understanding the world, which are developed using all of the available
verbal and visual symbolic resources”. Frame analysis has generally been
used in studying news media texts (Morner & Olausson, 2017; Shehata &
Hpmann, 2012); and applicable to a wide range of textual materials
(Morner & Olausson, 2017).

Frames are found in all types of media, from print to broadcast news,
and they convey meaning through the interaction between the reader and
the text (these meanings are not in the text per se, but rather already
existent in the mind of the reader of the text). A common feature in most
approaches to framing is the assumption that we do not relate to the world
in a direct and unfiltered way, but that we recognize and interpret events
within existing ideas which we have created through other information
sources. There are a number of framing devices used in media framing.
“Using certain words or phrases, making certain contextual
references...giving examples as typical, referring to certain sources, and so
on” are some examples of techniques which journalists use to frame issues
(McQuail, 2005, p. 378-379). These play an important role in the way
people perceive a topic and consequently form opinions about political
issues. Jorndrup (2016) notes that there are three occasions when a
journalist will abandon the idea of neutral reporting. They include: (1)
moment of tragedy; (2) situation of public danger; and (3) threats to
national security. The mass media can control public perception and
decisions by strategically framing the messaging of an issue. Audience
perception of the TY Danjuma’s comments on the herdsmen attacks largely
depends on how the media framed the news.

METHOD

This study strives to ascertain how two Nigeria newspapers framed
T.Y. Danjuma’s comments in relation to the herdsmen killing in Nigeria.
Framing analysis has generally been used in studying news media text.
Scholars (Reese & Buckalew, 1995; Tucker 1998), define frames on the
basis of a text-based, non-quantitative analysis rooted in a qualitative
paradigm. Frame is qualitative because the researcher is interested in
process, meaning, and understanding gained through tests, unlike the
quantitative where the researcher is interested in quantifying and analyzing
numeric data. In this study, qualitative paradigm was used to better
understand how T.Y. Danjuma’s comment on Herdsmen killing in Nigeria
was represented in two Nigeria’s newspapers. Vanguard and Punch
newspapers were purposively selected because of their national coverage,
popularity and readership ratings.
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Tucker (1998) suggests that frame studies should be based on
relatively small samples that mirror the discourse about an issue. Based on
this premise, this study focused on just two Nigerian newspapers — Punch
and Vanguard. The study evaluated all the news articles published in Punch
and Vanguard as regards to T.Y. Danjuma’s speech from 24th to 31st of
March, 2018. A total of 10 articles were published within this time frame
on Danjuma’s comment, from which five articles were randomly selected.
The first week was considered since the issue was still topical and varying
interpretations were given to the issue; journalists at this stage had few
facts at hand. This time line shows how early media framing of an incident
establishes a frame that could last through the evolving event (Bjerke,
2016; Kuypers, 2009). The possibility of generalizing from a small
qualitative study is usually limited (Bjerke, 2016)

The articles chosen were selected by looking at the headlines and the
lead. Two frames were considered: Concern and Integrity Frame since
there is no consensus on how to identify frames in news and other texts
(Jonsson and Karlsson, 2016).

FRAMING OF DANJUMA’S COMMENTS

This study focuses on two newspaper articles from Vanguard and
three from Punch. The first article was published on 25th March, 2018 with
a headline Killing; Danjuma Alleges Ethnic Cleansing, asks Nigerians to
defend themselves. The article was written by six journalists; and this
shows how important the story was to the news media. The choice of word
in the headline indicates an important framing that suggests a problem of
huge insecurity in the land. The military was seen as not being transparent
in the fight to curbing the situation but conniving with the herdsmen in
perpetuating the killing. The article made references to certain sources like
Middle Belt Group and Pan — Yoruba Socio-political Organisation,
Afenifere, all having been interviewed by the journalists and whose
interviews supported Danjuma’s position that the killings were part of an
ethnic cleansing agenda which the people must resist. They groups believed
that there was an orchestrated, premeditated, sponsored and coordinated
agenda to overrun the Benue valley through dehumanizing and mind-
boggling demented scheme. References were also made on how the
residence of Takum and Ussa Local Government Area of Taraba state
accused the Army operation Ayem Akpatuma (Cat Race) of providing
cover for the Kkiller herdsmen to attack and kill villagers in the area. These
claims lend credence to the self-defense call by the elder statesman.

The second article by Punch was also reported by six journalists and
was published on the 26th of March, 2018 with the caption, Killings;
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Danjuma’s self —defense call, evidence of Buhari’s failure, says PDP. The
story reported the People’s Democratic Party (PDP), the major opposition
party in the country claims that General Theophilus Danjuma’s call that
Nigeria should defend themselves against her killers justified their position
that the ruling party and President Buhari are responsible for the suffering
of the masses because of alleged failure to protect the populace, gross
incompetence and deceitful leadership. PDP further states that Danjuma’s
comment was a testimony of the tragic situation Muhammadu Buhari and
the Ruling Party, had created for the nation.

Other influential persons and groups who were reported to have
supported Danjuma’s call include two former heads of state: Generals
Olusegun Obasanjo and Ibrahim Badamasi Babangida, Yoruba Council of
Elders (YCE) Indigenous People of Biafra (IPOB), Niger Delta Forum, and
lawmaker representing Kaduna Central District, Senator Shehu Sani. The
article also reported PDP saying that Ohanaeze Ndi Igbo, South-East
governors, South-West governors and Obas, would soon join the call.

Punch also published another news article on March 29th, 2018 with
the headline Understanding Danjuma’s Call for Self-Defense. The choice
of word for this headline is an important frame as regards to convincing the
readers about the reality of Danjuma’s comment. The dilemma documented
in the article was wanton killings and massacres sweeping through the
country, and it indirectly criticized the government of President
Mohammadu Buhari’s handling of security problems in the country. It
explained how the military failed to intervene when herdsmen struck in
some states, despite the intelligence information provided by the state
governors before the attacks. The governors of the state mentioned were:
Jonah Jang of Plateau, Ifeanyi Ugwuanyi of Enugu, Samuel Ortom of
Benue and Abudulaziz Yari of Zamfara. This is an important frame that put
the integrity of the military in doubt.

The Vanguard published an article on March 25, 2018 with the
caption Herdsmen attacks: Defend Yourselves or You’ll All Die —T.Y.
Danjuma. The lead of the article reads “Disengaged General of the
Nigerian Army and former defense minister, Theophilus Yakubu Danjuma,
yesterday spat fire by calling on Nigerians to rise and defend themselves
against attacks by marauding herdsmen in some parts of the country, or
continue to suffer casualties.” The use of the phrase ‘disengaged’ instead of
retired could infer disrespect for the elder statesman, as the use of the
phrase spat fire is also an important frame that could represent violence,
portraying Danjuma as a violent person.

The paper reports that General Danjuma’s outburst came against the
backdrop of recent violent attacks by killer herdsmen. It further reads
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“.....In the first ten weeks of 2018 alone, over 1,351 people lost their lives,
largely due to violent killer herdsmen attacks.....”. The use of figures in
reporting the casualties within a specific time frame is significant in
understanding the gravity of the situation as well as the gruesomeness of
the attacks. The journalist further writes that Danjuma lamented that, in
spite of the cultural diversity in the state which was supposed to be used as
a tool for uniting the people, there were armed bandits who entered the
state and conspired with the military in ethnic cleansing.

The Vanguard published another news article written by three
journalists on March 27, 2018 with the title: Military Aiding Herdsmen
Against Us, Taraba Residents Allege ...It’s Not True — Army. The article
reports that mixed reactions continued to trail the advice of former Defense
Minister, Lt. General T.Y. Danjuma (retd), for Nigerians to defend
themselves against herdsmen to avoid what he described as ethnic
cleansing; that some Taraba residents alleged that operatives of Ayem
A’Kpatuma (Cat Race) military operation were aiding killer herdsmen in
the state through harassing people. Chief of Army Staff Lieutenant General
Tukur Buratai, however, quickly dismissed the allegations as false,
insisting that the army was carrying out its constitutional role diligently in
the state.

Before the operation, there were cases of kidnapping and armed
robbery perpetrated by people using police and army uniforms. Hence,
soldiers were mistaken for kidnappers at the inception of the operation,
which caused anxiety and apprehension. “I have reports that soldiers have
been breaking into people’s houses at night, harassing and demanding for
people, but it was in front of the army barracks that a member of the state
House of Assembly, Hossa Ibi was kidnapped and killed.” On his part,
Rimamsikwe Karma, Chairman of Ussa Local Council, said the operation
was causing more harm than good to the people of the area. “The herdsmen
that followed the Army to our council are not friendly with our people, they
are strange faces to us and they are killing people.”

DISCUSSION

This section presents the analysis of how T.Y. Danjuma’s message of
self-defense was framed in Punch and the Vanguard. The findings are
thematically structured around the central findings/frames emerging from
the analysis — Concern and Integrity frame.
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Concern Frame

Two concerns are expressed in the news report of Danjuma’s
comment on self-defense. Firstly, citizens are killed by herdsmen without
any conscientious effort on the side of the military and the federal
government to intervene and; secondly, an ‘unfortunate’ call for self-
defense, which the government saw as an effort by Danjuma to incite the
people against the military and promoting anarchy, especially, coming from
an elder statesman. All the articles reviewed employed this frame to portray
the suffering of the masses and the resulting insecurity in the country. The
media used the Concern Frame to link the herdsmen killings to other crises
Nigerians have encountered in recent times. For example, Punch (March
28, 2018) writes:

Nigerians are no longer feeling secure in their land. Our country has,
in close to three years, assumed a status of killing fields where
defenseless citizens are despoiled, raped and mowed down by
insurgents and marauders in Benue, Taraba, Yobe, Gombe, Kaduna,
Adamawa, Borno, Plateau, Nasarawa, Rivers, Enugu, Kogi, among
other states.

Mentioning the states that are directly or indirectly affected by the
resultant insecurity in the country would not only increase reader’s interest
in the stories but also facilitate their positive perception of Danjuma’s
comments. This is in line with views proposed by (De Swert & Walgrave
2012; Boukes, Boomgaarden, Moorman & De Vreese 2015) that presenting
a conflict issue from a human angle, increases the perceived seriousness of
the situation which can influence people’s attitudes.

The reports did not only frame Danjuma’s comment in isolation, they
linked it to other stories on how the ruling party has failed abysmally,
which lends credence to Danjuma’s call. The journalists also quoted a press
statement issued by the IPOB members that Danjuma’s call for self-defense
IS belated, that if he had supported the IPOB leader Nnamdi Kanu, Nigeria
would not have degenerated into a state where life meant little or nothing.
The use of words like “Nigerians were massacred with impunity”, “no one
should allow himself to be slaughtered by bandits, especially herdsmen”
are strong indications that the concerned frame used in the article is in
favor of Danjuma, having framed the ruling party as “grossly incompetent
leadership and a deceitful ruling party” (Vanguard, March 27)

However, the story does not link Danjuma’s advice as an explicit call
for anarchy. The only point where ‘Anarchy or Lawlessness’ mentioned in
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the whole text reviewed was where the Minister of Defense, Mansur Dan-
Ali was reported in Punch straight news story to have said:

...0n a recent comment by one of the elder statesman alleging that the
military colludes with bandits to kill people and calling on them to
rise and defend themselves, this is highly uncalled for and it is an
invitation to anarchy. It should be disregarded by well-meaning
Nigerians

No supporting sources that shared the same view with the above were
mentioned. In as much as Danjuma’s comment could be interpreted as a
call for anarchy, significant predictor for emotional responses of blame of
irresponsibility on the part of the government and the military who could
not protect the life of its citizen favour Danjuma’s position.

This could be in line with (Jorndrup 2016) whose opinion is that
journalists would abandon the idea of neutral reporting in moments of
tragedy, as well as threats to the public and national security. Nigeria
presently faces the three mentioned situations, which could be the reason
why the journalists rely on the public’s voice to make more salient the
perceived reluctance of the Federal Government in curbing the herdsmen
attacks. This serves as a wake-up call for the government to rise up to its
responsibility in protecting the lives and properties of its citizens.

Integrity Framing

How the two major actors (Danjuma and the Federal Government)
were portrayed in news is discussed under the Integrity Frame. While
Punch presented Danjuma as a “Retired Lieutenant General who is
knowledgeable about security... with his strategic position in the world
today, every bit of his words should be taken more seriously.” Punch did
not only support the message but also the messenger. Vanguard (March 25,
2018) did not only refer to Danjuma as a “Disengaged General of the
Nigerian Army and former defense minister,” but went on to say that he
“spat fire”. The use of the phrase “spat fire” portrays Danjuma as being
temperamental. The newspaper reinforced this when it writes:

As a young officer, he was not only in the loop of the cold-blooded
murder of his Supreme Commander, Major-General Johnson Thomas
Ummunakwe Aguiyi-lronsi and the military governor of the defunct
Western Region, Col. Adekunle Fajuyi, on that fateful night of July 29,
1966, but also what Akogun Tola Adeniyi called “a murderous clean
sweep of the Igbo officers.” The pogrom that followed thereafter in

150


http://code-industry.net/
http://code-industry.net/
http://code-industry.net/
http://code-industry.net/
http://code-industry.net/
http://code-industry.net/

Galactica Media: Journal of Media Studies. 2019. No 3 | e-ISSN: 2658-7734
New Media and Human Communication | DOI 10.24411/2658-7734-2019-10028

the north led to the death of thousands of innocent civilians, mostly of
Igbo extraction, who were hacked to death in the most grisly manner
ever ...the first generation of Nigerian commissioned officers that
included Danjuma actually sowed the wind of blood in the 1960s and
70s, the whirlwind of which Nigeria is reaping today. The seeming
inability of Nigerians to place any premium on human life remains a
legacy of the tendencies Danjuma represents.

The above comment reveals how Danjuma’s description yields more
than one apparent truth, and no final truth. While Punch portrayed him with
much honor, The Vanguard discredited him on the basis of his alleged
involvement in the killings of members of the Igbo ethnic group in the past.
This corroborates (Dunwoody & Peters,1992) criticism of the media frame
that it can omit relevant information and take results out of context.

The two newspapers reviewed in this study portrayed the military in a
bad light. The unreserved bias in reporting about the military is evident as
there was no conscientious effort to source information on the efforts of the
military in the fight against the herdsmen attacks. The articles gave
examples of how the military failed in protecting the citizens against
herdsmen attacks, which is supposed to be part of their primary
responsibilities. Both newspapers reveal of the questionable integrity of the
military is in favor of Danjuma’s position.

CONCLUSION AND RECOMMENDATIONS

The reportage of Danjuma’s comment on herdsmen attacks is framed
in the concept of Concern and Integrity frame. There was no significant
difference in the use of Concern frame in reporting Danjuma’s comments
on herdsmen’s attacks by both Vanguard and Punch. The finding suggests
that both newspapers were positive in framing news in favour of
Danjuma’s position. The issue of self-defense was salient while the call for
anarchy was de-emphasized, serving as emotional guidance to prevent the
exacerbation of an already tense situation. There was also no difference in
Integrity framing of the military in the two newspapers. However, Integrity
framing of Danjuma’s personality differs based on ethnicity and past
experiences.

The paper recommends that journalists should shun rumors, hate
speech and ethnic bias in news reporting. Again, the sensitive nature of
conflict situations should be taken into consideration by the news media in
order not to exacerbate an already crisis-prone society.
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Abstract

The current work is devoted to the analysis of the sound paradigm in video games of the
horror genre. The sound in computer games is an important component, since the game
is a syncretic medium. The aim of the work is an attempt to establish the most relevant
typology of sound elements of a given genre, as well as the correlation of the considered
paradigm with various game interfaces. Understanding the functioning of sound and its
relationship with various interface forms in computer games makes it possible to better
comprehend their cultural significance, to better see their relationship with other media,
as well as their impact on the playing subject. The article offers an analysis of the most
popular and canonical elements of the video game audio paradigm. The author of the
article defines the game sound, indicates its functions (semantic, immersive, gameplay),
considers the concept of “diegesis” in the context of the game sound, describes the
emergence and characteristics of the horror genre in computer games, taking into
account various forms of interfaces, and also constructs the paradigm of sounds in
accordance with typology of interfaces. As a result, the author comes to the conclusion
about the variety of canonical sound elements of the horror genre, each of which has a
different effect on the player experience and structures the game.

Keywords

Video games; setting; typology; diegesis; horror; genre; interface; sound; game studies;
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3BYKOBAS ITAPAJIUI'MA B BUJAEOUT' PAX
KAHPA XOPPOP

Kupuuenko Baagucnas Baagumuposuy ()

(a) ®I'BOY BO Cankr-TletepOyprekuit rocyaapcTBeHHsIi yHuBepeutet, 199034, Pocceust, T. CaHKT-
[erepOypr, YuuBepcurerckas Hab., 1. 7-9. E-mail: kirlimfaul[atlgmail.com

AHHOTaUA

Hacrosimass paborta mocBsimieHa aHanu3y 3BYKOBOW NapaJuTMbl B BHICOUTPAX KaHPA
XOppop. 3BYK B KOMIIBIOTEPHBIX MIpax SIBISETCS BAaXXHOW COCTAaBJISAIOLICH, IOCKOJIBKY
urpa MpeAcTaBisseT co0OM cuHKpeTHueckuil meauyM. llenpio paOoThl sBISETCS
HOIBITKA YCTAHOBJIEHHMsI HauOoJee peIeBAaHTHON THIIOJIOTUM 3BYKOBBIX 3JEMEHTOB
JTAHHOT'O KaHpa, a TaK)Ke COOTHOILICHHE PAacCMaTPUBAEMOM IAapaJurMbl C PA3IMYHBIMU
urpoBbiMM uHTepdeiicamu. [loHnManue (yHKIMOHMPOBAHUS 3BYKa M €ro CBSI3b C
pa3nuuHbIMU HHTEp(EHCHBIMU (OPMAaMU B KOMITBIOTEPHBIX WIpax MO3BOJSIET JIydIle
OCO3HATh MX KYJIbTYpPHOE 3HA4Y€HME, Jydlle YBUJETb UX CBA3b C APYTMMHU MeJua, a
TaKKe UX BIMSHHE Ha MIPOBOTO cyOBekTa. B crarthe mpeanaraercst ananus Hamboiee
NOMYJISIPHBIX M KAHOHUYHBIX 3JIEMEHTOB 3BYKOBOH IapaJurmMbl BHUAECOUTP. ABTOp
CTaTbU JAET ONPEJENIEHUE UTPOBOMY 3BYKY, YKa3bIBaeT ero (yHKUUHU (CeMaHTUYECKasl,
UMMEpCHBHAs, TelMIlIeiiHas1), paccMaTpUBaeT IOHATHE «IUEere3nca» B KOHTEKCTE
3ByKa WIPBI, OIKCHIBACT BO3HUKHOBEHHE M XapaKTEPUCTHUKH JKaHpa XOppop B
KOMIIBIOTEPHBIX WIPax, YYWUTHIBas pas3inyHble (GOpMbl HHTEpQEiicoB, a TaKxke
BBICTPaNBaeT MapajurMmy 3ByKOB B COOTBETCTBUU C THIOJNOTHEN nHTEepdeiicoB. B utore
JIeJIaeTCsl BBIBOJ O MHOTOOOpa3i KAaHOHMYECKHUX 3BYKOBBIX AJIEMEHTOB *aHpa XOppop,
KQXJbII U3 KOTOPBIX II0-Pa3HOMY OKa3bIBACT BIUSHUE HA UIPOKA U CTPYKTYPUPYET

Urpy.
Ki1iroueBsble cjioBa

Buneourpsl; CeTTHHIr; THIOJOTHUS; AMETE3UC; XOppop; XKaHp; HUHTepdeiic; 3BYK;
WCCIIEIOBAHNE UTP; UCCIIEI0OBAaHUE 3BYKa

E% MG HMD

Oto mpousseneHue npoctynHo Mo Creative Commons Attribution-NonCommercial-
NoDerivatives 4.0 International License
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BBEJAEHHUE

B mnacrosmelr pabore coBepliaeTcsi MOMBITKA MTPOAHATU3UPOBATH
3BYKOBYIO MMapaurMy KOMIIBIOTEPHBIX UIP KaHpa XOPPOP C TOUKH 3PEHUS
TUTIOJNIOTUU UHTep(dercoB JaHHOro kaHpa. Teoperumdeckas mpobiema
WCIIOJIb30BAHUSL PA3IUYHBIX MOHATUH «UHTEPPEIC», «CETTUHIY, <COKAHPY,
«milieu» (dbp. «cpema») ® T. I., MPETEHAYIONIMX HAa MECTO OCHOBHOH
TUIIOJIOTUYECKON KaTeropmy JUisl KaTajoruM3alii M OINHCAHUS UIpP,
OCTAaEeTCsl HE PEIICHHOW U UX Pa3sTpPaHUYEHHUE TOPOUM HE Tak mpocTo. TeM He
MEHEE B HACTOSILEM HCCIECJOBAHUU IOHITHE <GKAHP» HCIOJIb3YETCS Kak
oOmee 00O3HAYEHUE «TEeUMIUIEMHO-CETTUHIOBOM (DOPMBDY, TPHUHITOE B
UCTOPUKO-PELENTUBHON Cpele UTrPOBOM MHIYCTPHUH, a «UHTEpPEerc» — B
3HAYEHUU «(POpPMBI, OMNOCPEAYIOIIEd MIPOBOE BOCHpUATHE». Takum
o0pa3oM, B JAaHHOH CTaTbe€ CIIOBOM <GKaHpP» OMNPEHENSIETCS «XOppop»
BOOOIIE, a «HUHTepdeic» o3HayaeT ero 0ojiee KOHKPETHBIE peanu3alui,
CBOJAMMBIE K HECKOJIBKMM THIIOJIOTHYECKUM IpynmaM. Kpome Toro, 3apanee
CTOMT YKa3aTb M Ha HEONPEIEICHHOCTh IOHATHS «XOpPpOp», KOTOPOE
UCTOPUYECKH CBSI3aHO C MOSBJIEHUE «TOTUYECKOTO poMmaHa» (A. Pagxiud,
X. Youmon u np.) u «irepatypsl yxkacoB» (I'. @. JlaBkpadt, 3. A. 1o u
Ip.). OTa TEHEeTHYecKash TO4YKa 3pEHUs HE OECCMBICIEHHA, IMOCKOJIBbKY
y’)KaCHO€ B MpPHUHIMUIE B JIUTEpaType, KUHeMarorpade, KOMIbIOTEPHBIX
UIPax 4YacTO BBIPAXKAETCS C MOMOUIIBIO CXOXKUX CTHUJIEBBIX MAaTTEPHOB H
TOMOCOB, IMOAOOHO JuTepaTypHOMy lOCUS amoenus (JaT. «mpeKpacHoe
MECTO»).

OrmpeneneHre 3BYKOBBIX' H HHTEP(EHCHBIX MEXAHH3MOB MOXKET
MOMOYb JIy4llI€ TOHSATh TO, KAK YCTPOEH 3BYKOBOE MPOCTPAHCTBO XOPPOP-
UTP B YaCTHOCTHU W KYJHTYPHOE 3HAYCHHE YKacHOTo (Xoppopa) BOOOIIE,
YacTO OpPraHU30BaHHOE I[IOXO0XKMM O00pa3oM B pa3IMYHBIX Meua.
['1aBHBIMH BOITPOCAMM, ITOCTABJIEHHBIMH B UCCIIEIOBAHUH, SIBIISFOTCS:

1) nmoHuMaHue 3ByKa B KOMIIBIOTEPHOM Hrpe (IUEreTUYHOCTh H
(GYHKIIMOHAT 3BYKOB);

2) npobemMa onpeeeHus JKaHpa XOppop Ha CTHIKE MEINA;

3) Tumosorus XOoppop-urp mo uHTepdeiicaM, MX XapaKTEPUCTHUKU,
CXOXHUE MECTAa U OTINYHS;

4) paccMOTpeHHE 3BYKOBOWM COCTaBJISIOLIECH Ha psle NPUMEPOB B
COOTBETCTBHHM C UX UHTEpPeiicamu;

! ABTOp HCCIEOBAaHMS ONHUPACTCS Ha CIOXUBINYIOCS Tpamuuuio (¢ 1990-x rr.) n3ydeHus: 3ByKa B
KOHTCEKCTEC €ro couajabHOrO, KOMMYHUKATHUBHOTO, KYJbTYPHOTO u TEXHOJOT'HYCCKOI'O
(GyHKUHOHMPOBaHUA. boylee MOAPOOHO O TEOPETHMYECKUX IPUHIMIIAX MCCIIENOBaHMs 3Byka (sound
studies) cm. (Murray Schafer, 1993; Chion, 1994; Lastra, 2000; Pinch, Bijsterveld, 2012; Sterne, 2003).
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5) 3ByKOBOM KaHOH B Xoppop-urpe. CTOUT TakkKe yKaszaTh, UYTO
MaTepHaJiOM HCCJACAOBAHMS TIOCITY)KHWJIW BHJCOUTPHI, BBINICAIINEC B
ocHoBHOM mociie 1990-x rr.

3BYK B BUIEOUTPAX

3BYK MOKET OIpPEACNAThCS KaK YHUCTO (PU3UYECKOE SIBJICHUE U KakK
CYOBEKTUBHOE BOCIIPHUSTHE YeNoBeKa. B mMMpoKoM cMbICie ClioBa MOXKHO
TOBOPUTh 00 «YNPYrUX BOJIHAX, PACHPOCTPAHSIONIUXCA B MPUPOTHOU
Cpelle M CO3JAlUIMX B HE MEXaHMYECKHE KOJEOaHHs», a B Y3KOM — O
«CYOBEKTUBHOM BOCIPHUATHH 3TUX KOJICOAHWI HAIIMMHU CHEIUaTbHBIMU
opranamu uyBcTB» ([lenuxun, 2012b). Takum oOpa3om, HECMOTpsI Ha TO
YTO TE€UMEp BBINOJIHIET HEKOTOpPHIC ACHCTBHS B BUPTYaJIbHOW Cpele,
UTPOBOM 3BYK OCTA€TCSl YaCThIO OOBEKTUBHOW JIEUCTBUTEIBHOCTU 32 CUET
€ro pean3alii B OKPYKaIoIeM MTPOCTPAHCTBE Yepe3 TEXHUKY (TMHAMUKH,
HAyIIHUKK). TeM He MeHee MO MPUYUHE BUPTYAIIbHOCTH 3BYKa €r0 HYKHO
paccMaTpuBaTh KaK HMCKYCCTBEHHO CKOHCTPYMPOBAHHBIM, HEXKEIH
€CTECTBEHHBIN. [I[pyruM K€ BaXXHbIM TIOHSITHEM SBIAECTCS «ayAHO»,
«O3HayawIlnee He COOCTBEHHO 3BYK, HO TPEJCTaBICHHWE 3ByKa B BHJIC
MacCHBa JIaHHBIX, 3alIMCAaHHBIX Ha 3BYKOBOM HocuTene» (Jlenuxun, 2012b).
Opnako Takue wuccienosarenu, kak Mumens IMoH ckopee CKIIOHBI
paccMaTpuBaTh BUPTYaJbHbIE 3BYKM B KOHTEKCTE HX MPOU3BOICTBA
TEXHOJIOTUYECKUMHU O0OBEKTAMU HE3aBUCUMO OT UX CKOHCTPYUPOBAHHOCTH,
MOCKOJIbKY CamMO€ Ba)XHO€ B 3BYKE, YTO OH OTCHUIAET YEeMY-TO BHE ceOs
(Chion, 2016). B namem ciydyae 3ByK OTChUIa€T OJHOBPEMEHHO U K
MallluHe (KOMIBIOTEPY), U K MpOrpaMme, UTpe — U3MEHEHHUE ATOM OIICHKU
3aBUCUT OT TOJIOKEHUSI BOCITPUHUMAIOIIETO CYOBhEKTA.

[To MHEHHIO OAHOTO W3 HcclienoBarened 38yka Mapka ['puminoy, k
HamOoJsiee 0a30BBIM XapaKTEPUCTUKAM HWIPOBOTO 3BYKa OTHOCATCS: 1)
BCEHANPaBJIEHHOCTD; 2) HEMPEPBHIBHOCThH (OTCYTCTBUE 3BYKa — TOXKE 3BYK);
3) co3maHue «MOCTa» MEXKIy peallbHbIM MHUPOM M BHUPTYaJbHbIM; 4)
HEOJHO3HAYHOCTh, S5) CBS3b C YEJIOBEUECKUM TMOJACO3HATEIbHBIM
(Grimshaw, 2011, p. 29-30).

B konTekcte pazBuBarmumxcs sound studies, Kaxercs, UTO
HCCIIeIOBAaHUE 3BYKAa U ayJuoJu3aiiHa B KOMITBIOTEPHBIX UIpax SBISETCS
HEOE3BIHTEPECHOM TOMBITKON HAMKMCaHUs MCTOPUU PA3BUTHS HE TOJBKO
UTPOBBIX (DOPM 3BYKa, HO U PEIENITUBHOTO BOCIIPUSATHS UTPOKA.

JAUET'ETUYHOCTD 3BYKA

Kak 3ameuaer HeOe3bI3BecTHBIN (usonor u ¢punocod XKepap Kenerr,
JUETe3NC — 3TO HE TOJBKO CaM CHOKET, HO W BCEJIEHHAs, B KOTOPOU
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npoucxoaut nericteue (JKenert, 1982). U necmoTps Ha To, uTo CebacThsiH
KanuBo n Hukxonpb [luHbE CUMTAIOT TOCTATOYHO OrPAHMYEHHBIM TOHSTHE
nueresuca (Genvo, Pignier, 2011), T. K. NmepBOHAYaJIbHO OHO HMMEET
HEIMOCPEJICTBEHHOE OTHOIIEHHE TOJBKO K IMOBECTBOBAHHMIO, CTOMUT
OCTaHOBUTCS Ha Oosiee (YHKIMOHATIBLHOM TOYKE 3PEHMs, MO3BOJISIONICH
BBIJICJIUTH JIFOOOMBITHOE CBOMCTBO BUIAEOUTPOBOTO 3BYyKa — JTUET€THYHOCTD
U HEAUEreTUYHOCTh. Hanuunme UereTMYHOCTH CBSI3aHO C WIPOBBIMU
COOBITUSIMU, MHAYE TOBOPSA, C BHYTPEHHHM IPOCTPAHCTBOM BHUJICOUTPHI.
Tak, manpumep, B Grand Theft Auto 5 (2013) reiimep, pasrynuBas 1o
ropojay 3a CBOEr0 aparapa, CIBIIHUT 3BYKHM MPOEIKAIOIIMX MAIKH,
pa3roBOpHI JIIOACH, 3BYKH CTPEIbObI WM yIapoB B JIpake U T. M. 3/ECh
BAXXHO OTMETUTh, YTO JIMETETUYHBIE 3BYKH BOCIPUHUMAIOTCS TeMepoM
Tak, OyJITO OH B JIMIIE aBaTapa sIBJISETCS UX OYEBHUIIIEM, HHBIMU CIIOBaMH,
ecnu Obl aBaTap ObUT OBl JKUBBIM YEJIOBEKOM, OH MOT Obl HaM 00 3TOM
CKa3aTb. B CBOIO ouepeap HEIMETeTHYHOCTh K€ CBSI3aHAa C HEUTPOBBIMU
3ByKaMH, KOTOPBIM MOKET CIBIIIATh TOJbKO caM Urpok (denukun, 2012a,
ctp. 115-122). HauGonee sipkuM mnpumepoM OyAyT 3BYKH JHOOOTO
UTPOBOTO «MEHIO» (WM «UHTEephENc» B y3KOM CMBICIIE CIIOBA), B KOTOPOM
€CTh CTaHAAPTHBIA HaOOp omiui. OOpaTUM BHUMAHHUE, YTO HE BCAKUU
BHYTPUUTPOBOM MHTep(delic HEe yperyJupoBaH T€UMIUIEHHO, U SBIISETCS
HEJIOCTYIHBIM JIJIS BOCHPUSTUS WrPOBBIM TiepcoHaxeM. BosbMewm,
Harpumep, panHue urpel cepun Resident Evil (nepBbie Tpu yactu: 1996-
1999), rae rnaBHbI uHTEpPEHC (HE UTPOBOE MEHIO) MPEACTABIEH B BHUJIE
WHBEHTapsl MEPCOHaXka, B KOTOPOM MPHU MEPEMEIIEHUU MEXIy suehKkaMu
reiiMep CIBIIUT 3BYK MEPEKII0UYEHUs], OYEBUAHO, UTO aBaTap 3TOT 3BYK HE
MOXET BOCIPHUHSTH, POACh B CBOMX KapMmaHax WM cyHayke. OmHako
oOpatumcs k Toit ke GTA 5, B KOTOpOi#l y epcoHa)ka eCTh COOCTBEHHBIN
cMapTQOH, W HAIl aBaTap BIIOJHE SICHO CJBIIIUT BCE HAXKATHUsSI KHOIMOK Ha
TenedoHe, XOTS BCE K€ HE CTOUT 3a0bIBaThb O XYJI0)KECTBEHHBIE
yCIIOBHOCTU. HeamereTnuHoCTh My3bIKM paboTaeT TakuM K€ 00pa3oM: B
Metal Gear Solid: Guns of the Patriots (2008) y repost ecTh My3bIKaIbHBII
mieep (AvereTMyHasi My3blKa), HO B KaTCIEHAX M 3aCTaBKaX MOXKHO
CJIBIIIATh HEUETETUYHBIC MY3bIKATbHBIE KOMITO3HUITUH.

[ToMUMO JUEreTUYHBIX W HEAUETeTUYHBIX 3BYKOB HCCJIEAOBATEh
Kpuctun MopreHceH roBOPUT O TPAHCHHETeTHYHBIX 3BYKAX, T. €. TAKUX,
KOTOpbIE COYeTaloT B cebe 00a Hayana: «YCTpaHss TPaHUIY MEXIY
JIMEre3ucoOM M BHEAMETreTUYECKUM IMPOCTPAHCTBOM, TPAHCIUETETHUYECKUE
3BYKH BHOCAT BHEIMETETHYECKYIO MH(OpMaIMIO B TUETETUUECKUN MUP U
CO37af0T OOIIYI0 B3aWMOCBSI3b COOBITUH W JCHCTBUN, JENAIOT
B3aMMOJICHCTBHE MOJIb30BATENS U BUPTYaTbHOTO MHpa 0oJiee yT0OHBIM U B
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TO K€ BPEMS COXPAHSIOT OMIYIICHHE MPUCYTCTBUS B BUPTYaJTbHOM MHPEH
(ut. mo Henukun, 2013: Jorgensen, 2010, p. 85).

OYHKINU UTPOBOI'O 3BYKA

Jpyroili BaxXHBII BOIPOC O BHUICOUTPOBBIX 3BYKAX, COCTOUT B HX
dbynkunonasne. Beero cyiectByer Tpu pyHKIUN 3ByKa:

1) HmmepcuBHas (pyHKUMS  HOTrpyKEeHHs). 3BYK  SIBIIIETCS
00s13aTeNbHBIM  O(DOPMIIEHHEM JIMETeTUYECKOTO U  HEIUEreTHYeCKOro
npocTpaHcTBa Urpel. Urpel, ymyckaromme Tak WM MHA4Ye 3TOT DJIEMEHT,
MOK&XYTCS ~ CPEIHECTAaTUCTHUECKOMY  TelMepy  CTpaHHBIMU. Tak,
HampuMep, MU MOPTUPOBAHUHU KIACCHUYECKOTO mryTepa Doom Ha KOHCOIB
Atari Jaguar U3 urpel ObUTM BBIPE3aHBI BCE MY3BIKAIbHBIE JTOPOXKKH, YTO
OBLJIO BOCIIPUHSATO reiMepaMy KpailHe HETaTUBHO. 3BYKOBOE O(OpPMIICHHE
TaK)Ke€ CBS3aHO C MPaBIOIN0A00HOCTHIO UTPOBOTO MPOLIECCa.

2) Teiimmieiinas (yHKims oTobpaxkenus)'. 3BYK MOXET OBITh
3JIEMEHTOM TelMIuIes. JTa (GyHKIUs Haubojee SipKO peaau3yercs B urpa
xaHpa creic (stealth): cepus urp Metal Gear Solid (1998-2015) unu Thief
(1998-2014). B crenc-urpax reuWMiuieliHas (QYHKIMS OCHOBBIBACTCS Ha
OeclIyMHOM, HE3aMETHOM IEpeABM)KEHUU aBarapa HUrpoka. MHOW Tun
3ByKa KaK TEHMIUIEWHOTO 3JIEMEHTa MOXKHO BCTPETHTh B MY3BIKAJIbHBIX
Urpax, KOTOpbIE MOCTPOEHBI Ha MOMAaHuU B PUTM MPH HAXKATUU KJIABHIIL,
Hanpumep, Hatsune Miku: Project Diva (2009).

3) CemanTuueckast (GyHKIMS O3HAUMBAHUS ). 3BYK YTO-TO O3HAYaeT, U
3TO O3HAYCHHE MOXKET UMETh CTATHUHYIO WM IUHAMUYHYIO IPUPOLY, T. K.
3BYK BO3HHMKAaET JUOO MO MpUUYMHE AEHUCTBUM reriMepa, 1M00 OH €CTh BHE
ero ydvactus. Tak, 4acTO MOXXHO BCTPETUTh MEHIO WIPBl C 3aJaHHON
MY3bIKQJIBHOM TEeMOM B HeM (CTaTH4YHas), HO IMEpeMEIlEeHUE MEXKIY
onuusMu OyAeT uMeTh JIuWHAMU4Hyl mnpupony. Haubonee spxum
O3HAYCHUEM JIUHAMUYHOW (DYHKIIMU SIBISETCA TMEPEXOJl OT CIOKOHWHOM
MY3BIKH WM TULIMHBI K «00€BOI» Mepes] HauajaoM OUTBBI, B CBOIO OYEPEIh
B XOppOp-UIpax dYacTO HMEHHO TaK Ha3bIBAEMbIH «XOPPOP-OPKECTP»
CTAaHOBUTCS TPHUUMHOM CTpaxa HWIPOKa U OCHOBHBIM HHCTPYMEHTOM
HarHeTaHusi aTMOc(hephl.

XOPPOP KAK BUJIEOUT'POBOM KAHP

B ston yWacTtu wuccienoBaHus HaM IIPEICTOUMT PACCMOTPETh CaMO
MOHSATHUE XOPPOpa U €ro KaHPOBbIE OCOOEHHOCTH JIJIsl TOTO, YTOOBI TIeperTH
K TUIOJIOTUYECKOMY aHanu3y camux wurp. Kak ObUIO ykazaHO BbIIIE

1 O pasmmumbix (opmax peanmsarmy reiiMIUIeiiHON (DYHKIHH 3ByKa B KOMIIBIOTGPHBIX HIPAX CM.
(Kupuuenko, 2019).
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MOHSATHE «XOPPOpa» YacTO YCKOJIb3aeT OT YETKOTO OMpecNiCHUE, XOTs B
OOIIIEM CMBICITIE OHO HMCTIOJIB3YeTCS KaK CHHOHUM «Y>KaCHOTO», 9YTO MOYKHO
BUJICTH 10 CIIOBAPHBIM OMpeaeIeHUsIM MOHATHSI. OHO MMEeT JTOCTaTOYHO
y3KO€ 3HAYCHHUE, IJ¢ TIABHBIMU KOHIIETITAMHU BBICTYTAIOT «CTPax», «IIOK»
U «oTBpamicHue», u wuHorga «cmemmnoe». (English Oxford Living
Dictionaries, 2019). HecmoTpst Ha 3TO AUCKYPCUBHOE COJFIKEHHE TIOHSATHIA
«YKACHOTO» M «XOppopay» (MyCTh a)ke 3TO OYKBaIBHBINA MEPEBOT): TIEPBOEC
BCE-TaKU TOpa3[o IIHMpe, a BTOPOE 3aKpeIIieHO 3a Oojee AeTaabHbIMU
BapHaIlMsAMH KYJbTYPHBIX apTe(PaKTOB U B 3TOM CMBICIIE OJIMKE K TIOHATHIO
«TOTHYECKOTOY.

Ecnau ucxoauth U3 4ucTo (PyHKIMOHAIBHBIX OCOOCHHOCTEW XOoppopa,
TO €ro CaMOW OYEBHIHOW 3aJadyedl SBISETCS CO3JaHUE HEKOTOPOIo
ah(HEeKTUBHOTO COCTOSIHUS, UCITyTa, TPEBOTH, CTpaxa y HUIPOKa-3pUTEIs-
yuTaTeNnd. MeXaHU3Mbl, HCIHOJb3yeMble [UJIsi  CO3JaHus  MOJIOOHBIX
3 PeKTOB, MPEICTABISIOT HHTEIUICTHOSIBHBI HA0Op MPUEMOB, YacTO
YHUBEPCAIBHBIX MO CBOEH mpupone. Tak, oqHuM U3 Hanbosee 0a30BBIX,
OOIIIEYEIOBEYECKUX TPUEMOB CO3/aHusl  Xoppop-dddekra  sABIIETCS
dpeiinockoe «3mosermee» (unheimlich)!, aro Gomee Bcero m3BecTHO B
BEIPDOKCHUH «3JIOBEIIasl JOJWHA», TOJ KOTOPBHIM IMOHUMAaeTcs 3(PQexT,
MPOU3BOAMMBINA KAKUM-TMOO 4EJIOBEKOMOAOOHBIM O0OBEKTOM. DTOT OOBEKT
OKa3bIBAaCTCS HAM 3HAKOMBIM, HO B TO K€ BpEeMsI OCTpPaHEHHBIM, HETTOHATHO
JIPYTUM, TEM CaMbIM CO3aCTCs OUIYIICHUE HEYBEPECHHOCTH, COMPSIKEHHOE
C TPEBOTOM.

HexoTopsie TeopeTHku (0COOEHHOr0 paHHEro rneproja game studies)
UCITOJIB3YIOT KaTETOPHI0 TOTHYECKOTO BMECTO YXKACHOTO Kak Hawmbosee
TPaJAMIIMOHHYIO U B HEKOTOPOM CMBICIE 0oJiee TOUYHYIO, T. K. Y’KACHOE He
00s13aTEIbHO CBSI3AHO C MpAyHBIM, TEMHBIM, JEMOHUYECKMM U TIp.
MPOCTPAHCTBOM, TIOCKOJIBKY TI€PBOE€ MOXKET OBITh «IIPOYUTAHO» KaK
06e300pa3Hoe, 4YTO B CBOIO O4Yepe/lb HWMEET HCTOPUUYECKYIO CBSI3b C
KOMHYECKUM (MAacKd aHTUYHOIO Tearpa) W T. . Tak, HCCIeOBaTEelb
KOMITBIOTEPHBIX WP W pemakrop kypHama «Games and Culture»
T. K:xuBrHCKa B CBOEH CTaThe O TOTHYCCKOM B BHUICOWTPAX BBIACIACT
HECKOJIbKO BaXHBIX 00JIacTe JTOro HCClIeaoBaTebckoro momst. K
OCOOCHHBIM YepTaM TOTHYCCKUX WIP OTHOCATCS: 1) MCTOpHUS O TaiIIeM
repoe; 2) mpueM «Mise-en-scéney», KOTOPhI COCTOUT B MOBECTBOBAHUU C
MIOMOIIIBIO COBEPIICHHO Pa3IUYHBIX CPEACTB (BHU3YaJbHOTO HMCKYCCTBA,
KuHemarorpada, TeKcTa, My3bIKHd U T. I1.), @ B PYCJIe TOTHYECKOTO «MiSe-
en-scéne» CrocoOCTBYET BBIPAKCHHIO 3JI0BEIIETO TMPOCTPAaHCTBA; 3)
penpe3eHTaIs, MPOU3BOACTBO W CTUMYJISIUA  TICUXOJIOTHYECKHU
ap(EeKTUBHBIX COCTOSHUN (Tapanud, KiIaycTpodoOus, roJOBOKpPYKEHHE,

! Moapo6ree cm. (Dpeiix, 1995).
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CyMacllecTBHe, yKac U 1p.); 4) OCTpaHEHHE U300pakaeMoro u
orobpaxenue Jlpyroro; 5) TrOTHMYecKoe 00JaJaeT  KOHKPETHBIM
(IOCTaTOYHO  OrpaHUYEHHBIM)  CTWJIMCTUYECKUM  BBIpAXXEHHEM;  6)
TOTUYECKUE BBIIOJHAET TE€ WJIM UHbIE (YHKIMM B IPOU3BEACHUU
(Krzywinska, 2015).

