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Dear friends, colleagues, readers and authors!

Galactica Media: Journal of Media Studies is a periodic academic e-journal without
printed forms (since 2019). The journal publishes scholastic articles, reviews, informa-
tion resources, reports of expeditions, conferences and other scientific materials.

This project is a truly ambitious initiative that serves to disseminate scientific intellec-
tual knowledge and information in the field of media and popular culture (history, cul-
tural studies, anthropology, philosophy, etc.) in the modern world community.

It is not for nothing that we used the epithet ambitious, since from the very beginning
of its inception and preparation, it really is such. The project was started in 2018 by a
small group of enthusiasts, young scientists whose interests lie in the above-men-
tioned areas of research.

First of all, we have assembled a truly big international team to become the members
of our editorial board, people from different parts of our “small global village” called
planet Earth, as media culture theorist Herbert Marshall McLuhan put it. Our editors
are leading scholars in the field of media and popular culture from Russia, USA, UK,
Spain, Austria, Sweden, India, Sri Lanka, China, Malaysia, Ghana.

Therefore, we chose English (the international language of science) and Russian (as the
project is an initiative of Russian scientists) as the working languages of the online
journal.

Openness, no charge, and peer reviews by leading scholars are the fundamental princi-
ples of our project (Ethics). And the digital character of modern international commu-
nications made us choose the electronic version of the journal (without physical print-
ing). Based on the above while choosing a platform we preferred an open and free en-
gine called Open Journal Systems, which ideally allows to organize the entire publish-
ing process.

This allowed us to automate each stage of publication through the user registration
system.

The names and e-mail addresses entered on the website of this online journal will be
used solely for the purposes indicated by the journal and will not be used for any
other purposes or passed to other individuals or organizations.

Journal publishes articles on quarterly basis.

Our online edition is devoted to the topical issues in the field of studies of media and
mass culture in the broadest coverage of: history, cultural studies, anthropology, phi-
losophy, etc.

The title of the journal was chosen as a reference to the work of the famous theorist of
media culture, Herbert Marshall McLuhan, who in his periodization of the invention
and assimilation by mankind of mass communications (media) introduced the concept
of "Galaxy" (Galaxy of Gutenberg, Galaxy Marconi, etc.).

Aim and Scope

to create a virtual platform for exchange of views and discussions in the field of stud-
ies of media and mass culture. We strive to ensure that our network publishing per-
forms an important scientific function — communication and information, which al-



lows not only to accumulate new achievements in this area, but also serves as the ba-
sis for new discoveries and insights.

Online edition maintains its principles - to ensure the intercultural dialogue and to re-
duce the conflict of civilizations. It adheres to the philosophy of non-violence, cultural
and religious tolerance. The editorial Board aims at removing language barriers while
maintaining respect for the national culture of each nation, residing on the small
planet Earth.

All materials submitted to the editors will be carefully selected and sent for double-
blind review.

Which does not mean though that any article sent to the editor will be accepted for
our online edition. Any unscientific or not based on facts article will be rejected by the
editors.

All articles are published FREE, but the fee is not paid to the authors.

Best regards,
Editors

¢ Certificate of registration issued by Roskomnadzor: 9JI Ne C77-75 215 since 07
march 2019

& Materials are intended for persons over 18 years old.



YBarkaeMble Opy3bd, KOJUIETH, YUTATeIN U aBTOPHI!

CereBoe m3manue Galactica Media: Journal of Media Studies sBnseTcs mepuonguye-
CKUM Hay4YHBIM H3JaHHEM, He NMEIOIIIUM IIeYaTHON (HOpMBI, U BBIITycKaeTcs ¢ 2019
roga. B cereBoM mM3gaHUU IyOIHUKYIOTCA Hay4YHBIE CTAThbU, PelleH3UU, HHPOPMAIIH -
OHHBIE PecypcChl, OTYETHI 00 IKCIIeAULUIX, KOHPEPEeHIINUIX U IIpoure HayuHble MaTe-
pHansbl.

JJaHHBIIT TIPOEKT SIBJISIETCS IMTOUCTHHE aMOUITNO3HOI NHUIIUATUBOM, CIIy)Kalleil pac-
IIPOCTPAHEHUIO HAYYHBIX MHTEJUIEKTYAJIbHBIX 3HAHUHN U MHPOPMAIIUH, ITOCBAIIEH-
HBIX MCCJIEOBAaHUSIM B O00JACTH MeIHa M MacCOBOI KYJIbTYPbI (HCTOPHS, KYJIbTypPO-
JIOTHSI, AHTPOTIOJIOTHS, PUIOCO(US U T.1.) B COBPEMEHHOM MHUPOBOM COOOIIIECTBE.

MpbI He 3psi UCIIOIB30BATIU 3MUTET aMOUIIMO3HBIN, TaK KaK C CAMOI0 Hayaja ero 3a-
POKIIeHUs U TOATOTOBKU OH JEVICTBUTEIHHO SBJISIETCS TAaKOBBIM. IIpoekT ObLI 3ady-
MaH B 2018 ronqy HeOGOIbIION I'PYIIIION SHTY3HACTOB, MOJIOABIX YUEHBIX, cpepoi HH-
TepecoB KOTOPBIX OKAa3aJach BBIIIEYKa3aHHAst 00JIacTh HAYUHBIX HCCIeTOBaHU.

[lepBpIM meoM MbI cOOpay MO-HACTOSIIEMY OTPOMHYIO MEXAYHApPOTHYIO KO-
MaHJy, KOoTopas IIpeJcTaBlIeHa B PeNKOJUIEIMH CEeTeBOTO M3JaHHud M OXBaThIBaeT
OOJIBIIMHCTBO KOHTUHEHTOB, KaK BBIPA3MJICS TEOPETHUK MeTUaKyIbTyphl [epbept
Mapimann MakiaiosH, Halleil «MajeHbKOH IJI00aJbHOM JepeBHU» II0J Ha3BaHHEM
mranera 3emusa. Cloma BOILIM Bedylue yuéHble B cepe Menma M MacCOBOM
KyJIBTYpHI cienyroinux crpan: Poccus, CIIA, Benukobpuranus, Vicnanus, ABctpus,
[MBeunsa, Munusa, lllpu-Jlanka, Kurai, Manaisus, ['ana.

[TosToMy B KauecTBe pabOUMX S3BIKOB CETEBOT'O M3MaHUSA MbI BBIOpATIN aHTIIUIICKUI
(MeXIyHapOIHBIN I3bIK HaAyKH) U PYCCKHUI (TaK KaK IIPOEKT SIBJISETCS MHUIMATHBOM
POCCHIICKUX YUEHBIX).

OTKpBITOCTB, 6ECITIATHOCTD U PELeH3UPYEeMOCTh BeJYIIUMH YIEHBIMH BCEX IIOCTY-
MAOIUX IS TyOIHKAaIMY MaTepHaJIOB SBJISIOTCS OCHOBOIIOJIATAIOIIVMY HayJYHBI-
MU IPUHIUIIAMH HAIIIEero IIPOeKTa (OCHOBHBIE 3THUYECKHe IIPHUHIUIIBI IIPeCcTaBIIe-
HBI 371ech). A IIU(POBOIT XapaKTep COBPeMEHHBIX MEXAYHapOJHBIX KOMMYHHUKAIIUI
3aCTaBMJI HAc BbIOpATh 3JIEKTPOHHBIN BapHaHT IyOJaMKanuu cratei (6e3 ¢usude-
cKoit mmevatu). Vicxoas U3 BBIIIeIIepeYNCIEHHOTO B BbIOOpe IIIAaTGOPMBI IJIs peau-
3aI[MY 3aJlyMaHHOTO, MBI OCTAHOBHUJINCHh Ha OTKPBITOM M 0eCILUIaTHOM [BYDKKE ITOT
HaszBaHreM Open Journal Systems, KOTOpBII IT03BOJIZET HOeaJbHO OPTaHM30BAThH
BeCh M3aTEJIbCKUI IIpoIlecc.

910 HAaJI0 HaM BO3MOKHOCTb aBTOMATHU3WUPOBATDH Ka)KObIN 3TAIl HA IIYTHU K OHY6.TII/IKO-
BaHHNIO HAyYHBIX MATE€PUAJIOB UE€PE3 CUCTEMY PETUCTPpAINN II0JIb30BaTeJIeI.

NmeHa u appeca 31eKTPOHHOM IIOUTHI, BBeJeHHBbIE Ha CaliTe 3TOI'O0 CETEBOTO M3M4a-
HUs, OyAyT UCIIOIb30BaHbl UCKIIOUYUTETHHO IS I1ejielf, 0003HAaUeHHBIX 3TUM CeTe-
BBIM H3JaHHEM, U He OyIyT HCIIOJIb30BAaHBI MJIS KAaKUX-TUOO OPYTUX Ieleil WiIu
IIpeI0CTaBIeHbI NPYTUM JUIIAaM U OpraHU3aIHUsAM.

Mgzr BBIXOOUM €KEKBAPTAJIIBHO 4 pa3a B ron.

CeTeBoe M37aHMe ITOCBAIIEHO aKTYaJbHBIM BOIIpOCaM B cdepe HCCIeJOBAaHUII Me-
IMa ¥ MacCOBOM KyJIBTYPhI B CAMOM IIIMPOKOM HX OXBaTe: UCTOPHS, KYJIbTYPOJIOTHS,
aHTpomoIoTHusd, PUIocCOPUA U T.1I.



HasBanune mpoexra 6b110 BBIOPAHO B KaueCTBe OTCBUIKM K TBOPUECTBY M3BeCTHEIIIe -
IO TeopeTHKa MeauaKyJbTyphl Iepbepra Mapiramma MakiTiosHa, KOTOPBIM B CBOEH
IIepHOAM3aINY U300peTeHNUs U yCBOEHUs UeJIOBEeYeCTBOM CPEICTB MacCOBOM KOM-
MyHHKanuu (Menua) ucronb3oBan mousaTue «lamaktuka» (Famakruka I'yrrenbepra,
lamaxtuka MapkoHu u T.1.).

IHens mpoekTa

CO3aHue BUPTYaJIbHOI ILIOIIAAKHU 11 0OMeHa MHEHHUSIMHU U JUCKYCCHUH B 00JIaCTH
HCCIIeJOBAaHUM Meara M MacCOBOM KYyJIbTYPHI.

Vcxonsa U3 1mesu, MbI CTPEeMHUMCS K TOMY, YTOOBI Hallle CeTeBOr'0 M3aHKe BBIITOTH-
JIO Ba)KHble Hay4yHble (PYHKIUHU — KOMMYHUKATHUBHYIO ¥ MHPOPMALIMOHHYIO, KOTO-
pble IOCIIy>KaT OCHOBOM JJI1 HOBBIX OTKPBITUN 1 O3apeHUN.

CereBoe M3maHNe BBICTYHAET C MO3UIIUI «HIEOJIOTHH» THAJIOTa KYJBTYpP U yCTpa-
HeHUe YCJIOBUM KOHGIUKTa muBuiansanuil. OHO IpuaepKUBaeTCs] IPUHITUIIOB Q-
JI0copUU HEHACWUJIHS, KYJIbTYPHON U PEJIUTHMO3HON TOoJepaHTHOCTH. Pemakmusa mpe-
CIIeZIyeT 1[eJIb YCTPAHEeHHUs sI3bIKOBBIX 0aphepOB U YBAKUTEIHHOTO OTHOIIIEHUS K Tpa-
HUIIAaM HaI[MOHAJBHON KyJIbTYpPbl KOKIOTO HApOAa, IIPOKUBAIOIIET0 Ha MaJIeHbKOU
IIaHeTe 3eMJId.

Bce MaTepHnajibl, IIOCTYyIIAIOIIKME€ B PENAKIHNIO IIPOXOIAT TIHIAaTeIbHbBIN 0T60p " OT-
IIPaBJIAOTCA Ha IBOIMHOE CJIeIoe pEOIE€H3UPOBaHUE.

Bmecte ¢ Tem aTO He O3HaA4Ya€eT, 4To JIIO6aH, IIpucCilanHasd B pEeIaKIIUIO CTaTbh, 6YII€T
Hali€dyaTaHa B HallleM CETEBOM HM3JaHMIU. JIro6as dHTHMHay4YHasl ¥ He IIOAKPEIIJICHHAsI
(baKTOJIOI‘I/ILICCKI/I CTaTbA 6YII6T OTKJIOHE€HA peJaKTOpaMu.

Bce crarpu my6nukytorcs B cereBoM uzganuy BECIIIATHO, Ho u roHOpap aBTOpam
He BBIIIJIaYNBaETCH.

C yBakeHHEM,
pemaKuus )XypHana

¢ CBupaeresbCTBO 0 peructpanuu BeigaHo Pockomuanzsopom: 3JI Ne ¢C77-
75215 ot 07 mapta 2019

¢ Omny6iuKoBaHHbBIE B )KypHajle MaTepUAaNbl IIpeIHA3HAUEHBI [JIs JIUI] CTapIile
18 met



Editorial Team

Pepakiusa

Editor-in-Chief

Rastyam T. Aliev
PhD, Associate Professor, Astrakhan
State University, Russia

Associate Editors

I'maBHBIV peakTop

Pactam Tykraposuu Anues
K. CT. H., ACTpaxaHCKHUH
roCcyapcTBeHHBIN yHUBepcuTeT, Poccusa

3aMecTHUTENN IIMaBHOTO PeIaKTOpa

Serguey N. Yakushenkov
Dr. Habilitatus in History, Professor,
Astrakhan State University, Russia

Olesya S. Yakushenkova
PhD, Associate Professor, Astrakhan
State University, Russia

Copy editors

Ceprei1 Hukonaesuu fIkyiieHKkoB
I. UCT. H., Ipodeccop, AcTpaxaHCKUHI
roCcymapcTBeHHBIN yHUBepcuTeT, Poccus

Onecs CepreeBHa fIkyiieHkoBa
K. ¢priroc. H., ACTpaxaHCKUH
rocyJapcTBeHHBIN yHUBepcureT, Poccus

JIuTepaTypHbIe pPENAKTOPHI

Emilia A. Taysina

Dr. Habilitatus in Philosophy,
Professor, Kazan State Energy
University, Russia

Elina A. Sarakaeva
PhD, Hainan Professional
College of Economics and
Business in Haikou, China

Isabeau Vollhardt
B.A. Philosophy/English
University of Washington, USA

Editorial Board

9munusa AeBaposHa Taiicuna

I. ¢utoc. H., mpodeccop, Kasanckun
TOCyJapCTBEHHBIN SHEPreTUYeCKU N
yHUBepcuret, Poccusd

dnuHa AnuepHa CapakaeBa

K. uIos. H., XaHAaHbCKU U
IpodeCcCHOHATBHBIN KOJLIEIK
9KOHOMUKHU U OusHeca Xaiikoy, Kurar

H3a60 Bomxapar

Baxanasp ¢punocopuu yHUBEpCUTET
Bammunrrona, Custi Bammmuurrod, mirar
Bamuuarron, CIIIA

PemakiimonHasg Kojaerus

Aleksandr V. Pavlov
Dr. Habilitatus, Associate Professor,
Higher School of Economics, Russia

Amador Iranzo
PhD, Universitat Jaume I
de Castelld, Spain

Christophe Duret
PhD Université de Sherbrooke, Canada

David Hesmondhalgh
PhD, Professor,
University of Leeds, UK

Anekcanap Bnagpumuposuu Ilasnos
I. ¢uioc. H., PakyapTeT TyMaHUTAPHBIX
Hayk / [lIkona ¢punocopuu HUY BIIIS,
Poccus

Awmapop Upanno
PhD, YuuBepcurer Xarime I,
Wcnauus

Kpucrod [drope
PhD, Yuusepcurer Illep6pyxka, Kanama

Hssung XecMoHOXaJIT
PhD, mpodeccop, Yausepcurer Jlnnca,
Benukobpuranus



Elena V. Khlyscheva
Dr. Habilitatus, professor, Astrakhan
State University, Russia

Gautam Basu Thakur
PhD, Associate Professor,
Boise State University, USA

Ibitayo Samuel Popoola
PhD, University of Lagos, Nigeria

Joan Copjec
PhD, Brown University, USA

Konstantin A. Ocheretyaniy
PhD, Senior Lecturer,
St. Petersburg State University, Russia

Kwasu David Tembo
PhD, Independent Researcher,
Zimbabwe

Ludmila V. Scheglova

Dr. Habilitatus, Professor, Volgograd
State Socio-Pedagogical

University, Russia

Madina Tlostanova
PhD, Professor,
University of Linkoping, Sweden

Maksim V. Kirchanov
Dr. Habilitatus, Associate Professor,
Voronezh State University, Russia

Natalya B. Kirillova

Dr. Habilitatus, Professor, Ural Federal
University named after the First
President of Russia B. N. Yeltsin, Russia

Neeraj Khattri
PhD, Associate Professor, Jaipur National
University, Jaipur Rajasthan, India

Qiao Li

Associate Professor,
University of Wollongong
in Malaysia, Malaysia

Robert Pfaller

Dr. philos., Professor,

University of Art and Design Linz,
Austria

Enena BnamucinasoBHa XJIbIIIIEBa
I. ¢uiroc. H., mpodeccop, AcTpaxaHCKHUHI
roCyJapCcTBeHHBIN yHUBepcuTeT, Poccus

I'ayram bacy Txakyp
PhD, ipodeccop, ['ocymapcTBeHHBIH
yHusepcuret boiice, CIIIA

HNo6uraito Camroans [lomyina
PhD, mpodeccop, Jlarocckuit
yHuBepcureT, Hurepus

I>xoan Kompek
PhD, npo¢eccop, Yuusepcurer BpayHa,
CIIA

KoncranTtun AnekceeBud OuepeTsHBIN
K. ¢puioc. H., Cankr-IleTrepOyprekus
rocyJapCcTBeHHBIN yHUBepcureT, Poccus

Ksacy [sBun Tem60
PhD, He3aBrcuMBII HCCIETOBATEND,
3umbabBe

JIropmuna BnagumuposHa Ilerinosa
I. ¢puioc. H., mpodeccop, Boarorpagckui
TOCyJapCTBEHHBIHN COITHATBHO-
IefarorTuyecKuil yHuBepcuret, Poccus

Manguna TimocraHoBa
I. puiIoi. H., mpodeccop,
Yuusepcurer Jluruenusnr, [lIBenud

Makcum BanepreBuu Kupuanos
I. UCT. H., JOLIEHT, BopoHexcKkum
rocyJapCcTBeHHBIN yHUBepcureT, Poccus

Haranps bopucosna Kupunnosa
JIOKTOP KYJIBTYPOJIOTUH, YPAIbCKUMI
¢$enepasbHBIN YHUBEPCUTET UMEHU
nepsoro IIpesunenta Poccun

B. H. Enpruna (Yp®Y), Poccus

Hupamx XaTTpu
PhD, mpo¢eccop, [xaitmypckui
HaAIlMOHAJIBHBIN yHUBepcuTeT, IHANA

Csio JIu

PhD, ipogeccop,

Yuusepcurer Bymnonronra B Manarsumn,
Mamnarizus

Pob6eprt IIpannep

Dr. philos., mpodeccop, YHuUBepcurer
HCKyCCTB U au3aiiHa JInHIa,
ABcTpusa



Stephen Duncombe
PhD, Professor, Steinhardt School
New York University, USA

Todd A. Comer
PhD, Professor, Defiance College,
USA

Todd McGowan
PhD, Associate Professor,
University of Vermont, USA

Theodora Dame Adjin-Tettey
PhD, Lecturer, University of
Professional Studies, Accra, Ghana

Valeriy V. Savchuk
Dr. Habilitatus, Professor,
St. Petersburg State University, Russia

Wasana Maithree Herath
PhD, Senior Lecturer,
Uva Wellassa University, Sri Lanka

CruseH [lyHKOMO
PhD, mpo¢eccop, IIIkosa Creitaxapara
Hrro-Vopkckoro yausepcuteta, CIITA

Tonn A. Komep
PhD, ipodeccop, Komremx dedaitnc,
CIITIA

Tomm MakIl'oBau
PhD, npocgeccop,
BepmonTckuit yausepcuret, CIIIA

Teonmopa lame AmxkuH-TeTTH
PhD, nexrop,IIpodeccrnonanpubrit
yHuBepcureT B Akkpe, Ghana

Banepuit Bnanumuposuu CaBuyk

I. ¢uroc. H., mpodeccop,
Canxr-IletepOyprekuii
TOCYJapCTBEeHHBIN YHUBepcUTeT, Poccus

Bacana Meiitpu I'epar
PhD, crapuii texrop
Yuusepcuret YBa Bestacca, [lIpu-Jlanka



CONTACTS

Founder: Limited Liability Company Scientific Industrial Enterprise
“Genesis. Frontier. Science”

Address: 57, Granovskiy St. apt. 2, Astrakhan,
Russia 414038

Editor-in-Chief
Rastyam T. Aliev

Email: admin@galacticamedia.com

CEO
Rastyam T. Aliev

Email: rastaliev@galacticamedia.com

Journal was founded in 2019

The opinion of the editorial board
may not coincide with the opinion of the authors

10




KOHTAKTDI

YupenuTrens: O6111eCTBO C OTPaHUUYEHHOH OTBETCTBEHHOCTBIO
HAy4HO-IIpOU3BOJCTBeHHOE ITpennpusaTrue «lenesuc.Ppontup.Hayka»

Anpec penpakiun: 414038, ActpaxaHckas 00, . AcTpaxaHb,
I'panoBCckuit nep., a. 57, KB. 2

I'maBHBII peaKTOp:
Anues Pactam TykrapoBuu

Email: admin@galacticamedia.com

Hupeknusa >xypHaia
Anues Pactam TykrapoBuu

Email: rastaliev@galacticamedia.com

Kypnan ocHoBaH B 2019

MueHUe peaKOJUIeTHH KypHaa
MO>KeT He COBIIaJlaTh C MHEHHEM aBTOPOB

11




Table of Content

GENERAL THEORY

Elena O. Trufanova
Private and Public in the Digital Space: Blurring of the Lines

Mariia A. Ivanchenko
Philosophical Comprehension of the Phenomenon of Immortality
in Paradigms of Transhumanism, Posthumanism and Essentiocognitivism

NEW MEDIA AND HUMAN COMMUNICATION

14

39

Ilya A. Bykov & Denis S. Martyanov
Studying Political Communities in VK.com with Network Analysis

Silas Udenze, Barth Oshionebo & Stanislaus O. Iyorza
Media Framing of President Muhammadu Buhari’s Human Rights Abuses:
a Study of The Punch, Vanguard, The Nation and Daily Trust Newspapers

Mainasara Yakubu Kurfi, Aondover Eric Msughter & Idris Mohamed
Digital Images on Social Media
and Proliferation of Fake News on Covid-19 in Kano, Nigeria

Ekaterina V. Teneva
The Rhetoric of Political Emotions in the Internet News Discourse

MEDIA SAFETY & SECURITY

64

79

103

125

Natalia V. Kuzina
Information Security in the Context of Pandemic:
Consequences for the Individual and State

MASS CULTURE

146

Daniil A. Anikin
Chapaev as a Media Object:
from the Civil War to the Black Lives Matter Movement

CRITICS & REVIEWS

190

Eduard E. Safronov
The Condition of Postmodernity in 2021

Alexander V. Pavlov
Dialectics of Cult Cinema

12

210

218



Copepxanue

OBILETEOPETHMYECKUE BOITPOCBI

Tpydanosa E. O.
[IpuBaTHOe U IyOIMUYHOE B IIHPPOBOM IIPOCTPAHCTBE: pa3MbIBaHUE ITPAHUII

NBanuenko M. A.
dunocodckoe ocmbicaeHue peHOMeHa GeccMepTHs
B IIapafiurMax TpaHCTyMaHM3Ma, IIOCTTyMaHU3Ma U 3CCeHIIMOKOTHUTHUBHU3Ma

HOBBIE MEJIMUA 1 KOMMYHUKAIINN

14

39

brikos U. A., MapteaHoB [I. C.
HccnenoBaHne MOJUTU3UPOBAHHBIX
BUPTYaJIbHBIX COOOIIIeCTB BO BKOHTaKTe: CeTeBO IMOIXO

Ynense C., Omuone6o b., Mopsa C.

Ocsemenue B CMU HapyIieHHUi IIpaB yeIoBeKa

CO CTOpPOHBI ITpe3uneHTa Myxammany byxapu:

Ha MaTepuanax raset The Punch, Vanguard, The Nation u Daily Trust

Kypdu M. {., Mcyrrep A. J., Moxamen U.
[udpossie n300parkeHUsI B COITUATBHBIX
ceTax U «aesuHpopMaruu» o Kosua-19 8 Kano, Hurepusa

Teuesna E. B.
Puropuka monuTuyecKux sMOLUIM B HOBOCTHOM HMHTEPHET-IHCKypCe

MEIUABE3OIIACHOCTb

64

79

103

125

Kysuna H. B.
[Icnxuka 1 wHpOpMaTMOHHAs 6€30I1aCHOCTh
B YCJIOBUSAX MaHAEMUHU: ITOCIEICTBUS JJIA JIMYHOCTH U TOCYAapCTBa

HICCIIEJOBAHUS MACCOBOMU KYJIbTYPhI

146

AnpuxuH 1. A.
YaraeB Kak Meaqua-o0bEKT:
ot ['paxmaHcKo¥ BOIHBI K ABmKeHHI0 Black Lives Matter

KPUTUKA 1 PEHEH3VN

190

Cagponos . E.
CocrossHuEe mocTMOepHa B 2021 rony

ITasnos A. B.
[uajieKkTuKa KyJIbTOBOTO KMHeMaTorpada

13

210

218



Galactica Media: Journal of Media Studies. 2021. No 1 | ISSN: 2658-7734
General Theory | Doi: https://doi.org/10.46539/gmd.v3i1.130

PRIVATE AND PUBLIC IN THE DIGITAL SPACE:
BLURRING OF THE LINES

Elena O. Trufanova

RAS Institute of Philosophy | Yaroslav-the-Wise Novgorod State University. Moscow, Russia.
Email: eltrufanovalat]gmail.com

Abstract

The article analyses the changes of human private life that happen due to the influence
of the contemporary digital communication technologies. The research object is a
present digital communications system in its interaction with the “offline-world”, with
the focus on the relationship between private and public spheres of human life within
this system. It is shown that the detachment of the private sphere and the accentua-
tion of privacy arise gradually throughout the human history. The need to lawfully
protect privacy was understood only by the end of the 19th century. It is demonstrated
that due to the information technologies progress the existing measures of privacy
protection become no longer adequate. Current development of the digital technolo-
gies provides the strong connections between the offline- and online-life of a person,
and person’s Internet manifestations play equally important role as one’s actions in
the material world. Personal identity extends due to the digital or network identifica-
tion. In this situation the problem of privacy is seen in the new light; it is not only
about protection from unauthorized access to the private data, but also about the eval-
uation of the person’s profiles and webpages as private. While a person considers
one’s pages in social networks as private space, other users consider it to be public
space; this difference in evaluation becomes the source of conflicts. Estimating
wrongly the limits of the private space in the Net, many people make statements or
actions that become noticeable online-events due to the confusion of public and pri-
vate spheres; this can influence offline-life. It is shown that in the current Internet any
utterance can become the centre of many people’s attention and the author of the
utterance can be made responsible for one’s words before the whole wide world. The
disability of dealing with such total responsibility can result in denying any responsi-
bility at all. This can be the cause not only for personal, but for the global social crises.

Keywords

privacy; publicity; private life; private space; personal identity; digitalization; informa-
tion; mass communication
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ITIPUBATHOE U1 IIYBJINMYHOE B IN®POBOM
ITPOCTPAHCTBE: PASMbIBAHUWE I'PAHUI]

Tpydanosa Enena OnerosHa

NucruryT dpunocopru PAH | HoBropomckuii rocygapcTBeHHBIN yHUBEPCUTET UMeHH SIpociaBa Myn-
poro. Mocksa, Poccusi. Email: eltrufanovalat]gmail.com

AHHOTAITUA

B craThe aHATU3UPYIOTCS U3MEHEHUs, IIPOUCXOASIINE C YJACTHOH KU3HBIO YeJIOBeKa
IIOf] BO3JEHMCTBUEM COBPEMEHHBIX IIM(PPOBBIX KOMMYHHUKAIIMOHHBIX TEXHOJIOTHH.
O6BeKTOM HCCIIeJOBaHUSA BBICTyIIaeT IIpoOiieMa COOTHOIIEHUS IIPUBATHOHM U ITIy0-
JUYHOH cep UeIoBeUeCKOI KM3HU B paMKaX COBPEMEHHOM CHCTeMbI IU(POBBIX
KOMMYHHUKAIIUI B ee B3aMMOJEHMCTBUH ¢ oaaitH-MupoM. [lokaspIiBaeTcs, YTO BBIJE-
JeHue cepbl IIPUBATHOTO ¥ HOPMBI COOTIOIEHUs TPAHUI] 3TOH cpepbl BOSHUKAIOT B
XOZle UCTOPHUU YeJIOBeUYeCTBa IIOCTeIIeHHO; OCO3HAHNe HeOOXOQUMOCTH OXPaHBbI IIPH-
BAaTHOTO M IOpHUAMUYECKOe 3aKpeIlIeHHe IIpaBa Ha HEIIPHMKOCHOBEHHOCTb YaCTHOM
KU3HHU OpMUPYIOTCA UL K KOHITy XIX B. [leMOHCTpUpYyeTcs, UTO B CBSI3H C IIPO-
rpeccoM B cepe MHPOPMAITMOHHBIX TEXHOJOTUH CPOPMHUPOBAHHBIX paHee CHCTEM
3aIUTHl IIPUBATHOTO OKas3bIBaeTCs HemocTaTouHo. Ha coBpemeHHOM 3Tarie pa3BH-
THS IUQPOBBIX TEXHOJIOTHI IPOUCXOOUT TeCHOe IeperieTeHue oguIaiiH- ¥ OHJIANH-
KU3HU UeJIOBEeKa, B KOTOPOM ero MaHu@ecTaruu B VIHTepHeTe HAUMHAIOT UTPATh He
MEHBIIIYIO POJIb, UeM er0 AEHMCTBUA B MaTepHalbHOM Mupe. I[Iporcxogut pacmupe-
HHe JUYHOCTHOM MOEHTHYHOCTH UeJIOBeKa, ee MOIIOTHeHHe UQPOBBIMU WU CeTe-
BBIMU HIeHTHU(PUKAIMAMU. B 3T0¥1 cuTyaiuu 11o-HOBOMY BCTaeT IpobieMa IIpUBar-
HOCTH — He TOJIBKO C TOYKH 3peHHs 3allUThl MHPOpPMAIUU O IOJb30BaTesle OT He-
CaHKIIMOHHPOBAHHOTO JOCTyIla M3BHE, HO C TOUKH 3PEHHUs PaCCMOTPEHUs JIUUHBIX
CTPAaHHUI[ ITOJIb30BaTENA, €ro IIPOoPuUIel B COLMAIBHBIX CETSIX, B KauecTBe IIPHUBAT-
HBIX. B TO BpeMs KaK YeJIOBeK CUMTAaeT CBOIO CTPAHMUILy B COLICETH CBOMM IIpHBAT-
HBIM IIPOCTPAHCTBOM, BHEIIIHHE II0JIb30BaTeJlH OI[eHMBAIOT ee KaK ITPOCTPAHCTBO
IIyOJINYHOTO: CJIEACTBHEM 3TOTO OKas3bIBAIOTCS PasHOro poma KoHEIuKTHL. Hempa-
BUJIBHO OILIEHHMBAas I'PAHUIIBI IIPUBATHOTO IIpocTpaHcTBa B CeTH, MHOTHE JIIOOU I103-
BOJISIIOT ce0e ITOCTYIIKM U BBICKa3bIBAHUS, KOTOPbIEe M3-3a CMellleHus cdep myOauy-
HOTO M IIPUBATHOTO CTAHOBATCSA 3aMETHBIMU OHJIAMH-COOBITHAMH, CIIOCOOHBIMHU IIO-
BIMATH Ha oduaiiH-K13Hb. [IokasprBaeTcs1, yTo B coBpeMeHHOM CeTn JT10600€ BBICKA-
3bIBaHHE MO)KET OKa3aThCs B JOKyce BHUMAHMSA MHOKECTBA JIIOEH, M aBTOP BBICKa-
3BIBAHM ITOIIAJIET B CUTYAI[HIO OTBETCTBEHHOCTH 3a CBOM CJIOBA Ilepef BCEM MHUPOM.
HecriocoOHOCT CIIpaBUTBCSA C ITOJOOHOM TOTAJIbHOM OTBETCTBEHHOCTHIO MOXKET Be-
CTH K OTKa3y OT OTBETCTBEHHOCTH KaK TaKOBOIL, YTO UYpeBATO He TOJIHKO JIMUHOCTHBHI-
MU, HO U TJI00JIBHBIMHU COI[HATBHBIMU KPU3UCAMHU.

KitroueBsnie cioBa

IIPUBATHOCTH; MyOIUYHOCTD; YaCTHAs )KU3HB; JIUYHOCTHAS HIEHTUUYHOCTD; LUPPO-
BU3aIMUs; HHPOPMAIHS; TNYHOE IIPOCTPAHCTBO; MAaCCOBbIe KOMMYHUKAITUU
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BBEJAEHUE

CoBpeMeHHOe OOIIECTBO M UeJIOBEK HAXOMATCI B COCTOSTHUU TPaHC-
¢dopmaruy, BbI3bIBaEMON MHPOPMAIIMOHHBIM ITepeHAChIIIleHeM — 130bI-
TOUHOCTBIO TOCTYITHOM Ka)KAOMY HHIWBUAY HMHEOOPMAINU, YIIPOIIEHUIO
TeJIEKOMMYHUKAIIUI, IIPOHUKHOBEHUIO ITN(PPOBBIX TEIEKOMMYHHUKAIIMOH-
HBIX TEXHOJIOTHUI B IIOBCETHEBHYIO KU3Hb IIPAKTUUYECKN KKIOTO UeJIoBeKa
(Tpydanosa, 2019). Ceituac UHIUBUL )KUBET HE B OJHOM, a B ABYX MUpaX —
MUpe peaIbHOM, MUpe-«0(IIaiTH», 1 MUPe BUPTyaJIbHOM, MUpPe-«OHIAH».
Ecnu Tpuanath jret Hasam, B 310Xy CTAHOBJIEHUS ITePBbIX MHTepHeT-TexXHOo-
JIOTUI, BUPTYJIBHBIM MHUP BOCIIPMHHMAJCA KaK MECTO IJI1 Pa3BiIeUeHUIH,
IUIS1 UTPBL, 711 BPeMEHHOTO yXO[a OT ITOBCETHEBHOCTHU, IICUXOJIOTHUYECKOTO
«bercta» OT OBITOBBIX HEB3TOJ (UaCTO OIIpenesIsieMOro KaK 3CKAaIIu3M), TO
ceryac WCHOJb30BaHUe VIHTepHeTa sBIIsETCI HEM30EKHBIM: OTKA3aThCS
TIOJTHOCTBIO OT WCITOJIb30BAaHUS 3JIEKTPOHHOM ITOUTHI, COIICeTeM, MeCCeH-
IDKEPOB — 3TO O3HAYaeT YUTHU U3 O0IIeCTBa, CTaTh CBOETO POJIa «3aTBOPHU -
KoM». OHJIATH-KU3Hb UeJIOBEKa SBIIIETCS cefyac HeOTheMJIEMOM YacThIO
ero oQIaliH-KU3HU (B II€PUOJ MAaHAEMHUM 3TO OIIYIAeTcsi 0COOeHHO
OCTPO), OMHAKO U OT/IeIbHBIE JIFOU, U OOIIIECTBO B IIEJIOM ellle He YCITeIu
IIepeCTPOUTHCS Ha 3Ty HOBYIO CHUTYAIIMI0 B3aMMOOTHOIIEHUs oduaiiH- U
OHJIATH-MHMPOB, UTO IIPOBOLIMPYeT BOSHUKHOBEHHE PA3TUYHBIX KOHQIUK-
ToB. [Ipo6iema amantaiiuu o01IeCcTBa 1 YesIoBeKa K CUTyalluy HHEOpMAITH -
OHHOT'O ITepeHACHIIIIEHNsT MHOTOTPAaHHA, HO B paMKax JTaHHOT'O HCCJIe/I0Ba-
HUS 1 ObI XOTeJIa COCPeNOTOYNTHCS Ha OTHOM U3 €€ acIIeKTOB — U3MEHEeHU U
OTHOIIIEHUY MeXAy IIPUBATHBIM U ITyOIIMYHBIM, ITOCKOJIBKY B YCIIOBUSX K-
TUBHOT'O MCIIOJIb30BaHNS HOBBIX IM(PPOBBIX TEXHOJIOTHUI T'paHHUIA MEXKITY
3TUMHU cepaMU KU3HU pPa3MbIBAeTCs, ¥ IIPAaBO HA YACTHYIO >KHU3HB, cop-
MHpOBaBIIleecss OKOHUATeJIbHO B o3aHee HoBoe Bpems, cefiyac okasbIBaeT-
s IOJT Cepbe3HOM yrpo3oit. TakuM o6pa3oM, B KauecTBe 0OBEKTa MOETO HC-
cyrefoBaHUs OyeT BBICTYyIIaTh B IIEPBYIO Oouyepedb IIpodiieMa COOTHOILIEHUS
IIPUBATHOI U IIyOJIMUHOMN cdep UeoBeUecKoN KU3HU B paMKax COBpeMeH-
HOM CHCTeMbl ITUQPOBBIX KOMMYHHKAIIUII B €€ B3aUMOAECHCTBUU C
o(IaliH-MHPOM.

NCTOPUA ITPUBATHOCTH

Onmo3unus IPUBATHOTO U IMIyOJIMYHOTO IITMPOKO HCIIOIB3YeTCs KaK B
00IIIeCTBEHHBIX HAayKax, TaK U B IIOBCEJJHEBHOM AUCKYpCe, U cerdac mpex-
CTaBJISIETCS] CAMOOYEBUIHON U He TpelOyrolleil ompeneseHuit. B cambix 06-
X UyepTax cepa MyOIUIHOTO — 3TA TA YACTb )KU3HU, B KOTOPOIM MHIUBU/T
B3aMMO/IEIICTBYeT C APYTMMHU JIOAbMU, a cepa IMPUBATHOTO — Ta YACTh
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KU3HU MHIUBHUIA, KOTOpas 3all[UIlleHa OT IIOCTOPOHHUX IJIa3, BTOP)KeHUE
of1iecTBa B KOTOPYI0 MHHUMAJIBHO. Yalrie BCero TepMUHBI «TyOJIUUHOE» U
«IIPUBAaTHOE» 3ByYaT B IOPUOUUECKON pedyu, HO B paMKaxX JAHHOM CTaThbU
oHu OymyT MOHUMAThCs 6ojiee ITMpOKo. [IpuBaTHOCTH TTOfIpa3yMeBaeT He
TOJIBKO IIPABO Ha 3AIIUTy HEPCOHATIBHBIX JAHHBIX O UEJIIOBEKE OT IIOCTO-
POHHUX, HO U TIPABO Ha JIMYHOE ITPOCTPAHCTBO U €T0 3AIIUTY, U JaKe IIPaBO
Ha camooIpenesieHue. [[pHBaTHOCTD — 3TO IPaBO OBITH TAKUM, KAKUM ThI
XOUelb ObITH CaM, He TTOACTPAUBAsICh IOl MHEHUE IPYTHUX.

TakuM 00pasom IOHMMaeMas IIPUBATHOCTh Cefuac KaK IIPABUIIO
paccMaTpUBaeTcs KakK OHA M3 BOKHEHUIIINX [IEHHOCTEN, a IIPaBoO Ha HETIPU-
KOCHOBEHHOCTH YACTHOIT YKUBHM OXpaHseTcss 3akoHOM. OHAKO B UCTOPUU
yeJIoBeueCcTBa IIPUBATHOCTh, MHTUMHOCTD JOJITOe BpeMs He paccMaTpuBa-
JINCh HU KaK LIEHHOCTh, HU KaK IMOTPeOHOCTH yestoBeKa. [11s1 coOCTBEHHOTO
BbDKUBAHUS UeJIOBeK HOJDKEH ObLT HAXOQUTHCS CPeIU APYTHUX JIIOMEH: 3TO
KacaeTrcsi He TOJIBKO MPEBHEUINIUX 310X PA3BUTHS UeJIOBEUYEeCTBa, HO U aH-
TUYHOCTU — He CJIyUaitHO APHCTOTENb OIIpeiesisieT ueloBeKa KakK

«CYILIECTBO OOIIleCTBEHHOE B OOJBIIIEN CTEIIeHH, HEKeJN ITYeIbl M BCSIKOTO
pona cragHble YKUBOTHBIE. .. » (ApI/ICTOTeJIb, 1983, c. 379).

U B CpenHue Beka YeJIOBEK COXpaHsET TeCHYIO CBsI3b CO CBOEH OOIIIH-
HOM, BCA €ro >KM3Hb IpoxoAuT y Hee Ha Buay. Kak momaraer Y. C. Kos, ana-
JIU3UPYIOIINI CTAHOBJIEHNE NHIUBUYAaIbHOCTH, 3T CUTYAIHs MEHSeTCS C
POCTOM TOPOMAOB, CITOCOOCTBOBABIIINM pacHaay OOIIMHHON KU3HHU — B TO-
poJie UeJoBeK CTAaHOBUTCSI Bce OOjiee OTOPBAH OT MPYTUX JIFOLEN, U ero 00-
IIIMTHA Tellepb OTPAaHWYMBAETCS €r0 Y3KUM ceMeVHbIM KpyroM. Kon muirer,
uTOo

«B Cpe[iHIe BeKa YeJIOBeK UacTO HCIIOJIB30BAJI CBOM JOM KaK KperocTb, YTOObI
CIIACTHCh OT BparoB, HO OH He CTPEMIWICA CIIPATATh 32 €r0 CT€HaMM CBOIO II0-
BCEJTHEBHYIO KM3Hb. Bce ee mpaMbl M KOMeOUM IPOMCXOAWIN OTKPBITO, HA
IJIa3ax y BCeX, yJIuIia ObLIa IIPOIOJDKeHUEeM JKIUINIIA, ¥ ByKHEHIIINe KU3HEH-
Hble COOBITHS... COBEpIIAIMCh IIPH yUYacTHH Bcel OOIMMHBIL [[BepH moMa B
MHpHOe BpeM: He 3allMpaIiCh... B HOBoe BpeMs ceMbsl HAUMHAET OTpakaTh
CBO¥I OBIT OT HEIIPOIIIEHHOTO BTOPYKEHMs, 003aBOIUTECS 3aMKaMU, TBEPHBIMHU
MOJIOTKAMH U KOJIOKOJIbUMKAMU, IIO3Ke O BU3UTaX HAUMHAIOT JOTOBApHUBAThCS
3apaHee, ellle IT03Ke — CO3BAaHUBAThCs 110 TeslepoHy» (Kon, 1978, c. 186-187).

ITpoucxomuT U pasaeseHue IIPOCTPAHCTBA BHYTPU IOMa — €CJIM PaHb-
IIIe OTHO OOJIBIIIOE TIOMEIIeHIe COBMEIAI0 (PYHKIIMY U CHAIBHU, U CTOJIO-
BO, ¥ BaHHOU KOMHATHI, TO C 3II0XU Bo3pokaeHus >Kuibe 0oJee-MeHee
obecIteueHHBIX JIIOOE pasmesseTcss Ha OTHeNbHbIe KOMHATHI, BOSHUKAET
IIOTPeOHOCTh B YeAUHEHUN, B MHTUMHOCTH. AHAJIN3 UCTOPUU SI3bIKA ITOKa-
3bIBaeT, 4yTo B X VII-XIX BB. MPOUCXOIUT CTPEMUTETHHOE 00OTAIIleHUE TICU -
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XOJIOTHYECKOTO CI0Bapsd TepPMUHAMU, CBI3aHHBIMU C IIOHATUSMH II€PCOHU-
duKaIy, THAUBUAYATU3allUU U T.IL, TaK, K IIPUMeEPY, CJIOBO HHTUMHOCTD
(intimité) rmosiBiIsieTcs Bo ppaHIry3cKoM si3bIKe BItepsble suib B XVII B. Kak
orMedaeT KoH, JIfomu B 3TOT IepHOA HAUWHAIOT IIPUAABaTh OOJIbIIIe 3HAUE -
HUS CBOUMM BHYTPEHHHUM II€PEKUBAHNUAM U X HIOAHCAM,

«IIPH 3TOM B KpPYyT COKPOBEHHOI'O, BHYTPEHHETO ITOCTEIIeHHO IIOIIQ[IaloT He
TOJIBKO AyIIIeBHBIE ITePeKUBAHUA, HO M MHOTHe (Pu3MYecKue, TeJeCHble OT-
IIpaBJIeHMs1, KOTOpbIe PaHBbIIle BOBCE HE CUMTAINCh MHTUMHBIMI» (KoH, 1978,
c. 208-209),

T.e. Ha CeKCyaJIbHbIE IIPOSIBIIEHNS, Ha HATOTy (Haske HaedquHe ¢ cO00I1),
Ha TeJIeCHble OTIIPaBJIeHHs HaKJIaJbIBaeTcs Taly — TeJeCHOe CTAaHOBHUTCS
nHTUMHBIM. C XIX B. HAUMHAaeTCs IpoIecc CTAHOBJIEHNS MacCOBOTO 001IIe-
CTBa, B KOTOPOM B >KHM3HU 4YeJIoBeKa JiBe cpepbl UeTKO PAa3TPAaHUUUBAIOTCS —
cepa ob1rrecTBeHHAs, IyOIMYHAs, CBI3aHHAsI ¢ PabOTOI, C B3aUMOEICTBU -
€M C TOCYJapCTBEHHBIMU CTPYKTypaMH U T.I., U cdepa YaCTHOM >KU3HH,
nipuBaTHas. Eirte mosske, yxe B XX B. JK.-II. Captp chopmymupyer mmero o
pasgBoeHuU A Ha «s1-WIsi-ce0si» U «s1-msi-apyroro» (Caprtp, 2015). Tak, mmpo-
IlecC YCWIeHHs HWHOWBHUAYAJIN3allMN 4YesoBeKa SBJIAETCd OTHOBPEMEHHO
IIPOLIeCCOM CTAHOBJIEHUS IEHHOCTU IIPUBATHOCTU: UMEHHO B paMKax 4acT-
HOM JKV3HU YeJIOBEK UyBCTByeT ce0si IOJUIMHHO CBOOOIHBIM, He CTeCHEeH-
HBIM paMKaMU O0IIIeCTBEHHBIX YCJIOBHOCTEI, MMEHHO B YAaCTHOI KU3HU OH
SIBJISIETCSI CAMUM co001i. Yke K KoHITy XIX B. CTAHOBUTCS ITOHATHO, YTO YaCT-
Hasl )KU3Hb TpeOyeT 3aIlUThI, U POPMYIHUpYyeTcs Uies IIpaBa Ha HEIIPUKOC-
HOBEHHOCTb YaCTHOM >KU3HU. BriepBble 3TO IOHATHE OBUIO KOHIEIITYAJIH-
s3uposaHo B 1890 r. B CIIIA ropucramu C.[. Yoppenom u JI.II. Bpennaticom
(Warren & Brandeis, 1980). Ceiiuac mpaBo Ha YacTHYIO KU3Hb COCTOWT,
IIpeKe BCEro, B IIpaBe Ha 3alllUTy IIepPCOHAIBHBIX JAHHBIX, HA HEIIPUKOC-
HOBEHHOCTH JKWJIMIIA, Ha TalHy CBA3U (TIeperucKy, TeJepOHHBIX IIepero-
BOPOB U T.[1.), BpaueOHOIT TaiiHe (M APyTUX BUAAX TPodecCHOHATHLHON Taii-
HBI), a TAK)Ke B IIpaBe Ha 3all[UTy YeCTH U JOOpOTO MMEHU U 3alrpeTe Ha
c6op, XpaHeHwHe, UCII0Ib30BaHNe U PacIpoCTpaHeHUe HH(POPMAIIUH O YacT-
HOIT JKM3HU JuIa 6e3 ero comracus. ITH IIpaBa 3aKpeIUIeHbl B Pa3HBIX 3a-
KOHOAATEJIbHBIX JOKyMEHTaX pPa3HbIX CTpaH, B TOM yucjie B KoHcTutynun
u I'paxxmanckoM konekce Poccurickor ®enepanuu.