B KMHO MOXHO BCTPETUTh TakKuW€ CBOEOOpa3HbIE, HO YCTOWYMBBIN
YKaHpBI, TAKME KAK CIAIIEP M rpaiHaxayc. Ecnu nepBsblil )kaHp BO MHOTOM
ucxoaut u3 «Ilcuxo» (1960) A. Xuukoka u cTpeMHUTCsI OBITH CEPHE3HBIM B
CBOCH «XOPPOPHOCTW», TO TpalHAXayc, HA0OOPOT, MBITAETCS JOBECTH A0
abcypia W HeJenulbl >KaHPOBBIE XOJAbl (PUIBMOB YXacoB, HaIpUMeED,
«IInanera Ctpaxa» (2007) P. Ponpureca. Takum 00pa3om, yxKacHOE YK€ B
KHMHeMaTorpae OKa3bIBaeTCd Ha TPaHM CMEIIHOrO W myraromero. B
001acTH KOMIIBIOTEPHBIX U Yallle BCETO UIPOK UMEET JIEJ0 C CEpbE3HOM
«y’KACHOCTBIO», OJHAKO TpUMepHO B 2012 r.' uim nake HECKONBKO paHee
HayHeTcs OyM aBTOPCKHMX IPOEKTOB (TOrJa YK€ HCHOJIb30BAIOCH CIOBO
«UHOW», KOTOpoe B OyaylieM yTpaTUT 3HAUYE€HHE «HE3aBHUCHUMOMN
pa3zpaboTku», T.e€. 0e3 uzmarens). HaumHas ¢ 3TOro BpEMEHH MOKHO
BCTPETUTh MAacChl IPOEKTOB, HU3BOJALIME YYBCTBO CTpaxa B CMeX,
HalpuMep, HAIIYMEBIIMK  XOppop CTOMMOCThIO B 27  pyOnei
(pernonanbHbIN IeHHUK Poccun Ha momenT 2019 r.) — Red Lake (2015).

UTo KacaeTcs XOppopa Kak KAHPa BHICOUTPOBOH HHIYCTPHH’, €ro
MCTOPUYECKHE KOPHH yXOIAT B Hadano 1980-x rr. 11 Bo3HUKaeT OH B BHUIE
CBOETO TJIaBHOTO Mopkanpa — survival horror. B 1981 r. u3 mox pyku HbIHE
MaJjIOM3BECTHOTO pa3zpadoTurka Akupbl CarukyTu BeixoauT urpa Nostromo
B okaHpe survival horror mns tmargopm PET 2001 m PC-6001
(Szczepaniak, 2014, pp. 544-573). K Ooyee M3BECTHBIM MEPBBIM XOPPOP-
urpam npuHamiexkar: 1) 3D Monster Maze (1982) s Sinclair ZX81; 2)
Haunted House (1982) mnst Atari 2600; 3) Monster Bash (1982) nns
urpoBbix aBToMaToB; 4) Terror House (1982) mist Bandai LCD Solarpower;
5) The Texas Chainsaw Massacre (1982) nns Atari2600 u ap. Yactuano
Hayally TMOSBJICHUS XOPPOp-UTP HMEET OTHOUICHHE (PpaHIly3CKUN
BUJICOMTPOBOI Croppeain3M, SpKO TMpeAcTaBiIeHHbIM cTyauei Froggy
Software (1984-1987) wu eec ocHoBatenem JKan-Jlyn Jle bBperoHowm,
KOTOpOro (paHIly3ckuii urpoBoi xypHan «Tilty HazBanm «Anbdppenom
XuukokoM oT Buaeourp» (Honosan, 2014, ctp. 169). Onu co3znanu takue

! B aror rox OHJIaH-CEpBUC JUCTPUOYIMM KOMIBIOTEPHBIX HMrp Steam, ocHoBaHHbIi B 2003 T.
koMmaHueit Valve, co3nan BHyTpH CBOEro caiiTa M mpuioxeHus nporpammy Steam Greenlight, B kotopoit
UTPOKH MOTJIM BBICTABIISATH CBOM ABTOPCKHE MNPOEKTHL. Te, YTo moilyyaian oJ0OpeHHne OT MECTHOTO
UTPOBOTO COOOIIECTBA, MOTIIM OBITH OITyOJIMKOBAaHBI B Mara3uHe NpH yIulaTe CHMBOJIMYECKOTO Hajora. B
JlanbHeieM cama nporpaMma ucuesHer (2017), kak 1 He00X0IMMOCTh B 0100pEHHH IPOEKTOB MECTHBIM
coobuiecTBoM, U Oyaer 3ameHeHa cuctemoit Steam Direct (ropasmo 6omee mpocToit), 4To MPUBEAET K
HOSIBIICHHIO OTPOMHOTO KOJIMYECTBA «TP3LI-UTP», IPOCKTOB KpaliHEe HU3KOTO KayecTRa.

?TTogpo6Hee cm. (Perron, 2009; 2018)
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npousBeneHus, kak Epidémie (1984), Paranoiak (1984), Le Crime du
parking (1985) u ap., uX UrPbl OCHOBBIBAJIMCH HA JINTEPATYPHBIX CIOXKETAX
¥ HOCHJTU SKCTIEPHUMEHTAIBHBINA XapaKTep.

Ha coBpeMeHHOM 3Tare pa3BUTH UTPOBOW MHAYCTPHH KaHpP XOppopa
BCTPEYAETCS B YACTOM BHJE TOJBKO B MAJOOIOJKETHBIX MPOEKTaX, yalle
BCETO HAOII0JaeTCsl HEKOTOPBIA CHHTE3, HanpuMmep, «action + horror» nmm
«shooter + horror» u ip. Ha miepBbIii B3I MOXKET MOKA3aThCS, YTO MEPE]]
HAMH  aHaJOrW4yHas  KuHemarorpady — cuTyamms, T/A€  JKaHP
NPEUMYIIECTBEHHO OCHOBBIBACTCS HAa TEMAaTHYEeCKOM mokasarene. Ho,
BEPOSITHO KAHPOBBIM CHHTE3 BHUICOUTP HECKOJBKO CIIOXHEE, U OH CKOpee
CBsi3aH ¢ ycnoBusMmu umHTepderic: tak, u shooter, m horror (ot mepBoro
JUIA) BOCXOASAT B NIPHUHIMIIE K WIPOBOMY HHTepdeiicy (ucrtopuu) OT
NEepBOTO JIMIA, YTO [eJIaeT HMX CHHTE3 ECTECTBCHHBIM, U IKAHPOBOE
paszeneHre OCHOBBIBACTCS HA PA3IMUNU MEXaHHK.

CtouT TaKke YMNOMSIHYTb, YTO TJIABHBIM IO/DKAaHPOM XOPPOP-UTP
sBysiercst survival horror, koTopelii Tak ¥ HE MOJIYYMI PYCCKOTO aHalora,
KpOMe KOCHOSI3BIYHOTO «yXKaca Ha BbDKMBaHHE». Kak BBITEKAaeT U camoro
Ha3BaHus, Survival horror sensiercss mpocTo yTOYHEHHE KaHpa XOoppopa,
NPUBHOCS B HETO WJCK0 BBDKMBAHHS, KOTOpas YacTO 3aKIIOYacTCs B
ODKOHOMHH OOCIPHIIACOB, aNTeueK, yMEJIOM W30CTaHWH CTBIYCK C
OOJBIIMMU TpyIIaMyd BparoB U T. A. Cam TepMuH BO3HHMKaeT B 1996 1. c
BbIxoaoM Resident Evil, oqHako mo3ke HauMHAET MPUMEHSATHCS U K OoJiee
panauM TBopeHusiM tuna Alone in the Dark (1992) wmu naxxe Sweet home
(1989).

TUIIOJIOTUsI XOPPOP-UT'P U UX HHTEP®ENCOB

Urto Ttakoe muTepdeic? ITo BOMPOC TOCTATOYHO CIOXKHBIM, U OH HE
MMeeT 3a co00ii OXHO3HAYHOI TO3UIMK B HAyIHOM coobmecTBe . B Hamei
paboTre MblI BOcCHoib3yemcsi Haubosnee GYHKIMOHAIBHOM Bepcuei
onpeneneHusi. Mumepgheiic ABIAETCS HEKOTOPOH paMKON BOCHPUSTHA,
NOCPEAHUKOM TeiiMepa W UTPOBOTO JIMEre3uca, MPUYEM 3TOT MOCPETHUK
MOJKET OBITh 0oJiee WM MEHEe BHEAPEHHBIM BO BHYTPEHHEE MTPOCTPAHCTBO
urpel. CpaBaute urpoBod mHTepdeiic crparermm Warcraft 1l1: Reign of
Chaos (2002) u Resident Evil (1996).

B paMmkax THUMOJOTHH XOPpOpP-UTP, KaXeTCs, MOKHO BBIACIUTH
yeTblpe UHTepdeiica, KOTOpbIM He ObUIM  MPUCBOEHBI  OCOOBIE
HAaUMEHOBAHUS B CBSI3U C HEJAOCTATOYHOW M3YYEHHOCTHIO TAHHOTO BOIIPOCa
B HACTOSIIIIUN MOMEHT:

! [onmpobuee 06 ompenencHuu UHTEpdeiica U ero (a)MeauanbHeIX 30Hax cM. (JlenkeBud, JlambiToBa,
2015). Kpome TOro B KOHTEKCT€ KOMIIBIOTEPHBIX WIP OCOOCHHOTO YIOMHHAHHS IOCTOWHAa paboTa
(Jorgensen, 2013).
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1) Unmepgpeiic ¢ uzomempuueckum uzo00pax3ceHuem om mpemvpe2o
auya. BuneourpoBas HW30METpUsSi OTHOCUTCA K BHUIY MapalieIbHOU
MPOEKIMHU. YT0I 0030pa cMellleH, 4yTo co3niaet 3 dexT tpexmepHocTh. s
OMMCAHMS ITOW TOYKHU 3PEHUS MHOT/A MCHOJB3YIOT TepMUHBI «2.5Dy» unm
«tceBno-3D». B nmeiicTBUTENBHOCTH 0000IIEHHE TPETHEro JHIA U
U30METPUYECKOTO H300paKEHUSI HE COBCEM BEpPHO, ITOCKOJIBKY OHH
HUCTOPUYECKH W KOHIICTITYaJhbHO Pa3pO3HEHBI, OJJHAKO B TUIAHE 3BYKOBOTO
o opMIICHUS Yalle BCETO COBIAIAIOT MO (DYHKIIMOHAITY, a TAKKE B PAaBHOM
CTENEHU JUETeTHYHbl. BuI 0T TpeTrhero JuIa yKa3blBaeT Ha
OIIPEICIICHHYI0 TOUKY 3PCHMS «H3-3a IUICYa»’ aBaTapa, YToO IMO3BOJIIET
MIPUHATH UTPOKY, C OJHOW CTOPOHBI, TTO3UITAIO «PABHOTO HAOIIOAATENS, a
C Japyroii, oOpectu OOJbIIEe TEIECHOM COMPUYACTHOCTH K aBarapy.
HaubGonee CymiecTBEHHBIM OTJIMYaeM HM30METPUM W TEPCIEKTUBBI OT
TPETHETO JIUIA SIBJISETCA MO3UIIMOHMPOBAHUE aBaTapa B MPOCTPAHCTBE U
OCOOEHHOCTH  TmepeMenieHuss  (UrpoBoro  KOoHTpois).  Tak, B
u30MeTpuiecKkoM uHTepdeiice Omarogapst 0osee 0ObEMHOMY U IIUPOKOMY
0030py «HaaBecHOM kamepbl». K 3ToMy Tumy uHTEpPEHCOB MOKHO
otHecTH cienyromue urpsl: Resident Evil (1996-2019), Silent Hill (1999-
2012), Kuon (2004), Yomawari: Night Alone (2015), Clock Tower (1995) u
MHOTHE JIpyTHE.

2) Unmepgheiic  uepvt  om nepsoco auya. llepBoe NHIIO Kak
nepcreKkTrBa (GOPMHUPYET YETKYIO TEJIECHOCTh B3TJIAA, CJICIOBATEIBHO,
MHOTOE YXKAaCHOE CBS3BIBACTCA C TEM, YTO MOXKHO PacCMOTPEThb. DTOT
uHTepdeic Xoppopa B OCHOBHOM JIUIIICH HEUETCTHUYCCKUX TTOKa3aTelIel 1
BHU3YaJIN3aTOPOB /I OoJiee MOTHOTO MmorpyskeHus. [Ipu Takom uHTEpdeiice
OCHOBHOW MEXAaHHMKOW SIBIIACTCS «yOEraHue ¢ MPATKaMU», a «ayIuoIu3aiH
CTpaxay» OpPraHU3yeTCs B COOTBETCTBUU C HEBUIAMMBIM, HO CIBIIIUMBIM. K
JTAHHOM KaTeropuu MokHO oTtHecTH Mrpbl Tumna: Outlast (2013), Penumbra
(2007-2015), Alien: Isolation (2014), Amnesia: The Dark Descent (2010),
Layers Of Fear (2016) u mp.

3) Uumepdhetic  6usyanvnoco pomana / noeeina. Hamwmuue aByx
BapUAHTOB JUIA JAaHHOTO JKaHpa B PYCCKOM S3bIKE OOYCIIOBIICHO
HEOOBIYHBIM CJIy4aeM HEKOPPEKTHOTO TIepPEeBOAa, IPOU3OIISIICTO B
PYCCKOTOBOpSIIIEH HrpoBoil cpexe, moHsTst «visual novely»®. Tlonstue

! Ectp Gomee oamo3HbIe MecTa MoONOXKeHHs Kamepsl — B Resident Evil 6 (2012) umorna mpu Gere u
pa3MYHBIX aHMMAalHWsIXKaMepa ChbeKaeT N0 ypoBHs Oeapa (ocobeHHO B kammaHuu 3a Any Bowr),
CO3/1aBasi CTPAHHOBATYIO IIEPCIIEKTHBY, BO3MOKHO, IIOPOil ¢ LENbI0 3POTHYECKOM 0OBEKTHBALIHH.
2 B M30METPHYECKOH MEPCIeKTHBE KaMepa 4acTo 3a(HKCHPOBAHA 3a HEIOJBHKHON WIH MEUICHHO
HOCTEYIOUIeH TOYKOM, PacloJOKEHHOH CBEpXy M IO YIJIOM, YTO COOTBETCTBYET TOMY, KaK CTaBsT
KaMepbl B OOIIECTBEHHBIX MECTAX.

BepHbIM MepeBOIOM  SIBISIETCS  «BH3YaJbHbII pomany. Takke BCTpe4aeTcsi HaUMEHOBAaHHE
«rpauuecKuii poMaH», OHO HHKOTJA HE OTHOCHIOCH K KOMITBIOTEDHBIM HIPaM, HO TOJIBKO K BHIY
JNTEPaTyPHOU MPOAYKIIHH.

165


http://code-industry.net/
http://code-industry.net/
http://code-industry.net/
http://code-industry.net/
http://code-industry.net/
http://code-industry.net/

TlanakTrka Menua: xxypHai Meaua uccnenosanuii. 2019. No 3 | e-ISSN: 2658-7734
‘ HUccnenosanus urp | DOI 10.24411/2658-7734-2019-10029

ABJIIETCS] TPOOJIEMATUYHBIM, MOTOMY KaK JUCKYPCUBHO C TIOMOIIBIO HETrO
e OMpeeNsieTcsl ONpeeIeHHbId BHUJI KOMHUKCOB, U B HEM HHUKaK He
OTpa)X€H BUJICOUTPOBOI acCMeKT, MPU 3TOM CaM >KaHpP BU3YyaJIbHOTO POMaHa
CJIOKHO Ha3BaTh SIBIICHUEM WUTPOBOM MHIYCTPUHU, B HEM YACTO MOJHOCTHIO
OTCYTCTBYET TeilMIuleiiHOe Hauyano (BbIOOp OTBETOB HE SBIAETCS
KOH(HUTYPaTUBHON mpakTHKoi). CKopee, 3TO 0co0as CHHKPETHYECKAs
dbopma nUTEpaTyphl, W300PA3UTEITHLHOTO HCKYCCTBA W MY3BIKH. TeM He
MEHEE KOHBEHIIMOHAJIILHO BHU3yalbHBI pOMaH CUMTaeTcsi Wrpod (u
MPOJIAETCA B TEX XK€ MECTax), MO3TOMY BBIJEICHHE TaKOro WHTepderica
UMEET OCHOBaHHE B KOHTEKCTE€ WCCJIECIOBAaHUS KOMIIBIOTEPHBIX WIP.
3BykoBOe OQoOpMIIEHHE TAHHOTO HHTepdeiica COMPsSHKEHO C TOoJ0caMu
nepcoHakeid (He Bcerjaa), MUETeTUYECKUMH JeTAIbHBIMH 3BYKaMH U
(OHOBOI MY3BIKOW, NMPU ITOM CYOBEKTHAsl TOUKa 3pEHHUs CBsi3aHa JIMOO ¢
BUJIOM OT MEPBOTro Juia (KOorjaa aBatap Urpoka MpeCTaBiIeH Kak BUIIIEe
«» — peaKuil ciaydvail), 100 OT TpeThero (Koraa B3I JaH UTPOKY Kak
OCTOPOHHEMY HaOJII0JaTEIN0, KOTOPOTO HE 3aMEYAIOT).

B0o3MOXXHOCTH ’kaHpa BH3yaJbHOTO pOMaHa Uil BOIUIOLICHMS
XOPPOPHOI COCTaBJIAIOIIEH C TOYKH 3pEHUs 3ByKa JOCTATOYHO Majbl. B
CBSI3M CO CJIa0OW MHTEPAKTUBHOCTBHIO OKPYKEHHS, YaCTHIM OTCYTCTBHUEM
CIIOCOOHOCTH TMEPEABUTATHCSA U OTPAHMYEHHOCTHIO BUIUMOTO UTPOK MOXKET
CIIBIINIATh JIMIIb PSJI HEKOTOPBIX 3BYKOB, HauOoliee TOJSPHBIMU U3
KOTOPBIX SIBIISIOTCS KPHKH, MyTraromias My3bIKa, 3BYKH 11aroB. [IpumepHO
TO K€ camMOe MOXHO CKa3aTh W MPO XOppopsl, cuenanneie B RPG Maker,
MO/DKAHPOM KOTOPBIX WHOTAA SBIISETCS BU3YyalbHBIN pomaH. OTCyTCTBHE
00eBOil  CHUCTeMBl WM HAJIAYHE €€ OrPaHHMYEHHOTO  BapHWaHTa
CIIOCOOCTBYIOT aKTyalM3alli OCHOBHOM MEXaHHMKH OercrBa, CTaBIIeH
TaK)K€ OYEHb MOIYJISPHON C MOSBIEHUEM CKPUMEPOB AJISL UTP OT IEPBOIO
Ju1a.

B npumep x naHHoMy TNy MHTEpdeica MOXHO MPHUBECTH: Saya No
Uta (2003), Higurashi no Naku Koro ni (2002-2010), Lux Pain (2008),
Divi-Dead (1998).

4) Unmepghetic ¢ ynpowennou epaghuxoii. B mepByio odepenp K
JTAHHOMY THITy OTHOCSATCS WIPhI clelaHHbie B mporpamme RPG Maker,
IpUMEPOM MOKET Ciykuth urpa T0 the Moon (2011), 3a uckiroucHue
TOTO, YTO OHA HE SIBIISIETCA XOppopoM. [ maBHOI yepToil 3Toro uuTepdeiica
SIBIISICTCSl CTWJIM3AIMS TOJ THKCENbHbIE |6-OMTHBIE WIPHI, OHA YaCTO
CBsI3aHA JIMOO C MaJIbIM OFOKETOM Pa3paOOTYMKOB, JIMOO C TEXHUUYECKUMU
ocoOeHHOCTsIME camoili Tutatdopmel, Hanpumep, Nintendo DS. B manHoM

! MoapoGHee o K1accHPUKALMHE KOMIBIOTEPHBIX UIP, HX MOJIEIH, B YACTHOCTH, O POGIeMe BH3yaIbHOTO
pomana kak wurpel cM. (Juul, 2005). Cam moaxox K pPacCMOTPEHHIO KOMIIBIOTEPHBIX HIP Kak
KOH(UI'ypaTUBHBIX NPAKTHK BOCXOIHUT K paboram (Aarseth, 1997; Eskelinen, 2012).
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cnyyae IlepcnextuBa paerca BuAOM cBepXy. CTOUT OTMETUThH, 4YTO
BBIJICJICHHE JTAaHHOTO MHTepdeiica ciaeayeT JIOTUKE 0Co00M redMILICHHOM
MaTpHIlbl, TOCKOJIbKY CaM JABUXKOK IMOJOOHBIX WP TapaHTUPYET JIUIIb
HA0Op  BO3MOXXHBIX  HMHTEpPAKIMK W OTpaHUYMBAET  YKAHPOBYIO
nuddepeHuanmio.

K sromy tumy moxso otHectn: Corpse Party (1996-2014), Mad
Father (2012), Ib (2000), The Witch's House (2012), Yume Nikki (2003),
Ao Oni (2013) u np.

[loutn Bce XOpPpPOpP-WUIPbI HCIOJIB3YIOT 0a30Bbl€ OOIIME 3BYKOBBIE
OpUEMBbl, WAYyIIME eule U3 KuHemaTtorpada, HO MOXKHO BCTPETHTb H
YHUKQJIBHOE HCHOJB30BAHUE 3ByKa. BaKHO 3aMEeTUTh, 4TO NEPBBIA H
BTOpOW HHTep(erc TOCTATOYHO OJIM3KKM JPYr APYry C TOYKH 3PEHUS
3BYKOBOT'O O(pOPMIIEHHUS, HO HE BO BCEM, B TO BpeMsl, KaKk TPETHI OJIU30K
4yeTBepTOMY THIy MHTepdeiica. Bece yeTbipe unTepdeiica nuMmeror odiee B
CJIEIYIOLIMX MPUEMAX:

1) ucnonb30BaHUE MuwiUKHbl KaK TJIABHOTO (OHA JCHCTBHUA W
COOBITHI; HMHOTJA BCTPEYACTCS CHUHTE3 THUIIMHBI U 38YKO8 HNPUPOObL
(3aBbIBaHUSI BETpa, ILIEJECT TPaBbl WM JIUCTHEB, IITOPM WU CUIIBHBIN
nuBenb, Hanpumep B Cold Fear (2005) rmaBHBIA Tepoi momamaet Ha
KopalJiib, HAXOMSIIMICS MO CpeAu OKeaHa). TUIlMHA TO3BOJSET YCHUIIUTH
KOHTPAacT MEXAY CIIOKOWHONH OOCTAaHOBKOM M OMACHOM cUTyaluei, Kpome
TOTO, OHA Jae€T BO3MOXHOCTb JIy4YlI€ MPOSBUTHCS PE3KUM, IMYTAOIIUM
3ByKaM U B OCOOEHHOCTH TE€M CaMbIM CKpuUMepaMm / JKaMIICKeilepam
(screamer / jumpscare), KOTopble TOIYYIIN OCOOYIO0 TOMYJISIPHOCTD CPEIH
KoMmbIoTepHBIX UTP B 2010-X IT., cCAaMBIMH U3BECTHBIMH TPEICTABUTEISIMU
storo npuema sBisirores Slender: The Eight Pages (2012) u Five Nights at
Freddy's (2014-2015).

2) OGs13aTeIbHBIM ABIACTCA HATHUME 36VKA Ula206 TIePCOHaKa (-eif),
KOTOpbI Ha (POHE THUIIHUHBI MOXKET ObITh BEChMa IyTarolIuM, OCOOEHHO
eclii  pa3paboOTUYMKH  Pa3jioXKWIA B JIOKAMU TMOJYUHTEPAKTHUBHBIC
IPEAMETHI TUIIA CTOJIOB, CTYJIBEB, KOTOPHIE MOKHO CIy4ailHO OIPOKHUHYTH:
B KUON ecnu reporHs 1Mo HEOCTOPOKHOCTH YPOHUJIA CTOJUK, MOSBISIOTCS
3JIbI€ MPU3PAKH, TIPECIICIYIONINE €. ITO MOT'YT OBITh BETBH JE€PEBHEB WU
OCKOJIKHM CTEKJIa, KOTOpPBIC XPYCTAT MpH HacTymanuu Ha Hux: Fatal Frame
(2001-2014); Siren (2003-2008).

3) 36yk  cepoyebOuenusi ABASACTCS YACTBIM MPHUEMOM, XOTh H
HeBezAecyuM. MHoraa gaxke BCTpeyaeTcsl €ro Bapualus ¢ JOMOJTHEHHOU
CONMPUYACTHOCTHIO:  BUOpaluedl reiMmnana B  TakKT  YCKOPEHHOTO

! B BusyanbHOM poMaHe MOXET M He ObITh KAK TAKOBOIl BO3MOXHOCTH XOIbObI, OXHAKO 3BYKH
nepeMereHus (HalpuMep, CKPUI IBEPH, MIOPOX WK TOIIOT) MOTYT IPHUCYTCTBOBAThH IPH BXO/E / BEIXOJE
MIEPCOHAXKA U3 TIOMEIIICHUS.
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cepauecouenus. Hanpumep, Silent Hill 3 (2003), Kuon, Corpse Party. B
Kuon ydamenHoe cepaneOueHne CBsI3aHO JMOO C TIEPEyTOMIICHHEM
reporHn OT Oera (MMPU OCTAHOBKE OHA OCTAHOBUTCS OTIIBIIMIATHLCS), JTUOO
npu T. H. «3hdekre wucmyra» (fear effect), xortopsiii compoBoXkmaeTcs
PE3KMM BCKPUKOM HCIyTa M BCIBIIIKONW HA DKpPaHE C €ro MOCIETyIOIINM
NOMYTHEHHE, JIMOO MpHU MOJYYEHWH HEKOTOPOTO KOJIMYECTBAa ypoHa — B
TOM CiIy4ae cepAaleOueHue eIe M CUTHAIM3HPYET 00 OMacHO HU3KOM
YPOBHE 370POBbs, YTO CIY)XKUT CEMAaHTHUECKUM YyKa3zaTeleM Hapsay C
W3MCHCHUEM aHUMAIlUW TIePEABMKCHUS Tela TEePOWHH, T.K. JPYTUX
BU3YaIM3aTOPOB COCTOSIHUS T€POMHHU B UTPE HET.

4) 36yx omxpvleaHusi 08epu, 4acTO BHIPAKCHHBIA B CKPHIIC UM 3BYKE
TSDKEJIOTO JKEJIE3HOTO 3ac0Ba. DTOT MPHUEM, MOXKAIyH, ABISECTCS BU3UTHOU
kaptoukoi cepuu Resident Evil kotopyro daHaTsl He IPOCTO Tak MPO3BAIN
«CHMYJIATOPOM OTKpBIBaHUS nBepei». OMHAKO W TYT €CTh HCKITFOYCHUS,
HaIMpUMeEp, TOT MPUEM MOTHOCTHIO YTPATUIT CBOIO (DYHKIIMIO B HEKOTOPBIX
4acTsIX CEPUH, TJIe OCHOBHOM (POKyC ObUT CeNIaH Ha SKIIHOBBIN TeiMIUIeH,
Hanpumep, B rsaroit (2009) u mectoit (2012).

5) Yenoseueckue u mneuenoseueckue 3syku. K 3TOMYy TOapasaery
XOppoOp 3BYKOB OTHOCSTCS KPHKH, CTOHBI OOJIM, HEYEIOBEUYECKHE
3aBeiBaHuss MoHcTpoB (Alien: Isolation), mbIXTeHWe TJIaBHBIX 3JI0/ICEB
(xapakTepno s cepun Clock Tower) u np. Peub Toke MOXKET HAITOJIHATH
XOPPOPHYIO COCTaBISIONIYI0O IO HECKOJBKAM NPUYUHAM: BO-TIEPBBIX,
BaXHa POJIb CaAMOTO TOJIOCA B €ro KAauyeCTBEHHOM W KOJIMYECTBEHHOM
pEerucTpax, a BO-BTOPHIX, CAMO HAMOJHEHUE PEYH, T. €. TEKCT, CTOSAIIUN 3a
Hel. Tak, camo co0oii pazymeercs, 4To apPEeKTUBHbIE UHTOHAIIMU U TEKCT,
NECTPANIMN  MMOBTOPAMH U «TOTHYCCKUM  CIIOBapeM»,  SIBISIOTCS
HEOTHEMJIEMOM YacThIO CO3JaHuUs XOppop-ddeKTa.

6) [Ipuem my3bikaIbHO-38YK08020 KOHMpPACMA TIPOSIBIISIETCS B TIEPBBIX
tpex yactax cepuum Resident Evil, Parasite Eve 2 (1999), Dino Crisis
(1999) ectb oOYeHH UYETKOE OTIMYCHHE O€30MMACHOM, HEWTpaNIbHONH U
ONACHOW TEPPUTOPHM C TOUYKH 3pEHUS 3ByKa. Tak, B KOMHATE, IJI€ MOXKHO
COXpaHUThCS («Save roomy), OyaeT urpaTtb yMHUPOTBOPSIOLIAs, CIIOKOMHAS
MY3bIKa; B HEUTPAJIbHOUN 30HE OYJET OTCYTCTBHE 3BYKa WJIM MOJYTHIINHA;
B OMACHOH 30HE OyJeT Urpath «OYyIIYIOMHUNA OPKECTP» WM HATHETAIOIINNA
dark ambient. Takoe pazaeneHue He XapaKTEPHO BCEM HUIPaM JaHHOTO
untepdeiica, nanpumep, B Silent Hill, Kuon, Clock Tower wer uerkoro
Hajauyusl O€30MacHOM 30HBI BOOOINE, T. €. 371eCh pa3rpaHUyYEHUE 3BYyKa
MPUCYTCTBYET TOJIBKO MEXTY HEUTPATbHOCTHIO M OMTACHOCTHIO.

7) dpyrum IPUEMOM SIBIISIETCS HelmpaibHOCMb u
Henpeockazyemocms MY3bIKH M 3BYKOBOTO O(OpPMIIEHHUS, KOTOpHIE
MOPO’KIAIOT YYBCTBO HEyBepeHHOU Oe3omacHoct. B cepun Resident Evil
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wiu Silent Hill Hekoropbie onacHble TPOTUBHUKH CTAparOTCS HE M3/1aBaTh
JMITHUX 3BYKOB JO TOT0, Kak HamacTte. Akupa SIMaoka, BeayIIHi
xommo3utop cepuu Silent Hill, ropopun: «Hampumep, mist 00eBBIX CIiEH
€CTh OIPEICIICHHBIA JXaHP MY3bIKHM, HO BMECTO €r0 HCIOJb30BAHUS S
IyMald O TOM, O 4YeM JyMaeT MEPCOHaX, O TOM, YTO 3aCTaBHJIO €ro
BCTYNHUTh B OUTBY. [103TOMY 51 HE HCMOJIB3YI0 OOEBYIO MY3BIKY MPOCTO,
HIOTOMY 4TO 3TO OoeBas crieHa. <...> Sl cTaparoch ee c/earh ApaMaTUIHON
<...> Sl He mpITatOCh MPUAYMATh TaKOW 00pa3el, K KOTOPOMY MPUBBIK ObI
H0JIb30BaTENb, SI X04y CO3[aBaTh BapHAllMU, KOTOPbIE UTPOKH HE CMOTYT
npexyragate» (Kohler, 2007).

Byay4u B paMKax OrpaHHYCHHOTO IMOJISl 3pEHHsI, TOYHEE, yIia 0030pa,
3aJIaHHOTO HEMOJBM)KHOW / TOJYHOJBH)KHOM KaMepoil, reiMep 4acrto
CTAJKUBACTCSI C CHUTyaI[MeH, KOrJa CIOKHO YCTaHOBHTH HCTOYHHMK
OMACHOTO 3BYKa, T. €. Bpara, 4TO OIPEICICHHBIM 00pa30M YCHIMBAET
aTMocdepy Xoppopa, TO3BOJISISI WHOT/IA BparaM IOSBISATHCS MPSIMO Ha
Hepe/HeM IUIaHe KaMepbl: STOT MPHEM ObUT YCIEIIHO HCIOJb30BaH B
Resident Evil 2. Takum 00pa3oM, H30METPHYECKOE MIPOCTPAHCTBO U YIOJ
KaMepbl 3a/aBaji ONPEACICHHBIM THUI 3BYKOBOTrO jau3aiiHa. HemaBHO
BoIme i pemeiik Resident Evil 2 (2019) npennaraer yxe wHOM, Oosee
nonynsipHelii B 2010-x rogax uHTepdelic u KaMmepy OT TPEThero Jula,
KOTOpbIE B COBOKYITHOCTH HE IMO3BOJISIIOT HCIOJB30BaTh «YCTAPCBIIHE
CXEMbI 3BYKOBOTO YCTPOMCTBA M CTPEMSITCS K OoOJiee 3KITHOBOMY CTHIIIO
urpsr-. KpoMe Toro, pasBUTHE TEXHHYECKOrO OCHAIICHHS KOMIIBIOTEpa’ U
KOHCOJICH TO3BOJIMIIO TIOYTH IMOJHOCTHIO OTOWTH OT MPOILIONH CHCTEMBI
OpraHMU3aluKi TUCKPETHOTO 3BYKOBOTO O0(opMIIeHHs, KOTaa Oe30macHbie U
OlacHbIe 30HBI MMENW paszHoe 3BydyaHue. B pewmeiike Capcom (ctymus-
pa3paboTUYMK CEpUH) JIMIIL YCJIOBHO IMOCTAPAIUCh CO3/1aTh OTCYTCTBHE
0€30MMacHOCTH, Ha JIeJIe 3TU MPOCTPAHCTBA COXPAHUIIUCH, OJJHAKO WILTFO3USI
TIOBCEMECTHOI OMAaCHOCTH cTajla  CHJIbHEE  TOJAJCPKUBATHCS
ayaMoAM3aifHOM HOBOTO mpoekta. CTOMT 3aMETHTh, YTO Ha YPOBHE
UTPOBOTO BOCIPHATHS 3TO HE O0s3aTENbHO BeACT K 00Jiee CHIIbHBIM
Xoppop-3¢hdeKTaM, TMOCKOIbKY B OPHTHHAIBHOW BEPCHU MY3BIKAIBHO-

! Ha camom fere mocieiHIiT MOMEHT SIBJISIETCS JTHIIG BHEITHEH yIIOBKOH penpeseHTamun. OpiruHaIbHbIE
MepBble YaCTH CEpHM ObLIM HAMHOTO JMHAMHYHEE C TOYKU 3PEHHUS] CKOPOCTH JABIKEHHS U aHHUMAllUu
MIEPCOHAXa, YeM IOCIEYIOINe YacTH C MEePCHeKTHBON OT TPEThero Juia. Tak, I CpaBHEHUS MOYKHO
obpartutecs k Resident Evil 4 (2005), B koropoii Jleon KeHHean OKasbIBacTCs BECbMa «MEIIEHHO
Pa3BOPaYMBAIONIMMCS TIEPCOHAXKEM. B 1aHHOM cilydae SKITHOBOCTBH CBsI3aHA C OOJIBIIUM KOJIMYECTBOM
SAPKUX COOBITHH, B3pBIBOB, mepecTpeniok, QTE-MOMEHTOB, KOHTEKCTHBIX IEHCTBHH M T.II., HO HE C
JUHAMHYHOCTBIO TeUMILIEs..

? B opuruHansHoit Bepcuu Resident Evil 2 kaxias KoMHATa IPOrpykanach OTACILHO, H BPArH HE MOTJIH
MIOCJIC/IOBATH B IPYI'YIO KOMHATY 32 aBaTapoM MI'POKa, TOTZa KaKk B peMeiike 3TO M3MEHWIOCh, HO HE BO
BCEX CIIydYasiX — HEKOTOPbIE KKOMHAThI COXPAHEHHUS HE JOCTYIHBI IPOTHBHUKAM, YTO CO3/1a€T HECKOJIBKO
KOMUYECKHH 3(HEKT, MOCKOIbKY AaXKe YPe3BBIYaWHO ONAcHbIC MPOTUBHHUKH MPOCTO Pa3BOPAYNBAIOTCA U
YXOZSIT.
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3BYKOBOM KOHTPACT MEXIYy O€30MacHOM 30HOM, ONMACHOW M HEUTpaJIbHOU
ObLJT HACTOJBKO BEIUK, YTO HWIPOKH MOPOM OOSIINCh MOKUAATh CBOE
«yOexHuIle», Ipu 3TOM MUHOpPHAsI MEJIOJUsl PaHHUX UIP CEpUM CO3/1aBajia
OILIYIIEHHE OTYasHUs, TOHKOTO, MEIJIEHHO HapacTaollero cacreHca.
HecMoTpst Ha 3TH cepbe3Hble OTINYUS, 00IIMEe MapaMeTpbl ayAuoIu3aiiHa
XOppopa OCTAIMCh TE€ e€: CKPUI ABEPEH, pblyaHUE 30MOM, 3BYK LIAroB U
T.1. KpoMe TOro, 0coOEHHBIM MPEUMYILECTBOM 3BYKOBOTO O(OpMIICHHUS
peMeiika CTaHOBUTCS MEXAaHHMKA CTEJIC-TICPEABUKEHUS, TETIEPh IIIyM IIIaroB
U CTpEbObI IEHCTBUTEIHLHO BIMACT Ha BOCIIPUATHE aBaTapa BparaMu, a He
co3maeT WLIO3MI0 3Toro. OmacHeIX BparoB Bpojae «iaumkepoBy» (licker)
MO>KHO Kpaaydnch 0OOUTH, HE BCTyMas B CPAKCHUE C HUMU.

Bellie  mepednciieHHblE  3BYKOBBIE — XOpPpOp-3PPeKThl  MOXKHO
OOHapYy>KUTb B OOJBIIMHCTBE UTP ITOTO >KaHPA, a TAKXKE U BO BCEX THUIAX
uHrepdeiico. B 1ea0M, MNpenCTaBICHHBIM CHUCOK HE  IOJIHBIMN,
CYIIECTBYIOT M Jpyrue 0a3oBble 3BYKH C (yHKIHEH HarHeTaHUs
atMocdepsbl Urpbl. UMEHHO 3TH 3BYKHU SIBIIIOTCS KAHOHUYECKUMH C TOUKH
3peHUs JKaHpPOBOM mapamurmel Xxoppopa. Kaxkercs, dYro 3BYyKOBOE
odopMIIeHHE OKa3bIBaeTcs Oosee pyHIaMEHTAIbHON U BMECTE C TeM OoJiee
abCTpaKTHOU COCTAaBJISIFOLIEN B CUHTETHICCKOM YpaBHEHUU
KOMITBIOTEpHOW wWrpel. Ha camMoM jgeme TO, 4YTO TPUHATO HA3bIBAThH
«XOPPOPHOH KOHTPACTHOCTBIO 3BYKa» B UTPaxX SBISACTCS KOHTPACTHOCTBIO
MEXIy SPKAM M aKTHUBHBIM JEHCTBUEM W IMACCHBHOCTHIO, TE JKE€ CaMbIC
30HBI «OTAbIXa» (Oe30mMacHble) U  «IPOTUBOJCUCTBUS» (OMACHBIC)
BCTPEYAIOTCSA W B JIPYTUX UTPax: CTPATETUSAX TOIMIATOBBIX U B pPEaTbHOM
BpEMEHHU, IIyTepax M T.a. TakuMm oOpa3oM, 3BYKOBas KOHTPACTHOCTH
Xoppopa, 0e3yClIOBHO, UMEIOIasi OTHOIIEHUS K KOHKPETHOW CEMaHTHKE,
SIBJISICTCSI JIUIIB CJIEICTBUEM OPHAMEHTAIBHOCTU CETTUHTA.

HecMoTpst Ha TO, 4TO 3BYKOBasl Mapajgurma cama 1o cede BBIMOTHIET
BCE TPH IIaBHBIE (DYHKIIMU 3BYKA, TUIIOTE3a O KOTOPBIX ObLIA BBHIIBUHYTA B
Hayayie CTaThH, OHa HE (OPMHUPYET caM MO cebe HUKAKUX KOHKPETHBIX
HAppaTUBOB, HO BMHCAaHA B ONPECICHHBIM CETTUHT W WHTEPQENCHI,
KOTOPBIE B CBOIO OYEpE/b YK€ OPraHU3YIOT BHYTpH ceOst ucropuu. Tak, k
npuMepy, CTOJIb nomyJisipHas ¢ Hadana 2010-x rr. mexaHuka yOeraHus B
XOppopax OT MEpBOTo Juua (GOpMUPYET HIMPOKHM MJIacT HApPaTUBOB O
«cmabwix» reposx-kepreax (Slender: the Eight Pages, 2012), sxypHanucTax
(Outlast), omeparopax (Michigan: Report from Hell, 2004),
cBepxbecTecTBeHHBIX HaOmomarensx (Kholat, 2015), nersx (Among the
Sleep, 2014), cnemnoit nesymku (Perception, 2017) u 1. 1. B To Bpems kak
urpel B kaHpe survival horror’a Bcerma CTpEeMHIIMCh BOILIOTHTH CaM
KOHIICTIT BDKUBAHUS KaK MPEBO3MOTAHMS YEIOBEKOM AMOKATUTITUICCKUAX
COOBITHH, C YeM ObUIO CBS3aHO CTAaHOBJICHHE IIEPCOHAXa TIEepOeM C
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Oonpmoit  OykBel. Kpome TOro, CTOMT cKaszaTh, 4YTO HappaTHUBHI,
HaCeJIoImye 00JacTh XOPPOP-UTP, YACTO TEHETUICCKU TIEPEHUMAIOTCS U3
KruHeMarorpaga — T€ e HWIPbl ¢ MEXaHHKOW YyOeraHws HappaTHBHO
HanoMuHaT QuiIbMbl kaHpa «found footage» («HaligeHHas IUIEHKa»),
Hanpumep «Monctpoy» (2008).

['eiimruieliHyt0 (QYHKIMIO 3ByKa CTOMT IIOKa3aTh OTAEJIBbHO Ha
HECKOJIbKMX TpuMepax. B HEKOTOpBIX XOppop-urpax peaan30BaHbI
MEXaHUKU OMTB ¢ HeBUAMMBbIME Bparamu. Hampumep, B Hellnight (1998)
BparoB MOKHO OBUIO YCIIBIIIATh 3apaHee, a YBUAETh TOJIBKO Ha MUHUKAPTE,
HO KOT/Ia MPOMCXOMJIA BCTPEYa JUIIOM K JIMITY, TJIABHBIN Tepoil (WK ero
HalmapHUK) cpazy ke ymupai. Iloxoxas cutyanus Obuta B urpe Enemy
Zero (1998), B KOTOpOil reporHsl HE MOrJja BUAETh OMACHBIX CYLIECTB, HO
OTCJIEKMBAJIa UX MEPEABMKEHHUE C MOMOIIBIO AJIEKTPOHHOIO yCTPOUCTBA.
OnnHako B 0Oojee Ka3yaJbHOM (T. €. «IIPOCTOM IO CIIOKHOCTH») Cllydae
Bpoze Resident Evil: Revelations 2 (2015) HeBUAMMBIX BparoB HECIOMXKHO
yBuzeTh Onaromapst 3¢dexry pasmeitus (blur) obmactu BuaMMOro, XoTs
COOTBETCTBYIOIIEE 0COO0E 3ByUaHHUE TOKE UMEJIO MECTO (JKYKKAHUE).

Ecnu no3BosiuTh cebe OTOUTH OT XOPpPOP-UTP, TO MOKHO NPUBECTH
npumep ctparerun Starcraft 11 (2010), B koTopoil IOHUT-pa3BEIUUK PACHI
IIPOTOCCOB «HaOroAaTenby (0bServer) spisercs HEBHIUMBIM, HO H37acT
cenrpUIecKuii MUKAOMINA 3BYK U HEMHOTO Pa3MbIBaeT 00JIaCTh BOKPYT
CBOCH TMO3WIIMU TaK e, KaK M «TeMHbIi Tamrumuepy (dark templar) — atu
YCIOBHBIC CHUTHAJIBI HCIOJIB3YIOTCA MPO(ecCHOHANBHBIMA ~ UTPOKAMU
(xkubepcropTcMeHaMu) UIsl OOHAPYKEHHE TO3UIUKA HEBUIUMBIX BOMCK
IPOTUBHUKA.