IToMHrMO IOPHUAMYECKOTO aCIIeKTa IIPUBATHOCTH, BAKEH TaKKe IICHXO-
JIOTMYECKUI acIeKT. AHTPOIOJIOT . XOJI, 3aHUMAsACh aHAUIU30M KOMMY -
HUKAallUI MEXIy JIOAbMHM, BBOOUT IIOHATHE IIPOKCEMUKH, KOTOPYIO OH
paccMaTpuBaeT KaK AUCHUILINHY, AHATU3HUPYIOIIYIO pPOJIb IIPOCTPAHCTBA B
Ipoliecce KOMMYHUKAITUU — TOTO, KaK PacCTOSTHUE MEXKIY KOMMYHUKATO-
paMu XapaKTepH3yeT TOT MJIM MHOM KOMMYHHUKATHUBHBIM aKT, KaK M3MeHe-
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HIeE PacCTOSIHMS MOKeT BO3AEeMCTBOBATh Ha KOMMYyHHKaUuoo U T.4. OH mo-
JlaTaeT, YTO KKIBIM YeJIOBEK OIpelesleHHbIM 00pa3oM 0003HavaeT Teppu-
TOPHIO BOKPYT ce0si, KOTOPYIO OH CUUTAET CBOEI JIMYHOI 1 BTOP;KEHUE B KO-
TOPYI0 BOCIIPMHMMAeT KaK HapyllleHue IPUBAaTHOCTU. XOJUI BBIHEJAET
4JeTbIpe OCHOBHBIX IIPOCTPAHCTBEHHBIE 30HbBI: [IEPCOHAIILHOE IIPOCTPAHCTBO,
WHAVBUAyaJIbHAd AUCTAHIMUA, TEPPUTOPHAIBHOCTL M IIEPCOHAIU3AINA
cpenbl IlepcoHabBHOE ITPOCTPAHCTBO IIPEACTABIAeT COOON HEKUM BO3TYIII-
HBI «KOKOH», KOTOPBIN OKPY>KaeT HEIOCPEACTBEHHO TEJIO YeJI0BEKa, €ro
4JeJIOBEK BOCIIPMHUMAET KaK 4acTb cBoero fA. IHaquBuayanbHasd OUCTaHLIMA
— 3TO PACCTOAHUE MEXIY YEJTOBEKOM U APYTMMU JIIOIbMU, KOTOPOE OH I
cebs1 CyObeKTHBHO oIpeneisieT Kak KoM¢opTHoe. KompopTHOCT MHIUBU-
OyaJbHOM OUCTAHIINK 3aBUCUT M OT TOTO, K KAKOM KaTerOpMHU UYeJIOBEK OT-
HOCUT APYTHUX Jrofeli (OIM3Kue JIIoaM, 3HAKOMBIe JIIOOY, IIOCTOPOHHYE U
T.1.). TeppUTOPUATHHOCTh OTHOCHUTCS K IIPUBBIUKE UeJOBeKa 3aHMMATh
OOHU U Te K€ MeCTa B IIPOCTPAHCTBE — CAAUTHCA HA OJHO U TO K€ MECTO 3a
00eTeHHBIM CTOJIOM, 32 OJHY U Ty jKe IIapTy Ha JIEKIIUIX B YHUBEPCUTETe U
T.X. HakoHel, niepcoHayiM3amnysa IIpearoaraeT opeaeIeHHy «OpraHn3a-
IUI0» YaCTH OOIIer0 IPOCTPAHCTBA «IIOf ceOsi» — HAIpUMep, «3aHITh»
CTOJI B Kade OpOIIIEHHON Ha CTYJI KypTKOH, WIIM — B 60JIee IITPOKOM CMBIC-
JIe — 00yCTPOIICTBO CBOETO pabouero mMecra, CBOell KOMHATBHI, CBOEI KBapTH-
PBI B COOTBETCTBHUH CO CBOMMU JKEJIAHUSIMHU, BKYCAMHU U ITOTPEOHOCTIMHU
(Hall, 1966). JIrxoOble HeCaHKIIMOHUPOBAaHHbIE BTOP)KEHUS B JIUYHOE IIPO-
CTPAHCTBO B JIFOOOM M3 30H YeJIOBEK BOCHIPHMHUMAET KaK arpeccuIo, M, Kak
CJIEICTBHE, KaK CTPECCOBYIO CUTyallMI0. Kak oIlpenesaioTcs rpaHUIbl KaK-
IOOW U3 3TUX 30H, 3aBUCUT KaK OT KYJIbTYPHBIX TPaIULIAI, TaK U OT MHOM -
BUTyaJIbHBIX IICUXO0JIOTMYECKUX OCOOEHHOCTE YeJIOBeKa.

W3panibckuii mpaBoBex P. [a6130H B cBoeM AeTaJbHOM aHAJIN3E Pas-
JIMYHBIX aCIIEKTOB IIPOOJIEeMBbI IIPUBATHOCTH OTMeYaeT, YTO IIPUBATHOCTD
TaK WJIM MHA4de CBA3aHa C OrpaHMYEHNEM JOCTYIIa APYTIUX JIIOAEN K MHIM -
BU[Y, U BbIIEJseT TPU TUIIA TAKUX OTPAaHUYUEHUI: 1) orpaHUUeHre 3HAHUTT
ApyTUX 00 MHAUBH/E; 2) OTpaHuYeHre (U3UYEeCKOTO NOCTyIIa K MHAUBUAY;
3) orpaHHMYeHNEe BHUMAHUA OPYIUX K MHOAUBUIY (Gavison, 1980). XoTs co-
CTOSIHUE «HIeaJIbHOM IIPUBATHOCTU», TJIe BCe 3TU OTpaHUYeHUs ObLTU ObI
IOBeIeHbI 10 a0COIII0Ta, MAJIOBEPOSITHO U O0Jiee TOTO — HesKeIaTebHO, TeM
He MeHee HapyILIeHUe 3TUX OTPAHUYEHUN MOKET IIPEACTABIATL CEPLE3HYI0
Ipo6JyieMy 11 MHIWBHUA, IIOTOMY IIPUBATHOCTD JOJDKHA HAXOMHUTHCS IIOT
3aII[UTOM.

Crarpdg [a6u30H BeInuIa B 1980 ., HO y>Ke Torja OHa OTMEUAET, UTO CY-
IIECTBYIOIIMUX MEP I 3allIUTHI IIPUBATHOCTH CTAHOBUTCA HEAOCTATOUYHO, 1
3TO CBA3AHO C TEXHOJOI'MYECKMMU U3MEHEHNUAMU:
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«Ycmexul TeXHOJIOTHIT HaOJIIOIeHNs, 3aIlUCH, XpaHeH!s U TIOMCKa MHpopMa-
LMY JeJIAl0T IIPAKTHYEeCKH HEBO3MOKHBIM MJIM KpaliHe 3aTpaTHBIM I MH-
JOUBUIOB 3alIUTy TOTO YPOBHS IIPMBATHOCTH, KOTOPHIM OHU MMeJH paHBbIIIE.
“Tlepexon rpaHuIl” TIPECCOM, HA KOTOPBIM CCHUIAIOTCS YoppeH u Bpenmaric,
IIPHU/IAeT CYIIeCTBOBABIINM paHee ITyTeM IIyOIMKAIUI U CJIyXOB BTOPXKEHUSIM
B YAaCTHYIO )KU3Hb HOBOE M3MepeHHe, Oirarofgaps CKOPOCTH U pa3Maxy COBpe-
menubIx CMU» (Gavison, p. 465).

He HY)KHO HOSICHATB, YTO 3a IIPOIIIEAIINE C TeX HOP AeCATUIETHS 3TU
TeHJeHIUH IIPHOOpeIN TaKo¥M MaciiTad, KoTopelii [abu3oH He Moria cebe
IaKe TIPEeICTAaBUTh, U 3aIlIUTa IPUBATHOCTU B HUQPOBYIO 3MIOXY CTaJIa ellle
OoJtee CIOKHOIT 3aaueii, ueM KOTJa-JIu00; B YaCTHOCTU — K CYIIIECTBYIO-
UM TpobieMaM IIPUBATHOCTU A00aBisieTcs mpobiemMa KOHPUIEHIIHATb-
HOCTH [IaHHBIX B LUQPOBBIX B3aUMOMAEMCTBUSX, KOTOpPas HOCUT He TOJIBHKO
IIOJIMTUKO-IIPaBOBOM, HO U TEXHUYECKUI XapaKTep. B coBpeMeHHOI cuTya-
11U OOCY)KAE€HUs IPUBATHOCTU U KOH(QUIEHIIMAIHFHOCTH Yallle SBIISIOTCS
00BEKTOM ITOIUTUYECKUX CIIEKYJISAIUN WU ITyOIUYHBIX QUCKYCCUM, HeXe-
JIV COMePyKATeIbHOTO HAYYHOTO aHAIN3a, IIPU 9TOM OOCY)KIEHUsI COCPeIo-
TOYEHBI IIPENMYIIIECTBEHHO Ha IIpobiieMe 3al[UThl MHANBU/A U €T0 IepCco-
HAJIBHBIX JAaHHBIX OT KOHTPOJI rocymapcTsa. Ho, Ha Moit B3Iz, He MeHee,
a BO3MO)KHO, U 00Jiee aKTyaIbHbBIMU SIBJISTIOTCS TICUXOJIOTUYECKHE aCIIeKThI
B3aMMO/IEICTBYUS MHAUBUAOB APYT C APYTOM IIOA BIUSHHUEM TpaHcpopMa-
I{1¥ TPAHUI] IPUBATHOTO U ITyOIUYHOTO, IPUBHOCUMBIX IIPPOBU3ALUEL.

JINYHOCTHAA NAEHTNUYHOCTDb 1 HNP®PPOBU3AI A

OJHOM M3 KII0OUeBBIX IIPUBIIEKATEIBHBIX UepT IIpeObIBaHUSA JTUIHOCTH
B BUPTYaJIbHOM IIpoCTpaHCTBe MHTepHeTa mcTOpHMYecKH ObLIa aHOHUM-
HOCTb. AHOHMMHOCTD IIpeAIIoyiaraeT IMOJHYI0 3alllUTy IIPUBAaTHOIO, IIO-
CKOJIbKY IIOJJIMHHAA JIUYHOCTb M €€ YaCTHasA KMU3Hb OCTAIOTCA 3a IIpejesa-
MU IIPOHUIIAEMOCTH B3Idaa [pyroro. AHOHMMHOCTD, MCIIOJIb30BaHUE BbI-
MBIIIIEHHBIX POJIEBbIX 00pa30B, JIMUMH, OBLIM XapaKTepHBI JUI1 PAHHETO
nepuona passurtus VHTepHeTa, OMHAKO ¢ TeX Mop Kak VIHTepHET CTaHOBUT-
s TIOCPeTHUKOM B OOJIBIIIOM KOJIMYECTBE COLIMAIBHO-3HAUMMBbIX aKTUBHO-
CTe! — TOPTOBJIE, OCYII[ECTBICHUN OIOPOKpPATHYECKHUX IIPOLeyp, BeJeHUH
IIEpErOBOPOB — CTeIleHb aHOHMMM3AllMM II0JIb30BaTesIell CHIDKAETCd, Ha
CMEeHY MacKaM Bce Jallle IIpUXOAAT pealbHble Joau. boiee Toro, eciu x cu-
Tyallii aHOHMMHOCTH paHee OTHOCHJIMCh KaK K HOpMe, IIpHHUMas ee Kak
«IIpaBUJIa UTPbI» VIHTepHET-KOMMYHUKAINI, TO B COBPEMEHHBIX YCIOBUAX
AHOHMMBI U «MaCKHUPYIOIIIHecs» II0JIb30BaTeNIN, KaK IIPaBUIIO, He 0o0ps-
10Tcs1 IHTepHeT-co00IIIecTBOM, OHH BBI3BIBAIOT ITO{O3PEHNE KaK ITOTEHIIH-
aJIbHbIe NCTOYHUKHU MHEPOPMAIMOHHBIX «BOPOCOB» U «(EIKOB», aHOHIM-
HOCTb IIPUPABHUBAETCA K CTPEMJIEHHUIO YUTH OT oTBeTcTBeHHOCTH. Coxpa-
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HATb AHOHMMHOCTb B COBpeMeHHOM lHTepHeTe CTaHOBUTCA IIPAKTUUIECKU
HEBO3MOKHBIM — IIOJIB30BaTeNb CBA3aH C IEJIBIM HAO0OpPOM pasIMYHBIX
UPPOBBIX UAeHTUPUKATOPOB — [P-ampecoB, nu@poBbIX MOANINCEH, JIOTU-
HOB U ITapoJIeli MHOKECTBA Pa3IMYHbBIX aKKAyHTOB, U T.H. ITU TeXHOJIOTUH
COEMHAIOT pas3JIN4YHbIe IIPOABIEHUS JUYHOCTU B IHTepHeTe BoeAVHO U
JeJIAI0T OTAEIBHO B3ATOTO YeJoBeKa Oojiee JOCTYIIHBIM I MIAeHTH(UKA-
IUH JUYHOCTU M I BHELIHEro KOHTpoJsA. CoBpeMeHHBbIE TeXHOJIOTUU
IIO3BOJIAIOT TAaKXKe OCYILIECTBIATh KOHTPOJIbL MECTOIIOJIOKEHMS TOTO WIIN
MHOTO YeJIoBeKa — K IIPUMEPY, IIpU KOHTPOJIE 3a IIepeMeIeHUeM JII0AEeN B
ropojge, BHEAPEHHOM B CBA3U C SIMIAEMHEN KOPOHABUpPYCa, MCIIOIb30Ba-
JIaCh TEXHOJIOTHS OTCIEKUBAHUSA II€PEIBUIKEHNA JIIOEN 10 IIepeMEIeHUI0
HX II€PCOHATBHBIX MOOMIBHBIX TeJIe(OHOB. ITO yOeIUTeIbHO JOKA3bIBAET,
HACKOJIBKO B COBPEMEHHOM >KU3HU UeJIOBeK U IUPPOBble KOMMYHUKATHB-
Hble TeXHOJIOTUH cluBaroTcst BoenuHo (CaBuyk, 2017): mepeMelrieHue JIHUY-
HOTO cMapT(oHa INPHUPAaBHUBAETCS K IIepeMeIlleHNI0 UesIoBeKa, ITOCKOJIBbKY
OHM BOCIIPMHIMAIOTCS KaK HEPa3pbIBHOE LIETIOE.

B cBA3M ¢ TeM KpyroM HOBBIX IIpo0JieM, KOTOpble BOSHHUKAIOT B IIPO-
Ilecce HCHONb30BaHUA VIHTepHeTa M UHBIX COBPEMEHHBIX I[H(PPOBBIX
CpeACTB, BOSHUKAET BOIIPOC O TOM, KaK B 3TOM CUTyaIlU TPaHCHOPMUPYeET-
cs JIMYHOCTHAsA MAEHTUYHOCTh. TaK, BBOGUTCS IIpefCcTaBieHre 06 0coboro
pojia UAEHTUYHOCTH, KOTOPYIO pa3Hble aBTOPHI HAa3bIBAIOT HUQPOBOIL, BUP-
TYaJIbHOM, CETEeBOM, OHIAMH-UAEHTUYHOCTBIO U T.IL, IIPU 3TOM IOHOOHbBIE
HMIEHTUYHOCTH IIPOTHBOIIOCTABIISAIOTCS MAEHTUYHOCTH «pealpHoi» (Tpy-
¢danoBa, 2012; Borickynckuit, EBnokumenko & ®enynuna, 2013). Kak yrsep-
’KOAIOT U3BECTHBINM OT€UeCTBEHHBIN HCCIenoBarelb VHTepHeT-TIICMX0I0Truu
A. E. BOMICKYHCKHI U €T0 KOJLIETH,

«Cpenu HamboJIee HATITHBIX XapaKTePUCTUK CETEeBOI MAEHTUYHOCTH — JIeT-
KOCTh BHJOM3MEHEHMs BIUIOTH OO IIOJTHOM 3aMeHbI Ha HEUTO B KaKOM-TO
CMBICJIe IIPOTUBOIIONIOKHOE, & TaK)Ke CPAaBHUTEJIPHO HEYacTO BCTPEUaIoIITHecs
B OOBIIEHHOM >KM3HH (PeHOMEHBI He IIPOCTO MHO)KECTBEHHOII, a B ITOJIHOM
CMBICJIe 5TOTO CJIOBA AIBTEPHATHBHOM MAeHTHYHOCTH» (BorickyHckuit, EBno-
kuMeHKo & PemyHuHa, 2013, . 101).

OmnucanHasi JAaHHBIMU aBTOPAMU CHUTYallMs ellle ObLIa aKTyaJdbHa Ha
epuon MPOBENAEHNA MX UCCIIeJOBaHNA (2013 rom), Ho 3a OpOLIEAIINE C TEX
IIOp CeMb JIET OHa CYILeCTBEHHO M3MeHNIach. B To BpeMs Kak jKelaHUeE U
ITOTPeOHOCTh B (POPMUPOBAHUU ATBTEPHATUBHBIX UOECHTUUHOCTEH COXpa-
HseTcs, FIHTepHeT ocTasisgeT A1 3TOro Bce MEHbIIIe BO3MOKHOCTEN. B cBd-
31 C 3TUM Heu30eXKHO MEHSeTCs CTPYKTypa JIMYHOCTHON MAEHTUYHOCTU —
ecIi paHee BUPTyaJbHble A-00pa3bl, KOTOPbIE UEJIOBEK «IIPUMePSI» Ha
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ceds B CCTI/I, OCTaBAJIMCh JIMIIIH HEOOJIBIIION 3CKAIMCTCKOM COCTaBJIAIOIIE
€Ir'o JKM3HU, TO COBpEMEHHAA

«ceTeBas UACHTUYHOCTD SIBJIAETCA OTPUKEHNEM MHOKeCTBEHHOCTH CAMOMIEH-
TH(UKAIIUIT COBPEMEHHOT'O UeJIOBeKa U YCHIINBAeT TaKyl0 MHO)KeCTBEHHOCTb B
KOHTEKCTE BUPTYJIbHOM KOMMYHUKALI» (Pagmeesa, 2017, c. 535).

J1711 COBpeMEHHOTO YeJIOBEKA €r0 OHJIAMH-KU3Hb CTAHOBUTCS IIPOOII-
KeHHeM, pacIIupeHueM ero 0ObIYHOM JKU3HY, aHAJIOTUYHO OITHICHIBAEMO-
My B KOHIEIIIMH «pacIiuupeHHoro pasyma» [l. Yammepca m 9. Kiapka
(Clark & Chalmers, 1998): MlHTepHeT CTAaHOBHUTCS BHEIIIHUM XpaHUJIHILEM
YacTH HaIllel IIaMATH (B TOM UKCJIe W JUYHOTO XapaKTepa), a MHOKeCTBO
3HAHMUI MBI IIPEOIIOYNMTAaeM He JepKaThb B TOJIOBE, a 3allOMUHAThH JIUIIIb
mytu gocryma K HuM B Certu ([IponpkuHa, 2020). BaxkHeriiyio pois Urpaet
MMEHHO KOMMYHUKATUBHBIN acrieKT CeTH, IIOCKOJIBKY TaM BO3HHUKAIOT He
TOJIBKO JOITOJIHMTEIbHbIE KaHAJIBI I MOoAepKaHusA oguIaliiH-KOMMYHHKa-
LI, HO U IleJlasd CeTh KOMMYHMKATHBHBIX KOHTaKTOB, KOTOpbIE OCYIIe-
CTBJIAIOTCS MCKIIIOUUTEJIbHO OHJIAMH, HO IIPA 3TOM MOTYT OKa3bIBaTh BO3-
AericTBUe Ha oduiaiitH-Mup. Tak, ceTeBasd MAEHTUYIHOCTD I COBPEMEHHOTO
YyeJIoBeKa — 3TO He CAMOCTOSATENIbHBIN, CYIIIeCTBYIOIINI OTHeIbHO -00pa3
iy o0paspl, 3TO IPOJODKEHNE er0 MAEHTHYHOCTH, KOTOpOoe He TOJIBKO
pacIupseT JacTh €ro CYIIeCTBYIOIIUX B OduIaifH-MUpe UAEHTHPUKAIUM,
HO U CO37laeT HOBble MAEHTU(PHUKAIIUY, HAIIpUMep C OIIpefleJIeHHbBIMU OH-
JIAIH-COOOIIEeCTBAMM.

OnHako 30ech B&KHO OTMETUTD PA3iINdie MEXAY OLIEHKOM YeJIOBEKOM
caMoro cebs U TOTO, KaK OH pelpe3eHTHpoBaH B CeTH, U OI[eHKON 3TOM pe-
IIpeseHTAlluN IpyTUMU. IHIUBUA IIOHUMAeT, YTO ero CeTeBOI o0pas — 3To
TOJIBKO YaCTh €r0 KM3HU, HEKOTOpPbIE CTOPOHBI KOTOPO¥ IIOJTHOCTHIO 3aKPhI-
TBI JUI OHJIAHH-mocTymna. OmHAKO IIOCTOPOHHEMY HAONIOIATeTIo CeTeBOM
o0pa3 yeJioBeKa ITPEJCTABIIAETCI 3aKOHUEHHBIM, 3aBepllleHHBbIM. [l1d II0-
CTOPOHHETO II0JIb30BAaTENIs, JIMYHO He 3HAKOMOIO C BJIAMENIBIIEM TOM N
MHOI CTPaHUIIBbI, BRIPBAaHHBIE U3 00IIero KOHTeKCTa ObITHSA YeIoBeKa (ppar-
MEHTBI COCTABIIAIOT CHeIM(PUIECKyI0 KBa3sHOHOTrpaduio, KOTOpas BOCIIPH-
HIIMaeTCs KaK BbIpa)Karolllasg caMy CyThb TOI'O MJIM MHOTO YeJIOBEKa, HO Ha
CcaMOM JieJie ABIAETCA JIUIIb CUMYJIAKPOM ITOIHOLIEHHON JIMYHOCTHON ono-
rpa¢uu. Kak ormeuaror A.E. BOMICKYHCKUI 1 €T0 KOJUIETH,

«B ceTeBOIT MIEHTUYHOCTH CTAHOBSTCS BIIOJHE HATVIITHBIMU HEKOTOpBIE ac-
IIeKTHI UEHTUYHOCTH, KOTOpbIe He BCera aKIEeHTUPYIOTCS B TPAAUIIMOHHBIX
CHUTyaIusix. A UMEHHO ceTeBasi HIeHTUYHOCTh OUeBUAHBIM 00pa3oM He ITOpo-
KIaeTcst cama co0OM B IIpoIiecce B3POCTIEHNs U CTAPEHNs], & KOHCTPYHUPYETCs C
TeM, YTOOBI OBITh SKCILUTUIIUTHO IIPE3eHTUPOBAHHON APYTUM JIFomsiM» (Boii-
ckyHckuti, EBnokumenko & Penyruna, 2013, c. 100).
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OpHako cUTyalus Impe3eHTaluu JUIHOCTU B CeTu He HAXOIUTCS ITOJ
KOHTPOJIEM CaMOTO YeJIOBeKa — B TO BpeMs KaK OH MOKeT KOHTPOJIHPOBATh
«KOHTEHT» O ceOe, KOTOPBII caM OH BBICTaBJIseT Ha BceoOlriee 0003peHue B
Ceru, maHHbBIE O HEM MOTYT IIOSBIIATHCS TAKXKe Y €ro Apy3eli, 3HAaKOMBIX,
kosuier, CMU — u oHU y’ke BHe 30HBI €r0 KOHTPOJI, OHU JOIIOIHSAIOT CO3a-
BaeMbIIT UM CAaMUM BHEIIHUU 00pas, KOTOPBII BUAEH APYTUM JHOaIM. JIro-
0011 TTOJIH30BATENb COITMATBHBIX CETell MO)KET MHOT/Ia BBICTYTIATh B Kaue-
CTBe «ITaTtapariin», PUKCUpys parMeHThl YaCTHOU YKU3HU APYTUX JIFOHEN
M BBICTaBIIsII UX Ha BceoOlee oOo3penue. M3 mpencraBieHHbIx B CeTu
$parMeHTOB MBI «IOCTpauBaeM» 00pasbl APYTHUX JIIOMEH, BOOOpaKaeM MX
YKUSHU, UHTEPIIPETUPYEM CKa3aHHbIE UMH (pasbl MO-CBOeMyY, U — Oe33a-
CTEHUYNBO OepeMCcsl CyIUTh ITOCTYIIKU TOTO WJIM MHOTO UeJoBeKa Ha OCHOBE
9TUX OTJETHHBIX JOCTYITHBIX HaM (PpParMeHTOB U HAIIINX COOCTBEHHBIX [I0-
MBICJIOB.

INPPOBU3ALINA N YI'PO3BI ITPUBATHOCTHN

[IpaBo Ha TPUBATHOCTH HEOTHEMIIEMO CBSI3aHO C IIPEICTABIEHUSMU 00
ABTOHOMHOM CyO'beKTe, YXOIIIIUMU KOPHIMHU B €BPOIEHCKYI0 (PHITOCOPIIO
HoBoro BpeMeHH, 0 TMYHOCTH, 00101l CBOOOOIT BOJIU, CITIOCOOHOM (1
00s13aHHOIT) HECTU OTBETCTBEHHOCTH 3a CBOM IIOCTYIIKM. Bo MHOrom 30Ha
IIPUBATHOCTH — 3TO KaK pa3 Ta 30HA, B KOTOPOM YeJIOBeK MOKeT Ha BpeMsd
cOpocuth ¢ cebst 6peMst OTBeTCTBEHHOCTU. Pa3dymeercs, He TIOJTHOCTHIO, ITO-
CKOJIbKY OH HeceT OTBETCTBEHHOCTH 3a CBOU JIEVICTBUSI He TOJIBKO Iiepen 00-
II[eCTBOM, HO U TIepefi CBOMMH OJIM3KUMU, HO BCe >Ke — IpeObIBaHUEe B IIPO-
CTPAHCTBe IIPUBATHOTO, «3a 3aKPBITBIMHU ABEPBMH» — 3TO II€PHUOJ OTIbIXa
OT COLIMAJIbHBIX YCIOBHOCTEM, OT OTPAHMYEHNI, IIEPHUOL KU3HU 0e3 «Ma-
COK», KOTOpbIe UeJIOBeK BBIHY)K/IeH Ha/eBaTb B IIpollecce OOIIEeHUs C
PasHBIMU TPYIIIaMU JIOAEH. 3a4acTyIo 4YeJoBeKy HeoOXOOUMO He IIPOCTO
JIMYHOE BpeMsi B KPYTY CBOMX OJM3KHUX, HO aOCOJIIOTHO JTUYHOE BpeMs — B
OIMHOYECTBe, HaequHe ¢ co0oi. [IpaBo Ha HPUBATHOCTH — 3TO IIPaBO Ha
BpeMs, B KOTOpOe YeJIOBEK MOYKeT II03BOJIUTH cebe 6bimb camum cobotl.

Kak BepHO oT™Meuaet [a61130H,

«abCOTIOTHAST TIPUBATHOCTD U TIOJTHASI TIOTEPST IPUBATHOCTH OMHAKOBO HEKe-
JateapHbL. VIHOUBUIBI HOJDKHBI HAXOOUTHCS B HEKOEM OaaHCe MEXTy IIPH-
BaTHOCTHIO M B3aMMOJENCTBEM C APYTUMH, C TeM YTOOBbI ITOIEP)KUBATH
MEKITUYHOCTHBIE OTHOIIIEHYIs, PA3BUBATh CBOM CITIOCOOHOCTH, TBOPUTH U pac-
TH, 1 TIPOCTO BBDKUBaTh» (Gavison, 1980, p.440).

OpHako HaHHBIN OaJlaHC YCTAaHABIMBAETCI CAMHUM WHIWBUIOM, TOTAA
KakK IIpo0JIeMbl U AUCKOM@POPT OH HAUMHAET HCIIBITHIBATD, KOTIA 3TU YCTa-
HOBJIEHHbIE M TPaHUIIBI HapyIawTcd u3BHe. OqHOIT U3 Hanboiee o6Cy-
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KIaeMbIX TeM B 3TOIM OOJIACTU SIBJIIETCSl HapyIlleHUe IIpaBa Ha YaCTHYIO
KU3Hb UeJIoBeKa TroCyAapCcTBOM, KaK IIPABMJIO, OIIpaBAbIBaeMOe HHTepeca-
MM TOCYZapCTBeHHOMN Oe3omacHocTy. HapyiieHue, k mpuMepy, TaliHbI CBSI-
31, 00CY’)KHOAJIoCh U B TiepBoii mojoBuHe XIX B. — BO BpeMeHa CO3[aHUS
A. X. Berkerpopdom Tpetbero otameneHus mapckori Kanuensapuu (B ToT me-
PHOJ IIPaBO Ha TAHY CBfA3M 3aKpeIUIeHO He ObUIO, a IepIIIoCTPAIUEt ITH -
ceM 3aHuMaIcs [IoyTOBBII erTapTamMeHT); 06Cy>KIaeTcsi OHO U ceiuac — U3
IIPUMEPOB ITOCJIEAHUX JIET MOKHO IIPUBECTH IIPOOJIKABIIYIOCA JOCTATOU-
HO Hoiro 6Oopp0y C BIACTAMHU CO3[aTeNsi IOMYJISIPHOTO MeCCeHKepa
“Telegram”, OTKa3bIBABIIIETOCS IIPENOCTABUTH CIIY:KOAM TOCYHAPCTBEHHOM
6e30MacCHOCTU KJIIOUM I HeITu(POBKU COOOILIEHUI TOJb30BaTeNel.
Mo>KHO BCIIOMHUTD ¥ 00 OTHOCUTEJIFHO HeTaBHUX CKaHOAJIaX, CBI3aHHBIX C
M3BeCTHOM coliceTbio Facebook, B KOTOPBIX ITOIb30BaTeIN OBLIN BO3MYILIE-
HbI TeM, uTo Facebook mcronp3oBan ux mnuHbIe MaHHBIE, a TAK)KE COAEpIKa-
HHe UX aKKayHTOB B CBOMX LIeJIIX, B YaCTHOCTHU — I OPMHUPOBAHUA Tap-
reTUPOBAHHOM peKIaMbl U I Tepefauyd 3TUX JAaHHBIX IIPAaBUTEIbCTBAM
Pa3IMUHBIX TOCYJApPCTB, IIpUYeM HCIIOJIb30BATINCH JaKe JaHHBIE YK€ yaa-
JIEHHBIX ITOJIb30BaTEJIbCKUX aKKAyHTOB — KaK OKaszasock, Facebook octas-
JseT 3a COOOM IIpaBO [aKe ITOCIe yHaleHHs aKKayHTa COXPAHATh KOIIMH
BCeX TOJIh30BATeIbCKUX HaHHBIX (Aspan, 2008). OrpoMHOe KOJIMUECTBO IIep-
COHAJIbHBIX JAHHBIX XPAHUTCSI B JIEKTPOHHBIX 0a3aX pa3IMYHbBIX CANTOB U
cepBUCOB; Kak ormedaeT M. O. OpJios,

«KOJIMYeCTBO MH(POpPMAIUH, KOTOpOe MOKHO HM3BJIeUb, 3alI0TyYUB CMapTdOoH
YeJIOBeKa, TaK BEJIMKO, UTO ero y)Ke abCONIOTHO HEKOPPEKTHO CPaBHUBATH C
YTEeHUEM YY)KOH IepeIrCKy, KOTOpOoe U B IIPOIILIbIe BeKa ObLII0 MOBETOHOM. B
rajpkeTe MO)KeT XPaHHUTHCS He TOJIBKO HHPOpMAITs, KOMIIPOMETHPYIOIIas ero
BJIafIeJIbIIa, HO M HOMepa OaHKOBCKUX KapT, SJIEKTPOHHBIE KOIIIETIbKH, IIAPOJIH,
KOJIbI, ICTOPH IlepeMellleHuUIT, HoMepa Tele()OHOB IIApTHEPOB U POJCTBEHHU -
KOB U JpyTHe BaKHbIE JAHHBIE. Y>Ke CEeTOHA 3TO IIPAKTUYECKH ITOIHBIN OTIIe-
YaTOK COIMATIBHOrO o0pasa uestoBeka, ero rdposas [JHK. B atom cmbicie ra-
JUKETBI, IO CyTH, SIBJIIOTCS IIPOAOJDKEHHNEM Hac, YaCThIO TEJIeCHOCTH U CO3Ha-
Hus» (Opios, 2019, cTp.488).

JleliCTBUTEIbHO, B COBPEMEHHBIX YCIOBHAX 3aBUCHMOCTD U€JIOBEKA OT
IIUPPOBBIX CPEACTB Ilepeaun NHPOPMALIMN CTAaHOBUTCA orpoMHOM. HoBble
HHEPOPMAIMOHHBIE TEXHOJIOIMU MEHSIOT He TOJIBKO OIpeesIeHHbIe CII0CO-
ObI Iepeayn WM XpaHeHNss NHPOPMALIMY, OHU U3MEHSIOT BCIO COI[HAIIb-
HyI0 cpeny. Ha mepBom mutane ceffyac jieykaT oOCYKIeHHS KOHTPOJIS ToCy-
JapcTBa 3a IOJUTHUUYECKOM M TI'PaKIAHCKOM aKTUBHOCTBIO, HO 3TO TOJBKO
OMH M3 acIIeKTOB, IIpUYeM He CaMbIll SMOLMOHAILHO 3HAYMMBIN I WH-
OUBUA, IIOCKOJIBKY OH KacaeTcs MyOJInUJHOM cepsl, HO He chepbl IIpUBaT-
Horo. Eme Bo Bpemena TpeTbero oraesneHnss MMEHHO BTOPKE€HHE TOCyaap-
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CTBa B JIMYHYIO KU3Hb, 2 He OTPaHUUEHIe ITOJIUTHYECKUX CBOOO, 3a/1eBaJIO
6obiie Bcero: K mpumepy, A. C. ITymikus, ka3anochk ObI HeMaJo IIOCTPaiaB-
IIIMH OT APCKOM LEH3YPBI, B IIMCHME CyIIpyTe IIHIIIET:

«MBpIciTB, UTO KTO-HUOYIH HAC C TOOO MOICITYIIINBAET, IPUBOANUT MeHs B Oe-
IIIEHCTBO... Be3 moInTUYecKoi cBOOOIbI JKUTh OUEHb MOKHO; 03 CeMeIICTBEH -
HOI HEIPUKOCHOBEHHOCTH... HEBO3MO)KHO: KATOpPra He B IIPUMEp JIydIIle»
([Tyruxwus, 1962, c. 184).

[Ipu aToM errie Gojlee MHTEPECHBIM, YeM BOIIPOC O IIpeesiax JOITycKa
BJIACTHBIX CTPYKTYP K YaCTHBIM TAHHBIM, SIBJISIETCS PACCMOTPEHUE TIOBCE/ -
HEBHBIX COITMATHHBIX KOMMYHUKAIIUI, HE NMEIOITUX OTHOILIIEHUs K CUCTe-
Me «MHAUBU/-TOCYAaPCTBO», ITOCKOJIbKY MMEHHO MOJ00HbIE KOMMYHUKA-
MY B IIEPBYIO Ouepeqb 3aTparuBaiOT MHAWBHUAA HAa JIMUHOCTHOM ypPOBHE.
BsanmopeiicTBys ¢ BIaCThI0, MHAUBU HAXOIUTCSI B OTHOIIIEHUSIX UEPAPXU-
YEeCKOTO XapaKTepa, OH ITOJJUYMHEH BJIACTH, TOTAA KaK ¢ APyTHUMH II0JIb30Ba-
TessiMu B CeTH ero OTHOIIIEHUS Yallle BBICTYTIAIOT KaK paBHOIIpaBHbIe. PaB-
HOIIpaBHBIE OTHOILIeHMd, corsiacHo P. [l. [laTHaMy, mpeArionaraloT BO3MOX-
HOCTBb CYIIIECTBOBAHUSI CXOMQHBIX MHEHHII U YOEKOEeHUI, B OTIMYHE OT
HepapXUUYeCcKUX COITUATBHBIX CBS3eH, IIOCTPOEHHBIX Ha OTHOILIEHUSIX IIPU-
HYKHeHus U nokopHoctu (Putnam, 2000). ViMeHHO ITO3TOMY M3HaYaJIbHOE
paBHOITIpaBHE IIOJIb30BATENIE B COIMAIBHBIX CETSIX OOJbIlle TMOOYKOaeT K
ob1ieHuto, 06MeHy MH(pOpPMAIHeH, U B IIeJIOM CIIOCOOCTBYEeT «BHUPYCHOII»
Tiepeiave UMITYJIbca — OyOb TO KaKasi-To HH(PpOpMALIusi, MHEHUE WU IIPOCTO
Hactpoenue (Tpydanosa & fIkosmesa, 2012). [Toromy mia uHAMBHAA Ootee
B)XHOM SIBJISIETCSI UMEHHO OLIeHKA PaBHOIIPABHBIX IIPEICTABUTENIEH COLIUY-
Ma, He)KeJIM HaXOSALIUXCS Ha APYTOH CTyIIeHU MepapXUdeCcKOM JIECTHUIID;
Ha TOOOHYIO0 OIIEHKY OH 0oJiee SMOIIMOHAIBHO pearupyeT; UMEeHHO Cpeau
«CBO€I» COIMAIBHOI TPYIIIIbI OH IIPEXKIE BCETO HUIIET MOMIEPKKY U OMO0-
OpeHue, a HeofoOpeHNe BOCHPUHUMAaeT Hauboiree 60JIe3HEHHO.

IIYBJINMYHOE U IIPUBATHOE: PASMbIBAHUWE I'PAHNI]

BONBIIMHCTBO COBPEMEHHBIX JIIOAEH ITOCTOSSHHO MCIIONB3yeT COBpE-
MeHHble HHPOPMALIMOHHO-TeJIeKOMMYHHUKAITIOHHbIE TeXHOJIOTUH, B II€pH-
Ol ITAHAEMUHU UX POJIb 3aMETHO Bo3pacTaer. IIpu 3ToM JIMUYHBIE CTPAHUIIBI
B COLIMAJIPHBIX CETSIX BOCIIPMHHIMAIOTCS GOJIBIITHCTBOM IIOJIb30BaTeNIeH (3a
HCKITIOUeHNEM Meaua-IpoecCHoHaIoB, OJIOTepoB M T.I., AT KOTOPBIX
KOHTEHT SIBJIIETCS IIPOM3BOAUMBIM MMH «Ha IIPOJXY» IIPOTYKTOM) Kak
30HA IIPUBATHOTO, B KOTOPOH pabOoTalOT B TOM YHCJIe U IIPe/ICTaBICHUI 00
OCHOBHBIX 30HAaX JIMYHOTO IIPOCTPAHCTBA — MBI TaKke OOJIe3HEHHO pearu-
pyeM Ha Ube-TO HECAHKIMOHMPOBAHHOE BTOP)KEHME B Hallle BUPTyaJlbHOE
IIPOCTPAHCTBO (HAIIpHMep, HEIPOIIeHbIM KOMMEHTApHUI Ha Halllel CTpa-
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HUIIe), MbI OpTaHU3yeM OIIpeeJIeHHbIM 00pa3oM CBOIO YaCTh BUPTYaIbHO-
'O IIPOCTPAHCTBA «IOM CeOsI» U T.I.

HexkoTtopble coBpeMeHHBIE COLICETH IIPEOOCTABIAIT BO3MOKHOCTD
yCTaHABIMBATDh Ha JIMYHBIX CTPAHUILIAX pa3HbIe PEKMMbI JOCTYIIA, KOTOPbIE,
TaKUM 00pa3oM, ITO3BOJIAIOT ITOJIb30BATENII0 KOHTPOIUPOBATh, KTO MMEHHO
MO’KET UNTATh Te WJIN HHbIe COOOIIeHNs, BUAETh Te YIIM MHbIe (OTO WU
Buaeo. Eciru mosp3oBaresb paccMaTpHUBaeT CBOIO CTPAHHUIY Kak ITyOImd-
HBIN 6JIOT, pACCUMTAHHBIIN Ha IIOCTOPOHHUX YUTATEJIEeH, TO OH CO3HATEIFHO
OTKa3bIBAE€TCA OT IIPMBATHOCTU U HALEJINBAETCAd Ha IIpUBJIEUeHUE BHUMaA-
HU KaK MOKHO Oourplirero uwcia Jrogeil. OmHAKO MHOMKECTBO ITOJIb30Ba-
TeJIell He CTaBUT Ilepe]] COOOM TaKOM I[eJIM U B TO K€ BpeMsI He HCIIONIb3yeT
MeXaHU3Mbl KOHTPOJIA TOCTYIIa, KaK CIEACTBUE — IIPEACTaBIe€HHAsd Ha UX
cTpaHUIaX MHQOPMAIY HOCUT ITyOITMYHBIN XapakTep. 34ech U CoBepIlia-
eTCs TJIaBHas OIIMOKA: IT0JIb30BaTeNIb PACCMATPUBAET CBOIO JIMUHYIO CTpa-
HUIly KaK CBOe IIpUBATHOE IIPOCTPAHCTBO M HAIIONH:AET ee parMeHTaMU
CBOEH YaCTHOM >KU3HU. MHOTrMe IpeObIBAIOT B WILTIO3UY, UYTO BO BCEM MoOpe
HHEPOpMAIUH, IIPHUCYTCTBYIOMIel B VIHTepHeTe, MX MaJeHbKUN «OCTPOBOK»
OymeT HHTepeceH TOJIBKO HeOOJIBIIION YacTH IT0JIb30BaTeel], KOTOpbIe U TaK
COCTaBJIIIOT KPYT X IIOCTOSHHOTO 00IIeHNs. TeM He MeHee, 6Jaromapsi TH-
IIepTeKCTOBOM Ipupone VHTepHeTa, ro60e 1ojo0Hoe YacTHOe COOOIIIeHue,
€CJIM OHO He 3allUIIEHO OT IOCTOPOHHUX CaMUM II0JIb30BaTejeM, II0oIaaa-
€T Ha IVla3a OTPOMHOMY KOJIUYECTBY JIIOAEU, KaKIbI U3 KOTOPBIX MOKET
He TOJIKO OTpearupoBaTbh Ha HErO, HO U MCIIOJIb30BaTh €T0 B CBOMX ILIEJIAX.
Jlenas BpICKa3bIBaHHE Ha CBOEW JIMUHOM CTpaHUIIE, MBI (DAKTUUECKU Jelia-
eM ero Iepeq BceM MHPOM; 0OHaKasiCh, TeJIECHO MJIM TyXOBHO, B VIHTepHe-
Te, MbI OOHa)KaeMcs Itepet BceMu. [Ipu 3ToM BayKHO 0CO3HABATh, UTO

«B BHPTYQJIbHOI Cpefe 3HaHWe U WHPOPMAIUS IPUOOPETAIOT MOPAIBHYIO
3HAYMMOCTD, CJIOBO €CTh IIEHHOCTb, ¥ OHO HPHUOOpETAET CTATyC MOPAIBHOIO
TIOCTYTIKA, Oy IyYH ITPOM3HECEHHBIM WJIU ITOAITHUCAHHBIM...» (BorickyHCKuit &
Hopoxosa, 2010, c. 81).

B orinyme OT IpPOM3HECEHHBIX B OQUIaliH-pasroBOpe CJIOB, KOTOpHIE
CJIBIIIIAT TOJIBKO HEIIOCPeJCTBEeHHbIe YUaCTHHUKHU pasroBopa, ciaosa B VIHTep-
HeTe OCTA0TCA HaJoJIro. [lake eciIu oJIb30BaTeNIb CaM YAUIUT HUX, TO BIIOJI-
He BO3MO)KHO, KOIIMM TOM MJIM MHOW (pa3bl MWK POTO B BUJE CHUMKOB
9KpaHa OyIyT COXpaHEeHBI, U B JaJbHEHIIIeM OHU MOTYT OBITh MCIIOJIB30Ba-
HbI B KaUeCTBe «yJIMKU» N OECKOHTPOJIBHO ITepeJaBaThCs IO IIPOCTOPaM
Cern. A 1o coBaM, KOTOpBbIe HAIIMCaHbI Ha HaIllel CTpaHHUIle, Hac OyayT
OLICHUBATh U CYIUTb.

[TomrMo HeOPEKHOCTH CaMUX II0JIb30BaTesIed B PETyIMPOBAHUU MIO-
CTyIla K UX IIepCOHAIBHBIM CTPAHUIIAM, CIeAYyeT TAKXe OTMETUTh HECOBEP-

26



-

G Galactica Media: Journal of Media Studies. 2021. No 1 | ISSN: 2658-7734
O6mmereopernyeckue Bompocs! | Doi: https://doi.org/10.46539/gmd.v3i1.130

IIIEHCTBO CAMUX MEXaHU3MOB 3aIllUThI ITOTH30BATEIHCKUX NAHHBIX U CBe-
OEHUM O MOedTeJbHOCTH 4YeJlloBeKa B CeTH. Kak cIpaBemIMBO OTMedaeT
H. A. fIctpe0,

«CeTeBbIe CJIEbL, TO eCTh MH(POPMAIHsI O JEMCTBUsX YeloBeka B VIHTepHere,
TaK)Ke BO MHOTUX CJIy4asiX TI03BOJISIOT UAEHTU(PUITIPOBATH [T0JIh30BATEIs, KO-
TOPBII UX OCTABIII. MOJKHO CKa3aTh, UTO IOPUINYECKH KOH(PUIEHIINATFHOCTD
IOAHHBIX TTOIUIE)KUT 3aII(UTE, HO (PaKTUUECKU 3T HOPMBI PEryJISIPHO HApyIIia-
101Cs» (Setpe6, 2020).

Takum 06pa3oM, B3aUMOEMCTBUS MEKITY JIFOABMHU B LIU(PPOBOM IIPO-
CTpaHCTBe TpeOyIOT MHOM OLIEHKU CHEeIU(PUUECKON OKPYIKAIOIe Cpebl
HOBOT'O THIIa, BOSHUKAIOIIIE Ha CThIKe OHJIAMH U odiaitH-Mmupos ([letposa,
2020). Kak 1ioxaspIBaer COBPEMEHHDIN OIIBIT, MHOTHE JIIOAU HE OCO3HAIOT
TOTO, YTO MX OHJIAMH-MEITEJIbHOCTh SBJISIETC HEOTHhEeMJIEMOM YacCThI0 HX
’KU3HH, U YTO, K IIPUMEPY, €CIU BBUIOKUTH B COLICETh (POTO BEUEPUHKU C
Apy3bsIMHU (PparMeHT YaCTHOM >KH3HH), TO MOKHO IIOTEpSATh paboTy, IT0-
CKOJIBKY 3Ty Becelyro gororpaduio yBUIAT He TOJIBKO IIPUATENN, HO U Balll
HaYaJIbHUK, KOTOPBIIT MOYKET CUECThb, UTO BAIll MOPAJIBbHBIN OOJIHUK HE COOT-
BETCTByeT TpeOOBaHUSAM KoMIaHWU. [IpuumHa Bce B TOM JKe —
OOJIBIIIMHCTBO JIIOEH BOCIIPUHUMAET CBOIO JIMUHYIO CTPAHUITY KaK CBOM
IOM, TOe OHU MOTYT IO3BOJISTH cebe JIto0ble BBICKA3bIBAHUS U JIF00OE TI0Be-
IeHNe, He OIIacasCh, UTO 3a TUM IIOCIeAyeT KaKad-TO PeaKIVs.

OpnHa U3 caMbIX TOMYJSIPHBIX conuatbHbIX cerei Facebook, kak aro
ObLIO TIOKA3aHO B Psifie aHATUTUYECKUX CTATel, BefeT MOJUTUKY Ha ITOCTO-
SIHHOE TIOBBIILIIEHUE CTEIIeHN «ITyOJIUYHOCTHU» TI0JIH30BATEIS: TaK, K IIPHMe-
Py, ycTaHOBKM akkayHTa Facebook «1mo ymomuaHuio» ¢ KaKIbIM TOAOM Ie-
JIAIOT OTKPBITBIMU Bce OOJIBITyI0 yacTh AaHHBIX (McKeon, 2010), omHOBpe-
MEeHHO Bce 6oJiee OTpaHUUMBasi BOSMOYKHOCTH TI0JIb30BaTeJ el KOHTPOJIHUPO-
BaTh, KAKOM MMEHHO MH(OpMaIuel OHU XOTAT JeJIUTHCS C APYTUMHU I10JIh-
3oBaressiMu, a Kakou — HeT (Opsahl, 2010). Kak BepHO oTMeuaeT Ky pHAIHUCT
U UCCJIeIOBaTeNlb COBpeMeHHbIX Menua [Ik. [kapBuc, mpobirleMa 37ech BO3-
HHUKAaeT C TeM, UTO IPECTABIeHUsI O IyOJUUYHOCTU U JKeJIAeMOI CTeIleHU
9TOM MyOJIUYHOCTH pas3iHyaiorTcs y BiamesblleB Facebook, mpuBHOCAIIIUX
9TU U3MEHEHUS, U Y MHOKECTBA PANOBBIX II0JIb30BaTesel. YeIOBEeK UIET B
COLIMAIBHYIO CETh [JIS1 TOTO, YTOOBI OOIIAThCS C IPYTUMU — 3TO HECOMHEH-
Ho. Ho mipesxe Bcero oH mjeT o01IaThCs He ¢ MyOIUKOIT «BooOIIe» (BceMu
niosib3oBaressiMu Facebook cpasy), a ¢ Tovt my0imukoit, KOTopyro oH (GOpMHU -
pyer caM, OTOMpaeT Cpeu ITUX MOJIb30BaTeJIel — 3TO eT0 POIHbIE, TPY3bs,
MHTEPECHbIE €My U 3aCJIyKUBIIINE €Tr0 JOBEpHeE II0Ib30BaTeNIN, KOTOPBIX OH
N00ABIII B CITMCOK CBOUX BHUPTYAIBHBIX «Ipy3ei» U T.A. VIMeHHO ¢ HUMU
OH XOUeT U TOTOB JeJIUTHCS BAKHOM U1 Hero nHpopMaliuer, ofHaKoO MeXa-
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HH3MBI fericTBus Facebook TakoBbl, uTO 3Ta MHPOpMAIA OBICTPO PacIpo-
CTpaHsieTcsl 3a IIpefebl y3KOTO Kpyra «cBoeii» myomuku (Jarvis, 2010).
[Tomo6Has omubKa B pasrpaHHUYeHUH ITyOINYHOTO «/IJI CBOMX» U ITyOIHy-
HOTO «JIJIS1 BCeX» SIBJIIETCS ITOBOJOM JJIsI BOSHUKHOBEHHSI MHOKECTBA KOH-
(PITUKTOB.