B Perception (2017) Oblaa caenaHa MOMBITKA MepeaaTh CHocod
BOCHPUSATHUSL MHUpaA CJIETIBIM YeJIOBEKOM. JTa reiimansaiiHepckas uaes Obuia
celM(pHUUecKy peaju30BaHa: UIPOK YNPaBsUl NEPCOHAXXEM OT IEPBOTO
JUlla U OPUEHTUPOBAJICS B UIPE MO 3BYKY, OAHAKO 3BYK IIOJICBEUMBAI
ouepTaHus MPEAMETOB, X (GOPMBI U TPOCTPAHCTBO (IPGHEKT IXOIOKAIIHH),
10 TOM e JIOTUKE OCBEILAINCh OOBEKTHI, KOTOPbIE CaMU M3JaBaJId 3BYKH.
B 1ienom nmpuHIMN paboThl Majo OTIHYAJICS OT TOJCBEYMBAIOIICH KaMephl
u3 Outlast wmm gaxe or cranmaptHOro ¢onHapuka. CIIOKHOCTh HUIPbHI
COCTOsJIa B TOM, 4YTO, €CIIM WIPOK XOTEN BUICTh, KyJa HaIpaBIIAETCA,
HEO0OXOAMMO OBLJIO CTydaTh O€JION TPOCThHIO, MPUBJIEKAIOIIEH BHUMAHHE
MOHCTpA.

Cepbe3Hyl0 pojb redMIuvieiiHas (QyHKIMS 3ByKa WUrpaeT B TaKOM
SBJICHUH, KaK cruapaHHUHT (Speedrunning), T. €. MPOXOXICHUH UTPhI HA
ckopocth. Hammpumep, S.T.A.L.K.E.R.: Call of Pripyat (2009) cniuapausT Ha
¢bpaHIly3cKOM SI3bIKE, MOTOMY YTO TaK OBICTpEEe BCEro MPOXOAST Kart-
CUEHBl. [eMMIUIEMHO 3HAYMMYI0 pOJb My3bIKa HUIPACT B CHHJAPAHAX
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Resident Evil 3, rae npomycku aHMManuyd OTKPBITHS IBEPH 3aBUCAT OT
TOTO, TIPOM30IILTA JIK CMEHA MY3bIKH B HACTOSIIEH JOKAIMK Wi HeT. Eciu
CMEHa My3bIKM Obla, a 3TO MPOUCXOMUT TOTAa, KOTJa Ha T'€POMHIO
BHE3aIMHO HamagaeT Hemesnma, TO JJIsl YCKOPEHHs IMpoliecca, Kak 3TO HU
CTPaHHO, HYXXHO H@XHMaTh KHOIKY TIPOMyCKa C 4YyTh OOJBIIUM
3al03JaHueM, YeM B ClIlydae OTCYTCTBHS CMEHBI  MY3BIKaIbHOM
KOMITO3UIIMH, YTO CBS3aHHO C TEXHHYECKUMH OCOOCHHOCTSIMHU JIBHIKKA
UTPBIL.

3AK/IIOYEHHUE

B wrore ormeTmM emie pas, 94TO 3BYK SBJISIETCS OJHOW W3 TJIABHBIX
COCTaBJISIFONINX KOMIIBIOTEPHOW HWIPhI, B OCOOCHHOCTH JKaHpa XOoppopa,
KOTOPBIH, Kak KaXeTcs, He MOT Obl CYIIECTBOBAaTh BHE 3BYKOBOTO
odopmieHus. 3BYK €Ill€ HEAOCTATOYHO M3YUYEH B IMOJIE BUICOUTP, MIOITOMY
npeacTaBisger cobod akryanbHyro npooOinemy (Whalen, 2004) kak s
TEOPETUUYECKHUX, TaK U I MPAKTUYECKUX H3bICKaHuW. Tumomornyeckoe
JIeJICHUE XOpPOp-UTp Ha YeThIpe uHTepderica J1eMOHCTPUPYET, UTO OHU HE
CTOJIbKO OTJIMYAIOTCSI 10 HCIOJB3YEMBIM TpHEMaM, CKOJBKO TIO
WHTEHCUBHOCTU BHEJAPEHHUS TOr0 WJIM HWHOTO 3BYKOBOTO cCrocoba
ycTtpamenus. OCHOBHBIE 3BYKOBBIC TPHEMBI, (POPMUPYIOIIHE 3BYKOBOK
KaHOH «UTP Y>KacoOB», OTYACTH HMCXOMIT M3 KIIACCHKU (DUIBMOB Y>KacoB,
KaK M TPOYHUE DJEMEHTHI XOPPOP-UTP. DTOT KAHOH IOCTATOYHO IPOYHO
NPWKWICS B BHJICOMTPOBON HWHIYCTPUH, B CBSA3M C 4YeM JajbHEHIICE
pa3BUTHE XOPPOPHOH MapaaurMbl 3ByKa OCTAHABIIMBACTCS 3a HEMMCHHEM
BO3MOYKHOCTH OTXOJUTh OT YK€ CTaBIIMMH KJHIINE TpueMoB. Kaxercs,
UMEHHO MTO3TOMY MHOTHE M3HAYaIbHBIC YUCTO XOPPOPHBIC CEPUU UTP THIIA
Silent Hill u Resident Evil Hauanu uckaTh pemieHus B CHHTE3€ Xoppopa C
apyrumMu Oosiee CBOOOIHBIMHU >kaHpaMu. Kak W3BECTHO, TOCIETYIOIINE
rHOpUIBI TIOYTH TIOJTHOCTBIO YTPATHIIM JCHCTBUTEIHHYIO XOPPOPHYIO
COCTABJISIIONIYI0, TPEBPATUBIIMCH B aHAJIOT KWHEMAaTOrpaduuecKoro
ncuxonoruueckoro tpusuiepa (Silent Hill: Downpour, 2012) wim 60eBukoB
B cerTuHre Ouoamnokanumncuca (Resident Evil 6).
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Abstract

Japanese youth subcultures have become a special cultural phenomenon that sets the
tone for all global trends in mass culture. The essence of this phenomenon is the special
role of youth trends in the formation of cultural diversity in the Japanese national
culture. In the second half of the 20th century, the ruling elite's attempts to create a
homogeneous culture in Japan came up against the desire of young people to express
their independence and individuality without worrying about national identity and
homogeneity. However, despite the fact that Japanese youth subcultures have been
influenced greatly by Western culture, they retain their Japanese cultural identity. Often
it is these subcultures that turn out to be the "calling card" of modern Japan, being not
only a cultural brand of Japanese cities, but also an important economic item of income.
At the same time, despite their long history, many of these phenomena in the youth
environment are a tribute to Western fashion, imitation of Western patterns of mass
culture. Thus, according to the authors, the modern mass culture of Japan is developing
in contradiction between internal and external, as it is the young who set the trends for a
new culture. However, we can hardly say with certainty that young people are losing
touch with the national culture, because despite these innovations and hobbies of mass
culture, they have many opportunities to realize their self within the framework of
traditional Japanese symbols.

Keywords

Japan; youth subcultures; mass culture; traditional culture; heterogeneity; cultural
landscape; habitus
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AHHOTAMA

VYKe [aBHO SIMOHCKHE MOJIOJCKHBIE CYOKYJIbTYPHl IPEBPATHIUCh B  OCOOBIHA
KyJbTYpHbI (DEHOMEH, 3aJaloUiMii TOH BCEM MHUPOBBIM TEHICHIMSIM B 00JIACTH
MaccoBOU KynbTypbl. CyTh 3TOTO ()eHOMEHA, TI0 MHEHHUIO aBTOPOB CTAThH, 3aKII0YACTCS
B 0CO0OH POJIM MOJIOAEKHBIX TPEHAOB B (POPMHUPOBAHUU KYJIBTYPHOIO pa3HOOOpa3us B
paMKax SIIIOHCKOM HalMOHAJIBHOW KyJbTypbl. 1IONBITKM IpaBsliedl 3JIMTHI BO BTOPOU
nosoBuHe XX B. co34aTb TOMOTICHHYIO KYJIbTYpY B SIIOHMM HaTONKHYIUCh Ha
CTPEMIICHHE MOJIOJIC)KHA BBIPAXKaTh CBOI HE3aBHUCUMOCTb, WHAMBUAYAJIbHOCTb, HE
3a00TACh O HAIMOHAJIBHOM MJIEHTUYHOCTH U FOMOTE€HHOCTH. Bmecrte ¢ Tem, HecMOTps
Ha TO, 4YTO SIMOHCKHE MOJOJEKHbIE CYOKYJIbTYpPhl HCHBITAIM OIPOMHOE BIIUSHUE
3amaHoON KyJNbTYypbl, OHHU COXPAHSIOT SAMNOHCKYIO KYJIBTYPHYIO CaMOOBITHOCTD.
IIponomxkas TpaauUUKA CPEAHEBEKOBHUM SITOHCKOM KYJIBTYpPBhl WIHM KYJIBTYPBI IIEpHOAA
Meiinzu, 3TH CyOKyIbTYpbl IO-HOBOMY TPaHC(HOPMUPYIOT 3TH TPAAULIUH, TOJCTpanBas
UX IO/ BESHUS COBpeMEHHOCTU. Hepenko MMEHHO 3TH CyOKYJIbTYpbl OKa3bIBarOTCS
«BU3UTHOM KapTOYKOW» COBPEMEHHOM SNOHMHU, SBIAACH HE TOJBKO KYJIbTYpHBIM
OpEHIOM SITTIOHCKUX METAaIOJIMCOB, HO M BAKHOM AKOHOMHUYECKOH cTaThel 10X010B. Bee
qale UMEHHO MOJIOJEKHBIE KYJIBTYpPbI «3aXBaTbIBAIOT» LIEHTpaJbHbIE pailoHbl TOKMO,
Takue Kak Xapaa3ioky, Akuxabapa, NPUTATHUBAas TYpUCTOB HE TOJBKO U3 JPYTUX
YIroJiKoB flmoHuM, HO U CO BCEero mupa. Bmecre ¢ TeéM, HECMOTPS Ha CBOIO JABHIOIO
VUCTOPHUIO, MHOTHE O3TH SIBJICHUS B MOJIOACKHOW Cpele OKa3bIBAIOTCS BCETO JIMIIb,
JIaHbIO 3aMaJHON MoJe, MoJApakaHUeM 3alaJHbIM 00pasliaM MaccoBOd KynbTyphl.Tak,
[0 MHEHHMIO aBTOPOB, B INPOTHBOPEYMH BHYTPEHHETO M BHEIIHErO pPa3BHUBACTCS
COBpEMEHHAasl MaccoBasi KyJIbTypa MoHuM, Tak Kak IMEHHO MOJIOJIbIE 33at0T TPEH Ha
HOBYIO KyibTypy. OJIHAaKo, BpsJ JU MOXHO C YBEPEHHOCTBIO YTBEpXKIaTh, YTO
MOJIOZIBIE TEPSIIOT CBA3M C HAMOHAIBHOM KYyJIbTYpOW, TaK KakK, HECMOTpS Ha 3TH
HOBOBBEJICHHSI M YBJICUEHUSI MACCOBOW KYJIbTYpPOH, Y MOJIOJEKH HMEETCSI MHOMXKECTBO
BO3MOXKHOCTEM U1 peaju3aluyd CBOEro s B paMKax TPaAULIMOHHBIX SAMNOHCKUX
CHUMBOJIOB.

KiroueBsble cj10Ba
SAnoHus; MONOJEXKHBIE CYOKYIbTYpbI; MaccoBasl KyJIbTypa; TPaIULMOHHAS KYJIbTYypa;
reTepOreHHOCTh; KyIbTYPHbIN NaHamadr; raburyc
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Cmamovs nooeomoenena npu noooepixicke PODOU 17-33-01069-OI'H «Bcmpeua c¢
Yyorcum: poccuticKuii u 0aibHe80CMOYHbIL ONbIIN MENHCKYIbMYPHOU KOMMYHUKAYULY

CBOOOIHBII OT CBsI3€i ¢ COOCTBEHHBIM HAPOJIOM,
HUHOCTpPAaHEI[ YyBCTBYET CEOSI «COBEPIICHHO
cBoboaubiM» (Kristeva, 1991, p. 12).

BBEJAEHHUE

[IpakTuecku Bce, KTO mHpue3kaeT B SANOHMIO, OBIBAIOT MOPA’KEHBI
DKCTPABAaraHTHBIM BHEIIIHUM BUJOM SIITIOHCKOW MOJIOJIEKH HA LIEHTPAIBHBIX
ymunax Tokmo, na u psaa Apyrux ropongo. Bce wamie sta MONOIEkKb
OKa3bIBA€TCAd CBOECOOPA3HON BU3UTHOW KapTOUYKOW psga UEHTPaIbHBIX
paiionoB  Tokumo:  CuOys-Xapamsioky,  Akuxabapa,  Tokuiickuii
MEKYHAPOIHBIA BBICTABOUHBIM LEHTp U apyrue. Kymerypa stoM
MOJIOZEKH (€€ BHEIIHWI BUJ, MAaHEpa FTOBOPUTH) PE3KO KOHTPACTUPYET C
TPAJULIMOHHON SIIIOHCKOM KYyJIbTYpOM, C KOTOPOM 4allle BCEro H
accouuupyeT SnoHMIO BHEIIHUN HaOMIOAATENb. YXK OYEHb YYKUMHU
Ka)XyTCs 3T MOJIOJIbIE JIFOJIU CPEI aKKYpaTHO OJIEThIX O(UCHBIX KIEPKOB,
IIPOJIABLIOB KPYIIHBIX CYIIEPMapKETOB U T.1.

Mps1 He cnyuaiiHO BeIOpanM B KadecTBe snurpada K CTaTtbe CJIoBa
dbpanmysckoro cemuoTuka FO. KpucreBoii mo nmooay naocrpanua. Ho, kak
HaM KaXeTCs, 3TH CJIOBAa OYEHb XOpPOLIO XapaKTEpU3YIOT U SAMOHCKYIO
MOJIOAEKb, Aa U BBICTYNAIOT B HEKOTOPOM CTEMEHU JICUTMOTHMBOM HalleH
cratbu. Kpome 3TOro, XoTst OHa U TOBOPUT O MHOCTPAHIIE, 3Ta MOHOTpadus
Ha3zbiBaeTcs «Strangers to Ourselvesy — «Uyxkue s camux ceOs»’. U, kax
HaM KaKeTcs, B OOJIBIIMHCTBE CIIy4aeB HET OOJBIIONH pPA3HULBI MEXIY
WHOCTpPAHLEM M 4ykakoM. Ho 1o kakuM mnpu3HakaM Mbl OTJIMYAEM
Yyxoro? BHemHocTh (0A€kIa, JIULO), p€Yb U PO JPYTUX IMPU3HAKOB,
KOTOPBIE MOYKHO CYHTATH BTOPUIHBIMU®. FIMEHHO 5TH MapKephl TAK CHIIBHO
3aMeTHBl B OOJIMKE ITHX MOJIOJBIX JIFOAeH B SAMOHWM: SKCTpaBaraHTHBIC
MPUYECKH WIN TapUKUA U MaKUsK, CTpaHHAasl OA€XK/1a, OPOH Jaxke HeJenas,
IpOTECKHas, TPOMKasi peub — BCE 3TU MPHU3HAKU BBIICISIOT UX U3 OOIIeH
TOJINBI SNOHLIEB W WHOCTPAaHHBIX TypuCTOB. MMeercs y HHMX M CBOWM
DHJAOHHUM, T.€. CHELUAJIbHOE HA3BAHME, C IIOMOIIBIO KOTOPOTO OHH
UACHTUGUUUPYIOT ce0d W OTIMYAlT OT JIPYyroil  MOJOJEXKHOM
CYOKYJIBTYpHI.

! ®pasa «Strangers to Ourselves» umeer Goiee MMPOKO CMBICIOBOE IOJE, YeM IPOCTO «UYKHE IS
camux ce0s», 3TO eIIe U «IY)KUE TSI CBOMX», «IYXKHE IS HACH U T.1I..

2 MBI TaKke cunTaeM, 9to 06pa3 UyKoro KOHCTPYHpYeTCs Ha OCHOBAHHMH TPEX OCHOBHBIX TPH3HAKOB:
BECTUMEHTAPHOCTb, ATMMEHTAPHOCTh, CEKCyalnbHOCTh (SIKymenkoB & Skymenkosa, 2012).
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Koneuno, Ha3biBas ux YyXKMMU, Mbl HECKOJIBKO MCKaKaeM HUCTUHHYIO
CYTb BElIeH, TaKk KakK, Ha cCaMOM JeJie, XOTsl y HUX U HaOJIt01aeTCsl KpalHss
dbopMa MHAKOBOCTH, CYIIECTBYIOT OHHM BCE K€ B paMKax SIOHCKOU
HaIMOHANBHOU KyNbTypbl. [loATOMY mMpaBUiIbHO OBLIO OBl ONPEAENSITh UX
yepe3 npusMmy He Yyxkoro, a [pyroro. Mcmonb3ys kpaitHiowo ¢opmy
WHAKOBOCTH, COJIMKAIOUIYI0O UX C HMHOCTPAHIEM, MblI Obl XOTelH C €€
MMOMOIIBI0 MOJYEPKHYTh, HACKOJIBKO YYXEPOAHBIMH KAXKYTCS OHU
BHEIITHEMY HaOroAaTeno. BMecTe ¢ Tem, Kak MbI TTOCTapaeMcs MoKa3aTh B
HAIlIEW CTAaThe, 3TAa UHAKOBOCTH SIBJISIETCS JIMIIb OTPAXKECHUEM BHYTPEHHUX
MPOIIECCOB (KYJIBTYPHBIX, COIMANIbHBIX, SJKOHOMHYECKHUX ), MMPOUCXOISIINX
B AMOHCKOM oOmiectBe 3a nocieanue 30-40 ner. He crnenyer, onHako, u
3a0bIBaTh, 4YTO HEPEAKO OTHU TEHJCHIMU ObLIM HWHCIHPUPOBAHBI U
BHEIIHMUMU 00pa3lamMu 3amajHoOd  KYJIbTYpbl, IOJIPOKATh KOTOPBIM
CTPEMUTCS COBPEMEHHAS STIOHCKAsI MOJIOJAEKb.

METOJ0JIOTUA NCCJIIEAOBAHUA

B cBoem wuccienoBaHud Mbl OyJeM ONUPAThCS HA CEMUOTHYECKHUE
NOJXOJbl, HU3JIOKEeHHble B pabore HO. KpucreBoil, mnoceseHHON
cemanTuke «uHakoBocTu» (Kristeva, 1991). [Touemy nuMeHHO 3Ta pabora?
B nekotopom cMmeicie «Strangers to Ourselves» He sIBIsieTCsl Hay4HOU
paboToil. TO HEKOE 3cce, B KOTOPOM M3BECTHBIM TEOPETHK PACCYXKAAET O
(eHOMEHEe MHAKOBOCTH, paccMaTpuBas OCHOBHbIE MOAAIIBHOCTH UyKOro B
UCTOPUYECKON TMEpPCHEeKTHBE Yepe3 NpU3My HappaTUBOB, HAUYMHAS C
aHTUYHOCTM M J0 ceroaHsmHero AHs. He cnegyer 3a0biBaTh, 4TO B
3HAYUTEIBHON cTeneHu paccyxaeHus KpucteBoit 00 sk3ucteHun Yyxoro
OCHOBBIBAIOTCSI M Ha €€ JUMYHOM omnbiTe. KpucreBa, maBas TOYHBIE
ONpENENICHUs] WHAKOBOCTH, MPEACTABIAET YUTATEI0 BO3MOYKHOCTH
MPOJOJKUTh 3TH PACCYKIEHUS Ha CBOEM Marepualie M CO CBOMX
TEOPETUUYECKUX WJIM MpaKTH4YecKux mno3uinuii. [loatTomy B cBOoeM aHamuze
MBI OyZeM omuparbcs Ha moaxonabl KpucreBol, anammsupys Uykoro Ha
HalleM Marepuaine, paspabarbiBasi CBOIO MOJEIb HWHAKOBOCTH B
COBpEMEHHOM AMOHCKOM obmecTtBe. Ocoboe BHUMaHUE B HaIlEM
UCCIIEIOBAaHUM OyAEeT YJEJICHO KOHICHIUU NOJUMOPPHOU HemMombl
Yyrkoro, 4To B KOHEUHOM UTOT€ IPUBOIUT K OINPECICHHBIM TPAKTUKAM.

AHanu3upys MOJIOASKHbIE CYOKYJIBTYpPbI C MO3ULIMA UX WHAKOBOCTH,
MBI OyJeM jenaTh 3TO Ha OCHOBE KOHIEMUUM 2abumyca (HpaHIy3CKOTro
conuosiora I1. bypasé (Bourdieu, 2013). DTo mo3BojisieT paccMaTpUBaTh
MOJIOACKHBIE KYJIbTYpbl SIMOHMM KaK HEOTHEMJIEMYIO YaCTh SITOHCKOTO
KyJbTypHOTO JanamadTa. Kpome 3Toro, oHa o4eHb XOpomnio oObSICHSAET Te
pa3nuYHble MPAKTUKH, KOTOPHIE BO3HUKAIOT B MOJIOACKHOW Cpene B
SnoHuu nocnegHue TPUALATH JIET.
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OCHOBHAA YACTD

[TpubGsITHE dora kommoaopa Mateto [leppu B 1853 roay, a 3arem u
KopabJielt qpyrux 3anaJHblX CTPaH 03HAMEHOBAJIO OTKpPbITUE SMOHUU IS
COBPEMEHHOIO MHUpa M Hayajlo IEPBOM M CamMOil YCHEIIHOW MOIMBITKU
SAnoHNM KOHCTPYKTHBHO pedopmMupoBarh ceds. ITO COOBITHE HMENO
caMble IIUPOKUM mnocneAcTBus A  Anonun wu  snoHueB. [loutn
TPEXCOTJIETHSSA U30JSIUUS CTPAHBl OKOHYWIACH JJISl SITIOHIIEB KYJIBTYPHBIM
[IOKOM, YS3BJICHHBIM CaMOJIOOMEM M BOCCTAaHHEM IMPOTUB IMOJUTUKU
CEryHa, MOILIEIIEr0, IKOObI, HA CTOBOP C MHOCTPAaHIIAMHU.

B KOHEYHOM UTOTE 3TO MPUBEIIO K CBEPKEHUIO CETYHATA U MEPEXOIY
Kk snoxe Meiia3u (1868-1912), B xome koTopod AnoHus mepenuia OT
(deonanbHOrO 00IIECTBA K COBPEMEHHOM HWHAYCTPUAIBHOW SKOHOMUKE,
KOTOpasi B JAaJbHEUIIEM CMOIJIa KOHKYPHUPOBATh C €BPOIECUCKUMU
nepxasamu (Cooney, 2004).

JIBrKyIIe CUJIOW 3THUX U3MEHEHHl ObUIO OCO3HAHHME SAMOHIAMU
HEO0OXOJMMOCTH TIPOBEJICHUSI B CBOEH CTpaHe MHAYCTPUAIM3AIUU, YTOObBI
OHa HE CTaja KOJIOHHMEH 0oJjiee MOTYIIECTBEHHBIX M Pa3BUTHIX 3araJIHbIX
rOCyJapcCTB.

Takum 00pa3oM, OCHOBOM NPUYMHON MOJEpPHU3AIMHU CTpPaHbl OBLI
CTpax IepeJl BHEIIHEN yrpo30il, MOPOXKAAIOIIEH ONaceHue, 4To B AnoHuun
OynyT mpaBUTh WHOCTpaHibl. KoHEYHO, ObLIM U BHYTPEHHUE DJIEMEHTHI,
KOTOpbIE€ MOATAJIKMBAIM K pedopMamM, OJIHAKO, MMEHHO CTpax Mepen
WHOCTPaHHBIM BIIMSIHUEM ObLT IBHXKYIIEH cutoi epemen (Cooney, p. 10).

Bropas kpynHas mnomnbiTka pedOpMHpPOBaHUS CTPaHbl COCTOsUIA B
CO3JJaHUH JIEMOKPATHYECKOW KOHCTUTYLMH, T.C. NMPUBEICHUS OCHOBHOTO
3aKOHAa CTpaHbl B «COOTBETCTBHE» C 3alaJHbIMU CTaHJApTaMH.
Konctutymust snmoxu Melia3u Obuta mpuHsta B 1889 T. B CBs3M C
noTpeOHOCThI0 Hapoja AmoHuu B pedOpMHUPOBAHUU CHUCTEMBI BJIACTH.
Opnako, (akT, 4TO SAMOHCKOE MPABUTEIHCTBO B TO BPEMS YIPABISIOCH
HEOO0IBILOM IPYIION YUHOBHUKOB, JKEJIaBIIUX COXPaHUTH
[EHTPAIM30BAaHHOE YIIpaBJICHUE, MPHUBEI K TOMY, YTO 3a OCHOBY Oblia
B34ATa HEMelKas KOHCTUTyuuss  bucmapka, mnpegycmarpuBaBiias
COCPEIOTOYEHUE BIIACTH B MX pyKaxX M MPEIOCTaBIISIBIIAS MHUHUMAaJbHbIE
nmpaBa HapoAy. banmaHcHpoBaHME MEXIy CTapbIMM TpPAJULMAMUA U
MOJICPHUCTCKMM  pPa3BUTHUEM  CTPaHbl, TIOUCK CaMOOBITHOCTH H
HallUOHAJIBHOW ~ MJACHTUYHOCTH  (MUHO30KY), TIPUBEIU K YCHICHHIO
HAalMOHAJIN3MA, MWIMTApU3My U, B KOHEYHOM HTOre, K Hayaily
VMIEPUAIIUCTUYECKON BHEIIHEHW MOJIMTUK, NPUBEALIEN K BOWHE C
3amagHbIMU cTpaHaMu. Ho kak Obl TO HU OBLIO, UMEHHO BCTpPEYA «JIBYX)»
KyJbTYypy (3amafiHOM W SIMOHCKOW) MPHUBEIO K MPOLECCY OCO3HAHUS
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AMOHIIAMK CBOCH STHHYHOCTU M Pa3BUTHIO HannoHanu3ma (Doak, pp. 216-
264).

B KOHEYHOM WTOre MOJUTHKA HANMOHAIN3MA M MUJIMTApU3MA,
MOATOJIKHYBIIAsA SIMOHHWIO K PAa3BsA3bIBAHUIO BOWHBI M HAlMOHAJIBHOU
Karactpode, TnpuBeNIa K ToMy, uTo SmnoHus Obula BBIHYXACHA
KalUTYJIUPOBATh, MoABepriaack OkKkynauuu Bockamu CIIIA, u sSnoHLbI
BHOBbB UCITBITAIN HACTOSAIIUN KYJIbTYPHBIN IIOK.

W nanee Oblma TpeThsl KpyIMHas MOMBITKA CTPYKTYPHOU pedopMbI B
Anonun, KoTOpas NpeacTaBiisia co0OM BOCCTAaHOBJIEHHE fAMOHHMM TOCIE
paspylieHus CTpaHbl BO Bpemss Btopoii wMupoBoM BOWHBL B
3aKJIIOYNTENIbHBIE AHU BTOpOW MHPOBOM BOWHBI JIMAEPHI COKO3HUKOB
BCTPETWIINCH B OepiauHCKoM mnpuroponae llorcnmama, rae oHuM moanucanu
[Torcnamckyto Jlexnapamuto. Tam ObLITN H310KEHBI OCHOBHBIE YCIIOBUS IS
KanuTyasauuu SnoHuu. I'maBHOM 11€7bI0, TOBOPHIIOCH, OBLIO «YCTPAaHUTH
aBTOPUTET M BIUSHHUE CTAPOro IOPAAKA, KOTOPBIA BBEJ SIOHLEB B
3a0IyK/IeHHe, C 1EeJbl0 YCTAaHOBJEHUS HOBOIO IOpsAKa MHUpa,
0esonacHocTH U cripaBeaauBoctu» (Charles, p. 217).

CO103HUKM OBLIH IMOJIHBI PEIIMMOCTH YHUUYTOKUTH TOMUHHUPOBABLINI
paHee «BOEHHBIM HCTEONMIIMEHT SIMOHMKM C TOMOIIBIO  HOBOH
KOHCTUTYIIMH, KOTOpPasi BBEJIa Obl HOBbIE OTHOIIEHUS MEXKIY JIOAbMU U UX
munepamuy» (Charles, p. 217).

[lepBblii  MPOEKT  HOBOM  KOHCTUTYUMH  OBUI ~ OTBEPrHYT
OKKYTNIAI[MOHHBIMU BJACTAMHM IOJ PYKOBOJACTBOM TeHepasa MakapTypa,
ITOCKOJIBKY B HEM COJIEPKAJIUCH JIMIIIb KOCMETUYECKUE U3MEHEHUS CTAPOTO
nopsiaka (Madsen, p. 553). MakapTyp mnpukaszajl CBOMM COTPYIHHUKAM
pa3paboTaTb HOBYIO KOHCTUTYLHMIO Il SImOHMM, TOciae 4ero B Hel
BIIEpPBBIE MOSBWIACH CTaThsl 9, OrpaHUYMBINAS NPAaBO SMIOHUU HA CO3JaHUE
HallMOHAJIbHOW apmuu. Hanuume B CcTpaHe OKKYIIAlMOHHBIX BOWCK U
MHOCTpPAHHBIX  BJIACTEH, BBOJALIMX pa3M4YHBIE 3ampeThl, OOJIBHO
OTPa3UJIOCh HA HALIMOHAJIIBHOW F'OPIOCTH MHOTHUX SITTOHILIEB.

Cnengyer otrnaTe J0JpKHOE sAnoHuaMm. OHM HE TOJBKO CMOIJIH
BBITAIIUTh CTPaHy W3 pa3pyxu, rojojla U pyuH, HO WM CO34aThb OJHY H3
HanOoJiee pa3BUTHIX SKOHOMUYECKUX MoJenei B mupe. Yike B 60-e rr. XX
B. HAMETHWJICSI CTPEMUTEIBHBIA B3JIET SKOHOMUKHU CTpaHbl. A B KoHIE 80-X
rosoB fnoHus okaszanach OJHOM M3 BEAYIIHUX CTPAH MHUPA, CO BTOPBIM I10
BenmunHe BBII B mwupe, ycrymas tonbko CoenuHeHHbM IIITatam.
SloHckas ¥ieHa ObLIa CUJIBHOM M CTAOWIBHOHM BaroTOW. JIrogu BO BceM
MUpE U3y4aJid SMOHCKHUI SI3bIK BMECTE C Ha3BaHUAMM SITOHCKUX OpPEHOB:
«CoHny, «Murryoummmy, « Xutaum», « ToloTa» 1 MHOTHX IPYTHX.

OnHako HKOHOMUYECKUH JIOCTHKEHHUS U POCT OJarocCOCTOSIHHS
AMNOHIIEB B KOHEYHOM WTOI'€ IPUBEIU K PsIy HETaTUBHBIX MOCIEICTBUMN B
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CTpaHe: POCTy IIEH Ha >KUJbE U 3€MJII0, LIEHbl Ha KOTOPYIO OOOTrHAIU
CTOMMOCTB 3eMeNbHBIX y4acTKOB B CIIIA u npyrux pa3BUTBIX CTpaHax
MUpa, 3aBUCUMOCTh pabOYUX OT CUCTEMBI MMOKU3HEHHOIO HaiiMa, a 3HAYUT
KPYIIHBIX TpPaHCHAIIMOHAIBHBIX KOpIIOpalUi, CTpax IMepen MNoTepen
pabouero mecta U MHoroe apyroe. Bce 310 mpuBeno K SKOHOMHUYECKOMY
KpHU3UCY, A CHW)XCHUE TEMIIOB pAa3BUTHUS SINIOHCKOW OJKOHOMMKHU
IpOoJ0JKAIOCh B TeueHue Bcex 1990-x rr. Takum o6pa3om, B TO BpeMsl Kak
Coenunennpie IllTarel w Oosblias YacTh MHpPa pOCIM B TeEUEHUE
necsaTuieTus, SInoHus morpykanachk Bce TIIyOKe B PEIIECCHIO U 10 Havyaia
2000-x HaxoawmiIach B MeIAIIMOHHON CIIHpAITH.

Poct HemoBosbCTBAa B CTpaHE MPUBEN K TOMY, YTO HOJMTHYECKOE
PYKOBOJICTBO B SIMOHMM BBIHYKAEHO OBUIO HayaTh MPOBEIACHUE
CTPYKTYPHBIX peopM, HEOOXOIUMBIX Ul YKPEIUIEHUS €€ SKOHOMUKHU. Psin
IPEMbEP-MUHUCTPOB MOOOEIIATN CTPYKTYPHbIE U3MEHEHHUSI, HO HE CyMENU
coOpaTh MOJNMTUYECKUN KamuTaj, HEOOXOAUMBIA [UIsl pa3pylleHUs
CYUIECTBYIOIIUX  CTPYKTyp. OpHuM U3 TOJOOHBIX  CTPYKTYPHBIX
OrpaHWYEHU ObUI 3ampeT Ha HCHOJb30BaHME HHOCTPAHHOIO Tpyda B
AMOHCKOM »KOHOMHKe. M 110 cuX mop SNOHCKOE OOIIECTBO AKTHUBHO
oOcyX/1aeT BOIpoc 00 KMCHOJB30BAHMM JECHIEBOM WHOCTPAHHOW pabouei
CWJIBI JUIsl HEKBAIM(DUIIMPOBAHHOTO TpyJa B SNOHMM: YOOPIIMKOB YIMIIBI,
CE30HHBIX CEIbCKOXO035MCTBEHHBIX Pa00OYUX U T.1.

Ho no cymectBy, Anonust npoaoyikaeT ObITh 3aKpBITOM CTPaHOM st
WHOCTPAHLIEB, JI1 MX IOCTOSIHHOTO TPOXXKMBAHHUS W PabOThl BHYTpPH
CTpaHbl, TaK KaK UM HE HYKHbl MHOCTPAHILbI-IBOPHUKHU WJIA CAHTEXHUKH.
Ha nanubplii MOMEHT B SNOHMM WHOCTPAHIIEB MPHUBIICKAIOT TOJBKO IJIs
KaKoi-TO 0co00¥ paboOThI, Jisi BHIOJHEHUS KOTOPOW HET CHEIUATMCTOB
BHYTPH CTPaHBI.

Ho B TO )€ Bpems B SNOHMM TPOUCXOIAT CYLIECTBEHHBIC
KYJbTYpPHBIE W3MEHEHUS, KOTOPBIE B OCHOBHOM 3aTPAarvBarOT MOJIOAOE
MOKOJICHUE SIMOHIEB. SMOHUIO, KaK W APyrue CTpaHbl MHpa, HE oOouIeln
CTOPOHOM Tpolecc riodanu3aum, MOXKHO JaKe CUUTaTh, YTO OHA, B CHITY
CBOET0 0CO00T0 SKOHOMHUYECKOTO pa3BUTHsI, Obla y caMbIX €ro ocHOB. U B
TO BpeMsi, KaKk OOJIBIIMHCTBO HaceJeHUs SIMOHMU B BO3pacTe OT COpPOKa U
CTaplle >KMBYT B CUCTEME LIEHHOCTEH, 3acTaBiidrollel ux OOpoThbCs 3a
YCTOM MPOULIOT0, MOJOJIEKb OYEHb aKTUBHO B3aHUMOJIEUCTBYET C APYTUMHU
KyJbTypaMu, BOUpAeT U aJaTUPYeT Yy>Krue EHHOCTH.

Eme B mocnenneit tpetn XX B. U mepBble necsaTuietus XXI| B.
ATOHIBI OBLTM CaMbIM MYTEIIECTBYIOMIMM HapoJoM B mupe. OHM JaBHO
BBIIIN 32 MPEAEIIbl CBOETO HALIMOHAIBHOTO MHUpPa, CBOEHM KYJIbTYpPBI, CTAB
camMoi rinoOanm3upyromeil u rinodanusupyomeincs Haiuei. byphHoe
pazsute |T TexHonormii, BO TIJIaBe KOTOpBIX CTOsJa W cama SnoHws,
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CEpbE3HBIM 00Pa30M U3MEHSUIA KYJIbTYpPHBIN JaHamadT CTpaHbl, TOPOXKIAs
CUCTEMHBIE MPOTUBOPEYMS] BHYTPH SIMOHCKOTO OOIIECTBA, MOPOKIEHHBIC
pa3HBIMU CHUCTEMaMHU IIEHHOCTEH, pa3iuuusiMM B COBPEMEHHOM oO0pa3ze
YKU3HU U TPAJAUIIMOHHBIM YKJIAJ0OM SITOHCKOTO 00IecTBa, C €ro YopoM Ha
CTaTyCHOCTb, T€HJIEPHBIM HEpaBHOMpaBHEM M T.A.. [pyrumu cioBamu, C
Hagama 60-80 rr. XX B. B SnoHmm QopMupoBaics HOBBIA eadbumyc,
03HAMEHOBABIIIUM U MOSBJICHUE HOBBIX KYJIbTYPHBIX MPOLIECCOB B CTPAHE U
HOBBIX KYJIBTYPHBIX TMpPaKTUK. «[aOUTyc — TPOYHO YKOPECHHUBIIHICS
TEHEPATUBHBIM TPUHIMUII  PETJIAMEHTUPOBAHHBIX  UMIIPOBU3ALUNA  —
MOPOXKJIAET MPAKTUKH, KOTOPbIE HMEIOT TEHACHIMIO BOCHPOU3BOIUTH
3aKOHOMEPHOCTH, MPUCYIIHE OOBEKTHUBHBIM YCJIOBHUSM IMPOU3BOJCTBA HX
TEHEPATUBHOrO MPUHIINMA, MPU aJanTaluyd K TPpeOOBAHUSM, BIHCAHHBIM
Kak  OOBEKTHBHBIE  BO3MOXKHOCTH B  CHUTYyallUM,  OIpPEIeJICHHBIC
KOTHUTUBHBIMU M MOTHUBAIIMOHHBIMU CTPYKTYpPamu, U3 KOTOPBIX COCTOMT
sTOoT radbutyc» (Bourdieu, 2013, p. 78).

B cutyanum HOBOM KyJbTypbl, KOTOpas €IlI€ HEIaBHO Ka3alach
makcumanbHo romorennoi  (Weiner, 2009), 3HauuTeNnbHAs YacThb
MOJIOZICKH, OTOXACCTBIISIIONIAsE ce0s C HOBOM «OKpYXalolehn» Cpenowu,
OCTPO OIIYIIAET CBOK HECXOXKECTh C TPAAUIMOHHBIMU KYJIbTYPHBIMH
LIEHHOCTSIMH, [IPUCYLINMH TIPEIbIIYIIAM TOKOICHISIM .

Tpanchopmarus 00I11€CTBEHHBIX YCJIOBUM MpuBEa K
BO3HUKHOBEHHUIO HOBBIX MOJIOJICKHBIX CYOKYJIBTYP, YUCIIO MOCIEI0BATENCH
KOTOPBIX HEYKJIOHHO pacteT. Kaxknas u3 KOTOphIX, TaK WK MHAYe, CBSI3aHa
C X OCOOBIM OTHOIIIEHHEM K MHOCTPAHIIAM, U KEJaHUEM OBbITh MOX0XUMU
Ha HUX. OpHako, Kak HaM KaXeTcs, 3Ta Kaxylleecs CTpEeMJIEHHE K
MOAPAKAHUIO MHOCTPAHHOMY, JIMIIb BHEILIHSS CTOPOHBI 3TOTO CJIOYKHOIO
ABJICHUSI, K KOTOPOMY HE CTOMT OTHOCUTCS CTOJIb OJIHO3Ha4HO. OHO MOKa
MopoXkaaeT OoJibilie BOMPocoB. Hampumep, modemy mpoliecc aKTUBHOTO
bopMHUpPOBaHUS MOJIOJICKHBIX CYOKYJIBTYP MPUXOAUTCS UMEHHO Ha 90-¢ TT.
XX B.? U moyemy OH CTOJb OCTPO 3aTPOHYJ MMEHHO SIMOHUIO, XOTS
MOJ00HBIE TPOIECCH MPOUCXOAMIA W TMPOUCXOAST BO MHOTHUX JPYTHUX
pPa3BUTHIX CTpaHax?

B nogpaxanuu 3anaay HET HUYETO yIUBUTEIBLHOTO. SIMOHIIBI HaYaIu
noJpaxarhb 3anagHod Mojae eunie ¢ cepeaunbl XIX cronerus. OTKpbITHE
CTpaHbl, MOsBJICHUE B SMOHUM TOBapOB, paHee €llle HeU3BECTHBIX, OypHOE
BJIUSIHUE 3aNaHONW HAYKH, UICKYCCTBa — BCE 3TO OKA3bIBAJIO CAMOE CHIJIbHOE

! JlaHHOE BBICKa3bIBaHUE MOXKET OBITH IPUMEHEHO HE TOJIBKO 110 OTHOIICHUIO K SITOHUHU, HO U KO MHOTUM
JIPYTAM pPa3BUTHIM CTpaHaM, BOIICANINM B CTaIUi0 pa3BUTHA HHGOPMAIOHHOTO OOIIeCTBa.
IToBeeHUECKUE CTEPEOTHUIIBI OJHOW TIPYIIBI HACEICHUS B MOJOOHBIX CTpaHAX MOTYT OTJIMYATHCS OT
KYyJbTYPHBIX MPAKTHK OCTAJIBHBIX TPYIII FOpa3o CHIbHEE, YeM OT HEKOTOPBIX TPYMI B IPYTHX CTpaHax.
B »TOl CcBS3M 3THHYECKUH, T.€. KYJbTYPHBIH KOMITOHEHT, WISHTHUIHOCTH, MOXET OBITh IOJHOCTHIO
BBITECHEH TEXHOJIOTMUECKUM, KOTOPBIH, KCTATH, TAK)KE OKa3bIBACTCS KYJIbTYPHBIM.
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BIIMSIHUE HA CaMbl€ MIMPOKHE cJoM HacelneHus Snonuun. TpaaunvoHHbIE
KATETOPUU  CUNIbHBIL/CIAObI,  pa38UMbli/Hepassumvlti, C TOMOIIbIO
KOTOPBIX OLEHHUBAJIUCh CBOS M UyXHE KYJbTYphl HE BCErJa IMO3BOJISUIN
OLICHUTH TPAJULMOHHYIO KYJIbTYpYy SNIOHUU B MOJOKUTEIBHBIX KAYECTBAX.
Hepenko SnoHuss BocnpHHUMANach SAMOHLAMM, KaK YCTyNamomas B
pa3BUTHM 3amagy, HECHOCOOHOM MPOTHUBOCTOATH HATUCKY HM3BHE.
HeynuBurtenbHO, 4TO o4ac BEIOOP J€Najcs B CTOPOHY JIIEMEHTOB UyKOU
KYJBTYpbI, KOTOpasi MO3BOJISIA OTOXKECTBIATH Ce0sl C TaKUMH, Ka3ajaocCh,
HEOOXOJUMBIMU KadeCTBaMH: IMPOrPECcCOM, Pa3BUTHEM, 00Opa3oBaHUEM U
T.A.. SINOHLIBI CaMbIX pa3HBIX BO3PACTOB C OJaroroBeHUEM B3HUpaIM Ha
MOIIb COBPEMEHHBIX 3alaJHbIX Kopabjied W TapoBO30B, C HAACKIOU
CMOTpENTH Ha JOCTIDKCHHE 3alagHOi HAyKH, H OCOOCHHO MEIWIMHBI, C
MHTEPECOM pacCMaTpUBaIM JIydllne oOpas3ipl 3amaJHOro HCKyccTBa. B
TOM YBJIEUEHHUU HE OBUI0O TEHJEPHBIX MM COCJIOBHBIX (DaKTOPOB.
3anmajHas LMBWIM3aLUs MOIJla OCO3HABATHCS «CUJIBHOW» CaMbIMU
Pa3IMYHBIMM  IPEJICTABUTENISMHU SIIOHCKOTO OOIIECTBAa, MOITOMY Yy
3aI1aJ{HOTO YeJI0BEKa HE CThIIHO ObUIO YUUTHCS U eMy Mojapaxarb. Bece 3To
0003HAYaJIOCh TEPMHUHOM OdcuyyeaxKy — «IPaKTUYECKOe OO0ydyeHHUe»
(Wakabayashi, pp. 2-5). Mbl Obl jgake Ha3Bajdd 3TO «IIParMaTHYHBIM
oOy4eHHEM», T.€. TAKOH MOJEIIbIO TOBEACHUS, KOTOPasi OCHOBaHA HA YKCTO
YTWINTAPHBIX XapakTEepUCTHKax. B 3Toil Monenn He ObUIO MPEKIOHEHUS
nepesa 3amnagHoil KyJIbTypoi, ckopee, HA000pOT — YBaK€HHUE TPAHUYUIIO C
OTTOP>)KEHHEM, TaK KakK 3amaJHblii YeJIOBEK OKa3bIBAJICA Ui MHOTHUX
ATOHLEB BCETO JIMILb «OEJIbIM AbSBOJIOM». Er0 MOKHO OBLIO ¥ HOYUTATh, U
OTHOBPEMEHHO NPE3UpaTh, Kak 3T0 Aenai, Hanpumep, Oykyn3asa HOxutn
— BHJIHBIM OOIICCTBEHHBIM JEATEIb, NEPBBIA TPE3UICHT TOKHUHCKOMN
aKaJeMHU HayK, OCHOBATENIb OJIHOTO U3 MEPBBIX AMOHCKUX YHUBEPCUTETOB
(Wakabayashi, pp. 4-5).

Ho nMeHHO Takoe OTHOLIEHHE K 3aralay MPUBEIO K TOMY, YTO, KaK
TOJIBKO SIMOHMS CMOrjga NpPOBECTH MOAEPHHU3ALMIO W CPaBHATHCS B
Pa3BUTHM TEXHUKH C 3allaJHBIMU CTPaHAMH, B CTPaHE Hayajach aKTHBHAs
nporarasja HallMOHAIN3Ma, KOTOPbIM MPUBEI CTpPaHy B KOHEUHOM HMTOTe K
Kpaxy.

Crnenyromuii BETOK aKTUBHOT'O 3aMMCTBOBAaHHUS SITOHIIAMU Pa3TUYHBIX
3aMaJiHbIX LIEHHOCTEH COBMAJl C MOCJIEBOCHHBIM MEPUOJOM M HAyajJoM
okkynauuu SnoHunm amepukanimamu. CTpaHa HaxoAw/liach B pyHHaX,
MarasuHbl He padoTalid, He OBLJIO TPOIYKTOB, OJICK IbI. B 3TOI 00cTaHOBKE
B KPYNHBIX TOPOAAX Cpa3y K€ MOSBUIUCH YEPHBIE PBIHKH, HA KOTOPBIX
IIPOJIABaJIOCh BCE, BILUIOTH 0 OJEXKIbI, CHATOM C TPYNoOB. B 3TOM cuTyannu

! Ilpumeuarensro, 9T0 nake BHEMIHWHA BHI 3alajHOTO YETOBEKA, HOCHBIIETO OOpOAy, CTal B
JATbHEHWIIEM HapUIaTeIbHBIM JIJIs1 0003HaUeHUs Bpadel — «kpacHas 6opoaa» (pebkas 6opoja).
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B CKOPOM BPEMEHH Ha PbIHKAX OKa3aJlach U aMepUKaHCKas BOCHHas GopMa,
apMelckoe TmpoaoBoJbcTBUE U T.JA. CHnekynsuus aMepuKaHCKUMU
TOBapaMu Hauaja MpUHUMaTh Bce Oousblne MacimTadbl. [IpaBUTENbCTBO
BBIHY’KJIEHO OBLJIO CMOTPETh Ha 3TO CKBO3b MaJbI[bl, TAK KaK aJIbTEPHATUBBI
HE CyllecTBoBasio. ECTeCTBEHHO, UTO K 3TUM CTHUXUUHBIM (hopMaM phIHKA
OBICTPO MPUCTPOMINUCH Pa3IMYHBIE KPUMHUHAIbHBIE KPYTH, Kak HauOolee
OpraHU30BaHHBIE, CINIOYEHHBIE U CIEYIOIINE KECTKON AUCITUIUIHHE.

VIMeHHO B 3THX YCIIOBUSIX CTaJH MOSBISATHCS M MOJIOACKHbBIE OaHbI,
KOTOpbIE€ TIEPEHUMAJIN aMEPUKAHCKYIO0 BOCHHYIO (hOpMy, 0COOEHHO (hopmy
BOCHHBIX JIETYMKOB U T.J. C OJHOW CTOPOHBI, CIECAOBAHUE AMEPUKAHCKON
Mozie ObUIO HAaCYIIHOW HEOOXOAMMOCTBIO, TaK KaK CYHIECTBOBAN JAECPUIIUT
AMOHCKOM TEKCTUJIBHOW MNPOAYKIHUH, HO C JAPYrod CTOPOHBI, 3amagHas
OJIEKJIa €IlE€ paHblle BOCIPUHUMAJACh SAMOHIIAMU KAaK CHMBOJI CWJIbI U
porpecca, 4To MMeJI0 MECTO U B MPEABIAYIINIA NEPUOJ, KOTJa 3amagHas
oJleXK/a TMocHyxuja oOpa3uoM A (opMbl IpeNCTaBUTENEH MHOIHMX
HOBBIX Npo¢eccuil, pacrHpoCTpaHSBIIUXCS B TOpOAax: KOHAYKTOPOB U
BOJUTENEH aBTOOYCOB, MeJCecTep, TelerpaducToK, MAIIMHUCTOK U T.J.
(Kawamura, p. 22).

Koneuno, mononexs 50-X IT. TOKE BOCIPHUHUMAIIA 3Ty OJEKIY Kak
CUMBOJI MpeoOpa3oBaHUil, HO HaJeBas BOCHHYIO (QOpMy, OHH Kak Obl
OIIyIIAIN CeOsl MPUYACTHBIMU K OOJIBIIION W MOIIHOW BOCHHOU MaIlIuHe,
BBIIIE/IIEH MOOEIUTENBHUIIEH B JKecTouaiiiei O0opb0e. AMEpUKaHCKHE
KOXaHbl€ KYPTKH JIETYMKOB, aMEPUKAHCKUE BOCHHBIE MOTOIMKIBI — BOT
CUMBOJIbI ycrieXa JUIsl SITOHCKOM MOJIOJIEKHU B ATOT MEPHUO/I.

Ho Bce 3Tu 3aMMCTBOBaHUs, MOApPa)KaHWUs ObUIM B TOW WM WHOMN
CTENEHU MPOJOJKEHHEM NPEAbLAYIIEH MOJEIM — MParMaTH4ecKoro WiH
BBIHY)KJICHHOTO 3auMcTBOBaHMs. Ho, ecim B 1epBoM ciaydae 3TO
3aMMCTBOBaHUE OBLJIO PE3ylbTaTOM KpU3HCa M30JSLIUOHMU3MA SMOHUH, TO
BO BTOPOM — pe3yJbTaTOM IIOPAXEHUS B BOMHE U OTCYTCTBHEM
AJIIEMEHTAPHBIX NPEIMETOB M NPOAYKTOB. 11 KOHEUHO, HECMOTpPS Ha TO, YTO
BCE 3TO COMNPOBOXKAAIOCH KYJIbTYPHBIM HIOKOM, MOJpakKaHHWE 3aIaJHOU
KyJIbTyp€ HE SBISJIOCH KPUTUYHBIM W HM B KOEH Mepe He
CBUJIETEIBCTBOBAIO O KPU3HUCE AMOHCKON KYJIbTYphI. SIMOHCKas MOJOJEKD,
XOTh M HOCUJIA KYPTKH aMEPUKAHCKUX MUJIOTOB U €3/1Uj1a HA aMEPUKAHCKUX
MOTOLIMKJIaX, HE IepecTaBajla OT JTOro OBITh SAMNOHCKOW BO BCeX
OTHOUIEHUsIX. Maduo3Hbie OaH/Ibl, BOZHUKIIINE TIOC]I€ BOWHBI, POIOJIKAIH
BCE  Tpaaullud  SMOHCKOTO  oOmiectBa, OyAyuyd  MaKCHUMaJbHO
VMEPAPXUYHBIMU I10 CBOEU CTPYKTYpPE, C YPE3BBIYANHO MOBBIILIEHHON POJIBIO
pPUTYaJIOB, KIIAHOBOW U T..., T.€. BCEMU TEMH MPU3HAKAMU TPAJIULUOHHOIO
STIOHCKOTO 00IIIEeCTBA.
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JIpyruMu CJIOBaMH, B XapakTepe 3THX TPYIIUPOBOK W ux Modus
operandi He TMPOMW3OILIO CEPbE3HBIX HM3MEHEHWH. Jla, OHM wYacTo
CTaHOBWIKCH JIpyrMMu B paMKax SIOHCKOTO OOIIECTBA, HO HE JOXOIUIH
no craryca Yyxux, Tak Kak UX HHAKOBOCTh Obla JIMIb BHEILIHEH,
BPEMEHHOM, TMPOJMKTOBAHHON MOTPEOHOCTSIMU KOPOTKOTO TMepuoja
BPEMEHHU.

B »TOoM mutane mokasarenbHa CyOKyJIbTypa 00COM30Ky — OaiKepoB U
ctputpeiicepoB. OHa ABISIETCS OJHOM H3 CTapedlIMX CYOKyJIbTYp B
Anonun. VX 4yacTo Takke Ha3bIBAlOT Kamukaose Oatikepwvl. VI3Ha4anbHO
00c03130Ky BO3HMKIM B 50-x romax XX B. U3 MNOTYKPUMHHAIbHBIX
TPYIIIMPOBOK MOTOLMKIUCTOB. IlepBoHavyalbHO OHM Ha3bpIBAIH CeOs
KamMunapu-030Ky — «kjiaH rpomay (Sato 1., 1998, p. 190).

Kak yxe roBOpMIOCH, BO MHOTOM UX TMOSBJICHHE OBLIO
CIIPOBOIIMPOBAHO CaMON SKOHOMHUYECKOW M COIMAIbHOM OOCTaHOBKOW B
SnoHuu B 310 Bpemsi. BO3HUKHYB Kak peakius Ha cioxusurytocs B 40-50-
IT. 0COOyI0 SKOHOMHYECKYIO U TOJMTUYECKYIO CHUTYyallMM, OHM MO3JHEE
oopmuuchk Kak ocolast cyOKyIbTypa cO CBOEH MO/IOM, OPUEHTHPOBAHHOMN
Ha 3amajgHele oOpas3lbl, M OCOOBIMU MpakTUKaMmu. V3HagyampHO uX
KyMUpaMu cTajgu HedopMallbHble 00bEIMHEHNS AMEPUKAHCKUX Oallkepos,
Takue Kak Aueenvt Aoa u napyrue. IlpaBma, mojpaxas amepuKaHIaM,
«00COM30KY CTPEMWJIUCh K CO3/IaHUI0 COOCTBEHHOM CTHJIMCTHYECKOU
KyneTypbDy (Sato 1., 1998, pp. 37-69). Ho B 50-x rr. 3t0 He OBLIO
MacCOBBbIM SIBJIECHHEM. MOTOLMKIBI ObUIM HEIOCTYNMHOM POCKOIIBIO IS
ATMIOHCKOW MOJIOJIekH. Takoe yBiIeUYeHHe MOTJIN ce0e MO3BOJIUTh 00 JeTH
OoraTeIX poAuTeNel, MO0 1eTH BiaAeblieB aBToMacTepckux. Kamunapu-
N30Ky HE ObUIM U KJIAHOM B TOJIHOM CMBICIIE 3TOTO CJIOBa. JTO OBLIM BCETO
JUILb ClyyallHble OOBbEIMHEHUSB HEPEAKO JIIOJIEH IJI0OXO0 3HABIIMX JPYT
apyra. 30Ky, T.e. «KJIAaHOM» OHHM Ka3ajuCh JIMIIb BHEIIHEMY
HaOmonatemo. [lo-HacrosimieMy B CIUIOYEHHBIE TPYNIHUPOBKUM OHU
HAa4YMHAIOT INpeBpaumiatbess Juuib B 70-e¢ rr. MIMEHHO Torga ClOKWIIUCH
OCHOBHBIE TAPAMETPBI 3TOTO SABJICHHUS.

K 2009 r. ux yxe HacuuThiBasIoch Oosiee 42 Thicau yenoBek. CTpacTh
K TeaTpaibHbIM 3(pdexTaM, XyIUTaHCKUM TOCTYIIKaM, OCYXKJIEHHUE CO
ctoponsl CMU u oOmectBa co3nan 00COA30KY YCTOMYMBYIO HEraTUBHO-
CKaHJIaJIbHYIO PEmyTalHIo.

Crnemyet, 0HaKO, OTOBOPUTHCS, YTO MEXKIy 00com3oky 50-x u 90-x
IT. CYIIECTBYIOT OTpOMHBIE pa3zinyusi. B nelcTBUTENBHOCTH, 3TO JBa
Pa3IMYHBIX MOJIOACKHBIX JBHKEeHUS. Eciu B 50-x IT. simoHCKHE Oailkepbl
HaXOJWJIUCh IOJ  CWIbHBIM  BJIMSHUEM  aMEPUKAHKOM MOABI H
aMEepPUKAHCKOTO CTWJIS KU3HHU, TO B 90-x u Hayane 2000-x rr. oHM Bce yaiie
UCIIONB3YIOT AaTpUOYThl SMOHCKOM BOEHHOM (opMbl BpeMeH Btopoii
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MUPOBOI BOWHBI. MHOTHE HOCST OpIOKM M IUIAIIM C MaTPUOTUYECKUMHU
JI03yHraMu, OOTHHKH JIETUUKOB, a TAKKE HAAMKUCH Ha CIIMHE C HA3BaHUEM U
ONMMCAHWEM OaH/bl: Y HEKOTOPHIX 3TO MMIIEPCKHE 3HAKU, 4 Y KOTO-TO —
HAIMCTCKHE CBACTUKU. CTOUT OTMETUTH, YTO CaMU ce0s O0CO030K) 4acTo
OTOXACCTBIISIIOT C KaMHMKaj3€, BbIpakass TeM CaMbIM IPUBEPKEHHOCTD
HAI[MOHAJILHBIM UCSIM.

BooOmie nmpumep ¢ 60co030Kky MOKa3bIBa€T, HACKOJIBKO CIIOXKHO 3TO
SBICHUE M YTO HENb3S K HEMY OTHOCUTCS OJHO3HauHO. M XOTs BHEIIHE
OHM MOTYT HAallOMHMHATh Ipynnbl OalikepoB wuiu ctputpericepoB B CIIA
uin B EBpore, 3T0 0c000€ HEMOBTOPUMOE AMOHCKOE siBIeHUE. MHoOrue
ATIOHCKUE >KYypHAIMCTBI M MCCIEAOBATEIN JaXe CBS3BIBAIOT (EHOMEH
00COMI30KY C KIMMAaTHYECKUMH OCOOEHHOCTSMHU SITOHCKHX OCTPOBOB,
oOpaiiasi BHUMaHUE HAa TO, YTO HEPEIKO MAESITEIbHOCTh 3TOW TIpYyMIIbI
COBIIAJIaeT 10 BPEMEHU C HaydajoM ce3oHa jgoxaei (Sato I., 1998, pp. 15-
16).

He paccmaTpuBasi cepbe3HO CBSI3b JIBHIKEHHUS SIIOHCKUX OAalKEepOB C
KJIUMaTHYECKUMHU COOBITUAMH, OOpaTHM BHUMaHUE Ha psAl  JPYrux
0COOEHHOCTEN 3TOT0 KyJNbTYpHOro TpeHja. CaMblil OOJBIION CHEUAINCT
no 6ocomzoky M. Carto mosaraer, 4To B HEM OTPa3WIMCh HEKOTOPHIE
«HAIlMOHAIILHBIE» KAaTETOPUU XapaKTepa SIMOHIEB, CPEIud KOTOPBIX OH
BbIIETISIET JIIO00OBH K CKOPOCTHM M CTPEMJICHHE K JMOIMOHAIHEHOMY
B30y )acHui0 (Sato ., 1994, pp. 94-98). Bpsin 1 MOXKHO CUHMTATh 3TH
KaTeropu HCKIIOYUTENBHO SIMOHCKUMH, HO BOT PSAJl TPaBHI, COTJIACHO
KOTOPBIM SITOHCKHE Oailkephl COBEPINAIOT CBOHM 3a€3/bl IO YJIHIAM
ropojioB, CieayeT paccMoTperh Oosee TiiatenbHo. Cpenu omHON U3
NCUXOJIOTUYECKUX MPUYUH, KOTOpbIE TaK MPHUBJICKAIOT MOJIOIEXKb B
no/1o0HbIe TpynMbl, 10 MHEHUIO Toro e M. Caro, siBinsieTcss BO3MOKHOCTb
HaxoAMuTCs B OTOKE. I10JTHOCTBIO COTNIaCHBI € 3TUM MPEIOI0KEHUEM, TaK
KaK 3ae3/lbl CTpUTpencepoB B SIMOHUM — 3TO HE XaOTUYHAs ObICTpas €37
0 yJIWIaM, HO XOpOIIO OPraHM30BaHHOE WIOy, B KOTOPOM KaXKIbId
YYaCTHUK TOMUYUHSAETCS OCOObIM TpaBwiaM. Mecto cOopa MOI00HBIX
3a€370B TLIATEIbHO BHIOMpAETCd W OroBapuBaeTcs 3apaHee. BokoBble
YIIUIBI IEPEKPBIBAIOTCS CIICIIMATLHBIMA JIFObMU. KOIOHHY TpaHCTIOPTHBIX
CpeACTB (aBTOMOOWIJIEH U MOTOIIMKIIOB) BO3TJIABJISIET CHEIMATIBLHBIN JIUJIEP,
MalIgHa KOTOpOro oTMedeHa ¢uakkoM. OH — XaTaMOTH (XaTaMO4M) —
¢dnarounocen. Jlunep B 11000 MOMEHT MOXXET U3MEHHTHh MapIIpyT, U BCE
00s13aHbBI CIEAOBaTh 32 HUM IO HOBOMY MapuipyTy. CrenuanbHbIe JIIOIU
NPUKPBIBAIOT KOJIOHHY C3a7y, HE JaBas TOJUIMH BBIIBHUHYTHCS BIIEPE.
HukTto M3 y4acTHHKOB 3ae3/a HE HMMEET IpaBa OOTOHSATH Xamamomu,
KOTOpBIA BeNET TpYIINy K Ha3HAueHHOMY MecTy. Dmnar xamamomu
NpeCTaBiIsieT cO00M coueTaHne TPAAULMOHHBIX TS SIMOHUM CHMBOJIOB C
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HOBBIMM  BesHMsiMU. Ha  ¢Quare, kak mnpaBuio, HU300paxkaroTCs
HallMOHAJIbHBIE AMOJIEMbl — BOCXOJSIIEE COJHIIE WM XpU3aHTEMA.
Nmeercs Takxe smOsiemMa OaHbl U ee Ha3BaHue. IHTepecHo, 4TO Ha3BaHUE
IPYNIBI HAIMCAHO C TTOMOIIBIO KUTAUCKUX UepOraudoB U JaTUHUIEH, YTO
camMo 1o ce0e MHTEPECHO, YUYHUTHIBas OJHO3HAYHO HAI[MOHAIMCTUYECKUN
XapakTep 3TUX TpynnupoBokK. CaMO Ha3BaHHE MOXKET TakKXke OBITh Kak
MaKCUMaJbHO STMOHCKHM, TaK U aHIJIMHUCKAM. OTa THOPHIHOCTD,
CeMaHTU4YeCKass  MOJU(POHMS, COYETaHHE BBICOKOTO U  HHU3KOTO
MOTYEPKUBAET OCOOBIN TyX MOJOOHBIX OaH]I.

Obpa3 xamamomu TaKXe JTOCTaTOYHO HHTEPECEH W IO3BOJISICT
CIeNaTh ONpeAeNiCHHbIC MPEANOI0KEHHISI OTHOCUTEIHFHO caMoro (peHoMeHa
00coa30ky. Jlemo B Tom, xamamomu, Kak 0c000€ UCTOPUUECKOE SIBJICHHE,
ObLTM 3aUKCUPOBaHbI B KpYNMHBIX ropojaa SAnonuu B koHie XIX B.. Ouu
SBJISUTACh YaCThIO OCOOBIX TPYIIN YUHJOHBS — YJIMYHBIX MY3bIKAHTOB WJIU
3a3bIBaJI, 3aHUMABIINXCS PA3IMYHON pEKIIaMOd. DTy TPyIIy, KaK MPaBHUIIO
U3 7 4eNOoBEK, BO3MIABIISLT xamamomu — «(piaaroHoceI, 3a KOTOPHIM IIIeJ
My3bIKAaHT C OTrpOMHBIM OapabanoM. B rpynmy Bxomunu u Apyrue
My3bIKaHTBI — cakcooHucTel Wik ¢aedTucTel. [pymnma Bema cebs
OKCHEHTPUYHO, JOCTATOYHO TPOMKO, CTapasch TNPUBICYh BHUMAHHE
npoxoxux. Pacuer umHmoHws npuxoautcs Ha 40-50-e rr. XX B.. B
3HAYNTEILHOW CTEMEeHW YYaCTHUKH YHWHIOHBS TPHHAJICKAIA CaMbIM
HU3IINM CJIOSIM HACEJICHUS, aKTepaM, BBIXO/IIaM U3 CEIbCKOW MECTHOCTHU U
t.4. (Kiritani, pp. 14-17). IMeHHO 3TOT acleKT, KaKk HaM Ka)KeTCsl, HE CTOUT
cOpachIBaTh CO CUETOB MPH aHaIM3€e peHoMeHa 00coa30Kky. x cTpemieHue
K MEPApXUYHOU CTPYKTYPE CO CIIOKHOM CHCTEMOW BHYTPEHHHX CTATYCOB,
yIOp Ha KJIAHOBOCTb, MOBBIIIIEHHAS POJIb B PUTYATU3AIMH CBOUX MPAKTUK —
BCE ATO YKa3bIBa€T HA apXaWMyHOCTh JAHHOW CYOKYJIBTYpBI, UX CBS3b C
TPaIULIMOHHOMN KYJIbTYpOU SMoHUM.

[loaTBepkaeHne TOMY, 4YTO B OCHOBY COLIMAIIBHOM CTPYKTYpHI
00CoA30KYy JieTyia, BEpOsITHO, CeNTbCKasi OOIIMHA, Mbl HAXOUM B TPAJAHITUSIX
peIOaKuX JepeBeHb Ha XoKkaiao. Ecmu mpomeicen peiObI B OJTO0HBIX
JIEPEeBHSX MaJl0 periiaMEeHTUPYeTCs OOUIMHOW, TO €XEToIHBbIM cOop
MOPCKHUX BOJIOPOCJIEH, 3amachl KOTOpPHIX HE O€3rpaHWyHBI, MOIJICKUT
CTPOTOMY YTOPSIOYMBAHHIO. 3a STUM CIEAUT XaTaMOTH, KOTOPBIA C
MOMOIIBI0  CIIENMATBHBIX (h1aroB (KpacHbld, ToayOoOM, Oenbiif) maer
KOMaHJly BceM pbidakam k cOopy yposxkas. [Ipu aTom oH ciienuT, 4ToObI BCe
pBIOAKM WUMENH paBHBIC YCIOBHS IJIsl cOopa namuHapuu. Ilpu »ToM Ha
XaTaMOTH JISKUT OOJIbIIasi OTBETCTBEHHOCTH 3a BBHIOOP MPaBWIIBHOTO JIHS
Ui cOopa BOJOpOCIIEH, TaKk Kak Ha caM Ipoiiecc cOopa U MOCienyromen
CYIIKH PAaCTeHUN MOTYT BIHUATH CaMmble pa3IudHbie (DAKTOPHI: BHICOTA
BOJIHBI, 10xab U T.A. (Taku, 1996, 1998). MoxxHO NpPEIIOJIOKHUTh, YTO
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CX0Xue (PYHKIMU U TOJOOHBIE K€ CTaTyChl CYIIECTBOBAIM W B JPYTUX
CEJIbCKUX OOIIMHAX.

He wuckitoueHo, 4TO MMEHHO CBSI3b C TPAJUIMOHHBIMH CEILCKUMU
KJIaHaMd ¥ TpUBeJa K ONPEIEICHHOW HJK3UCTCHIIMAIBHOW MOJEIH
MOJIOZIC)KH, BBIHY)KJIECHHOW BBDKMBATh B HOBBIX JJIi HEE YCIOBUSX
TOPOJCKOM KM3HU. DTO MPEANOJI0KEHUE MOXKET OOBSCHUTH U TOT (haKT,
YTO, KaK YX€ YyKa3blBaJOCh BBIIIE, JIESITEIBHOCTH  OOCOI30KY
AKTUBU3MpPOBAJIaCh  HakaHyHe  nepuoja  goxaeu.  IIpekpamenue
CeNbX03pad0T M BO3HUKHOBEHHE CBOOOJHOTO BpPEMEHH, KaK IPaBHIIO,
BOCIIOJIHSIETCSI B CEJIbCKOM MECTHOCTH aKTHBHU3AIlMEWd WMHBIX PUTYaJIOB, HE
CBSI3aHHBIX C KYJIbTaMU ILJIOAOPOAMS, HO HAMPABJICHHBIX HA COLIMATM3ALINIO
YJIEHOB KJIaHA.

SAnonckuit antponosior /. ArokaBa, U3y4aBIIN HOYHYIO aKTUBHOCTD
MOJIOJIE)KH B psAne roponoB fAnonuu, ykaspiBaer, uro «He Tonbko B
KPYIHBIX, HO U B CPEIHUX W MaJbIX TOpOJax MOJIOJIEKb COOMpaeTCs B
nonyJsipHbix Mectax. B Takacaku, ropoje cpeaHero pasMepa c
HaceneHueM 245 000 yenoBek, MOJIOIbIE JIFOJU B Bo3pacTe oT 16 10 18 jer
coOuparoTcs Ha KeJIe3HOJIOPOXKHOM Bok3ane Takacaku. OHU TPUOBIBAIOT
HE TOJIbKO M3 Takacaku, HO U U3 COCEAHUX ropojioB. OHU cOOUpPAIOTCs MO
cyo0ortam BeuepoMm mnpumepHo ¢ 19:00 Beuepa, cuasT Ha 3emie U
oecenyror. OHM JensTcs Ha TpyNmbl MO ABajALATh 4enoBek. B ropose
Masbacu, pacnosoxkeHHoM B 115 kuiomerpax ot Tokuo, MOJIOAEKD
coOMpaeTcsi OKOJIO JKEJIe3HOAOPOXKHOM cTaHiuu Manbacu. Mx Ha3bIiBarOT
éacobu-030Ky, 4YTO O3HAYaeT «HOYHOW KIJIaH». OTH MOJIOJbIE JIOAU
NpUOBIBAIOT TyAa Ha MAIlMHE U, COTJIACHO CTaThe B HALIMOHAJIBLHOM razere
«Acaxu CunOyH» oT 16 okTs06ps 1997 roma, OCHOBHOW MHPUUYMHON UX
npue3ia TyAa SBISETCA JKEJaHWE NOALENUTh KAaKyIO-TO JIEBYIIKY.
Hekotopbie M3 3THX MOJOABIX Jroaed — crputpericepb» (Ayukawa, p.
151). ITpumep ¢ ropogamu Masbacu u Takacaku BecbMa mokaszareneH. O0a
ropojia Hauajau akTUBHO pa3BuBathes B 60-70-x rr. XX B. 3a cyeT OypHOTO
cmpoca B MHpPE Ha SMOHCKYIO DJJIGKTPOHUKY ¥  aBTOMOOWIIbHYIO
npoaykiuto.  [IpupocT  ropoJcKoro  HacejaeHus  ATUX  TOPOJIOB
OCYIIECTBJSUICS 3a CUET MPUCOSAWHEHUS K HHUM COCEIHUX TIOCEIIKOB.
Kpome storo m Masbacu, nu Takacaku — KpYIHbBIE E€JI€3HOJAOPOKHbIE
y3JIbI, CBSI3BIBAIOIIUE ATH TOpOJa C COCEAHUMH TOPOJIaMH U TIOCEIKaMH, a
takxke ¢ Tokno. He yauMBUTENBHO, YTO TPAHCIIOPTHBIE y3JIbl CTAHOBUJIUCH
TaKUMU MECTaMHU TPUTSIKEHUSI 111 MOJIOJIC)KU — ATO CBOCOOpa3HbIE TOUKU
c6opa, Ky/1a CTEKAIOTCS PA3/THYHbIC TOTOKH

' M1 35ech cHOBA MBI CTANIKMBAEGMCS C HICEH nOMOKA, CTOJb TIPUTSHKATEIBHON IS SOHCKAX GOCO30KY.
31€ech Mbl BUAUM MO/IENb MOJHOCTHIO TIPOTHBOIOJIOKHYIO TOM, YTO ONUCAI aMEPUKAHCKUH mucaresb JIK.
Kepyak B cBOMX 3HaMeHHUTHIX poMaHax «B mopore» (Kerouac, On the Road, 1957) u «bpomsru J{xapmbi»
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Takum 00pa3om, MPUBA3AHHOCTh OOCOJ30KY K 3amaJHbIM CHMBOJIAM
MOJICpHU3AIMU ObLJIa JTUIIh BHEIIHUM MPU3HAKOM, BHYTPU STON CHUCTEMBI
Mbl OOHapy>KMBa€M BCE T€ K€ apXauyHbIe UYEPThl SIMOHCKOW KIAHOBOU
cucteMbl. KynbT ke Hacwius, Uapsiuii B MOJOOHBIX OaHIax, JHIIb
MOATBEPKIACT ATOT Te3uc. Ha 3To yka3pIBaeT M KOHIEHIUS «IIOTOKa», Ha
KoTopoii HactamBan (Caro, 3asdBIsAfA, YTO, KAaK pacCKa3blBaJl €ro
UHTEPBBIOEPHI, HX 3aBOPAXKMBAJIO CaMO JBIDKEHHE CO  BCEMH,
CONIPOBOXJABIIEECS MOTEPENM CBOEro 3ro. JIBmKymascs KOJIOHHA
aBTOMAIIMH ¥  MOTOLMKIOB, PEBYIIME  MOTOPHI  MPOU3BOAMIU
3axXBaThIBAIOIIIEE BIIEYATIICHNE KaK HA YIaCTHUKOB, TaK U Ha 3pUTeNel. ITo
olrymeHue ceb0s dYacThbl0 OrPOMHOTO MOIIHOTO TOTOKAa OKa3bIBajo
THITHOTHYECKOE BO3JcHCcTBHE Ha ujcHOB Oamanl (Sato ., 1994, pp. 102-
104). Kwuraiickue wuepormdsl, 0003HAYAIONIME IOTOK, TAKKE 4YacTO
UCIIOJIB3YIOTCSl B HA3BaHUAX 3TUX O0aHa. MHOTHE U3 3TUX HAa3BaHUN MUMEIOT
JOTIOTHUTENIBHYIO CEMaHTUKY, YKa3bIBAIOIIYI0O Ha TPHUKCTEpa WIHU
JIBOMCTBEHHOT'O TIEPCOHAXKA, YTO TaKXKe MOJYEPKUBACT THOPUIHYIO
CEMaHTHKY OCHOBHBIX XapaKTepUCTUK Mmogo0HbIx Tpymn (Sato I., 1998, pp.
57-58).

DTO HECOOTBETCTBUE (POPMBI U COIEPKAHUSA OUEHb XOPOUIO MOSICHSIOT
cinoBa Il. Bypawsé: «B pesynbrare 3ddexra rucrepesuca, HEU30€KHOTO B
JOTUKE KOHCTUTYHPOBAHMS Tab0WTyca, TIPaKTHKa BCEra  MOXKET
MOJIBEPTaThCs HETaTWBHBIM CaHKIUSAM, KOTJa cpeda, B KOTOpOMl oOHa
(aKTUYeCKM HaxXOAWUTCA, CIMIIKOM Jajeka OT TOH, K KOTOpOW OHa
0o0BeKTHBHO  mpucrnocobneHa. IloaToMy  KOH(MIUKTBI  MOKOJEHHM
NPOTUBOCTOSIT HE BO3PACTHBIM KjlaccaM, pa3AeleHHBIM MPUPOTHBIMU
CBOMCTBaMH, a TPUBBIUKAM, BBIPAOOTAHHBIM Pa3HBIMU PEKUMAMHU
MOKOJICHWM, TO €CTh YCJIOBHUSIMH CYIIECTBOBAHUS, KOTOPHIC, HABS3bIBAS
pa3nuYHbIC OMPEEICHUS HEBO3MOXHOTO, MOTYT U BEPOSITHO 3aCTABJISIIOT
OJIHY TPYIIITY TIEPEKUBATH KaK €CTECTBEHHBIE WJIM Pa3yMHBIE MPAKTUKU WU
YCTPEeMJICHUSI, KOTOPBIE Jpyras Tpymra CYUTACT HEMBICIUMBIMU WIU
CKaHIaJIbHBIMH, U Hao0opoT» (Bourdieu, 2013, p. 78).

Otor »ddext 3amo3gansoro raduTyca, MNOPOKIACHHOTO HOBBIMU
DKOHOMHUYECKUMHU W  COITMAIBHBIMH YCIOBHSIMH  CYIIECTBOBAHHS M
HOCTaJbTHeH TI0 IPUBBIYHOMY, OYE€Hb XOPOIIIO 3aMETEH HE TOJIBKO B JTOM,
HO M BO MHOTHX JPYTHMX MOJOJEKHBIX CyOKYIbTypax.

(Kerouac, 1958). [lns amepuKaHCKHX OMTHHKOB jXKelle3Hasi [opora 6buia cnocoboM yoexarts U3 ropoja, a
JKEJIE3HOJIOPOIKHAST CTAHIMS — MECTO, IJIé MOXKHO IIepececTh Ha OOKOBBIE JOPOTH, YHOCSIIHE €ro BCe
Janbllie OT TOpPOJOB, B CTOPOHY II€pBO3AaHHON npHpoabl. OcoOEHHO IpHUMeyaTenbHO TO, 4YTO
aMepUKaHCKHE OWTHHMKM YEpIaloT CBOE BJIOXHOBEHHE B SIIOHCKOM J3eH-Oyman3me. SImoHCKas e
MOJIOJICXKE TPYIIIHPYETCS BOKPYT JKEJIC3HOJOPOXKHOW CTaHIIMM — MECTE BCTPEYH. 3eCh MBI MOXKEM
HaOnmrogaTh Kax OBl [BE MOJEININ IOTOKA, TBUTAIOIIETOCS B Pa3HbI CTOPOHBIL.
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DKOHOMHUYECKHUM MOAbEeM, HAYaBIINICS BO BTOpOM mojoBuHe 60-X IT.
O3HAMEHOBAJ ¥ HOBOE OTHOIIIEeHHE K Yyxomy. Tenepsb simoHCKOe 0OIIECTBO
OKa3bIBAJIOCh B COCTOSIHUM PABEHCTBA C 3aIMaJIHBIM OOIIECTBOM, a 3HAUMT
OHO OBUIO TOTOBO K THOTPEOJICHHIO TeX K€ «Ojar» M «IEHHOCTE»
3alMajlHOro0  MHpa, KOTOpbIe TMpelarajuch B JPYTUX CTpaHax, TIe
HACEJIEHUE HE TOJBKO XOTEJO MOTPEOATh 3alaJHyl0 HOPOIYKLHIO, HO H
MOTJIO 3TO JejaTh B cuiy (UHAHCOBOTO Omaromonyums. M B 3TOM
CUTyalluM, AaMEpHKaHCKash MaccoBas KyJlbTypa Ka3ajach SIIOHCKOM
MOJIOAEXKH ATAIOHHOM. Kak yke roBopwjioch, OHa JaBaja BO3MOXHOCTb
BBIPBATbCSA M3 TPAAMIIMOHHBIX OKOB MAaKCHUMAJbHO >KECTKOrO OOUIECTBA,
/1€ Y MOJIOAEKH ObLIO MaJo BO3MOXHOCTEH MOTYyYUTh HE3ABUCUMOCTbD, TaK
KaKk UX Oynaymiee ObUIO MPEAOoNpe/iesIeHO MHOXXECTBOM TPaJIUIIMOHHBIX
¢dakTopoB, OepyliMx Hayajlo emie B cpenHeBekoBod SAnonuu. Hanesas
aAMEPUKAHCKYI0 OJEKIy, SIMOHCKAas MOJIOJIeKb CTAaHOBWJIACch (XOTh Ha
KaKoe-TO BpeMs) CBOOOJHON OT AaBJIEHUS CO CTOPOHBI Tpaauuuu. OgHaKo,
NOJIHOMACIITAOHOE Pa3BUTHE MOJIOJICKHBIX CYOKYJIBTYp MPOSIBUIOCH JIUIIb
B 80-x rr. XX B.. Hy a B 90-X rT. cdhopMupoBanioch Takoe SBJICHHE, KaK
AMOHCKAsg YyJIuW4yHas MojJa. TepMUH AMNOHCKas YyJAuW4YHas MoJa WIH €€
aHTJIMICKUM SKBUBaJIEHT — Japanese Street Fashion B mocnegnee Bpems
yacTo ynotpeOiusiercs B Buje aO0peBuatypbl JSF. I'nsHIEBbIE KypHaIbI
nectpsaT ¢poTorpadusiMu MOJIHUKOB ¢ yiull TOKMO, 00pa3bl CTAHOBSITCS BCE
0oJiee AIKCTpEeMaJIbHBIMU — MOJIOJIO€ TTOKOJICHHE, TOYYBCTBOBAB JYHOBEHHUS
CBOOOJBI, CTPEMHUTCS K HWHIUBHUIAyaIU3My H  HOBbIM  (opmam
CaMOBBIPAXKEHUSI Kak MPOTECTYy MPOTUB TPAAUIUOHHBIX IEHHOCTEM,
COLIMAJIBHOTO YCTPOMCTBA U THETa OTBETCTBEHHOCTH mepen oouiecTBoM. M
CYOKyJIbTypbl UM B 3TOM IIOMOTalOT, OHHM CTaHOBATCA M CHOCOOOM
BBIPa3UTh €051, U BOZMOXHOCTBIO TOMTH MPOTUB MPABUJL.

Kak uw Ha 3amage B 3HAYUTEIbHON CTEIEHW BIHSIHUE Ha
MOJIOZICKHBIE CYOKYJIbTYPhl OKa3bIBaJW pa3IM4YHbIe MKOHBI cTUis. Kak
MPaBUI0, 3TO OBUIM 3amajHbIe MY3bIKaJbHBIC HCIOJHHUTEIN, TaK Kak
MMEHHO OHM 3aJlaBaJIM TOH B MHUPOBOU MY3bIKaJbHON MOJE, KOTOpas B
CBOIO OYepe/b BIUsJIA U HA APYTHE aCHEKThl TOBEACHUS MOJIOJEHKU.

B nocnennee necarunerne XX B. B ANOHCKON KYJIBTYpE IPOU3OLLINA
CEpbE3HbIE CIIBUTM, TNPUBEAIINE MPAKTUYECKHU K PEBOIIOIUOHHBIM
npeoOpa3oBaHUsIM M MEPECMOTPY  SITMIOHCKOM  OOIIECTBEHHOCTHIO
npoucxosiero B crpane. Kak yxxe roBopuiioch, 3TOMYy CHOCOOCTBOBAIH
HKOHOMHUYECKHE TPOOIIEMBI, KOTOpBIE MepekrBalia SAMOHUS U3-3a Pa3lyThIX
IEH Ha HEABWXUMOCTb, HEMPABUILHON OAHKOBCKOM MOJUTUKU MU T.J..
Bmecte ¢ tem B 90-€ roasl HauMHAIM pEATU30BaThCA TE€ KYJIbTYpPHBIE
TEHJEHLMHU, KOTOPbIE HAMETWIHCH eule paHblie. To €cTb W 37ECh MBI
HaOmomaeM 3¢ @deKT TucTepes3nca, T.e. HEKOETO OTCTaBaHUS Pa3IMIHBIX
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COLIMAJIBHBIX WM KYyJIbTYpPHBIX IporeccoB. MIMEHHO B 3TOT mepuoj
HAYMHAETCSl PACUBET TAKUX KAHPOBBIX SIBJICHUM SIOHCKON KYJIbTYPhl KaK
MaHTa, annMe U T.1.. B 1991-92 rr. HaunHaeT BBIXOJAUTH MaHTa U aHUME
«Ceismop MyH», coBeplIMBIIAs CaMbli HACTOSIIIUMKA TEPEBOPOT B
KOMUKCHOM M KuHOMHAYcTpuu. [IpaBna, 3To Obuta HE mepBas MaHra, rie
TJIaBHBIM TrepoeM Oblla JI€BOYKA-TIOJPOCTOK, oOnajamomas —cymep-
cnocobHocTsiMu. Eme B 1969 1. HauMHaeT CBOIO NEATENBHOCTH TPYIINa
XKEHIIMH-XYA0KHUL, CIEUUaIN3UPYIOMMXCca B KaHpe MmaHra, — «Coro3 24
roga». Cnenuduka uX TBOpPYECTBAa 3aKiIlOYaJack B TOM, UYTO OHHU
OPHUEHTUPOBAIKCH B CBOEM TBOPYECTBE HA JEBYIIEK U MOJIOJBIX KEHIIUH —
cém3&’. Kpome 3TOro, OCHOBHBIMU TEPOMHSMH HX DPabOTHI OBUTH TAaKKe
JNEBYIIKM M >KEHIMHbI. HO HE TOJNBKO KEHUIIMHBI CO3JAaBAJIA CBOU
IIPOU3BEJCHUS C IJIABHBIM I'e€pOeM JEBYIIKOW. MalleHbKas J1€BOYKa WM
IOHAsI IEBYIIIKA CTAHOBWJIKMCH IVIABHBIMM IIEPCOHAKAMM TAKOT'O U3BECTHOTO
SITOHCKOTO XYIOKHHMKA M MacTepa KuHeMaTorpada kak Xaso Musi3axu’.

Takum oOpazoM, ¢ 70-x r1r. B SIMOHUM HAMETWICS CEPhE3HbBIN
TEHJICPHBIM CIBUI, HAUIEAIINNA CBOE OTPAXEHUE B XYJI0KECTBEHHOU
KynbType. 1103TOMy HEYIMBHUTEIBHO, YTO OJHOW U3 MEPBBIX MOJIOACKHBIX
CyOKyJIbTYp B HOBOM SnoHMM cTana eapy wiau ean (OT aHr. «girl»y —
Ooesyuika). OHa mosiBWiIack B 1970-X IT. W BO3HHMKJIA IIOJ BIIMSHHEM
pa3NuYHBIX BHYTPEHHUX M BHEWIHUX NpuuuH. [Ipexne Bcero 3to ObUIO
CBA3aHO C BIUSHHEM MOJIOAEKHOM mon-KyiabTypbl CIIIA He TOIpKO Ha
Snonuro, HO 1 Ha Mononexb EBpornbl 1 A3un. KoCcHynoch 3T0 BIUMSHUE U
MoJoaexHou KynbTypsl B CCCP.

byHTapckue HacTpoeHHUsI B MOJIOAEKHOM cpene B 60-X MOBIMAIO Ha
MOJIOJIE)KHYIO MOJZY, MY3bIKY, T'€HIEpHbIC OTHOLICHUS U T.X.. SNOHCKas
MOJIOZEKb Hadajla IMOAPAXKAaTh AMEPUKAHCKOM, YTO MPOSIBUIOCH KaK BO
BHEIIHEM OOJIUKE eApy, TaK M TMOBEIECHUM NPEICTaBUTENLHUL] 3TOTO
HalpaBJIeHUs,  MPOMOBENOBABUIMX  CBOOOAY  HpaBOB,  OTKPBITYIO
CEKCYaJIbHOCTb U T.[I.. YIBTPAKOPOTKHE I0OKU U OPTHI, OPOCKYIO OACKIY,
0o0yBb Ha BBICOKMX KaOJyKax, aKTUBHOE HCIIOJIb30BAaHHE MCKYCCTBEHHOI'O
3arapa U KOCMETHKH.

K BHyTpeHHMM NpUYMHAM AKTUBHOCTU CYOKYJIBTYPBI 2spy CIEAyeT
OTHECTH OypHOE€ pa3BUTHE AMNOHCKOW MpombinuieHHOCTH B 60-70-e 1T..
[TOBBILIIEHHBIA CIIPOC B MUPE HA SANOHCKYIO JJIEKTPOHHYK NPOAYKIUIO

! Cém3é — an. «reBymIKay. DTHM TEPMHHOM ONpEIENAETCS PA3IHUHAs IPOAYKIHS, KOTOPas afpecoBaHa
JIEBYILIKAM WJIM MOJIOJBIM >KEHIIMHAaM — c€n3é MaHra, cén3é anume u T.1.. Ciemyer, OHAKO, OTMETHTH,
4yTo CcE€n3€ JKypHaIbl MOSBWINCH emle B Hawane XX B., XOTS OHH W HE MOJYYHIHM JOCTATOYHOH
HOMYJISIPHOCTH.