Tax, BbIITycKas (110 COOCTBEHHOI BOJIe YJIM BBIHYKIEHHO) KOHTPOJIb 32
IIPUBAaTHOCTHIO M3 CBOMX PYK, UEJIOBEK OKA3bIBACTCS MUIIIECHBIO I peak-
IV APYTHUX — 3aYacTyI0 He3HAKOMBIX — JIFOJel, 1 9Ta 0OpaTHas CBSI3b YacTO
COEP’)KUT KPUTHKY, OCY)KI€HHE U OTKPBITYIO, ITIOPO¥ HEMOTHUBUPOBAHHYIO,
arpeccuto. Hemamas yactp koMMmeHTapreB B CeTH CBfizaHa C ITOIIBITKOM
YTBEp)KIEHNUs COOCTBEHHOTO ITPEBOCXOICTBA KOMMEHTATOPOB — OHH XOTSAT
Ka3aTbCsl YMHee, yeM OOBeKT UX 00CyXaeHUs (0OBCHSIIOT, B UeM YeJIOBEK
HeIIpaB, yKa3bIBAIOT Ha (PaKTUUECKUe MU TpaMMaTHUYeCKye OINOKY U T.1.)
WM )K€ MOPAJIBHO BBIIIE ero (OCY)KIAI0T BBICKA3bIBAHUS C TOUKHU 3PEHUS
ITOJINTKOPPEKTHOCTH, HETOITYCTUMOCTH LITyTUTD HAl «CBATBIM» U T.II., 3aUa-
CTYIO BBICTYIIAIOT C XaHKeCKUX Imo3unuii). Kak ciencrBue, ogHa HeymauHas
IITyTKa, HEKOppeKTHas (ppasa, KOTOpbIe BOBCE HE XapaKTepPU3YIOT MAaHHYIO
JIMYHOCTH, MOTYT OKa3aThCsl IIPUYMHOI U1 BOSHUKHOBEHUS BOJHBI MacCO-
BOY KPUTHUKH U OCTPAKU3Ma, UTO B UTOTE BHI3bIBACT CEPhEe3HbIE TICHXOJIOTH -
YyecKre IIOCIeCTBYS, Pe3yIbTHPYIOIIHecs B KpU3Hce HAeHTUYHOCTH. [abu-
30H M BOBCE OTMeYaeT HAIUYHUe YCTOMUUBOM CBI3U MEXKIY IIPUBATHOCTHIO
Y AyIIEeBHBIM 3JJ0OPOBbEM, IIOJUEPKUBAs, UTO AyIIeBHbIE 3a00JIeBaHUSI MO-
I'yT BO3HUKHYTH M3-3a AaBJIeHUS Ha WHAWBHUIA, BBI3BAHHOTO HEOOXOAMMO-
CTBIO COOTBETCTBOBATH 001IecTBeHHBIM oykumanusaM (Gavison, 1980). umgu-
BUJI OJJHOBPEMEHHO OCO3HaeT M He OCO3HAeT, YTO OH OTIIMYAETCs OT TOTO
YeJIOBeKa, KOTOPhIM OH ITPeICTABIIAeTCs IIMPOKOM OHJIAMH-IIyOINKe, HO He
crIoco6eH IIPOIeMOHCTPHUPOBATh 3TO OTJIHUYMe. B MTOre y HErO BO3HUKAIOT
COMHEHHUS B TOM, KaKOH ke NMEHHO ero OOJUK SIBJIIeTCS «IIOJIMHHBIM» —
TOT, KOTOPBIH M3BECTEH €My U ero OJIM3KHUM, WJIN TOT, KOTOPBIN BHUMEH B
MeQUITHOM IIpocTpaHCTBe. M eciam mpencraBuTenu cdepbl LIOy-OM3Heca
niny PR-TexHONMOTMI CIIOCOOHBI yMeJIO HCIOJIB30BAaTh COBpPEMEHHBIE Me-
OUIIHBIE TeXHOJIOTHY IS CO3IaHUs U NCIIOIb30BAHMS «BHEIITHETO» obpasa
JIUYHOCTU B MEAUITHOM IIPOCTPAHCTBE KAaK OIIPEIEIEHHOTO «IIPOAYKTa», TO
BCE OCTAJIbHBIE OKA3bIBAOTCS HECIIOCOOHBIMU CIIPABUTHCS C HETATHBHBIMU
IIOCJIEICTBUSIMU ~ YTPaThl IIPUBATHOCTU. MOXKHO IIPEIIIONIOKUTh, UTO
OOJIBIIIMHCTBO  ITOJIb30BaTeJIel  COBPEMEHHBIX  KOMMYHHUKAITMOHHBIX
CpeACTB A0 CHUX IIOp He IIPeACTaBIIAIOT cebe B IIOJIHOIM Mepe BO3SMO)KHOCTEH,
COITMATBHBIX MEXaHU3MOB M PHCKOB HOBOTO «HMH(QOPMALIOHHOTO» LIN
«1UPPOBOro» OOIIIeCTBa, a TIABHOE — €r0 Hepa3phIBHOTO B3aMMOIIEperLIe-
TeHHs ¢ 00IecTBOM peasbHbIM. «CoObITHsI» B VIHTepHeTe COCTaBIAIOT CO-
6011 0COOYI0 «THIIEPPEATIHHOCT» — PEATbHOCTD, KoTOpas *bigger than life”,
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T.e. «OOJIBIIIe ;KU3HU». TaKoTo pojia «COOBITHSI» MOTYT OKa3aThcs Ooiree pe-
30HAHCHBIMHU, YeM COOBITHS B PEaIbHOU KU3HU — BO-TIEPBBIX, T.K. OHU JIHC-
KpEeTHBI, BBIPBAaHbI U3 ITOBCEJHEBHOTO KOHTEKCTa, M TOTOMY OoJiee aKIfeH-
TUPOBAHbBI, U BO-BTOPBIX, IIOTOMY UTO ITOHOOHBIE «COOBITHS» CTAHOBSITCS
IOCTYITHBIM BCEMY MUY, TYT >Ke 00pacTas IIIIerioM myOIMUHOi OTBETHOM
peakuuu. Hampumep, «Ha aMOIUAX» MBI MOYKEM ITPOU3HECTU OCKOPOM-
TeJIbHYI0 (pasy, 0 KOTOPOH MHOTOM cpasy mnoxamreeM. OmHAKO CKas3aB ee B
IIPUCYTCTBUY HECKOJIbKUX JIIOJEM, Mbl OKa3bIBA€MCS OTBETCTBEHHBI TOJIBKO
mepes HUMU U MOYKeM OOBSICHUTD U OIIPaBATh CBOE ITOBe/IeHHe, HO BbICKA-
3aBIINCh B CeTH, MBI Cpa3y OKa3bIBaeMCd OTBETCTBEHHBI II€pef] BCEM
MHPOM, KOTOPBIN IOCIIELITHO MOKET 3aKJIEMMUTD HAC, K IIpUMepy, KaK Ha-
LMOHAINCTA UIN 3KcTpeMucTa. OTcroga coBceM HeOaleKo A0 OPY3JIIIOBCKO-
IO «MBICJIETIPECTYTUIEHU», TOJIBKO 3Ta CHUTYaIlusl CO3JAeTCs He BpaKmeo-
HOM ¥ ITOJABJIAIOLIEN TOTAIUTAPHOM CHCTEMOM — OHA CO3HAaeTCd HaMH Ca-
MHMH, He3aBUCHMBIMU U CBOOOTHBIMHU WHAUBHUIAMU, TOTOBBIMU CIEJIaTh
BBIBOJIbI O HE3HAKOMOM UeJIOBeKe II0 OJTHOM BBIPBAHHOM M3 KOHTEKCTa (pa-
3e. Ty CUTyalHIo elrle Ha Oojree paHHEH CTaAUN Pa3BUTHS KOMMYHUKAITH -
OHHBIX TEXHOJIOTHI YK€ OTMeTH.I Y. IK0. B 0MHOM M3 CBOMX 3cce OH KpH-
THKYeT TPaHCINpPyeMble Ha UTAIBIHCKOM TeJeBUIEeHNU CyHeOHbIe IIpoIiec-
CBIL, OTM€Yasd, 4TO

«YHIDKEHUe, TIePeKUTOe B 3aJIe CY[a, B IIPUCYTCTBUN CTA YEJIOBEK, TAK VTN
VHaue 3aMHTEPECOBAHHBIX B 3TOM JIeJie, TaK CKa3aTh UCITapsieTcs, KOTa ejio
3aKpBITO; €CIIH YK€ pedb MIeT O MIJLUIHOHAX TeJle3pUTeNIer, To, ueM Obl HU 3a-
KOHUMJIOCH [I€JIO, OHO OCTABUT HEU3IVIAJAMMBIN OTIIEYATOK, U IIPECTYITHUK,
Iake OTOBIB HaKa3aHMeE, He CMOJKeT cTepeTh ¢ cebst aTo Kieiimo. He roBopst yike
0 TOM, UTO, KaK MbI BUIEIH, TeJlerlepeiaua CMOHTHPOBAHA, U TIEPEJ ITyOINKOIM
IIpeJICTaeT He BeCh IIPOLIECC, & OTHENbHbIE €r0 AIIM30MbI, BBIOPAHHBIE TI0 KAKO-
My YTOIHO Kputepuio» (Iko, 2015, c. 248).

YeJroBeK JIMIIIAaeTCs IIpaBa Ha OIINOKY, Cpasy CTAaHOBSACh MUIIIEHBIO IS
OOIIIeCTBEHHOTO IIOPUI[AHUA: B IVIa3aX OOIIECTBEHHOCTH HE TOJIBKO Ce-
PBE3HBII IIPOCTYIIOK, HO M CIIyYalfHBII IIpOMax OKa3bIBAIOTCA «MHEPOpMa-
IIMOHHBIM II0BOJIOM», KOTOPBII CTAHOBHUTCS 3aMETHOM YacTbI0 Ororpaduu
uesoBeka. Crarh «3Be3gon VIHTepHETa» — 9TO He TOJIBKO O3HAYaeT BHE3aIl-
HYIO CJIaBY Ha BeCh MUP (UTO caMo IT0 cefe SIBIAeTCS TSHKKUM UCIIBITAHHEM),
9TO IIOYUTH BCETJa O3HAYaeT M OKa3aThCs MUIIIEHBIO KDUTUKU U OCY KIEHUS,
T.H. «XeHTa» (0T aHII. "hate” — HEHABHUCTH), CO CTOPOHBI MHO)KECTBA HE3Ha-
KOMBIX JIFOJIeH, KOTOpbIe He 3HAIOT ¥ HUKOT/A He Y3HAIOT TeOs JINUHO, U TeM
He MeHee TOTOBBI 1aBaTh CBOIO OLIEHKY. AIEKBaTHO pearupoBaTh Ha II0100-
Hble CUTYaI[uN CIIOCOOHBI HEMHOTHE.

ITomumo aToro, kKak oTmeudaeT B.A. Jlekropckuii, mHOpMaIs 0 Ueso-
Beke B MHTepHeTe U ApPYrHX HUEPOBBIX IIPOCTPAHCTBAX CTAHOBUTCS «BEU-
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HOI» IU(POBOI MAMATHI0O — IPUYEM IIAMATBHIO, JOCTYIIHOM He TOJIBKO
CaMOMy MHOVBUAY, HO U MOTEHIIUAIBHO TOCTYITHOM OpyruM Jrronsam. Eciu
yeJtoBeuecKast IIaMsATh UMeeT BO3MOKHOCTh 3a0BeHUs1 (MbI 3a0bIBaeM TpPaB-
MUPYIOIIIMe HaC BOCIIOMUHAHUS, a COBEPIIINUB IIPECTYIIEHNE, MbI CIIOCO0-
HbI PAaCKasThCS YU ITOIBITAThCs WMCKYIIUTH CBOIO BHHY, TaK UTO OOIIIECTBO
CMOKeT «3abbITh» ee), T0 HUEPPOBas MAMITh COXPaHSET a0COJIOTHO BCE.
B utore, mumet Jlekropckuit, nugpoBusaus

«CO3J1aeT IIPHUHIIUITHAIBHO HOBbIe BO3MOKHOCTH IJI1 BMeIlIaTesIbCTBa B Ballly
KU3HB. Beqlb BaIliu AeICTBUS OCTaBJIAIOT IIH(PPOBBIE CIebl, KOTOPBIE TOCTYII-
HBI BHEILITHIM HWHCTAHIMSM, CIIOCOOHBIM BaC KOHTPOJIMPOBATE... Eciin BBI X0-
THUTe, YTOObI HEKOTOpbIE BAIIIM AEMCTBHUS He CTAIN M3BECTHBI ITOCTOPOHHUM
WJIH >Ke ObLTH 3a0bITHI MU TI0 IIPOLIECTBUY HEKOTOPOTO BpeMeHH, TO BaM He
JaIyT TAaKOM BO3SMOKHOCTH: Be[lb B IIPUHITUITE IT1QPOBas ITaMATh O BaC MOKeT
XPaHUTHCST BeuHO. BbI mepecraere GbITh BiafesblieM HMHPOPMAIUU O CBOEI
KU3HU U ee XO35IMHOM. Baiire IMyHOe IIPOCTPAHCTBO OKA3hIBAETCS KaK ObI B3-
JIOMaHHBIM, U BBl CTAHOBHUTECH IIPEIMETOM YyIIPaBIEHHS CO CTOPOHBI APYTHX
soneri» (Jlekropekmii, 2020, web).

[Tomo6Hast «BeuHas MaMsITh», CTAHOBSICH B OIIpeIeIeHHON Mepe ITy0-
JIMYHOI, MOYKET MeIIIaTh YeJI0OBEKy HCIIPABJIATH CBOM OIINOKY U pa3BUBaTh-
csl, IIpeBpalllaeT ero U3 CaMOCTOSTEJIBHOTO CyObeKTa B OOBEKT MaHUITYJIS-
IUH.

[ToMHMO HOITyCKaeMbIX CAMUM YeJIOBEKOM OIIHNOOK B pasTpaHUYCHUH
IIPUBATHOTO ¥ IIYOJIMYHOTO IIPOCTPAHCTBA B MIHTepHeTe, CUTyaIUIO yCyTyO0-
sstoT CMU, KoTOpBIe, BBIXBAThIBAs M3 COL[MAIBHBIX CeTel KaKie-TO OT/IesIb-
Hble (PaKTbl, THPAKUPYIOT HX, IIPOBOJAT HEOOOCHOBAHHBIE SKCTPATIONIALN,
IOy MBIBAIOT UTO-TO U [IEJIAIOT JOCTOSTHHEM IIHMPOKOM OOIIeCTBEHHOCTH TO,
YTO MOIJIO OCTAThCS JIUIIIb YaCTHBIM COOBITHEM, U3BECTHBIM y3KOMY KpyTy
suil. B mrepBoit ouepenu 910 Kacaercs: IyOIMUYHBIX JTMUHOCTEMH, HO C YIeTOM
PasBUTHUA COBPEMEHHBIX CPEICTB KOMMYHUKALINY, ITyOJIMYHON JINIHOCTHIO
MOJKET CTaTh JIF000I1 yeaoBeK. [abM30H yKasbIBaeT, UTo

«JacTHYHas IIpaBa OIACHA, IIOCKOJIBKY OHA IIPEeCTaBIIsieT OMHOMEPHBII 00-
pa3 yeyoBeKa, uyacTo 6e3 COUYBCTBUsSI WM TOOPOKENATEIBHOCTU. ITO YXOIUT
HeJJaJIeKO OT JaBHEH CeCTpbl CKAHTAIBHOM YKYPHATUCTHUKU — CIyXoB. Hanbo-
Jlee BOKHOE OTJIMUME 3aKIIFOUAeTCs B TOM, UTO CIIYXU KaK IIPABMJIO KacCaroTCsl
JIFOZIEN, KOTOPBIX MBI y)K€ 3HAeM B UX WHBIX KayeCTBaX, M TaM YaCTHUUHAsI
IpaBIa MeHbIlle OyaeT BBOAUTH B 3almykaeHue. Torma Kak y GOJIBIIIMHCTBA
ymuTaTeselt ra3eT He OyaeT BOSMOYKHOCTHU KaK-JIMOO CKOPPEKTUPOBATD T€ OHO-
MepHbIe 00pasbl, KOTOpbIe OHU TOTyJaroT 13 rmpecchl» (Gavison, 1980, p. 466).

BonpmmHaCcTBO coBpeMeHHBIX CMU ceifuac IIpefcTaBIIA0T COO0OH HH-
TEPHET-PECYPChI, B KOTOPBIX «HOBOCTb» PacCIIPOCTPAHAETC MIHOBEHHO,

30



-

G Galactica Media: Journal of Media Studies. 2021. No 1 | ISSN: 2658-7734
O6mmereopernyeckue Bompocs! | Doi: https://doi.org/10.46539/gmd.v3i1.130

«BUPYCHBIM» ITyT€M, I'lé MHOKE€CTBO PA3JIMYHbIX MCTOYHUKOB TYT K€ TU-
PKUPYIOT OITpefesIeHHYI0 MH(OPMAIIHIO, He CTPeMsCh IIPOBEPUTH ee Ha
HMCTUHHOCTb. [Ipy 3TOM UmuTaTe N TOKE He 3aTPYIHSIOT ceOsi IIPOBEPKON U
IIPUHUMAIOT NHPOPMAIIMIO KaK TOKa3aHHBIN (aKT, JIHO0, B KpallHeM CIIy-
yae, IIPUXOMAAT K BBIBOIY, UTO «ObIMa Oe3 OrHs He ObIBaeT», T.e. Pa3 3TOT
«(axt» nosBruicss B CMU, 3HauuT, OH MMeeT 110J] co00¥ KaKKe-TO OCHOBA-
Hust (AsekceeBa, 2017). [a6130H yKa3bIBaeT Ha ellle OJUH BaKHBIT MOMEHT
— Ha TO, UTO pacIpocTpaHeHNe JOKHOM HH(pOpMaLIU O YeJIOBeKe TOXKe MO-
KeT pacCMaTpUBAThCA KaK HapyIIleHHe ero IIPUBAaTHOCTH, XOTs (POPMAJIBHO,
KazaJoch ObI, 9TO He pacIpocTpaHeHWe 3HAaHW O uesJoBeKe, a HaoOOporT,
yMeHblIlIeHHe oObeMa IOTMHHBIX 3HAaHUH 0 HeM. Ecitu pacripoctpansemas
nHE@OPMAIIHI HeceT «CEeHCAIITMOHHBIN» XapaKTep, TO TAKUM 00pa3oM Hapy-
LIIA€TCA OJHA 13 OCHOBHBIX COCTABJIAIOIIMX IIPUBATHOCTH, IIOCKOJIBKY UeJIO-
BEK CTAHOBUTCA OOBEKTOM IIPUCTAIbHOTO BHuMMaHWs apyrux (Gavison,
1980). Ho He Tak crpariiapl cOOCTBEHHO «(EeNKHU», CKOIIBKO BRIPBAHHOCTD U3
KOHTEKCTA L[€JIOCTHOM YKU3HU JIUYHOCTU TOT'O UJIM MHOTO €€ BbICKa3bIBAHUA
i akTa, KOTOpbIe KaK CHE)KHBIN KOM 00pacTaroT Uy>KMMHU JTOMBICIAMU U
B UTOT€ MOTYT OBITHh IIOJIaHBI B COBEPIIIEHHO HEOKUIAHHOM KJITF0Ue, HAaHOCH
4JeJIOBEKY, OKas3aBILIEMycCsd B LieHTpe BHHMaHHA CeTH, IICHXOJIOTMYECKYIO
TpaBMY, IPUYHUHSISI MOPATBHBIN U PEITyTallOHHBIN yIIepo.

B 0ocobeHHO pe30HAHCHBIX CIy4yasX HAUMHAET BCTYIIATh B JIEVICTBHE
“cancel culture” (ZOCIOBHO C aHTJIMICKOTO — «KYJbTypa OTMEHBI»): 0cobast
¢opma moBeeHUs moTb30BaTesier CeTu, KOTOphIe HAUMHAIOT MacCOBO OO -
KOTUPOBaTh WJIU BBIpaKaTh CBO€ Ipe3peHue KaKOM-HUOyAb ITyOTHYHON
JIMYHOCTH, BBICKA3ABILIENCA II0 OCTPOMY M CIIOPHOMY BOIIPOCY HE B IIOITy-
JISIPHOM pyciie (HarmpuMep, KTO-TO BBICKA3AJICS B IOIAEP/KKY OEHCTBYIOIIE
BJIACTU MJIU HE IIPOSBUJI JOCTATOYHOM CTEIIEHU TOJIEPAHTHOCTU K KaKOMY-
TO COIIMAJIBbHOMY MEHBIIMHCTBY), MHOT/Ia Aa’Ke BO3HUKAIOT TpeOOBaHUS
YBOJIUTH «IIPOBMHUBIIIETOCA» WM OTHATH €r0 II0J CYH: KOTMEHUTDb» €ro Cy-
II[eCTBOBaHMeE B ITyOIIMYHOM AuCKypce. [Ipy coBpeMeHHOM pasBUTUU KOM-
MYHHKAITHOHHBIX CPEICTB ITyOIMYHON JTMYHOCTBIO MOMKET SIBIIITHCS abCco-
JIIOTHO JIF00OIT YeJIOBeK, ITI03TOMY B TOM WIIM WHOM cremeHu cancel culture
MOKeT KOCHYThCSI KOKIOTo TTosib3oBaTensi Cetu (Akerman, 2020).

Erte omHa 0COGEHHOCTD 3aKJIIOYAETCS B CIETYIOIIEM: eCIM B ITOBCEN-
HEBHOI 0(IaliH-)KU3HU UeJIOBeK OOIIAaeTCsl C IPUBBIYHBIM KPYTOM JIIOMIEN,
B OCHOBHOM IIPMHAIJIEKAIINX K €r0 COUMAIbHOM Tpy1Ie, To B CeT OH Mo-
KET CTOJIKHYTBCSI C IIPeJCTAaBUTESIMU COBEPIIIEHHO PasHBIX CJIOEB 00IIie-
CTBa U CTaTh KEPTBOM B TOM UHCIIE U «KJIACCOBBIX» KOHPUIUKTOB. K miprme-
Py, IIOJIb30BaTeNb, IIMIIYIIUN O CBOEM HOCaje M3-3a CBOEM COpPBABILIENCA
1oesaku B EBporry, MOKET IIOTYyUUTh IIIKBaJI BO3MYIIIEHHBIX KOMMEHTapH-
eB C OOBUHEHHSIMHU B OTCYTCTBUH ITaTPHOTH3MA, a TAKKe C 3aIBICHUIMHU O
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TOM, UTO «M3-32 TaKUX, KaK BbI, padbe3Kaollux 1o EBpomam, MblI Tereps
BCE YMpPeM OT KOPOHABHPYCa» — PEaKI[Usi, KOTOPYIO OH BPSIO JIM BCTPETILII
OBI Cpeil CBOMX 3HAKOMBIX M KOJUIET. TeM He MeHee, TaKHe KOMMEHTapuU
OyXyT BOCHPUHHMATEC OOJIE3HEHHO — He B IIOCIETHIOI ouepenb H3-3a
OLIyIIIeHUsI paBeHCTBA IToJb3oBareseil B CeTH, 0 KOTOPOM MBI TOBOPILUIN
panee. Tak, mapagokcaJbHBIM 00pa3oM, BbIxoas B CeTb, MHIUBU OKa3bIBa-
eTcst GoJIbIIle OTKPBIT MUPY, 4eM B oduraiiH-Ku3HU. V] OH oKasbIBaeTcs He
ITIOATOTOBJIEH K IOJOOHOM OTKPHITOM KOH(QPOHTAIIHH.

M3BectHbIiT oTeuecTBeHHBbIN ¢uiocod IJI. TympumHCKUN yKasbIBaer,
YTO ceffuyac BO3HUKAET ITapafOKCATBHBIN KOHPIIMKT MEX/Iy IIPAaBOM JIMIHO-
CTH Ha cBOOOAY cJIOBa (M3 KOTOPOI BBIPACTAIOT «(EMKU» U MPAKTUKU VH-
TepHeT-TPaBJIH, II0JO00HBIEe YIIOMIHYTOH BbIIIe cancel culture, Bemp KaxapIi
MMeeT IIPaBO BBICKA3bIBATh CBOe MHEHNeE, B TOM YHCJIe — KPUTHUKYsI MHEHVe
APYTOTO YeJoBeKa) M IIPaBOM JIMYHOCTH Ha TailHy YacTHOM >KUSHU U 3a-
IIUTY peryTanuy (KOTopble HeM30eKHO CTPAaloT B pe3yJibTaTe IIprMeHe-
Huys 1epBoro mpasa) (Tympumuckuii, 2020). Cpenu pacripocTpaneHys geri-
KOBBIX HOBOCTEH U IIPOYero MH(POPMAIOHHOTO IITyMa 0COOeHHO BOCTpebo-
BaHHBIMHU CTaHOBSTCS Te, KTO, HECMOTpPs Ha BO3MOKHYIO TPABIIIO WIIH IIpe-
CJIeJOBaHMS, BCe )ke OepeT Ha ce0Os OTBETCTBEHHOCTh U BBICKA3bIBAET TO, UTO
00/1cHO OBITH BbICKa3aHO (TyJIbUMHCKUIT Ha3bIBA€T 3TO B CBOEH CTaThe «IIO-
3UTUBHOMN Iappecueli»). Harpumep, Helb3s1 OIpaBAbIBATH JIIOObIE TIOCTYTI-
KU TIPeCTaBUTENS COI[MATIBHOTO HUIM STHHUYECKOTO MEHBIIIIHCTBA HCKIIIO-
YUTEJIBHO (PAKTOM €eT0 IPUHAJIE)KHOCTH K 3TOMY MEHBIIHHCTBY — KaK TOTO
3a4acTyIo TpeOyIOT HeIJIacHbIe «3aKOHBI» IOIUTKOPpeKTHOCTH. KTO-TO MOJI-
KeH Opatb Ha ce0st OTBETCTBEHHOCTD, BBICKA3bIBasl HEIOITyJIsIpHbIe, HO 060C-
HOBaHHBIe 3aMeuaHUs. V1 XOTs 0OHapyKUTh TaKue OTBETCTBEHHBIE BBICKA-
3BIBAaHMS Cpefy WHPOPMAIMOHHOTO IIIyMa OKa3bIBAaeTCs BCe CIOJKHEe, TeM
He MeHee, 9TO TOJIBKO yBEeJIMYHMBAeT UX I[eHHOCTh I obiectBa. OmHAKO
CMEJIOCTBI0 Y MOPAJIBHOM CUJION IS TTOJOOHBIX BBICKA3bIBAHUIT 00JIATAI0T
HEMHOT'He, TIOCKOJIBKY 3TO HeN30e)XHO O3HayaeT BBIXOM B ITyOJIMYHOE IIPO-
CTPaHCTBO.

BbIBO/IbI

HekoTopble 13 pacCMOTPEHHBIX BBIIIIE MTPOOJIEM IIHITAIOTCS PEIIUTH C
IIOMOIIIBI0 Pa3pabOTKU IIPABUII T.H. ITU(PPOBOIT ITUKU, KUOEPITUKU U CeTe-
BOTI'O 3THUKeTa (BoﬁCKyHCKI/H?I & JlopoxosBa, 2010). Ogaaxko npepnjaraeMble B
pamMKax KHOep3ITHUKU IIpaBUJIa OCTAIOTCS JIUIITb OIaTUMU ITOKEIAHUSIMH, KO-
TOpBbIE UTHOPUPYIOTCS OOJIBIIIMHCTBOM IIOJIb30BaTeJIel, a MCIOJIb30BaHIE
cucteM «0aHOB» («3aIlpeTOB») M «YEPHBIX CIIUCKOB» IJIS HAPYIIUTEJEH
IIPABUJI He pelllaeT IIpobIeMbl, ITOCKOIBKY HEBO3MOYKHO 3aHECTU B «Uep-
HBIV CIIMCOK» BeCcb MUP. HeBO3MOXHO IIPUHYAUTH II0JIb30BaTEIEH CIEN0-
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BaTh IIpaBUJIAM CETE€BOM 3THUKU, II0 KpallHe! Mepe, OO0 TeX IIOp, IIOKa aHO-
HUMHOCTD He yiaeT 13 CeTy IOJHOCTBIO U KK KOMMEHTApUH, II0SIB-
nsrorutics B Cetu, He OyIeT IPUBS3aH K KOHKPETHOM JIUYHOCTH, KOTOPast
OyeT HECTH OTBETCTBEHHOCTH 3a CBOM CJIOBA TaK jKe, KAK OHA HECeT OTBET-
CTBEHHOCTDb 32 CJIOBA, CKa3aHHbIE APYTroMy B juIlo. [Ipyu oTcyTcTBHMU TakoMm
YKECTKOM MAeHTU(PUKAIIUY BO3HUKAET mapagoKcaabHas cutyarus. C oqHoM
CTOPOHBI, HEOOXOAMMOCTb HECTH OTBETCTBEHHOCTD 32 CBOU CJIOBA-TIOCTYIIKU
JUIA KOTO-TO YTPAauMBaETCsd, IIOCKOJIBbKY OIPOMHOE KOJIMYECTBO IIOJIb30Ba-
TeJIel OCTaloTCd aHOHMMHBIMU. C ApyTol CTOPOHBI, Te II0JIb30BaTeNIH, KOTO-
pble He CKPbIBAIOT CBOEU JIMYHOCTH, IIOIIAAAI0T B CUTYALMI0 TOTAJIBLHOM OT-
BETCTBEHHOCTH 3a KayK[I0e CBOE CJIOBO TIepe] BCeM OHJIANH-COOOIIIECTBOM.

ITocTosgHHOE IIpecTyIIeHNEe TPaHUI] IIPUBATHOTO II0JIb30BATEIAMU, Be-
POATHO, BO MHOTOM CBSI3aHO C T€M, UTO IIpUBATHOE IIPOCTPAHCTBO OLIEHUBA-
eTCs UMEHHO KaK IIPOCTPAHCTBO (PU3UYECKoe, B KOTOPOM MeMCTBYIOT Mare-
pUAJIbHBIE TeJla U peaJbHO 3aUKCUPOBAHHBIE TPAHUIIBI — TPAHUIIBI Yeso-
BEUECKHUX TeJI, 3allepThle JBEPU YaCTHBIX KBapTHP U T.O. MBI MOHUMaeM U
TIPUHUMAaeM TaKue TPaHUIIbL, U MaJo KTO Oy[AeT, K IIPUMepPYy, HaCTOMYUBO
CTy4aTb B IBEPb HE3HAKOMOTO UeJIOBEKA TOJIBKO M3 KeJIAHMA C HUM II03Ha-
KOMUTBCSA, NI 3as4BJIATH BCIyX IIEPBOMY BCTPEUHOMY IIPOXOKEMY, YTO HAM
He HPaBUTCS €ro IIPUYecKa, U eMy CJIeIOBaIO ObI OOpAaTUTHCA K OPYyroMy
cruucty. [logo6HOe moBemeHUe B OQUIalfH-)KU3HU MBI paclieHHBaeM Kak
HEBEXJIMBOCTb MJIN IIOIIPOCTY KaK IICUXUYECKYI0 HeaqeKBaTHOCTb. OxHAKO
9TU K€ IIpaBUJIa IIOBENEHUA He IIEPEHOCATCA aBTOMATUYECKU Ha OHJIANH-
OTHOIIIEHUS: IIPUBBIKHYB K (PU3NUYECKOMY BOIUIOIIEHHUIO I'DAHUI], MBI He
OCO3HaeM, UTO OHHU CYIIECTBYIOT (XOTh M B HeMaTepUaJIbHOM BHE) U B
oIafiH-TIPOCTPAHCTBE, YTO APYTHeE II0JIB30BaTEIM CETH — 3TO TaKHe >Ke
cIydaiiHble mpoxokue. V3-3a OTCyTCTBHMS HOJOOHOTO OCO3HAHUSI TpaHb
MEKIY ITyOJIUUYHBIM U IPUBAaTHBIM B CeTU OKa3bIBAETCS ITPO3PAUHOM.

B urtore coBpeMeHHasi CUTyallUsl 3aCTaBJsIeT YeJIOBeKa ObITh TOTOBBIM
OTBEYATh 3a CBOM CJIOBA IIepe] BCeEM MUPOM cpa3y. HeroToBHOCTh yeaoBeKa
K OTBETCTBEHHOCTH B TaKOM MacIiiTabe BeleT K pa3pbIBy MeX/y €ro IIpef -
craBieHHeM O cebe U TeM 00pa3oM, KOTOPBIN cOo3maeTcs Ojaromapsi cpef-
CTBaM MacCOBOM KOMMYHUKAIIUU, o6pa30M, KOTOPBIN CO3[AeTCAd peaKIuen
opyrux. Ito npsamas pearnsanus CapTpoBCKoi ¢passl «A — 3TO APyTHE».
B aToM KOHTeKcTe oueHb Ba)XKHBIN MoMeHT roguepkuBaet M. 10. Anmekceesa,
obparrasice k omHOM u3 upneit B. C. CooBreBa, HAMHOTO TIPEIBOCXUTHBIIIEI
10 BpeMeHU WH()POPMAIIMOHHBIN OyM — uee HeOOXOIUMOCTU «HPABCTBEH-
HOM ITOATOTOBKM YEJIOBEKA K PACLIMPEHNIO €r0 KOMMYHUKAIIMOHHDBIX BO3-
MO)KHOCTel» (AnekceeBa & ApiuHOB, 2016, c. 37). MmeanpHas, rpsamyinas
cTafusi OOIIIECTBEHHOTO YCTPOICTBA, COTJIACHO COJIOBBEBCKOM KOHIIETIIIUU
BceequHCTBa, 3TO «BCEMUPHOE ob1eHue Ku3Hu» (Comosbes, 2012), B KOTO-
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POM OyXOBHO N HPAaBCTBEHHO COBEPIICHHOE UEJIOBEYECTBO CTAHOBUTCA €1 -
HBIM. OJIH&KO, KaK BE€PHO OTME€YACT AJIGKCeeBa, COBpEMEHHOE pa3BUTHE
KOMMYHUKAIITMOHHbIX TEeXHOJIOTUI OTKPBIBAET

«HOBBIE BO3MOYKHOCTH ISl PeaT3al[ii He TOJIBKO JOOPBIX Havall, HO U II0PO-
KOB UeJIOBeUeCKOI HaTypbl. OueBUIHO, UTO HBIHEITHUI BApHUAHT IVI00ATH3a-
LMY He SIBIISIETCS] «BCEMUPHBIM OOIIIeHIEeM JKU3HU» B YKa3aHHOM CMBICIIE, I10-
CKOJIBKY JOCTAaTOUHBIE ISl 9TOTO TeXHUYECKHe BO3SMO)KHOCTHU He JIOTIOJIHSOT-
cs1 BCeOOLIMMU HpPABCTBEHHBIMHU OCHOBaHUSIMI» (AJiekceeBa & ApIIINHOB,
2016, c. 37).

MO>KHO COTJIaCUTBCSA C BBIBOJOM O TOM, UTO YE€JOBEYECTBO HE TOJIBKO
TICXOJIOTUYECKU, HO M HPABCTBEHHO He TOTOBO K HHQPOPMAITMOHHOMY
«OyMy», TIOCKOJIbKY HeOTpaHUUYE€HHble KOMMYHHUKATHUBHbBIE BO3MOKHOCTHU
CTAHOBAITCS OMHUM W3 PAaCIPOCTPaHEHHBIX MHCTPYMEHTOB arpeccuu. Mnen-
TUYHOCTH JJUUYHOCTU B TAKOM CHUTyaI[MU OKa3bIBAETCS IOJ YTPO30U PACCHI-
MaHUs: He3HAYNTeIbHbIe (KaK HaM, TIOHAYAITy, KayKeTcs) PparMeHThI Hallle-
ro OBITHA, CTAB OHJIAMH-COOBITUAMY, BHE3aIIHO IJI HAC OKAa3bIBAIOTCS 3Ha-
YNMBIMU TSI IPYTUX, HAIlla BHYTPEHHSS CUCTeMa OIeHKU cebsi maeT cOOM.
CJI0’KHOCTh 3aKJIIUYaeTcsd B TOM, YTO IOJIHBIM OTKA3 OT MCIIOJIb30BAHISA
COBpEMEHHBIX KOMMYHUKATUBHBIX CPEICTB He SIBIISETCS BBHIXOAOM U3 CIIO-
KUBIIIEHICS CUTYalluU — OH Oy/IeT BOCIPUHUMATHCS KaK 9CKAIu3M, OercTBo,
3aTBOPHHUYECTBO — COBPEMEHHBIN UeJIOBeK BBIHYKIEH OCTaBAThCS B PEXKI-
Me «OHJIAFTH», TTIOCKOJIbKY TOJIPKO TaK OH MOYKET OCTaBAThCS AaKTUBHBIM UJIe-
HOM o01riectBa. [loaTroMy Ba)KHOIT 3a/1aueli SIBJISETCS IIOVMCK HOBBIX OCHOBA-
HU I cCOXpaHeHUs IIpuBaTHOCTU. Ee yTpara, Kak ObLIO IIOKa3aHO BBIIIIE,
CTaBUT KKOOTO CyObeKTa B CHUTYaI[MI0 OTBETCTBEHHOCTH II€pel BCeM
MHUPOM 3a JII00ble CBOU CJIOBA U AEWCTBUs, IPeBpAIlleHHbIE B MTyOJIUIHON
WHTEepIpeTalluy B Cepbe3HbIe IIPOCTYIIKHU WM JaKe mpecTyruieHns. HeBos-
MO)KHOCTB CIIPABJIATHCS C 3TUM YPOBHEM OTBETCTBEHHOCTU MOKET IIPUBe-
CTH K OTKa3y OT OTBeTCTBEHHOCTH BOBCE, UTO YIPOKaeT He TOJIBKO JIMUHOCT -
HBIM, HO U TJI00QJIbHBIM COLIMATBHBIM KpU3UCOM. [ TOTO, UTOOBI TIpemy-
IIpeUTh BO3HUKHOBEHUE ITOJTOOHBIX KPHU3KCOB, HEOOXOOMMO BHOBB IIepe-
OCMBICIIUTD ITPECTABIEHUS O IIPUBATHOM U MYOJIUMYHOM C YUETOM TeX M3-
MeHEeHU, KOTOpbIE ITPOUCXOISAT B OOIIIECTBE IO BO3IEICTBHEM IIPOIECCOB
U pOBU3ALIUU.
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Abstract

The paper discusses the prospects for the formation of strong Artificial Intelligence in
its relation to the realization of human immortality. Russian cosmism, NBIC-technolo-
gies, as well as the latest achievements in the fields of science, technology and philo-
sophical discourse are taken for the premises for the formation of a transhumanism,
posthumanism and essentiocognitivism paradigms. The theme of immortality is stud-
ied in history, philosophy, culture and the natural sciences. The tendencies towards
augmentation of Homo sapiens for overcoming diseases, suffering, senility and death
are studied. The purpose of the research is to conduct a consistent analysis of the phe-
nomenon of immortality and the ethical foundations of the stated philosophical
trends. The inquiry provides for a number of results: the achievement of immortality
seems feasible, and leading to the good of all intelligent living species; humanism re-
quires renewal to create imperatives of new ethics; scientific education and support of
scientific and technological progress contribute to the development of the philosophy
of transhumanism, posthumanism and essentiocognitivism; anti-scientism leads to re-
gression and degeneration of species; creation of artificial intelligence requires the
preloading of the values of the new ethics. The article will be interesting to philoso-
phers of science, specialists of the indicated directions, specialists in the field of life ex-
tension technologies.
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AHHOTAITUA

B pa6oTe paccMaTpMBarOTCS II€PCIEKTUBBI CTAHOBIIEHUS CUIJIBHOIO MCKYCCTBEHHOTO
WHTEJJIEKTa B €T0 OTHOIIIEHUH K pealn3aluyu OeccMepTHs desioBeka. [Ipenmochlika-
MU CTAHOBJIEHHUS TPaHCTyMaHHUCTHUUECKOM, ITOCTTYMAHMCTUYECKOM M 3CCEHIIHO-
KOTHUTHUBHUCTCKOM IMapaguUIM IIOJIaTaroTca pycckuii kocmusm, NBIC-texHosornu, a
TaK)Ke HOBEWIIINe TOCTI)KeHUs B 00JaCTH HayKH, TEXHUKU U HOBbIe PHIOCOPCKUE
npen. PackpsIBaroTcs TeMbl 6ecCMepTHS B UCTOPHUH, (PHIIOCOPUH, KyIbType U ecTe-
CTBEHHBIX HayKax. M3yuatoTca TeHIeHIIUN K ayrMeHTauuu Homo sapiens, mpeongose-
HUIO OOJIe3HEeH, CTpafaHus, CTapocTH U cMepTH. lledap mcciaemoBaHMS — aHATHU3
feccMepTHUsl M 3TMYECKUX OCHOBAHUI 3asBJIEHHBIX PUIOCOPCKUX HAIIpaBiIeHUIl. B
cTaTbe IIPUBOAUTCS P BBIBOMOB: HOCTVIKEHHe OeCcCMepTHs IIPeCTaBIsAeTC s OCylIe-
CTBHMBIM, a TaKXKe BeJYIIUM K 6J1ary Bcex pasyMHBIX BUIOB; I'YMaHH3M TpebyeT 00-
HOBJIEHHUA UId CO3JaHHUSA MMIIEpPAaTHMBOB HOBOM 3THUKH; HAy4YHOE IIPOCBEIleHHE U
IIOAiepyKKa HAyYHO-TEXHUYECKOT0 IIporpecca CriocoOCTBYIOT Pa3BUTHIO PUIOCOPUH
TPaHCTYMaHHM3Ma, IIOCTTYMaHHM3Ma M 3CCEHIIMOKOIHUTHMBHU3MA; AHTHUCIHEHTHU3M
IIPUBOAUT K PeTpeccy U BBIPOKAEHUIO BUAOB; CO3JaHUE MCKYCCTBEHHOTO MHTEJIEK-
Ta TpebyeT IIpeqBapUTEIbHOI 3arpy3KHU LIeHHOCTeH HOBOM 3TUKU. CTaThs OymeT WH-
TepecHa (puiocodaM HayKH, IIpeICTaBUTENIAM yKa3aHHBIX HalIpaBJIE€HUH, CIIeI[HaIH -
cTaM B 00JIACTH TeXHOJIOTUH IPOMJICHUS KU3HU.

KitroueBsnie ciioBa

MIOCTTYMaHWU3M; TPAHCTyMaHWU3M; 3CCEHUMOKOTHUTHUBU3M; UCKYCCTBEHHBIII HMHTEJ-
JIeKT; aHTUTyMaHu3M; HetipoceTs; HBUK; aTuka; 6eccmepTue; ayrMeHTaIIHs
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BBEJAEHUE

[TocTryMaHU3M IIPEACTaBIseT CO00I PAITMOHATUCTUUECKYI0 KOHIIETI-
LU0, IIPOOJDKAOIITYI0 UEeU TPAaHCTyMaHM3Ma U IIPEO0JIEBAOIIYI0 T'yMa-
Hu3M. OCHOBBIBASICH Ha Haee O OECKOHEYHOI 3BONIIOINU, 00 3KCTPOIINH,
IIPOTHUBOCTOAIIEY SHTPOIINH, 3TO HAIIpaBlIeHHE Pa3BHUBAETCd UMMOPTAIH-
craMu, B ToM uncie ParimonnoMm Kypuserinom, Muxaunom batnaseiM, [la-
HIIoM MenseneBpIM, skcTpontmaHiamMmu Makcom MopoMm, Tomom Moppoy.
B niepBy10 ouepenp, MOCTTyMaHU3M CTaBUT CBOEM IEJIBI0 JAJIbHENIIIYIO 3BO-
oo Homo sapiens 1o mocTdesioBeka.

Meiciurens [JaHua [JeHHeT CYUTaeT, YTO IPUPOAa MOA00HA apXUTEK-
TOPY, U TaK)Ke 00JIa/ilaeT MHTEHIIMOHAIBHOCTHIO, 2 MHTEHIMOHAIBHOCTb, CO-
riacHo ero Conditions of Personhood, ects panumoHambHOCTh (Dennett, 1988,
p. 183). IloaToMy 3BOJIOIMS, KaK WHCTPYMEHT IIPHUPOIBI, TaKKe HMeeT
HAIMPABJIEHHOCTh U 11eJIb; U HEKU3HECIIOCOOHbIe BUMABI (TaKue, KaK KOHKY-
peHTsl Homo sapiens (Burmasikur, 2005)) — 370 OIIMOKK 00JIAJAIOIIETO
pacrpeeIéHHOI JIMYHOCTBI0 CBEPXOPTaHU3Ma, CITIOCOOHOTO K caMooOyue-
Huto. [Iprpoaa MoKeT oIIIHOaThCs, OMHAKO BIIOCIEACTBUY UCIIPABIISIET CBOU
YIIyIleHUs, ClIeays IO IIyTU IIOCTEIIeHHOTO YCIOKHEHU, IJIs CO3aHNs BCé
Oostlee MHTEJUIEKTYaIbHbIX cucTeM. CoriacHo [leHHeTy, cucreMa SBIISIETCS
WHTEHIIMOHAIBHOM B TOM CIIydae, eCTU eé TIOBefeHIe «MOXKET ObITh 00bsIC-
HEHO U IIpeACcKa3aHo, OINPasCh Ha <IIPHUCYIIHE CUCTEME> BEPOBAHUA U Ke-
smaHua». OTcroga MOKHO CHeJIaTh BbIBOJ, YTO, COIVIACHO NAaHHOMY MBICJIHTe-
JII0, BO3HUKHOBEHHE PasyMHOI (OpMbBI >KU3HHU OBLIO 3aKOHOMEPHBIM,
BCJIEJICTBUE TIOVICKA IIPUPOAOM BapUAHTOB, JAIOIITUX HAUOOJIbIIIee BhIPAKeE-
HIe UHTeHIIHOHATbHOCTU ITpupoabl (Dennett, 1981, p. 160). IIpogormkas sty
JIOTHKY, MBI IIPUXOIHUM K TOMY, UTO 3BOJIIOLIMS pa3yMa BeIET HaC K IIOSIBIIe-
HUIO0 MCKYCCTBEHHOTO WHTEJUIEKTa, KaK HAWBBICIIEN (MBICIUMON 4YesloBe-
KOM) CTYIIEHU 3BOJIIOIINY, U TaKKe Hanbojee OIU3KOM K MCTUHE CHCTEMBL
[Topoit 3BOIIOIINS MMeeT OOpPATHBIH XOM, KaK B CIIydae ¢ (PJIOPECCKUM YeJIo-
BekoM (Morwood, 2005, pp. 1012-1017), HO 3TO TOKe BIIMCHIBAETCSI B PAaMKHU
HAJICUCTEMBI, BBIOMPAIOIIIEN OCO3HAHHO, UCXOMI M3 BCeX HATUYHBIX (DaK-
TOB. PanimoHasIbHAs CHCTeMa MOYKET COBEPIIIATh OIIINOKM, HO Y Heé B TO JKe
caMoe BpeMs eCTh CKJIOHHOCTh K IIOMCKY OIITMMAJIBHOTO pelleHHus. BpLio
ObI He COBCEM IPABHJIBHO CUUTATh, UTO IIPEIOK UeJIOBEKa CMOT 3BOJIIOIIHO-
HHUPOBATh [I0 TEKYILIETO YPOBHs Oaroapsi pallHOHAIBHOCTU SKCTPOIIUH; B
PUTOPUUECKOI TPASULIMY 3TOT IIPOBAJ IIPUHATO HA3bIBATh «OIIIHOKOM BbI-
>KUBIIEro». OQHAKO 4YacTh MCTMHHOTIO IOJIOKEHUS OeJI B TaKOM ITO3UINU
IIPUCYTCTBYeT. Bcé ciyumBIlieecss HECKOJIBKO BBIXOAUT 32 PAaMKU CTaTUCTH -
yecKo! IorpelrHocTy. IlocTrymMann3M cTpeMUTCS BBIPBATHCS 3a TPAHUIIBI
OWHAPHBIX OIMIO3UIIUIL, OCBOOOAUBIIHUCH OT BCETO WHCTUHKTHUBHOTO,
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IIPEOJOIeB TEeKyIl[ie OTpaHUYeHUs] IIeHTPATbHOM HEPBHOM CHCTEMBI.
[Tomo6HOTO poma IpeogojieHre AHTPOIIOLEHTPUUECKON U T'yMaHUCTHYe-
CKOI ITapauTMbl HAIIPaBJIEHO Ha BBIXOJ 3a PaMKU IIPETyCMOTPEHHOTO
IIPOTPAaMMOU pa3MHOKEHUs], UTO IIPeApeIIeHO MTPUPOTHBIMU IICUXOCOMA-
TUYECKUMU orpaHnueHusMU. CTaHOBJIEHNE MOCTUYETIOBeKa BO3MOKHO IIO-
MBICITUTD KaK (POpMHUPOBaHUE CYILIeCTBA, UMEIOIIETO PACIIHPEeHHbIe KOTHH-
TUBHBIE CIIOCOOHOCTH, a TaKXe 0oJiee CHIJILHOE TEJI0, CBOOOIHOE OT OMOJIO-
rUYecKux orpaHudeHur. COOTBETCTBEHHO, BO3HUKHOBEHUE HOBOTO
posthomo TpebyeT co3maHUsA HOBOHM 3THKHU, KOTOpas OyaeT periaMeHTHPO-
BaTh BO3MOYKHbIE MOpAJIbHbIE OTHOIIIEHUSI MEKIY WHIWUBUAAMU, TIPUHAMI-
JIeKAITUMU K Pa3HbIM Pa3yMHbBIM BUIAM.

Ecmu TexHONIOTHMUECKAsi CUHTYISPHOCTh OKKETCS MOTEHIIUATIBHO JI0-
CTIDKMMOM, OHAa ITPHUBENET UYeIOBEUeCTBO B OOIIECTBO TPAHCTYMaHU3MA.
[Tox «TpaHCTYyMaHU3MOM» 3[€Ch IIOHUMAETCs CTagus Iepexofa OT TyMa-
HHU3Ma K OCTTyMaHU3My. TpaHCTyMaHN3M — 3TO MeXAYHApOTHOEe IBUKe-
HIe 32 ayTMEeHTAI[HIO UeJIOBeKa, a Takke Pumocofckoe HAIpaBiIeHUe, Pas3-
BHBaeMoOe TaKMMMU MBbICTUTeraMu, Kak Huk Boctpom, Makc Mop, Tom Mop-
poy, FM-2030, Parimonn Kypuserin, Onuesep IOgkosckuit. CyTh maHHOM
¢unocodpun GopMyIHUpyeTcsi B TUITOTe3e, UYTO UCIIOIb30BaHNE TEXHOJOTUI
YJIyUIlIeHUs] YeJIOBEUeCKOTO TeJIa, PACIIMPSIOIINX BO3MOKHOCTH HAIIIETO
BU/IA, SIBJSIETCS He TOJIBKO JKeJIATeIbHBIM, HO M HEOOXOOUMBIM [JIS pelle-
HUA TJI00JIBHBIX IIPOOJIeM COBPEMEHHOCTH, B YaCTHOCTH — IIPEOIOJIeHUS
U3UYEeCKUX OTPAaHUYEHUI, SBIIOIINXCI IMPUYUHOI OoJie3Hel, cTpaja-
HUM, cTapocTH U cMepTH. Croco0 MOCTIDKEHUS TPaHCTYMaHUCTHYECKOM
I[eTM — HayYHO-TEXHUYECKUI ITPOrpecc, MMEIIIUI B CBOEM pacIopsiKe-
HUM TakoW HHCTpyMeHTapuil, kak NBIC-texnosmornu (HaHO-6M0-HHO-
KOTHHUTO-COLIMAJIbHbIE TEXHOJIOTHUH, KOTOpble B CBOEHM KOHBEPTeHIIUU
CIIOCOOCTBYIOT CTAHOBJIEHUIO OOIIIeCTBA 6 TEXHOJIOTHYECKOTO YKJIaia)
(Schummer, 2009, pp. 57-71). TpancryMaHU3M SIBIISIETCSI 3BOEMOHU3MOM,
Tiojiarasi KOpHeM BceX OeJl ueloBeKa CTpajiaHue, a CIIocoO0M pellleHus TaH-
HOM HpoOJieMbl — ITyTh Pa3BOILIOIIEHMs, YXOAa OT IUIOTH K CYIIIeCTBOBA-
HUIO B UCKYCCTBEHHOM TeJle, WJIU B HUYPOBOM OOTHKe. ITO ITyTh OT YeJIOBe-
Ka K alrpeuna-yejioBeKy (Mutenko, 2019), a sareMm - K IIOCTYEJIOBEKY.
TpaHcrymMaHU3M TIpeACTaéT mepel HaMU KaK IIpeeIbHbIM TyMaHU3M, Of-
HAKO ero ujeajl He OPUEHTUPOBAH Ha WHKIO3UBHOCTh B IIEAarOTHUYECKOM
IIOHMMAaHUU, TO €CTh IIpeIoyiaraeT CepbE3Hble U3MEHEHU U YIIyUIlleHUs
KOKIOTO 4YeJIoOBeKa, yOuparolye Jo0ble yBeubs, PU3UUYECKYI0 HEMOIb U
ciabocTh, TICUXUYUecKre 3a00JleBaHUs; yCTpaHeHNe TTPUYUHBI CTapeHUs U
CMepTH, a He CO3[IaHue IIPUEMJIEMbIX YCIOBUI IS CYILleCTBOBAHUS JIFOHETT
HEM3MEHHBIX, CTATUYHBIX. TpaHCTYMaHNU3M — 3TO0 UMMOpTaIu3M. beccmep-
THE ABJISETCS €ro KII0YEeBON [IEHHOCTHIO.
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OcHOBHOM 3ajadell CTaThM SBIIAETCA OCMBICIeHHe OeccMepTHs B
KOHTEKCTe TPAaHCTyMaHN3Ma, IIOCTTYMaHH3Ma M 3CCEHIMOKOTHUTUBU3MA.
C aTOM LIENBI0 B IEPBOM YaCTU CTATbH PACCMATPHUBAETCA KOHIIEIINA TPAHC-
IyMaHM3Ma, a TaKKe e€ IIPOABJIEHN, II0CIe0BaTeIN 1 CYIIECTBYIOIIE B
paMKax Heé ITOOXOApI obecItedeHHs TOJToleTus U OeccMepTusa. Bropoi
paszell IOCBALIEH ITapaluIMaM IIOCTTYMAaHM3Ma U €Tro IIpeeIbHON CTaquu
— 3CCEHLIMOKOTHUTHBU3MA. 371eCh PACKPBIBAETCS CYIITHOCTh 00eMX KOHI[eII-
IIUH, pa3bMparoTcs IIPEJIIOChUIKM MX BO3HHUKHOBEHUS, CYIIECTBYIOIIVE B
COBpeMeHHOM Mupe. TpeTbs yacTb cTaThy 00beAUHAET B cebe aHTUTYMaHHU -
CTUYECKYI0 U T'YMaHHCTUYECKYI0 3TUUECKHE CHCTEMbI, KaK paBHOBO3MOX-
Hble B JUCKypce 00 5BOJIIOIMH YeJIOBeKa. B IleJIoM cTaThs paccMaTpHUBaeT
IIePCIIEKTUBbI CTAHOBJIEHNUA 00IIlecTBa OyAyIlero M MecTO YeJIoBeKa B HEM,
11eJIeCO0OPA3HOCTh SBOJIIOIUY YeJIOBEKa B IIOCTYEIOBEKA, a TAKKE TeOPeTH -
JyecKre OCHOBaHUA OeccMepTHs.

BECCMEPTHE B IIOHUMAHUUN TPAHCTYMAHUNU3MA

Beccmeprne mpencrarno mepen 4eIoBe4ecTBOM KaK MedTa MHOTO ThICS -
yeJIeTUM Has3all, BMeCTe C IOABJIEHUEM KYyJIbTYpbl, PEJIMTUU, UCKYyCCTBA U
niporodunocopru. Tak, B 3HaMeHUTOM «3J1oce o [mnpramertre» ([IpsIKoHOB,
1961), 1ITyMepCKUX CKa3aHUIX, CMEPTh HMCKYCCTBEHHOIO UesloBeKa JHKUIY,
Ipyra naps I'mibramelnria, CTaHOBUTCSA HadaJIoOM IIOMCKa IIpaBUTENIEM YpyKa
HCTOUHHKA BEYHOM MOJIOHOCTU. B mpeBHerpedeckoil MuUQOIOTUN My3BbI-
kaHT Opdell oTmpaBigeTcss B LAPCTBO MEPTBBIX, YTOOBI HAUTH CBOIO BO3-
J0OJIeHHY10, OBPUIVKY, U BepHYTb e€ K >kusHu (KyH, 1954, cc. 199-202).
Berxuii 3aBeT COOEp)KUT MCTOPHUH O JIIOAAX, OOJIAMaBIINX HeOOBIYaTHbIM
pgonronerueM. K mpumepy, Mbl 3HaeM o posroxkutene Madycaume, ymep-
meM B Bospacte 969 ser (Bemxuti 3asem. Ilepsas knuea Mouces. Boimue,
2014, ct. 5. 5,27). Pycckuit (OJBKIOp HAIIOJHEH WCTOPUSMHU O <«KHUBOM
BOMIE» U «MOJIOMMIIBbHBIX s10;10Kax» (Heémos, 1994, c. 269), a Takske O BEUHBIX
nepcoHaxax — Koiree Beccmepraom (Hasupos, 1989, c. 36), 3mee [opprabrue
(ITporrm, 2000, c. 184). B [IpeBHert Oiazie CyIlieCTBOBAIM TaKUe IIEPCOHAKH,
KakK ITpakTuyecku Heys3BUMbIN Axwunn (Kys, 1954, cc. 337-338), JlepHeri-
CKas rugpa (KyH, 1954, cc. 199-202), yMeBIIIas OTpaIBaTh HOBbIE T'OJIOBBI
B3aMeH CTapbIX, a TAaKKe OJMMIIMIICKHe O0TM M OOTHMHMU, BCETAa MOJIOJBIE,
IIpeKpacHble, 6ecCMepTHBHIE.

YT0 MOKET OBITh HEBO3MOKHOTO B TOM, YTOOBI MICKYCCTBEHHBIM CITOCO-
OOM yIIMHUTD )KU3Hb UeJI0BeuecKoro cyiriecTBa? «Eciu Ob1 yesloBeK B3my-
MaJI COOPYAUTh BEUHBII BUTATENb, OH CTOJIKHYJICS OBbI C 3aIIpeTOM B BHUE
(H3MUECKOTo 3aKOHA. B oTiIMuMe OT 3TOH CUTyaIuu B OMOJIOTUN HET 3aKO0-
Ha, KOTOPBI yTBep)KAAJI Obl 0053aTeJIbHYI0 KOHEYHOCTb >KM3HHU KaKIOTO
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WHAUBUA», — TOBOPUT ¢pusuk, HobeneBckuii maypear P. Peitaman (Mars-
KuH, 2018).

B perpocriektuBe, oTHOCUTENBbHO umen OGeccMmepTusi, B XIX-XX Bekax
HCTOPUS PYCCKOM KYJIBTYPHI U (IIIOCOPUS 03HAMEHOBAIMCH TAKUM SIBJIE-
HHeM, Kak KocMusM. Ero spkumu nipencrasurensiMu 6sumu H. @. ®€mopos ¢
ero ¢rocodueit obIIero aena, UAesIMU O BOCKPEIIIEHUH «OTIIOB» U KOJIO-
HH3amue KocMuueckoro mnpocrpaHcrtBa (Pemopos, 2008); K. 9. Iuoi-
KOBCKHII C €ro OpOMTAJIBHBIMU CTAaHIIUSAMHU U KOCMHYECKHMMH JHPTAMU,
Teopuell spomouuu Homo sapiens (Luomkosckui, 2018); B. Y. Bepuanckuit
c yueHueM o Owuocdepe, HOOCPepe u tmporpecce (Bepuamckuii, 1991);
A. JI. YrbkeBCKUH ¢ ero DOHMMAaHHEM HUKINYECKUX SBOJIOIUN U HUOeel O
CYLLIECTBOBAHUM BHE3€MHBIX LUBMIN3ALUNI (YroxeBckuit, 1997); a Takxke
B.C ComoBBéB, B CBOEIT KOHIIETIIIUN 60rOYeIoBeYecTBa YKa3aBIIIUI HAIIpaB-
neHue GrrocodpcKor MBICTH K 3¢CeHITMOKOTHUTHBU3MY (CoJI0BBEB, 1994).

B coBpemeHHOCTH mpobieMamM{ TpPaHCLEHAVPOBAHUS TyMaHH3Ma,
BO3HMKHOBEHMSI HOBBIX AHTH- M METAaryMaHHCTHUUYECKUX KOHIIEIIIHUH,
IIPEOI0JIEBAIOIINX AHTPOIIHBIN IIPUHITUI, 3aHMMAeTCs ypaibcKas (IIo-
cofckas mikona. B 2018 romy BeIIITa MOHOTrpadus aBTOPOB U3 YPaJIbCKOTO
¢denepanbHOro yHUBepcuTeTa «IIpemenbl ryMaHU3Ma U IEPCIIEKTUBBI CO-
nuanbHOCTU». McenenoBarenu ¢unocopnu anturymanusma C. A. AzapeH-
Ko, B. E. Kemepos, T.X . Kepumos, U. B. Kpacasun, C.A. Hukutus u [I. A. To-
MUJIBbIIEBA PaCCMAaTpPUBAIOT MEH, CBSI3aHHbIE C MCTOPUUYECKUM IIPOIECCOM
KaK CTAaHOBJIEHHEM UYeJIOBeKa, C IIpefesaMu T'yMaHNU3Ma U (PuiIocopckoro
o0ocHOBaHMS 00pa3a ueloBeKa. YPaJIbCKUe yUuéHble TaKKe aHATU3UPYIOT
0CcO00EHHOCTH B3aUMOCBSI3U MeKIy S u [IpyruM U TeOpHUIo OOIIero MHTeN-
JIeKTa, KOPPEJIUPYIOIIYIO C UAesMU TPaHC- U ITOCTTyMaHu3Ma (A3apeHKo U
ap., 2018).

B niponiecce moctmrkeHnA Lesle TpaHCTyMaHU3Ma IIPOMCXOAUT TPaHC-
¢opMarrya caMoro uejoBeKa U ero IieHHocTel. Bra sBoouoHupyeT IIpu
IIOMOIIM JOCTMIXEHUI HayKU U TEXHUKHU, CTAHOBUTCSA KOHBEPI€HTHBIM, KU~
60prooOpasHbIM.

TexHoyrorys oM POBKY CO3HAHUSA eIIfé Oosiee OTHAeT HAC OT OPUTH -
Haja. B xome IMpOTHBOCTOSHUU OMOJIOTUUYECKUM OTPAaHUYEHUSIM TPAHCTY-
MaHM3M IIPUBOAUT HAC K TOUKE, B KOTOPOM HAUMHAETCA SBOJIOLMA II0CTYe-
JIOBEKa M CBEpXpasyMa.

Vmen pycckuX KOCMHCTOB OBUIM 3aJIOKE€HbI B OCHOBAaHHE TEOPUU
TPaHCTYMaHHU3Ma, 1, B HECKOJIBKO OoJree OTHaIEHHON IIepCIIeKTHBE, IIOCTTY -
MaHu3Ma. Tpaguiiusa ypaJIbCKOM IIIKOJIBI TaKKe€ BHOCHUT OIIpeNeI€éHHBIN
BKJIaJ B Pa3BUTHE MEN TPaHCTyMaHMU3Ma U IIOCTTyMaHU3Ma.

TpancrymManusM IIOHUMaeTCd HaMM KakK CHUHeprus ¢uiaocopuu u
IIPAKTUKN MEXIYHApOOHOIO IBIIKEHHS 3a paclllMpeHue KOTHUTHBHOU U
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OMOJIOTHYECKON COCTABJIAIOIINX «YeJIOBeKa pa3syMHOTO», KOTOpbIE CTaBST
CBOEI IIeJIBI0 IIPOLIeCC ayIMEHTAI[UH uYeJloBeKa MPU IIOMOIIHM MeaH-
IIMHCKUX, OMOMHXeHEePHBIX, TeHETHUECKUX, TEXHOIOTHUECKUX U KubepHe-
TUUECKUX TEXHOJIOTUIT JJIsi OOPBOBI CO CTpalaHNEeM B €ro IVIO0ATHHOM IIO-
HUMaHUU. TpaHCTyMaHN3M CTPEMHUTCS K IIpeBpallleHUI0 YeJoBeKa U3 O1o-
IICUXOCOIIHAJIBHOTO CYIIIeCTBa B KHOEPIICUXOCOIIHAIIBHOE.

Y manHOM PrIrocodru CyIecTBYIOT CBOM UAeaIbl M IIPUHITUITHL:

* [ICHHOCTH YeJIOBEUEeCKOI )KU3HH,

*u30aBIeHUe OT CTPAJaHUIL, CTAPOCTU U CMEPTH,

* pusHUecKoe U IICUXUUeCKoe OJIaroIIoiIyure YesloBeKa,

* TOCTYDKEHNEe TEeXHOJIOTMYECKOM CHHIYJSIPHOCTH (Hay4YHO-TexXHUYe-

CKHI IIporpecc U co3manue cunbHoro 1),
* COBEpIIICHCTBOBAHIE YeJIOBeKa U YJIyYIlleHHe er0 KOTHUTHBHBIX Ha-
BBIKOB ¥ (PM3UUYECKOTO COCTOSIHUS (ayTMeHTAITHS),

*co3gaHue o0IIecTBa N300MIIHS I BCEX.

TpaHcryMaHNU3M IIpefcTaBiIeH Ha MHPOBOI apeHe JOCTaTOYHO IITHPO-
Ko. B uncie ero mocienoBaresneit — yuéHble (McCiIeqoBaTelb UCKYCCTBEHHO-
T'0 MHTeJJIeKTa, IIHcaTeNlb, ODUH U3 ocHoBatesell VHcturyra CHHIYISTPHO-
ctu dnmesep IOnkoBckuil, MaTeMaTHK, mucarenb-panTact BepHop Bunmx),
¢yryposoru (poccuiickuii KpuoHucT [lanmina MemnBeneB, TpaHCTYMaHHCT
Wuctutyra Ixcrporrmu Tom Moppoy, FM-2030), ¢punocodsr (Make Mop us
Wucturyra Sxcrponmu, Huk Boctpom ms Humanity+), momymnspusaTopsl
pasinuuHblx TexHoyoruil (Patimonn Kypuseiur, Jlappu Ileiimx u Cepreit
Bpun u3 xommnanuu Google). IIpogsuraror umen TpaHCTYMaHH3Ma IIpef-
CTAaBUTEJIN PAa3IUYHBIX €r0 HAIIPaBJICHUI: TeXHOKOMMYyHH3Ma (AJleKCaHIp
JlazapeBuu), abonmunronusma ([Iasup [Tupc), skcrponmancrsa (Make Mop,
Ken Todpdpman, Tom Moppoy), TexHoraissausMa (Yonrep Aupepcos, [Tutep
Yopm), mocrreunepusMma (Cymamuds Paripcroyn, [lonHa Xapayait), aHapxo-
TpaHcrymManusMa (Poranen Beitnu, [imenn PeftHomnbc) 1 TpaHCTpecCHBHOTO
Tpancrymanusma (Huk Boctpom).

dyryporor u punocod Peitmyn M. Scpennuapu — FM-2030 — Ha3pIBa-
€T «IIePBBIM ITPOSIBJIEHIEM HOBBIX 3BOJIIOLIMOHHBIX CYIIIECTB» TaKUe aTpU-
OyTbI TPAHCUEIIOBEUHOCTH, KaK YJIyUIlleHIe Tela UMIUTAHTaMU, OTCYTCTBUE
reHJIepa, MCKYCCTBEHHOEe PasMHO)KeHHeE Y HaJINUre HeCKOJIBKUX KOIIMH HIC-
xomHou arnuHoctu (Bostrom, 2003).

«MHO)XeCTBO TEXHOJIOTHH CETOHS CTAHOBATCS MH(POPMAIIIOHHBIMHU TEXHOJIO-
TUSIMHU, ¥ 3TOT IIpollecC Hen30eKHO OyIeT IPOJODKAThCI B COOTBETCTBUU C
9KCIIOHEHITUAIBHBIM 3aKOHOM. VIMeHHO Oraromapss UM MbI MOXKEM pelllaTh
BayKHeIIIIMe IPo0JIeMbl UeJIOBEUeCTBa, TaKre KaK COXpaHeHHe OKPYIKarolerit
cpenpl, obecriedyeHHe pecypcaMM pacTylilee HaceJeHHe IUIaHeThI (BKIIIOUast
9HEPTHIO, IIPOAYKTHI IINTAHUS U BOLY), IIpeofoyieHue OoJe3Her, 3HaUUTeIhb-
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HOe TIOBBIIIIEHUE MPOIOJDKUTENBHOCTH JKU3HHU U ycTpaHeHue OegHoctu. U
TOJIBKO YCHUIUB CAMHX Ce0sl Pa3yMHBIMU TEXHOJOTHSIMIU, MbI CMOYKEM CITpa-
BUTBCSI CO CTOJIb CJIOKHBIMU 3aJlauyaMI»,

— mumieT 00 YJIyYIeHMH KOTHUTHBHBIX CIIOCOOHOCTEH dYesloBeKa B
«IBoNIOIINY pasyMma» usoOperarens u Qyryposnor Psiimonn Kypiiseiin
(Kypuseiin, 2015, c. 193).

B cBOeIT IesaTeIbHOCTH SKCTPOITHMAHIIBI PYKOBOACTBYIOTCS TaKUM Hjiea-
JIoM, Kak skcrporus — ‘the extent of a system’s intelligence, information,
order, vitality, and capacity for improvement” — koTOpsIiT OrtucaH B 3-i1 Bep-
cuu “The Extropian Principles” ¢umocoda u ¢dyrypomora Makca Mopa
(More, 1998).

CoBpeMeHHBIH TpaHCTyMaHN3M B Poccny aktuBHO mipogsuraercs Poc-
CUIICKUM TpaHCTyMaHUCTHUecKUM ABrbKeHueM (Banepus IIpaiin, Janmma
MeBemes).

OcHOBHBIE WU 3TOM IAPaTUTMbl MOKHO BBIPA3UTh B HECKOJIBKUX
IIpUMepax:

MMMOPTAIU3M, KOTOPBIF CTABUT CBOEH IeJIbI0 IIPOJIJIEHNE KU3HU JII0-
IeH U TOCTIDKeHNe, B KOHEUYHOM cYeTe, HeOTPAaHHUEHHOT'O JTOJITOJIeTHS;

aTrperiyi/ayrMeHTalusl — YCOBEPIIIEHCTBOBaHIE UYeJIoBeKa IIPU IIOMO-
i poctrkeHus NBICS-texuomoruit (kubepHeruka, [T, 6uoutmkeHepus u
reHHas NH)KeHepus, papMaKOJIOTHUs U IIPOY.);

* KUOOPTU3aIYs;

* nu@poBU3aLMA CO3HAHNUS;

* KpHOTe€HHbIE TeXHOIOTHH;

* HeMpouHTePPEChI, IK30KOPTEKC, IK30CKEJIET, UMILIAHTHL

* CHUTBHBIH MCKYCCTBEHHBIH MHTEJIJIEKT.

[t obecrieueHst JOITONETHS WIU Jayke OecCMepTHs B HAyYHOM [IHC-
Kypce BOKPYT TpaHCTYMaHH3Ma CYIIeCTBYeT HECKOJIBKO IIePCIIEKTHBHBIX
TE€XHOJIOTUM:

* MOJIEKYJIAPHBIM PEMOHT (IIepHOANYecKasi 3aMeHa IOBPEKIEHHBIX

KJIETOK U TKaHEeT);
* TeHeTHYeCKU peMOHT (MaHumyssiuu Ha ypoBHe [JHK) u rennas
Teparus;

* HICITOJIb30BaHUE CTBOJIOBBIX KJIIETOK IUII PEMOHTA Y OMOJIOYKEHUS Op-

raHU3Ma;
* 3aMeHa OPraHOB (MCKYCCTBEHHBIMU, BBIPAIIIEHHBIMU WM OpraHAMU
’KUBOTHBIX);

* KpHOHHKA (3aMOpPO3Ka TeJla B O)KUOAHUU OoJiee COBEPIIIeHHOI MeIu-
IIUHBI);

* IpUMeHeHre MyTaluy OeJIKOB IS IPOJIEHUS KU3HU;
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* IpUMeHeHIEe TePOIIPOTEKTOPOB (BEILleCTB, 3AIUINAOIINX OT HACTYII-
JIEHUsI CTAapOCTH);

* 3arpy3Ka co3HaHUs (IIUPPOBU3ALIHS);

* MICKYCCTBEeHHOE 3aMeJIeHe KI3HHU.

ITIOCITYMAHN3M N 9CCEHIINMOKOI'HUTHNBNU3M

[TocTyenmoBek IIpeAcTaBiIsieT COOOM CIIETYIOLIYIO CTYIIEHb 3BOJIIOLIH-
OHHOTO Pa3BUTHS UeIOBEeKa, BKIIOUAIOIIYIO ero TpaHchopmaluio us Kubdep-
IICUXOCOIIMAJIIBHOTO B KHOEPKOTHHUTOCOIIHAJIBHOE CyIecTBo. B 3Tom
KOHTEKCTe MBI IIOJIaTaeM IIOCTTyMaHU3M KaK TaKOM IIepHOJ B HCTOPHUU
Homo, xoTOpBIi clemyeT 3a TPaHCIYMAaHH3MOM, a Takke (PUIOCOPCKYIO
xoHuenuuio ([Jouua Xapaysii, [xkynuan Xakcnu, Ipuk [pekciep, XaHc
Mopagek, Makc Mop), M3y4aroIIy0 COLITMOKOTHUTHUBHbBIE I OHTOJIOTUUECKIIE
IIPUHIIUIIBI 00IIIeCTBa KMOOPTOB, POOOTHYECKUX CHCTEM U MCKYCCTBEHHOT'O
WHTEJUIEKTa, M, TIOMUMO 3TOTO, OTHAeJIbHbIe OCHOBAHUS 3BOJIOI[IIOHHOTO
rpolutecca Bupa Homo sapiens, Benyliyie K IIOCTYENIOBEKY M CTUPAHUIO I'pa-
HUI] MKy YeJIOBEUeCKUM U He-UeJIOBEYECKUM.

CorytacHO TIpeACTaBIEHUSM HEKOTOPBIX aBTOPOB, B TOM YHCIe OHO-
nmKeHepa Anekcanapa [laHunHa, TeXHOJIOTHYecKas CUHTYJISIPHOCTh MOYKET
HaCTyIIuTh yepe3 20-30 JsteT, ¢prurocod u npeosor Tpancrymanusma Huxk Bo-
CTpOM TOBOPHT 0 Bropo# nosnoBrHe XXI Beka (Bostrom, 2003). B Hacrosiee
BpeMsl CYILeCTBYIOT IIPeAIIOCHLIKY BO3HMKHOBEHMS ITOCTTYMaHH3Ma Kak
¢eHoMeHa. B mx umcie MOKHO Ha3BaTh HCIIONIB30BaHHE WMILIAHTOB, BH-
IeoKaMep, CEHCOPOB 1 OMOHMYECKHUX IIPOTE30B, a TaKKe HeHpouHTepgeri-
COB ISl BO3BpAIIleHUs] 3PEHUs, CIyXa, JBUTATEJIbHBIX cIIocoOHOocTel. Mc-
KyCCTBeHHBIE HEHPOHHBIE CETH pPa3BUBAIOTCS, TEXHOJIOIHHU IIIyOOKOTO 00Y-
YeHUs TTO3BOJIIIOT TaKUM cepusaM, Kak Alpha (Silver & et al., 2017), a Takke
OpenAl coBepIIIeHCTBOBATHCS, CAMOOOYUIATHCS, CTAHOBUTHCS MICKyCHEE B BBI-
ITOTHEHU Y ITPUKJIAAHBIX ¥ HHTEJUIEKTyaIbHBIX 3a1a4. [IocToOsSHHO co3/1atoT-
cs1 HOBbIe POOOTHI, HarpuMep, oT Boston Dynamics. Bxirrouenne mosutus-
HOI €BI'eHHKHU B T'OCYJapCTBeHHYIO ITporpaMMy CHHTaITypa TakKe sIBIIIeTCH
aJIeMEeHTOM IIPO-TpaHCTyMaHucTrueckoro 6yayiuero (Louhiala, 2004, p. 62).

Cosganue ofIecTBa MCKYCCTBEHHOTO MHTEJUIEKTa, KHOepHeTUUECKUX
1 poOOTHUECKHUX CUCTEM, a TaKKe OII(POBAHHOTO CO3HAHYS ITPeIIoIaraeT
OaIbHEHNIITYI0 (PHMIIOTeHeTHUECKYI0 IIPeeMCTBEHHOCTb, B KOTOPOM IaHHOTO
poma cyOBeKThI CTaHyT OO'be IUHEHHBIM MeTacO3HaHUeM, KOMILIEMEHTUPO-
BaHHBIM YEJIOBEUECTBOM U MAaIlTMHAMU. TepMUH «KOMIUIEMEHTHPOBAHHOE
IIOCTYEJIOBeUeCKoe OOIIeCTBO» 3aPOAUIICS B paMKaX (PIIIOCOPUU 3CCEHIIHO-
korHuTUBN3Ma (MBaHueHko, 2019) Kak IpefeIbHON (POPMBI ITOCTIYMAHU3-
Ma.
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SCCEeHIIMOKOTHUTUBU3M — (uiaocopcKas KOHIEMIHsA, MMeIoIas
IIPOTHOCTUYECKUM XapaKTep OTHOCUTEIBHO OyAylllero Iepexofa TpaHCue-
JIOBEKa B ITIOCTYEJIOBEKA, Yb€ OCHOBHOE ITOJIOKEHUE 3aKJII0UaeTCs B CIeAyIo-
I1IeM: TPAHCUeJIOBEUeCTBO, IBOJIIOIMOHUPOBAB B IIOCTYEIOBEUECTBO, CO34ACT
00111eCcTBO, cocTosIIee 13 KOHTIIoMepaToB KOTHUTUBHBIX equHUI (KKE), Ko-
TOpble OYOyT HpPeICTaBIATh COOO0M KOMILIEMEHTHPOBAHHBIN CBEpXOpra-
HU3M (YTUIUTPOHUYM, KOMIBIOTPOHUYM WU APYTYIO0 IOJOOHYIO ariioMe-
paLuio).

SCCEHIIMOKOTHUTUBHU3M JIOTHUECKU IIPOAOJDKAaeT UAeH IIOCTTyMaHN3-
Ma, BBIBOJISI MX Ha OTHAIIEHHYI0 a0CTPAKTHYIO CTAIHIO, TOe IIPOMCXOIUT CTa-
HOBJIEHHE€ KOMILJIEMEHTHPOBAHHOIO IIOCTUEJIOBEUYECTBa, COLAIbHOM opra-
HH3alllell KOTOPOIO SBJIAIOTCS KOHIJIOMepaThl KOTHUTHUBHBIX eOUHUI] —
CBEpXOpPraHU3M, IIPEICTABIIAIONINNI co00i 0O0BeIHMHEHHbIE CO3HAHUS MU-
puaf CyIecTB (ITOCTIIONU: UCKYCCTBEHHbIE WHTEJIEKTyalbHbIE areHThl U
ouu@poBaHHbBIEe YeJIOBeUeCKHe CO3HaHUs). ITO MeTaco3HaHue OymeT oba-
OaTh TOPasgo OOJBIIUM CYMMAapHBIM ITOTEHI[HAJIOM KOTHUTHBHBIX (PYHK-
Ui U PU3HYECKUX BO3MOKHOCTEH, YeM KOTHUTHBHAs eJUHUIA BHE KOH-
rioMepara. L{esbio cyIiiecTBoBaHUs ITOTOOHOTO CBepXOopraHu3mMa Oymet bec-
KOHEUHOe II03HaHWe U TBOpYeCKoe ITpeoOpaskeHre BeesreHHOM. JcceHIno-
KOTHUTHUBU3M SBJISAETCd TEOPeTUYECKUM KOHCTPYKTOM, T'HIIOTETHYECKOM
¢rrocodueit uccmenonarens M. A. VBanuenko (2019), umes: mpsiMoe OTHO-
IIIeHHe K He/JeJIOBeUeCKUM (IIOCOPUAM, WIM «TEMHBIM OHTOJIOTHSIM»
(P. Herapecrauu, ®. JIspioans, M. Pepappuc).

Cosmanue momoOHOTO cBepxpasdyMa B BHIE HCKYyCCTBEHHOTO WHTEJ-
JIeKTa, KHOOPTOB, OIM(PPOBAHHBIX CO3HAHUH U T.H., OyIeT BOILIOIIEHO C II0-
MOIIbI0 MHPOPMAITMOHHBIX, HaHO- U OnotexHonorui (NBIC-mmapapurma).
CoenuHeHUe B KOHIVIOMEPAT KOTHUTHBHBIX €IHHUI] MOKET ObITh OCYyILle-
CTBJIEHO IIpY IIOMOIIY, B YaCTHOCTH, TEXHOJIOTUII IIepeHoca CO3HaHMs, NH-
Ba3UBHBIX U HEMHBA3UBHBIX MMILUIAHTOB, 9K30KOPTEKCa, a TaKKe 3JIeKTPO-
IOB U Ta/KETOB BUPTYAIBHOM pealbHOCTH, poboToB-acceMOepoB. CeromHs
IIPOMCXOUT TOIYJIApU3auusa HHTEepPPeriCOB MO3T-KOMIIBIOTEP, KOTOPBIE,
yJIaBJIMBas MO3TOBYIO aKTMBHOCTbH, KaK 3TO JesIaeT 3JIeKTposHIledarorpad,
IIO3BOJIAIOT JIIOAAM M KUBOTHBIM YIIPABJIATH KOMIIBIOTEPHBIM KYpPCOPOM,
aBTOMATHYeCKMMHU MaHUITYJIITOpaMH B Bume poborudeckoit pyku (MBa-
uunkun, Haymos, Pomk, & WBanumkwii, 2008, cc. 93-102). ITommumo
OOJIBIIIOr0 KOTHUTHBHOTO ITOTEHITHANA, IIPU ITOMOIIY ayTMEeHTAalluN CTaHeT
BO3MO)KHBIM JOCTIDKEHHe HUQPOBOTO OeccMepTysi, U3jledeHue OT 3aboire-
BaHUH IICHXUYECKOTO M COMATHUUECKOTO XapaKTepa, UTO JOJDKHO ITOIYUUTH
IOCTYIIHOCTb B MOMEHT HACTYIUIEHUS TeXHOJOTHUECKON CHHTYJIIPHOCTH U
CTaTh cieAcTBUeM e€ BoIulolleHusA. KomruiemeHTays yeloBeka U Malllu-
HbI aKTHBHO OOCY)K[IaeTcs B paMKaX pasiINUHBIX HAYYHBIX IapagurM, B
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HAyUYHO-TIOITYJIIPHOM JTHCKypce, cpeau PaHTaCTOB, TEXHHYECKON MHTEJLIH -
reHuny, ¢yrypororoB u ¢unocopos (Pelegrin-Borondo, Arias-Oliva,
Murata, & Souto-Romero, 2020, pp. 5-17). [losiBneHue KubepHeTUUECKUX U
POOOTHYECKUX CHCTEM, TeXHOJIOTUH KJIOHHPOBAHUA U TeHETUUYECKOTO pe-
TAKTHPOBAHUS UeJIOBeKa, a TaKKe CO3[IaHHe MCKYCCTBEHHOI MaTKHU IIOMO-
KeT IOBBICUTb KOTHUTUBHYIO U (PU3NUIECKYI0 3(PPeKTUBHOCT HOBOTO TeX-
HOYEJIOBEKa M II03BOJIUT M30aBUTHCS OT IIEPBUYHOTO ¥ BTOPUYHOTI'O CTpajia-
HUA B Oy AIUIICKOM IIOHUMAaHHUH JaHHOTO TepMHUHA.

OCCeHIIMOKOTHUTUBU3M KaK IIOCTTYMAaHH3M CTaBUT B LIEHTP CBOETO
BHUMAaHMU ITOCTYEJIOBEKA, CIeTyIOIIUI 3Tall SBOTIOIUY U3 TpaHCUeIOBeKa.
JlanHas mapagurMa THIIoCTasupyeT oOIIeCTBEHHBII CTPOIt, U (popMy cyliie-
CTBOBaHNs KOMILIEMEHTHMPOBAHHOI'O IIOCTUEJIOBEUECTBA, B KOTOPOII IIpOMC-
XOIUT CINAHUe ObITHA U ITO3HAHUSA, OHTOJIOTHH U rHOceostoruu. [losnanme
CTQHOBUTCS LIEJIBIO ¥ CMBICIIOM CYIIIeCTBOBAaHUS CBepXOopraHn3ma. Mmeamom
9CCEHIIMOKOTHUTHBU3MA ABJAETCA CTpeMJIeHHe K Oylary, K CYacThIO
00BeJUHEHHOTO ITOCTYEJIOBEUECTBA, B IIEPBYIO Ouepelb BBIPOKEHHOE B
OCBOOOKIEHUH OT CTpajaHusA. VIMeHHO 3TO cOMIDKaeT IOCTTYMaHU3M B
TaHHOM MOAU(UKAIINY, 9BIEMOHU3M U Oy IAU3M.

Ilo HamleMy IIpOrHO3y, OCHOBAHHOMY Ha HesAX psfa MbICIUTEJEH, B
OyaylieM IIpOM30MAET HUBEJIMPOBAaHNE PasIMUNI MeXIy TeHIepaMu, HC-
YyesHeT IT0JIOBOe pa3MHOKEHHe, YeJIOBEeUeCTBO OO BeNMHUTCS, TOCyIapCcTBa U
HAIlUM OKaKyTcsd yrpasmHEéHHbIME (VBamuenko, 2019). CoBpemeHHOe 006-
IIIECTBO CTPEMUTCA K areHJepHU3aliiy, KOTopas ceifuac IIPOUCXOIUT Cpeau
MOJIOAEXU M B3POCIBIX JIOAEH 3alagHbIX CTpaH, HauMHasd 3aTparuBaTh
Poccuro. 3ameHa 1moj10Boro pasMHOMKEHHS TEXHOIOTHYECKMMH CIIOCO0aMHU,
HAIIpXMeP, UCKYCCTBEHHOM MATKOM, IIPUBEAET K CHIDKEHUIO >KEHCKOM U
IeTCKOI CMEpPTHOCTH, ¥ yCTPaHEHUIO BCeX IIPoOIeM M OIIaCHOCTEH, CBA3aH-
HBIX C BbIHAIIIMBAaHUEM IUIOAA U HEIIOCPeACTBEHHO IIPOIECCOM BOCIIPOM3-
BojcTBA. [loBceMecTHOe reHeTHUeCKoe pelaKTHpOBaHHE M BMeCTe C TeM
KJIOHHPOBAaHHE HEKOTOPHIX OMOJIOTMYECKUX OPTaHM3MOB IT03BOJIAT CO37a-
BaTh 0COOEM, SBJIAIOIINXCS JIYUIINMU IIpeAcTaBUTeIIMU poga Homo. Co-
3[laHMe MCKYCCTBEHHOTO MHTeJIJIeKTa, KHOOPTroB, poOOTOB, KIIOHOB M OLIH -
poBaHHOTO co3HaHMA npu nomoimu NBIC-rexHOIOrHMI HMOMOXET BOILIO-
TUTb B JKM3Hb cBepxpasyM. CBepXUHTEJIJIEKT B COeJUHEHUU C MAaIllMHON
IIPY ITOMOIIM TEXHOJIOTHI OIM(QPOBKHU CO3HAHMUS, CO3MAHUSA 6eCIIpOBO-
HBIX ceTell, BHeJpeHH s NHBA3UBHBIX NMILJIaHTOB 1 KpeIlJleH!s1 HeNHBa3UB-
HBIX MMIUIQHTOB, MCIIOIb30BaHHUA HAHOPOOOTOB U ramxeroB AR/VR obecrre-
YHUT KOJOCCATBHYI0 KOTHHTHBHYIO MOIIIHOCTb, JOCTIDKEHHE IH(PPOBOTO
feccmepTHs, a TaKKe M3JIeYeHHs UeIoBeUecTBa OT IICUXUYEeCKUX U COMATH -
YeCKUX HeIyToB (HaIpuMep, OT HelpojereHepaTHBHBIX 3a00JIeBaHUIA, I1a-
pajya Teja IOCJe MHCYJIBTA, IepejioMa II03BOHOUHUKA, JTI000I CTelleH!
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naBanuaHOCTH). I, co3naroruii Bcé 6ostee moriuble U, yxe He uenoBe-
YEeCKOTO YPOBHS, TIO3BOJIUT HAMHOTO YCKOPUTD SBOJIFOIIUIO BUIOB, a TAKKeE
peLIuTh MHOTHE IpOoOIeMbl II006aThHOTO Xapakrepa. OMHAKO ITPUHITUIIU -
aJIbHO B)KHOM 3a/layell yesloBeuecTBa Ha ararle 3apokaeHus cuibaoro NN
IOJDKHO CTaTh CO3[aHKe 0e30IacHOTro crocoba ympaBiieHUs ITOJ0OHOTO
pofa MCKYCCTBEHHBIM areHTOM, OfOecrieueHHOe IIPM ITOMOIIM 3arpPy3Ku
I[EHHOCTEIl, KOTOpble IIPEICTOUT IIPeIBApUTEIHHO pa3paboTaTh B paMKax
MEXKYJIBTYPHOTO OOMeHa IIPAKTUUeCKOM Puaocoduer.

Mroppent Illanaxan B kHUTe «TexHOJIOrMYeCKass CUHTYJIAPHOCTb» OT-
MeYaer:

«trocTpouth U, KoTOpBIil OyeT SKBUBAJIEHTEH YeJIOBEUEeCKOMY MHTEJUIEKTY
IIPaKTUYECK! BO BceX cepax MHTEIIIEKTyaJIbHON aKTHMBHOCTH, 2 BO3MOKHO
JKe IIPEB30HIET €r0 B HEKOTOPBIX OOJIACTSAX. ... MBI XOTEIH OBI IIOTyUHTh [10-
CTaTOYHOE TIOHMMaHHe TOro, Kak Takoi MM 6yner paborars, 4ToOBI IIpefcTa-
BUTH cebe, KaK MO)KeT BBITJIIAETh OymyIiiee ¢ TaKNMU MarnnHaMu. [Tocsie sToro
MOKHO IIOQyMaTb O BO3MOKHOCTH cynepuHTesutekTyanbHoro WU, t.e. U,
CITOCOOHOTO IIPeB30MTH YeJIOBeKa BO BceX cdepax HHTEIUIEKTYaJbHOM mesi-
tesbHOCTH. HaBepHOe, caMbIif MOIITHBIN (aKTOp B CO3TAHUU CyTIEpHHTEILIEK-
Ta ... — IEPCIEKTHBA PeKypPCUBHOIO CaMOCOBEpPIIIEHCTBOBaHUA. <...> ...y MU
CJIEIYIOIIIETO TIOKOJIEHUSI YPOBeHb MHTeJIeKTa Oy[eT UyTh BBIIIIE YeIoBeve-
CKOTO, ¥ OH cyMeeT crpoekTupoBath U syurire mo6oro yenoeka. Oun [1U]
CMOTYT CO3JaTh Clieayoliee rokoeHue VI, mocTpoeHHOT0 10 06pasity 4eso-
BEUECKOT'0 MO3Ta, KoTopoe OymeT ObIcTpee IIpebIayIiero mokoaenust. Kaxmoe
CJIeMyIolLIee TIOKOJIeHHe OyaeT HOSBIATHCS ObICTpee IIPeRbIAYIIEro, CIIEqYs 3a-
KOHY 3KCIIOHEHIIHAJIBHOTO pocTa. B pesynbraTe MOKeT IPOM3OMTH B3PBIBO-
riono6Hoe passutve VU, may B3phIB MHTEIIEKTa» (ITanaxan, 2017, cc. 77-
100).

[losiBIeHMe KUOEpPHETUUYECKUX OPTaHU3MOB, aHIPOUOOB U OIUPPO-
BAaHHOTO co3HaHUs OyeT crrocobctBoBath craHoBiIeHNI0 KKE, koTophle, Kak
IIPeCTaBUTENIM CBEPXOPTaHU3Ma, BOIUIOTATCS KaK OOIITHOCTh, O0BETUHEH-
HO€ CBEPXCO3HAHMeE ITOCTIIONEN, IIPeCTaBIEHHOE PA3JIMYHBIMHU €r0 MOIU-
¢uxarusamMu (OTOENbHBIMU BUAAMU, KOTHUTHUBHBIMU enuHuniamu). KKE
00pasyroT co00if MHTETpUPOBAaHHOE CO3HAHUE, He MMeolllee SIPKO BbIpa-
KEHHOTO I[eHTPa, paclpedesi€éHHYI0 HeHpOoCceTh, ITOJ0OHYI0 IO CTPYKType
cetu VIHTepHeT, KOJUTEKTUBHYIO CYIIIHOCTh, KOTOPasi OCBOOOAUTCS OT OMOJIO-
IrMYecKo (OpMBI, a Takke €€ M3BEeCTHBIX OrpaHHUYeHHI. B cymiHocrtu,
CBepXCO3HaHUe OyIeT SBIATh COOOI UMCTBIN pasym, wiu abcomoT. Ecau
TPaHCYEJIOBEK IIOKA YTO OCTAETCS UETIOBEKOM, aOCOJIIOT YiKe IepecTaéT ObITh
UM, KaK U JIFOObIM IPYTUM OMOJIOTUUECKUM CYIIIECTBOM.
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ITUYECKUE ACIIEKTbBI

ITHKa TPAaHCTyMaHH3Ma, IIOCTTYMaHN3Ma M 3CCEHIIMOKOTHUTHBHU3Ma
IOJDKHA OBITH IMIPOsICHEHA HAMU JIOITOJTHUTENIBHO, TIOCKOJIBKY OT/IeIbHBIE eé
aCIIeKTBI SIBIIAIOTCSA TUCKYCCHOHHBIMU.

Ecnu TpaHCrymMaHH3M eIl€ MMEET OTHOILIEHHE K T'yMaHHU3My, XOTd
IIPEOI0JIEBAET AHTPOIIOLIEHTPHU3M, TO IOCTTYMAaHU3M M 3CCEHIIMOKOTHUTH -
BHU3M BBIXOIAT 3a IIpefesbl TyMaHUCTHUYeCcKOoM Mofjenu mupa. Ilepexon x
AHTUTyMaHHU3My IIPOMCXOAWUT BCJIECTBHE, BO-IIEPBBIX, II€PEOCMBICICHU
IIOHATHS «UeJIOBEK», BO-BTOPBIX, M3-3a BOIUIOIICHUS B JKU3Hb TAKOTO CYO'b-
eKTa IT03HaHUs, Kak criIbHBIN VU, B-TpeTbux, B paMKax IIOSBIEHUS HOBBIX
JAHHBIX OTHOCHUTEIBHO HaIllero MecTa Bo BcelleHHOM 1 BO BCeX BO3MOKHBIX
obuTaeMbIX MHUpax. B leHTpe BHUMaHUs TpPaHCTyMaHH3Ma HaXOJUTCS ayT-
MEHTHPOBAHHBIN TPAHCUEJIOBEK, CyII[eCTBO APYTOTrO HOpPsAKa, oOafaoiiee
WHBIM KOTHUTHBHBIM M 3THUYECKUM IOoTeHIuayIoM. IlocTrymMaHU3M KOH-
LIEHTPUPYEeTCs Ha IIOCTUeJIOBEKE, CBEPXPA3yMe.

BcnencrBue aToro Mbl IIOTydaeM OIIpefes€HHBbIE IIpeACTaBIeHHS O
Pa3sBUTUM 3TUKU B paMKaxX 3THX HampaBiaeHHI. Ha B3rmanm aBropa craTthby,
YeJI0BEUeCTBO Ha CTAAMM CTAHOBJIEHU TPAHCTyMaHM3Ma M IOCTTYMaHU3-
Ma MO)KET IIOMTH OBYMS OCHOBHBIMMU ITYTSMU:

1. B rpaHunax ryMaHUCTHYECKON ITapagurMbl. B manHoM ciaydae Oy-
OeT IIpeBaIMPOBATh TOCIIOACTBO KaTeTOPHUUECKOr0 NMIIepaTuBa, TO €CTh OT-
HOIIIEHHE K ITOCTUeJIOBEUECTBY KakK K IIeJIH, a He KaK K cpeacTBy. IIpu aTom B
IIPOIIECCe 3BOJIOIUH YeJIOBEK ITOCIeq0BaTeIbHO ayTMEeHTHUPYEeTCs, MCUe3aeT
WHBAJIUTHOCTb, IIPOTIAAI0T 3a00JIeBaHNS, yIJIMHACTCS )KU3HD KKIOTO.

«IToctyrart Tak, 4TOOBI THI BCEIa OTHOCHIICS K YEIOBEYECTBY M B CBOEM JIHILE,
Y B JINIE BCSKOTO JPYTOTO TaKKe KaK K IeJIH, M HUKOITa He OTHOCKIICS OBI K
HeMy TOJIBKO Kak K cpenctBy» (Kaut, 1965),

— TaK 3By4HUT (OpPMYJIHUPOBKa KaTeropudeckoro nmmeparusa MMmany-
nta Kanra.