2 K moo6HbIM ero paboram MoXxHO oTHecTH MaHTy «HaBcukast n3 Jlonunsl Betpos» (1982-1994), annme
«Moit cocen Totopo» (1988), ammme «Cmyxba pnocraBku Kukm» (1989), anmme ««IIpunimecca
Mononok» (1997) u MHOTHE OpyTHE.
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NOPOAMJI MOTPEOHOCTh B HMCIOJIb30BAHUU JKEHCKOTO TpyAa. ITO ObLIO
BBI3BAHO JIBYMsI NMPUYMHAMM: JEHICBU3HOM J>KEHCKUX PYK Ha SIOHCKOM
phIHKE U cHenupUKd MPOU3BOJCTBA JJIEKTPOHHOM MPOAYKIMU Ha
MOJIYIIPOBOJHUKAX B 3TOT nepuoi. OT pabouero TpedoBanach MOBBIIICHHAS
YCUJUYMUBOCTh M BIIQJICHUE MEJIKOM MOTOPUKOM PYyK, HEOOXOIUMOM JIst
MalKy MENKUX jaetaneil. IMeHHO ATUMU KadyeCcTBaMH M 00J1a1alid MOJIOIbIC
hi(:3%111078

B 3HaunTENBHOM CTENEHN BCE 3TO HAYaJlI0Ch enle 10 BTopoil MupoBoi
BOMHBI B cpene mocy — modan garu (amr. «Modern Girly). Moey Opumm
MOJIOJIbIE JIEBYIIKKM U3 PabOuyMX CJIOEB, KOTOPBIE Hayajdu OJIeBaThCs
BBI3BIBAIOIE, MOPOM KPHUKIMBO, M BeJIU ce0S OYEHb PACKOBAHHO.
Oxkpyxaromue, M Jaxe Te, KTO BBICTyHal 3a pPaBHOIpPABHE TMOJIOB,
XapaKTEepU30BaIN TAKOE MOBEICHUE KaK «JIE€KaJEHTCKOE, FeJOHUCTUYECKOE
U JerkombicienHoe» (Sato B. , 2003, p. 65). Ho curyanus B MEeXBOCHHBIC
rojipl OblIa JajieKka OT YPOBHS BOBJIEYEHHOCTH MOJIOABIX JEBYIIEK B
npous3BoaAcTBO B 60-70-¢ rr. Yncno paboTaronux >KEHIIUH 3HAYUTETHHO
BBIPOCJIO, & UX JI0XOJ] YBEITUYHUIICS.

Tenepp OHM MOTJM  TMOJHOCTBIO  oOecreyuTh ce0s, OBIThH
HE3aBUCUMBIMU OT CEMbHM U CaMM YMPaBIATh CBoeul cynbpbOoii. He ciemyer
cOpachIBaTh CO CUETOB M 00Opa3oBaHUE, KOTOPhIC TAKXKE JaBaju SITTOHCKUM
JIEBYIIIKAaM BO3MOKHOCTh BBIOMpaTh CBOIO CyIb0y, HE 3allUKJIUBAsCh
TOJIBKO Ha 3aMY»KECTBE. DTU U3MEHEHHS B CUCTEME CEMENHBIX LEHHOCTEN
OTPa3UJIUCh U HA TEHACHIMIX B PA3IMUHBIX MOJIOACKHBIX TeueHUsX. Poct
HaceJieHWs: B OOJBIIMX TOpOJIax TakKe IMOBIUSJ Ha MOJIOJEKHYIO U
MOAPOCTKOBYIO JKEHCKYI0 MOZLY'. OTOpPBAHHOCTH OT CEMBH, JKH3Hb B
OOIIEKUTHUN CPEd MaJIO3HAKOMBIX CBEPCTHHUKOB CEpPbE3HBIM 00pa3oM
MOBJIMSUIO Ha W3MeHeHus B Mmoje. Kak mokazana OpUTaHCKHUIA TEOPETUK
moabl E. Tceenon, 4enoBeK MO3UIMOHUPYET ceOsl MO-pa3HOMY B pPa3HBIX
crcTeMax: CpelM POJIHBIX, 3HAKOMBIX W Majio3HakoMbIx Jrozaen (Tseelon,
1992). C mnoMOIIBIO OJAEXKAbl MW MaKHsDKa JKEHIIMHA TPaHCIUPYeT
HE3HAKOMBIM UJIM MAJIO3HAKOMBIM JIFOJISIM OCOOBIN 00pa3, co3aaBasi HEKHA
nyanu3Mm Bugumoro u Hesuaumoro (Tseelon, 1995, pp. 54-55).

3os0TO€ BpeMms eapy npunuioch Ha 90-e, a B 2000-x momynsipHOCTb
CyOKyJIBTYpHI TIOIIIA Ha craja. B 1enoM o01iecTBo HEraTUBHO OTHOCUTCS K
2spy 3a OTKa3 OT SAMOHCKUX IIEHHOCTEH, MopakaHue 3amnaay, MaTepruaainiMm
U 9HO3€-Kocall — TPAKTUKY «OIUIAYUBAEMBbIX CBUJAHUI», KOTJa ACBYIIKA
WJIM MOJIOJION YEJIOBEK (TApyo0) 32 BpeMSIIPENPOBOXKICHHUE, HE 00513aTEIBLHO
COMPSHKEHHOE C CEKCOM, MOJIy4YaeT ICHbI'M WU MOJapKHU.

! AwmepukaHckuii coronior K. ®dwumep BbIcKazan HWACH0, YTO TPOIECCH ypOaHW3alMHA TPUBOAAT K
BO3HUKHOBeHHIO cyOKynsTyp (Fischer, 1975)
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B Snonun cyOKynbTypa ripy mopojuia eie JABE OCHOBHBIX BETBHU:
Korsipy W ranrypo. Korsipy npousonuio OT CIOUSHUSA CIOB KOKOCIU —
«crapmeknaccuura» (Miller, 2004, p. 228) u anrmmiickoro «girl», 4ro B
ATIOHCKOM TMPOU3HOIIEHUU 3BYYUT Kak rsapy. Korspy coszmaror o6pa3
HUM(ETOK — YKOPOUCHHBIC IIKOJIbHBIC FOOKH, Oelble TOJb(MBI, JETKUN
3arap, €CTECTBEHHash KOCMETHKa W TporaTelibHble aKceccyapbl. OTU
JIEBYIIKA HHUKOTJa HE paccTaioTcs co cBouMu TenedoHamu. [IpeBbie
BCET0 OHM CTaBAT 0€33a00THBIN 00pa3 KU3HU U MOJHBIEC BEIIU. Y HUX €CTh
CBOM COOCTBEHHBIN CIICHT, B KOTOPOM HCITOJIb3YETCsI OOJIBIIOE KOJIUYECTBO
AHTTIMIICKUX CJIOB, Yallle UCKAXCHHBIX Ha SMTOHCKUI MaHep.

Eme omgHOM JOCTaTOYHO HMHTEPECHOM MOJOJACKHOW —TPYHION
SBIAIOTCI — eaneypo (Am. «4épHoe IMIo») — Ooyiee paJuKaIbHOS
OTBETBJICHHE TSpy, B3SBIIEE 3a OCHOBY a(pUKAHCKUE HAMpPaBIICHUS
MacCOBOM KyJIbTYPBI: XMII-XOII, perrei, pactadapu u T.1. (Sterling, 2010).

[TocnenoBareny MoJpakat0T YEPHOKOXKUM HCIHOJHUTENSAM, ITOATOMY
OCHOBHBIMH HUX YepTaMHu SBIsETCA TJIyOOKHMH 3arap, KOTOPOTO OHH
JOCTUTAIOT HE TOJBKO IOCEIIEHUEM COJISIpHUsl, HO U HAHOCAT Ha KOXY
TOHAJIBHBIA KpEM TEMHOTO I[BeTa. Tak k€ OHHM OCBETJISIIOT BOJIOCHI (OT
MPOCTO CBETJBIX JI0 CEPEOPUCTHIX), JIOOAT UCTIOIb30BATh TOTYObIE JTMH3BI
U TPEANOYHUTAIOT SPKYI oAekAy. Kak u y OONBIIMHCTBA SITIOHCKUX
CYyOKyJIbTYp, y TaHTypO MOMyJsipHa OOyBb Ha OOJIBIIONW TMOJOIIBE, YTO
BU3YAJIbHO YJUTHHSIET CUIYIT U MO3BOJISIET UM Ka3aThCsl BBIIIIE.

[Io MHEHMIO HCCIENOBATENEN SAMOHCKOW NOM-KYJIbTYpPbl, TaHTypO
SIBIISIETCSl TPOTECTOM MPOTHUB TPAAUIIMOHHBIX SMOHCKUX MPEACTABICHUHN O
KEHCKOW KpacoTe. CumTaercs, 4TO 3TH CYOKYIbTYpHI TMOSBUIUCH Kak
OTBETHasl peaklus Ha JUIUTEIbHYIO COLMAJIbHYIO0 H30JSLUI0 SMoHUU |
KOHCEpBATHBHbIC TTPaBUJIA B SIMOHCKUX IIKoJaX. Ho B TO ke BpeMsi, MHOTHE
MOJIOJIbIC SITOHKU aKTHUBHO TOJIPaXKAIOT aMEepUKaHKaM, KOTOPbIX OHU BUAST
B aMEpPUKAHCKUX (UIbMaxX WM MY3bIKIbHBIX KiuMax. [1o aTuM npuyrnHam
CMMU HeratuBHO BOCIPUHUMAET 2aHZYpo, KaK U BCIO 2apy-Mo0y B IIEIIOM.
WX 9acTo cuuTaloT CyMacHIeIINMK, WIH TaKe CPABHUBAIOT C «TOPHBIMU
BeJbMaMu U3 simoHckoro gonbkiopa» (Miller, 2006, p. 30).

C copubimu 6edbmamu CBSI3BIBAIOT M TaKOE€ OKCTPEMalbHOE
OTBETBIICHHE 2aH2ypo samamba, WIA mamba. Y3HaTb WX MOXKHO IO
XapaKTepHOMY MakusKy: Oemas momana, Oenble KPyrd BOKPYT TJia3 Ha
OUYEHb 3aropesioM WM 3arpuMHpPOBAHHOM JHIle. BOJOCHI OHU KpacsaT B
JTr00BIe 1BETA PaayTd, 3a4acTylo B SIPKO-po30BbIA. Kpome Toro, AeBymiku
HOCAT OOyBb Ha OY€Hb BBICOKOM miaTdopme, MPEANOUYUTAIOT
IKCUEHTPUYHBIE aKCECCYyaphl.

HccnenoBatenn 10 CUX TMOp CHOPSAT O TMPUYMHAX TOSBICHUS
MoMOOHOW  CYOKYJNBTYpHI W MeXaHuU3Max (opMuUpOBaHHS  CTOJb
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IpOTECKHOTO cTHiIsl. Kak HaMm KaKeTcsi, IPUUMHY 3TOrO CIEAYET UCKaTh B
caMoil TMOPUAHOCTH 3TOTO SIBJICHUSA, J1a U JPYTUX — MOJOOHBIX eMy. OHH
BCce (DOPMHUPYIOTCS Ha CTBIKE KYJIbTYp — HE Ba)XHO KaKMX — 3THUYECKHX,
HAIlMOHAJIBHBIX, COLMANBHBIX, TEHACPHbIX U T.1.. He Oyayuu paBHBI
opurnHaiy (adpukaHiam uiad adpoamMepuKaHIlaM) U TPAHCIHUPYS B
ATIOHCKUM KYyJBbTYPHBIA JAHAMIAPT 3JIEMEHTHI YYXOW KYJIbTYphl, OHH
CO3JAI0T HOBYIO PE€aJIbHOCTh, KOTOpAsl MEPECTaeT ObITh PABHOM KaK NEPBOM
KyJlbType (OpUTHHANYy), TaK M KyJbType peuunueHrta (smoHckoi). Kak
3aMETHJI BUIHBIN TEOPETHK MOCTKOJIOHManm3Ma X. bxabxa, «TpaHcisaims
ABJIAETCS] CTOCOOOM MMHTALIMM, HO B HEKOPPEKTHOM, MCKaXaIOLEM CMBICI
— KONUPOBAHUE OPUTHMHANA TAKUM 00pa3oM, 4TOObI IPHOPUTET OPUTHHAIIA
HE YyCWIMBAJICA, a caM (AKT JHIIb MOATBEPKIAJ, UYTO OH MOXKET
UMUTHUPOBATHCS, KOIMHUPOBATHCA, IepeaBaTbcs, TpaHCHOpMUPOBATHCS,
MPEBPAIATHCS B CUMYJISITOP M TaK Jajee: caM «OPUTHHAI» HE SIBISETCS
3aBEPUICHHBIM WJIM 3aKOHUYEHHBIM. «OpUTHHAIBHOE» BCETAA OTKPBITO AJIS
TOJIKOBAaHMS, MO3TOMY HHKOIJIA HENIb3d CKa3aTh, 4YTO OHO HWMEET
00OOLICHHBIN MPEIIECTBYIOIIMI MOMEHT OBITHSI WM CMbICIIa — €ro
cyuHocTh. Ha camoM Jniene 3To O3HayaeT, yTo KyJIbTYphbl (POPMHUPYIOTCS
TOJIBKO TIO OTHONIEHHWIO K TOM OTJIMYHOM OT HX COOCTBEHHOM
CUMBOJIO00pa3yroIIei NS TeNbHOCTH, KOTOpast JienaeT 170'¢
JEKOHLEHTPUPOBAHHBIMU CTPYKTYPaMH B pe3yJbTaTe 3TOr0 MEepPeMENICHUS
WIM JHUMUHAIBHOCTU. DTO OTKPBIBAET BO3MOXKHOCTH (HhOPMYITUPOBAHUS
Pa3JIMYHBIX, JIaXK€ COMOCTABUMBIX KYJBTYPHBIX MPAKTUK U MPUOPUTETOBY
(Bhabha, pp. 209-210).

OTa JUMHUHAIBHOCTb, TPOTECKHOCTh BHEIIHOCTM TaHTypO JIMIIb
MMOJYEPKUBAECT HX CTPEMIICHME KaK MOXKHO Jajblle YUTH OT CBOEHU
KYJbTYpbl, pPa3opBaTb C HEH BO3MOXHBIE CBSI3H, 3aABUB O CBOEHU
HEIMOXO0ECTH Ha OCTAIBHBIX U Ha MPABO OBITh HETIOXOKUMHU.

Bce 3T0 XOpo1110 3aMETHO U B APYTUX CTUJISIX ATMOHCKUX MOJOJIEKHBIX
cyOkynbTyp: Brkyan keit, Lolita u Gothic&Lolita u muorue ap.. Ocoboe
BJIMSIHUE Ha SITOHCKYIO MOJIOJICKHYIO MOJY OKa3zaia CyOKyJIbTypa uicyd
keti, nosiBuBIIasics B 1980-x rr. Ha 0a3e OJHOMMEHHOTO MY3BIKAJIHLHOTO
xaHpa. Buowcyan keti BO3HUK U3 CMECH METallia, MIPM-POKa U MaHK-POKa, a
TaKk)Ke aHMMe, MaHTH U KoMibroTepHbIx urp (MclLeod, p. 309). Momnoaexs
Hayajla KOMUpPOBaTh 00pa3bl MY3bIKAHTOB, MO3aMMCTBOBABIIUX MHOTOE U3
rBM- U rotuk-poka: X Japan, Luna sea, Malice Mizer, Dir en Grey u
npyrux. CyTb CTUNSL @uoicyan Keil — TOAYEPKHYTO aHAPOTHMHHBIA 00pa3s,
BBI3BIBAIOIIE CEKCyalibHas OJEXJa, OOWJME MaKusbka M CIIOKHbIE
npudecku. B 80-e rr., korna GopmMupoBayics CTUIb, 3TO OB OYEPETHOM
cioco0 MOJIOAEKH MPEOJO0JeTh COLMAIbHBIE W TEeHICPHBbIE T'PAHUIIBL.
Bmxyan chopmupoBancs moj BIUSHUEM TaKUX 3aMaHBIX UCIIOJHUTEIEH,
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kak Kiss, [lesun boyu u Japan, npu 3ToM «C UCIOJIB30BAHUEM SJIEMEHTOB
TeaTpa kabyku» (Johnson & Kawamoto, p. 204). U1, koHeYHO e, BHYTPH
ATOM CYOKYJIBTYPBI CO BPEMEHEM BBIIETUIIOCH €111€ MHOKECTBO MOJICTUIIEH,
HanpuMep, ocsapo ket (MO3UTHBHBINA MOACTHIL), Kome kel (MpayHbId U
HEMHOT'O TOTUYCCKH).

Bukyanm ker oka3aJ OrpOMHOE BIIMSIHUE HA COBPEMEHHYIO SIITOHCKYIO
KyJIbTypy B 1esnoM. HeckoabKo 3KCTpaBaraHTHBIE U T€HAEPHO-PAa3MBIThIC
oOpa3bl apTHCTOB, BBICTYNAIONIUX B OSTOM CTHJIE, MOTHBHPOBAIU K
U3MEHEHUIO O0JIMKA HE TOJIBKO KEHCKYIO ayJUTOPHUIO, HO U MYXCKYIO, UYTO
CIIOCOOCTBOBAJIO PACIPOCTPAHEHUIO MYKCKUX KOCMETHYECKHX CaJIOHOB
(McLeod, p. 311).

K coxanenuto, B paMKax OJHOW CTaTbW Mbl HE MOXEM OCTAHOBUTCS
NMoAPOOHO Ha PA3NTMYHBIX CTUJISIX MOJIOIEKHON Mokl B SAnonun. OgHako,
elIe pa3 3aMETHM, YTO BCE UX OOBEIUHACT >KeJaHuE ObITh MOXO0XKUMHU Ha
Uyxoro, Oyib TO C MOMOIIBIO XUPYPIrUUECKON OMepaluu M0 U3MEHEHHIO
dbopmbl 11a3 (caneanypu), CKyJl U HOCA, WK C TIOMOIIBIO MaKUsKA, U JTAKE
BECbMa DJK30THYECKUX KOCMETHYECKHX CIIOCOOOB W MAaHHUITYJSIIUN C
MCIIOJIb30BaHUEM CIIEIUATBHOTO KIIES, JINH3, 3a’KUMOB U IIPUILETOK U T.J..

Ho Bce 3TO siBNsieTcsl nuib BHEMIHEH (HOpMOH, AEMOHCTPUPYIOMICH
JUIIbL OJIHY CTOPOHY JaHHOTO SBJICHHWS. JTa BHEMIHsSS ¢Gopma JIHIIb
OTPKEHHE BHYTPEHHErO0 MPOTECTa MPOTUB TPAJUIIMOHHBIX YCTOEB
ATMOHCKOTO0 OOIIECTBA, B KOTOPOM MOJIOAOMY IOKOJEHUIO OTBOIUTCS
orpaHnyeHHoe Mecto. CTpeMsiCh K CaMOBBIPAXKEHUIO, MOJOJEKb TaKUM
o0pa3oM MbITaeTCs JO0Ka3aTh CBOK HE3aBUCHMOCTb U IPABO BBIPAXKATh
ceos.

OO6111ecTBO, 3aIMKICHHOE HAa KJIAHOBOW MJIM KOPIOPATUBHOW CHCTEME,
JKECTKON HuepapXuu, TE€HIAECPHOM HEPABHONPABUU U KOJUIEKTUBU3ME,
OOJBIIIE HE YIOBIETBOPSET MOJIOIEKb. OTOPBABIINCH OT ONEKH CEMbH, HE
BCTYIIUB €IIE BO B3POCIIYIO JKU3Hb C €€ MPEANUCAHUIMU U OTPAHUYCHUSIMU,
MOJIOJIE)Kb HAYMHAET KOHCTPYHPOBATh HHYIO PEaJIbHOCTh, B KOTOpPOH
TPaAUIIMOHHAs HAlIMOHAJIbHASI MOJENb BHICTYNIA€T HETaTUBHBIM MPUMEPOM.
B kadectBe mojpaxkaHusi Oepercs 3a OCHOBY HMHasi MOJEb, C KOTOPOH
«O3HAKOMWIKNChY» Ha CTPaHMIIAX MOJHBIX >KYpHAJOB, B KHHOTEATpax,
KOMIIBIOTEPHBIX UTpax U T.1.. [Ipu 3TOM UMH, Kak MpaBUII0, HE OCO3HAETCS,
YTO 3TO «CJIETIOK», KOTOPBIA OHM B3SUIM 32 OCHOBY, HE PABEH OPUTHHAITY.
OH sBIsETCA JIUIIb HEKUM HACAJIOM, K KOTOPOMY CTPEMHUTCSI OOIIECTBO,
CBO€OOpa3HOM WILTIO3UEH, HaBA3aHHOM O0ILIECTBY.

OngHako HE CTOMT MOJIaraTtb, YTO MOJIOAOE IOKOJIEHHE, CTPOSIIEE
CBOIO KYJbTYypy, OKa3blBa€TCd OJWH Ha OJUH C PEATbHOCTHIO.
CoBpeMeHHOE AMOHCKOE OOIIECTBO TAKOBO, YTO 3Ta SIMOHCKAsT MOJIOJIEKb
HaXOAMWT CBOIO HUIIY Ui peanu3anuu ceOsa. OHa He OJMHOKAa B CBOHMX
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UCKAHMSX, U 3TO HaXOJUT OTKJIMK B OOINECTBE, YTO MPUBOJIUT K CO3/IaHUIO
HOBOTO raburyca, T.e. TOro, 4tro bypap€ Ha3Banm «OpKECTPOBKOM
raburycay: «OgHuM U3 (QyHIaMEHTAIbHBIX A()PEKTOB OPKECTPOBKU
rabutyca sBISETCS  CO3/JaHME  3[PaBOr0  CMBICJIA,  HAJIEJICHHOTO
O00BEKTUBHOCTHIO, 00€CTIEYNBAEMON KOHCEHCYCOM B OTHOUIIEHUH CMBICIIA
(omrymieHus) MPaKTUKK M MUPA, IPYTUMHU CIOBAMH, TAPMOHH3AIUS OTBITA
areHTOB U MOCTOSIHHOE YCHUJICHHE, KOTOPO€ KaXKIbI M3 HHUX IMOJIy4aeT OT
BBIPQXEHUS, WHIWBUIYaJbHOTO WM KOJJICKTUBHOTO (Ha (ecTHBAIAX,
HalpuMep), UMIPOBU3UPOBAHHOTO WJIM 3aIJTAHUPOBAHHOTO (IyOJIMYHbIC
IPOCTPAHCTBA, BBICKA3BIBAHUS), CXOAHOTO WJIM OJUHAKOBOTO OIIBITA.
OAHOPOMHOCTh TPHBBIYKKM — ATO TO, YTO B paMKax TPYMIbl arcHTOB,
oOnaaaroumx CXEMaMH (mpou3BOJCTBA U UHTEPIPETALUN),
MO/Ipa3yMeBaeMbIMHU B UX IPOU3BOJICTBE, 3aCTABISIET MPAKTUKU U PAOOTHI
ObITh HEMEIJICHHO TOHATHBIMHU M TPEACKa3yeMbIMU H, CJI€I0BATEIbHO,
BOCIIPMHUMAaEMBIMH Kak jospkHoe» (Bourdieu, p. 80).

Ho Bepnemcs k koHuenuuu Yyxoro (MHocTpaHia) B monumanuu 0.
Kpucresoii. ['oBopsi 0 «cBoG01€» UykKOTr0, OHA MOSICHSAET, YTO 3Ty CBOOOTY
OH I0JIy4YaeT, Tepsisi BO3MOXKHOCTh TOBOpUTh. Boob1ie Hemota Yyxoro, T.€.
HEBO3MOXKHOCTH BBIPa3UTh CeOsI — OJUH W3 TIaBHBIX MPU3HAKOB Uyxkoro.
D10 o4eHb xopomo ObuI0 moka3zaHo B ¢puinbMe 2003 1. Codun Konmossl
«TpynHoctu nepeBoga» (anri. «Lost in Translationy), B koTopom riaBHBIN
repoii bo6 Xappuc (bunn Mioppeit), oka3aBmuch B TOKHMO UM HEe 3Had
ATIOHCKOTO, YYBCTBYET OTCTpaHEHHOCTh. OH HE MOXKET B TOJHOW Mepe
BbIpa3uTh cebs, oH Yyxkoil B 3TOM ropoz[el. Hemoit Uyxo# mnbiTaercs
HalTu ceds B UyXOM MpocTpaHCTBe: «3acTPSIBIIMI B 3TOM NOJIUMOPPHOM
HEMOTE MHOCTpPaHEl MOKET BMECTO TOTO, YTOObI TOBOPUTH, NMOMPOOOBATH
3aHATHCS yOOpPKOM J0Ma, UrpaTh B TEHHHC, (yTOOJI, IUIaBaTh, IIUTH,
KaTtaTtbCcsl BEpXOM, OeraTh TPYCIIOW, 3a0€peMEHETb, YTO MPOUCXOIUT H C
Bamu» (Kristeva, 1991, p. 16). Dra ¢pa3a kak HeJb3s Jy4IIe ONMUCHIBACT
npoucxoasiee ¢ bobom Xappucom B Tokuo”.

Ho MOXHO 1M TOBOPUTH O «HEMOTE» SMOHCKOW Mosoaexu? Benp,
Ka3a70Ch OB, OHA TO TOBOPHUT, K TOBOPHT YaCTO TOBOIBHO-TAKH TPOMKO'.
Bpsg mu «nmomumopdHYr0O HEMOTY» cleAyeT MOHHMATh, KaK TOJBKO
HECTIOCOOHOCTH TOBOPUTH. DTa HEMOTAa MOXKET IPUHUMATH Pa3HbIe (POPMBI.

! Ho masBanne ¢umsma «Lost in Translation» MOKHO BEIGpaTh M B KauecTBe CBOeoOpa3HOi MeTadopsI
TOTO, O 4YeM MBI TOBOPWJIH, TaK KaK €ro MOXKHO TaKKe IEPEBECTH KaK «IIOTEpSHHOE B IIpOIecce
nepeBojay. IlepeBoas uyxylo KyJIbTypy Ha CBOH SI3BIK, MOJIOJICKb SIIOHUM CO3/1aeT YTO-TO MHOE. YacThb
y)KOU KYJIBTYPBI TEPSETCS P EPEBOJIE.

2 Hy MOXeT GbITh 33 HCKITFOUEHHEM 6EPEMEHHOCTH.

3 OriMumTeTbHAS YEPTA HEKOTOPBIX CYOKYIBTYp — HX TPOMKAS PEtb.
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Hemota 3akmitogaeTcsi He B TOM, YTO CyOBEKT HE MOXKET TOBOPUTH, a B TOM,
YTO IPyTHE HE CIBIIIAT €ro, TOYHEee He MOTYT ITOHSTH .

B MeradopuyeckoM IuIaHe MNPEACTABUTENMN SITOHCKUX CYOKYJIBTYp
Takke oOnamaroT dTod  moiauMopdHOoW  HemorodM. Ux  mopenu
KOMMYHUKAIIMM Bc€ OOJbIlIE OTAAIAIOT HMX OT AMNOHIEB CTapIIero
nokojeHus. OHU CO31aI0T CBOM SI3BIK (M YCTHBIN, U MUChbMEHHbINH). U 3TO
HE TOJIBKO MOJIOACKHBIN CJIEHI, KOTOPBbIA MOKHO OOHApYKHUTh B CaMbIX
Pa3IMYHBIX COLMAIBHBIX TpyNnax no Bcemy Mupy. K aToMy HOBOMY SI3bIKY
CIelyeT OTHECTM M HOBYKD CHUCTEMY KOMMYHUKAlUd — 3MOA3H,
MPEBPATUBLIYIOCS B OCOOBIN SA3BIK, HA KOTOPBIM TENEPh MOYKHO MEPEBECTH
MPaKTUYECKU JIOOYI0 (HE OTHOCSIIYIOCS K TPOQECCHOHATBLHON peyH)
MOBCEAHEBHYIO (hpa3y COBPEMEHHOIO S3bIKa. OMOJ3M YXKE SIBISIETCS
o(pULIMaTbHO TPU3HAHHBIM SI3BIKOM, M HUMEIOTCS TEPEBOAUUKU, KOTOPbIE
MO3BOJIIIOT MEPEBOAUTH (Ppa3bl HA ITOT A3BIK WIM C 3TOrO s3bIKa. Takyro
(byHKIIIO [IpeJIaraer, Hanpumep, Annexc IlepeBoauuk:
https://translate.yandex.ru/?lang=ru-emj. Ho TpaaunuoHHBIA 3MOI3H
AMOHCKOM MOJIOZIEKU TOpa3/io CIOKHEEe, MHOrooOpa3Hee, YeM IIyTIUBbIC
HOMBITKA POCCUMCKUX MIPOrpaMMHUCTOB MPENJIOKUTh TaKyl0 3a0aBHYIO
YCIIYTY.

OMO/3U SIMOHCKOW MOJIOJIEKHU (2Apy MOO3u) WCIONB3YeT CaMble
pa3nuYHble CHUMBOJIBI, @ HE TOJBKO O(HUIMATbHBIE CMAWIUKH: 3HAKU
TPaJAMLIMOHHOM  SIMOHCKOM  a30yku  (XWparaHy W KaTakany),
MaTeMaTU4eCKUEe CUMBOJIBI, JJaTHHUITY, kupwuiy u T.1. (Miller, 2004, pp.
229-231).

Ho u pacumpsss mnoHsATHE «pedn» OO0 HEBEepOATbHBIX CIOCOOOB
KOMMYHUKAIlMM, Mbl MOXEM TOHATh CMBICI HEKOTOPBIX IPAKTHK
MOJIOIEKHBIX CYOKynbTyp. He Bcerma ajiss BbIpaXKeHHs CBOMX YYBCTB,
OMOIMI W YCTpeMJIeHH CyOBEKTy HyXHa peub. Hepenko oH MoOxeT
caenarb 3TO JApyruMH  cnocobamu. OJHMM U3 CIIOCOOOB  TaKou
HeBepOaJbHOW KOMMYHHUKAIIMM MOJIOACKU OKa3bIBAIOTCS KOCIUIEH —
KOCTIOMUPOBaHHBIE MPEJCTABICHUS 1O MOTHBaM (UIbBMOB, aHUME WIU
MaHra. O6nadasch B KOCTIOM CBOErO JIIOOMMOIro Treposi, KOCIUIEHIIUK Kak
Obl JTaeT MOHATH OKPY)KAIOUIUM, KTO OH M YTO OH XOYET ATUM CKa3aTh.
Perynsipubie BcTpeun mroOuTenel MmoJoOHBIX MNPAKTUK — KOMUKOHBI U
KOMHUKETBHI — COOMPAIOT MHOTOTBHICSYHYIO ayAUTOPHUIO CO Bcero mupa. Ha
€KErOAHbI KOMUKET B TOKMUCKUN MEXAyHAPOAHBIN BHICTABOUYHBIN LICHTP
coOMparoTcs OrpOMHBIE Macchl HapoOJla — Ha aBI'yCTOBCKYIO BcTpeuy 2019 r.
cobparnock 6osiee 700 Thic. yenoBek. He aenast akiieHT Ha TO, YTO TENEph

1 o o

CpaBHI/ITe PYCCK. «HEMCL», T.C. KHEMON», HO HEMOU OH HC IMMOTOMY, UTO HC MOKET IOBOPUT, a IIOTOMY,
YTO HE MOXKET OBITh YCIIbINIaHHBIM. OTC}O,Z[a 1 TOJIMa4 OKa3bIBACTCA HE TOJIBKO «IIEPEBOAYHMKOM), HO U
ano6peTaeT 3HAYCHHUE «TIIYIIOro YCJIOBEKa», BEAb U CaM NEPEBOAYUK IT'OBOPUT HA HEIIOHATHOM A3BIKE.
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3TO MPEBPALIAETCS B BBICOKO PEHTA0EIbHOE KOMMEPUECKOE MPEATPUSITHE,
oOpaTvM BHUMAaHHME Ha JIPYroW acleKT MOJOOHBIX BCTPEY — IO3UPOBAHUE
y4acTHUKOB. KOCTIOMUPOBaHHBIE YYACTHHUKHM NPUHUMAIOT ONpEC/ICHHBIE
1o3bl, B TO BpeMs, Kak 3puTenu QororpapupyroT ydacTHukoB. M neno
3eCh HE B JEMOHCTPALlMM CBOMX KOCTIOMOB M HE B HEOOXOJUMOCTHU
3aMepeTh BO Bpems (ororpaduu, Tak KaKk COBPEMEHHBIE COTOBBIC
TeneoHbl MO3BOJISIOT CcHMUMaTh W (GoTo, ©u BHAeo. Hapouutoe
MO3UPOBAaHUE, KAK HaM Ka)XeTCs, U €CTh HEMOTa — pPEYb COBEPLIAETCS
HEBepOaIbHO, TaK KaK repoi JuieH rojoca. Ero peus — 310 cama ero nosa.
CyOBbeKT MONYUT, OH HEJBUKMM, HO TOBOPUT €r0 KOCTIOM, €ro 1o3a, €ro
TOTOBHOCTh K JACHCTBUIO. DTO mnoiauMopdHas HEMoTa U MNoauMopQHas
peub.

3AK/IIOYEHUE

Best KynbTypa AIOHCKUX MOJIOJEKHBIX TPYII — 3TO YK€ JOCTaTOYHO
MOII[HAsl BCEJICHHAas, B KOTOPOM CYOBEKT MOXKET COBEpLIaTh caMble
pasnuyHble AeMcTBUs, HE 00ACh HE OBITh yciblIaHHbIM. KOHEUHO, Kak B
110001 BCEJIEHHOM B HEHM ecTh Bce: UM J100po, W 3710, U TBOPYECTBO, U
npumMuTuB. HO 3Ta BceneHHas O4YeHb XOPOLIO pearupyer Ha BCE, YTO
IMPOUCXOJUT B HAIllled BCEJICHHOW, M3MEHSSACh IOJ €€ BIUSHUEM, HO U
u3Mensiet ee (Anues, 2015).

Ho cnenyer cka3aTh, YTO SMNOHCKOE OOILIECTBO B IEJIOM C
NOHUMAHUEM OTHOCHUTCS K MPOMUCXOISAIIEMY B MOJIOAEKHBIX KyJIbTypax.
bonee Toro, 0HO 0CO3HANO, YTO ATU CYOKYJIBTYPhI HE TOJBKO HE SIBISIOTCA
YyXUMHU, IO OTHOIIEHHUIO K HUM, HO U MOTYT BBICTYNAaTh CBO€OOpa3HOMH
BU3WUTHOM KapTOukoi. Heckonbko seT Ha3ax MUHUCTEPCTBO MHOCTPAHHBIX
nen SlnoHuu Hayaio myOJMKOBaTh JJIsl MHOCTPAHHBIX TYPUCTOB OYKJIETHI C
ONMCAaHWEM TeX MeCT B TOKHO, IZle TypHUCTBI MOTIYT ITO3HAKOMMTCS C
cyOKynbTypaMu. BrimyckaloTcsi 1 HaydHble MOHOTrpaduu, Ilie U3JI0KEHHE
MaTepuala TAKXKE MOJYMHEHO ATOW JIOTMKE KYJIbTYPHOIO JIOKyca: 2sapy
CuOyits, norumer Xapamsioky, omaxy Axuxabapel u T.1. (Kawamura,
2012).

Ho xak Obl TO HU OBLIO, MOJIOJEKHBIE CYOKYJIBTYphl OOpazyroT
0COOBIN KyJIbTYpPHBIN JaHAIIA(T B KyJIbType AnoHuu. Mbl y’ke TOBOPHIIH,
4yTo 00pa3 YykKoro, kak MpaBWIIO, CTPOUTCA HA OCHOBE TPEX KIIOUYEBBIX
MOMEHTOB: BECTHMEHTAPHOCTh, AJUMEHTAPHOCTb M  CEKCYaJbHOCTH
(AxymenkoB & fxymienkoBa). OTHOCUTENBHO BECTUMEHTAPHON KYJIbTYPHI,
T.€. KyJbTYPbl OAEXKIIbI, BHEIIHETO BUJA, 3TH CYOKYJIbTYpHI MOMAJAIOT B
IOJIHOM Mepe MOJ| ONMCAaHUE MX MHAKOBOCTU. MX ocoboe cekcyanabHOe
NOBEICHUE TaKXke Oblia JTOBOJBHO MOAPOOHO HCCIENOBaHA C CaMBIX
pasHooOpa3ubix cropon (Saito) (Galbraith) (Prough) (Levi, McHarry, &
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Pagliassotti), moatomy Mbl He OymeM 37ech KacaThcsl 3TOro Bompoca. Kak
MBI YKa3blBaIM, M HUX S3bIKOBAas KYyJIbTYpPbl TaKKe IOAYEPKUBACT HX
MHAKOBOCTh. EJWHCTBEHHOE, 4YTO HE YyKa3plBaeT Ha TO, 4YTO OHH
okazbBatoTCsl UyXHMMH, OCTaeTcs HX alUMEHTapHas WIM THIIeBas
KyneTypa. Ho MoxkeT ObIThb, 3/1€Ch MPOCTO OTCYTCTBYIOT MCCIEIOBAHUSA, HA
OCHOBE KOTOPBIX MOXHO OBIIO OBl CJeNaTh KOHKPETHBIE BBHIBOIBI.
Hekotopsie daxThel (kak, Hampumep, Haauuue «Meia kade») Bce ke
MO3BOJISIIOT CJIeNaTh HEKOTOPhIE NPEAMNONIO0KEHUS, YTO M 3TOT AacIeKT
KyJIbTYpPBl TaKXe BBIACISCT 3T CYOTpyHmbl W3 OOMIET0 KYJIbTYPHOTO
nanamadra Anonun. B mroboM ciydae 3TOT (PEHOMEH elle MPEeACTOUT
NOJPOOHO M3Yy4aTh, YTOOBI MPUNUTH K OKOHYATEIILHOMY BBIBOILY.
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Abstract

Software dominates the current state of society, yet, it does not receive much attention
as being a vastly influential medium (Manovich, 2013). This paper analyses software in
the context of Marshall McLuhan’s statement, “the medium is the message” (1964, p.
7). Hereby, I investigate and question Lev Manovich’s statement that “software is the
message”, which he intended as an approach to update McLuhan’s ideas in
Understanding Media (1964). Does Manovich challenge the idea of software not being a
medium? In the process of my analysis, I draw on McLuhan’s theories in a wider
context of his general work, the focus, however, lies upon the background of the “the
medium is the message”. My aim is to test Manovich’s theories in saying that software
is such a pioneering medium which is so different from all previous media that
McLuhan’s theory of the medium being the message needs to be rethought. Software is
an influencing and powerful technology that dominates and revolutionizes the
contemporary cultural landscape. However, | argue, it could still be regarded within the
framework suggested by McLuhan in the 1960s, and any claim that software is a
different form of media, such as for example in the works of Lev Manovich, are
overestimated. The paper offers a perspective on how past concepts around media can
be applied to and interpreted in contemporary media.
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AHHOTADMA

[IporpaMmmHOe oOecrieueHHe TOMHHHUPYET B COBPEMEHHOM OOILECTBE, HO €My HeE
yIemnsieTcs TOJDKHOTO BHUMAHUS KaK Ype3BbIYaiiHO BIUSATEIHLHOMY CPEICTBY MaccOBOM
unpopmanuu (Manovich, 2013). B maHHOU craThe aHANMHM3UPYETCS MPOrPAMMHOE
obecrieueHre B KOHTEKCTe 3asBieHHMs Mapmamia Maxkmosna “"the medium is the
message" (menua — 3t10 mocnanue) (1964, c. 7). ABTOp HCCIeayeT W IMOJBEPraet
COMHEHHUIO yTBepxaeHue JIbBa MaHOBHYa O TOM, UTO "MporpammHoe oOecredeHue -
3TO TMOCiaHue", KOTOpO€ OH HaMepeBajCsi MCIOJIb30BaTh I YTOYHEHUS U
MaxsmtosHa B "[lonnmanue meaua" (1964). CtaBut mu MaHOBUY 1OJ] COMHEHHUE UICHO O
TOM, YTO HpPOrpaMMHOE OOecledeHHe He SBISeTcsl HocuTeneM HHpopmanuu? B
npoliecce CBOEro aHajlu3a aBTOp OMHUpaeTcs Ha Teopuu MakirosHa B Gojiee HIMPOKOM
KOHTEKCTE, OJIHaKO (OKYyC, TeM HE MEHee, JEeKUT B Te3Hce "Melaua - 3TO mociaHue.
Ilene paboTel — ompoboBaTh Teopun MaHOBHYA, 3asBUB, YTO MPOrPaMMHOE
oOecrnieyeHre sBJIETCS HOBAaTOPCKUM M€Iua, KOTOPOE HACTOJIBKO OTJIMYAETCS OT BCEX
npenpinymux CMM, dro Tteopus MaknrodHa HYKIAeTcsi B IEPEOCMBICICHUHU.
[IporpaMMHOe obOecrieueHue - 3TO BIMATENbHAs W MOILHAs TEXHOJOTHs, KOTOpas
JOMUHUPYET U M3MEHSAET COBPEMEHHbIM KynbTYpHbIM nanamadt. OnHako, aBTOp
YTBEpXKAAeT, UYTO €ro BCE €€ MOXKHO paccMaTpuBaTh B paMKax, MPeIIOKEHHBIX
MaxmosnoM B 1960-x rogax, u n00o0e yTBepKJIeHUE, YTO MPOrpaMMHOE oOecrieueHue
aBiseTcs napyroi ¢opmol Menua, Kak, Hampumep, B paborax JIpbBa ManoBuua,
NEPEOLEHEHO. B cTraThe mpeacTaBieH B3IV HA TO, KaK MPOILIbIe KOHLENIUU MEAua
MOTYT OBITh TPUMEHEHBI U UHTEPIPETUPOBAHBI B COBPEMEHHBIX MEHA.

KiroueBsble cj10Ba

[MudpoBbie Memua; mnporpammHoe oOecreuenue; ¢umocodus Memua; TUGPOBHIC
ryMaHUTapHbIE HAYKU; TEOPHs MEe/IMa; HOBbIE Mena
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INTRODUCTION

Text Content usually distracts from its medium which results in
underestimating or not even noticing the medium’s influence. Certainly, the
content itself can wield influence, only to a certain extent, however.
Content influences differently and dependently and sometimes, not at all.
What definitely influences all of its audience or users is the technological
environment that surrounds them. The effect this technological
environment has on people became even more vast, caused by seemingly
ubiquitous software that found an entry into all domains of culture,
economy, and politics.

Quietly, software developed to be the core medium of the present
point in time — without being given further notice (Manovich 2013, p. 4).
This is one of the reasons software has become such an influential medium.
Furthermore, software comes in many appearances, as it has numerous
different functions and features. This greatly changed the way people
interact with and perceive mass media. Most people around the globe
interact with software every day (Kemp, 2019). They do so, without really
questioning the technology that enables almost all of their media
consumption. In fact, software has merged and replaced many media
technologies, enabling a media convergence.

Philosopher and communications theorist Marshall McLuhan’s
theories on media revolve around the idea that it is the medium that affects
people most. The content, however is incidental. Therefore, he reasons, it is
the medium that is the message. This statement is framed by his conclusion
that all media “[...] are extensions of the physical human body or the
mind” (McLuhan and McLuhan, 1988, p. 93). In the following, these ideas
will be applied to the contemporary concept and position of software.

Although the computer was already in use as a utilitarian tool
throughout the twentieth century, McLuhan did not consider it within his
work around media as much as the TV or newspaper, for instance. This is
simply, because the computer as such was not a mass medium at that time.
Throughout McLuhan’s lifetime, it was solely used by small groups of
mostly scientists. It was just shortly after his decease in 1980 that the
computer advanced to become a personal tool for the regular person. With
the introduction of the computer as a personal device in the 80s, software
evolved to become a mass medium for a variety of purposes and therefore
having a vast effect on its users.

Intangible technologies other than digital software were also
mentioned by McLuhan. He pointed out several intangible technologies,
“such as theories or laws of science, philosophical systems, remedies or
even the diseases in medicine, forms or styles in painting or poetry or
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drama or music, and so on” (McLuhan and McLuhan, 1988, p. 3).
Essentially, any tool or concept one cannot feel or smell. These however,
were until the 19™ century exclusively stored and memorised in people’s
minds and in written form. Today, a limitless amount of files can be stored
digitally and made accessible, because of software.