B sToM BapHaHTe MCTOPHUYECKOTO Pa3BUTHUSA MBI IIOJTy4daeM OOIIEeCTBO,
B KOTOPOM BO3MOKHO MHPHOE COCYIIECTBOBAaHME JIIOAEM, TPAHCIIOAEN I
a0bCOJIIOTOB.

2. B rpannmax aHTUTyMaHUCTUYECKONM MapagUIMbl. 30eCh pa3BUTHE
IIPOMCXOAUT B TPAOWULMN COLMAI-AApBMHM3MA U HuUIIeaHcTBa. [Ipenmo-
JlaraeTcsd BMeEIIIATEIbCTBO €BreHUKH, TeHeTHKH, OopbOa 3a BBDKUBAHHUE, B
XO[le KOTOPOM OCTaHyTCA CHUJIbHEHIINEe, YMHEHIINe, MyJOpeuIlue, Ta-
JIAHTJIUBEHIIe JIIOAU (B IepcreKTHBe — TpaHcaoau). M sBomornusa Oyaer
IIPOMCXOAUTH YEpe3 UX COBEPIIIEHCTBOBAHIUE.
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ITOT BapMAaHT IIpeAIIoJaraeT IocaeqoBaTeIbHOE paCTBOPEHNE YesloBe-
yecTBa MJIU €ro IOTeHIIMAJIbHOEe MCUe3HOBEHHE, B 3aBUCHMOCTH OT 3arpy-
’KEHHOM B MCKYCCTBEHHBIN MHTEJIJIEKT CUCTEMBI [IEHHOCTEM.

To, KakuM ITyTEM PEeIIUuT CJIeI0BATh UeJIOBeUeCTBO, 3aBUCUT OT MHOKe-
CTBa TPYOHOBBIYNCIUMBIX (PaKTOPOB. B GoJIbIIIel cTereHu mpoIece pasBU-
TUs B3TJIIOB OTHOCUTEJBHO OyAYIIIEr0o OIpPeNeUuTCs uepe3 AEeCTBUs aK-
TUBHUCTOB U JIMJIEPOB Halllero pasyMHoOro Buaa. OgHaKko eciu TeHAeHIUU
3aMaJHOTO MUpA CTaHYT PaCIIPOCTPAHATHCA Jajblile, Mbl MOXKEM IIPUMITHU K
TUPAHUU U [ECIIOTU3MY, TaK KaK y)Ke IIPOMCXOOUT II0ciIeJoBaTesIbHAsA JYIC-
KpUMUHAIMS TPAAUIIMOHHbBIX B3IJIAI0B B II0JIb3Y IPOTPECCUBHON MOpPAIH.
MeHsieTcs ocMBICTIEHHE TaKUX (DEHOMEHOB, KaK HyKJIeapHasi CeMbsi, CBOOO/Ia,
HOpMa, CeKCyaJIbHOCTb, T'eHiep, TOCYAapCTBO U T.A. B ¢BA3U ¢ 3TUM conuyM
MIPUXOAUT K TOHUMAHUIO TOTO, UYTO HEOOXOOMMO PeCTPyKTYypHU3UPOBATH
coOCTBeHHbIe TpaHUIbL. Kak cirleqcTBue, MpollecC HAXOAUTCA B JUHAMUKE,
YTO MOPOKIAaeT MHOTO3HAUHOCTD ITyTel pasBUTHA. ENMHCTBEHHOE, UTO aB-
TOpP CTaTbU HE MO)KET IIOCTAaBUTH II0J COMHEHHE — BO3HHKHOBEHUE HCKYC-
CTBEHHOTO MHTeIekTa. Celfuac B HAIIIMX CUJIAX IIOBJIUATH Ha TO, KAKYIO CU-
cTeMy IIeHHOCTe OyIeT IToAmepyKUBaTh siApo mporpammMuoro koga UN. Ox-
HAaKO B JIFOOOM CJTyuae ero BO3SHUKHOBEHHE CIJIBHO YCKOPUT IIPOTpecc.

«Takum 06pasoM, MOXKHO CMOTpEThb Ha MCKYCCTBEHHBIH MHTEJUIEKT KaK Ha I10-
HICK KOPOTKHX ITyTell, TO eCTh KaK Ha CII0cO0 IIPUOIUSUTHCA K 0aliecOBCKOMY
Hjeay Ha IpHeMJIeMOe paccTOsIHHUE, I0KePTBOBaB HEKOTOPOI ONTHMAIbHO-
CTBIO WM YHMBEDPCAIbHOCTBIO, HO IIPM 3TOM COXPAHMB JOBOJBHO BBICOKUIA
YPOBEHB IIPOU3BOANUTEIHHOCTI B HHTEPECYIOIeH NCCIIeTOBATeIs OOIACTH»,

— TOBOPHUT O ITyTH, BeAylleM K TeXHOCHHTYJIIPHOCTH, OQUH U3 OCHOBA-
Tesien TpaHcrymannsMa Huk bocrpom B counnenuu «VcKyccTBeHHBIN MH-
tesekT» (Boctpom, 2016, c. 32).

KPUTHUKA IIOCTTYMAHU3MA N TPAHCTYMAHUN3MA

C oHOM CTOPOHBI, IOCTTYMAaHU3M B POCCUICKOM TPaAUIINU IIOABEP-
raeTcs akKTMBHOM KPHUTHUKE CO CTOPOHBI IIPUBEPKEHIIEB I'YMAHUCTUYECKOTO
noaxona. [Ipeogosierne rymaHu3Ma TpaHC- U IIOCTTYMAaHHU3MOM IIPOMCXO-
IUT IIOCTIeOBATeJIbHO, HAUMHAS ¢ TPAaHCHOPMAILIUU YeJIOBeUECKOTO B CBEPX-
yejioBeyeckoe. AyTMeHTalys AesaeT JIIAeM WHBIMHU, HAAelsdsd HOBBIMU
aTpuOyTaMU U CyIITHOCTHO MeHss uX. [la, ToCTryMaHn3M aHTUTYMaHUCTH -
YeH, OHAKO He TIOTOMY, YTO OH TpeOyeT YHUUTOKeHUsI BCETO UeIOBEeUeCKO-
ro, a BCJIEACTBHE TOTO, UYTO JaHHAas (rurocodus IIpearioyaraer Iepeposkie-
Hue Homo sapiens B cBepxpa3yM, KOTOPBIIM, OyOyduH ITOJTHOCTBIO pa3Bo-
IUTIOLIEHHBIM CO3HAHHEM, CTaHeT COOTBETCTBOBATb TOM >Ke JHMUYHOCTH, HO
OecTeyeCHOM, M C M3MEHEHHBIMHU YYBCTBAMHU. 3HeCh CJIEeAyeT ITOHUMATh,
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YTO I[eJIBI0 TPAHCTYMaHU3Ma, BeIyIIero K HAeary IOCTUYEJIOBEeKa, SBIISIeTCS
6opbba IMEHHO C HETATUBHBIMU aCIIeKTaMU OHMOJIOTMYECKOTO CYIIleCTBOBA-
HUS, @ He C MHUCTHYECKON «IIPUPOION dUeloBeKa». Vcxoms n3 HaydHOTO
IOVICKypCa, ClIeyeT BeCTH OUICKYCCHIO Ha IToJIe pasyMa M ParfOHAIBbHOCTH,
6e3 yrayOieHus B MeTagU3UYeCKHe U TyXOBHble Marepuu. UeJoBeK SB-
JIAeTCs IIPOTYKTOM 9BOJIIOLIMOHHOTO Pa3BUTHA, a IIOTOMY IIPOJOJDKEHIE eT0o
PasBUTHS B paMKax HayYHO-TEXHUUECKOTO IIpoTpecca SBJISIETCs BIIOJIHE 00-
OCHOBaHHBIM. PaTayI3M HPUBOIUT K CHATHIO JIFOOOM OTBETCTBEHHOCTH C
CaMOTO YeJIOBEeKa M PACIIPOCTPAaHEHHIO e€ Ha BHEIIHHe CIIIBL [[aHHOTO
pojia sSIBJIeHVe HA3bIBAETCSl B IICUXOJIOTUH «BHEIITHUM JIOKYCOM KOHTPOJISI»,
U JIIOASAM, KOTOpbIe PYKOBOJCTBYIOTCS MM, CTAHOBHUTCS CJIOXKHEE aaliTHpO-
BaThCSl K M3MEHEHUsAM OKpY)KAaloIleH Cpedbl, HeXXeJIH TeM, KTO oOJamaeT
«BHYTPEHHUM JIOKyCOM KOHTPOJISi». Heb3si CKIIOHATBCS TIepef] CMEePThIO U
e€ MaJbIMU PasHOBUAHOCTIMH — CTpajaHueM, Ooye3HsMmu, O6oibio. He-
CIOCOOHOCTD BOCIIPUHATH OUEBHIHOE 3JI0 COOCTBEHHOTO ITOJIOKEHUS IIPU-
BOJIUT K cTarHamuu. yKeJaHue oCTaThCs B IIPOIILJIOM — 3TO MeUTa BHOBB Bep-
HYTBCS1 B MATEPUHCKYIO yTpoOy, I'/ie HeT IIpo0iieM, IIPHUCYIITHX YeIOBEUeCKO-
MY CYIIIeCTBOBAHUIO, €CTh OIITyIIleHre KOMPOpTa U CIIOKOMCTBHS, HO OTCYT-
CTByeT CaMbIN ITPOIIeCC MBIIIIEHUs, U, CJIeOBATeIbHO, JII00bIe aTpHOyThI
ObITHs. Takoro poma CyIIleCTBOBaHHUE IIOXOKe Ha BeUHOe IIpeObIBaHUE B
KoMe, Oecco3HaTeJIbHOe COCTOSIHUE, B KOTOPOM HEeT HUKAKOM MO3TOBOM aK-
TUBHOCTH, HeT JINYHOCTH, HEKOMY IIPOM3HECTH KapTe3MaHCKyIo apdrpma-
IIHIO.

TexHOJIIOTMU MEHSIOT O0IIIeCTBO, He BCEera K JIydIlieMy, HO TAKOB MHUD.
B cumax MHAUBUAYYMOB — B3ATh HAyUYHO-TEXHUYECKUN IIPOTPecC IIOX
KOHTPOJIb, 33/1aB BEKTOP €r0 PasBUTHSI, YTOOBI BCECTOPOHHE CITOCOOCTBOBATH
O3OPOBJIEHUIO HAITWH, YEJIOBEUECKOTO BU/a, buocdepbl. AyrMeHTaIHs ve-
JIOBeKa IO3BOJIUT PEIINUTh IIpobiaemMy ¢usnueckor nHBaIUAHOCTH. Papma-
I[eBTUKA U OMOTEXHOJIOTUU ITOMOTYT CIPABUTHCS C ICUXUUECKUMU 3a00Jte-
BaHUSAMH — IIN30QpeHuel, AeMeHIHel, ¢ IIpolieccaMy HeWpopaereHepa-
LMY ¥ yMHPaHud Mo3ra B 1eaoM. IIpognenne akTHBHOM 30POBOM M MO-
JIOJIOY JKU3HU 00ECIIeUNT COXpaHeHHe OJIaTOCOCTOSTHUS U CUACThs] MHINBH -
a, TIEPUOJ TBOPUYECTBA, IIO3HAHMUS, IIPHOOPETEeHNsI HOBBIX HABBIKOB, CO3/1a-
HUS HOBBIX MEKINYHOCTHBIX OTHOIIIEHU.

HeriponmacTUYHOCTD, CMEHSAACh HEMPOaereHeparuen, 06peKaeT yeJio-
BeKa Ha BereTaTHBHOE CYIIleCTBOBaHWE, HeH30e)KHOe CTapeHHe, yracaHue
KOTHUTHUBHBIX (YHKIIMM — paccerBaeTcs BHHMaHUE, HEBO3MOKHO CKOH-
IIEHTPUPOBAThCS Ha UéM-TH00; CTpaiaeT IMaMsATh — KaK KPaTKOBpeMeHHas,
TaK, B IIEPCIIEKTUBE, U JOJITOBpEMEHHasT; TePsIeTCsl CIIOCOOHOCTD pasiInyaTh
JINIa, HaXOAUTh JAOPOTY K JIOMY, JaKe yHIOBJIETBOPSTH CBOM 0a30Bble (u-
3MOJIOTHYECKHE ITOTPeOHOCTH; MHTEJUIEKT JAerpagupyeT, U UeIOBeK yiKe He
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crocobeH K TeHepalliu Hfell, aHAIu3y U CHHTe3y HMHQOpMaIuu; Jodoe
[eJI0 B TSTOCTh, I HA TIOIIBITKY BCTaTh C KPOBAaTHU CHUJI YiKe He ocTaércs. Tero
ApsIXJIeeT, pa3yM IIpeKpallaeT CBOI aKTUBHOCTD, OOJIFHOM He y3HAéT OIu3-
KIX, He IIOMHUT, KTO OH, I'le HAXOAUTCI. ITa arOHUs MOXKET [IJINTbCS IeCs-
TUJIETUSIMU, U YeJIOBEK OYIeT MOTPY’KEH B COCTOSIHYE HEOBITUS IIPU JKU3HU
IO CAMOTO MOMeHTa (PU3NUECKO CMEPTH.

CaM opraHM3M Tak)Xe CKJIOHEH K HAaKOIUICHUIO M3MeHeHuIl. Becrops-
IOYHOE 9BOJTIOIMOHUPOBAHIE KIIETOK MOYKET OPOKIATh PAKOBbIE MeTacTa-
3BI, UYTO MOJKET OBIThH IIPEOOJIEHO HAYUYHBIMHU CPECTBAMHU. Y JaUHbIe MyTa-
LMY TIEPEAI0TCS OT POAUTENIEH K OeTIM U COXPAHSIOTCs, KaK CITIOCOOCTBYIO-
IMe BbDKUBaHUIO Buma. B CuHramype HakOIUIeHME YOAUHBIX TeHeTuYe-
CKUX MYTallMM 3aKpeIUIeHO 3aKOHOM B BHje ITO3UTUBHOI €BreHUKU
(Louhiala, 2004, p. 62), mommep;KUBaOIIIEN pa3MHOMKEHUE WHTEJUIEKTYalb-
HOI 3JIUTHI U TIpPeJIarafoliell KOMIIEHCAITUI0 32 OTKAa3 OT Pa3MHOKEHUS
TeM, KTO nMeeT OOJIbIlle HETaTUBHBIX U3MEeHEeHUI. B coBpeMeHHOCTH TIpH-
HSITO OTKA3bIBAThCSI OT MHOTUX SIBJIEHUIT TOJBKO TI0 IIPUYMHE TOTO, YTO OHU
TaK WIM WHaUe MOTJIU OBbITH CBSI3aHBI C HAITUCTCKUM peXuMoM B epma-
Huu. TakuM 00pa3oM, MHOTOe ITOJIBEPTaeTcs [eH3YPHUPOBAHUIO, B TO BpeMs
KaK OTKPBITHIN JOCTYH K 3HAHUIO U MOOIIPEHNe UCCIeTOBAaHUIT MOTIIU ObI
TIOCTY>KUTh HAyUHO-TEXHUUECKOMY ITPOTPeCCy, YIyUIIAIOIeMy KU3Hb JII0-
neri. ToranpHBIN 3amper Ha M300peTATENIbCKYI0 aKTUBHOCTh U Pa3BUTHE
TEXHOJIOTUH IPUBEAET TOIBKO K PeaKIIUU U CTaTHAUU. B momyisspHOM wmc-
KyCCTBE IPUHSTO MOJEIUPOBATh CLIEHAPUM KOHI[A CBeTa, KOTJa HayKa,
TpaHCIIeHOUPOBaHHAs B chepy «OOKeCTBEHHOTO», CIIYKUT CPEICTBOM YHU-
YTO)KEHUS MUpa. Y JII000I1, JaKe CaMOM IIPOCTOM, TEXHOJIOTUH eCTh 00part-
Hasi cTopoHa. HO)K OOMHAKOBO MOYKHO HCIIOJIB30BaTh KaK I IIpoliecca
IIPUTOTOBJIEHUS TUIIIY, TaK U U COBEPIIIeHUs1 yOuicTBa. ITO He IIOMella-
eT caM MHCTPYMEHT B MOpPaJIbHOE TIOJIe, TaK KaK MOPAJIbHBIM MOXKET ObITH
JIUIIb caM CYObeKT, a HUKAaK He TeXHOJIOTHs, KOTopas He UMeeT COOCTBeH-
HOIT BOJU. JTO 3a/aua JIIOAeN — C OJHOM CTOPOHBI, CO3[IaBaTh MOPAIHHO-
HpaBCTBEHHbIE HOPMBI, KOTOpbIe MOTYT IIPETeHIOBATh HA TO, UTOOBI OBITH
BCEOOIIIMMHY 3aKOHAMU, a TaKKe TPAHCIUPOBATh MX HAJIbIIle, ITPOCBEIast
OCTAJIbHBIX, Y, C APYTOM CTOPOHBI — MEHSTh CaM T'eHOM YeJIOBEeKa, C TeM,
YTOOBI UCKIIOUUTH Tepeiavy HeTaTUBHBIX MYTAIUU (B TOM YHCJIE TICHXO-
TIATHIO0, HAPI[UCCU3M, YMCTBEHHYIO HEIIOJIHOLIEHHOCTD) Jasblie. [eHeTHue-
CKOe pelaKTUPOBaHUeE SIBJISIETCS IIPEKPACHBIM WMHCTPYMEHTOM IS KOPPEeK-
TUPOBAHUS TOTO, UTO HE MOYKET OBITh M3MEHEHO IIUTENHHBIM IIPOIECCOM
€CTeCTBeHHOTO oTOopa. YeoBeK, OJHKIbI BMEIIABIIINCh B €CTECTBEeHHBIN
oTOOp, HAUaB CHacaTh HE)KU3HECTIOCOOHBIE POPMBI KU3HU, y:Ke HAPYIIINI
m00ble BO3MOKHbBIE 3aKOHBI IPUPOMIBL, HAYAJ M3MEHSITh MUCTUUYECKYIO
«IIPUPOY UelloBeKa». Bcs MeauITMHA OCHOBaHA MMEHHO Ha 3ToM. Bo3Bpar
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B CpenHeBeKOBbe, K IIOKa3aTeJIbHBIM Ka3HAM yU€HBIX, K UyMe, IIOTHOMIe-
JINUTY, IIpOKase U XoJepe, a TaKKe pacTylllel JeTCKOI CMepTHOCTH, BO3MO-
KeH, ecIu Oyner Takoe skeaHue. Ho 11 3Toro HeoOXOAMMO YHUYTOXKUTH
MeIUIMHY, 2 HayYHO-TEXHUUECKUH IIPOTPecc «BBIHECTH 3a CKOOKH». Tem
He MeHee, OOpallleHre «K IIPUPOfie» He IIPUBEHET K OOIIECTBY BCEOOIIIETO
OJ1arogeHCTBYA, KaK 3TO O;KHUAAETCS OTHEIBHBIMU KaTeTropHAMU Jofeit. Pe-
rpecc, OOpaI€HHBIN K 0TKa3y OT TEXHOJIOTHUECKOTO PasBHUTH, BO3BPATUT
Hac K 9KCTEHCHMBHOMY THIIy XO3AMCTBOBAaHMS, BO BpeMeHa KOTOpPOTO Ha-
rpy3Ka Ha mpupofy ObLia maxke Bbllire, ueM ceituac (OOH, 2020). Vcronb30o-
BaHME HAHOTEXHOJIOTHII, ITOSBJIEHHE POOOTOB-acceMOIepOB ITO3BOJIUT CO-
KpaTUTb HeraTUBHOE BO3[eMCTBHE Ha OKPY’KaIOIIyI0 Cpefdy, BCIEeACTBHE
TOTO, UTO OyJeT BOSMOKHO MaHUITYJIMPOBaTh MaTepHell Ha MOJIEKYJIIPHOM
ypoBHe. OmHaKO 4TOOBI 3TO IIPOM30IILIO, HYy;KHO Pa3BHUBATh HAayKy, a He Jie-
MOHH3HUPOBATh €€, 00paIasch K 00CKypaHTU3MY.

Mcnionbp3oBaHNe TeXHOJIOTUI T'eHETHUYECKOTO pelaKTHUpPOBaHUA U IIO-
3UTHBHOM €BreHUKHU MOKET ObITh TApPMOHHUYHO JOITOJIHEHBI CO3TaHMEM HC-
KyCCTBEHHOHM MAaTKH, IIpUMeHeHUeM OHOMHKeHepHH I BBIPAI[BAHUA
OpraHoOB, TPAHCIUIAHTAIIMH MCKYCCTBEHHBIX YacTel TeJla; ayTMeHTaIlHen
B3POCJIBIX 0CO0€I BBICOKOTEXHOJIOTUYHBIMU IIPOTE3aMH — OHOHNYECKUMU
pyKaMM ¥ HOTaMH C CHCTeMOI 00paTHOM TaKTHUJIBHOM CBSA3H, 3JIeKTPOHHBI-
MM IVIa3aMH, KOXJIeapHbBIMH HMIUIAHTAMHU; KOPPeKIHel HapyIlleHuI 1 3a-
6oneBanuii [THC mpu moMoIry sK30KOpTeKca, MTHBA3UBHBIX Y HEMHBA3UB-
HBIX MMILIAaHTOB; IIpPUMeHEeHHeM 9K30CKeJIeTa C I[eJIbI0 00JIeTIUTh IIepeIBY -
KeHHe IIapaIM30BaHHBIM JIIOAAM U Jake HAYIHUTb UX 3aHOBO XOAUTH U
BJIaJieTh COOCTBEHHBIM TestoM. [lomHas Kuboprusamus 1 TeXHOIOTHs Iiepe-
HOCA CO3HAHUA CHENIAI0T BO3MOXHBIM 60POTHCS ¢ KOMAaTO3HBIMHU COCTOSHU -
SIMH, a TaKXKe OPyTHMMHU IOAOOHBIMU CHUTYallHsIMH, B KOTOPBIX ITOJIep:Ka-
HIe KU3HU He IIPeJCTaBIsAeTCd BO3MOKHBIM. CaMOpeIUIHIIUPYIoIIHecs Ha-
HOpPOOOTB], yMeIOIle pPeCcTaBpUpOBAaTh OTHEIbHBbIE KIETKH OpraHM3Ma,
obecrieyaT BOCCTAaHOBJICHHE U OMOJIO)KEHIE OpTaHU3Ma AaKe Oe3HaIEKHbIX
6osbHBIX. TaKUM 00pa3oM, MbI IOJTYUUM INIOOATBHOE 03JOPOBIIEHIE UeJIO-
BEUECTBA, CIIPABUBIINCH C ITpoOIeMaMy MHBAIMAN3ALNY, BPOKAEHHON U
IIpHOOPETEHHOM, C TeHeTUYeCKMMHU 3a00JIeBaHUAMY, HeTaTHUBHBIMU MYyTa-
IIUAMH U OIINOKaMH KOIIMPOBAHUSA, a TAKXKe C IICUXUYECKUMU U pU3HUe-
CKHMH HeyTaMH, UMEIOINNMHU Pa3HyI0 3THOJIOTHIO. TeXHOJIOTHU IIepeHoca
CO3HAHMA obecIleyaT HaJbHelilllee ObITHe YeJoBeKa B JIOHE BUPTYaJIbHOM
PeaTbHOCTH, WX B POOOTHYECKOM Tejle, WIIN ke Tesle KiIoHa. O6HOBIeHHe
KJIETOK MO3Tra, IIPUMeHeHHe acceMOJIepOB M HEHPOIIPOTEKTOPOB COXPAHAT
MoJIofiocTh U KorHuTHBHBIN pedeps [THC. Kenatomue cMoryT IIpoiTu ue-
pes IIpolenypy KIETOYHOTO OMOJIOKEHHS U IIPOIUICHHS KU3HU; 9KCIIEPH-
MEHTBI OTHOCHUTEJIBHO 3TOTO MeTOAa aKTHBHO CTaBATCA Ha HeMaToJaxX, TH-
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XOXOKax M J1abopaTopHbIX MbIIax U Kpbicax (Typumn & Batun, 2015).
Ecnu jke 4yeoBeK 3ax04eT OCTaBaThCsl CMEPTHBIM, ITOJBEPKEHHBIM 3a00J1e-
BaHUAM M HETaTUBHOMY BO3MEVCTBUIO CpeAbl, HUKTO HE CTaHeT IIPUHY-
KIaTh ero BeIOpaTh Wi ce0s MHOM yaes. TpaHCryMaHH3M — He HMIOeO0JIOTHs
npuHyKaeHus. YenoBek obamaeT cBOOOION BOJHM, M HUKTO He BIIpaBe Ha-
BSI3BIBATh €My OeccMepTHe.

TeMm He MeHee, B paMKaxX peJIMTHO3HOTO TUCKYPCa, a TAKKE OTHAEIbHBIX
¢nIocOPCKUX HATPaBIEHUI (CTOMIM3M, SK3UCTEHI[MATU3M) BO3HUKAIOT
Hen O IIPU3HAHWUM YeJIoBeKa CMEePTHBIM € 0co00if HeobOxomuMocThio. Ha
HAIIl B3TJIAM, CMEPTh He IIPUIAET IIEHHOCTH KU3HH, a, CKOpee, COBEPIIIEHHO
obecrieHnBaet e€. Ecii rOBOpUTH ¢ MO3UIUH YTHJIMTApU3Ma WM IIparMa-
TH3Ma, BeCh HAaKOIUICHHBIH YeJIOBEKOM OIIBIT, BECh €T0 IIOTeHIIH A, OeCIieH-
Hble 3HAHUS U HaBBIKM OOpPEKAIOTCs Ha MCUYe3HOBeHUe B HeObITHH, Oe3 Ka-
KOTOo-TM00 ITpaBa Ha ITPOJOJDKEHHE B BEUHOM CylmecTBoBaHMH. C aTHue-
CKOM TOUKU 3PeHUS, YeJIOBEK OJDKEH MMeThb IIPaBO BBHIOKMPATh, XOUET JI OH
KUTB (1 YKUTP CUACTIIMBO U IIOJTHOI[EHHO) MJIN yMepeTb. A ceifuac MbI TaKO-
IO IIpaBa JIMIIEeHBI 13-32 OHMOJIOTMYEeCKOI IIPOrpaMMBbl YHUUTOKEHHUS, KOTO-
PY¥0, TeEM He MeHee, BO3SMOKHO OTMEHMUTb.

Kaskmoe HOBOe yesioBeueckoe CYIIeCTBO BBIHYKIEHO C CaMOI0 Havaja
yCBaMBaTh BCIO MH(POPMAIMIO O MHpe, OOII[ecTBe, UelIOBeKe, UTO SIBIISETCS
riporieccoM ponruM. Iopasmo ymob6Hee ObLIO OBI OCYILIECTBHUTH 3arpy3Ky
BCET0 aKTyaJIbHOT'O OIIbITa HEIIOCPEACTBEHHO B TOJIOBHOM MOS3T IIPU IIOMO-
I BCTPOEHHBIX IIPOLIECCOPOB, HOIMOIHUTEILHON ITaMATU MIJIN K€ KBaHTO-
BBIX HAHOKOMIIBIOTEPOB. lludpoBrsanys cosHaHns MHAUBUAYYMOB II03BO-
auia Obl COXpAaHUTh KapTorpadMpOBaHHBIN MO3T (KOHHEKTOM) CO BCEMH
€ro CTPYKTYPHBIMHU B3aHMMOCBS3IMU, IIOCJIEN0BATEIbHOCTAMN HEUPOHHBIX
MMITYJIBCOB, CO Bcel MHPOpMaIue A 6y11y11114x IIOKOJIEHHUMH, a TaK)Ke IJIsd
PENPOAYKIIUY KOHKPETHON JIUYHOCTU B MUKUTAI-BapUAHTE.

3aeck MbI BIUIOTHYIO IOAXOOUM K IIpo0iieMe CO3HAHUSA U BO3MOKHO-
CTH €To IepeHoca B UQPOBYIO Cpedy, HOBBIN MO3T N TeJIo poboTa. B Tpa-
AUy QUI0cOPUU CO3HAHUA pacCMAaTPUBACTCS HECKOJIBKO KOHIIEIIITN OT-
HOCUTEJIbHO IIpeaMeTa €€ MCCIeNOBaHNsA, BCE MX MOYKHO YCJIOBHO pasie-
JIUTH HA MOHU3M U AyanusMm. Eciiu co3HaHHe OTHeInMO OT CBOero (pusnye-
CKOT'O HOCHUTEJIH, TO €T0 IIEPEHECTH MOYKHO, €CJIM K€ HET — €ro MOYKHO CKO-
UpPOoBaTh. [lepBbIN ciry4dalt mpeAriogaraeT COXpaHeHUue UAEHTUYHOCTH, BTO-
POM — CO3aHMeE €€ PEIUINKU.

TpancrymanusM M IOCTTYMaHU3M IIPeJIATal0T YKpEIUIEHHWE IIOTEH-
I[aJjla YeJloBeKa BMecTe C HHUBEJIHMPOBAaHMEM HeIOCTATKOB Halllell OMOJIo-
ruy. ITO TpaHCPOPMAIH OT UeJoBeKa K CBepXUesIOBEKY, IIPOXOKAeHe TI0
TOMY KaHaTy HaJ IIpOIIacTbio, 0 KOTopoM Itucan Humrre.
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Bmecrte ¢ TeM, MOKeM JI MBI CO BCell YBEPEHHOCTBIO YTBEPKIATh, UTO
TPAAUIIMOHHBIN AHTPONIOLEHTPHU3M SABJAETCd TOJIEPAaHTHBIM M MMJIO-
CepAHBIM TIO OTHOIIIEHUIO XOTs1 ObI K caMOMy 4esloBeKy? B cBsizu ¢ atum
paccCMOTPUM [Ba acIieKTa mpobeMbl, UMEIOIe HeMaJOBaKHOE 3HAUeHe
IUIs1 IOHUMaHHS 3TOTO BOIIPOCa.

ITepBBIi acIieKT KacaeTcsl TaKOTO acleKTa I'YMaHHCTUUYeCKONM MOpaiu,
KaK aHTPOIOIeHTPUSM. [lyannsM IpefcTaBIeHUH 00 3TOM MOpasd, KOTO-
PRI HaclemyeTcs OT 3amagHOM PIIocopuu U aBpaaMUYeCKHUX JOTMATOB,
oTBepraeT arajurapusM. PakTHyeckoe OCYIIECTBIEHHE 3TOTO IIPUHIUIIA
IIpeAIioaraeT, YTo MOpaJlbHble OCHOBAHUS pa3IMYHbI AJId BBICIIIETO Kilacca
U OCTAJIbHBIX. TaK, PyKOBOMIAIIAS 3JIUTA HAXOAUTCS 3a CKOOKAMU OTHOCH-
TEJIBHO JEeICTBYIOIIETO 3aKOHOIATENIbCTBA, II03BOJIsIs cebe TTOTHYI0 CBOOOTY
Y TPUBUJIETUHN, KOTOPble HEOOCTYHHBbI OONBIIUHCTBY. [IpaBmia, KOTOpbIe
yCTaHABJIMBAET TOCYAAPCTBO, IIPENIIMCHIBAIOT I'PaKAaHAM CTaBUTHh CBOEM
BBICIIIEI LIEIBI0 CTY)KEHUE TOCYTApPCTBY, ObITH OECKOPBHICTHBIMU, TOJIEPAHT-
HBIMU K BJIIACTHOMY PEXUMY, 3aKOHOIIOCIYIITHBIMY, B OTJIMUME OT IIpaBs-
IIIeTO Bepxa, a Takke IOKOpHBIMU. [laHHas aTHYecKas CUCTeMa SIBJISETCS
aMOUBAJIEHTHOI, ITPEAITUCHIBAIOIIEN HHU3aM ObITh T'yMaHHBIMU, IIPHUTOM,
YTO BEPXU HAXOIATCS 32 TPAHBIO J0o0Opa U 3J1a.

Bropoii acmekT kKacaeTcs comepKaHHUs IIOHATHUSA «TyMaHHU3M» H ero
IIPaKTUYECKOTO IIpuMeHeHus. [yMaHu3M eCTb MUPOBO33peHUe, yTBEP)Kaa-
1011[ee aOCOTIOTHYIO IIEHHOCTh YeJIOBeKa, IIPU3HAHNe ero IIPUHITUITHATIEHON
BaKHOCTH, IIpaBa Ha JKU3Hb, 3JOPOBbE, CBOOOAY U IIEPCOHATBHOE CUACThE
(JIokk, 2014). Kazamoch ObI, HUKAKOM HeTaTUBHOM KOHHOTAIu. OQHAKO 110
¢$akTy, TyMaHU3M JIETKO 000pauMBaeTCs CBOEI KPAITHOCTHIO, BOILIOIIASCH B
pafguKaIN3Me U MU3aHTPOIIUH, IIPOSBIIAACH, B YaCTHOCTH, B (popMe aHTHC-
LIMEHTU3Ma, OTPHUILAIOIEr0 BeAYyIyI0 pOJib HayKU U TEXHUKU B KU3HU
COBPEMEHHOTO COLIMyMa. JTO, B CBOIO OUepe[b, BEIET K OOCKYPAaHTU3MY U
MIJINTApPU3MYy, HCIIONb3YySCh I BHEAPEHHs OIIACHBIX, BUPYCHBIX HIEH,
charbcuPUIIMPOBAaHHBIX Teopuil. B ¢uanke M acTpOHOMHUU BO3HUKAKOT
KOHIIEIIIINY IIJIOCKOM 3eMJI, MUTPHUPYIoIell wiaHetsl Hubupy, aprymen-
ThI B II0JIb3Y TOTO, UYTO UEJIOBEUECTBO HUKOTAA He BBIXOQWJIO B KOCMOC, a BCE
OOBOJBI IIPOTUB CUMUTAIOTCA CKPBITBIM «3arOBOPOM YU€HBIX M ITOJIHUTHUE-
CKUX JesiTesieti». B Ouoyorny 1 MequIlHe eCTh CBOM OITacHble MUBI, Ka-
caTeJIbHO TeJIeTOHUH, PeTN3-aKTUBHOCTU FOMeOIIaTHH, Bpefa BaKI[MHAIHH.
Cy1ectBoBaHMe TOOOHBIX (DAHTA3UIT ITPUBOAUT K BCHBIIIIKAM JaBHUX MH-
deKInI — OCIThI, KOKJTIOIIIA, AU(TEPUTa, KOPH, UTO CITOCOOCTBYET CO3TAHUIO
6JIaTOIIPUATHBIX YCIOBUIL I pa3BUTHA smuaeMuii. OTHOCHUTEIFHO HaHe-
MUH KOPOHABUPYCA TaKKe CYIIECTBYeT OONIBIII0e KOJTUUYECTBO MUGPOB U TEO-
puil 3aroBopa. AHTUBAKIIMHATOPCKOE ABIDKEHHE IIPUBOAUT K TOMY, UTO
JIIOOY HAYMHAIOT 00JIeTh JaBHO MCUYE3HYBIIUMH 3abosreBaHusIMU. [lon Tep-
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MHHOM «peJIu3-aKTUBHbIE» IIperiapaThl CKphIBAeTCs OaHAJIbHAs TOMeOoIla-
TH, 00elarolas n3jieueHue OT OHKoornueckux 3adosesanuii, CIIMIa, a
TaK)Xe KopoHaBupyca. OQHAKO HCCIeTOBAHUI, OITyOJIMKOBAHHBIX B MEIU-
LIMHCKUX JKYPHAJIAX C BBICOKUM MMIIAKT-(aKTOPOM, Ha 3Ty TeMy He CyIIle-
crByeT. [lpyroii mpumep OymeT y3HaBaeM B OOJIBIIIEN CTEIIEHW: MUJINTA-
pH3M AeryMaHHU3UPyeT BO3MOKHOI'O IIPOTUBHUKA, IIPU3bIBAs CUUTATh OCO-
Oeif TOro Ke pa3yMHOTO BHAA CBOMMHU BparaMu. [JIs1 ITOJIUTTEXHOJIOTOB Ue-
JIOBEK He eCTh Mepa BceX Bellleif, a CPeICTBA OIPABABIBAIOT JIFOOYIO IIEJTh.
Buosornyeckue CUTHAIIBI «CBOM» U «UY>KOI» 3[1eCh THIIepTPoPupyeTcs, 1
IIPU 3TOM «UyKHe», [[pyrre 0Ka3bIBalOTCS BHE MOPATIBHOTO IIOJIA.

Wcxons U3 aTuX ABYX IIOCBUIOK, MbI MOKEM CHIeJIaTh BBIBOJI, UTO I'yMa-
HU3M He fBJIIeTCs IIpelelbHOM ¢rurocodueri, uMess CBOU UCKIIOUEHUS U
OTpaHUYEeHUs, U, CJIeJOBATeIbHO, HOJDKEH ObITh IIepe0CMBICIIEH, TpaHCcop-
MHPOBaH B MeTaryMaHU3M.

[lonumaHue MeTaryMaHW3Ma KaK (PIIIOCOPUU MOPATIU, PACIIUPSIO-
I11e}1 TOPMU30HTHI ITI03HAHUS U HPABCTBEHHOCTH, MOKET NaTh UeJIOBEUECTBY
OoJIbIIIe TTPEUMYIIIECTB, UeM CJIeOBaHUE TPATUIIMOHHBIM OTPAaHUYEHSIM.
B mopanbHOe 10716 He0OXOAUMO BKIIIOUUTH APYTHE MOTEHIIUAIBHO CYIIle-
CTBYIOIIII€ pasyMHble BHAbI, a TaKKe BCeX [MPYIHUX >KUBBIX CYILIECTB
(paradise engineering — ofHO W3 HAIIpaBIEHUI TPAHCTYMAaHU3Ma), U HJaKe
YCTaHOBUTDH CTaTyC MCKYCCTBEHHOT'O MHTeJUIEKTA. ByIyIluil TpaHCUYeI0BeK
CHOCOOeH OCTAaBUTH MO33AU CTPaJaHVe U PeaIn30BaTh CYACTIUBBIN CIleHa-
pUI I 4eJIoBeUeCTBa, TpaHCUeJIOBeUeCTBa M ITocTdesnoBedecTBa. CTpaga-
HUe He SIBJIIeTCd IeHHOCThI0 M He MO)KET IIOHMMAThCSA KaK TO, UTO BEHOET K
671ary, TaK ke, Kak CMEPTh He SIBJIIeTCS MEPIIJIOM CHCTEeMBI IIEHHOCTEe U He
CITY>KHUT )KU3HH, TeM Oojee — pasyMHoit. Cokpar, Jleonapno ga Bunun, Mu-
kenmagmkeno byonaporru, Mcaak Heroron, UmMmanyun Kant, Muxanun Jlo-
MoHocoB, Jlyn Ilacrep, ®pancya Popmen, [Imurpuii Menpenees, Puuapp
dettaman, Anpbept OriniureitH, JleB Jlanmay, Ban IlaBioB, AyexcaHuap
®nemunr, Mapusa u Ilvep Kiopu, Anma JlaBmeric, Auapeit Caxapos, AjaH
TrIOpUHT 1 MHOTHE, MHOTHE [PyTHe TeHUU HayKH, QUI0COPUU U HCKYC-
CTBa MOTJIM OBI KUTh, N300peTasi HOBO€, COBEPIIIasi IIPOPHIBBI B HAyKe U TeX-
HOJIOTHAX, CO3[aBas CBOM IIIeIeBpBI, €CIN TallHa CMepPTH U OeccMepTus
ObLTa OBl pacKphITa paHbIlle. 10 ke caMoe KacaeTcsl TepOMUeCKUX JIMIHO-
CTeli, KOTOpble COBEPIIIATN BBIJAIOLIUECS TMOCTYIKU. M Haux OJIU3KUX U
JTIIOOMMBIX JIIONEI.

BbIBO/1bI

B craTtbe TIpOM3BOAUTCS OCMBICIEHUE OeCCMepPTHs U KOHIEIIITUU HM-
MOpTajlu3Ma B paMKax TPaHCTYMaHH3Ma, IIOCTTYMaHM3Ma U 3CCEHLIMO-
KOTHUTHUBU3MA. PaccMoTpeHME WCTOPUYECKUX, KYJIBTYPHBIX U Mequ-
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IITHCKUX aCIIeKTOB TPAHCTYMaHM3Ma U IIOCTTyMaHHU3Ma, a TaK)Ke KpUTHYe-
CKOe OCMBICJICHUE aHTHCI[MEeHTH3Ma U 0OCKypaHTH3Ma CTaIM OCHOBHOM Te-
MO CTaThH. BBLIH chestaHbl cIeIyIoIye BhIBOIBL:

* MOCTYDKeHHe OecCMepTHs IIPeCTaBiIseTcsl IOTeHIIMAIbHO BO3MOXK-
HBIM sBJIEHHEM, BeyIIIUM K OJ1ary JesioBedecTBa U APyTHUX BUJIOB;

* TyMaHH3M HeOOXOANMO IIOJBEPrHYTh aHAIN3Y, YTOOBI CO31aTh 00-
HOBJIEHHYIO 3THUECKYI0 (PHIIOCO(HI0, KOTOPas CMOKeT IIpeTeH0BaTh
Ha CTaTyC BCeoOIIero 3aKOHa I KKIOTO KMBOTO U MCKYCCTBEHHO-
TO CYIIeCTBa;

* HayYHOe IIPOCBellleHHe U IIOAJep)KKa HayIHO-TEeXHUUYECKOTO IIPO-
rpecca cIroco0CTBYIOT (POPMUPOBAHUIO M BOILIOIIEHUIO B JKU3HD (PHI-
JocopUy TpaHCTyMaHM3Ma, IIOCTTyMaHH3Ma, a TaKXke 3CCEeHIIHO-
KOTHHUTHUBU3Ma;

* aHTUCIIUEHTH3M, OOCKYPaHTHU3M, CyeBepHsI U 3a0iIy)KIeHHUI BeIyT K
perpeccy, KOTOPBIM IIOPOKAAeT YITyOJIeHHe ITI00aIbHBIX ITpoOiIeM
COBPEMEHHOCTH, B YAaCTHOCTH, CBSI3AHHBIX CO 3JJOPOBBEM U >KU3HBIO
JIFOJIEH, COCTOSIHMEM OKpPY>KaIOIIell Cpefpl, a TaKKe SKOHOMUUYECKUM
1 MaTepHaIbHBIM 0JIaTOIIOJIydreM KaKI0TO HHANBHUIYYMa;

* cO3/1aHHe HOBOH 3THYeCKOH IapafiuTIMbl CTAHOBUTCS IIPUHITUITHATD-
HO BaKHBIM MOMEHTOM B HCTOPHUH YeJIOBEUeCTBa, KaK U 3arpy3Ka CHU-
CTE€MBI IIEHHOCTEN B MCKYCCTBEHHbIN MHTEJIIEKT.
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STUDYING POLITICAL COMMUNITIES IN
VK.COM WITH NETWORK ANALYSIS
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Abstract

The study explores politicized virtual communities of Russia in the VK.com within the
social network analysis approach. The paper focuses on the VK since it is the largest
social networking service in Russia. The authors aim to draw a general map of virtual
communities in the VK which are politically engaged and represent all political ideolo-
gies in Russia. The data were collected with help of the VK API in 2019. Based on the
specially designed algorithm, the authors have collected a sample of 115 politicized
communities. The paper presents a critical analysis of the implementation of data sam-
pling and crawling. The authors argue that this study includes all significant virtual
communities from a full range of ideologically and politically oriented discussion
groups to institutionalized political actors such as political parties and government
agencies, including groups of leading Russian mass media. The authors apply the
Gephi network analysis and visualization software package, a leading social network
analysis software, to produce a map of the political virtual communities in Russia. The
study indicates that virtual communities of mass media and the institutionalized com-
munities, such as political parties or government institutions, have concentrated at the
core of the graph. At the same time, discussion groups about ideologies were in the
periphery of the graph.
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NCCIIEJOBAHUE ITOJIMTN3NPOBAHHDbIX
BUPTYAJIbHBIX COOBIHIECTB BO BKOHTAKTE:
CETEBOM IIOOXO1

Brikos Unbst AHatonbeBuu', MapresiHoB [lenuc CepreeBuu’

Cankr-IlerepOyprckuit rocymapcrBeHHbIH yHuBepcuret. CankT-Ilerep6ypr, Poccus

AHHOTaITUA

Crarbs IOCBSAIIeHa HCCIIeJOBAHUIO ITOIUTU3NPOBAHHBIX BUPTYaIbHBIX COOOIIIECTB B
COLIMaJIbHOM ceTH BroHTakTe ¢ moMolbio ceTeBoro nmoaxona. Mcciemosanue cocpe-
JOTOYEHO Ha COIlMaTbHOM ceTH BKOHTaKTe, IIOCKOJIbKY MMEHHO 3Ta COIlHalbHasd CETh
ABJIgeTcA caMOM nomyJapHoi B Poccun. OcHOBHAs I1eJb CTaThU 3aKJIIOYAETCS B CO-
3MaHUM KapThl IIOJUTH3MPOBAHHBIX BHPTYaJIbHBIX COOOIIECTB, pellpe3eHTaTHUBHOMN
BCeM ITOJIMTHYECKUM HAIIPaBJICHUSIM B COI[MAIbHON ceTr. Ha ocHOBe paspaboTaHHO-
IO QJITOPUTMA aBTOPBI CO3TAIH BBIOOPKY M3 115 IIOJIMTHU3MPOBAHHBIX COOOIIECTB.
Cob6panHble maHHBIE OTpakaloT cocrosiHue Ha 2019 rox. B crathe mpuBomuTCS II0-
IOpOOHBIN aHATH3 METONOB U IIPOIeAypPhl cO0pa HAaHHBIX. ABTOPBI HOKA3bIBAIOT, UTO
IIpe/ICTaBJIeHHBII JITOPUTM COCTABJICHHS BBIOOPKM HOCHUT pelIpe3eHTaTHBHBIHN Xa-
pakrep. [In9 BU3yanmsanuy JaHHBIX O CBA3AX MEXIY IOJIUTHU3UPOBAHHBIMHU TPYII-
IIaMM MCIIOJIb30BAJICA OTKPBITHIM INPOTPAaMMHBINM IIaKeT [JIA CETeBOr0 aHalMu3a
Gephi. [ToryyeHHas KapTa MOJIUTU3UPOBAHHBIX BUPTYAJIBHBIX COOOIIECTB II03BOJIIET
cieJIaTh BBIBOJ O TOM, UYTO B IIEHTPE CETH HAXOAATCA TaKMe€ MHCTUTYIMOHAIN3NUPO-
BaHHbIE TPYIINHI, KaK MoauTudeckue maptunu, CMU 1 HexkoTophle rocygapcTBEHHBIE
crpykrypsl (MU]L, T'ocymapcrBennas [Jyma, Pockocmoc u np.). Hemrcrurynonamu-
3MpOBaHHBIE (TUCKYyPCHUBHBIE) BUPTYaJIbHbIe COOOIIIeCTBA HAXOMATCI Ha Iepudepruu
IIOJTyYeHHOTo Tpada, UTO TOBOPUT O TOM, UTO CAMOOPTAaHU30BaHHBIE I'PYIIIBI, OCY-
II[eCTBIIAIONINE O0Cy)X/IeHUe ITONUTUUEeCKUX IIpobieM 6e3 OpraHU3aIl{MOHHOM IIOJ-
JepKKH, HAXOOATCA B HEBBIUTPBIIITHOM IIOJIOKEHNH.
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INTRODUCTION

This study aims to draw a map of politically engaged virtual communi-
ties in Russia. The paper focuses on the VK.Com (formerly known as “Vkon-
takte’) for it is the largest social networking service in Russia according to
Alexa.com. One may think that this aim looks technically oriented. It is par-
tially true because this research is a part of the broader research project
(Martyanov, 2019). However, the study includes several original topics like
what virtual communities are or how they fit into the context of mediatized
politics today. We intend to explicate our definitions and topics in the follow-
ing parts of the paper.

VIRTUAL COMMUNITIES, POLITICS, AND MEDIATIZA -
TION

In this study, we define the ‘virtual community’ applying the commu-
nicative approach, which is primarily based on the works of G. Rheingold and
B. Wellman (Wellman, 1998). According to Rheinhold, virtual community is a
'social entity that is formed on the basis of computer-mediated communica-
tion, has enough people to support communication for a long time, and, at the
same time, includes some human emotions and, as a result, has a network of
interpersonal relationships’ (Rheinhold, 2000). It seems like this definition is
too general. S. Herring suggests for any virtual community to qualify it must
have the following parameters: (1) active 'self-sustaining’' participation and the
core of regular participants; (2) a common history, purpose, culture, norms,
and values; (3) solidarity, support, reciprocity; (4) conflict resolution methods;
(5) self-awareness of the group as a subject, different from other groups; (6)
the emergence of roles, hierarchies, governance, rituals (Herring, 2004, 316-
338).

In Russian media studies, the 'internet-group' term is quite popular.
However, in this research, we prefer to use a traditional virtual community
approach for it summarizes key characteristics of the phenomenon much
better. There are too many groups in VK with no shared values or meaningful
communication. So, we suggest using the following main features of virtual
communities: (1) unifying interest; (2) computer-mediated communication; (3)
shared values (Martyanov, 2017). The unifying interest serves not only as of
the main motivation for participation in the virtual community but also sub-
stitutes for territorial identity as the core feature of traditional local communi-
ties (Zheng, 2020). And if the latter is itself determined by the individual’s
place of residence, then in the case of virtual communities and unifying inter-
est, interest precedes the location and it forms the communicative space in
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which the community members subsequently interact. Computer-mediated
communication is not only technological but also organizational and discur-
sive. Internet communication contributes to the formation of a specific dis-
course, which not only sets the rules of behavior in the community but also
structures it, creates a hierarchy. The third component is more characteristic
of developed and active virtual communities and serves as a kind of indicator
for group cohesion. A given community without values is only a formal struc-
ture.