In his mini article, The Software is the Message (2013) Manovich
challenged McLuhan’s theories in Understanding Media (1964) and how
they must be updated to be applied to software as contemporary mass
medium:

[...] its [sic] time to update Understanding Media. It is no longer the
medium that is the message today. Instead, the software is the
message. And continuously expanding what humans can express and
how they can communicate is now our ‘“content” (Manovich, 2013).

This paper will analyse Manovich’s argument in context of
McLuhan’s statement “the medium is the message” (1964, p. 7) and his
broader theories that formed and influenced this assumption.

Apart from software, this paper frequently uses the terms media,
technology, and tools, which is why it is essential to clarify how they are
defined here. To McLuhan the terms medium, technology, and even tool
are somewhat synonymous, Yyet, he uses them distinctively and
interchangeably, depending on the context. This paper goes with the
interpretation of these terms as physical and mental extensions of humans,
and consequently sees technologies and tools as media. Media are
extensions of ourselves and thus, technologies and tools are subcategories
of media. Mass media, such as newspapers, television, or social media
platforms are to be understood differently than media as a term in general.

Software could be easily explained as a computer programme.
However, software as a term, encompasses many different layers and
subcategories itself. It is a medium, as described in the previous paragraph.
This means, depending on how it is used and built, it can be a technology, a
tool, or a mass medium. Here software is seen as an intangible medium that
goes through wvarious layers and domains. Therefore, it resembles
McLuhan’s concept of the electric technology.

The medium, or process of our time — electric technology — is
reshaping and restructuring patterns of social interdependence and
every aspect of our personal life. It is forcing us to reconsider and re-
evaluate practically every thought, every action, and every institution
formerly taken for granted [...] (McLuhan, 1967, p. 8).
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Hence, software in general is the source of various formats arising
from it. These can be seen as distinct software categories and the effect
they bear. New mass media, like Facebook, Instagram, or YouTube, and
their influence are results of software. Digital communication, enabled
through messenger platforms, like WhatsApp or Viber are results of
software. Online shopping, on-demand entertainment providers, or search
engines are results of software. These examples serve very distinct
purposes, yet, they are enabled by a single medium that is malleable and
adaptable.

In the aforementioned context, this paper will analyse how appropriate
Manovich’s statement “Software is the Message” to an application of
McLuhan’s theories to software is. The objective is it to test Manovich’s
assumption about the difference of software to previous media and if it
would be fit as an attempt to update McLuhan’s theory of the medium
being the message. In order to do this, it will be adhered to the two key
scholars of this paper McLuhan and Manovich. Additionally, Matthew
Fuller’s book Software Studies (2008) serves as a lexicon for the
technological background of software, and Douglas Rushkoff’s Program or
be Programmed (2010) offers a critical perspective of software’s present-
day use in society.

McLuhan’s theories encounter the context of contemporary digital
media with application to software as particular medium. Evidently,
Manovich already started covering this ground to a degree. Now, this paper
tests his thoughts on the topic and see whether and to what extent they are
appropriate in context of McLuhan’s understanding of media.
Predominantly, however, an explanation on how McLuhan’s concepts of
media can successfully be applied to the software medium will be
provided.

UNDERSTANDING MARSHALL MCLUHAN’S MEDIA
“Content couldn’t matter less”

Marshall McLuhan’s thought provoking theories around media
technologies, and their impact on society and culture, are still discussed in
application to media technologies that emerged long after his death in
1980. He died just at the edge of rising computerised media technologies
for personal usage, which brought significant change to societies and made
them reform around digital technology (Levinson, 1999, p. 1). Yet, it seems
that McLuhan made many predictions about the media that are being used
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today. Viewing media historically allowed him a more accurate prediction
of what could occur in the future.

McLuhan did not include the computer as a medium a lot within his
theories. This had the simple reason that during the time of his research it
was a technology which was not used by the mass but rather by a selected
group of people for professional purposes. He mostly looked at media and
technologies that were in broader use and thus influenced whole societies
(Manovich, 2013). The computer, however, was not a mass medium at that
time.

According to McLuhan, it is not the content that affects and shapes
people but the media themselves that are used to consume or create the
content. This becomes clear throughout his statement “the medium is the
message* (McLuhan, 1964, p. 7). Although content can have an extensive
reach and influence varying to people, particularly via social media
networks, it is the media technologies that shape the production, the
dissemination, and the consumption of that content and thus how the
consumer perceives it or interacts with it. Throughout a lecture recorded by
ABC Radio National Network on 27 June 1979 in Australia, McLuhan
answers a question regarding why it is the medium that is the message, in
saying that the technologies which surround people physically and the
effect of that technological environment on someone personally is vast, but
that the effect of the content is incidental (mywebcowtube, 2011).

Applied to the contemporary media environment, his argument
becomes quite clear, as the content is personalised, it is available on
demand, and thus ubiquitous. Specifically, present-day mass media usage
has become so diverse and filled with all sorts of content that it became a
paradox of choice to choose how or what to consume. This shows that it is
exclusively the technology that enables such a variety of diverse content for
everyone to consume. Content of contemporary digital media is displayed
uniquely to every user, because of different user behaviour and preferences.
It is this data that generates the algorithms integrated into the software and
enables such a targeted and individualised consumption display. The fact
that online content is increasing and shifting at such a speed only proves
how irrelevant it truly is. What does not diminish as content but
continuously improve and therefore influence people tremendously are
media technologies — and these have predominantly become software.
Hence, by now content has become as redundant as ever.

As users have easy access to so much content, the amount of content
users take in every single day on so many levels changed the content’s
value even more vastly. It is simply not possible to be influenced by each
piece of content that is consumed. Therefore, it is taken for granted and
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thus subsidiary. Everything of it can be replaced, copied, or modified. It is
clear however, how everyday-life is continuously being adapted to the
software medium on many different levels. It has always been this way
with emerging technologies; “Societies have always been shaped more by
the nature of the media by which men communicate than by the content of
the communication” (McLuhan, 1967, p. 8).

John Culkin explains in his article A Schoolman’s Guide to Marshall
McLuhan (1967) that the medium is not something neutral, but it rather
does something to people. He further points out that media shape people
and content.

We shape our tools and thereafter they shape us. These extensions of
our senses begin to interact with our senses. These media become a
massage. The new change in the environment creates a new balance
among the senses. No sense operates in isolation. The full sensorium
seeks fulfilment in almost every sense experience. And since there is a
limited quantum of energy available for any sensory experience, the
sense-ratio will differ for different media (Culkin, 1967, p. 70).

In application to digital media today, it can be said that it is the
technology that enabled such a high degree of user interaction, or rather
media concepts that operate by user interaction and therefore offer such a
diversity in content.

Extensions

To fully understand what McLuhan meant by the medium being the
message, it is necessary to reach back to early human-made tools and the
physical human body itself. It is crucial to comprehend that media are all
connected to our senses, as this is how we perceive the world. We do it
exclusively via senses and this is why any extensions affect those senses.
McLuhan argues that “The study of human media and technologies must
begin with their humanity and remain steeped in the study of the senses.
[...] Any extension, whether of skin, hand, or foot, affects the whole
psychic and social complex” (McLuhan and McLuhan, 1988, p. 4). By
using tools, humanity started the continuous process of scientific and
technological advance. This is because humankind created tools to enhance
themselves, physically as well as mentally: “[...] all technologies are
extensions of our physical and nervous systems to increase power and
speed” (McLuhan, 1964, p. 90).

Tools enabled humans to reach areas and simply do things that their
physical body would not suffice for. Tools also enabled developing more
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tools for different purposes and these became more and more sophisticated.
This process also applies to mental subjects. Media are built upon each
other, each new one stems from its predecessor models. Certainly, did these
tools not only affect humanity’s environments, but to a considerable level,
themselves. Tools are the reason cultures developed and therefore the
reason for change and progression in civilisation over time.

All of man’s artefacts — whether language, or laws, or ideas and
hypothesis, or tools, or clothing, or computers — are extensions of the
physical human body or the mind. Man the tool-making animal has
long been engaged in existing one or another of his senses and
faculties (McLuhan and McLuhan, 1988, p. 93).

At some point tools evolved to technologies and with growing
progress, the pace of further advancement rapidly increased. With greater
progress comes greater influence, meaning that more advanced
technologies have an even more considerable impact on human culture and
it is and will be further expanding.

When looking at social media platforms for instance, media do not
only determine the way users interact with it and each other but also how
we behave “offline”, in order to find the best way to represent oneself
“online”. However, in many cases there is no true state of being offline
anymore. Rather users find themselves in a constant situation of
connectiveness to the Internet, to other people, and to other media.

[...] the space that the computer screen invites us to join is indeed
everywhere, but unlike the space on the television screen, it is
potentially of our own making — we create it and remake it by using it
— just like the acoustic space of the pre-literate environment. Further,
the notion of being in cyberspace is much less counter-intuitive than
being in the acoustic space of television. We go from one place to
another on the Web and we feel as if we are moving through that
space — a sense we do not usually have when we are jumping from one
television station to another (Levinson, 1999, p. 6).

The feeling of moving through the digital space that Levinson
describes has also to do with the change of media usage and content
creation of today’s mass media. Digital social mass media technologies do
not provide content anymore, but a platform for its users to generate
content with which they constantly interact and through which they
disseminate and increase this content. Therefore, a ubiquitous feeling of
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connection is enabled, when using the software medium and all its resulting
subcategories.

The fact that “[...] the key “media companies” of our time such as
Google, Facebook, or Instagram do not create content [and] constantly
refine and expand their software tools used by hundreds of millions of
people to make content and to communicate” (Manovich, 2013) implies a
change in business models. The users of these mass media are not the
customers anymore, rather they serve as fuel in order to keep the software
media machinery going. They do so in willingly providing personal data.
The data in turn is sold to the real customers of this time: companies and
corporation that seek to target users for advertising or even political
purposes. Thus, these extensions, as other mass media before, are designed
for propagandistic purposes — not to act in our favour: “News feeds are
purposely designed to auto-refill with reasons to keep you scrolling, and
purposely eliminate any reason for you to pause, reconsider or leave”
(Harris, 2016). Digital mass media make themselves seem indispensable
and give us the idea of a truly needed extension with questionable effects.

To McLuhan, the terms media and technology are to a greater or
lesser extent synonyms and he defines them all as extensions of men. His
understanding and definition of media being extensions of people’s
physical and mental selves is the core to all of his ideas. “[...] the wheel
extends our feet, the phone extends our voice, television extends our eyes
and ears, the computer extends our brain, and electronic media, in general,
extend our central nervous system” (Bobbitt, 2011). McLuhan suggested
that all extensions, no matter if integrated in our body or created
artificially, affect “the whole psychic and social complex” (McLuhan,
1964, p. 19).

Although language itself, for instance, does not require any external
tool, McLuhan considers it as a medium, a software one in fact, as it allows
communication of ideas: “It is the extension of man in speech that enables
the intellect to detach itself from the vastly wider reality. Without language
[...] human intelligence would have remained totally involved in the
objects of its attention” (McLuhan, 1964, p. 79). Hence, language is the
core medium that triggered the development of humanity in evolutionary
terms. Most importantly, language was the medium that enabled culture,
which in turn allowed an advance in building sophisticated media.

At the same time, McLuhan thought about the future of people’s
extensions and it could be considered that he predicted software and the
internet in a way:

215


http://code-industry.net/
http://code-industry.net/
http://code-industry.net/
http://code-industry.net/
http://code-industry.net/
http://code-industry.net/

lNanaktuka Meaua: )xypHan meaua uccinenoanuid. 2019. No 3 | e-ISSN: 2658-7734
‘ Oommereopernueckue Bonpocs! | DOl 10.24411/2658-7734-2019-10031

Rapidly, we approach the final phase of the extensions of man — the
technological stimulation of consciousness, when the creative process
of knowing will be collectively and corporately extended to the whole
of human society, much as we have already extended our senses and
our nerves by the various media. Whether the extension of
consciousness, so long sought by advertisers for specific products,
will be a 'good thing' is a question that admits a wide solution. There
is little possibility of answering such questions about the extensions of
man without considering all of them together (McLuhan, 1964, p. 19).

McLuhan even stresses the fact that within studying all aspects in
media, in this case an ethical questions regarding the next step in
extensions, it is crucial to consider all media, no matter their occurring
time. All media are connected and contributed to the constant process of
human advance. Douglas Rushkoff seemed to have picked up on this
formulation, as regarding digital media technologies he wrote: “Just as
words gave people the ability to pass on knowledge for what we now call
civilization, networked activity could soon offer us access to shared
thinking — an extension of consciousness still inconceivable to most of us
today” (2010, p. 8). Therefore, McLuhan’s mindset can be applied to future
media scenarios, as it worked for his predictions, while talking about “the
extensions of man” and the medium being the message.

LAWS OF SOFTWARE
Software and Hardware

Early software concepts are considered to have first arisen in the 19"
century for a planned analytical engine, where the outline of a first piece of
software was written by Ada Lovelace (Science Focus, 2018). The first
theory about software, even prior to computers as we know them today,
was proposed by Alan Turing in 1935. This set the starting point of
computing and software engineering and studies. Subsequently, software
developed to be a pioneering technology. However, other than most tools
and technologies, its fundamental nature operates in the background,
without most of its users truly understanding it, yet, being present in all
aspects in society.

Software today is in use for a variety of purposes and enabled easier
access to many domains for most people that are able to operate a
computer.
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When you write an article in Word, you are using software. When you
are composing a blog post in Blogger or WordPress, you are using
software. When you tweet, post messages on Facebook, search
through billions of videos on YouTube, or read texts on Scribd, you
are using software [...] (Manovich, 2013).

Although it is involved within most structures in contemporary
civilisation, it was a process and for it emerged as a process, permeating all
of society, it expanded relatively unnoticed (Manovich, 2013). Quietly, one
might say, software wields vast influence. Most users do not necessarily
question the depth of the technology they are using for almost anything
these days. There does not seem a need to interrupt this convenience that
user-tailored software, created by corporations, offer.

Software alone, however, cannot function without other technological
layers involved in order to access it. It operates through a range of
technologies that influence and rely on one another to allow the user to
access content. There are different stages that enable the connection to the
digital space. The user connects to the content they want to access through
different layers. These aiding layers include interfaces that may differ and
are continuously updating. In Matthew Fuller’s “lexicon” of Software
Studies, Fuller and Florian Cramer define these interface layers as follows:

In computing, interfaces link software and hardware to each other
and to their human users or other sources of data. A typology of
interfaces thus reads:

1. hardware that connects users to hardware; typically input / output
devices such as keyboards or sensors, and feedback devices such as
screens or loudspeakers;

2. hardware that connects hardware to hardware; such as network
interconnection points and bus systems;

3. software, or hardware-embedded logic, that connects hardware to
software; the instruction set of a processor or device drivers, for
example;

4. specifications and protocols that determine relations between
software and software, that is, application programming interfaces
(APISs);

5. symbolic handles, which, in conjunction with (a), make software
accessible to users, that is, “user interfaces,” often mistaken in media
studies for “interface” as a whole. (2008, p. 149)
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The regular user usually attends to the input / output devices, as
described by Fuller and Cramer, and the application software, that can also
be called end user programmes. Generally, application software may be
defined as any programme designed for the end user. These programmes
can range from word processors to web browsers. Application software
being a subset of software, again contains a number of categories
(Manovich, 2013, pp. 5-6).

In Software Takes Command (2013), Manovich named one
subcategory of application software, most relevant to mass media usage for
regular people, “media software”. According to him, media software is
software that is used for creating and interacting with media objects and
environments. (2013, p. 26) Examples of media software include
programmes like “Word, PowerPoint, Photoshop, Illustrator, After Effects,
Final Cut, Firefox, Blogger, WordPress, Google Earth, Maya, and 3ds
Max” (2013, p. 2). Thus, essentially, he describes programmes as media
software “that enable creation, publishing, sharing, and remixing of images,
moving image sequences, 3D designs, texts, maps, and interactive
elements, as well as various combinations of these elements such as
websites, interactive applications, motion graphics, virtual globes, and so
on” (2018, p. 2). This includes software applications that provide access to
media content, like web browsers, email and chat programmes, or other
news, information, and entertainment apps. It is the application software
that the user contacts directly but not the only software that affects its
users. The underlying binary code, which is not visible to the user, is the
trigger for all digital influence on society.

There is a shift in importance of tangible to intangible technologies.
Certainly, there can be some kind of personal affiliation to personal
devices, like smartphones or laptops, hardware, however, is replaceable and
therefore circumstantial. Nevertheless, it is not expendable, for hardware is
needed to access digital files physically, and is involved in the
aforementioned process of layers to make software operate. But, it does not
come down to individual hardware devices. Almost any computational
hardware device can be used to access nearly any software by now.

It is predominantly the concept of software that has brought change to
culture, media consumption, and many more cultural and economic
spheres.

Outside of certain cultural areas such as crafts and fine art, software

has replaced a diverse array of physical, mechanical, and electronic
technologies used before the twenty-first century to create, store,
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distribute and access cultural artefacts, and communicate with other
people (Manovich, 2013).

This indicates that there is no risk about almost any of these cultural
artefacts getting lost anymore, for any digital file can be saved, stored, and
made available in form of 1s and Os. Binary code determines the current
state of the world and certainly this has a reasonable effect on culture.

McLuhan views intangible and tangible technology as equal, as to him
they seem to contribute essentially as extensions that constitute humans.

It makes no difference whatever whether one considers as artefacts or
as media things of a tangible ‘hardware’ nature such as bowls and
clubs or forks and spoons, or tools and devices and engines, railways,
spacecraft, radios, computers, and so on; or things of a ‘software’
nature such as theories or laws of science, philosophical systems,
remedies or even the diseases in medicine, forms or styles in painting
or poetry or drama or music, and so on. All are equally artefacts, all
equally human, all equally susceptible to analysis, all equally verbal
in structure (McLuhan and McLuhan, 1988, p. 3).

However, software is neither of these examples. It has become more
of a media entity and driving power that enabled several sub technologies
in itself, which are highly adaptable and make societies form around them.
Software as a medium can thus be seen as very similar to how McLuhan
described the electric technology.

Manovich, however, sees software as a new dimension that was added
to culture:

Another term that we can use in thinking about software is that of a
dimension (think of three dimensions that we use to define space). We
can say that at the end of the twentieth century humans have added a
fundamentally new dimension to everything that counts as culture —
that of software (Manovich, 2013).

This is a valid contention, but this is not the first time a medium
exerted such an influence on society. It happened several times before and
is part of the overall process of human advance. Examples include speech
and language, writing, print, and electricity.
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“Software is the Message”

In his mini article for the software studies initiative, Lev Manovich
describes how software has affected culture and changes the way mass
media work. The content of the article stems mainly from his book,
Software takes Command (2013). Fundamentally, he claims that, because
software is unlike any previous media, McLuhan’s ideas on media need to
be rethought and that

[...] its [sic] time to update Understanding Media. It is no longer the
medium that is the message today. Instead, the software is the
message. And continuously expanding what humans can express and
how they can communicate is now our “content” (Manovich, 2013).

Manovich starts the article with stating McLuhan’s lack of
consideration of the computer as a medium. He argues that McLuhan did
not include computers as heavily in his theories as other mass media, like
the television or newspaper, for during McLuhan’s time, the computer was
not a mass medium. Hence, Manovich claims that McLuhan’s thinking,
despite his awareness of computers existing, was not influenced by it as a
medium. However, it is necessary to stress here, and Manovich did not
mention this, that McLubhan did not consider mass media as media
exclusively. To him the definition of what a medium is, is synonymous to
technology and tool, no matter if of hardware nature or software nature
(McLuhan and McLuhan, 1988, p. 3). Furthermore, McLuhan viewed
media or technologies in their context, and describes how it is the
environment that impacts people’s perception and understanding of that
medium (Bobbitt, 2011). Although, he did not only view mass media
exclusively, the computer was not as mentionable to him, for it was not
widely in use. Thus, it did not have the effect it reached decades later on
the masses.

Manovich introduces software as the new main media form of our
time that emerged since the invention of the PC, as it “replaced a diverse
array of physical, mechanical, and electronic technologies used before the
twenty-first century to create, store, distribute and access cultural artifacts,
and communicate with other people” (2013). For this statement, he
provides several examples of scenarios in which the regular person is using
software in everyday life. He specifically discusses the software category
referred to as “web applications” or “webware”, so basically any software
that can be accessed by web browsers. Manovich is concentrating on
software, designed for the end user in general, which is application
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software. Application software has several subcategories, and in his
writings Manovich describes the part of application software he is setting
his focus on as “media software”. This includes software for mass media
consumption, as well as media production.

He then gets back to McLuhan and describes how software, just as the
new media at McLuhan’s time, needed time to develop and mature to the
dominating point it is by now. Here he draws on different functions the
software technology bears and how these influence our behaviour, the
content, and how we generate and interact with this content. Manovich
reasons here that “McLuhan’s theories cover the key “new media” of his
time [...]” (2013), which is not the case. McLuhan refers to new media at
his time, but he also does so to previous forms of media. Furthermore, the
core of McLuhan’s theories around media is the consideration of media
development in a historical concept.

To Manovich, software even reached the point of being “the interface
to our imagination and the world” (Manovich, 2013). He continues that it is
a “universal language” that makes communication over the entire globe
possible, and he even speaks of it as a “universal engine” which drives the
world and leads it to function. This reminds of McLuhan’s concept of the
“global village” which is considered to be a prediction of the internet, and
the Internet is one of the results of software.

Manovich introduces the idea that software can be thought of as a
dimension, with the consideration of thinking of three dimensions that are
used to define space. He argues that “[...] at the end of the twentieth
century humans have added a fundamentally new dimension to everything
that counts as culture — that of software” (Manovich, 2013). Manovich
speaks of a “cultural software” that is not merely a new object “dropped
into the space which we call “culture”.” He further points out that viewing
only the “culture of software”, as in values, practices and ideologies of
software companies and developers, leads to overlooking the actual
importance of software:

Like the alphabet, mathematics, printing press, combustion engine,
electricity, and integrated circuits, software re-adjusts and re-shapes
everything it is applied to—or at least, it has a potential to do this
(Manovich, 2013).

In giving this explanation, Manovich expresses the argument that by
“adding” software to a culture and adding the new dimension software
brings, it changes “the identity of everything that a culture is made from”
(Manovich, 2013). This resembles McLuhan’s idea on how electric
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technology re-shaped and re-structured all aspects in society and people’s
personal lives (McLuhan, 1967, p. 8).

Manovich further points out himself how software relates to
McLuhan’s work:

In this respect, software is a perfect example of what McLuhan meant
when he wrote that the “message of any medium or technology is the
change of scale or pace or pattern that it introduces into human
affairs” (Manovich, 2013).

Now, pointing it out in this way just presents how software is actually
not that different from other media in human history. Every medium
influenced culture and humanity in general to a certain extent. Although
most media might not have been as influential as software, it still stems
from predecessor media. Software is yet another augmentation to the
process of all media that are equally connected and all took part in
influencing culture and bringing change. Culture is changing constantly,
with the technological environment changing.

Naturally, Manovich has his reasons for providing this argument. He
argues that the advance and “current hegemony of software” (2013) do not
flawlessly exemplify McLuhan’s ideas bur rather test them. In giving these
reasons for this claim he goes back to the roots of software writing and
argues that Ted Nelson and Alan Kay were already proposing in the 1960s
that computers had the possibility to become a cultural medium. Following
their example, he explains that designers produce programming
technologies and users of these invent new media whilst using the
technologies. Manovich explains that Kay named “[...] computers the first
metamedium whose content is “a wide range of already-existing and not-
yet-invented media.”” (2013)

Manovich states that this thinking has had vast influence on how the
software as a medium works at present time. This is because once
computers were commonly used, accessible to a variety of people, creatives
started to rather develop new structures and techniques in form of
programmes instead of generating content by using existing tools: “During
the 2000, extending the computer metamedium by writing new software,
plugins, programming libraries and other tools became the new cutting-
edge type of cultural activity” (Manovich, 2013). He names examples for
open source software sharing platforms, like GitHub, and explains that
producing new software is essential for fields like digital humanities or
software art. He leaves out the fact, however, that writing software is not
something everyone just simply does. Most people who use software in any
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way are people that do not know anything about programming and buy,
literally as well as metaphorically, software that is modified in a certain
way to make it more “user-friendly”. This enables the companies that sell
software to integrate their bias. Therefore, they make a massive impact on
to how people use the software and determine what they have to give for it,
like private personal data.

Following this, Manovich stresses the fact that key player media
companies (such as Google or Facebook) do not create content anymore
but rather provide platforms for users to generate content. Their success
comes from continuously improving their software to enable an
environment for users to constantly communicate and share content, he
argues. He also does not include how this still comes at a cost. In previous
mass media eras, the audience always had to pay, so naturally there has to
be a way with new mass media to make profit. There is not much literal
payment coming from the users anymore, which makes the media “freely”
accessible. The difference to other mass media forms is that the form of
payment has changed and the role the masses play in these media.

Subsequently, it is the change of content creation that makes
Manovich assume McLuhan’s ideas need to be rethought and “updated”.
To Manovich, software is the message instead of the medium, as it reached
a “new dimension” and increasingly advances in providing a space for
humans to express themselves and to communicate with each other. This,
he asserts, “is now our “content™ and this is why he argues Understanding
Media needs to be modernised.

THE MEDIUM IS QUIET
The Software Era

Software enables new forms of media consumption, and this
massively impacts users’ behaviour inside, as well as outside of the digital
space. It does differ vastly from media prior to software and the computer
in general. However, it is not the first time a media revolution happened.
The current one has much more influence than previous ones, but this is
part of the process that is found in all media and technology historically.
Technological change happens, and the effect, influence, and usage of
media increases. Nevertheless, this does not mean that McLuhan’s ways of
thinking have become obsolete.

[...] we have undergone such profound shifts before. [...] In the long

run, each media technology offers people an entirely new perspective
through which to relate to their world. Language led to shared
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learning, cumulative experience, and the possibility for progress. The
alphabet led to accountability, abstract thinking, monotheism, and
contractual law. The printing press and private reading led to a new
experience of individuality, a personal relationship to God, the
Protestant Reformation, human rights, and the Enlightenment. With
the advent of a new medium, the status quo not only comes under
scrutiny; it is revised and rewritten by those who have gained new
access to the tools of its creation (Rushkoff, 2010, p. 12).

Every revolutionary medium brings something new and this is how it
always has been. There is obviously a change and the fact of it being new;
McLuhan looked at these shifts that media brought upon society in general.
Thus, his theories can be applied to any technology after his time:

Societies have always been shaped more by the nature of the media by
which men communicate than by the content of the communication.
[...] The alphabet and print technology fostered and encouraged
unification and involvement. It is impossible to understand social and
cultural changes without a knowledge of the workings of media
(McLuhan, 1967, p. 8).

As it has also always been with influential media, a selected group of
people wields most influence over the medium. Although it might have
taken them a few years to find out how to exploit this medium properly,
and use it in an influencing and propagandistic way. The way of controlling
this medium however, changed with what the technology enabled it to do.
This might be one reason for why it was able to get into its users’ minds
and other aspects in society so unobtrusively. The way Manovich presents
software in his article, seems opposing to the idea of mass media’s power,
the way it used to be. Almost all mass media are influential, propagandistic,
and biased, based on those who distribute it. Manovich stresses the fact that
it is the user now that generates the content, in producing, sharing, and
communicating over software because this technology allows it. It is in fact
true, however, that does not mean that users can move freely throughout
the software era without being influenced by a group of people that actually
exerts power over this medium. There might have been a small window
when software seemed a “free” medium in a sense, especially, when people
still had to write software themselves, while using computers.

With the introduction of the PC however, corporations needed to find
a way to make computers accessible and usable to more people than only
those who knew how to programme. First of all, they produced smaller
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computers and secondly, they hired people to write operation system
software that could be used by people without programming knowledge.
This perceptibly evolved and more and more computer programmes arose
from operating system software. Operating systems facilitate many things
for their users, but it also limits them to access the full potential of
software. Rushkoff (2010) argues that the actual property of the current
media era is programming, but that most users do not know how to do it
and thus do not use the entire capability of this era.

We simply use the programs that have been made for us, and enter our
text in the appropriate box on the screen. We teach kids how to use
software to write, but not how to write software. This means they have
access to the capabilities given to them by others, but not the power to
determine the value-creating capabilities of these technologies for
themselves (Rushkoff, 2010, p. 13).

This thinking defies Manovich’s idea of software, to some extent. His
claim that software enables people to create and share media, as well as
communicate to one another, is true. Yet, he does not state the fact that
users are limited by what software producers create for them, and how this
includes the creator’s bias. In fact, it i1s yet another medium that is
controlled by a certain group of people that might not even reveal the entire
impact of it. Users do create the content of contemporary media but they
are marionettes of corporations in a new design, as most users do not
actually know much about the technology they are using.

Because software introduces a new model of media production, and is
so hidden in layers of other technologies, it evolved unnoticed, yet
persuasively. Quietly, it influences its users, because it convinces them of
them having control over the medium. At the same time, it makes the users
as vulnerable as ever. It already became clear what data collection through
software does to our privacy and in the instance of Cambridge Analytica
and Facebook it is already shown that this has a tremendous political
impact. Nonetheless, people have given and still do give their personal data
away so willingly. It mainly enables a higher level of convenience that is
mostly, if one actually thinks about it, entirely unnecessary.

The way contemporary business models function has changed vastly
through software. It is not its audience that is the customers anymore,
rather the audience provides the propellant software runs on, as users
continue to feed it with data, valuable personal data. Even if people realise
this, by now, it is too late to annul it. As McLuhan described, we build our
societies around media and the restructuring and reshaping of software is
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already too deeply ingrained in society. This new business model needs
people to create content that they share in order to get their private data and
it does its best to keep its users in doing so. This does not only apply to
social media platforms but to all application software, for it is exclusively
interactive.

This however, was not always the case. When new digital media were
in process, it took capitalism some time to shape this model to be as
beneficial for corporations as it can be.

Early computers were built by hackers, whose own biases ended up
being embedded in their technologies. Computers naturally
encouraged a hacker’s approach to media and technology. They made
people less interested in buying media and a bit more interested in
making and breaking it. They also turned people’s attention away
from sponsored shows and toward communicating and sharing with
one another. The problem that all this communicating and sharing
was bad for business (Rushkoff, 2010, pp. 134-135).

Hence, more complex interfaces were created and a transparent
medium started becoming a cryptical one. Hardware companies employed
companies that created software for them to make their operating systems
more “supposedly “user friendly” while the real workings of the machine
got buried further in the background” (Ruskoff, 2010, p. 135). This is how
Microsoft started becoming extremely successful and valuable as a
business, for instance.

By now, all people using a computer do so via operating systems and
software programmes that stem from these, but most of the users do not
know how to write the software, only how to use what is shown to them
and what is produced for them. It was chosen what is and is not allowed in
using software and corporations are simply being trusted. In fact, this limits
the user and societies in general tremendously. There is much more that
could be done with software, if the regular user knew more about
programming it. Usually what is embedded in the software cannot even be
accessed. Rather, the users are being instructed on where their limits of
usage are in software.

We remain unaware of the biases of the programs in which we are
participating, as well as the ways they circumscribe our newfound
authorship within their predetermined agendas. [...] we are now
capable of some active participation, but we may as well be sending
text messages to the producers of a TV talent show, telling them which
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of their ten contestants we think sings the best. Such are the limits of
our interactivity when the ways in which we are allowed to interact
have been programmed for us in advance (Rushkoff, 2010, p. 140).

Predominantly, the regular user does not actually make a noticeable
difference or impact with content production. Software however, has a
massive impact on society and it bears the instructions corporations are
giving people, without them actually noticing.

Software’s Reshaping and Restructuring

Another powerful shift, which influencing technologies wield, is the
restructuring and reshaping of the environment. From the point where it
starts and some changes are being made, this process goes on continuously,
adapting the environment to the medium, “For the “message” of any
medium or technology is the change of scale or pace or pattern that it
introduces into human affairs” (McLuhan, 1964, p. 8). This can be seen in
how places are shaped around power-outlets and Wi-Fi-availability, for
instance. McLuhan already described this phenomenon with the
introduction of the railway.

The railway did not introduce movement or transportation or wheel or
road into human society, but it accelerated and enlarged the scale of
previous human functions, creating totally new kinds of cities and new
kinds of work and leisure. This happened whether the railway
functioned in a tropical or northern environment, and is quite
independent of the freight or content of the railway medium (1964, p.
8).

Because of software, environments are generally being made to be
more interactive. In many cases, it does not seem necessary anymore to
have people take on professions that can be easily replaced by software,
which all members of society are capable of operating. This can be seen
happening in fast food franchises, luggage check ins at airports, ticket
machines, self-checkouts at supermarkets, and many more instances. This
kind of automation is happening as a result of software.

It is software that changed the way mass media work at present time,
and these mass media concepts have always changed and will change
continuously. In the wake of the Internet, resulting in the Web 2.0, and
framed by software technology, a whole new consumption pattern was
introduced not only to mass media, but to the workings of all businesses:
user interaction and active participation with the content. It has further
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found its way into all spheres of society, making environments digitally
interactive. Thus, software, being involved in all sorts of other domains,
integrates its way of workings to all those areas:

[...] if we want to understand contemporary techniques of control,
communication, representation, simulation, analysis, decision-
making, memory, vision, writing, and interaction, our analysis cannot
be complete until we consider this software layer. Which means that
all disciplines which deal with contemporary society and culture—
architecture, design, art criticism, sociology, political science, art
history, media studies, science and technology studies, and all
others—need to account for the role of software and its effects in
whatever subjects they investigate (Manovich, 2013, p. 15).

Software is connecting these previously distinct fields and makes
them more easily accessible within a society to interact with.

For software is too entangled in social and economic structures, it has
become a vital part of the overall system. Without it, these structures will
not be able to operate anymore and it would evoke chaos in a civilised
society.

If we were to turn off the computers that manage these networks, the
complexity of the modern world would come crashing in some cases,
quite literally, to an abrupt halt. And yet, this is not the whole story,
for each of the computers and technologies is actually mediating its
own relationship with the world through the panoply of software.
These computers run software that is spun like webs, invisibly around
us, organising, controlling, monitoring and processing. (Berry, 2011,

p.3)

McLuhan’s argument about the content being incidental becomes very
clear, when viewing the changes software made to people and their
surroundings. It would be easy to assume that the content people consume
and interact with everyday today affects them significantly. However, it is
the medium, the software that affects people most significantly and by now,
it has become indispensable.

CONCLUSION

Software is a revolutionary medium that restructured and reshaped
whole societies as well as its individual users. It therefore, also changed the
way that people use mass media and technologies. Yet, Manovich’s claim
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that “Software is the Message” (2013) is according to this analysis, a
misinterpretation of McLuhan’s statement “the medium is the message”
(1964). Manovich suggests that, because the content is now created by its
users, Understanding Media needs to be updated. The audience generating
the content does not imply that the meanings of McLuhan’s ideas have
changed. Software could even be considered as the medium that McLuhan
described futuristically as an extension of people’s consciousness, for it
definitely is an extension of the mind.

Manovich reasons that the software is the message now, as it
massively changed the way media consumption works. Software as a
medium enables its users to create and interact with content themselves.
What McLuhan meant by "the medium is the message" is that it is the
medium behind the content that carries the actual message in influencing
people entirely and not the content itself. It is true that now the users create
the content and thus have more impact on what they are creating, which
leads to more diversity in mass media content. However, it is still very
apparent how influencing the media behind this are. Software, as well as
other layers of media technology, like the hardware, affect people
tremendously in the way they create and perceive content. What also
affects people is the fact that the content is not (necessarily or solely)
created by corporations and this gives the audience many different
perspectives. Software has thus changed and impacted culture, economy,
and politics.

Manovich concludes that the computer as a medium did not influence
McLuhan’s mindset; “[...] his awareness of computers did not have
significant effect on his thinking” (Manovich, 2013). McLuhan did not
consider the computer as much as other influential mass media at his time,
for it was not a mass medium and did not nearly have the influence that it
wields today. However, McLuhan always looked at media in context of
time and environment. Thus, a medium did not affect his thinking without
any other factors, as a medium only. It is problematic to categorise
McLuhan’s thoughts in a linear way, as they all require individual
judgement. He did not talk about medium by medium and how each of
those affected him or the audience specifically. Rather, he was talking
about media as a whole and how these shape a society. “McLuhan's
theories rest on the universal affectivity of technology on man, not just in
particular instances” (Friesner, 2005). Most importantly, he considered
media historically in terms of their emergence, not exclusively the modern
ones of his time. In other words, McLuhan was looking at the bigger
picture and his thoughts can therefore be applied to all technologies and
media being and those that are coming.
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Media are constantly changing and with them culture changes.
Software is a result of a perpetual state of change. Hence, software is a
result of previous media and further underlying technologies. Software is
yet another layer to the process of all technology, tools, and media that are
equally connected and all take part in influencing culture and thus bringing
change. Previous media stay, as they are what following media consist of
and stem from, like the electric technology, that McLuhan presented as a
highly impactful medium. As other revolutionary media, it is still
integrated in civilisation and clearly an essential ingredient of society. All
media build upon each other and contribute to the continuing process of
technological advance. Software emerged as a result of electricity. It is a
very influential and revolutionary technology but so where many media
before, and McLuhan built his argument around media in a greater context,
being aware of what media revolutions have brought before. He was not
merely looking at contemporary media technologies of his time, but also at
the development of tools historically. This is why his arguments can still be
applied to software today and media that are to come. Within this ongoing
process, extensions will never fail to affect humanity vastly. This is also
what McLuhan understood several decades ago.

The new media era that brought digital tools, is in terms of its effect
on culture, principally no different to other eras in history. It is more
advanced and thus brought more change in general, but that is part of the
advancement due to technology as a whole. Using fire as a tool was the
first big step towards advance, as was language. Following this,
revolutionary tools have always come up, such as in the invention of the
wheel, advancements in weaponry, the first industrial revolution, the
second industrial revolution that involved electricity, and currently it is
software that runs through all domains in society. New tools will bring the
next media revolution and it will be even vaster in its effect. This medium
will be built on the previous and existing ones, and thus continue the
process of technological progress.

Social media platforms have received quite a lot of attention as a
radical form of mass media. They are entirely different in terms of content
production to every form of media that have existed before. But they are
merely a result of the software medium. Software merged various mass
media channels and brought connectivity between all kinds of computer
programmes. The striking difference to old forms of media is that, because
of software, various products became ubiquitously accessible and
connected digitally. Software brought digital interaction to all domains in
cultural products:
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[...] all social, economic, and cultural systems of modern society—run
on software. Software is the invisible glue that ties it all together.
While various systems of modern society speak in different languages
and have different goals, they all share the syntaxes of software [...]
(Manovich, 2013, p. 8).

The way Manovich portrays software, it seems, gives its users control
over the media. This is not the case at all. The overall model of a small
group of people being in control of mass media has not changed — on the
contrary, it has refined. The content people create is just the catalyst for
contemporary digital media to function. Regular people are marionettes of
big corporations and this is something that has not changed in regards to
mass media of McLuhan’s time. It does not matter whether McLuhan was
influenced by computers as mass medium or not, for he was not only
viewing mass media of his time, but thought about media in the wider
context of all tools and technologies in history. Societies have always
formed and still form around media.

All media work us over completely. They are so pervasive in their
personal, political, economic, aesthetic, psychological, moral, ethical,
and social consequences that they leave no part of us untouched,
unaffected, unaltered. The medium is the massage. Any understanding
of social and cultural change is impossible without a knowledge of the
way media work as environments (McLuhan, 1967, p. 26).

Therefore, software can be applied to McLuhan’s ideas about the
medium being the message. McLuhan was not looking at particular mass
media of his time, he viewed tools, technologies, and media historically
and generally. Therefore, no matter the development in technology, the
idea of the medium being the message and extensions of ourselves can be
applied to them all.

The way that businesses operate new forms of media is another
indicator for a systematic repetition in history. How media function, always
involved biases that were integrated in, but also hidden behind the content.
Because media change, however, the way that people perceive this
changes, as well. The content of software is the usage and interaction of it
by its users, not the content that the users create. Thus, the way that the
medium affects and shapes people and societies, has not changed and will
not change. McLuhan’s idea of the medium being the message is applicable
to all media; those in the past, at present, and in the future. Throughout the
overall process of media advance, software reinforced another medium that

231


http://code-industry.net/
http://code-industry.net/
http://code-industry.net/
http://code-industry.net/
http://code-industry.net/
http://code-industry.net/

-

lNanaktuka Meaua: )xypHan meaua uccinenoanuid. 2019. No 3 | e-ISSN: 2658-7734
‘ Oommereopernueckue Bonpocs! | DOl 10.24411/2658-7734-2019-10031

has, as a concept, been existing for longer than one can think, yet, obtaining
its most powerful artificial form through software. This medium is the
algorithm. As software it is already present as well as vastly influential.
Furthermore, it is very likely to dominate the next media era, that has
already begun developing, quietly.
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BBEJAEHHUE

OuepenHasi HOBUHKA U3 cepuu «DPuUrypsl pusiocopum» u3gaTesbCTBa
«Punon kiaccuk» MOCBSIIEHA TeME, KOTopas YCUJIEHHO pa3padaThiBanach
bunocodhamu U TeOpETUKAMHU KYJIbTYPhl HAa MPOTSHKEHUM MOCIEAHUX JBYX
JECATUIICTUM, — TIOCTIIOCTMOJIEPHU3MY. Yike ¢ KoHma 1990-x ronos
YTBEPXKACHHUE O TOM, YTO «COCTOSTHHE MMOCTMOICPHA)» 3aBEPILUIIOCH WIIH, TIO
MEHBIIIEH Mepe, 3HAYUTEIBHO TPaHC(HOPMUPOBAIOCH, CTAIO CTajIo OOIIeH
uzaeeil. B cBs3u, ¢ yem BO3HUKIIA TOTPEOHOCTH B HOBOM SI3BIKE OTMHCAHUS
coBpeMeHHOCTH. Tak, Ha 3aMeHy TMOCTMOJEPHY C Te€X TNOp «ObUIU
npeuioxkensl KoHuenuuu nepdopmaruzma (2000), runepmoaepna (2005),
asTroMojiepHa (2008), mumxumonepna (2009), ansrepmonepna (2009) u
penoBammzma (2010)», kocmomepna (2011) (IlaBmoB 2018, ctp. 3;
CadponoB 2019; Adanacos, I[laBmoB 2019a) u T1.n1. DT Teopuu u
MOKPBIBAIOTCS BEeCbMa OCTOPOKHBIM 30HTUYHBIM TEPMUHOM
«TOCTIIOCTMOJIEPHUBMY, BBIJIBUHYTHIM KaHaJICKUM TEOPETUKOM
auTeparypsl JIungoit XaT4eoH, — CIMHUCOK MOKHO MPOJIOJDKATh YyTh JIM HE
710 OECKOHEUHOCTH.

HeoOxomumo, ojHako, HpuU3HAaTh, 4TO M3 BCEX MOAOOHOrO poia
KOHIICNIIMA Ha CErOJHSIIHUN JIeHb HaumOoJiee YCHEIIHOM — ecli HE B
TEOPETUYECKOM  OTHOIIEHWH, TO B  TUIAHE  W3BECTHOCTH U
BocTtpeboBanHoctu (IlaBnoB 2018, ctp. 3) — oOKka3anach KOHIICHIIUS
METaMOJIEpHA, [IpeUI0KEHHAs B 2010 roay  HOPBEXCKUM
MeanareopetukoM Tumoreycom BepmroneHoM ©  HUAEPIAHICKAM
dbunocodom PoOrHOM BaH JieH AKKEPOM B MPOTPAMMHOM CTaThe «3aMETKU
o metamonepHusme» (Bepmionen, Ban aed Akkep 2015). Cnycts cemb jet
BaH JieH AKkep 1 BepMIioiieH BMeCTe C aHIIMIICKOW HMCCIeI0BaTeIbHULIEH
AKCIIEPUMEHTATILHON JUTEpaTyphl DIUCOH ['MOOOHC BBITYCTHIIM COOPHUK
cTaTeil JApPYKECTBEHHBIX MM aBTOPOB, IOCBAIIECHHBIX METaMOJEPHY BO
MHO’KECTBE €ro KYJIbTYPHBIX HIIOCTacEW, C MEPEBOAOM KOTOPOTO CITYCTS
BCETO JIMIIIH JBA TOJa MOKET 03HAKOMUTHCSI PyCCKui unrtarensb. Kaura, Ha
YTO, COOCTBEHHO, HAMEKAaeT YMTATENI0 €€ IMOJHOE Ha3BaHUE, COCTOMUT U3
YeThIpEeX pa3AesioB — BBOAHOTO «MeTaMoJepHU3May, a TakKe OCHOBHBIX
osnokoB «Hcropuunoctu», «Addexkray u «'myouns». OHa Takke
COTMPOBOXIAETCA KPUTHUECKUM BBeACHHEM ¢uiocopa U COIMUATBHOTO
TeopeTuka Anekcannapa [[aBioBa ¥ HECKOIBKO OTAAICHHBIM OT OCHOBHBIX
TEM KHUTH <OIMUJIOTOM» apT-KpuTuka JlkeliMca DIKUHCA, TOCBSIIEHHBIM
NepUNeTusiM MucbMa (M B OCOOEHHOCTH MHchbMa 00 MCKYCCTBE) H
paccyXJIeHHi 0 HeM B COBPEMEHHOU aKaJIeMHHU.