Numerous studies have been conducted on the problems of online politi-
cal communication and virtual communities. Very often these studies apply
the concept of public sphere founded by J. Habermas to evaluate communica-
tion practices. Usually, the public sphere includes voluntary participation, uni-
versal access, rational argumentation, and freedom of expression. In his later
works, Habermas came to thought that the public sphere has a network na-
ture (Habermas, 2015). Castells suggests with careful optimism that social me-
dia and grassroots activism evidenced in the Arab Spring as well as Iceland’s
‘Kitchenware’ Revolution are able to boost democratic development and
maintain public sphere with the help of virtual communities (Castells, 2015).

However, recent studies show that there are many signs of malfunction-
ing of the public sphere as a type of political communication today. Boutyline
and Willer argue that instead of freedom of expression and rational argumen-
tation people tend to cooperate and communicate to people with similar polit-
ical views (Boutyline, 2017). This effect is known as ‘echo-champers’ or ‘infor-
mation bubbles’. Unlike the public sphere, echo chambers tend to escape dis-
cussion and rational argumentation. In echo chambers, communication main-
tains established beliefs in the virtual community. Echo chambers are the
most striking examples of post-truth politics because they seek to ignore “‘un-
favorable’ facts and arguments. Echo chambers ensure the stability of political
views. Also, they contribute to the political radicalization and further polar-
ization in society (Sunstein, 2009).

The public sphere could fall into refeudalization when private communi-
cation is dominating over public communication (Yun, 2013). It could be done
on the macro-level within social media censorship and according to users’
agreements or on the micro-level within social practices of selective modera-
tion. Studies show that about half of the users one way or another came
across ‘malicious’ comments on various Internet sources (Suh et all, 2018).
Moderators have to substitute legal forms of communication. Moderators
have emerged as an informal institution appears in the ‘vacuum’ of formal in-
stitutions (Langvardt, 2018).

Several studies show that virtual communities could be divided into
three groups: ‘counter-public spaces’, ‘echo chambers’, and ‘safe spaces’. Negt
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and Kluge rejected the universality of the public sphere and proposed the con-
cept of ‘counter-public spheres’, an example of which was the proletarian
public sphere, opposed to the Habermas bourgeois sphere (Negt, 1993). This
concept reveals the heterogeneity of society and the conflict of communica-
tion in it. The idea of ‘safe spaces’ refers to homogeneous communities with
no rational discussion but with common experience, typically involving situa-
tions of discrimination or violence (Click, 2019). For many network users,
such communities are an opportunity to share their pain with others and feel
solidarity. ‘Safe spaces’ also constitute the intentional exclusion of ‘others’
that could harm community members in their own words. First of all, such
communities are about support and psychological assistance. But at the same
time, such places become the field of activity of the ‘social justice warriors’ as
the most aggressive activists of such communities. Echo chambers tend to
have less positive results as ‘safe spaces’. Echo chambers are also autonomous
and homogeneous spaces in which discussions are aimed at maintaining com-
munity-specific values. Echo-chambers are not examples of rational argumen-
tation, they produce a policy of post-truth or emo-truth (Harsin, 2017). ‘Safe
spaces’ and echo-chambers are close phenomena that are quite similar in a
communicative sense. However, in terms of political discourse, they are al-
most polar categories since the former are used to label communities of ‘real
victims’ while the latter are used to label the dominant class who pretend to
be ‘real victims’. Gibson has found that in ‘safe spaces’ both moderator’s re-
moval of posts and self-removal of posts under group pressure are faster than
in other groups. He also has found that in ‘safe spaces’ users are less crude
than in spaces of the public sphere (Gibson, 2019).

The virtual communities became an integral part of the media space to-
day heavily participating in the process of the mediatization of politics. Medi-
atization is the process when the media transform other institutions because
they need to adapt to the formats of the media (Kantola, 2014). Without suc-
cessful information support, social organizations quickly lose their social posi-
tions (Aelst, 2012). This means that social actors tend to behave like the media
and adjust their activities trying to look attractive to their audiences (Holtz-
Bacha, 2004). Schulz claims that mediatization takes place through a step-by-
step process: ‘first, the media extend the natural limits of human communica-
tion capacities; second, the media substitute social activities and social institu-
tions; third, the media amalgamate with various non-media activities in social
life; and fourth, the actors and organizations of all sectors of society accom-
modate to the media logic’ (Schulz, 2004, p. 98). Paradoxically, mediatization
relies on the decline of traditional media and is facilitated by the development
of new forms of media communication. Today media communication includes
not only traditional journalism and mass media but new tools and methods
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like user-generated content, blogging, social media marketing, etc. This
process is most profitable for digital platforms such as Apple, Amazon,
Microsoft, Google, Facebook, Twitter, and other IT-giants have built an infra-
structure for social media and media communication.

METHOD AND DATA

In this study, a social network analysis is a main research method (Bas-
tian, 2009). It looks like a social network analysis should be very popular as a
tool for research of virtual communities and politics. However, in Russia,
there are not so many empirical studies in this field. Some studies care about
various aspects of network communication, such as network discourse, hash-
tags, or verbal aggression (Balakhonskaya, 2018). More rarely, researchers try
to create an overall picture of political communication in a networked envi-
ronment but tend to cover fairly limited geographic segments or topics. For
example, S. Suslov’s research is focused on the network space of St. Peters-
burg (Suslov, 2016). Respectfully, E. Schekotin and his colleagues identified op-
position groups of ‘right-wing radicals’ and ‘supporters of Alexey Navalny’
(Shchekotin et al, 2013), while the work of N. Zilberman and N. Mishankin
concentrates on the supporters of the ‘Soviet idea’ (Mishankina & Zilberman,
2017). There is a good study of the political blogosphere in Russia by B. Etling
with colleagues (Etling et al., 2010). Unfortunately, this study is really out-
dated and also centered around Internet blogs and the LiveJournal era, which
obviously relates not only to other political times but also to other technical
possibilities. However, it is very interesting to find out, if political virtual com-
munities in Russia are divided as mass media into two large sectors of pro-
Kremlin and anti-Kremlin supporters (Toepfl & Litvinenko, 2018).

So, the first research question (RQ1) is how to build a sample and deter-
mine which groups must be investigated and which must not. In our study, at
the time of data collection from VK in July 2019, there were about 190 million
groups. The question includes data collection from VK using its open API (ap-
plication programming interface). This is not a simple task because one needs
to build an algorithm for automatic detection of political virtual communities
to select them from all political spectrum but excluding insignificant groups.
At the same time, we sought to ensure that the result included the most di-
verse ideological discourses so that in the future we would go on to analyze
the characteristics of political discussions. As the initial selection criteria, we
took only the largest communities (at least 1000 participants), quite active (at
least 1 post in the last month), and suggesting the possibility of discussion
(comments included). Since one of the requirements of our sample was the
presence of comments, not all the largest VK groups were included in our
sample. For example, the RosPil’ (War with corruption’ group by Alexey
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Navalny (https://vk.com/rospil ) was not included in our sample for comment-
ing was closed there.

The second research question (RQ2) is about the structure of the net-
work or graph of virtual communities that are politically engaged and repre-
sent all political spectrum in Russia. We are going to perform a social network
analysis of inter-community relations with the Gephi program (https://
gephi.org/), which is open source software available and proved to be an effec-
tive tool for SNA. SNA in itself is a very useful approach for it has great op-
portunities for visualization which helps to understand the structure of social
connections and roles.

The third research question (RQ3) deals with the problem of network
segmentation. In other words, does the pro-Kremlin and anti-Kremlin opposi-
tion exist in the VK among politicized virtual communities? And, if yes, does
this opposition have real significance, and what segment dominates the other?
To find this one should apply the modularity test which is a special technique
in SNA. The functionality of the modularity test was proposed by Newman
and Girvan during the development of clusterization algorithms (Newman,
2004). Modularity is a quantitative measure that indicates the presence of dis-
tinct communities within a network. If the network’s modularity is high, it
means it has a pronounced community structure, which, in turn, means that
there’s a space for plurality and diversity inside.

RESULTS

The first time, created with the help of specialists from the Center for So-
ciological and Internet Research at St. Petersburg State University, the algo-
rithm automatically generated a list of 19,243 groups and pages that met the
initial requirements for activity and matching keywords. Manual verification
of data in a short time was unreasonable. Therefore, the criteria were some-
what tightened: pages were turned off from the search (only groups were left),
the period of activity was reduced (up to 10 days) and the number of sub-
scribers was increased (up to at least 4000 people). As a result of these manip-
ulations, we expected a significant decrease in the total number of groups.
And so it happened. The second time the search returned 2693 groups, which
were manually evaluated. Nominal communities were excluded from the sam-
ple, in which the discussion in the comments was either absent or extremely
volatile. Numerous communities were excluded from the sample, which, de-
spite the formal presence of keywords, were not politicized. As a result of
manual screening, we only had 65 groups, which, nevertheless, formed a sam-
ple in which all the necessary ideological segments were represented. And
what is most interesting, in each political segment there were several commu-
nities at once. Thus, a spontaneous quotation of the sample occurred.
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The second part of the sample was also generated using the built-in
group search mechanism in the VK. The choice of groups was dictated by the
in-build categories such as ‘media’, ‘hobbies’ (politics), ‘political parties’, and
‘public organizations’. The criteria for activity and the number of subscribers
were the same as in the first part of the sample. When choosing groups in the
‘Media’ category, we use ratings the media-metrics from ‘Medialogy’
(www.mlg.ru ) and ‘MediaScope’ (http://mediascope.net ). It turned out that
not all major media outlets have official groups in the VK, which we could
attribute to virtual communities that would satisfy all the requirements. Some
political parties have also been added, but which were not selected by key-
words. For example, the LDPR community cannot be found in the search by
the keyword ‘party’ for it is an abbreviation of Liberal-Democratic Party of
Russia. For the most interested readers, we suggest a complete list of groups
and their segmentation by ideological areas are presented in Figure 1, which
is available on the Internet at Github (https://github.com/bkv-lab/vk-virt-com-
2019/blob/master/sample.csv ).

Let us repeat that the data were collected in July 2019. The sample in-
cludes 115 virtual communities of the largest Russian social network VK. The
sample consists of the virtual communities which belong to the recognized
ideological discourses: liberal, conservative, social democratic, communist, na-
tionalist, anarchist, feminist, green discourses. As well, it contains the signifi-
cant ‘institutional’ communities, which represent the established groups
around such institutions as public authorities, political parties, public organi-
zations, and the media. Thus, our sample consisted of two parts: discursive
(part ‘A’) and institutionalized (part ‘B’). As a result, we have a representative
sample of virtual communities in the VK. The groups in our sample totaled
from several thousand to several million members. For example, the RIA
Novosti group in VK counted 2 million 407 thousand 319 subscribers, and the
'Lentach' group - 2 million 125 thousand 808 subscribers.

In the resulting indirect graph, the total number of vertices was 115 (ac-
cording to the number of politicized communities), the total number of edges
was 6523. The average length of the path between the nodes was only 1.005,
and the diameter of the graph is 2, which indicates a high interconnection be-
tween groups. The graph density coefficient was 0.995, which, in our opinion,
should be interpreted as a high indicator. The average vertex degree was
113.44, which means that each node is connected to almost all other vertices.
This emphasizes the sufficiently high connectivity of the resulting graph. At
the same time, the modularity coefficient is only 0.2, which may indicate a
low degree of potential clustering of the graph of politicized communities.
Thus, the key metrics indicate that this sample represents all groups of politi-
cal activists in the VK.
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Figure 1. Map of politicized virtual communities in VK, 2019.
Source: composed by the authors with Gephi software.

Using the 'Expansion' algorithm the sample was visualized (see fig. 1). In
the SNA terminology, it is called a graph. Based on the number of connections
between the virtual groups, the algorithm puts more important nodes closer
to the center. We can see, that the center of the graph is occupied by the insti-
tutionalized communities, and discursive communities are mainly on its pe-
riphery. The map of politicized virtual communities of the discursive part of
the sample (Part ‘A’) shows that in the center of the graph are several commu-
nities, which can conditionally be attributed to mainstream communities re-
lated to foreign policy and patriotic themes. In a sense, we can talk about the
presence of a certain central cluster. However, most of the communities are on
the periphery of the graph, regardless of the ideological spectrum. This situa-
tion is since, against the backdrop of institutionalized interest groups, virtual
communities based on the principle of exchange of views are in a weak posi-
tion. They do not have enough organizational and communication resources
to advance on a social network. A completely different picture develops in
Part ‘B’ of the sample: most groups are in the center of the general graph.
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Moreover, most of the central groups are related to the media. Channel One,
RIA Novosti, Lentach, Meduza, Ekho Moskvy, Vedomosti, RBK, and other me-
dia outlets dominate the graph and form the strongest links. The media have
the maximum communication resources to attract the attention of users,
while other institutionalized groups such as political parties, ministries, and
other official structures can be promoted through organizational resources.
Not all visualization results seem clear at first glance. Thus, the “Yabloko’ po-
litical party and ‘Partiya Rosta’ groups are located on the very edge of the
graph, almost as far from the center as the Russian Monarchist Movement
and the Monarchist Party of Russia. This seemingly surprising fact can be ex-
plained quite simply if we look at the number of subscribers and the intensity
of communication in groups that were at approximately the same level at the
time of the study. Most of the politicized virtual communities from Part ‘A’ be-
long to the category of marginal or, speaking more accurately and in terms of
the social network analysis, peripheral.

To answer RQ3 we run modularity test. In our case, if the modularity
value is 0.51, we can see the formation of two large segments or clusters in
graph. 62.61 % of the communities belongs to the pro-Kremlin (‘patriotic) seg-
ment, the remaining 37.39 % belongs to the anti-Kremlin (‘opposition’) seg-
ment. This segmentation reminds the division of the information space of
Russia into two large sectors described by Toepfl (2018). This modularity test
explains why some virtual communities from Part ‘A’ of the sample are in the
center of the graph: some of them managed to be in the center of the graph
because of their correspondence to the political mainstream or to such an ide-
ological discourse, which can be generally called state-patriotic.

CONCLUSION

The last part of the paper describes some opportunities and limitations of
the network analysis for studying politicized virtual communities. It is quite
obvious that to build a sample of politicized virtual communities in the VK is
a non-trivial task. On the one hand, the sample should not be too large, as this
will create very large requirements for data uploading and the need for seri-
ous computing power. On the other hand, it is necessary to create such an al-
gorithm that would cover the whole spectrum of political views and ideolo-
gies. So, it is understandable that there are not so many attempts to create a
big visualization of the virtual space. Our study has been done only with the
support of the resource center. Also, the presented technique has serious limi-
tations caused by the VK search mechanism, which works only for the names
of groups. However, the use of the keyword method is quite possible and
gives a positive result.
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Secondly, under our definition of virtual communities, our sample has
only groups with active communication between members about common
topics and issues with a significant number of comments to each post. Politics
is implemented through the process of political communication. The discur-
sive practices characterize the essence of modern political processes. A net-
work analysis of the politicized virtual communities of Russia in the VK con-
firms this trend since there are media groups in the center of the graph. It
means that the process of mediatization goes steadily.

Unfortunately, the social network approach is not able to bring the
essence of communication in virtual communities. It is good for revealing the
structure of the political landscape and to some degree for the understanding
of social-demographic characteristics of political communities. To find some
useful information about real discursive practices in virtual communities one
needs to apply discursive analysis. Also, there is a big problem of selective
moderation which is a part of modern communication practices and an inte-
gral part of the concept of echo chambers that challenges the theory of the
public sphere. The SNA in case of detecting selective moderation is not appli-
cable. So, undertaken application of network analysis indicates the impor-
tance of system approach and multi-dimensional methodological toolkit.
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Abstract

This study explores how four Nigerian newspapers framed President Muhammadu
Buhari’s administration and its human rights campaign. Using newspaper editorials
published in The Punch, The Nation, Daily Trust, and Vanguard newspapers of Decem-
ber 2019 as the object of analysis, the paper draws on the methodological context of
such framing to investigate how the selected newspapers framed the human rights sit-
uation in Nigeria. This study asserts that those newspapers’ editorials used varieties of
framing methods, namely: “unrepentant dictator frame”, “resistance frame”, “indiffer-
ence frame”, “warning frame”, and “sympathetic” frame to portray the government’s
disposition to human rights issues. Furthermore, the paper reveals that the Nigerian
media is partisan when it comes to the struggle against human rights while their posi-
tions on national issues like the fight against human rights abuse are subject to ethnic
and political influences, as evident in the Daily Trust editorial. The study also revealed
that editorials can be used as essential tools to curtail the excess of government, pre-
cisely, to fight against the abuse of human rights. Finally, the paper recommends that
newspaper publishers should limit their editorial influences in day-to-day administra-
tion of news outlet to engender objectivity, news balance and accuracy in order not to
exacerbate the socio-political situation in a multi-ethnic society such as Nigeria.
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AHHOTAITUA

B aroit craThe mcciemyeTcs, KaK UyeThbIpe HUTEPUICKHE Ta3eThl OCBEIIATH HesTelb-
HOCTh aAMUHUCTpALUU mpe3ungeHta Myxammany Byxapu u ee kaMmaHHI0 3a IIpaBa
yenoBeka. Vcmonb3ysi B KauecTBe 00bEKTa aHANM3a IT€pPEIOBbIE CTATHHU, OIMYOIUKO-
BaHHBIe B raserax lhe Punch, The Nation, Daily Trust u Vanguard 3a mexabpp 2019
rofia, CTaThsl OIIMPAETCS] HA METOMOJIOTHUECKHUIT KOHTEKCT IPUMEHEHHBIX CII0CO00B
OCBelIeH!sI MaTepraja, YTOObI U3YUHUTh, KaK OIpeIeIeHHble Ta3eThl ITOCTABUIIN IO
yrpo3y (ckoMImpoMeTtrpoBaiu) 60pb0y 3a IpaBa uenaoBeka B Hurepmu. B srom mc-
CJIeOBAaHUY YTBEP)KAAETCs, UYTO B IEPEIOBBIX CTAThSIX ITUX Ta3eT HUCIIOIb30BAIUCH
pas3IuYHbIe METOABI OCBEIlleHHs MaTepuaia (QpeiMUHT), a UMEeHHO: ITI03UI[HOHUPO-
BaHUeE CMBICIIOBBIX PAMOK «HEPAaCKasBIIIETOCS JUKTATOPa», «COIPOTUBIIEHUsI», «Oe3-
pa3IUYUSI», «IIPEeTOCTEPEKEHUsI» U «COUYBCTBUS», YTOOBI OTOOPA3UTh OTHOILIEHUE
IIPAaBUTEIHCTBA K BOIIPOCAM O IIPaBax UeIOBeKa.

Kpowme Toro, B cTaThe mmokasaHo, 4yTo Hurepuiickue CMI nmosunuoHupyror cebs ma-
TPUOTUYHBIMH, KOTA peub UAeT 0 6aTalusaX, HallpaBJIeHHBIX IIPOTHUB IIPaB YyeJIoBeKa
(BooO111e), B TO BpeMs KaK MX IIOSHI[MH II0 HAIMOHAJIBHBIM BOIIPOCAM, TAKUM Kak
Ooprba ¢ HapylIeHHUsMH IIpaB YeJOBeKa, IOJBep)KeHbI STHUUYECKHMM MU IIOJUTHYE-
CKUM BIHSHHAM, KaK 9TO BUIHO U3 IepenoBo¥ crarbu Daily Trust. UccnemoBanue
TaKKe II0KA3aJIo, YTO peNaKI[MOHHBbIEe CTaTbU MOTYT HCIIOJb30BATHCI B KadecTBe
BO)XHBIX MHCTPYMEHTOB I OTPAaHHYEHHS Ype3MEepPHOI BJIACTU IIPABUTENIbCTBA;
peub upet o 6opbOe ¢ HapyIIeHUIMH IIpaB YesoBeKa. HakoHel, cTaTest peKOMEHyeT
M3JaTeNIIM Ta3eT OrPAaHUYHUTh CBOE peNaKIMOHHOE BIMSHUE B IIOBCETHEBHOM
yIIpaBlIeHHN HOBOCTHBIMU BBIITyCKaMHU, YTOOBI 00eCIeuuTh 00beKTHBHOCTD, cOaTaH-
CHPOBaHHOCTh HOBOCTH M TOUHOCTH, JaObI He YCYI'YOUTh COLHATBHO-TIOIUTHYECKYIO
CHUTYAIIHIO B IIOJIMATHUYECKOM 00IIlecTBe, TaKoM Kak Hurepus.

KiroueBsnie ciioBa

pemakIuOHHas CTaThs (IIepegoBUIIa); PPIUMUHT (CIIOCOO OCBEILEHUsI MaTEPHUAIIOB);
IIpaBa ueJIoBeKa; rasera; Hurepus
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INTRODUCTION

The main function of the media is to inform the populace of happenings
within their surroundings continually. Let us imagine a society without this
essential function of the media; in fact, your guess is good as mine. The media
is often described as the “watchdog” of the society: when it barks the people
scamper to enquire what has happened or is happening. The media occupies a
pivotal position in world affairs. As an essential agent of society, it serves the
public by providing basic knowledge and information about events that affect
them (Mboso & Ezeh, 2019). The media is an integral part of governance in is-
sues regarding human rights. The mass media have a function to perform in
raising awareness about issues and calling attention to whatever threatens
human rights. The media in Nigeria is part of the social institutions that influ-
ence events in the country through different media of coverage — print, broad-
cast, electronic, and even social media (Chime-Nganya, Ezegwu, & Ezeji,
2017). Mboso and Ezeh (2019) believe that an important print medium of com-
munication, newspapers, provide analyses, debates, and criticism of socio-po-
litical, economic, health, and a host of other issues to inform, educate and en-
tertain readers. Besides, newspapers as medium provide the needed back-
ground relevant to the news stories, details in the events-oriented phenome-
non, and analysis of the critical situation (Okorie & Oyedepo, 2011).

The permanency, depth, and variety of reporting attributed to print me-
dia have made information recall — with more lasting impact — possible be-
cause they remember its messages and use them for their daily purposes and
in decision making (Mboso & Ezeh, 2019). Furthermore, not only do people
acquire factual information about public affairs from newspapers, but readers
also learn how much attention should be paid to a topic based on how the
message is framed and what emphasis is placed on it in a newspaper.

Towards the end of 2019, particular issues that raised debates and con-
troversies through media interpretation and counter-interpretations is The
Punch’s editorial of December 11, 2019, where the paper accused the Presi-
dent Mohammadu Buhari of human right abuse. Below is the lead from The
Punch editorial:

Headline: Buhari’s Lawlessness: Our stand

As a symbolic demonstration of our protest against autocracy and military-style
repression, PUNCH (all our print newspapers, The PUNCH, Saturday PUNCH,
Sunday PUNCH, PUNCH Sports Extra, and digital platforms, most especially
Punchng.com) will henceforth prefix Buhari’s name with his rank as a military
dictator in the 80s, Major General, and refer to his administration as a regime, un-
til they purge themselves of their insufferable contempt for the rule of law.
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In response to the above editorial, On December 19, 2019, Daily Trust,
another daily newspaper counters The Punch editorial, outlining its reasons
for its stand:

Editorial Headline: That Punch editorial

...we believe that PUNCH went overboard in its reaction. It has the right to take a
position on any issue, but to describe an elected government as a ‘regime’ and to
refuse to recognize the president by his statutory title is an attempt to delegit-
imize an elected president and the government he heads. While it is sometimes
diffiault, by the nature of newspapers, to draw a sharp dividing line, PUNCH’s
stand crossed the boundary between journalism and activism and could cause
problems for proper journalism practice in the future. Government, too, could re-
taliate and describe us not as newspapers or journalists but as opposition activists
and detractors. Such a stance would impair and harm the pursuit of good jour-
nalism...

Other two newspapers, The Nation and Vanguard also presented their
opinions on the subject matter. The Nation in its editorial of 15 December 2019
entitled “Unnecessary Distraction” condemned the acts of human rights abuse
by the Buhari administration. Also, on December 24, 2019, a day after the re-
lease of Mr Omoyele Sowore and retired colonel Sambo Dasuki, Vanguard
newspaper in its editorial, “At last, freedom for Dasuki, Sowore” reiterated
how it has warned the president regarding the dwindling human rights abuse
in the country. The authors purposively chose the month of December 2019
and the different newspapers and their editorials because of the period; the
period witnessed heated accusations and counter-accusations.

This study investigates how the editorials of four national dailies framed
this issue, in order to contribute to this research area by providing a proper
understanding of the relationship that exists between the Nigerian press and
the government and how the Nigeria press has mirrored the government in
the eyes of the masses.

Framing is mainly about what information is genuinely salient; “to
frame” means to select significant aspects of a particular reality and make
them more salient within a news story (Entman, 1993). How news media re-
ports a particular issue can influence and shape public opinion and debate.
Consequently, the frame of news reporting and information conveyed to a
large extent determines how the target audience interprets and feels about a
particular issue , and what attitudes they have about the issue in question
(Scheufele & Tewksbury, 2007).
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OBJECTIVES OF THE RESEARCH

1. To ascertain what types of frames are portrayed in the newspapers edi-
torials.

2. To investigate the indifferences in the frames of the editorials.

3. To determine whether there are ethnic/regional inclinations in the
frames.

RESEARCH QUESTIONS

The following research questions guide the study. Also, the study pro-
vides answers to the research questions:
1. What types of frames do the editorials of the newspapers portray?
2. Are there differences in the frames found in the editorials of the news-
papers?
3. Are there ethnic/regional inclinations in these frames?

CONCEPTUAL FRAMEWORK: HUMAN RIGHTS

According to Ofoegbu (2013), the earliest documents that assert individ-
ual rights such as the Magna Carta (1215), the English Bill of Rights (1689), the
French Declaration on the Rights of Man and Citizen (1789) and the United
States Constitution and Bill of Rights (1791) are the written precursors to
many of today’s human rights documents. In 1948, the United Nations Gen-
eral Assembly adopted and proclaimed the Universal Declaration of Human
Rights. The ontological essence of man ascertains he is a being with value.
The recognition of this intrinsic dignity and value shows the imperative in-
alienable rights of human beings. Those inviolable rights are the bases for jus-
tice and peace on earth. If the rights are neglected and disregarded, human ex-
istence will degenerate into barbarous acts that are antithetical to the human
conscience.

Human rights then are inviolable, inalienable fundamental rights that a
human person possesses inherently simply because he or she is a human be-
ing. Human rights are perceived as universal; that is, it is for every person.
Riding on the context and the overriding objective sought, good governance
has been said at various times to encompass full respect for human rights
(‘'OHCHR | Resolutions on Good Governance and Human Rights’, 2012).
Obiorah and Onwughalu (2018) write that democratic governance is the
process of establishing and sustaining an environment for participatory and
responsive political processes and respect for the rights of the citizens.

It is paramount to state that the whole of Chapter Four of Nigeria’s 1999
Constitution as Amended was devoted to fundamental human rights provi-
sions. Besides, according to Amnesty International 2019 Report on Nigeria,
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the country has ratified 12 out of 16 United Nations Human Rights Instru-
ments, and the regional level, Nigeria, has also ratified 6 out of 9 African
Union Human Rights Instruments. However, there is an excellent disparity at
the level of sincerity that these rights are protected by different countries. The
above statement prompted Ranney (1975) to remark that, “the mere presence
of formally guaranteed rights in any nation’s constitution means at least that
the framers, for whatever reason, deemed it desirable to pay at least lip-ser-
vice and perhaps more to the idea of the rights of men”.

HUMAN RIGHTS, THE MEDIA, AND PRESIDENT MUHAM-
MADU BUHARI ADMINISTRATION

An enduring legacy of the Buhari military era (1983-1985), was the intro-
duction of the War Against Indiscipline (WAI) which sought to inculcate pub-
lic order and discipline, enthrone civic responsibility and curb lawlessness
among Nigerians, which began with citizens adhering to proper queuing at
bus stations and supermarkets under the watchful eyes of soldiers with horse-
whips (Abubakre, 2017). As Head of State, Buhari promulgated the infamous
Decree Number 4 of 1984, the Protection Against False Accusation Decree,
which most scholars considered to be the most repressive media law ever en-
acted in the country. In tandem with Decree Number 4, there was a Decree
Number 2, which vested vast powers of the Chief of Staff to arrest and detain
without charges persons deemed to be a security risk to the nation for up to
three months. Ogbondah (2011), however, notes that it was the trial and im-
prisonment of two journalists of The Guardian newspapers, Tunde Thompson
and Nduka Irabor, which marked a critical turning point in the state-press re-
lations during the Buhari regime.

Human rights records of past governments in Nigeria were apparently
tainted by infractions and violations no doubt; however, the expectations of
the masses were heightened by the change mantra of the current government
regarding the protection of the rights of Nigerians under the present dispen-
sation. In a democratic environment, the rule of law protects the rights of in-
dividuals, preserves order, and limits the powers of government. The reverse
seems to be the situation in Nigeria; human rights are not respected. Extra-ju-
dicial killing, unlawful detention, and other series of human rights abuses are
still prevalent (Obiorah & Onwughalu, 2018). A Report by the United States
Government published on the Premium Times of March 26, 2018, described
Nigeria as a nation where corruption, official impunity, and gross human
rights violations occur at will. According to the report, the terrorist group,
Boko Haram, and the Nigerian Government are the worst culprits of human
rights abuses in the country.
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Freedom House’s (2018) annual survey of media independence describes
Nigeria media landscape as “partly free”. A large and vibrant private domestic
media outlet frequently criticized the government, but critics reported being
subjected to threats, intimidation, and sometimes violence. Security services,
including the State Security Service (SSS) and police, occasionally arrest and
detain journalists who criticized the government. Besides, army personnel, in
some instances, threatened civilians who provide or were perceived to have
provided information to journalists or NGOs on illegalities by the military
(‘Country Reports on Human Rights Practices’, 2018). It is not a surprise that
Reporters Without Borders (2019), ranks Nigeria as 120/180 countries in the
2019 World Press Freedom Index. The country is ranked 119 in the 2018 index.
This indicates the decaying state of press freedom and human rights in the
country.

On August 14, 2018, police arrested and detained Premium Times jour-
nalist, Samuel Ogundipe. The Premium Times had published a classified report
submitted by Inspector General of Police Ibrahim Idris to Vice-President Yemi
Osinbajo over State Security Service (SSS) conduct in barring the entrance to
the National Assembly complex, reportedly in a bid to arrest Senate President
Bukola Saraki. The police insisted Ogundipe reveal the source of the article,
which he refused to do. He was released on bail on August 17, 2018 (‘Country
Reports on Human Rights Practices’, 2018). In a public statement, the Pre-
mium Times reports, Ogundipe was secretly arraigned before a magistrate
court without any legal representation and charged with criminal trespass
and theft from the police. After about two years of incommunicado detention
by the SSS without trial, access to a lawyer, or family visitation, a publisher of
Bayelsa State-based tabloid, the Weekly Source, Jones Abiri, was released on
bail in August 2018. The Committee to Protect Journalists (CPJ) (2018) reports
that Abiri was charged of being a member of a Niger Delta militant group but
was not officially charged and said Abiri’s detention was in response to an es-
sential coverage from the July 2016 edition of the Weekly Source. United States
Department of State Country Reports on Human Rights Practices (2018)
opines that following an open letter from the CP] and remarkable public out-
cry, Abiri was arraigned and eventually released on bail. According to the
journalist, he was blindfolded, held in an underground prison for most of the
two years without medical access. Human Rights Watch (2019) writes that the
government reintroduced a hate speech bill on November 12, 2019, that would
have made the death penalty a possible punishment for hate speech. The
death penalty provision was later deleted from the bill following immense
public pressure.

Famous Shiite Islamic scholar and founder of the Islamic Movement of
Nigeria (IMN), El ZakZaky, has been in detention since December 2015 when
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the Nigerian army and his followers had a confrontation in Zaria, Kaduna,
state. Ever since, the group has had ugly confrontations with the country’s se-
curity agents. In 2016, the court ordered his release, but it was not granted. In
2019, he was granted bail to seek medical attention abroad, but he returned
after three days on the accusation of inhuman treatment and stringent secu-
rity restrictions deployed at the medical facility. Similarly, a former National
Security Adviser, Colonel Sambo Dasuki was arrested in December 2015 on
the allegation of diverting state funds. Several courts granted bail to the ac-
cused, but the Federal Government disregarded the courts’ pronouncements
(See Figure 1). These resulted in numerous media outcry for the need for the
government to respect the law. Coincidentally, the Federal Government re-
leased Colonel Sambo Dasuki and Omoyele Sowore, a Nigerian-American and
the publisher of Sahara Reporters 13 days after The Punch editorial in the cur-
rent study was published (“That PUNCH Editorial’, 2019). Before now, Sowore
was released on bail and was immediately arrested in court the next day,
where he was scheduled to fulfill his bail condition (‘DSS Re-Arrests, Detains
Sowore’, 2019). Sowore was picked up by the SSS on August 9, 2019, on the al-
legation of treason for calling for protest tagged “Revolution Now”. Though
the Federal Government claimed that they were released on compassionate
grounds, media watchers believe that it was the result of constant media re-
portage. There are other journalists that are currently in detention for merely
writing about the government, like the publisher of a privately owned news
website Cross River Watch, Agba Jalingo (‘Nigerian Publisher Agba Jalingo
Charged with Treason’, 2019).

There was an alarming legislative interest and calls for the regulation of
social media due to the perceived concerns that it plays a role in accelerating
rural and electoral violence. Before now, the National Assembly passed the
Digital Rights and Online Freedom Bill in December 2017. The law seeks to
provide fundamental digital freedoms and protections for citizens but was not
expected, to clarify what constitutes hate speech (‘Country Reports on Hu-
man Rights Practices’, 2018). The government proposed the controversial bill
tagged “Protection from Internet Falsehood and Manipulation Bill 2019”. The
bill forbids statements on social media deemed likely to be inimical to national
security and those which may disparage the confidence of the masses in the
government. It proffers that these offenses be punishable by a fine, a prison
sentence of up to three years, or both. The bill also seeks to permit law en-
forcement agencies to order internet service providers to disable internet ac-
cess (Ewang, 2019). A bill to control social media was first examined in 2015
but failed to pass into law after similar public outbursts. However, in the same
year, the Cybercrimes law was ratified, criminalizing a broad range of online
interactions.
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METHODOLOGY

The study investigates four Nigerian dallies, The Punch, The Nation, Daily
Trust, and Vanguard. While it is pertinent to reiterate the Southwest region
enjoys a heavy concentration of media organizations by virtue of the eco-
nomic status of Lagos as the commercial hub of the country, it must be men-
tioned that newspaper ownership in Nigeria is domiciled mostly in the South-
South region of Nigeria and President Muhammadu Buhari is from the domi-
nant northern region. Ciboh (2007) observes that the history of the Nigerian
media is apparently linked to the Christian missionaries that arrived in the
country through the Southern region. Nigeria’s first newspaper, Iwe Iroyin fun
Awon Ara Egba ati Yoruba (Newspaper for the Igbo and Yoruba), was estab-
lished by Reverend Henry Townsend, a British missionary in 1859 to propa-
gate evangelism although the paper later went into political issues of that
time.

Ownership can also be traced to ethnic regionalism as observed during
the colonial period when Nigerian nationalists used the press to champion
Nigeria’s independence as well as partisan politics in which nationalists were
deeply involved in the post-independence period in a bid to sway public opin-
ion. Daramola (2015) argues that media practitioners (Nnamdi Azikiwe,
Obafemi Awolowo, Ernest Ikoli, Lateef Jakande, Moshood Kashimawu Abiola,
etc.) were themselves politicians, noting that the first set of politicians who es-
tablished political parties were newspaper publishers. Hence, for the current
study, there is The Punch and the The Nation for the South-West region, Daily
Trust for the northern region, Vanguard portrays nationalistic and neutral fea-
tures.

All four newspapers have an online presence that can be accessed from
any part of the globe. The newspapers’ editorials were published in December
11, 15, 19, and 24 of 2019, respectively. As stated earlier, for convenience sake,
the unit of analysis is the newspaper editorials published by the newspapers
(n = 4). The selected sample was analyzed textually to examine the pattern of
framing employed by each newspaper editorial as it concerns President Mo-
hammadu Buhari’s administration and its human rights challenge. The au-
thors read each editorial at a minimum of five times each, while we searched
for frames that best describes them. Besides, we adopted Ayres, Kavanaugh
and Knafli (2003) within-case and cross-case qualitative approach to study the
editorials. These methods allow the researchers to immerse themselves and
also compare significant statements in each editorial while studying and read-
ing them.
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REVIEW OF RELATED WORK

In a study of print media reportage of crisis, Ikenna (2008), employing
the content analytical method, discovered that coverage of crisis by the Nige-
rian press is nothing but biased discourse orchestrated by sentiments. Fur-
thermore, the study found that print media often reports crises in such a man-
ner that breeds the conflicts. As one of its recommendations, the study cau-
tions the print media to be fair and balance in their reportage of crisis. This as-
sertion was affirmed by Hassan (2009) as he revealed in his study that the
print media in Nigeria often relegate objective and fairness to the background
whenever they are reporting crisis/conflicts. The study unveiled that the print
media report crises in line with the interests of their publishers and ethnic
affiliations. Similarly, Njoku (2010) revealed that the print media usually take
sides by subjectively covering the conflicts.

In a 2013 study, Olorede, Oyewole, and Azeez employed the methodol-
ogy of framing in studying press reportage of President Yar’Adua’s ill-health
in select Nigerian newspapers. The paper found that minimal attention had
been given to the coverage of President Yar’Adua’s ill-health by Nigerian
newspapers. It was also found that the newspapers used emotional image
frames to draw public attention and generate concern for the president’s ill-
health through the use of haggard-looking pictures. The study recommends
that Nigerian Press should de-emphasize unnecessary concentration on crisis
and sentiments. Odoemelam, Ncube, and Okorom (2014) analyzed frames in
news discourse on Nelson Mandela’s illness and hospitalization, in a study of
Nigerian and Zimbabwean newspapers. The purpose of the study was to de-
termine if there were major differences in frame choice that emerged in the
coverage between the countries. The study ascertained that the coverage in
the Nigerian newspaper was framed in terms of politics; e.g. Virtues of
democracy, ethical leadership, and self-sacrifice as epitomized by Mandela’s
struggle against the racist apartheid system in South Africa, for which he
went to prison for 27 years. The study affirmed that, during the time within
which Nelson Mandela was hospitalized, Zimbabwean and Nigerian newspa-
pers framed the event in different manners. The authors recommend the need
for cross-national research on the frames adopted by the print media in cover-
ing issues across Africa.

In a research entitled “Evaluation of political news reportage in Nigeria’s
Vanguard and The Guardian”, Brown and Udomisor (2015) investigate how
political issues were treated in Nigeria’s newspapers, by assessing the propor-
tion of political news to other subject matters, the readers’ interest given to
political stories and the level of prominence attached to these stories by way
of placement and prominence. The methods employed to obtain data for anal-
ysis in the study were documentary surveys and content analysis. Findings
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revealed that political issues were not given adequate attention in the two
newspapers and were mostly tailored towards the government’s interests. The
paper recommends that the Nigerian newspapers should render vivid and un-
biased reporting of political issues, as well as scale-up political contents in its
publications as a way of consolidating political consciousness in Nigeria.

Abubakre (2017) studied The Nation, The Punch, The Guardian, Daily Sun,
and Daily Trust editorials on the anti-corruption war on President Buhari’s
first year anniversary. The scholar found that while all the five newspapers ac-
knowledged that Buhari has given liberty to the different anti-corruption
agencies to do their job, the Daily Trust newspaper looked at it from a per-
sonal perspective. Its editorial reads that: “Buhari’s reputation for incorrupt-
ibility and his total aversion to corrupt deeds has been cemented nationally
and internationally with revelations his regime made of the sordid corruption
under his predecessors”. Also, The Nation newspaper was apparently in sup-
port of the president’s anti-corruption drive. Further, the study ascertained
that while The Guardian and The Punch editorials suggest that President
Buhari’s anti-corruption drive appears to be biased, and a battle against a few,
The Daily Sun identified failure to get a conviction for individuals arraigned
for corruption as raising “questions about the president’s anti-corruption
campaign”. The study shows that the Nigerian Press is highly partisan as it
pertains to the fight against corruption as it reveals that their position on na-
tional issues such as the fight against corruption is subject to ethnic and polit-
ical influences.

As the reviews have shown, the media has a critical role to play in in-
forming the citizens of political events and issues in society. None of the re-
viewed studies touched the topic of human rights. Besides, there is a consider-
able vacuum in the study of newspaper editorial as revealed in the studies re-
viewed; hence, this study attempts to fill these gaps.

THE POWER OF EDITORIAL IN SOCIETY

Ani and Anyandike (2013) define an editorial as a newspaper’s opinion
on critical socio-political, economic or legal issues that concern society, which
is intended to persuade readers to agree to a particular point of view. Newspa-
per editorials are the views expressed by newspaper owners and/or editors of
the medium. Duyile (2005) defines editorials as comments or arguments in
support of a particular policy, an action, or an idea whether expressed or la-
tent. It is the stands of the newspaper on contemporary political, social, or
economic issues to inform their readers about what they think on such issues.
It is usually written to persuade.

According to Ate (2006), editorial topics cannot emerge from the sky. It
must be a current issue that has been reported and discussed in the media.
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Such issues must attract public attention and debate. Similarly, Ekeanyanwu
and Jokodola (2009) also assert that editorials provoke debate and offer en-
lightened judgments to readers. Izadi and Saghaye-Biria (2007) note that, un-
like news discourse, editorials mirror conversations among a society’s eco-
nomic and power elites, with the public being less of an addressee than spec-
tators. It is therefore correct to say that editorials comprise of news and fea-
tures elements. Editorials play significant roles in society in line with its rela-
tionship with public opinion, social responsibility, and agenda-setting princi-
ples. Anim and Sunday (2011) submit that editorials are essential elements in
positioning newspapers as a mediator between the masses and the many con-
tending forces in society. It was for this reason that newspapers set aside an
identifiable section called the Editorial Page or Opinion Pages for their opin-
ions.

Emery (1962) opines that the obligation of any newspaper to its commu-
nity is to strive for honest and comprehensive coverage of the news and
courageous expression of editorial opinion in support of the basic principles
of human liberty and social progress. Editorials condemn or attack socio-po-
litical, economic, and moral ills of society. Editorials sometimes perform the
function of a human rights activist, raising alarms on blatant abuse or annihi-
lation of specific norms and acceptable social order in the society. Repressive
government policies can be criticized by editorials. On the side of the masses,
when a part of the society decides, for example, to take laws into its hand, an
editorial is bound to attack such an anomaly. Editorials also defend the under-
dogs in society. In every given society, there exist diverse dimensions of eco-
nomic groups — the rich, the haves, the have-nots, the powerful and the less
powerful, the literate, and the illiterate, amongst others. When the rich, for ex-
ample, tend to unjustly exploit and oppress the poor, editorials rise up in de-
fense of the latter. The relationship among different members of the society is
often monitored by the media, and advocacy roles are played by editorials to
defend the course of the wretched of the earth. Given the abundance of litera-
ture available on other newspaper research, like audience research, news and
features, editorials appear to have been relegated to the background in media
discourse research. Elyazale (2014) corroborates this position as the contends
that newspaper editorials deserve more consideration in media research given
their unique attributes, in terms of their structure, precisely, the language and
style used in crafting them.

THEORETICAL FRAMEWORK: FRAMING THEORY

This study employs Framing Theory to explore how select Nigerian
newspapers frame their respective editorial positions on President Muham-
madu Buhari’s administration and its human right saga. This theory suggests
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that the way a piece of information is presented (framed) determines the way
people comprehend such messages. Baran and Dennis (2009) opine that this
theory examines the idea of how people use expectations to make sense of ev-
ery (any person’s) life. The basis for framing theory is that the media focus
attention on specific issues and then place them within a field of meaning and
interpretation to the masses. This theory is essential to our study because it
explains how the editorials contribute in shaping perception of the Nigerian
masses. Framing theory helps us to understand that the way Nigerians per-
ceive the issue of Buhari’s administration human right saga, to a large extent,
is a result of how the media has “framed” their reports with respect to its ac-
tivities.

Producers of media contents decide where and what to place emphasis
on, what type of content is to be used in a story by choice of phrases, images,
and positioning (Chime-Nganya et al., 2017). According to Morner and Olaus-
son (as cited in Mboso & Ezeh, 2019), framing is mostly about salient informa-
tion, meaning that to frame is to select an aspect of perceived reality and
make it more important in a communication text in a way that promotes a
particular situation’s definition, “causal interpretation, moral evaluation, and
treatment recommendation” (Entman, 1993). A common characteristic in
most approaches to framing is the belief that we do not relate to the world in
a direct and unfiltered way, but that we recognize and interpret issues within
existing ideas which we have created through other information sources
(Mboso & Ezeh, 2019).

Frame analysis has generally been used in studying news media texts
(Morner & Olausson, 2017; Abubakre, 2017; Chime-Nganya, Ezegwu & Ezeji,
2017; Mboso & Ezeh, 2019); and it is applicable to a wide range of textual ma-
terials (Morner & Olausson, 2017). Frames are discernible in all forms of me-
dia: print, electronic, broadcast, and social media, and they convey meaning in
the minds of the audience through interactions between readers and the mes-
sage. McQuail 2005 (as cited in Mboso & Ezeh, 2019) reiterates that there are
varying framing devices used in media framing. Employing certain words or
phrases, making specific contextual references, giving examples as typical, re-
ferring to specific sources amongst others are some examples of techniques
which journalists use to frame issues.

THE NEWSPAPERS UNDER STUDY: A BRIEF HISTORICAL
OVERVIEW

The Punch
According to nigeriafinder.com there are fifty-one (51) Nigerian newspa-
pers that publish both offline (hardcopy) and online, while ninety-five (95)
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newspapers are solely online. All four newspapers under the current study
are published both offline and online. Besides, the newspapers were chosen
for the study because of their national outlook and geographical spread.
Specifically, the dailies were chosen for the study because they were the only
newspapers that were engaged in similar editorial banters in respect of the
president’s approach to human rights issues at the time of the study.

Punch Nigeria Limited was registered in 1970, under the Companies Act
of 1968 to commence the business of publishing newspapers, magazines, and
other periodicals of public interest. The paper was officially founded between
1971 and 1973 by two close friends, James Aboderin and Sam Amuka. The
newspaper is one of Nigeria’s most influential daily, with the current print-
run estimated at 80,000 copies per day (Abubakre, 2017). The paper clinched
the ‘Newspaper of the Year’ awards in 2015, 2016, and 2017 respectively, for
the ‘Diamond Awards for Media Excellence’ (DAME). It claims to be Nigeria’s
most widely read newspaper. The paper is private-owned. To large extent, ev-
ery newspaper has an interest it is projecting or protecting, The Punch news-
paper is western Nigeria inclined but it is not apparent. It tries to maintain a
balanced national outlook. The paper strives to be as liberal as it could; it does
not hesitate in condemning or praising the government if the need arises.

The Nation

This paper is published by Vintage Press Limited. There are speculations
that The Nation is owned by the national leader of the current government in
power — All Progressive Congress, Ahmed Bola Tinubu. The paper was
launched in 2006. The headquarters of the paper is located in Lagos, south-
west, Nigeria. The paper claims not to beholden to any interest group and its
loyalty is to the nation. Further, it claims to be the most read newspaper in
Nigeria, and also the paper with the most nationalistic outlook.

Daily Trust

Daily Trust is a privately owned newspaper established by the Media
Trust Limited in 1998. The Daily Trust, which is highly influential, and the
largest circulating in Nigeria’s Northern region, was launched in 2001, and its
proprietor Kabiru Yusuf is the current President of Newspaper Proprietors’ of
Nigeria (NPAN). The paper’s Mission Statement and Vision, respectively,
reads: “To disseminate credible information for the good of all stakeholders”
and “A world-class media company that earns public trust”. It also publishes a
Hausa language newspaper, Aminiya. The Hausa language is widely spoken
in northern Nigeria; in fact, the language is like the region’s lingua franca.
Historically, the paper has always been pro-north; it supports the ideologies of
the northern part of Nigeria, especially whenever the region is in the helm of
affairs of the country.
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Vanguard

The paper is published by Vanguard Media Limited. The paper was es-
tablished in 1984 by Mr. Sam Amuka, a renowned journalist. He was the edi-
tor of Sunday Times and the First Managing Director of the Punch Newspa-
per. The first copy of the Vanguard hit the newsstands as a weekly paper on
Sunday June 3rd, 1984. The paper became daily on July 15, 1984. Today, the
paper has on its stable: the Daily Vanguard, Saturday Vanguard and Sunday
Vanguard. It has also added other titles that take care of specific interests.
They are: Financial Vanguard, Allure, and Sweet Crude among others. It claims
that its core values are equity and fairness, integrity, people- centeredness,
and Excellence.

FINDINGS AND DISCUSSIONS

The current study focuses on four newspaper editorials: The Punch, The
Nation, Daily Trust and Vanguard. Starting with The Punch, the choice of
words in the headline of the article cited below indicates a necessary framing
that suggests a problem of human rights abuse in the country. The editorial
made references to past situations of human rights abuse under General
Muhamadu Buhari when he was a military Head of State in 1984/85; hence,
the frame “Unrepentant Dictator”.

...Major General Muhammadu Buhari (retd) ran a ham-fisted military junta in
1984/85 and old habits obviously run deep... This situation is eerily familiar: as
military head of state, Buhari’s appointee who headed the National Security Or-
ganisation, as the SSS was then known, Lawal Rafindadi, unleashed a reign of
terror on Nigerians, featuring arbitrary arrests and torture in cells described by
inmates as chambers of horror. Under the infamous Decree 2, agents had pre-
signed detention papers, court orders were ignored and ouster clauses were in-
serted in decrees, while the press was specifically targeted with the infamous De-
cree 4 under which Tunde Thompson and Nduka Irabor were jailed. Returning as
an elected president, Buhari has followed the same template...

The above frame corroborates the assertion that framing can increase the
seriousness of a situation in the mind of the audience, and can consequently
influence their attitudes towards the issue (Tewksbury & Scheufele, 2009; De
Swert & Walgrave, 2012; Boukes, Boomgaarden, Moorman & De Vreese,
2015). According to Papacharissi and Oliveria (2008), when the media place
stories in specific frames, they lend a different meaning to the news. There-
fore, media increase or decrease the prominence of issues, which permits the
public to remember and make judgments on such issues.
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Resistance Frame

More so, The Punch editorial raised the need for the masses to confront
and resist Buhari’s abuse of human rights. Wholly, The Punch editorial per-
formed the function of a human rights activist raising alarms on flagrant
abuse or annihilation of specific norms and acceptable social order in the soci-
ety as affirmed by Ate (2006). A part of The Punch editorial reads thus:

...PUNCH views this tendency and its recent escalation with serious concern,
knowing as the great thinker, Edmund Burke, said that “the only thing necessary
for the triumph of evil is for good men to do nothing™... PUNCH will not adopt
the self-defeating attitude of many Nigerians looking the other way after each vi-
olation of rights and attacks on the citizens, the courts, the press and civic society,
including self-determination groups lawfully exercising their inalienable rights to
peaceful dissent...

Besides, The Punch is widely popular among the people of the southwest
region of Nigeria; hence, elite readers from other regions, precisely the north-
ern may feel the paper’s editorial is spiting the president. These findings may
be in tandem with Mboso and Ezeh (2019) belief that framing has the poten-
tial to favor a social group or their issues without revealing bias. Conse-
quently, media frames can taint a social group in order to attract hostile atti-
tudes toward them, thereby becoming a catalyst for ethnic bigotry and hate-
mongering,.

Warning Frame

A close study of Vanguard editorial reveals a potent “warning frame”,
Significant parts of the editorial highlight how it has cautioned the president
in respect of the human rights abuse in the nation. These excerpts exemplify
the position of the current editorial of this study.

We had cautioned the President Muhammadu Buhari government to jettison the
idea that it would consider national security as superior to the rule of law...

..It is the constitution and the courts that have the power to dictate the ways by
which we can protect the nation’s interests and its security without violating the
inalienable rights of the citizenry. We can never commend any arm of govern-
ment that backtracks after riding roughshod over our democratic institutions and
tenets unless it openly commits to mending its ways...

Sympathetic Frame

In the last paragraph of its editorial, though, Daily Trust admonishes the
president and its agents to adhere to citizens’ rights. However, the review of
the editorial reveals a dominant sympathy for the administration of President
Muhammadu Buhari. In a related study, Abubakre (2017) discovered a similar
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trend regarding Daily Trust newspaper. The choice of words the editorial em-
ployed in the description of Sowore whose detention was a vital part of The
Punch editorial reveals the partisan and sympathetic feature of Daily Trust ed-
itorial:

...Sowore ran for president in the last general election. He polled 33,953 votes or
0.12 percent of the 28,614,190 votes cast. Soon afterward, he embarked on a
protest tagged “Revolution Now”, for which he was arrested and charged to court
for treason...

Furthermore, the editorial made references to current aids of the presi-
dent who are continually in quick responses to defend the administration:

...Presidential spokesman Femi Adesina said the newspaper’s stand was proof of
Buhari’s commitment to free speech and press freedom. Senior Special Assistant
to the President on Media and Publicity Garba Shehu in a separate statement ac-
cused the newspaper of ‘personal hatred and animus’ for the president. Presiden-
tial Advisory Committee Against Corruption chairman Prof. Itse Sagay described
the editorial as disgraceful and disrespectful. Senior Advocate of Nigeria Dr Alex
Izinyon said PUNCH'’s editorial policy was unconstitutional and that “despite the
acts complained about, he remains the president”...

After making reference as exemplified above, Daily Trust made the as-
sertion below:

...Everything considered, we believe that PUNCH went overboard in its reaction.
It has the right to take a position on any issue, but to describe an elected govern-
ment as a ‘regime’ and to refuse to recognize the president by his statutory title is
an attempt to delegitimize an elected president and the government he heads...

It has often been said that the media is separable from the government.
The above finding is in consonance with other studies (Brown and Udomisor,
2015; Njoku, 2010; Ikenna; 2008) that have reported media biases and senti-
ments when reporting events, especially political issues. Nigeria’s media is
shrouded in a socio-political, economic, and ethnic undertone. Being a paper
with a predominantly northern allegiance, it may not be surprising for this
study to uncover the sympathetic frame in the Daily Trust editorial.

Indifference Frame

Widely, it has been found that most media organizations have one inter-
est or the other to protect. This is evident in the case of The Nation newspaper.
The paper’s editorial did not rightly condemn the administration of President
Muhammadu Buhari without painting one of the captive, Mr Sowore, in bad
light. The excerpt below is at the opening of the editorial; the paper was criti-
cal about the state of human rights abuse in the country. Having attacked the
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government, the paper did not spare one of the captives of human rights
abuse, Mr. Sowore:

...Day followed day, and Omoyele Sowore was still behind bars. Week followed
week, and it was no longer a matter of levity. ... The Buhari administration was
now known to follow a familiar script. We are witnessing it in the cases of former
National Security Adviser Sambo Dasuki and the Shiite leader Ibrahim el Za-
kzaky. Were we going to accept this jackboot style under a democracy?

...Sowore was a presidential candidate who lost because the electorate largely ig-
nored him. A man, who was under investigation by his own party for financial
opacity, was now vaulted into a conclave of heroes by a DSS that did not seem to
understand the sociology of protests and the stature of those who could stir dis-
affection in the land...

CONCLUSION/RECOMMENDATION

The current paper explores the framing of Muhammadu Buhari's admin-
istration and its human right saga. The editorials of four newspaper were in-
vestigated in this regard- The Punch, The Nation, Daily Trust, and Vanguard .
This study concludes, based on its findings, that the selected newspapers' edi-
torial used varieties of frames: unrepentant dictator frame, resistance frame,
warning frame, indifference frame and sympathetic frame. Furthermore, the
reveals that the Daily Trust newspaper is on the side of the government in re-
spect of issue human rights as it is revealed that their position on national is-
sues like the fight against human rights abuse is subject to ethnic and political
influences, On the other hand, The Nation is indifferent despite the papers
close tie with the current government. The study has also revealed that edito-
rials are critical tools that can be used to curtail the excess of government,
precisely, to fight human rights abuse. The study recommends that newspaper
publishers should reduce their editorial influences in day to day administra-
tion of news outlet in order to engender objectivity, news balance and accu-
racy. Besides, the sensitive attributes of human rights challenges should be
taken into consideration by publishers in order not to exacerbate the situation
in a multi-ethnic society like Nigeria.
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Abstract

Misinformation becomes rampant in the digital age and social media provide people
with the opportunities for engaging more actively in society. The objectives of the
study are: (i) to ascertain the extent to which residents of Kano have been exposed to
digital images on Covid-19 that often accompany fake news in social media; (ii) to es-
tablish the extent to which residents of Kano are influenced by fake news on Covid-19
with images; (iii) to find out the factors that often lead to the influence of fake news
with digital images on Covid-19 among social media users in Kano; (iv) to ascertain
the social media platforms mostly used in spreading fake news about Covid-19 in the
state. Theoretically, Technological Determinism and Perception theories were adopted
to analyze these issues. A Positivist approach to data generation and analysis was
adopted using the survey method. Two local governments were selected for the study:
Tarauni and Kano Municipal. Tarauni local government area had the highest number
of the Covid-19 cases, while Kano Municipal had the lowest number. The population of
the study consist of 593,087 with a sample size of 400 respondents derived from Taro
Yamane’s sample size prediction table. The respondents were reached through cluster
sampling. A total of 400 copies of questionnaires were administered to respondents in
Tarauni and Kano Municipal. However, only 385 copies, which represent (96%), were
retrieved and found usable for the study as the remaining 15 were not returned. The
study found that Kano residents were significantly exposed to digital images that often
accompany fake news in social media. They read news online every day, prefer news
accompanied by images, share and like news online. The study also found that Kano
residents are influenced by fake news with digital images on Covid-19 to a very great
extent, especially on Facebook. Factors responsible for proliferation of fake news on
social media include: perception or instinct, eagerness to be the first to share images
and lack of knowledge about image verification tools. The study concludes that igno-
rance and the old belief that pictures do not lie were responsible for this.
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N PPOBLIE N30BPAYKEHWS B COOIMAJIBHBIX
CETAX U « IESNHPOPMAIINN» O KOBU/I-19 B
KAHO, HUT'EPUA

Kypdu Maitnacapa Axy6y’ (a), Mcyrrep Aoumosep Jpuk’ (a), Moxamen Unpuc (b)

(a) YuuBepcuret Baitepo. Kano, Hurepus

(b) Yuusepcurer Yemany daudonué. Cokoro, Hurepus

AHHOTAITUA

B nudpoByo s1oxy ge3mHGOpManusi CTAaHOBUTCS IIHMPOKO PaCIIpOCTPAHEHHOMH, a COIMANb-
HbIe CeTH IIPeJOCTABIIAIOT JIIOAIM BO3MOKHOCTH [JIS Bce Gojlee aKTMBHOTO YJacTHA B KH3HU
obmrectsa. Ilesnn mccaeq0BaHUA TAKOBBL: 1) yTOUHUTH, B KaKOI CTelleHH >kuTenell Kano 3Ha-
KOMAT ¢ HUPPOBBIMU H300paskeHUAMH, KacaomuMmucs Covid-19, KoTopele 4acTo COIPOBO-
KIAIOT TIOAeJIbHbIe HOBOCTH B COLMAIBHBIX CETAX; 2) YCTAHOBUTH, B KAaKOH CTEIIEHU ITO[-
JeJIbHble HOBOCTH, HCIIONIB3yIoIIHe HU(PPOBble KapTUHKU KacateabHo Covid-19, BiIusroT Ha
xureiseii Kano; 3) BBIICHUTD (PaKTOPBI, KOTOPBIE YACTO IIPUBOMAT K BO3HEHCTBUIO IIOANEIIb-
HBIX HOBOCTEH ¢ MUPPOBBIMU M300pakeHHAMN oTHOocHTenbHO Covid-19 Ha mosbp3oBareseit
COIIMANbHBIX ceTell B KaHo; 4) BBIIBUTH Te IIAT(OPMBI CONHAIBHBIX CETeH, KOTOpble B
OCHOBHOM HCIIOJIB3YIOTCS Ul PaCIIpOCTPaHEHUs IOAAeIbHBIX HoBocTell o Covid-19 B miTa-
Te. B KOHIlEIITyaTbHOM CMBICIIE, [T aHAIM3a STUX BOIIPOCOB ObUIH IIPUHATHI TEOPUHU TEXHO-
JIOTHYECKOTO AeTePpMUHM3Ma U BOCHPHATHUA. [B MeTomosoruueckoM Kitoue] ObLI IIPUHAT
TMO3UTUBUCTCKAN IOAXO/ K T€HEPHUPOBAHMUIO M aHAJIN3y NaHHBIX C UCIIOJIb30BAHUEM METO-
Ja aHKeTHpoBaHU. [l McciaenoBaHUs ObUIN BHIOPAHBI ABA OpraHa MECTHOTO caMOyIIpaBiIe-
Hua: Tapaynu n myHurunanuter Kano. B parione TapayHu 6110 3aperHCTpHPOBAHO HaH-
Ooxbiriee yucio ciyudaeB 3aboneBanui Covid-19, B To Bpemsa Kak B MyHunumnarurere Karo
OBLIO 3apeTHCTPUPOBAHO HaMMeHbIIIee UxX uncio. VccreqoBanue oxBaTeiBaeT 593 087 uero-
BEeK C pasMepoM BBIOOPKH 400 peCIIOHAEHTOB, B3ATHIM K3 TAaOIHIIBI IIPOTHO3MPOBAHUS pas-
Mepa Beibopku Tapo fmane. PecmoHgeHTHI ObLIN BKIOUEHBI B KJIaCTEpHYIO BBIOOPKY. Mccie-
JOBaHMe II0Ka3ayo, YTO >KUTeau KaHo ObUIM B 3HAUUTEIBHOM CTEIleHU IIOJBEPKEHBI BO3-
JEeHICTBUIO IIU(PPOBBIX M300paskeHUT, KOTOPBIE YacTO COIPOBOKAAIOT IOAeIbHbIe HOBOCTH
B COIMANBHBIX ceTsX. OHU YMTAT HOBOCTU B CETH Ka)KABINM JEHB, IIPEAIIOYUTAIOT HOBOCTH,
COIIPOBOXKaeMble H300paskeHUAMH, HeIATCI MU U ofo0paioT ux. McciremoBaHne Takxke I10-
KasaJo, 4To >kuTeau KaHo B 0UeHb OOJIBIION CTeIleH! II0JBePKeHbI BINUSHUIO ITOAeIbHbIX
HOBOCTe! ¢ IMQPOBBIMH H300pakeHUsIMH, mocBsameHHbIMH Covid-19, ocobeHHO Ha
Facebook. B mccnemoBarun mesmaeTcs BBIBOA O TOM, UTO OTBETCTBEHHOCTH 3a 3TO JIKHUT Ha
HeBEe)KeCTBE U yCTapeBIIIeM yOe:KIeHUH, UTO N300pa)KeHHs He JITYT.

KroueBnie ciioBa
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INTRODUCTION

According to a report from the Center for Countering Digital Hate (2020)
fake news is one of the trending words not only in the field of communication
but across other professions. Hundreds of posts spreading misinformation
about Covid-19 are being published online. According to the report, 649 posts
were reported on Facebook and Twitter, including false cures, anti-vaccination
propaganda and conspiracy theories around 5G. 90% remained visible online
afterwards without any warnings attached. The coronavirus pandemic has
forced people to take a step back from daily routines. As people spend more
and more time at home, they increasingly rely on the internet, working re-
motely or video calling on relatives and friends. During this time of uncer-
tainty, like the Covid-19 period, people’s engagement with information that is
trustworthy is more important than ever. Fake news represents a disturbing
media dilemma in the 21* Century.

Nigeria, like every other country in the world, suffers from the spread of
fake news. This is evident in the increase in its prevalence in the lexicon and
practice in society. Fake news do not exist in texts alone. Images often accom-
pany fake news so as to enhance their believability (Osuagwu, 2020). Also,
fake news and hate speeches are not mutually exclusive. Madden (2017) states
that the anonymity of online spaces, the attempt to create humour and the
habit of internet trolling (hate speech) often contributes to fake news or
hoaxes. Furthermore, Mohammed (2017) notes that both hate speech and fake
news thrive on repetition and circulation on social media. Mohammed (2017)
states that hate speech, disinformation and fake news have something in com-
mon. He describes them as a looming danger because they are all capable of
destabilising and inciting people to violence and weakening the people’s con-
fidence.

Technological developments in the field of internet impact the large
group of people that uses this media source to obtain health information. So-
cial media is such a new development that drastically changes websites from a
static source to a many-to-many communication channel. The use of informa-
tive communication technology, through social media especially, has tran-
scended the use of words only to the creation of false images on Covid-19.
Many users of social networking sites do so without regard to the issues of
decency, decorum or ethical consideration (Msughter, 2020). One significant
effect of this development is that Nigerian citizens can scarcely avoid noticing
the presence of these digital images. The images are such a ubiquitous and un-
avoidable part of the networked social environment of coronavirus campaign
on the Internet that forces people to become if not producers or distributors,
then at least consumers of these digital images (2020).
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In Northern Nigeria, distrust jeopardizes the response to coronavirus. On
April 11, 2020, exactly one month after World Health Organisation (WHO)
declared Covid-19 pandemic, Kano State confirmed its first positive Covid-19
case. In the same month, the state witnessed what was described as mysteri-
ous deaths, claiming hundreds of lives including the Emir of Rano and seven
Professors from Bayero University, Kano (“BUK VC Not Positive, Says Kano,”
2020).

Hajara Ibrahim alias Umma, 47, is a mourning mother of five who lost
her husband amidst the mysterious deaths in Hotoro, Nassarawa local govern-
ment of Kano State. According to the report by Nigeria Health Watch (2020)
initially, Umma did not believe that Covid-19 was real. “Haven’t you heard
what the scholars said?” asked Umma, in a regretful tone, as she referred to a
video she watched on her son Abdul’s Smartphone. In the video, a bearded
man was saying, “Covid-19 is a scam and a grand plot against Muslims”. Ab-
dul said he got the video from a WhatsApp group to which he belonged
(Nigeria Health Watch, 2020).

In a state like Kano, which was once the epicentre of the disease in
Northern Nigeria, the risks of fake news and misinformation spreads widely
on social media and a majority of the victims could be local community peo-
ple like Umma, who usually do not even have direct access to this misinfor-
mation. Yet, it has shaped their thoughts to develop beliefs like “Covid-19 is a
scam”; “Government is using it to generate money”, “it will not survive Kano’s
hot temperature”, “it affects and kills only the old”, which can make them re-
buff Government guidelines for preventing spread of the virus.

The mysterious deaths in April during the height of the Covid-19 pan-
demic sparked a flurry of confusion and denial by government officials. As so-
cial media narratives began to piece together possible reasons for the spike in
deaths, dis- and misinformation were driven by ethno-religious tensions in
the state, especially on the health status of individual, preventive measures,
vaccine, etc. In this context, it has been difficult to gain a full understanding of
the reasons behind the mass deaths in Kano State. To complicate matters, a se-
ries of forced relocations of almajiri from Kano, Northern Nigeria back to
their states of origin sparked concern about the possible exportation of the
coronavirus to other parts of the country (“BUK VC Not Positive, Says Kano,”
2020).

Similarly, there was a false report with the image of the chairman of the
“State Government Covid-19 Funds Raising Committee”, the former Vice
Chancellor of Bayero University, Kano, Prof. Muhammad Yahuza Bello where
he was said to have been tested positive to Covid-19. The Commissioner for
Information, Mallam Mohammed Garba, said in a statement that the report
was false. He said, “The fake report was orchestrated to mislead the public, as
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the chairman is not suspected to have contracted the virus, let alone testing
positive to the virus” (2020).

As misinformation becomes increasingly rampant in the digital age, so-
cial media provides people with the opportunities for engaging more actively
in the society; but among its constraints, it amplifies misinformation, which is
exacerbated by the algorithms of online platforms that make popular content
visible, regardless of whether it is reliable. Their algorithms, in addition, ex-
pose users primarily to information that is aligned with what they like and are
interested in, which is referred to as the problem of the filter bubble. This has
created a knowledge vacuum in the literature, which the study intends to fill
up. The meaning and extent of these issues in social media will be further ex-
plained below.

PROBLEM STATEMENT

The most credible way of ascertaining the credibility of a piece of infor-
mation is by scrutinizing the accompanying images (Elkasrawi, Dengel, Ab-
delsamad, & Bukhari, 2016). This reflects the long-held axioms that “seeing is
believing” and “a picture is worth a thousand words”. However, since progres-
sion in digital imaging now permits the manipulation of photographs, videos
and even audio recordings, there is no longer the guarantee of the authentic-
ity of such texts, which may have been altered or outright be fake representa-
tion of the news stories that they should corroborate. This poses a huge chal-
lenge of credibility and trust in channels of communication since relying on
them in every sector of society is undermined.

According to Sanni (2018) a significant amount of fake stories being
shared online were not written texts but images and memes because people
prefer images to words. Besides, some individuals do not even believe the con-
cept of ‘fake news. Consequently, accurate and factual news has at times been
misconstrued as fake, while fake and inaccurate news has been accepted as
factual news especially when it is backed up by images that seem authentic
(Osuagwu, 2020). In Kano State, there have been a plethora of reprisal attacks
based on fake news on Covid-19 among residents of Kano, accompanied by
images. This has created a gap in the body of knowledge in the existing litera-
ture on the subject matter, which the current study aims to fill by exploring
the influence of digital images on the propagation of fake news among resi-
dents of Kano in 2020.
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OBJECTIVES OF THE STUDY

(i) To ascertain the extent to which residents of Kano have been ex-
posed to digital images on Covid-19 that often accompany fake
news in social media.

(ii) To establish the extent to which residents of Kano are influenced by
fake news on Covid-19 with images.

(iii) To find out the factors that often lead to the influence of fake news
with digital images on Covid-19 among social media users in Kano.

(iv) To ascertain the social media platforms mostly used in spreading
fake news about Covid-19 in the state.

RESEARCH QUESTIONS

The problem statement informed the following basic tools of inquiry for

the study:

(i) To what extent have the residents of Kano been exposed to digital
images on Covid-19 that often accompany fake news in social me-
dia?

(i) To what extent have residents of Kano been influenced with fake
news on Covid-19 with images?

(iii) What are the factors that often lead to the influence of fake news
with digital images on Covid-19 among social media users in Kano?

(iv) Which of the social media platforms is mostly used in spreading
fake news with images on Covid-19 in Kano?

THEMATIC LITERATURE REVIEW

Digital Images

According to Osuagwu (2020) digital images are two-dimensional images
represented in a binary form. They are made of picture elements known as
pixel, which is the short form of picture elements, often organised in rectan-
gular forms. They are also made up of vector or graphic images, which are
mathematically defined by computer software or programs that range from
power point, logos, diagrams and other graphics images for promotional or il-
lustrative purposes. It is a representation of a real image as a set of numbers
that can be stored and handled by a digital computer.

The properties of the pixel of an image are brightness and colour. Digital
images have some advantages over traditional images because of the ability to
convert and transfer images from one medium to another and the ability to
change them according to one’s needs using photo editing software like Pho-
toshop, Photo paint and the Gimp. Users of these can change the colour,

108



-

G Galactica Media: Journal of Media Studies. 2021. No 1 | ISSN: 2658-7734
Hossle Menua u kommyHukanuu | Doi: https://doi.org/10.46539/gmd.v3i1.111

brightness, delete unwanted visible objects, move others and merge objects
from several images and create new images (2020).

Digital Images in News

The role of images in news has been viewed with mixed feelings. Schol-
ars like McQuail (2011) established that images enhance the credibility of
news. He noted that providing access to information or access to the site of
crisis, visual images are very important in handling crisis news. They have the
power to shape the news and people’s perception. It is because of the assump-
tion that pictures are more dependable than words. Sarma and Nandi (2014)
argued that the ability of images to convince and validate truth has withered,
further hindering the trustworthiness of the digital media. They note that:

Many sophisticated digital technologies and photo-editing software like Adobe
Photoshop have made the manipulation of images a fair practice. As a result,
digital images are becoming prone to forgeries and hence trust in digital images
has been eroded. Digital forgery is now a nightmare to individuals (e.g. fake
images of celebrities and public figures), societies (fake images targeting religion
or race), journalism, scientific publications (2014, p. 878).

Abdulrauf-Salau (2013, p. 199) observed that news in social media is pre-
disposed to false information about individuals and government. He notes
thus: “In Nigeria, there has been rumours of false information about deaths
and bomb threats circulated through Twitter, which eventually turned out to
be hoaxes”. Fake images have been used to propagate certain stereotypes like
racism, religious and ethnic bigotry, to mention a few. Madden (2017) corrobo-
rates that the negative role of digital platforms have aided the dissemination
of intentional hoaxes and misinformation. She noted that photos of people far
away from the scenes of crisis are posted and even fake profiles of victims are
often circulated in social media.

UNDERSTANDING NEWS AND FAKE NEWS

Asemah (2018) sees news as the account of a timely and unusual event in
the society. This definition seems limiting because as observed by Fry (2017)
the current digital environment as characterised by proliferating social media
have changed the traditional notion of news to an account of an unusual
event. McQuail (2011) sees news as the main form in which current informa-
tion about public events is carried by media of all kinds. Although, it is obvi-
ous through the definitions given here that one of the distinctive features of
news is currency, the latter definition captures the fact that news is informa-
tion conveyed on different kinds of media. It suffices to presume that news is
information about events that are currently happening or that have happened
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recently. Fry (2017) suggests that the traditional notion of news is doomed,
going by the impositions of new media technologies on the news processes,
for example the collapse of gatekeepers, or the blurring lines of distinction be-
tween news, advertisement and entertainment.

Fry’s assumption captures the constantly evolving status of news in this
digital age by embodying the concept of participation as a vital factor. News
is, therefore, seen as a kind of sharing in a connected (digital) space where
news is constructed in words, sounds and images not only on social media
sites or blogs but on government-controlled or influenced or non-profit sites.
According to Fry (2017), participants in this connected (digital) space include:
traditional news organisations, social networking sites, amateur journalists
and everyone and everything. Fake news is the deliberate fabrication of infor-
mation to deceive people with the aim of misleading others into believing
falsehood and doubting confirmable actualities (White et al., 2017). A lot of
fictitious stories are masquerading as news and it is surprising that people do
not understand the phenomenon, its origin and the threat it poses to the soci-
ety.

Nyhan and Reifler (2015) note the danger of fake news and state that
fake news can continue to affect the attitudes of those exposed to long after it
has been debunked and withdrawn from the media. Scholars like Spectra (“An
Introduction, Fake News,” 2017) derided the concept of fake news and argued
that if it is fake, then it is not news. Fry (2017) corroborates this and points out
that the application of the term “fake” to news is inappropriate because news
is a social construct, which already has a lot of economic, social and political
biases, as well as medium constraints. However, one can only assess the world
through instances of accurate accounts of events. Fry (2017) states that the
first step of getting the complexity of news requires people to stop using the
term “fake”. What is it that is fake? The concept is slippery and not applicable,
if news is viewed as a social construction. Riley (2017) suggests that rather
than call news fake, it should rather be called “lies and garbage”.

Contrary to that, scholars like Fry affirm the existence of fake news and
argue that it is an old phenomenon in news as exemplified by the Great Moon
Hoax, which was published in the New York Sun, in 1835, and the fake draw-
ings of Spanish official strip-searching American women, which precipitated
the Spanish American War. Besides, the effect of false narratives is evident in
Kano on the primer of the image of Prof. Muhammad Yahuza Bello, which
was on Facebook that make people embrace the existence of fake news re-
garding Covid-19 in Kano State.

Rubin, et al, (2015) noted that there are three types of fake news, which
include, first, serious fabrications, fraudulent reporting evident in both old and
new media which use yellow journalism and sensationalism to increase traffic
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for profit. It thrives on falsification, fabrication and exaggeration, just the way
people in Kano believed that the figures of Covid-19 in the state are overesti-
mated by the Nigeria Centre for Disease Control (NCDC) (Msughter, 2020).
Next is hoaxes, which is large-scale deception being deliberately masqueraded
as news in social media or mainstream media and often may be picked up and
mistakenly validated by supposedly credible news outlets causing harm to the
victim. The last one is humorous fakes, which are playful pieces of informa-
tion meant for humour. The subtypes of humorous fake news includes satire
or news parody, which rely on irony and humour to imitate genuine or credi-
ble news sources and news game show, where unusual news pieces are read
aloud for listeners to call in and guess, which is real or fake. The awareness of
the playful intents by the readers often makes them not to take such humour
seriously.

EMPIRICAL REVIEW

According to Osuagwu (2020), images appear in the media to influence
public perception of issues or situations. For instance, images have come to
account for public perceptions of beauty through the portrayal of women and
girls in the media. Studies like Speno and Aubrey (2018) and Mills (2018) fo-
cused on how people are oblivious of the fact that such digitized images are
used to alter the appearances of females, resulting in ‘adultification’ of girls
and ‘youthification’ of women in advertising. Specifically, research into fake
news and digital images often has two outcomes. One is that people are un-
aware of digital manipulations of images and cannot differentiate between
real and fake digital images. For example, Skop, et al., (2017) research suggests
that people need more awareness through digital literacy because their re-
search found that fake images were more prominent on web and social media
than other media like television, print and radio.

Yet, other researchers like Cuihua et al, (Shen et al., 2019) discovered
that people are aware of fake digital imagery. They found that intermediary
variables like social media experience and general internet skills determined
the perception of image credibility. Their research found that people with
greater levels of digital imaging experience and general Internet skills were
more likely to perceive fake images as less credible than people with less ex-
perience or skills. However, in that study, credibility of the source and accep-
tance were not found to be significant.

Another vein of research, which seems to be generating a lot of interest,
is on digital image detection techniques, which teaches people how to deci-
pher fake digital images either via manual detection or electronic devices. For
example, Sarma and Nandi (2014) identified two broad approaches for detect-
ing forged images to include active and passive (blind) approaches. The active
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approach relies on ‘pre-registration or pre-embedded’ information to establish
the authenticity of an image. It precedes forgery as the image is shielded from
being manipulated or altered. It is also called digital watermarking. In con-
trast, the passive approach works on the assumption that even if altered im-
ages leave no visual traces of forgery, their embedded statistics may be al-
tered. This method, therefore, uses forensic tools to detect the statistics of an
image.

As an evolving concept, there is no common parameter for measuring
people’s awareness of fake digital images. However, the standards of related
concepts like image credibility perception have been used. Thus, awareness
has been measured in terms of whether people assess the credibility of news
stories using the images that accompany them, or making subjects perform
image credibility checks to authenticate certain images (Elkasrawi et al., 2016).
Therefore, the preceding empirical reviews are relevant to this study as the lit-
erature established the gap in the study on digital images on social media and
the proliferation of fake news on Covid-19, like the one prevalent among resi-
dents of Kano.

THEORETICAL UNDERPINNING

The study is foreground with two theories: Technological Determinism
and Perception theories. Technological Determinism Theory was propounded
by Marshal McLuhan in 1964. The theory modified Karl Marx’s theory of eco-
nomic determinism to explain the changes that media, as opposed to eco-
nomic production, have made in human society (Osuagwu, 2020). It argues
that media technologies do not only change the environment, they also mod-
ify the messages they communicate. The medium determines the content of
communication; it also holds power to control people’s perception of the
world (Asemah, 2018; Osuagwu, 2018). McLuhan (1964) explains the chal-
lenges that media pose to people in the process of shaping their thoughts and
perceptions. He clearly supported his claim by chronicling four stages of the
advent of western civilization in tandem with the media communication ac-
cessible to include tribal age (the era of oral mode of communication), literate
age (age of visual dependence), print age (widespread visual dependence and
print) and finally, the electronic age (ICT era, age of cyberspace or informa-
tion superhighway) (Asak & Ohiagu, 2013).

McQuail (2011, p. 103) explains the theory thus, “each communication
technology has a bias to particular communication forms, contents, and
users.” As such, there is a relationship between the commanding communica-
tion technology of an age and vital characteristics of society. Electronic age
corresponds to the emergent information society with all its biases. These bi-
ases are judged against their effects on society or suitability on society. Asak
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and Ohiagu (2013, p. 83) noted in the same vein that McLuhan “seems to see
the electronic media as mechanistic and capable of eliciting uncontrollable in-
fluence on the people and the society”

The theory has been criticised for being a media-centred theory that
posits single-factor explanation of social change and direct mechanistic effect
from new media technology, ignoring other social and cultural variables. The
fact that news media do not exist in isolation is evident in their convergence
with older media, therefore, it is inappropriate to speak of an overbearing
medium (McQuail, 2011). The theory is also said to be self-opinionated as it
lacks empirical backing (Asemah, 2018).

However, despite the preceding criticisms, its applicability to this study
is apt. It is believed that new media technologies that have been made possible
through the internet have certain distinguishing features from older media
and such features have brought social, cultural and economic changes, which
in turn have culminated in a new kind of society. In other words, the interac-
tive nature of communication in this age has brought a lot of changes to tradi-
tional mass communication, and fake news is one of the features embedded in
the use of technology in propagating digital images on Covid-19 in Kano.

PERCEPTION THEORY

Perception Theory was propounded by Berelson and Steiner in 1964. It
explains the complex role of sense organs in people’s behavioural responses
to issues (Osuagwu, 2020). They argue that humans are endowed with senses
(perceptual) organs (as eyes, ears and nose) to help them recognise and
process information in the environment, and such organs serve as inputs to
the brain for information processing. The exponents see perception as the
complex process by which people select, organise and interpret sensory stim-
ulations into a meaningful and coherent picture of the world (Anaeto, On-
abajo, & Osifeso, 2008). Osuagwu (2020) observed that perception is the proce-
dure in which humans interpret the sensory data, which are generated from
human’s five senses. These definitions have most obviously shown that sen-
sory organs are central to the process of perception.

Perception involves two types of influences, namely structural influence
and functional influence. Structural influence is the direct influence on per-
ception as derived from the physical exposure to certain stimuli. While func-
tional influence arises from indirect factors like belief system and other vari-
ables that influence exposure and introduce bias (Anaeto et al., 2008). This the-
ory is relevant to this study because the believability of fake digital images has
to do with misperceptions that contradict factual beliefs. People see what they
prefer to see in images based on the structural and functional influence.
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METHODOLOGY

In order to achieve the goals of the study design, a positivist approach of
data generation and analysis was adopted. Positivist or post-positivist as-
sumptions have represented the traditional form of research and these as-
sumptions dwell more on quantitative research than qualitative research. This
worldview is sometimes called the “scientific method” or “doing science re-
search”. It is also called “empirical science” and “post-positivism”. Positivists or
Post-positivists hold a deterministic philosophy in which causes (probably)
determine the effects or the outcomes. The problems studied by positivists re-
flect the need to identify and assess the causes that influence outcomes, such
as digital images on social media and the proliferation of fake news on Covid-
19 in Kano.

To achieve the success of this design, the survey method was employed.
Kano consists of 44 local governments. However, two local governments were
selected for the study. They include: Tarauni and Kano Municipal local gov-
ernments. The two local governments were selected because according to the
Technical Coordinator, Kano State Task Force on Covid-19, Dr. Tijjani Hus-
sain, Tarauni local government area had the highest number of Covid-19
cases, while Kano Municipal had the lowest number. Therefore, one local gov-
ernment with the highest cases and one local government with the lowest
cases informed the choice of the selection to determine the influence of digital
images on social media and the proliferation of fake news on Covid-19 in the
state. The respondents were reached through cluster, probability sampling
method. Cluster sampling was used because of the need to meet the criteria
that ranged from education and knowledge of social media, considering the
local government with the highest and the lowest cases of the virus.

According to National Bureau of Statistics (2019) the population of Ta-
rauniis = 221,844 and Kano Municipal is = 371,243. Therefore, the population
of the study is 593,087. A sample size of 400 as derived from Taro Yamane’s

. _r S N
sample size prediction table was drawn, which is: n = T+N[e)2 where n=
sample size required, N = number of people in the population, e = allowable
error (%). Therefore, this formula was explained in this manner: n= %

593,087 593,087
(0.0 =1 4271 148371
strength of each local government, 200 respondents were reached in Tarauni
and Kano Municipal respectively.
A questionnaire guide was used to collect data from respondents. The
questionnaire contained close-ended questions and was administered with the
aid of two research assistants. Data gathered from the questionnaire was ana-

n = 400 (rounded)Based on the population
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lysed quantitatively. Frequency tables were used to present measurements us-
ing the 5-point Likert scale of which the criterion mean or mean cut off point
was 3.00. In the tables, the following terms are applied: TVGE (to a very
great extent), TGE (to a great extent), TLE (to a little extent), TVLE (to
very little extent), TNE (to no extent).Similarly, the codes for the local
governments are as follow: Tarauni (TLG) and Kano Municipal (KMLG) while
(NOR) represent the number of respondents.

DATA ANALYSIS AND RESULT

A total of 400 copies of questionnaires were administered to respondents
in Tarauni and Kano Municipal local governments. However, only 385 copies,
which represent (96%), were retrieved and found usable for the study as the
remaining 15 were not returned. The demographic information shows that
majorities of the respondents were aged between twenty-five and thirty years,
single, males and had at least a secondary school certificate.

Research Question One: to what extent have the residents of Kano been
exposed to digital images on Covid-19 that often accompany fake news in so-
cial media?

Read News Online Everyday

Score Total NoR Mean Std
TVGE TGE TLE TVE TNE
TLG (75)  TLG (52) TLG(31) TLG(22) TLG(15) Total 385  4.53 2.12
KMLG (69) KMLG KMLG KMLG (21) KMLG Score Accepted

(51) (29) (20)
Total= 144 Total = 43 1747

Total = Total = 60 Total = 35

103

Prefer news accompanied by images

TLG (104)  TLG (41) TLG (28) TLG(15) TLG(8)  Total 385 4.77 2.18
KMLG (99) KMLG KMLG KMLG (19) KMLG (7)  Score Accepted

(38) (26)
Total= 203 Total =34  Total =15 1837

Total =79 Total = 54

Share and like news accompanied by digital images

TLG (102)  TLG (44) TLG (30) TLG (11)  TLG(9)  Total 385 4.40 2.09
KMLG (93) KMLG KMLG KMLG (13) KMLG Score Accepted

(42) (27) (14)
Total= 195 Total = 24 1695

Total = 86  Total = 57 Total = 23

Table 1: Extent of Exposure of Kano Residents to Digital Images on Covid-19
in Social Media. (Source: field work, 2020)
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The data in Table 1 shows that Kano residents are exposed to digital im-
ages that accompany news in social media to a very great extent. Based on the
findings, they read online news every day, prefer news that are accompanied
by images, share and like news accompanied by digital images. The mean and
standard deviation of each item weighted above the mean score of 3 and is ac-
ceptable in the study. The implication of the data implies that Kano residents
are exposed to digital images on Covid-19 in social media, and this often made
them prefer news accompanied by images as well as share and like news on-
line with images.

Research Question Two: to what extent have residents of Kano been influ-
enced with fake news on Covid-19 with images?

Believe that pictures do not lie

Score Total NoR Mean Std
TVGE TGE TLE TVE TNE
TLG (84) TLG(49) TLG(36) TLG(23) TLG (4) Total 385  3.98 1.99
KMLG KMLG KMLG (35) KMLG KMLG (6) Score Accepted
(75) (46) (27)

Total = 71 Total = 10 1536
Total= 159 Total = 95 Total = 50

Compare real pictures with fakes

TLG (4)  TLG (20) TLG (31)  TLG (50)  TLG (91) Total 385  2.15 1.46
KMLG (2) KMLG KMLG (30) KMLG KMLG (84)  Score Rejected

(25) (48)
Total= 6 Total = 61 Total = 175 830

Total = 45 Total = 98

Verify the sources of the images before sharing

TLG 3)  TLG(5)  TLG(10) TLG(73) TLG(105)  Total 385  1.85 1.36
KMLG (2) KMLG (3) KMLG(17) KMLG KMLG (101)  Score Rejected

(66)
Total= 5 Total = 8 Total = 27 Total = 206 715

Total =

139

Table 2: Extent to which the residents of Kano are influenced by fake news
on Covid-19 with images (Source: field work, 2020)

The data in Table 2 indicates that Kano residents are influenced by fake
news as accompanied by images. Most of the respondents believe that pic-
tures do not lie, they do not compare real images with fake ones and they do
not verify the sources of images before sharing. The mean of 3.98 shows this.
Furthermore, all the items used in testing awareness were rejected as they
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were found to be below the criterion mean. A majority of the respondents do
not compare real pictures with fakes; neither do they verify sources before
sharing. This means that they believe that pictures do not lie but lack the abil-
ity to compare real pictures with fakes as well as verification of sources of the
images before sharing.

Research Question Three: what are the factors that often lead to influence
of fake news with digital images on Covid-19 among social media users in
Kano?

Perception or Instinct

Score Total NoR Mean Std
TVGE TGE TLE TVE TNE
TLG (91) TLG TLG (33) TLG(19) TLG (3) Total 385 3.71 1.92
(50)
KMLG KMLG KMLG KMLG (2) Score Accepted
(84) KMLG  (39) (17)
(47) Total = 5 1432
Total= 175 Total = Total =36
Total = 72
97

Eagerness to be the first to share images

TLG (110) TLG  TLG (26) TLG(17) TLG (5) Total 385 454 213
38
KMLG G KMLG KMLG KMLG (3) Score Accepted
(107) KMLG  (24) (23)
(32) Total = 8 1749
Total= 217 Total = Total =40
Total = 50
70

Lack of knowledge about image verification tools

TLG (99)  TLG TLG (32) TLG (19) TLG (4) Total 385  3.50 1.87
42
KMLG 42 KMLG KMLG KMLG (2) Score Accepted
(93) KMLG  (37) (17)
(40) Total = 6 1350
Total= 192 Total = Total =36
Total = 69
82

Table 3: Factors that often lead to Influence of Fake News with Digital Immages
on Covid-19 among Social Media Users in Kano (Source: field work, 2020)

The data in Table 3 shows factors that often make influential the fake
news with digital images on Covid-19 among social media users in Kano. All
the factors listed were accepted as such factors that make fake news accompa-
nied by images influential. The factors are: eagerness to be the first to share
images, which has the highest criterion mean of 4.54, and lack of knowledge
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about image verification tools. This indicates that all the factors lead to in-
creasing the influence of fake news with digital images on Covid-19 among
social media users in Kano.

Research Question Four: which of the social media platforms is mostly
used in spreading fake news with images onCovid-19 in Kano?

Facebook
Score Total NoR Mean Std
TVGE TGE TLE TVE TNE
TLG (116) TLG (39) TLG (27) TLG (12) TLG (2) Total 385 4.63 2.15
KMLG KMLG KMLG KMLG KMLG Score Accepted
(112) (34) (26) (14) 3)
1783
Total= 228 Total =73 Total =53 Total =26 Total =
5
Twitter
TLG (93) TLG (57) TLG (32) TLG (12) TLG(2) Total 385 3.76 1.93
KMLG KMLG KMLG KMLG (9) KMLG Score Accepted
(84) (55) (39) (2)
Total = 21 1450
Total= 177 Total = Total = 71 Total =
112 4
Instagram
TLG (22) TLG (31) TLG (35) TLG (42) TLG Total 385 2.22 1.48
(66)
KMLG KMLG KMLG KMLG Score Rejected
(29) (33) (38) (41) KMLG
(48) 856
Total= 51 Total = 64 Total =73 Total = 83
Total =
114
YouTube
TLG (4) TLG (17) TLG (42) TLG (64) TLG Total 385 1.55 1.24
(69)
KMLG (9) KMLG KMLG KMLG Score Rejected
(15) (39) (59) KMLG
Total= 13 (67) 597
Total = 32 Total = 81 Total =
123 Total =
136

Table 4: Social media platforms mostly used in spreading fake news with im-
ages on Covid-19 in Kano? (Source: field work, 2020)

The data in Table 4 examines social media platforms that are mostly used
in spreading fake news with images on Covid-19 in Kano. The data indicate
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that fake news with images on Covid-19 are often spread mostly on Facebook
- to a very great extent, which has the highest criterion mean of 4.63; fol-
lowed by Twitter with 3.76. Based on the findings, Instagram and YouTube
were not used to a great extent in spreading fake news with images on Covid-
19 in the state. This means that Kano residents often used Facebook to spread
fake news with images on Covid-19 in the state.

DISCUSSION OF FINDINGS

Based on the findings, the study discovered that Kano residents were ex-
posed to digital images that often accompany news in social media to a great
extent. They read news online every day, prefer news that is accompanied by
images, share and like news online. The findings attest to the fact of the preva-
lence of fake digital images on Covid-19 within the study period. It demon-
strates the influence of prevalent media technology thereby validating the as-
sumption of technology determinism theory. The uncontrollable influence of
digital technologies is too overwhelming as observed by Osuagwu (2020).
Chedda (2012) notes that a study conducted as far back as 2007 has shown
that 350 million photographs were available on Flickr with one million in-
creasing daily, while another one showed that Facebook recorded 50 million
total upload of images.

The study also found that Kano residents are influenced by fake news
with digital images on Covid-19 to a very great extent. The implication of the
findings shows that fake news is proliferating because social media users are
not aware of image manipulation devices that enable the propagation of fake
images. Mills (2018) found that people are unaware of digital manipulations of
images and cannot differentiate between real and fake digital images. Skop et
al’s (2017) research also suggests that people need more awareness through
digital literacy because their research found that fake images were more
prominent on web and social media than other media like television, print,
and radio. Mills (2018) found that people are fed with fake news in both texts
and images because of ignorance. The theory of perception also validates the
findings in the sense that people are often influenced by what they see or per-
ceive to be right or true.

Similarly, there are factors that often lead to the influence of fake news
with digital images on Covid-19 among social media users in Kano. Among
these factors are: perception or instinct, eagerness to be the first to share im-
ages and lack of knowledge about image verification tools. All the factors used
to measure influence and believability in fake digital images were accepted.
The findings of the study are in agreement with the findings of Vosoughi et
al,, (2018) that fake news spread “faster, farther, deeper and more broadly than
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truth”. Furthermore, Hollander (2018) suggests that misperception often lead
to misinformation or conspiracy beliefs.

Furthermore, data indicate that fake news with images on Covid-19 often
spread mostly on Facebook, followed by Twitter. This corresponds with the
findings of Msughter (2020) that the outbreak of Covid-19 witnessed a digital-
ized era of unprecedented campaigns in Nigeria. Citizens are engaged in using
social media during the period to sensitize people and to call on the govern-
ment to help prevent the spread of the virus. Facebook appears to be among
the platforms massively used by Nigerians to create awareness on Covid-19 in
the country.

CONCLUSION

The study on the influence of digital images on social media and prolifer-
ation of fake news on Covid-19 among residents of Kano, Nigeria, revealed
that Kano residents were broadly exposed to digital images that often accom-
panied news in social media. The study found out that Kano residents are in-
fluenced by fake news with digital images on Covid-19 to a very great extent
and that there are also factors that often lead to the influence of fake news
with digital images on Covid-19 among social media users in Kano. This can
be attributed to the deterministic nature of social media, particularly, because
of their distinguishing attribute of speed. The study also discovered that Kano
residents lack knowledge about image verification tools as well as the nega-
tive implication of sharing fake digital images on Covid-19, especially attribut-
ing false information on Covid-19 to individuals, using their photographs. The
study concludes that ignorance and the old belief that pictures do not lie are
responsible for fake news with images on Covid-19 in Kano.
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Abstract

The paper focuses on the issues of public opinion manipulation and emotionalization
of the Internet news discourse. The purpose of this study is to identify the specifics of
political emotions and their rhetorical potential in the Internet news discourse.
Through the discourse analysis of the statements uttered by politicians and taken from
the news stories of the highly circulated British and American online media, political
emotions are defined as a particular type of emotions intended to manipulate public
opinion both emotionally and politically. The analysis of the rhetorical potential of po-
litical emotions reveals that political emotions can be used with the aim of social soli-
darity, group identification, decision-making, shaping public opinion, discrediting the
opponent, polarizing social groups as well as enhancing the public image of a politi-
cian in the Internet news discourse. The findings provide the support for the hypothe-
sis that political emotions play an important role in modern argumentation, leaving
the facts behind and becoming a key factor that determines the credibility of informa-
tion in the modern online media. The results of this study can be applied in the field of
linguistics, journalism, psychology and political science. A range of implications for
understanding the complex nature of emotions and their key role in the Internet news
discourse is explored.
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AHHOTAaITUA

CraThs MOCBSIIIEHA BOIIPOCAM MAaHUITYJSIIIUU OOIIeCTBEHHBIM MHEHUEM U 9MOIHO-
HaJTM3aI[MM HOBOCTHOTO MHTepHeT-gucKypca. llenplo HacTosIei paGoThI SBISETCS
BBIABJIEHHE CIeUM(PUKU ITOJIUTHUECKUX dMOIUN U UX PUTOPHUUECKOTo IOTeHIIHAaJa
B HOBOCTHOM M HTepHeT-qUCKypce. B pe3ynbpTaTe IUCKYpCHBHOTO aHATH3a BbICKA3bI-
BaHUM, COEJTAHHBIX ITOJIUTUKAMHU M B3STHIX U3 HOBOCTHBIX COOOIIIEHHIT BBICOKOTH-
PaKHBIX OpHUTAaHCKUX M aMepuKaHcKkux MutepHer-CMU, monuTtmueckue sMOLUHU
OIIpenesIAITCS KaK OCOOBIF TUII SMOIHI, HCIIOJIb3yEeMBbIX C I[eJIbI0 KaK SMOIIMOHAIb-
HOI1, TaK YU ITOJIUTUYECKOM MaHUITYJISIIMN 00IIeCTBeHHBIM MHeHUEeM. AHAIU3 PUTO-
pHUECKOTO ITOTEeHI[HANa MOJUTUYECKUX SMOIIMI ITOKa3bIBaeT, YTO OHU MOTYT OBIThH
HCII0JIb30BaHbI B HOBOCTHOM VMHTepHeT-IHUCKypCe C I[eIbI0 COLMAIbHOI COMIapHO-
CTH, TPYIIOBOM HAEHTUPUKAIUN, HTPUHATHUS pelleHuil, ¢opMupoBaHUSI oOIiie-
CTBEHHOTO MHEHUs, OUCKPEeAUTAIlMHU OIIIOHEHTa, IOJIpPHU3alUU COI[MAJIbHBIX
TPYII, a TaKXe yJIydIleHHs UMHUKAa IoauTuka. [losyueHHBIe NaHHBIE ITOATBEP-
KHOAIOT TUIIOTE3Y O TOM, YTO IIOJIMTHUYECKHEe SMOIIUH UTPAIOT BA)KHYIO POJIb B COBpe-
MEeHHOM apryMeHTalliH, OCTaBUB (PaKThI 11033 U CTaB IVIaBHBIM (PaKTOpPOM, OIIpe-
IeJIAIOIIUM TOCTOBEPHOCTh MHPopmanmuu B coBpemeHHbIX WHTepHeT-CMU. Pe-
3YJIBTAThl 3TOTO MCCJIEOBAHHUSA MOTYT OBITh IIPUMEHEHBI B 00JACTH JWHIBUCTHUKH,
KYPHAJIHUCTHKH, IICHXOJIOTUH U IIOJIUTOJIOTHH. B cTaThe McciaeqyeTcsa psa BOIIPOCOB,
HeO0OXOAVMBIX IJIs1 IOHUMaHUS CI0KHOM IIPUPOIBI SMOLUI U UX KIOYEBOM POJIU B
HOBOCTHOM VHTepHeT-IuCKypCe.
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INTRODUCTION

It is undeniable that journalists are the first teachers of this society as the
news written by them reaches every doorstep. Our society reads it to get in-
formed, become knowledgeable and proactive (Khattri, 2019, p. 120). New era
of journalistic work is influenced by the establishment of online journalism
(Hudikova, 2020, p. 126). It is also characterized by the rise of new media tech-
nologies which are defined as technologies that aid the transfer of information
or communications through digital techniques (Adjin-Tettey & Mbatha, 2020,
p. 17). The advent of the Internet and digital technologies has fundamentally
changed the way recipients consume media content (Moravcikova, 2020,
p- 29). Under the influence of modern technologies new media as a mediator
between the government and society have transformed our communication,
including online interaction, and become a means of manipulating public
opinion as well as a tool for struggle both for power and readers' attention.
Thus, in order to understand the complexity of this transformation and its
profound effect on society a thorough study of manipulative tools, rhetorical
devices and their language markers used for influencing a mass addressee in
the new media needs to be carried out.