Yro xe Takoe mertamojnepH? LleHTpanbHOE MOHATHE, K KOTOPOMY
npuberator BepMmionieH u BaH JeH AKKep UIg €ro OINpeaeieHHs, —
«CTPYKTYypa JyBCTBa» (camo BBIPKCHUE MPUHAIJICKUAT
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HEOMAapKCUCTCKOMY TEOPETUKY JIUTEpaTypbl M KyJIbTypbl PeiiMoHIy
Yunesamcy). IMEHHO OHa oTpaxaeTcs B CaMOW NPUCTABKE, KOTOPYIO
BepMriosnien u BaH JeH AKKep MpeaiaraloT Ha 3aMEHy «IIOCT»: €CIH, C
Touku 3peHuss Dpenpuka JxelMucoHa, «IIOCT» 3aKiOyaeT B cede
«OUIYIIEHNE KOHIIa», KOTOPhIM OTMEYEH MOCTMOECPH (KOHIIA TEX CaMbIX
«Ucropuunoctu, Addexkra u I'myOuHB»), TO «Me€Ta» YKa3blBaeT Ha
3aXBaTBHIBAIOIIYI0 HAC B TEKYIIMA HMCTOPUYECKHI MOMEHT CTPYKTYPHYIO
HMOILIMIO COBEPILIEHHOTO MHOTO IUTaHa. «MeTa» MOXKET 03HayaTh «IOCIey,
M0JI0OHO «IOCT», TO €CTh METaMOJEPH B KaKOM-TO CMBICJE 3aKJII0OYaeT B
cebe MOCTMOJIEPH, HO BMECTE C TEM PAaCIoJiaraeTcs yXe 3a HUM, TO €CTh
IIPEOJOJIEBAECT OIIYIIEHUE KOHLA WM, MO KpallHEH Mepe, K JTOMY
ctpeMutcsi. «MeTay TakkKe O3HAuaeT «CpeAm» WM «HapsSAy», TO eCTh
METaMOJICpPH PacCIoJIaraeTcsl «cpedu WM Hapsady Oojee cTapbix U Oojee
HOBBIX CTPYKTYp UyBCTBa», KOTOpBIE OKAa3bIBAIOTCA IO OTHOUICHHIO K
HEMY, OJHaKo, BTopocTeneHHbiMH (cTp. 56). Hakonen, «wmeta»
ynoTpeOsieTcsl B 3HAUYEHUU «MEXIy»: METaMOIEpPH IOApPa3yMEBaeT B
NEPBYIO OYEPEb OCHMIUISILIMM, KOJIEOAHUSI MEKTY MOJIKOCAMH, C KOTOPBIMU
OH HUKOI'JIa HE COBIAJIaeT B OJHON Mepe (ITOCKOJIbKY HaXOAUTCS HapsAy €
HUMH). Tak, METaMOJIEpPH pacmojaraeTcsi MeX,1y HICKPEHHUM DYHTY3Ua3MOM,
rTyOMHOM WM HAMOJHEHHOCTHIO MOJIEPHA, C OJHOW CTOPOHBI, U
0e3y4acTHOW WpOHHWEH, OBEPXHOCTHOCTBIO WM OECCOePKaTEIbHOCTHIO
MOCTMO/IEpHA, C APYroi, HUCKOIBKO HE OTMEHSSA MOJEPH W MOCTMOACPH
[EUKOM, a JIMIIh OTOJBHUTAash MX HA BTOPOW IUIaH MOAOOHO TOMY, Kak
JBMKCHHE MAasTHUKA OTBJIEKAeT HAC OT CBOMX KpalHWX Touek. Kak ke
TOTJa BBITJSAUT, €CJHM TO3BOJIUTE, MPEBpAIlllEHHE MOCTUCTOPUIHOCTH,
noctaddexTa U NOoCTIITyOUHBI, IO MHEHHUIO aBTOPOB JIAHHOTO COOpHUKA, —
B METAUCTOPUYHOCTH, MeTaadHexT, MmeTarayouny?

NCTOPUYHOCTD

B3siB 3a oOpazen paccyxaenus Openpuka J[>xerimucona (mpasna, 6e3
UX OOCTOATEIHHOCTH), BaH JIeH AKKep B IPEITIOJUN KO BTOPOMY paszaeny
3asBJIIET, YTO HOBOE OOIlee ONIYyIIEHHE — WU CTPYKTypa 4YyBCTBA —
POAMUIIOCH B pe3yibTaTe HOBOM MyTaluu Kanutaiuzma. O ToM, Kak UIMEHHO
npeoOpa3oBajcs KalUTalu3M, OH MUIIET MaJlo — IO BCEH BHUJIMMOCTH,
OTBET Ha 3TOT BOMNPOC JOJDKHBI AaTh CTaThU aBTOPOB pazneina (manee s
OoJiee-MeHee MOAPOOHO PACCMOTPIO JIUIIIL HEKOTOphIE U3 HUX). OJIHAKO OH
naeT HaOpOCOK 4YYBCTBA HMCTOPMM B METaMOJIEPHE: €CIIM MOJEpPH C
BOOJIYIICBJICHUEM TJIAIeNl BHEpeld, a IMOCTMOJEPH HOCTaIbIMYECKH
oOopauuBaiics HazaJ, TO, B CBOIO O4YEpelb, «Tjamaral MeTaMojepHa
OTKPBIBAIOT 33/IHIOI0 ABEPH, HO MPOXOAAT B MAPAJHYI0» — OIJIAIBIBAIOTCS
HAa MPOIIJIOE C TeM, YTOOBI OOHAPYXKUTH B HEM KIIIOUHU K Oyayiiemy (c. 88).
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CrouT OTMETUTh, YTO MOAOOHAs PETPODYTYPUCTUUECKAS TMOZUIIMS
ys3BUMa JJII KPUTUKU — PETPODYTYpU3M CIHIIKOM VX C OOJbIION
JIETKOCTBIO cKaThiBaeTcsi B perpomanuto (IlaBmoB 2019a), Tak uyTo
METAMOJIEPHU3M CTAHOBHUTCS TPYIHO OTJIMYHTH OT TMOCTMOJECPHU3MA.
OpgHako, 1O MHEHHMIO OJHOTO M3 aBTOPOB BTOPOTO  pasena,
Huzepaanackoro ¢punocoda Crepna Ban TynHeHa, IPOILIOE MPOLULIOMY —
po3Hb. Tak, HampuMmep, BO3pACTAOLIMN B HACTOAIIEE BPEMS HMHTEpPEC K
pemeciiaM U PY4YHOMY Tpyay, OyIb TO KyJWHApHsl, BSI3aHUE I Jaxe
CaMOCTOSITEJIBHOE TPOrPAMMHUPOBAHHE, CBHUJETEIBCTBYET OTHIOAb HE O
HOCTAJIbI'MU IO BCEMY JIOWHIYCTPHUAJIBHOMY, ITOCKOJIBKY BBIBOJI O TaKOU
HOCTAJIbI'MU CaM YXOAUT KOpHAMH B XIX CTOJIETHE C €r0 MOJEIBIO TPYa U
aBTOMAaTHU3allMd, KOTOPYIO Mbl BOBCE HE 00s3aHbl MpuHUMATH (C. 186).
HeiHen o cutyanuoo MOXHO ObUIO Obl KyJa BBITOJHEE MPEICTABUTH
UCXO/JIs1, C OJHOM cTopoHbl, 3 XVI Beka (a TouHee — U3 TOrO, 4TO B HEM
ObUIO (PYTYpUCTUYHBIM, HO OKa3aJIOCh HECOBIBIIMMCA), a C JAPYrol — U3
MOJIEIM  TEXHOJOTMYECKOW olepaluy, NpeyIokKeHHOH ¢uinocopom
TexHuku u uHauBuayanuu Kunsoepom Cumonmonom. B XVI cronerun
IJIaBHOW OMIO3UIIMEN B MaTepUaIbHON cdepe Obliia HE «MHIUBUIYaTbHBIN
TE€HUA — KOJUIEKTUBHOE NPOU3BOACTBO», a «HEOPEMECIEHHUYECTBO —
MacCoBbIi HekBanupuuupoBaHHbIA au3aiiH». Ilo CuMoHIOHY, MOAENb
TaKOW MaccoBOM palOOThl, KOTOPYIO 4Yepe3 TpU BEKAa TMPEJOCTABUT
UAJeKTUKA, MpeArnojaraer ruieMopdusM, TO €CTh MPEACTABICHHE O
TEXHUKE KaK O HAJIOXEHHH HWHXEHEPHOTO 3aMbICla WM KOHIENUUU
(bopmbl) Ha MacCUBHYIO U Oec()OPMEHHYIO MaTe€pvio, B TO BpeMsl Kak B
JNEWCTBUTEIBHOCTA MAaTEpUsl BCEraa AaKTHUBHA, A HallM  3aMBICIIBI
OTIPENEIAIOTCS BO B3aMMOACHCTBUM C MUpHaAaMU (OpPM, COKPBITHIX B €€
NBUKEHUH. PeMecIeHHUK ke Kak pa3 M MpeACTaBisieT co0O0i MmocpeIHuKa
MEXIYy KOHLENUHWEHW W UCHOJHEHHEM. 3auMCTBYsl W3 BTOPOrO TOMa
«Kanuranusma u mmzodpenun» Jlenéza u ['Barrapu o0pa3 «kkOCMUUECKOTO
peMeciIeHHUKa», BaH TynHeH o0oramaeT ero uaesiMi TaKuX HarpaBlICHUH,
KaK HOBBIM MaTepuaju3M M OOBEKTHO-OPUEHTUPOBAHHAS OHTOJOTHS,
KOTOPBIE, 110 €r0 MHEHUIO M C TOYKH 3PEHHUSI HECKOJIBKUX JIPYTHX aBTOPOB U
penaktopoB cOopuuka (ctp. 49, 250, 354), SBASAIOTCS BBIPAXKCHUSIMU
METaMOJICPHUCTCKUX TEHJICHIIMM B COBpeMEHHOU Ppuiiocodumu.

B ornuune ot BaH TyuHeHa, kaHajackuil aureparyposen ko Tor B
CBOEM IMpouTeHUU pomaHa «Bozmrobnennas» Toun Moppucon obparaercs
K rerenbsHCckuM KoHuenmusM Cnaost Kwmkeka u Karpun Mana0y,
coueras JOruky miactuyHocTH ['erens/Manaly ¢ JIOTMKON NpU3pavyHOCTH,
ormcanHo JKakom Jleppuaa (k mociaenHei, KCTaTu, BCe Yaie mpruoerarT
U 00BEKTHO-OPHUEHTHPOBAHHBIE OHTOJIOTH, Hampumep, Tumotn MopToH
(Moptorn 2019)), nmnms Toro 4ToOBI OMUCATh pPA3IUYAE  MEKIY
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UCTOPUOTPA(PUUHON U UCTOPUONIACIMUYHOU METATIPO30M, XapaKTepHOU 1JIs
IIOCTMOJIEPHA W  METaMOJEpHAa COOTBETCTBEHHO. IlmacTuyHOCTE W
IPU3PAYHOCTh OKAa3bIBAIOTCS, C TOYKM 3peHust Tora, ynoOHBIMH U
OPOAYKTUBHBIMU MeTadopaMu Uil ONMCAHMS CBOWMCTBEHHBIX JJIs
MeTaMoJiepHU3Ma KoyieOaHuil B  OIIyHIEHMM HcTopuyHocTu. Ecnu
HECKOJIbKO YIIPOCTHUTH U3JI0KEHHE, MPO0JIeMa TEPOMHU pOMaHa COCTOsIIA B
€€ HECIOCOOHOCTH OOpaTUTh CTATUYHBIE MPUBHUIEHUSA NPOLLIOrO B
IUIACTUYHBIE €ro MpPHU3paKkh, TO €CTh B HECIIOCOOHOCTH OTBEPTHYTH
IpOLLIOE AJII TOTrO0, YTOOBI 3aTEM OTBEPrHYTH CaMO 3TO OTBEPKEHUE H
MO3BOJIUTH CE0E MO-HACTOSIIEMY POLLIOE MPUHATh, HO IPUHATH NHAYE, HE
KAaK HEUYTO 3acCThIBIIEEC U JIOBJEIOLIEE, TO €CTh — MpopadoTaTh TPaBMY,
OTKPBITh B MPOIILJIOM HOBOE Oynymiee. Bo MHOTMX OTHOIIEHUSIX XOJ1 MBICIH
Tora 31€Ch, KaK HECIOKHO 3aMETUTD, IIEPECEKAETCS C PACCYKACHUSAMU BaH
Tyunena (XVI Bek kak TpaBMma), MycKail NMpeIMET UX DPa3MBIIUICHUNA U
pasHutcsi. Ha Mol B3rsg, ofHako, UIsi TOTO YTOOBI COCTAaBHUTH
npeioxkeHHytro ToTtom Mojenb HMCTOPUYHOCTH, JIOCTATOYHO OBLIO
oOparutbes He K ['eremo B Bepcun Manaly, a k «MHpOBBIM 3M0XaM»
[Mennuura (mpuueM ©0€30 BCSKUX TMOCPEIHUKOB), TJ€ OTBEPIKEHUE
IPOLLJIOr0 pElIEHHEM CyOBbEKTa CTAaHOBHUTCS YCIOBUEM I  €ro
NOJJIMHHOTO MPOXUBaHUSA M yTBepxkaeHus. OngHako, cyAs IO BCEMY,
[HennuHry HegocTtaer MOAHOrO (¢uiaocoda-uHTEpIpETaTOpa, KOTOPOro
MO>KHO OBLIIO OBl OTHECTH K METa- WM XOTs Obl MOCTIIOCTMOAEPHY, YTOOBI
OH MOT MOSBUTHCS B KaUueCTBE (PUTYypHI B MOAOOHOM 3CCe.

ADPDEKT U TVITYBUHA

Jlnst mocTMoaepHa, Kak yKe FOBOPUIIOCHh, XapaKTepHa Oe3ydyacTHas,
OTCTpaHEHHass UPOHUS — 93TO yruiomeHue apdexra. He Oymyun B cumax
BO3BPATUTBCS  HA3aJ K  «TEPOMYECKOMY  OHTY3UMa3My»  MOJIEpHa,
METaMOAEPHUCTCKUE MHUCATENN, PEKUCCEPBl U XYAOKHUKH TEM HE MEHEE
IBITAKOTCS UPOHHUIO YKPOTUTH, IPHUJIAB €l MCKPEHHOCTH W IMONBITABIINCH
BBIUTH 3@ TMPEAENbl  «COJIUIICHUCTCKOTO  COJIMIICH3Ma»  OIIYIIaeMOMU
OTOPBAaHHOCTH W M30JISILIUM KaK OT APYTHX JIFOAEH M X NEPEKUBAHUM, TaK
U OT COOCTBEHHBIX UYBCTB. B 3TOM CMBICH CTpaTreruu, KOTOPYIO MOKHO
Ha3BaTh «IOCTUPOHUEW», U MOCBIUICHHAA €M CTarThs Juteparyposena Jlu
KoHCcTanTMHY B TpeTbeM pasjelie SBISIETCS HECOMHEHHOW ynadeu
cOopHuKa (B TOM YHcCIE JJIi TOTO PYCCKOrO YHUTaTelss, KOTOpbIM U3
JT00O0MBITCTBA MILET ONpeliesieHne JaHHOro TepMmuHa). Pazymeercs, HoBas
HUCKPEHHOCTb, K KOTOPOM MPUXOAUT METAMOJEPH, HE SBJSETCA MOJHOU
HEIMOCPEACTBEHHOCThIO. CKOpee, peub UAET O MPOCBEIICHHON HAUBHOCTH, a
TaK)K€ O IMPUTBOPHOM UYBCTBEHHOCTH M KYpUPYEMOM AyTEHTUYHOCTH, C
KOTOPBIMM  CBfI3aHAa TaK  Has3blBaeéMmash  [OJUTHUKAa  IOCTIPABJBI,
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paccmatpuBaeMas CsmoMm bpay3oM B ueTBepTOM paszjeine B KOHTEKCTE
JBYX pPa3IU4HbIX BHJIOB IIPOU3BOJACTBA HCKPEHHOCTH Ha MpUMEpe
opuranckoi nonutuku (bmp, Kopoun). Ananus bpaysa nro00mnbITeH TeM,
YTO OH BBIWIEHSET B TMOCTIPaBlE HE TOJHKO OTpPHUILIATEILHOE, HO H
MOJIOKUTEIIBHOE M3MEPEHUE, YTO PE30HUPYET U C MOMMH B3IUIAJIaMHU Ha
nannyto temy (Mopo3os, 2019).

Crarsio Jlxeitmca Maxk/laysmia U3 BTOpOro paszena, MOCBSAIICHHYIO
OTpaXEHUsM MeTamojiepHa B kuHemartorpade («quirky», KBUp-yTONHU3M,
HEOPOMAHTH3M), HAa MECTE PEJaKTOpOB COOpHHUKA s ObI, CKOpee, OTHEC B
TPETUIl pa3fesl U pa3MEeCTHSl PSAOM C pPa3MBIIUICHUSMU 1O TOBOIY
MeTtamoepHucTcKoro cutkoma I'pas Pacrema m Kas Xanmno IlIBunpa.
MeTaMOIEpHUCTCKUE JKaHpPbl KUHO M KAyeCTBEHHOIO TEJIEBHUJICHHUS
OTIMYAlOT OT MX  HOCTMOAEPHHUCTCKUX  IPEALIECTBEHHUKOB U
COBPEMEHHHMKOB «OMOLIMOHAJIbHAS, UHTEIJIEKTyaJbHas MO3UIIUS
(YyTBEp)KaEHHE, ONTHUMM3M, CEHTUMEHTAJIBHOCTb) MEpe]l MOTEHUIUAIbHBIM
MaTepuajoM s CKeNTHIM3Ma (MPOHUHU, OCO3HAHMUA aOCYpIHOCTH,
MOKa3HOW OTCTPAHEHHOCTH)» uX repoeB (ctp. 109-110), npusnanue umMu
CBOGH ysA3BUMOCTH U  0€33alIUTHOCTH, CBOEH OTOPBAaHHOCTH U
yiiepOHOCTH, OOopauuBaroiieecs: TerioTod. Eciam mocTmoaepHUCTCKas
XOJIOZIHASI UPOHUSA OJIOKUPYET BCSIKUWA SMOLMOHAIBHO 3HAYMMBIA OTBET 3a
UCKIIIOYEHHEM aMOppHON M Oe3nu4HOM 3ildopuH, BO3HHUKAIOLIEH Kak
peakiys Ha «CKOJIb3SIIME MO MOBEPXHOCTU olylieHus» (>xelMucon), To
(MOCT)UpOHUST METamMoJepHa MPEACTABIAET COOOM HE YTO WHOE, Kak
OTYasiHHbIE CO3HATEJIbHBIE YCUJIUS MO OOHAPYKEHHIO TIIyOMHBI B cebe U
BOKpYT.

Wtak, ecnum MOCTMOJAEPHU3M ObLI OTMEUEH HMCUE3HOBEHUEM WIIH,
ckopee, «3aryxanuem» Hcropuunoctu, Addekra u [nmybunsi, TO
METaMOJEPHHU3M YKa3bIBA€T HAa UX BO3BpALIECHUE WJIHM, IO MEHBUIEH Mepe,
€ro BO3BEILIAET, MPUYEM IPOCIIECKUBAETCSI OHO HU MHOIO HH Mo, Kak
3aABJIAIOT  PENAKTOPbl KHUTH, B TEHACHLHUAX, «IOMUHUPYIOLUIUX B
COBPEMEHHBIX TBOPEHUSX UCKYCCTBA U KyJbTYpbD» (cTp. 50). DTOT TE3uC ¢
JIETKOCTBIO TOJBEPraeTcsi KpUTUKE, 4To W nenaet Anexcannap IlaBioB B
cBoeM BBeJieHMHu (€. 23 W jajiee), — HEYXKeJIU Mbl CTaJKUBaeMCs C
METaMOJACPHUCTCKUMHU TBOPEHHUSIMHU Ha KaXKJIOM Iary? YCIIOBHO T'OBODS,
pa3Be MOporpaMma KHHOTEATPOB COCTOUT HCKIIOUUTENTBHO W3 (UIBMOB
KaTeropun «MamOJIKOp» M YK TeM Oojee «quirky», eciii OorpaHU4HUTHCS
npuMepoM KHHO? XyJI0O)KECTBEHHbIE MPOU3BEICHUA W TEHACHIIMH, K
KOTOPHIM OTCBHUIAIOT aBTOPhl COOpHHMKA, 0€3 COMHEHHUs, BaXXHbl U
MHTEPECHBI, U UX aHAJIU3 MOXKET MHOT'O€ JaTh JIJIsl IOHUMaHUS AyXa HOBOTO
BPEMEHH, OJHAKO OOJBIIMHCTBO W3 HHUX OCTAlOTCA JOCTAaTOYHO
MapruHaNIbHBIMU, UHBIMH CJIOBAMH, KPaeBbIMU SIBICHUSIMHU. BbITH MOXKeET,
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Kpai, KOTOPbI OHM 3aHUMAIOT, — Jla)K€ NIEPEeIHUM, OBITh MOXET, KaK pa3
TO COCTAaBUTEIM W HMEJIM B BUIY, U TEM HE MEHEe YpaBHUBATH
JTOMUHUPYIOILYIO U a6aHeapOHyto TIO3UIIUU, C MOEH TOUYKU 3pEHUs, — IIar
nanexko He 000cHOBaHHBIM. POBHO TO e 3aMeuaHue s Obl BhICKA3al U B
OTHOUIIEHUU 3asBIAEMbIX (UIOCOPCKUX WHCTAHIMALMKA MeTaMoJepHa —
CHEKYJSITUBHBIN peann3M U OOBEKTHO-OPUEHTUPOBAHHAS OHTOJIOTHS B
YaCTHOCTH, O€3yCIIOBHO, MPEACTABISIOT COOOW MOJHBIE TEUYCHHUS B
HBIHCIIHEW KOHTHHEHTaIbHOW (uimocopuu u TONB3YIOTCS  OONBIINM
YCIEXOM Y COBPEMEHHBIX XYI0XHUKOB M KypaTOpOB, HO HAa3BaTh JTAHHBIC
HaIpaBJICHUS MEWHCTPUMHBIMH OBIJIO OBI, MSATKO TOBOpPS, HEMAJIbIM
npeyBenuyeHueM. (B Mensbinedt cremeHu 3To oTHOcuTcs K JKWKeKy u
Mana0y. Bonpoc xe ¢ otHecenueM Jlenéza uiu Jleppuaa Kk METaMoIepHY
ABJIIETCSI TOpa3no Oojee MUCKycCHOHHBIM). Ilepen namu crtapas goOpas
OIIMOKA SKCTPAIOSAIUN, KOTOPOM, KCTaTH, 3a4acTyl0 Tperar HUMEHHO
¢bunocodsl — CBOW OrpaHUYEHHBIA KpPYr UTEHHUS TPUHUMAETCS 3a
BCEOXBATHIBAIOIIEE OTOOPAKEHUE CUTYAIlUH, a MOIbITKA €€ OMUCAHUS WIH
KOHIIECTITYJIU3aI[MU TTOXOAUT OO0JIbIIIEe HA TIPEANUCAHUE UITU TTPOTrpamMmy.

B 10 e BpeMs cam MeTamoJiepH KaK KOHIIEIIINS OKa3bIBAETCs BEChMa
oOITMM ONMHUCAaHUEM, U YPOBEHb 000OIIECHUS B HEM UyTh JIU HE TPAHUYHT C
0eccoaepKaTeIbHOCTHIO (ITPUYEM 3TO BIIOJIHE BXOJUT B 3alyMKY TOTO K€
Bepmioniena, cm. (ctp. 355)): Bca CyTh Jeia, Kak Mbl BHUACIH, IO
OonpIIoMy cyeTy OyKBaldbHO 3aKIIOYAaeTCsd B TNPUCTaBKE («MeTa» Kak
KHAPSIAY», «KMEXKIY» U «IIOCIIe»), KOTOpas MPUIIaracTcsi, C OJHONU CTOPOHHI,
K TOCTMOJIEPHU3MY, KOTOPBIM TPEANOJIOKUTEIBHO MPEOA0IeBacTCs B
paccMaTpUBAeMbIX SBJICHHUSAX KYJIbTYphl W TOJHTHKH, a C JPYyrod — K
[[EJIOMY MHOECTBY HE3aBHCHUMO C(POPMYIMPOBAHHBIX KOHIICTIINI Oojee
JIOKAJIBHOTO XapakTepa, Oylb TO HAXOMAIIMXCS Ha CIyXy, TaKUX Kak
«HOBBIA ~ pPOMAHTU3M»,  «HOBas  HCKPEHHOCTb»,  IIOCTHPOHUSY,
«TOCTIpaBaa» H T.I., WIK €IIe JUIIb MPETCHAYIONUX B HACTOSIIIHMA
MOMEHT Ha JAIBHEUIIYI0 TEOPETHUYECKYI0 BOCTPEOOBAHHOCTh, TAKUX KakK
«CynepruOpuaHOCTD) WIH «HOBBIM MaHbepu3m». CrpaBensiuBo ObLIO ObI
3agBUTh, YTO METAMOJCPHHU3M CaM OKa3bIBACTCS B TMOJIOKCHHH SIKOOBI
Oosiee aOCTPAaKTHOTO TMOCTIIOCTMOJIEpPHU3MA — D3TO HeE Oojee yeM
30HTUYHBIA TEPMUH, TMOKPHIBAIOIIMKN BBIMICIICPEYHCICHHBIC KOHIICTIITUH.
XoTss momoOHas 30HTHMYHOCTb, €CIM OKCIUIMIIMTHO  CIeNaTh e
collep)KaHUEM TEepPMHHA, JaKe BIICYATIISICT: MAasSTHHK, KOTOPBIA B TO K€
camoe BpeMsl TIPENICTaBIsIeT U3 ceOs 30HTHK, — JTO JIM HE IIEAEBP HOBOTO
pemecnennudectBa 1o  Bepcuu  Ceepma Ban  TywHeHa — wim
mu3operHndeckoro Oprkoaxa mooumeix uM Jlenésa u ['BaTTtapu, HO HE B
MaTepuaJbHOM, a KOHIENTYyaJIbHOM H3MepeHHH? 3a CTOJOM, CAETaHHBIM
MHU30(PEHUKOM, HEBO3MOXKHO CHUJIETh, 1a U BOOOIIE 0Opamarbcs ¢ HUM
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XOThb MO KaKOMY-HUOY/b U3 €ro Ha3HayeHUM, KaK HEJNb3sl MPUKPBITHCS OT
JTOK]1s1 IOCTOSTHHO PACKAUMBAIOIIUMCS U KOJICOIIOIMUMCS 30HTUKOM, U B TO
e BpeMs M0 KAaKOW-TO MPUYYUIMBOM NMPUYMHE OHM HE MOTYT Hac He
BOCXMINATh. BBITh MOXKET, METaMOJEpH JIy4llle BCEro XapaKTepus3yeT He
«rpuspayHocTh» Jleppuaa, a JOTHKa 1EJIoro, MpPEACTABICHHAs B
«Kanuranm3zMe u mm30ppeHU»: 11eJ0€ BCETJa MEHbBIIE, YeM CyMMa €ro
yacTteld (B JaHHOM CIlydyae — JIOKAJIbHBIX KOHIICHIUK), U MOTOMY OHO
pUOABISIETCS K HUIM — OKa3bIBACTCS HAPSAY C HUMH, CPEIA HUX U MEKITY
HUMH — YK€ TOCJIe, B CAMOM KOHIIE MX IOCTOSSHHO BO300HOBIISIEMOTO
nepeuncienus ([enés, ['Barrapu 2007, ctp. 75 u nanee).

[IpudeM CTOUT OTMETUTH, YTO U HEKOTOPBIC M3 ITUX KOHIIEIIINN TOXKE
SBJITFOTCSI, TIO CYTH, 30HTHYHBIMH TEPMHHAMH, XOTS M 0o0jiee YETKO
npopadOTaHHBIMU — TakK, MOCTUpPOHUS B omnucanuu Jlu KoHcTanTuHY
MpEACTaBIIeT COOONW HE HEKOE BIIOJHE OYEPUEHHOE M EIUHOO0Opa3HOoe
SBJIICHHE KYJIbTYypbl, a Ha0Op cTpaTervii, NPUTATHUBAIOIUX K cebe
COBpeMEHHBIX  TBOpLOB. Ilo MHeHutro KoOHCTaHTHHY, KOTOpBIii
OTPaHUYMBACTCS IPUMEPOM JIUTEPATYPHI, X KAK MUHUMYM YEThIPE — 3TO
MOTHUBUPOBAHHBIN MOCTMOJICPHU3M, JIOBEpUMBas MeTarpo3a,
MOCTUPOHUYHBIA POMaH BOCIUTAHUS M PEISIITMOHHOE MCKYCCTBO, MPUYEM
a000€ TOCTUPOHUYHOE TMPOU3BEACHUE MOXKET coueTarth B  cebe
WCIIOJB30BaHUE Cpa3y HECKOJIbKUX BEKTOpoB. M, B KOHEYHOM cueTe,
MOCTUPOHUIO BEpHEe OyleT Oomnucarh Kak ycuaus, TPeANpUHUMACMBIC
PSAIOM aBTOPOB IO MPEOAOJICHUIO €Ille TOCIOACTBYIOIIEr0 MOCTMOJEpPHA,
HEXEIU «TOTOBBINY, MOJOXUTEIBHBIN (PEHOMEH, HEXEM MCKOMOE HOBOE
COCTOSIHME, KOTOpOE€, 4YTO HAa3bIBACTCs, «IPUIIJIO HA CMEHY». OTH
paccyxaenus KoHCTaHTHHY TO3BOIMIIA Obl OTBECTH OT METaMOJIEpHU3MA
KPUTUYECKHUE 3aMEUaHMUsl Ha CUET €ro HEMpPaBOMEPHOTO «CKATBIBAHUS» C
YPOBHSI OIMCaHUSA Ha YPOBEHb MPEIANUCAHUS, €CIU Obl TOJHKO 32 XOJO0M
€ro MBICIIA CJIEAWIN M OCTajdbHble aBTOPHI cOOopHHMKA. C TOYKH 3pEHHUS
HEKOTOPBIX W3  HUX, TIPEACTABISIETCS  BO3MOXKHBIM  NPUMEHHTH
METaMOJCPHUCTCKYIO ONTHKY JaXe K TEeM TPOU3BEIACHHUSIM, KOTOPbIE
TPAJAMIIMOHHO CYHUTAIOTCS TMOCTMOACPHUCTCKUMHU. MHBIMH  cloBamu,
BJI00ABOK KO BCEM IPOYMM CBOMM METaHUSM METaMOJICPHU3M BCE K€ HE
MOXET PEIINTh, MO CIpaBeIMBOMY 3aMeuanuto [1aBiioBa, sBJsIETCS M OH
OHTOJIOTMYECKUM ONHUCAaHHEM (TO €CTh aHAJIM30M HAJUYHBIX TPEHJIOB,
BBIIBIIIONIMM WX PEATbHYI CTPYKTYPY WM TOHAJIBHOCTB, 3/€Ch
CTPYKTYypa YyBCTBa OKa3bIBACTCS peaMeToM) WIn xKe
AMUCTEMOJIOTUYECKUM (TO €CTh CIIOCOOOM MPOYTEHHUS HOBBIX, a TaK¥kKe
neperpouTeHUs TPEKHUX KYJIbTYPHBIX SBJICHUN; W TOTAAa CTPYKTypa
YyBCTBA CTAHOBUTCS METOJIOM).
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[ToueMy >x¢ B TakOM CiIy4ae CTaThHd W3 HACTOSIIETO COOpPHHKA —
CTaThl MMEHHO Ha TEMY «COCTOSIHUS METaMOJEepHa», a He, JOMyCTUM,
KOCMOJIEpHAa WJIU ke rumnepMmojaepHa? Ha Mol B3risig, MHOTHE W3 HHX
BIIOJIHE MOTVIM Obl (QUTYpHUPOBaATH W B U3JAHUAX, TIOCBSIIECHHBIM
aIbTEPHATUBHBIM SI3bIKAM OIMCaHUsI COBpEeMEHHOCTH. A craThsi Jkomia
Tora u BOBce yKa3plBaeT Ha €ro IMepexoa OT pEeHOoBaju3Ma K
METaMOJIepHy — MpaB/Aa, MOTYAIUBO, 0€3 KaKuX-ITM00 KOMMEHTapHeB CO
CTOpoHBbI aBTOpa. Ecnu Bkpatiie, cOOpHUKY HE XBaTaeT COMOCTaBICHUS
OTHOMMEHHOM  KOHIEMIIMA C JAPYTUMH  TOCTIIOCTMOJEPHUCTCKUMHU
TeopusiMHU. JlaHHBIM HEJOCTAaTOK OTYACTH BOCHOJHSCT BBemeHue IlaBioBa
(XOTs1 3TO BOBCE HE BXOJWJIO B €r0 3aJa4d, U K TOMY K€ YATATEITh MOKET
00paTUTHCS K MHOTOYUCIICHHBIM CTAThSIM aBTOPA, TIOCBSAIICHHBIM «00pa3zam
coBpeMeHHocTU B XXI Bekey, MpUBEJIEHHBIM B OuOIHorpaduu, a riaBHOE
— K €ro KHHIe, BCEIeJIO IMOCBSIIEHHON MocTrnocTMoepHusmy, (I1aBnos,
2019b)), a Tarke CTaThsd HEMEIKO-aMEPUKAHCKOTO cjaBHcTa Payiis
OuienbMaHa, TBEPAO MPHUACPKUBAIOIIETOCS COOCTBEHHOM TO3UIMU B
paMkax mep(OopMaTUCTCKOTO HAaNpaBlICHHWS M BCTYMAIONIETO B CIOP C
METaMOJICPHU3MOM.

3AK/IIOYEHHUE

B 3akmroueHuM CBOETO 3cce, MOCBAIIEHHOrO MephopMaTUCTCKOM
dotorpaduu, DmenbMaH MOPOBOAMT  JOCTATOYHO  COAEPKATEIbHOE
CpaBHEHUE M MPOTHUBOIIOCTABIEHUE METAMOJEpPHU3Ma U mnepdopmaTU3Ma
(ctp. 449 u panee), mo pe3ysibTaTaM KOTOPOrO Pas3iudMsl MEXIYy HHUMHU
MO>XHO CyMMHUPOBaTh clieyrolum odpa3zom. Eciin MeraMoiepH paTyer 3a
KoJie0aHus1, HO 0€3 TOro, 4YTOObl OCYIIECTBIISIICS CUHTE3, TO NepopMaTu3M
BBICTYMA€T KaK pa3 3a «CTapbhlii JOOpBIA TEreleBCKUiI» CHHTE3 W
paccMmarpuBaeT camy (pa3y «IMaJeKTUYeCKHEe KojeOaHus» Kak B3Z0p,
MOCKOJIBKY, C TOYKU 3peHHs DlleIbMaHa, MPUIEPKUBATHCS MOKHO JTHOO
Kojie0aHuN (HMYEM HE YBEHUYMBAIOLIUXCA, a TOTOMY CTaTHYHBIX —
METaMOJIEPH 3aHUMAET «CJIHUIIKOM YK BBDKHUIATENIBbHYIO TO3HUIIMIO»), TUO0
UX JUAJIEKTUYECKOTO CHHTE3a, M HUKaK HHadye. HoBoMy pomaHTH3MY
MEeTaMOJIepHa, HAaCJeAyIoIEMy 3CTETHKY Xaoca OT MOCTMOAEPHHU3MA,
nephopMaTu3M  MPOTUBOIOCTABISIET, CKOpPEE, HOBBIM  KIIACCHULIM3M,
KOTOPBIN ONUpAeTCsl Ha 3CTETUKY nopsaka. (bbiio Obl IFOOONBITHO Y3HATH,
K KakoMy M3 IOJIOCOB CKIIOHSIETCS HOBBI MaHbepu3M BaH TyuHeHal).
Hakonel, B oTnuymre OT MeTamMoJIepHa, KOTOPbIM 3aHAT B MEPBYIO OUYEPEb
«CTPYKTYpOM 4yBCTBa», TO €CTh MPOCTPAHHBIMHU PACCYKIACHHUSIMHU HacUeT
adhdexroB (0ynp TO addexToB camoro coszgarens MPOU3BEIACHUSA, €r0
KPUTHUKOB WM ayauTOpuH), mepdopMaTu3M COCpeloTaunBaeTcs Ha
dbopManabHOM U (QYHKIMOHATBHOM aHANU3€ COAEP)KAHUS MPOU3BEACHUIM, C
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4eM CBS3aH €ro OTKa3 OT WHTEPNpEeTAaluid SBICHUN W3 MOJUTHYICCKON
chepbl, HE HMEIOMICH HEMOCPEACTBEHHOTO OTHOIIEHUS K MpHUeMaM
UCKYCCTBa W TOJCIYJHBIM HOpPMaM, HaIPABJIAIOIMIUM WX HCIIOJIb30BaHHE.
Bo MHOTOM mH3-3a JaHHBIX PA3IUYUN METaMOJEPHH3M U TMephopMaThU3M
OKa3bIBAIOTCS  KOMIUIEMEHTapHBIMH, W  TeM  HE  MEHee WX
B3aMMOJIOTIOJIHUTEIBHOCTh 3a4acTyI0 OOJbIlle HATOMUHAET JINOTAPOBCKYIO
«pacmpro», B KOTOPOM TO W J€J0 OJHAa CTOPOHA 3aThIKAeTCs IPYrou, a
MOVMCK OOIIEro S3bIKa MU TIOCTOSTHHO OTKJIAIBIBACTCHA.

[IpencraBneHHbple  BBINIE  CHOPHBIE ~ MOMEHTHI  KOHIICTIITUH
MeTaMoAepHu3Ma (OTHeNIbHBIC MPOOJIEMATHYHBIC pEIICHUS W Toa9ac
HE0OOCHOBAaHHBIC aMOMITUH, aKIICHT Ha CTPYKTYPY YYBCTBAa B IIPOTHUBOBEC
OCTAJIbHBIM (haKTOpaM, TeTEPOreHHOCTh YACTHBIX IOAXOJ0B aBTOPOB Ha
dboHe OeaHOro MOHATHMHOrO ammapara oOmieil Teopuu, mnpodieMa ¢
OMMCAHUEM/TIPEIMUCAHUEM,  PACIUIBIBYATOCTh IO  CPAaBHEHHIO  C
IbTEPHATUBHBIMU SI3bIKAMH OIMMCAHMS), Pa3yMeeTCsl, C JIETKOCThIO MOTYT
OBITH BOCIIPUHSATHI U KaK €ro JocTomHCcTBa. Kak Obl TO HU ObLIO, COOPHUK
MPEACTaBIICT HECOMHEHHBIH WHTEpEC Il MIMPOKOW ayJIUTOPUH H
CHEIUAIKNCTOB, MOCKOJIbKY OH MOXET IMOCITYXUTh 3HAYMMOW OIMOPHOMN
TOYKOW JISl TIOJOTBOPHBIX JUCKYCCHA O CHTyaIldd COBPEMEHHOCTH Ha
PYCCKOM SI3BIKE.
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Teopust Mmeaua moka emié He UMeeT penyTanuu Teopuu ¢ OOJIBIION
OYKBBI, HECMOTPSl Ha TO YTO C KaXJbIM JCCATUIETHEM 3HAUCHHE MEJlMa B
COBPEMEHHOM MHUpE YyBelnuuBaercs. Pabotarb ¢ KyabTypoil mocie
«KYJBTYPHOTO MOBOPOTa» B COLIMANIbHBIX MCCIIEOBAHUSAX 0€3 MOHUMaHUS
TOTO, TIO KakuM 3aKoHaM (YHKIMOHHUPYIOT M Pa3BUBAIOTCS MeIua YxKe
HEBO3MOXKHO. ['eHe3uc m0OOW TEOPETUYECKOM KOHUENIMU — 3TO
MHUCTeMoNIornueckas  mpoOsnema.  [lpemmectByer O MpakTUKe
TEOPETUYECKOE OCMBICIICHHE CYIIECTBYIOIIUX B O0JACTH TEHACHUUN WU
nporsozupoBanue? Mimm ke  ciIyd4alHO M JIEHEHTPAJIM30BaHHO
CKJIaJbIBAIONIASCA MpaKTUKa Na€T akTopam NUILYy Ui pa3MbILUICHUN H
OCHOBaHWA [y JAeucTBHU? [0 BpEMEHHM OTJIOXKHB B CTOPOHY OTOT
AMUCTEMOJIOTHYECKOW CHOp, OTMETHM, YTO MEIuareopus 1o OojblIei
4acTH omnucareigbHa. Menuamup He co3AaéTcsi KaOMHETHBIMH YUYEHBIMH.
OT10 cdepa MpaKTUUECKON AESITEIBHOCTH, YTO POAHUT €€ C OM3HECOM, B
KOTOPOM pE€aJIbHbIE HCTOPUU YCIIEXa CaMHU CTaHOBATCS KeWcamu Jis
ucciaenoBanust (Larsson, 1993, p. 1523). B aHanu3e oOKa3bIBAIOTCS
3aMHTEPECOBaHbl B IEPBYIO OUYEpENb T€, KTO OOECHOKOEH IOIy4eHHEM
pUOBLIH, a HE Pa3paboTKON TEOPHUHU.

AMepuKaHCKui podeccop, TEOPETHK MeANa, KyJIbTYypOJIOr U MPOCTO
(dbanaT coBpeMeHHOU KynbTypbl ['eHpu JPDKEHKUHC cymen MOKoJjebaTh 3TO
CKENTUYECKOE OTHOUIEHUE K BO3MOXHOCTSIM MEIHMATEOPUH U BOOOIIE K
TEOpPUH CO CTOPOHBI TE€X, KTO HEMOCPEJACTBEHHO CBsi3aH ¢ Meaua. Ha
0050kKy pycckoro wusmanusi (Jxenkunc, 2019) BblHEcCeHBI CJOBa
amepukaHckoro yueHoro CtuBeHa JlxoncoHa: «Kuura JIxeHknHCa
OOJIbIIE TOX0XKA HA OMEPALMOHHYIO CHUCTEMY, HEXEIW Ha TPaJULMOHHYIO
KHUTY. ODTO MmiaTtdgopma, Ha KOTOPOM MblI OyJeM BBICTPAaMBaTh HOBBIC
Teopuu B mociaenytomue necsatuietusi». CtueH J[xoncon B 2005 roay
caM omnyonmkoBal pabory «Bcé mioxoe — Xopomo s Bac: Kak
COBpPEMEHHAs MOMYJISIpHAas KyJbTypa ACHCTBUTEIBHO AEIAET HAC YMHEE)»
(Johnson, 2005), Takke MOCBAIMIEHHYIO COBPEMCHHOW MOMYJISPHOI
KyJbType U MeauaTeopuu. He 4acTo mpuxoAUTCs CIBIIIATH CTOJb JIECTHBIC
ClIOBa OT KoJUler, paloTarolux B TOH ke 00JacTu, YTO U ThHI.
Onpenenénno, J>keHKMHC nosyuus mnpuzHanve. Ho, BO3MOXHO, Aaxe
Ba)XHEe olleHKa Ywuia Paiita, rerim-mm3aiinepa SimCity m The Sims:
«T'enpu [[KeHKUHC TpenjaraeT HaM KJIlOY K MOHMMAaHUIO OyayIIero.
Ecnu pa3paboTtuuk urp aymaer, yTo nmoHMMaHue J[>KeHKHMHCa BEpHOE, TO
€CTh OCHOBaHHUS MpearnoJyiaraTh, 4YTO OyAyllee eWCTBUTENbHO Oyjaer
YUUTHIBATH TEOPETHUECKUE HAPAOOTKM aMEPUKAHCKOTO HCCIIEIOBATENS.

MHorue MHTEUIeKTyalbl TAKKE OKa3aJIMCh OYaPOBAHbI €0 AHAIU30M
u unesamu. IlocnenHee oyeHp BaXkKHO, MOTOMY 4TO J[KEHKMHCY yJajioch
€CJIM U HE MOTECHUTh, TO XOTSA Obl COCTABUTH KOHKYPEHIIMIO HEKOTOPHIM
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BIIUSITEIILHBIM HAMPABIICHUSM aHAJIM3a COBPEMEHHBIX Me/IUa U MOMYJISPHOU
KyJbTYpbl. MHOTHE W3 HUX ObUIM BJOXHOBJIEHBI JIEBOM KYJIbTYPKPUTHKOU
®paHKk(ypTCKON MIKOJBI, MOCTCTPYKTYPAIUCTCKUMU TPEACTABICHUSIMU O
s3bIKE WIIM TIPaBbIM KyJIbTYpHBIM KoHcepBaTtu3MoM (Real, 1980, pp. 240-
242). BeposiTHO, 3TO yX€ HE OTBEYaeT TE€M H3MEHEHHUSIM, KOTOpHIC
MPOU3O0LLIM C COBPEMEHHOW KyJbTYpOW B 3M0XYy HHTepHeTa. Bcenen 3a
I'enpu [IKEHKMHCOM MHOTMM M3 HAC, Ybs JKW3Hb CBA3aHA C COBPEMEHHOM
HOMYJSIPHON KYJIBTYPOU, XOTENOCh Obl HEMHOTO IMOOBITH ONTUMHUCTAMH.
Ecnu coBpemeHHbIe Meara (PYHKIIMOHUPYIOT HE TaK, YTO MbI OT HHUX JIUIIb
CTAaHOBUMCS IJIyIIEE U TEPSIEM TO HEMHOTOE BpPEMsI, KOTOPBIM 00J1a1aeM, TO
ObUTO OBI 3I0POBO y3HATH 00 ATOM MOOoJbIIEe. B 0cOOEHHOCTH, €CiIu ATU
TEOPETUYECKHE PA3MBIILIEHUS, UM BepHEe OyeT cKa3aTh «HAOII0ICHUD,
MOBJIMAIOT HA UHYCTPUIO KYJIBTYPHI.

['enpu J[>KEeHKHHC KaKk HHUKTO pa30HpaeTcs B MOIMYJSIPHON KYJIbTYpe:
«/Ixenkunc Obu1 ¢aHom Bcerga. Emé B nercTBe, Kak Npu3HAETCA cam
JIKEHKUHC, OH 3aUUTHIBAICS TMOMYJISIPHEHIIMMH CpPEAU IOJIPOCTKOB
xypaanamu “Mad” u “Famous Monsters of Filmland”. <...> Tlocie on
OTKpBUT i ce0s  KOMHUKCHI, HaydHylo  (aHTaCTUKYy, Hayal
KOJUIEKIIMOHUPOBATh MIPYIIKH, CAEJIAaHHbIE MO MOTHBAM TEJIEBU3HMOHHBIX
MEPCOHAXKEW, U CTall MUCATh CIICHAPUH JJIs1 COOCTBEHHBIX (MIBMOB Super
8» (ITaBmos, 2019, c. 7). TakuM MOCITY>KHBIM CITICKOM MOTYT TIOXBACTAThCSI
HEMHOTHE JIIOOUTETN KOMUKCOB, (UIbMOB WU (aHPUKOB, HE TOBOPs 00
yu€HbIX. Ero morpyx€HHOCTh B MaTepHall 3aCIyKUBAET YBAXKEHUS HE TEM,
YTO OH MOINpoOOBajl BCE M MO MHOTY. DTO HE Takas OOJbllas PEAKOCTb.
3HaueHne HuMeeT To, 4To JIXKEHKMHC He pacTBopwics B (haHAaTCKOM
KyapType. [loxkanyil, caMblM BaKHBIM CBHJIETEIILCTBOM B MPEIAHHOCTH U
BEpHOCTU JI)KEHKMHCA HE TOJBKO IOIYJSPHOW, HO M AaKaJAEeMUYECKOH
KyJbType OyAeT TO, YTO OH MUIIET O HEeW He TOJIbKO Ha ¢opymMax WU B
COIIMAJIBHBIX CETSAX, HO M B HAyYHBIX XXypHajaxX, MyOJUKYyeT KHUTH B
KPYIHBIX H37aTeNIbcTBaX C Oe3ympedyHon pemyTtanmueid. Ero paboTsr
CTAaHOBWJIMCH OecTcelyiepaMu, TMpU ITOM COJEP)KATENbHO  SBISSCH
MPOJIOJKEHUEM €r0 YBICUEHH, YeMY MOKET MT03aBHUI0BATh JIHO0O0M aBTOp.

Kak xopomio 3HakOMbIil ¢ Meaua 4esioBek, J[>KEHKHMHC Bcerga yMmen
NpUBJeYb YHUTATENId K CBOMM TpyaaMm. Yero TOJBKO CTOUT Ha3BaHHE
coopuuka 1998 roma «Ot bapom k Mortal Kombat: rengep u
xommbroTepHbie urpbl» (Castell, Jenkins, 1998), koTopbIil BBIIIEN MO €ro
penakiueit. Kykiaer bapou, Mortal Kombat, rennepubie ucciaenoBanus u
computer studies moa oaHOM 00510%KKO0H. CII0XKHO MPEICTaBUTh CeOE YTO-TO
0ojiee MHTEPECHOE U OJTHOBPEMEHHO BBI3BIBAIOIIEE JaKE€ B aMEPUKAHCKOM
rymanutapHoM mnpoctpaHctBe 1990-x. Cama ctpaTterus ero paboThl U
IPOJABWKEHUS B aKaJEMUYECKOM MHPE — XOPOLIMH MpPUMEp TOrO, YTO
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aBTOp IMOHMMAET 3aKOHbl (PYHKIIMOHUPOBAHUS COBPEMEHHOM KYJIbTYpBHI,
B3aMMOIIPOHUKHOBEHUE U U y3u0 Meara-Mupa U MUpa UCCIIETOBaHUI.
JIXKEeHKMHC HauMHal Kak TpaJAULIMOHHBIN HCCIe10BaTeNlb KuHEMaTorpada u
ICTETUYECKUX (EHOMEHOB, co3JaBas ce0e penmyTaluio  aHaJIU30M
rouuByackux komenuii 1930-x rogos (Jenkins, 1992b) u HoBaTopckumMu
UJESIMU «COYYACTHs» B IMpolieccax MPOU3BOACTBA, KOTOPbIE MPHUILINACH IO
JyIIE MOJIb30BATENAM €IIE€ HE3aperyJIMPOBAaHHOIO KOMITAHUSIMU UHTEPHETA.
bnarogatHbie TeMBbI U1 HCCIIEAOBAHUSA, COUETAIOIIUE aKaIeMU3M U paboTy
C «HU3KUM» kaHpoMm. [Ilo3zke, mMOHHMMAas 3aKOHBI TPaMOTHOIO
TapreTUpoBaHus, OH oOOpamaincs K TeMaM, KOTOPbIMU AaKTHUBHO
MHTEPECOBAINCH NPEICTABUTENN CYOKYJIbTYp: KO BCEJIIEHHOM «3BE3IHBIX
BOWH» U K cepruairy «CtapTpek».

[Tomumo artoro, I'enpum JIXKEHKMHC HHUKOIZla HE  OCTaBIISI
HENOCPEACTBEHHO MyOIMUHYIO0 AesTeIbHOCTh. OH IPUHUMAJ U IPUHUMAET
y4acTHE B MHOTOYHUCIICHHBIX MEPONPUATHAX, KOTOpPHIE HPOBOASITCS
(daHaTaMM ¥ KOPHOpALMsIMU I MOKJIOHHUKOB TOTO WJIM MHOTO (peHOMEHa
MacCOBOM KyJbTYphI. JI>KEHKHHC BEAET CBOM COOCTBEHHBIN 0JI0T, KOTOPBIMA
perymsipHo oGHOBMseTC . Ha HEM Mccie/[oBaTeNb pa3MelaeT BCe BaKHbIC
AaHOHCBI, CBSI3aHHBIE CO CBOEM AKAJEMHUYECKON IEATEIbHOCTBIO, & TaKXKE
co3ga€T CcBOM 0cOObI HedopMallbHBI 00pa3, Urpas Ha KOHTPACTE C
TPaJAMLIMOHHBIMU CTPAaHMLAMH Y4Y€HBIX Ha CcalTax akKaJeMUYECKUX
yupexaeHuil. UTo x, OH MOXKeET ceOe 3TO MO3BOJIUTb.

Nuaue roBOpsA, mnyTh J)KEHKMHCa B  aKageMuu  CIEIyeT
paccMaTpHBaTh, KaK peaiu3aliio Ha MPAKTUKE T€X (PEHOMEHOB, O KOTOPBIX
OH MHUIIET: KOHBEPT€HTHOM KYJIbTYPbl U TPAHCMEIUUHOTO MTOBECTBOBAHMUS.
OpHako HE HY’KHO BOCIPHUHHMMAaTh UCTOpUIO ycnexa I'eHpu JKeHKMHCa Kak
HOMBITKY CO3/1aTh ce0e aKaJIeMUYECKYIO0 pENyTalli0 HE CAMBbIM JJOCTOHHBIM
nyTéM, WIM TeM OoJjiee KaK HWHTEJUIEKTYaJlbHOE MOIIEHHUYECTBO.
AOGCONIOTHO OYEBUAHO, YTO J[KEHKHMHC HE TOJIBKO IIEHUT COBPEMEHHYIO
KYJIBTYpPY, HO U JIEHCTBUTENBHO JIOOUT MccienoBanus Mmeaua. OqHako 3To
UPOHUYHO: YTOOBI KTO-TO KYMWJI W TPOYMUTA]T KHHUTY C Ha3BaHHEM
«KoHBeprentHas KyJbTypa», HEOOXOAMMO, 4YTOObI MMsi aBTOpa OBLIO
MOHSTHEE W HU3BECTHEE, YEeM CJIOBO «KOHBEPIeHTHas», a Ha OOJOXKKe
OPUTHMHANBHOTO  M3AaHUS  ObLT  HM300paXE€H M3BECTHBIA  KAKIOMY
amepukaniy B 2006 roxy iPod (Jenkins, 2006). IlpaBma, mis MHOTHX
COBPEMEHHBIX UMTaTeJed 3TOT 00pa3 y)Ke€ BBIMVISAUT KaK aHaXpOHU3M
(Facumun, 2019, c. 23) wiM OpocTO KaKOW-TO TaKET HEMOHSTHOIO
Ha3HAuY€HUsS W3 TaK M HE HactynuBuero Oynaymero. Hecmorps Ha
OYEBUIHO Oo0Jiee BBICOKMI, YE€M MPUHATO CUYUTATh, MHTEJUICKTYyaJbHbBIN
YpOBEHbB JIOOUTENEH MOMYIIPHON KYJIbTYPhl, COMHUTENIBHO, YTO UX MOTJIO

! Cwm.: http://henryjenkins.org/
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Obl 3aMHTEpPECOBaTh HEUTO «KOHBEPreHTHOE». B KOHIIE KOHIIOB, 3TO HE
bapou u naxxe ne Mortal Kombat.

Pycckuii nepeBon «KoHBEpreHTHON KyNbTYpbl» BBIXOAWT CIyCTS 13
JIeT mocye myonuKanuu opuruHaia. HecMoTpst Ha TO, 4TO 3TO «...0JHA W3
CaMbIX IUTHPYyeMbIX paboT JKeHkuHCa, W OJHO U3 BaXKHEUIIUX
UCCIIEIOBAaHUM B 00JaCTU MEIUAKYJIbTYphl, OMyOJUKOBAaHHBIX B CEpeIUHE
HyneBbix» (I"acunun, 2019, c. 22), 3T0 nepBoe COUMHEHUE aMEPUKAHCKOTO
aBTOpa Ha pycckoM s3bike. Hu onHa apyras u3 MHOTOYHMCIEHHBIX paboT
JIKeHKMHCa Ha pyCCKMM HE IIEpeBEAECHa, 4YTO SABJISETCA JOCAJHBIM
ynymeHueM. Kak O6b1 TO HU ObUIO, UMEHHO «KOHBEpreHTHasl KyJIbTypa»
ABJISIETCS KJIIOUYEBOUM paboTON MO COBpEeMEHHOUM Menuareopuu. BepositHee
BCETO, MHOTMM M3 COBPEMEHHBIX HCCIIEIOBATENIEM MeIna JOBOJIMIIOCH
CTaJIKUBATbCA C MAEAMHM, IMOXO0KUMHU HA MBICIH [[PKEHKUHCA, WU JaXKe C
€ro peuenuueii, OAHAKO HOBAaTOPOM U ABTOPOM SIBISIETCSI MMEHHO OH.
[TosTtomy wu3nanue «KoHBepreHTHON KynbTypbl» I['eHpu J>KeHKHHCA
BOCIIOJIHSIET TOT MpoOeT B TEOPUU MeAua, KOTOPBIA CYIIEeCTBYeT Ha
PYCCKOM SI3BIKE.

Camoe BaxHOE TOHSTHE, OMHUCHIBaromee nuddy3Hbie Mpolecch B
COBPEMEHHBIX MEAHMa U KYyJIbTYype — 3TO «KOHBEpreHuus». J>KeHKUHC
OpUrjamaeT Hac OTKa3aTbCsl OT CTEPEOTHNOB 00  ycTapeBIIeH
TEJIEBU3UOHHON KYJIbTYpEe M TO3HAKOMUTHCS C HOBBIM MHUPOM MeHUa:
«/JoOpo moxanoBaTh B KOHBEPrE€HTHYIO KYJIBTYpPY, I'ZI€ CTAJIKHUBAIOTCS
CTapble U HOBBIE MEJINA, I€ MEPECEKAIOTCA KOPIIOPATUBHBIE U JIOKAJIBHBIE
Meaua, T€ SHEpPrus MEIUANpOU3BOAMTENICH M DHEPrus MOTpeOuTesneit
MEIMAKOHTEHTAa COYETAIOTCS CaMbIMU HENPEABUIACHHBIMU CHOCOOAMU»
(Joxenkunc, 2019, c. 28). Ilog «xoHBepreHume» cieayeT MOHWMATh
dbeHomen TpaHcpopMalMh ~ KyJIbTYpbl, UbE pa3BUTHE  HAYMHACT
ONpENENATbCS HE OJHHAM 3aMbICIIOM aBTOpPa, KOTOPBIM OMOCPEAYIOT
KPYIHBIE MEIUAXOJITUHTH, U3BIEKAIOMNMe NpuObud. J[XKEHKMHC CUWTaerT,
YTO Yy ME€IHWa U KYJbTYPHOH KOHBEPIrE€HIIMM TPU PEHIAIOIIMX aCIEKTa:
Pa3BUBAIOIIASACS MAPTULUIIATOPHAS KYJIbTYpa, KOJUIEKTUBHBIN MHTEIUIEKT U
TEXHOJOTUM C O0patHOM CBsA3bl0. (OCHOBHasi METOJO0JIOrMYECcKas
npeanocsika I'eHpu JKEHKHMHCA COCTOMT B TOM, 4YTO COJEp)KAHUE
KyJbTYPBI M CITIOCOOBI €€ MPOU3BOACTBA WJIM NIEepeaun B3auMocBs3aHbl. He
CI€AyeT CUMTaTh, YTO OJHO IIOJHOCTBIO ONPENENAET APYyroe. IJTO He
noryonieHrue. Ckopee, pedb MAET O CIOXKHOM MpOLECCE, KOrjga HOBBIE
dhopMBI MeIa MEHSIFOT CTapble KyJIbTypHBIE BOTUIONIEHUS.

Nnes napTULIUATOPHON KYJIbTYPhI, WJIH KYyJIbTYpPbl COy4acTHs, JaBHO
3anuMana J[xenkunca. Emeé B 1992 roay oH mocBATWII €l CBOIO NEPBYIO
kHUry «TekcroBble OpakoHbephl. DaHATHl TENEBUICHUS U KYJIbTypa
coyuactus» (Jenkins, 1992a). Kynerypa coydyactus nepepadaThiBacT OMBIT
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noTpeOeHus] MeMa B HOBOE MPOU3BOACTBO, KOTOPOE HE TOJIBKO CO3TAET
HOBYIO KYyJIbTYpy, HO M mojziepxuBacT ctapyro (Jenkins, 1992a, p. 46).
[IpeacraBienre O KOJUIEKTUBHOM HHTEIUIEKTE JI)KEHKHMHC 3aUMCTBYET Yy
npyroro Teopetuka meaua: «CormacHo Ileepy JleBn, cymma oOmieit
uHdopMaIuu, TpUHAAJIeKANIEH B WHAMBUIYATbHOM TMOPSAKE YJIeHAM
coO0O0I1IeCTBa 3HAHUSA, JOCTYMHAs B JII00OE BpeMsSl B OTBET Ha KOHKPETHBIN
3anpoc» (Ixenkunc, 2019, c. 30). KoieKTUBHBIM MHTEIIEKT BaXXEH IS
CMBICJIOBOTO  HANOJHEHHS  MEIUampoAyKTa, TMOTOMY 4YTO  JeNaeT
BO3MOXKHBIM CO37aBaTh OoJiee CIIOKHbIE TpousBeaeHus. Ecim psamoBoi
TEJIE3PUTEIb, HACIAKIAIONIMNCI CepHalaMHd CO CBOEM CEMbEN, HE MOT
MOHATH CIOYKHBIE TIPOIYKTHI «KAY€CTBEHHOTO TEIICBHICHUS, TO 3pPUTEIb, B
pacTopsDKeHUH KOTOPOTO HAXOAWTCA KOJUIEKTUBHBIN pazyM (aHaTCKUX
COOOIIECTB, MOXKET YCHJIMBATh CBOM ONBIT U MOHUMATh ropas3io OOJbIIIE.
KonnekTuBHbBII HMHTENIEKT, B CBOIO OYEpEb, HEBO3MOXKEH 0€3 HOBBIX
texHosoruii. KiroueBol W3 HUX  SBISETCA HMHTEPHET, KOTOPBIN
3HAUMUTEILHO CHUXACT H3JACPKKM Ha OOMEH HHQpOpMaluen, MO3BOJIS
HaXOAUTh €JUHOMBIIIJICHHUKOB 110 BCEMY MUPY B J11000€ y100HOE BpeMs.
OTO Ta TEXHOJOTHS, KOTOpas IMEepEeBOAMUT CYIIECTBOBaHHE (DAHATCKUX
COOOIIECTB M3 TEPPUTOPHAIBLHO OTPAHUYCHHBIX DPAMOK B TJI00AIBHOE
IPOCTPAHCTBO.

Bce Tpu ykazaHHBIE acliekTa KOHBEPT€HTHOW KyJIbTYpPhl, B KOHEUHOM
cuére, MEHSIIOT MPOM3BOJACTBO B HMHIYCTPUU KyIbTypbl. COBpeMEHHBIE
IPOAYKTHI CYIIECTBYIOT B MUPE, IJI€ UX yCIIEX 3aBUCUT OT TOTO, Y3HAIOT JI
O HHUX TOJb30BaTENIM, MOHPABATCS JIM OHM MOTPEOUTEN0 W OyIeT Ju
pacKpyuMBaThCs ~MasTHUK, CHIDKAIOIIMK  3aTpaThl KOMITAHWHM  Ha
MPOJIBIKEHUE TPOAYKTa. TOIBKO TaKUM MPOU3BEACHUSM YIACTCS TIOCTHYb
ycrexa Ha PhIHKE KyJIbTYPHOTO MEPETpPON3BO/ICTBA.

Camas Oompinasi ommoOka, ¢ Touku 3peHust ['enpu JxeHkuHca,
noJyiaraTh, OyATO TeXHUWYECKass (opma Menua TOJHOCTBIO OMpeeseT
KyJIbTYpHOE HAMOJHEHUE. DKCTPAOJIAINS 3aKOHOB (PU3MUECKOT0 MUpa Ha
KylbTypy omuOouHa. OH 3JIETAaHTHO HAa3bIBAE€T ATO «COMU3MOM UEPHOTO
sukay: «CorracHo pacrpoCcTpaHEHHOMY MHEHHIO, PAHO HITM TTO3HO BECh
MEAMAKOHTEHT OYyJeT MOCTyNaTh B HAIIM TOCTHHBIE TTOCPEACTBOM OJHOTO
eauHcTBeHHOTO YépHoro fAmuka (B MOOMILHOM BapuUaHTE — MOCPEICTBOM
nopratuBHblx Yépubix AumkoB)» (Ixenkunc, 2019, c. 46). Cam
uccnenoBaresib (GUKCUPYET, C OJHOM CTOPOHBI, YTO B €r0 T'OCTHHOHU C
KaXXIBIM TOJIOM CTaHOBHUTCS BCE OOJBIINE TOTOOHBIX «UEPHBIX SIIUKOBY, a,
C JIpYyrod CTOPOHBI, COMHEBAsICh, MOJITBEPKIACT, YTO B paMKax OJHOTO
MEIUAyCTPONCTBA TOTPEOUTENh MOXKET HaWTu BCE Ooibie (QyHKIUN.
BepositHo, crycTst Ooniee yeM JAecATUIIETHE TMOCe MEepPBOi MyOIuKaluu
«KoHBepreHTHON KyJIbTYypb», MBI MOXEM CKa3aTh, YTO COMHCHHE
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JI)KeHKHHCAa OKa3ajioch ONMke K HMCTHUHE, YeM €ro OCHOBHOHM Te3uc.
[lepenecenue 3aKOHOB (HYHKIIMOHUPOBAHUS MOMYJSIPHON KyJIbTYpPhl Ha
TEXHUYECKOEe €€ BOIUIONIEHHE OKa3aloCh CIMIIKOM HauBHBIM. Ha 370
yKa3blBa€T M aBTOp MPEAUCIOBUS K PYCCKOMY W3JAaHUIO KHUIH,
courasibHbI puiiocod Anekcanap IlaioB, cceuUiasch Ha HcclaeAOBaHHUE
COBPEMEHHBIX TEXHOJIOTUH OpuTaHCKOro TeopeTruka Anama ['pundunma
(I'pundung, 2018): «...Temepb BCE TO, YTO BBl MOTPEOJAIN B pa3HBIX
dbopmarax, 4YacTO YKHMBAETCSd B OJHOM MAJICHBKOM dYepHOM (Oemom,
30710TOM ¥ T.1.) sitqnuke» ([1aBnos, 2019, c. 12).

Paccyxxnenre o Menua M KyJbType HYKHO HayMHaTh C CaMOM
KyJbTYphl. DTO CUJIBHBIM TE3UC, YUUTHIBAS, YTO KYJIbTypa, KaK MpPaBUIIO,
MOHUMAETCS, KaK HEYTO MPOU3BOAHOE OT «Oosee peanbHOro». Iloxanyii,
caMbIM 3aMeyaTesIbHbIM HAIIOMUHAHUEM 00 3TOM OOCTOATEIBCTBE CIIYKUT
W3HAYaJIBHBIM CMBICHI 3TOrO cioBa: «OQHO U3 €ro MCXOAHBIX 3HAYCHHU —
“KyJIbTUBUPOBAHUE”, WU IPUCMOTP 32 POCTOM YEro-TO MPUPOAHOTO. <...>
[TonynsipHass HeiHE (paza “KyJIbTypHBIM Marepuainu3M’ — B HEKOTOPOM
pone Ttastosorus» (Urmron, 2019, c. 8). CambiM «peanbHBIM» IS
JIKEHKMHCa OKa3blBAIOTCA HE TEXHUKA, HHTEPECHl KOPIOpalUHUd WIH
MOJINTUKOB, & UHTEPECHI CAMHUX MOTPEOUTENEH KYJIbTYPBHI.

Jecsatunetuss mnoTpeOJeHuss MNOMYJSIPHOM KyJbTypbl HE TOJBKO
BUJIOM3MEHWIN KYJIbTYpHBIH JaHAA(T MOKOJIEHUH, HO U MOCITYXUIH
TOMY, YTO HOBBIE MOTPEOUTENN CTadu NPEABABISATH OOJEe BBICOKUE
TpeOOBaHMs K (QuibMaMm, cepuajgaM, HrpamM, KOMHKCAM U KHHUTaM.
VYBenuuuBLIeeCs MPEIOKEHUE Ha PBIHKE TPAJUUUMOHHBIX Meaua |
KyJIbTYPHOE NIEPENPOU3BOJICTBO MPUBEIN K TOMY, UTO yAE€pkKaTh BHUMaHHUE
noTpeduTenass Ha OJHOM TPOAYKTE, HW3HAYAJIbHO pPACCUUTAHHOM Ha
MaKCUMaJIbHO-IIMPOKYI0 ayJIUTOPHIO, CTaJlO HEBO3MOXHBIM. B mupe
KyJIbTYPHOTO  HM300MJIM U OCBEAOMJIEHHOCTH  HoTpeOutene o
MEPKaHTUIILHBIX HAMEPEHHUSX aBTOPOB PA3HBIX 110y O€CCMBICICHHO JeaTh
WHIYCTPUAIBHBIM OpOAYKT. Maes cOoCTOMT B TOM, YTO HEBO3MOYKHO
KOHTPOJIMPOBATh CIIOCOOHOCTh 3pUTENI MPOTUBOCTOATH peKiiaMe (B KOHIIE
KOHLIOB, MOMYJISIpHAas KyJbTypa CcO3JaHa HMEHHO paJd PpPEeKJIaMbl).
JIxenknuHnc umTupyeT uHTEpPBbIO 2003 TOmA, B KOTOPOM TIPE3UIAECHT
xommannu Coca-Cola Tak pe3roMUpOBaJI 3Ty TECCUMUCTHYHYIO ISt
TpaJAMLIMOHHBIX Menua kaptuHy: «lloctenennas ¢parmeHrauus W
nponudepanus Menua B OJHUX pykax OyAeT CONMPOBOXKIATHCS MAacCOBBIM
pa3geneHreM CHelMalu3allid KPYNHBIX MEIUAKOMIAHUW. ODpo3ue
MacCoOBOTO pbIHKa. PacimmpenueM notpeOUTeNnbCKux onuuid» (>KeHKuHC,
2019, c. 119).

OnHako, e€cid HEBO3MOXKHO 3aCTaBUTh UeJIOBEKa 3a0bITh, YTO OH
3HAET, 4YTO peKjlaMa — 3TO peKJIaMa, M €ro BCErja HCIOJIb3YIOT, TO
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HEOOXOJMMO cJienaTh TaK, YTOObl €My CaMOMY HPaBUJIOCH TO, YTO €ro
UCIOJIb3YIOT. Tak BO3HUKAIM HAauOOJIee UHTEPECHBIE U KAYECTBEHHBIC IOy
MOCJIETHUX TPEX ACCATHICTUN, B KOTOPBIX 3pUTENU ObUIM ydyacTHUKamu. B
kHure JPKEHKMHC aHAIM3UpPYeT yxe mouTu mnoszadsiBiiuxcs «llociaeanero
repos» U «AMEPUKAHCKOTO uAoJia». [lorpy3uBIIMCh B 3HTY3UMa3M BOKPYT
ATHX WIOY, 3pUTEIH OyKBaJgbHO 3a0bUIH, JJI YErO BCE ITO CO3/1aBaJIOCh.
HauBno momnaratb, uro 5tu TB-nepenaun ObuUTu M30aBIEHBI OT PEKIIAMBI.
[Toguac, B HUX OBLIO CTOJIBKO PEKJIaMBbl, YTO 3pUTEIh, KOTOPOMY BCE PABHO
OBLJIO MHTEPECHO, 3TO OCO3HaBajl M ObUI rOTOB MUPHUThCA. KauecTBeHHO
ClellaHHasg M TMpaBWIbHO MOJAaHHAs pekjama BCE paBHO paboTaeT, Jaxe
€CJIM 3PUTEINIb XOUET OT HEe€ oTaenaThes: «Bol 3HaeTe, 4yem s 3aHMMaroCh BO
BpeMsl peKIaMHbIX Nay3? OOHOBIISAIO COACPKUMOE YAIIKH JJIsl MONKOPHA.
WNny B Bannyrw. Ilexy nmpor. Ilorwo nechHro. Tannyro. S He Xxouy mpocTo
CUIETh U CMOTPETh BCIO 3Ty uylib! Brmpouem, MHE HpaBUTCS pekiIama
BaHwibHOM Koibl ¢ yuactuem Caitmonay (J>xenkunc, 2019, c. 142).

Emé onHo BaxkHOE MOHATHE U3 NpeAcTaBieHHOM | enpu JXxeHKuHCOM
TEOPUH — BTO «TPAHCMEIUMHOE IOBECTBOBAHUE» WM «TPAHCMEIUNHBIN
croputeuiuHry. Ero wunmes mnpenenbHo rmpocta. UToObI MOTpY3HTH
noTpeduTeNsT B  AKTUBHOCTh, KOTOpasg Ja€T  oulylleHue Oosee

WHTEHCUBHOI'O MEpEKNBAHUS MOJIFOOMBIIETOCS IIPOU3BEICHMUS,
HE00XO0AUMO JELIEHTPUPOBATH COACpKaHue: «TpancmequiiHbII
CTOPUTEIUIMHI — OTO HOBas JCTETHUKA, BO3HHUKIIAsI B OTBET Ha

MeJIMaKkoHBepreHium. Peub uaér o0 screTuke, KOTOpas MPEeabsBIsSET K
MOTPEOUTENISIM HOBbIE TpeOOBaHUS, HAXOMSICh B MPSIMOW 3aBUCUMOCTH OT
aKTUBHOTO ydacTusi cooOmiectB 3HaHus» ([xenkunc, 2019, c. 142). 3a
3TUM POMAHTHUYHBIM ONHCAHUEM CKPBIBAETCS Ta MPOCTasi MBICIb, YTO
MOJIB30BATENIO OYyJIET HEMHTEPECHO MCCIENA0BATh MPOAYKT, B KOTOPOM BCE
coJiep>KaHNe CKOHIICHTPUPOBAHO B onHON (opme meana. Heobxommmo
paszeNsaTh €ro Ha 4YacTd, CHOJBHUTasl MOTPeOUTENss K aKTHBHOMY IOUCKY.
HaubGonee moxaszarenbHbIM mpuMepoMm it ['eHpu J[KeHKWHCA SBISETCS
bpanmmza ¢punpma «Matpuiia», co3aTean KOTOPOH pactpeneuian CTOb
BOXKHYIO U1 (haHaTOB MH(GOPMAIIUIO IO MYJIbTUBCEICHHON (PUIBMOB, UTD,
KOMHUKCOB U Jaxe anume. s JKeHKrMHCa 3TO UHTepecHbld mpumep. Ho
MHOTHE JIM U3 T€X, KTO MOCMOTpAT Matpuiy, k npumepy, B 2020 roxay,
MOWJIYT CKauMBaTh KOMIIBIOTEpHYIO Urpy? BeposiTHee Bcero, yCTaHOBUTH
e¢ Oynmer yxe HeBO3MOXKHO. U, k pa3zodyapoBaHuto J[PKEHKHHCA U CeCTEp
Ba4yoBcku, HUKTO HE OTIIPABUTCSA B Mara3uH 3a HOBBIM «UE€PHBIM SIITUKOMY,
YTOOBI OCYIIECTBUTD ATy MPOILIEAYPY.

Korma T'enpum JI)KEHKMHC HayMHAJI CBOW IIyTh MCCIIEIOBATENS
KyJIbTYphl, OH TJaBHBIM 00pa3oM (OKycHpoBajiCsi Ha WCCICIOBAHUH
CyOKYIbTYyp, B OCOOCHHOCTH TMOPOXKTAIOIINX CIJIOUEHHBIE W AKTHBHBIC
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danarckue coodiiecTBa B UHTEpHETE. « TEKCTOBBIE OPAKOHBEPHI» JOJIKHBI
ObLTM  TPOJEMOHCTPUPOBATH TO, Kak (haHAThl KOHCTPYHPYIOT CBOU
OCOOCHHBIE MHPHI M TO, KaK TPHUCTpACTUE K OMNPEACIEHHOMY
BBIMBIIJIEHHOMY MHUPY CBSI3bIBAE€T UX MEXIY cOOOMU. JI>KEHKMHC BBIJEISAET
HECKOJIbKO OCHOBHBIX 3aKOHOMEpPHOCTEH (DYHKIIMOHMPOBaHUS (PaHATCKUX
coobmecTB. PaHaThl MOTPEOIAIOT JIOOMMBIE WMHU TPOIYKTHI TOPa3ao
BHUMATEJbHEE, YeM J3TO JeNIaloT OObIYHbIC 3pUTENH WU uyuTaTenu. Mx
NOTpeOIEHUE COMAIIBHO U OPUEHTUPOBAHO HAa MPUOOPETEHNE TEX 3HAHUM,
KOTOPBIMA MOKHO OBLIO OBl TOJENUTHCA C JIPYTUMH. 3HAHHE BHYTPHU
dbanmoMa — 9TO coluanbHbIM KanuTal. JKEHKMHC OTMedYaeT, YTo
(daHaTckre cooOIIecTBa HEMPEACTABUMBI 0€3 BHYTPEHHEr0 HWHCTUTYTa
penytauuu U Kputukd. Crarh HacTosiuM (haHatoM Henpocto. daHaThbl
CO3/1al0T COOCTBEHHBbIE 0a3pl U IUIATGOPMBI AJIE MHTEHCUBHOIO U
JoanapHOrOo notpedieHus. C TOUYKM 3peHUs KOpHOopaluil, UMEET CMBICI
BCAYECKU NOJACPKHUBaTh (PaHATCKHE TPYyMIbl, J1aXXe €CId OHU COBCEM
HEMHOTouucieHHbl. @DaHIOM 3auMMCTBYeT HapaOOTKH KOMMEpPYECKOU
KYJIBTYpbI, YTOOBI CO3/1aBaThb CBOIO COOCTBEHHYIO KYJBTYPY, KOTOPYIO
JI>KEHKMHC OTHOCHT K BOILUIOILIEHUSIM HapoJHOU. B KoHIle KOHIIOB, (haHI0oM
(GYyHKUIMOHUPYET Kak  aJlbTEPHATUBHOE  COLMAJIBHOE  COOOULIECTBO,
npefocTaBisis KoMPOpTHYIO cpeny cBouM ydactHukam (Jenkins, 1992a,
pp. 284-287). Bcé aTo 6110 cKazaHo B 1992 roxy.

Ecnu roBoputh 0 «KOHBEPreHTHOUM KYJIbTYpE» KPUTHUYECKH, TO Y HEE
HECKOJIbKO cJIa0biX CTOpOH. C TOYKM 3peHUs MCTOPUU MbICTH, ['eHpu
JIKeHKUHC Tpojenal TpPHK, O KOTOPOM 3HAlOT MHOTHUE HWCTOPHUKHU
¢unocopun. YacTto OKa3bIBAETCS, YTO MBICIMTENb MNPUIIEN K CBOEH
OCHOBHOM MbICIM emé B paHHMM nepuoa. OnHaKo JJIsi TOro, 4TOObI €€
copMynupoBaTh M JOHECTH [0 4YMTaTelel, eMmy MoTpedoBajiach BCS
KW3Hb. 32 HECKOJBKO AecsATuieTui ['eHpu J[PKEHKHMHC 3KCTparoIupoBal
CBOM HCCleoBaHus (paHATCKUX coo0mecTB U (peHoMmeHa «daHIoM» Ha
BCIO KYyJbTypy. B cymiHOoCTH, HHYEro Takoro, 4yTo OH HE TOBOPUI Obl
panbine, B «KoHBepreHTHOM KynbType» He coobiraercs. Bompoc, ogHako,
B TOM, JIEACTBUTENILHO JI OOJbIlIasg YacTh KyJbTYpPhl PYHKIIMOHUPYET KaK
dangom. IlpeBpatunack nu BCS TOTaJbHOCTH MOMYJISPHOW KYJIbTYpHI B
(dbparMeHTHpPOBaHHbIE, BOBJICYEHHBIE U 3aMHTEPECOBAHHBIE COOOLIECTBA TIO
untepecam? Iloxoxke, 4TO HET, © MHOTHE MPOIYKTHI, KOTOPHIM MOKHO
ObLI0 OBl TIpe/cKa3aTh (PMHAHCOBYIO HEyAady, IMPOJOJDKAIOT JT0OMBATHCA
yCcrexa, OCTaBasiCh JOCTATOYHO MPOCTHIMH, (YHKIMOHUPYIOMIMMH 10
CTapbIM 3aKOHAM MEIMAMEHEI>)KMEHTA.

Opnako 3T0 HE 03HaudaeTt, uyTo ['eHpu [keHkuHC He npaB. Peub uaer
00 OrpaHWYeHHOW MPUMEHHUMOCTH ero uaei. Mbl Bo3BpamaeMcs K Te3UCy
O MEPBUYHOCTU KYJIbTYPHOIO COJAEpPKaHWA B W3MEHEHUU MOJEIeH
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noTpedseHuss U Npou3BoAcTBa. Ha mpakThke OKa3bIBAaeTCs, UTO TEXHHUKA
JOCTyIla K  KyJbType H3MEHWIACh IIOBCEMECTHO, IPEAOCTaBUB
II0JIb30BaTENsIM HOBBIE BO3MOKHOCTH. HoO coo0IiecTBa M KOHBEpPIreHLUs
CTaJIM ITyCTh U PACHpPOCTPAaHEHHBIM, HO HE IJ100anbHBIM (peHOMEHOM. Jlaxke
€clIi TEeHACHLHUS K TOMY, 4TOObl (pparMEeHTHPOBATH Meaua-noTpeOsIeHue,
COXPAaHAETCs, TO HE CIIEYeT 3a0bIBaTh, YTO €€ HHUIIMUPYIOT U MPOJIBUTAIOT
cam# MPOU3BOJUTENN B HaCXKAE Ha moiydeHue npudsuieid. Kazamocey Obl,
YTO B 3TOM HET HUYErO CTPALIHOIO, €ciii Bce A0BOJbHBI. Ho coywactue
noTpeOuTeNeil B MpoU3BOJACTBE WK «Ipockiomepu3m» (Ritzer, 2015, p. 3)
Ha JIeJIe HEe TapaHTUpYyeT XOpOUIero pesyibTaTa. Bo-mepBbiX, 4acTo oauH
TaJaHTJIMBBIA YEJIOBEK Jy4lle CHpaBisIeTcsl ¢ padOTOi, YeM COTHU U
THICSYM MEHEE TaJaHTJIMBBIX. Jlake ecid MOCIeIHHWE U COYYacTBYIOT B
IIPOU3BOJICTBE MCKIIFOUUTEIIBHO CBOEH pEaKIUEl, TO pe3yJIbTaT HE BCEraa
ycTpauBaeT ux ke (Adanacos, 2019, c. 133). Bo-BTOpbIX, MOTHOCTHIO
103a0bIB O pEajbHOCTH B Yrojay KyJbType, JPKEHKMHC TepsieT MHOToe B
camoil KyJbType. [Ipenonoxus, 4To UCCAEA0BATENb MBICIUT B ITAPAJUTME
KyJbTYPHOH JIOTMKH IIO3/IHEr0 KalWTaIu3Ma, CIEAyeT OTMETHThb, YTO OH
3a0BIBa€T O TOM, YTO KYyJbTypa M KamUTaIu3M cooTHocsTcs. Kanuranuszm
IPOJOJKAET OMNPENEIATh KyJIbTYpHOE NPOU3BOJACTBO, KaK Obl HaM HH
XOTEJNOCh BJANETh TOW CaMOW KYJbTYpOW, B CO3JaHUM KOTOPOM HAcC
NPU3bIBAIOT TOoy4yacTBOBaTh. [IpuBenéHHOE 3amedaHHe HE SABISIETCS
«JICKYPHOI» KPUTHUKOM KamUTaanW3Ma, O KOTOPOW yrmoMHUHaeT J[eHKHHC.
K npumepy, eciau oTTaJKMBaThCs OT KOHUENIMU KamuTaiau3Ma miaTthopm
(Cpnuuek, 2019), To okaxkercs, 4TO MEAMAKOHBEPTCHLIMS MPU KaXKYILEHCs
(dbparMeHTalMy MPOUCXOAUT B paMKax IIATGOPMEHHOW LEHTpaI3aIUH.
DnuMuHANUA KyJbTypbl K3 COBPEMEHHOTO COLMAIBbHO-(HUI0cO(CKOro
nuckypca Bo3MmoxHa (Cadponor, 2019, c. 281), HO HUTHOPUPOBATH
KAUTAIACTUYECKYI0 NPHUPOAY MOMYJISIPHOW KyJIbTYphl M MeAua II0
MEHBIIEH MEPE HAUBHO.

BTopbIM BaXHBIM acmekToM OyIeT TO, YTO OY€Hb TOYHO yKa3all B
npenucinoBun  Anekcauap I[laBmoB. JKeHKMHCY KaTtacTpopUUecKu He
XBaTaeT TeopeTnyeckor 0a3pl. CaMOCTOATENBHO €€ CO3/1aTh OH HE MOYKET.
TouHee OH MbITaeTCA 3TO J€NaTh, HO CXBAThIBAET JIMIIb YaCTh (peHOMEHA
COBPEMEHHOW KYJIbTYpbI, OCTaBJIsIsl 32 CKOOKAMM LIEIBIM PsiJi BOPOCOB, HA
KOTOpBIE HE NAaETCA HUKAKOIro orBera. Eciu KynbTypa coydacTus Npuaacr
CMBIC]I MOTPEOJICHNIO, U JeJaeT ero 0ojee KadyeCTBEHHBbIM, TO 3TO HE
O3HA4YaeT TOro, YTO MUP KYJIbTYpbl MpUHALICKUT (paHaTtam. Ha npumepe
bpanmmsel «3BE3MHBIE BOMHBDY Jopmka Jlykaca «...J[’KEeHKMHC MHOTO
SHEpruM TPaTUT HA TO, YTOOBI IOKa3aTh, KAaKOE BEJIMKOE 3HAUYCHHE
¢danaTckoe COOOLIECTBO HMMEET ISl Pa3BUTUS (paHIIM3bl, U YCEPAHO
IBITACTCS J0Ka3aTh, YTO MpaBoobOiagatenu ‘“3BE3MAHBIX BOWH’ ObUIM HE
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NPOTUB BCTYNUTh B KoJutabopaiuio co 3puterneM. Ho B uTore Bce MbI
3HaeM, 4Ye€M 3aKOHUYMWJICS 3ITOT POMaH, B KOTOpoM (haHaThl JtOOUIH, a
Jlxopk Jlykac — mo3BoJis ce6s moouts» (I1asnos, 2019, c. 12).

I'enpu JI)KEHKMHC HACTOJIBKO JIOOUN (aHIOMBI, YTO HaIucal
onectsamuit dpanPuk MO MeAuATEOpUH (PaHATCKOM KYJIBTYPbI, KOTOPBIN
MIOHPABUTCSI BCEM YBIIEYEHHBIM. TeM, KTO «B TE€Me€», BCErJa MPHUSATHO
npountars npo cnounuHr B «llocnemnem repoe», I'appu Ilorrepa wnm
«Matpuny». KoHIenmmm «KOHBEPreHIMN» U «TPAHCMEIUNHOCTH» TAaKKe
CIIEyeT CUMTaThb NPOAYKTUBHBIMH W aJ€KBAaTHO OIHCHIBAIOIIMMHU
CYILIECTBOBAHUE YAaCTH COBPEMEHHOM MOIYJISAPHOM KYJNbTYpBI. 311€Ch MBI
BO3BpallaeMcs K IMOJHIATOMY B Hadajie TEKCTa BONPOCY O TOM, 4YTO
NEpBUYHO Juisi Teopun Memma ['eHpm JDxokenkuHca. Iloxoxke, d9TO
HAOJII0JICHUE U ONMCAaHUE B €r0 MBICIU MPEBATUPYET HAJ Pa3MBIIIICHUEM.
[IpaBna B TOM, 4TO 3a IpeneslaMd KOHKPETHBIX KEHCOB, UCTOPUU U HX
WHTEPIpETALNN €CThb  LENbIU MUDp, KOTOPBI IPOJOJIKAET
(GYHKIIMOHUPOBATh 10 APYTUM 3aKoHaM. Borpoc juib B TOM, CTaHEM JIU
MBI BCE MOTPEOIIATh KYJIbTYpy Kak (haHaThl, U, €CIU 3TO CIyYUTCS, TO KaK
ckopo? U octanemcs JIn MBI JJOBOJIbHBI TAKOW KYJIBTYpO?
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