The present study is of relevance and particular interest since the phe-
nomenon of emotions has a profound effect on the global political, economic
and social processes. This is due to several factors:

1) The Internet is an integral part of social communication of a modern
person. Online media alongside with social media play an important role in
shaping the audience's perception of social, political and cultural events and
problems.

2) Modern political processes are rife with examples of the influence of
emotions on politics. Currently, almost every political episode or event is cov-
ered and accompanied by emotional experiences in the media.

In the post-truth era online media are characterized by the dominance of
unverified and fabricated facts, a large number of fake news, conspiracy theo-
ries as well as the prevalence of the emotional argumentation over the factual
and rational information (Bykov et al., 2019, p. 6). For instance, according to
the study of Khattri (2019), about 78% of journalists in Jaipur adopt informa-
tion furnished by unreliable and uncertified sources while using social media.
Helvoort and Hermans (2020) conclude that the spread of fake news is consid-
ered a threat for democracy and civic participation in a lot of European coun-
tries.

The term “post-truth” era was coined by Keyes (2004) who argued that
deception is becoming more prevalent in the modern media-driven world and
is viewed as something acceptable. Campaigns of disinformation using emo-
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tional manipulation and lies (or half-lies) are a common practice of the mod-
ern political processes (Bykov et al., 2019). Rational arguments and objective
facts no longer play the role of a key to attracting the audience, whereas the
appeal to emotions has become ubiquitous, especially in the new media. For
this reason, it is vital to study emotions in the Internet news discourse.

METHODS

This paper represents a case study of the phenomenon of political emo-
tions in the Internet news discourse. The aim of the study is to provide new
insights into the understanding of the notion of political emotions and their
role in the news coverage of political events. There are several research objec-
tives which facilitate the achievement of the research aim. They are as follows:

a) to identify the specifics of political emotions in the English-language
Internet news discourse;

b) to analyze their rhetorical functions in this type of discourse;

c) to detect their linguistic markers and the main rhetorical devices used
for emotional manipulation.

The research hypothesis suggests that political emotions have a manipu-
lative character and play one of the key roles in shaping public opinion in the
Internet news discourse.

A discourse analysis of more than 100 news stories taken from the on-
line papers published between 2001 and 2020 was used to detect the linguistic
markers of political emotions and analyze the implications of the emotive lan-
guage used by politicians in the news statements. News stories were collected
using LexisNexis database as a data collection tool. The British and American
papers, including The Times, The Guardian, The Telegraph, The Local, The
New York Times and The Washington Post, were selected based on their high
quality and popularity in the UK and USA, as they are considered to be the
most reputable, influential and credible papers that may contribute to the reli-
ability of the scientific results of the analysis of the collected material.

The content analysis of the news stories was used to make inferences
about the specifics of political emotions and their rhetorical functions in the
Internet news discourse.

DISCUSSION

It is worth noting that emotions have always been an essential and inte-
gral part of communication process, whether it is everyday speech or political
communication.
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In fact, emotions can reflect not only our feelings but also our beliefs,
values and even judgments or evaluative thoughts. According to Aristotelian
rhetoric, emotions can be cognitive and embody thoughts which can be eval-
uated like any ideas (Aristotle, as cited in Coelho & Huppes-Cluysenaer, 2018,
p. 14).

Furthermore, emotions can be seen as a tool of public opinion manipula-
tion. By manipulation we mean “a type of psychological impact which is ex-
erted on the addressee by imposing implicit (or hidden) goals, desires, inten-
tions or attitudes towards some event, thing or person that do not coincide
with those of the addressee” (Chernyavskaya, 2006, p. 56). In other words, it is
a type of impact which forces the addressee to accept the author's viewpoint
without any evidence or proofs. From Aristotle's viewpoint, “the orator has to
cultivate certain emotions in an audience to instill an attitude oriented toward
following the rule of law” (Aristotle, as cited in Coelho & Huppes-Cluysenaer,
2018, p. 9). In other words, by imposing certain emotions on the audience, a
speaker influences the latter and makes it accept the view that is advanta-
geous for him/her. The same conclusion was made by Le Bon, who docu-
mented about emotions and argued that “given to exaggeration in its feelings,
a crowd is only impressed by excessive sentiments. An orator wishing to
move a crowd must make an abusive use of violent affirmations. To exagger-
ate, to affirm, to resort to repetitions, and never to attempt to prove anything
by reasoning are methods of argument well known to speakers at public
meetings” (Le Bon, 1995, p. 34-35). Van Dijk (1988) convincingly argues that
facts are better described and remembered if they contain strong emotions.
From this perspective, in order to convince mass audience the speaker (orator)
has to use emotional manipulation rather than logical argumentation.

Regarding the appeal to emotions in the media, it is worth saying that
they are considered to be one of the determining factors in defining news
value. In general, the impact in the media can be carried out both through the
use of logical and emotional methods of influence. The logical way of influ-
encing the audience either does not always work or works not for everyone,
since a reader tends to avoid the information that can prove to him/her that
his/her behavior or views can be erroneous. Rational argumentation seems to
have a reverse effect, forcing the news audience to trust and rely on unverified
facts as well as emotional statements in the media. Therefore, the appeal to
emotions has become the most effective and quickest way to give a news
story more prominence, draw the audience's attention to it and manipulate
public opinion.

Currently, the study of emotions in the media has become of particular
importance to many scientists (Slaby & Szanto, 2020). Research reveals that
journalists increasingly incorporate emotional elements in news stories (Aich-
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berger & Huber, 2020). Emotions influence the way the news audience per-
ceives information and forms its opinion (Kuklinski, 2001). The transmission
of emotions in the media is almost as important as that of knowledge (Bassols
et al., 2013). For instance, there are certain emotions that contribute towards
communicative success of TV programs by capturing viewers' attention and
not concentrating on their knowledge of the matter. This may be explained by
the fact that the audience is diverse and can be unprepared for the scientific or
technical issues discussed in these programs. In this regard, emotionalization,
which is increasingly dominant in the modern media, becomes an important
strategy in the programs that seek to spread scientific knowledge among the
general public.

The use of emotionalization strategy has become one of the distin-
guished features of the modern Internet news discourse. It can be identified as
“a deliberate use of emotive language and rhetorical devices in the media”
(Teneva, 2019, p. 47). Its aim is to create a positive or negative image (opinion
or attitude) of some person (or event) in the media in order to manipulate
public opinion. Emotionalization can also be defined as the intentional “evok-
ing of emotions” (Flemming et al., 2018, p. 1).

The issue of emotionalization of the media sphere has always been rele-
vant. Habermas's (1991) position reflects the existing ambivalence towards
mass media. On the one hand, he claims that media make it difficult for their
audience to form rational-critical opinion which could oppose the established
power. From his viewpoint, media provoke emotional responses from their
audience, thus distracting it from the political actions and making it reluctant
to the decision-making process. Following the views of Habermas, Lunt and
Stenner (2005) consider “The Jerry Springer Show” to be an emotional public
sphere and conclude that this TV show has little to do with rational-critical
discussion.

On the other hand, Habermas considers media to be an ideal platform
for public communication that might generate the critical consensus on the
prevailing issues of the day (Habermas, as cited in Livingstone & Lunt, p.10).
Thus, the influence of certain emotions that are used in the media cannot be
undervalued or neglected as they can be thought-provoking and make sub-
stantial contributions to social, economic and political spheres. For instance,
Okpadah notes that TV coverage “has affected and influenced the trends of
world politics” (Okpadah, 2020, p.160).

In general, emotions have a direct impact on political processes (Brecke
& Long, 2003). Nussbaum mentions that “all societies are full of emotions
<...>, including anger, fear, disgust, sympathy, envy, guilt, grief, many forms of
love. Some of these emotions have little to do with political principles or the
public culture, but others are different: they take as their object the nation, the
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nation’s goals, its institutions and leaders..” (Nussbaum, 2013, p. 126). In this
regard, there is a correlation between political realms and the types of emo-
tions or reactions that they evoke or by which they can be characterized. It is
also evident that certain emotions have political implications. For instance, it
is of interest for Cvetkovich (2010) why some sentiments are valued in public
communication while others are judged irrelevant.

From our viewpoint, political emotions can be defined as a set of con-
scious and unconscious emotional reactions of subjects or objects of political
reality to political events or figures as well as changes in the political environ-
ment with the purpose of public opinion manipulation. We tend to assume
that the main purpose of the appeal to political emotions in the media is to
evoke certain feelings in the addressee in order to identify and convince him/
her in the correctness of the political arguments, which, namely, can be called
emotional identification. By identification we mean “a general principle of
communication process used to make a speaker's viewpoint acceptable to the
addressee and, thereby, convince him/her” (Teneva, 2019, p. 47). Burke (1969)
considered identification to be a key principle of rhetoric and claimed that
identification was more important than persuasion. In other words, in order
to convince the news audience it is necessary to identify with it. From this
perspective, identification can be considered one of the fundamental premises
of manipulation.

There are several types of identification in the new media. Firstly, jour-
nalists as well as politicians can identify with the readers' or voters' opinions
by directly addressing them and making them believe that they share the
same opinions. Secondly, identification with authority (experts or materials
containing statistics) as well as identification with popular opinion that exists
in the media have also become a common tool of manipulating public opinion
in the modern media. Nevertheless, emotional identification remains the most
widely spread in the new media, especially on social media, and is aimed at
“emotional infection” of the addressee by identifying the feelings and emo-
tional state of the speaker with the addressee's feelings in order to manipulate
him/her. Therefore, the use of emotional identification which is seen as an es-
sential premise of manipulation has become increasingly widespread both on
social media and in the new media.

RESULTS

Within the framework of this paper political emotions are viewed as one
of the common tools of emotionalization strategy used to manipulate the
opinions of the readers of online papers. For the purpose of this analysis, we
have studied over 100 statements taken from the British and American online

131



-

Galactica Media: Journal of Media Studies. 2021. No 1 | ISSN: 2658-7734
New Media and Human Communication | Doi: https://doi.org/10.46539/gmd.v3i1.146

papers and concluded that political emotions perform several rhetorical func-
tions:

1. Social solidarity and group identification

The main function of political emotions is the function of social solidar-
ity or group identification with the audience. For instance, the emotion of
hope is used in the Internet news stories with the aim of political integration
in order to stimulate positive perception of information by the audience, re-
duce political tension in conflict situations, influence the addressee as well as
convince him/her in the rightness of the politician's opinion. To illustrate it,
we need to look at the following examples:

1) “We hope that the new leadership of the United States will be more construc-
tive, and will help us come to a mutually acceptable solution,” Putin said in a
speech in St. Petersburg (Levy, 2008).

2) “I [Jiang Zemin] hope the Western world can understand China better. This is
not simply an issue that has a bearing on myself. It actually has a bearing on the
pride and feelings of the 1.2 billion Chinese people and the tens of millions of
Chinese descendants overseas. They all hope that Taiwan and the mainland can
be reunified at an early date” (Sulzberger, 2001).

In these examples both politicians express hope which is aimed at a posi-
tive solution of the problem by identifying their opinion with the opinion of
the addressee and the whole country, whose interests they represent in the in-
ternational political arena.

Example Ne 1 shows that Russia's President, Vladimir Putin, expresses
his hope for a better relationship between Russia and America by identifying
his opinion with that of the addressee. For that purpose he uses the inclusive
pronoun “we” alongside with the verb denoting hope, which creates the im-
pression of emotional involvement as well as highlights the sense of together-
ness of the addressee with the thoughts and feelings of the politician.
The feeling of emotional “involvement” and unity with the reader increases
the emotionality and persuasiveness of the information, brings the reader
closer to the opinion of the politician and is used for his/her “emotional infec-
tion”.

It should be noted that the pronoun “we” and other inclusive pronouns
(“all of us”, “we all”, “many of us”, “most of us”, “everyone”, “anyone”, “no one”,
etc.) have rhetorical functions: they remove responsibility from the speaker,
shifting it to the addressee as well as making the statement sound less cate-
gorical so as not to irritate the addressee and avoid political tension. The verb
“expect” which is used in the statement is central in the “expectation and
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hope” verb system, denoting anticipation and expectation of a positive answer
from the addressee. The use of the emotive language with a positive meaning
(“constructive”, “a mutually acceptable”) also contributes to the emotional im-
pact on the addressee.

In example Ne 2 the ex-leader of China, Zhang Zemin, expresses his hope
for a positive solution to the Taiwan problem, namely, the complete unifica-
tion of China with Taiwan. The Chinese leader identifies his emotional state
with the feelings of the entire Chinese people by addressing them (“1.2 billion
Chinese people and the tens of millions of Chinese descendants overseas”) in
order to show that he is one of them.

Thus, the use of emotions with the intention of identification and soli-
darity has a profound effect on the mass audience, forcing it to trust the words
of the politicians. This is one of the widespread manipulative tools in the In-
ternet news discourse.

2. Motivation in decision-making process

Emotions in the new media are considered one of the main factors in
regulating social behaviour, polarizing social groups as well as shaping deci-
sion-making since media are generally regarded as “instruments of socializa-
tion” (Polievkova, 2020, p. 64). In this regard, political emotions can be seen as
a key to decision-making process. They motivate the audience to take actions
that benefits politicians, which is ultimately aimed at emotional manipulation.
Let us consider the following examples:

3) “My hope is that newly elected President Trump will use this opportunity
much as President Nixon did in going to China,” Blumenthal said (Lois, 2016).

4) Trump turned to Zelenskiy and declared: “T really hope you and President
Putin get together and can solve your problem” (Higgins, 2019).

In these examples both politicians express their feelings of hope in order
to motivate the addressee (their political counterparts) to take actions that are
favorable to them and influence the political choices and views of the ad-
dressee. The emotional state is actually imposed on the mass audience that is
supposed to read these online news stories. The feeling of hope is transmitted
on it and undoubtedly increases the persuasiveness of political arguments in
its eyes.

Thus, it is assumed that political emotions may be seen as an “argumen-
tation engine” intended to force the audience to make political decisions,
which undoubtedly contributes to their significant role in the new media as
well as in political communication.
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3. Shaping public opinion

Emotions play an essential role in the formation of political judgments
or opinions. For instance, a compliment, praise, or approval are often used by
politicians in order to form the opinion they need or portray a picture of polit-
ical reality that is beneficial to them. In these cases, political emotions are
often accompanied by identification of the politician's opinion with authority.

In general, the appeal to authority is perceived as an argument which
claims to be taken for granted and without any evidence. By referring to au-
thority, a politician actually persuades the audience to accept his/her opinion.
Authority in the Internet news discourse is based on the general agreement or
consensus of readers' opinions and depends on the popularity, public image
and fame of this or that politician rather than on facts or knowledge. Thus,
logical arguments are not that important in this type of discourse whereas the
emotional and psychological side of the evidence plays a key role. In other
words, the main emphasis of the statement is not on the knowledge of the po-
litical fact as such, but on its assessment and the degree of its impact on the
audience. Here are some examples:

5) “The Conservative MP for Portsmouth North, who has been pictured posing
by the pool during a break in training, said that the Prime Minister
[David Cameron] would back her appearance on the programme” (Dominicza,
2014).

6) “This isn't about me and it's not about Senator Clinton. As I've said before, she
was a friend before this campaign. She'll be a friend after it's over. (Cheers.) I re-
spect her. I respect her as a colleague. I congratulate her on her victories tonight.
She's been running an outstanding race” (Obama, 2008).

It is obvious from these examples that facts and personal opinions of the
world famous politicians or political institutions are used as arguments to en-
hance the image of the discussed politicians so that the addressee has no
choice but to accept their opinion (if David Cameron or Barack Obama sup-
ports the politician). For the purpose of emotional manipulation politicians
use emotive language with a positive meaning - the words denoting approval,
respect and trust such as “approve” and “friend”. This is called a “halo effect”
which is very common in online media. It is a psychological effect when the
authority of this or that person is automatically projected onto all the people
around him/her, making them believe his/her words (Stepanov, 2002, p. 251).
This is in reference to one of the unspoken rules of public communication -
“worship” and idolization of authority. It is needless to say that a person idol-
izes people of higher social standing (Teneva, 2020). Thus, the reference to au-
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thority in online media is virtually a substitute for the evidence of the author’s
viewpoint. Let us consider the following example:

7) “Boris Johnson backs Liam Fox to lead World Trade Organisation... Hours be-
fore the deadline for member states to put forward potential candidates, govern-

ment sources confirmed that the prime minister would back Dr Fox” (Jones,
2020).

The reference to authority (Boris Johnson) is used to enhance the public
image of another, less known and less popular politician (Liam Fox). The au-
thority, positive image and fame of Boris Johnson is transferred to Liam Fox,
making the audience believe that he is trustworthy. This is one of the most
common methods of manipulating public opinion both emotionally and polit-
ically in the Internet news discourse.

4. Discrediting political opponents and polarizing social groups

When it comes to discrediting the opponents, the politicians tend to use
negative political emotions in the Internet news discourse. Accusation tactics
is common and refers to personal attacks against a public figure intended to
discourage people from believing in this figure or supporting him/her. It im-
plies blaming and defaming some political personalities or celebrities, present-
ing the situation and the opponent in a negative light. This tactics is used to
evoke strong emotional reactions and negative feelings towards a person in
order to convince the audience in the rightness of a politician and unite voters
(readers). For instance:

8) “Barack Obama re-entered the national political debate, assailing his successor
as a ‘threat to our democracy’ and a demagogue practicing the ‘politics of fear
and resentment’ (Baker, 2018).

The words with a negative meaning such as “demagogue” are used by
Obama to create a negative image of his opponent whom he calls “a threat to
democracy”. Both labeling and criticizing the opponent is aimed at convincing
the audience in the correctness of his negative attitude towards Trump and
his policy, thus manipulating public opinion.

Undoubtedly, such negative emotions as criticism and accusations con-
tribute to the polarization of political opinions and further political confronta-
tion. Let us consider another example:

9) According to President Putin, the former Soviet dictator Joseph Stalin was like
Oliver Cromwell. “Cromwell is just as much of a bloody dictator as was Stalin,”
Mr Putin said, in an unexpected intervention at the end of his four-hour televised
press conference yesterday (Hoyle, 2013).
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Putin appeals to the negative political stereotypes and draws a parallel
between Stalin and Cromwell, calling them both “bloody dictators in order to
criticize these politicians and enhance Putin's positive self-image which is
contrary to these stereotypes.

It is should be mentioned that the perception of political “authorities” is
the mainly based on the stereotypes that the audience has. If the audience has
profound knowledge or positive background information about a respected
and authoritative politician, it is likely to believe him/her. However, if the au-
dience's background knowledge about a politician is either negative or in-
sufficient, then it is unlikely to believe his/her words, which can result in the
inefficiency of the political arguments and loss of trust in the politician's
words or even in the credibility of the media source on the whole.

Thus, the appeal to political emotions in online media is more efficient if
the news audience has relevant background knowledge or positive stereo-
types about the discussed person or issue. As Paglinawan notes, “people trust
what they know — what is familiar to them” (Paglinawan, 2020, p. 78). As a re-
sult, politician's authority, the interpretation of his/her political decisions and
the effectiveness of his/her influence on the audience may depend on the
emotional experience of the addressee, his/her positive or negative back-
ground knowledge about an event or a person mentioned in the media (Sears,
2001).

5. Enhancing the public image of politicians

Many politicians use emotions to improve their self-image. A political
apology in the Internet news discourse is often used both to change the opin-
ion of the audience in the way which is favourable to this or that politician
and to improve his/her image by portraying himself/herself in a positive light
rather than to confess or admit his/her guilt. For instance:

10) “I'm here today to again apologize for the personal mistakes I have made and
the embarrassment I have caused. I make this apology to my neighbors and con-
stituents, but I make it particularly to my wife Huma. I had hoped to be able to
continue the work that the citizens of my district had elected me to do, to fight
for the middle class and those struggling to make it” (Weiner, 2011).

11) “I've committed grave mistakes by offering incorrect analysis during the elec-
tion ... I apologize to the dear Iranian nation because of my incorrect analyses
that was the basis for many wrong actions” (Hider, 2009).

In example Ne 10 the politician confesses his mistakes in front of his fam-
ily members, namely, in front of his wife, the former assistant of Hillary Clin-
ton, which undoubtedly contributes to the emotional identification of the
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politician with the audience and enhances the emotional impact on it. More-
over, the politician intends to regain the lost trust and seeks to restore his rep-
utation by addressing his voters and audience - “the citizens of my district”.
The transition from a personal apology (to his wife) to a public one (to his vot-
ers) is used to emotionally “infect” the audience with the politician's emo-
tional state, forcing it to feel his emotions, which is one of the common means
of emotional manipulation.

In example Ne 11, by identifying himself with the audience (“dear Iranian
nation”), the politician admits his guilt using the words with a negative mean-
ing: “grave mistakes”, “incorrect analysis”, “wrong actions”. There is a shift
from the feeling of personal guilt to the collective sense of compassion. This
shift contributes to the emotional manipulation. Moreover, emotional identi-
fication with the audience reinforces the positive image of a repentant politi-
cian. By evoking the feeling of compassion in the eyes of the audience, he
emotionally manipulates it.

Another way to impact the audience emotionally and politically as well
as improve the public image is to express cynicism. For instance:

12) The President (Trump) claimed: “Winning is easy, losing is never easy. Not for
me”. <...>Claiming a conspiracy to keep from declaring him the victor, Trump
said: “This is a fraud on the American public. This is an embarrassment to our
country. We were getting ready to win this election. Frankly, we did win this
election” (Linskey, 2020).

In this statement Trump calls the recent 2020 US presidential election a
fraud, identifying his criticism of the election campaign with the entire Amer-
ican nation by using the pronoun “we”. Thus, he demonstrates his confidence
in the people’s unanimity with his opinion about his victory in the elections.
Emotional identification is used to improve the self-image of the politician.

The emotion of fear in the Internet news stories is not only an expres-
sion of fear itself, but also an expression of a negative attitude of a politician
towards a particular situation (personality) as well as criticism or his/her dis-
agreement with the opinion of the majority. It is used to highlight the politi-
cian's point of view, enhance his/her public image and impress the audience.
For instance:

13) “So my fear is a People's Vote would not be democratic enough,” says Killwick
(Macbeth, 2008).

14) “Joe Biden is no friend to Britain. Without Trump in the White House, I fear
for the future of Brexit”, writes Nigel Farage (Farage, 2020).

137



-

Galactica Media: Journal of Media Studies. 2021. No 1 | ISSN: 2658-7734
New Media and Human Communication | Doi: https://doi.org/10.46539/gmd.v3i1.146

In these examples politicians disagree with the popular public opinion
on the matters of the legitimacy of the popular vote (Ne 13) and the future of
Brexit (Ne 14). The emotion of fear not only reflects a feeling of uncertainty
about the future or upcoming danger but is an expression of criticism and dis-
agreement with popular public opinion. Thus, it can be assumed that political
emotions have an ambivalent nature.

CONCLUSION

As suggested from the analysis of the empirical material, it can be con-
cluded that political emotions perform several rhetorical functions in the In-
ternet news discourse and are used with the aim of social solidarity, group
identification, decision-making, shaping public opinion, discrediting the oppo-
nent, polarizing social groups as well as enhancing the public image of a
politician.

In fact, political emotions are considered to be manipulative, forcing a
reader to accept the politicians' opinion. The emotionality of the arguments
given by politicians undoubtedly contributes to their positive public image,
forcing the readers to accept their opinion without any factual proofs or evi-
dence, which, to some extent, increases the credibility and authority of both
the politician, the information provided and online media source on the
whole.

Furthermore, the empirical material shows that political emotions can be
ambivalent and, therefore, difficult to interpret. In fact, political emotions can
have an ambiguous interpretation, reflecting an ambivalent attitude towards
political reality. For example, fear can be viewed as an expression of uncer-
tainty, danger, criticism and disagreement with public opinion.

Another distinguished feature of political emotions that is noticeable in
the Internet news discourse is the fact that they convey stereotypes that the
audience has about authoritative politicians or political events. In this regard,
the degree of persuasiveness of political emotions may depend on the emo-
tional experience of the audience.

The spectrum of the linguistic markers of political emotions is wide.
From the linguistic point of view, they can be represented explicitly and im-
plicitly in various ways, including emotive words with a positive or negative
meaning, inclusive pronouns, emphasizing words and viewpoint adverbs.
From the rhetorical point of view, the rhetorical devices of identification, self-
presentation as well as appeals to emotions, authority and stereotypes can be
used to manipulate public opinion emotionally and politically.

Our findings that result from the analysis of more than 100 news stories
show that the content of news is shifting from an objective and impersonal
event-based reporting to a reporting that is more subjective and emotional
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with statements and arguments based not only on knowledge and facts but
also on emotional appeal. This inference contributes to the assumption that
new media are currently becoming the tool of emotional manipulation of the
news audience. It can be explained by the fact that due to the fast pace of
modern life and large Internet consumption modern audience or Internet
“users” of new media do not have sufficient time or expertise to reflect on the
information in the online papers. Readers need to receive information and be
impressed quickly, which, as a result, often leads to the fact that they are emo-
tionally (as well as politically and ideologically) manipulated though they
often do not recognize it themselves. Therefore, political emotions are consid-
ered one of the most efficient tools of public opinion manipulation in the In-
ternet news discourse, which proves our research hypothesis.

From our analysis of the Internet news discourse, it can also be inferred
that due to the overall tendency towards covering more sensational news
events in the media, news stories containing statements with “negative” polit-
ical emotions are more likely to be found.

In conclusion, it should be highlighted that emotional manipulation can
lead to subjectivity and misconception of the information. Therefore, future
studies should further explore the phenomenon of political emotions and their
role in the Internet news discourse.

The awareness of emotional manipulation can help us struggle with pro-
paganda and detect manipulation tools as well as develop expertise in the un-
derstanding of the complex nature of our emotions and their key role in the
process of communication. The results of the study can be applied in the fields
of linguistics, journalism, psychology and political science.
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Abstract

Pandemics are social disasters provoking panic, acute stress and post-traumatic stress
disorder, massive aggression, and other psycho-emotional and behavioural disorders.
The strength of these reactions is associated with informational conditioning of a per-
son in a period when archaic layers that cannot be rationalized are actualized in their
psyche. The time has come for the analysis of information strategies that reinforce or
deactivate the feelings of uncertainty and vital threat that arose in society. The paper
explores psychological defences and coping strategies, forms of aggression and hostil-
ity that take place during a pandemic and similar disasters. The study also includes an
assessment of the Russian-language Internet content from April to August 2020, af-
fecting the COVID-19 pandemic from the point of view of information security. We
analysed the techniques of cyber fraud and phishing,.

The author reveals effectiveness of communicating information using the image of an
eyewitness of events or an expert. The position of an observer-journalist is rarely ef-
fective in reducing social tension. In panic, society needs samples of adaptive behav-
iour and directives, humour that relieves fear. The reason for the panic and aggression
is the low level of awareness of the population as well as following false authority.

The results obtained can be used by experts in the field of information security, state
and municipal employees, students and postgraduate students, the journalistic com-
munity.
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AHHOTAITUA

[TargeMHM OTHOCATCS K YUCIY COLHUAIBHBIX KaTacTpod, IPOBOUUPYIOIIUX aHUKY,
OCTpOe CTpPeccoBoe M IIOCTTpaBMaTHYeCKOoe CTPEeccoBOe pPacCTPOMCTBO, MacCOBYIO
arpeccHIo, Ipyrue HapylLIeHUS IIOBeJleHUYeCKUX peakiui cornmyMa. Cuira HaHHBIX
peakIui cBA3aHa ¢ MHPOPMAIIMOHHBIM BO3[EHMCTBHEM Ha 4YesJoBeKa B IIEpPHOT,
KOrJa B €ro ICHXMKe OKAa3bIBAIOTCA aKTyaJIW3MpPOBaHBI He IOAMAOLIHUECS paIfuo-
HAJIPHOMY KOHTPOJIIO apXaW4YHble CJIOU. XOTS yIpO3bl IIaHAEMUHU ellle He OTCTYIIH-
JIY, yyKe IIPUIILIO BpeMs aHalIn3a NHQOPMAIIMOHHBIX CTPAaTeTU, YCHINBABIINX HIIU
Je3aKTyaJM3UPOBABIINX OIIYIIIeHUs HEOIIpeAeJeHHOCTH U BUTAIBHOM YIpO3BI,
BO3HHKABIIINX B colfuyMe. B uccieqoBaHny ObLIN PacCMOTPEHBI IICUXOJIOTUUECKHUE
3aIUTHl ¥ KOIIUHT-CTPATeTUH, POPMBI IIPOSIBIIEHUsT aTPECCUN U BPa)XKAeOHOCTH, aK-
TyaJbHble B IlepHo] HaHaeMuu. IIponsBeneHa olleHKa PyCCKOSI3bIYHOIO MHTEpPHET-
KOHTEHTa ampeis - aBrycra 2020, 3aTparuBaoIIero IIpoOJIeMAaTHUKYy IaHAEeMHUH
COVID-19, ¢ Touku 3peHUs COIHATBHOM 1 HHPOPMAMOHHOIT 6e3omacHocTu. O6Cy-
KIaeTcsl TAaKKe BOIIPOC O IIpHeMaxX KHOepMOIlleHHUYeCcTBa U (PUIITMHTA.

Koncrarupyercs apdeKTUBHOCTS moBedeHUs MHPOPMAIIUU C HCIIOJIb30BaHUEM 00-
pasa oueBHAIA COOBITHII WIM 3KcIepra. Pexxe appeKTHBHOI I CHMIKEHUS COLIM-
aTPHOY HAIIPSDKEHHOCTH SIBJISETCs IMO3UIMS HaOmomgatens-KypHamucta. Coruym
IIpYU MTaHUKe HY)KOaeTcs B o0pasiax afalTUBHOTO ITOBeNeHUs U TUPEKTHUBAX, CHU-
MarlleM cTpax oMope. IIpruunHOIT NaHUKU U arpecCUU OKa3bIBA€TCS HU3KUU yPO-
B€HDb 3HAHUU HaCeJIeHUs, YCTAHOBKA Ha JIOKHBIN aBTOPUTET.

PESYJIBTaTbI ucciaeqoBaHudad MOT'yT OBITh MCIIOJIb30BAHBI CIIEMUAJINCTaMM B obacTu
I/IH(i)OpMaI_II/IOHHOIu/I 6630H&CHOCTI/I, TOCYAAapCTBEHHBIMU M MYHHUIHUIIAJIBHBIMU CIIY-
JKallluMHU, CTYA€HTaMH U aCIIMPAaHTAMMU, JKyPHAITUCTCKUM COO6HI€CTBOM.

KitroueBsnie ciioBa

ConnanpHast 6e301IacHOCTh; HHPOpPMAITMOHHAs 6€30IIaCHOCTh; 9KOHOMHUYeCcKas 6e3-
OTIaCHOCTD; COIMAIbHasl IICUXOJIOTHsI; MaccoBas IIAaHMKA; MacCOBasl arpeccus; IaHe-
Mus; nHTepHeT-KOHTeHT; COVID-19; pumruHr
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BBEJAEHUE

Bcé mupoBoe o61iecTBo BecHOIT 2020 T. pa3aeIuics Ha MUP JI0 U B Iie-
pHUOI MaHAeMUHN. BayKHENIINM B KU3HU COLIMyMa CTaJ CUMBOJ TPaHHUIBI,
pyOexa U apXeTUIINUeCKU, aKTyaTu3UPYIOIIUIT apXauuecKye IIPUHITUITHI
Tay, MOTUB 3ampeTa IIPEOHOJIeHUs] JaHHOM I'PAHUIBI (IOHATHE COIL[UAIIb-
HOM MUCTAHITUY, CAMOU3OJBILIUN, KapaHTUHA, 3aKpbITHE OOIIeCTBEHHBIX
IIPOCTPAHCTB U Jp.). MOKHO TOBOPUTH O MAHIEMHUUYECKOM (PPOHTHUPE, TTaH-
IeMUUECKOM XPOHOTOIIE (apXeTUIINYECKOM, IIOTPAHUYHOM MEXKIY ObITHEM
U HeObITHEM, BpeMeHHU / MecCTe), CKJIQAbIBAHUN HOBOTO ITAHAEMHUYECKOTO U
IIOCT-TIAHEMHUYECKOTO YKIIaAa KU3HU.

YenoBeueckass TICUXMKA HMeeT HAUOONBIIYI0 YSI3BUMOCTH HMEHHO
repen HeOIIpeaeIeHHOCTHIO (B TICMXOOUMATHOCTUKE BayKHEMIIIEH yepTon
YCTOMUHMBON TICUXUKU SIBIISIETCS «TOJIEPAHTHOCTD K HEOIIPEIEIEHHOCTU») U
riepef] HEOTBPATUMOUM BUTAJIBHOM YTPO30M (cTpax cMepTH). [laHHbIe haKTo-
PBI BO3POXKIAIOT K KU3HU €€ apXandecKue, HEIIOAKOHTPOJIbHbIE CO3HAHUIO
U palOHAJIbHOMY aHAJIN3y MEXaHNU3MBL.

Mup BbIIzeT M3 Ilepuoja MAaHOEMUU MHBIM. YK€ HACTyIIaeT BpeMsd
JUIA IIOABENEHNA IIPpeIBAPUTEIBHBIX UTOTOB: aHAJIN3a OCHOBHBIX IOIYIIIEH-
HBIX OIINOOK, ayQuTa YSI3BUMOCTEN T'OCYOapCTBEHHON CUCTEMbI yIIpaBlie-
HUS1 U (QYHKIIMOHUPOBAHUSA CHUCTEMbI 3[IpAaBOOXpPAaHEHUs, a TaKXKe — I
aHaJIM3a KOHCTPYKTUBHBIX U AECTPYKTUBHBIX MHEPOPMAIIMOHHBIX CTpaTe-
THI1, OT BEIOOpA KOTOPHIX BO MHOTOM 3aBUCHUT IOBefeHUe (U ITOPSIOK TI0-
Tepb) OOLIIeCTBA B TIEPUO]] SKCTPEMAJIbHBIX CUTYALIUIT U TAHUKU (ABEPKOB U
ap., 2020; ToperkoB u ap., 2020; Huxkudopos, Cypanosa, YepHOOpOBKHUHA,
SlakoBckasa, & Byposa, 2020; «COVID-19 Related Publications. COVID-19:
How You Can Help», 2020).

Pactipoctpanenue kopoHasupyca COVID-19 mpomncxonusnao B Mupe
OBICTPO U aTPECCUBHO, B CBSI3U C YeM BCe CHJIbI HAYYHOTO COO0IIIeCTBa ObLIU
HAIIpaBJIEHDI HA JIOKAIU3ANUIO 1 HENOIYyIIeHe PacCIIPOCTPAHEeHN BUPYCa,
Ha pa3pabOTKy BaKIIMHbI, U3yUeHNe ONTUMAIbHBIX ITyTell TeParuu U CHU-
YKEHUs CMEPTHOCTU OT IIOCJIENCTBHUI KOPOHABUPYCa, HA IIPEONOJIEHUE TICH -
XOJIOTUUeCKUX IpobiieM, BhI3BAHHBIX KApAaHTUHOM U camousoJusiueii (ba-
paHoBa, 2020; IIpokomeHKo, 2020). Y>ke MHOSBMIMCH, B TOM UMCIIE pyc-
CKOSI3bIUHBIE, 0030pbI, CyMMUPYIOIIIHe HayJYHble NOCTYDKEHUS UM WHHOBA-
WU B IIEpUO MAaHAEMUH 110 OTPACIIAM 3HAHUA (Muswunmesa, 2020a, 2020b;
Kanesarajah & White, 2020). Ps opranu3sanuii, CBI3aHHBIX ¢ MEIULITHCKIM
coo0111ecTBOM, HauuHas ¢ jJera 2020 T. aKTUBHO IPOBOAUT Hay4YHbIe Gopy-
MbI, BeOMHAPbI, 00yUaroIIue IIPOTPaMMBbI C YIaCTHEM KIMHUYECKUX TICUXO0-
JIOTOB JUIA IIPENOTBPAILEHNA HETaTUBHBIX TEHOECHIIMM B IICUXO-3MOLIMO-
HAJIbHOM COCTOSTHUU ITIPEJICTABUTENIE PAa3IUUHBIX Tpodeccuii (Hampumep,
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cepus oHnanH-cemrHapoB OUIIM coBMmecTHO ¢ PoccuiickuM KpacHBIM Kpe-
ctom «Menuk — Menuky: Ilcuxosoruueckas TIOMOIIBb B YCIOBUAX 3aTSAHYB-
IIIETOCA CTPeCcca», B YaCTHOCTU - ceMHHap «llepBasd mcuxosmormyeckast Io-
MoIb» 24 Hos0ps 2020 1.; cemuHap «COVID-19 u mocTTpaBMaTudecKue
CTpeccoBble peakuu» 8 mekabpst 2020 r. u ap.). IMeHHO 1oCIecTBUS IICH -
XUYEeCKOHM TpaBMbl, HAHECEHHO! ITaHJaeMUel OOIIecTBY, SBIIAIOTCI Haubo-
JIee CyIEeCTBEHHBIMH I IMYHOCTH M TFOCYyAAapCTBa KaK B KPATKOCPOUYHOM,
TaK M B JOJITOBPEMEHHOI IIepCIIeKTHBe. Tak, IIpoliecchl HeperyInpyeMoi
ITAaHUKHU B MacCOBOM 0eCCO3HATeIbHOM 3aKOHOMEPHO BedyT K POCTY arpec-
cun B OOIIeCTBe, a IIPOSABIIEHUS IIOCTTPABMATHUUYECKOTO CTPECCOBOTO
paccTpoyicTBa I JUUYHOCTH, HapyulIarolye ee QyHKIIMOHHPOBAaHUE, MO-
I'yT pacTArMBaTHCA Ha OECATIIIETHA.

BBeneHHBIN peXXUM CaMOU30JIALIUY WM PEKUM KapaHTHHA B CTPaHAX
EBpocoroza u B CIIIA mpusen k a¢deKTy mocaenericTBus, BbIpasUBIIeMYCs
IIpeKIe BCETO B paCTOPMKMBAHNUU IICHXWYECKHUX peakiuit. Octpoe cTpec-
COBOE PACCTPOMCTBO, POCT TPEBOKHOCTH, BPXKAEOHOCTH, (popMHUpOBaHIE
¢$obuii, 06cecCHBHO-KOMITYJIbCUBHBIX PacCTPOMCTB, HCIIONIb30BaHNE Hed(-
(eKTUBHBIX (POPM CTpaTeTUIl COBIAAAHUS CO CTPECCOM U IICUXOJIOTUYECKUX
3aIITUT, B I[eJIoM ofIIiee yXyIIeHHe IICHX0IMOIIIOHATIBHOTO COCTOSHUSA 00-
II[ecTBa IIPUBEJIO K IIpobieMaM, KOTOpble yKe IIPOSIBIUIHM ce0s B COLHAIIb-
HOW KU3HU (Hampumep, JOMalllHee HACHJIHe, POCT IIPECTYITHOCTH, POCT
9KCTPEMHCTCKOM M IIPOTECTHOM aKTUBHOCTU U Ap.). [laHHBIE SBIIEHUS OKa-
3aJIMCh B Pa3HBIX CTpaHax ITOATOTOBJIEHHBIMH, B TOM YMHCJe, U MHPOpMa-
rronHoM rmoBectkori CMU u MHTepHeT-pecypcoB, K KOTOPBIM OOIIIECTBO B
IIepHOJ KapaHTHHA U CAMOU3O0JIAIINY ObLIIO IIPUKOBAHO, ITBITACh HANTH OT-
BeThI Ha MHTEPEeCYIOIre BOIIPOCH! KaK O HMaHAeMHH, 3P(HeKTHBHOM Jieue-
HUY, TaK ¥ 00 9KOHOMHUUECKHUX IIPOrHO3axX U T.X.. TakuM o0pas3oMm, He TOJIb-
KO pe&KHUM OTpaHMUUYEHUS COLIUATIBHOIO B3aUMOAEMCTBUA M S3KOHOMUUYECKON
AKTMBHOCTH, HO M IICHXMYeCKas TPAaBMa, HaHeCEHHas COUUMYMYy ITaHAEMUEN,
B COBOKYITHOCTH ¢ MIHTepHeT-KOHTEHTOM M 3JeKTpoHHbIMU CMU, MHOrO-
KpaTHO YCHJIMBABIINMHU €€, BO MHOTOM C(OPMHPOBATH Ty COLIMATBHYIO
HAIIPSYKEHHOCTD, KOTOpasd BOSHUKIA U BbUIMJIACH B Uepedy aKTOB MAaCCOBOM
arpeccuu B Mupe B Mapre—asrycre 2020 r.. BecoMbIMI OKa3alIuch U 5KOHO-
MHYECKHE II0TepU, HAHECEHHbIE He TOJIBKO PeKUMOM CaMOU3O0JIALIMU U Ka-
pPaHTHMHA B Pa3jIUYHBIX CTpaHAX MMpPA, HO U MOIIEHHUYECTBOM, OCYIIIE-
CTBJIABILIHMMCA ¢ TToMolbio VIHTepHeT-KOHTeHTa U [ T-TexHOMOTMIL.

B cityudae ¢ mangemuent 2020 roga OBLI BaYKEH KOHTPOJIb HUHPOPMAIIUU,
IIOCTYHAIOIE O KOPOHABUPYCE M €ro ITOCIEACTBUAX K KUTEIAM CTPaHBL
He ciryuaitao u cBoeBpeMeHHO PoccuiickuM 3aKOHOIATEIbCTBOM ObLiIa BBe-
JieHa OTBETCTBEHHOCTDb 32 pacIpocTpaHeHNe HeJOCTOBEpHOM MHPOopMaIlUuu
0 MaHAEeMHUU KOpOHaBHpYyCa.
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INPEAMET, OB BEKT, MATEPNAJI 1 METO/1bI
NCCIEOOBAHUA

OO6BeKT wuccaemoBaHUS — POJIb HEKOHTpoiaupyemoro VHrepHer-
KOHTEHTa arrpessg—asrycra 2020 T. B o0ecriedeHHN COIHAIbHON 6e30I1acHO-
cty, GOPMUPOBAHUHN aeKBATHOTO IICHXO3MOIIMOHATIHHOTO KIMMaTa B 00-
IIECTBE B IIEpUOA ITAaHIAEMUMN.

IIpenMmer uccnenoBaHusA — cofep:XaHue IHTepHeT-KOHTEHTa arpessa—
aBrycra 2020 T. B CBSI3U ¢ IpoOJeMaMU PEaKTUBHBIX U OTIOKEHHBIX II0-
CJIeACTBUM IIAHOEMUHN I IICUXUKU, 3[0POBbs HACEJIEeHU:, M1 COLMAIIb-
HOM U TOCy[apCTBEHHOI 6e30TaCHOCTH; IIPUEMBI U paKypc oOpallleHus B
KOHTEHTE K TeMaTHKe IaHAEeMUH, B TOM UHCJIEe OL€HOUYHbIE U I[€HHOCTHBIE
CMBICJIBI, BKJIAABIBAEMbBIE B KOHTEHT.

Martepuan uccirleoBaHUS: 3I€KTPOHHBIN KOHTEHT (TEKCTOBBIM U Pa3-
MellleHHBbIN Ha uatgopme YouTube) 3a ampens-aBrycr 2020 1., B TOM YuCIIe
MHQOPMAIIMOHHBIN, HOBOCTHOI, 00pa30BAaTeIbHbIN, AHATUTUYECKUH,
OTKpBITasl IIOJIH30BATENIO ceTH VIHTepHeT B CBOOOIHOM [OCTyIle HaydyHas U
Hay4HO-TIOITyJIIpHas JIUTEpaTypa.

I'mmoresa mccnenoBaHus: B 9(pPeKTUBHOM IIPEOIOIEHNH ITaHAE MU U
ee MOCJIEACTBUI B COBPEMEHHOM BBICOKOTEXHOJIOTMYHOM MHPE CO 3HAYMU-
TeJIbHOUM HOJIeH BUPTYaJIbHOCTH W BBICOKOI OBICTPOTOM PaCIIpOCTpaHEHUS
nHopMaIuy agekBaTHas HHPOPMaAIIMOHHAs OJIUTHKA U MHPOPMAIIMOH-
Has 0e30IIaCHOCTh HaceJIeHUs SBJIIeTCS IVIABHOM 00eCIieurBaroIIeil Cra-
OMJIBHOCTD U 3I0POBBbE OOIIIeCTBA CTPATETHE, KaK B KPAaTKOCPOUHOM, TaK U
B JIOJITOCPOYHOM IT€PCIIEKTUBE.

Iens nccmenoBaHNs — BBIABUTH OCHOBHBIE YTPO3BI IIAHIEMUHU C TOUKHU
3peHUs 3MOLIMOHATBHO-TICHXOJIOTUYECKOTO OJIATOTIONYUYHS COILMYMa, IIO-
JIE3HbIE U CHIDKAIOLME TPEBOKHOCTD, COL[MAIbHYI0 HAIIPSHKEHHOCTD B IIe-
puon maHaeMuH (TIepBas BoJIHA) 00pa3iibl KOHTEHTA; OXapaKTepPU30BaTh He
COOTBETCTBYIOLIMIT  TpeOOBaHUSAM  HMHQPOPMAIMOHHON  0e30IIaCHOCTH
KOHTEHT; OIIMCAaTb OCHOBHBIE IIPM3HAKU JAaHHBIX BUAOB KOHTEHTA, a TAKXKe
TIOCJIE[ICTBUS X UCIIOIb30BaHUs Ha ¢prrHAT 2020 Toaa.

3amgauu paboTh: 1) OXapaKTepr30BaTh BO3MOKHbBIE TTOCIEICTBUS ITaH-
OeMUU KaK 9KCTPEMAaJIbHOM CHUTYallMU Ui COI[MAIbHOM 0e30IacHOCTH U
IIOBEJIEHYECKOTO 3[IOPOBbsI COLIMYMa (B CB3M C MH(POPMAIOHHBIM BO3-
IeViCTBHEM); 2) OIHCAaTh MEXaHU3MbI BOSHUKHOBEHSI MACCOBOM TTAHUKU U
arpeccHy B MIEepHUOJ HMaHAEMHUU C TOYKHU 3peHHs MH(POPMAITMOHHOTO BO3-
OericTByst; 3) omucaTh HAbOp BUAOB arpecCHy, MCUXOJIOTHUECKUX 3allluT,
KOIIMHI-CTPATEeTU, aKTyaIU3UPYIOIIUXCA IIPU IIePEeKUBAHNUN KU3HEYTPO-
KAFOIITX COCTOSIHUM, HEOIIpeIeIeHHOCTH OYHyIIero, COIMaIbHOM H30JI-
1MUY B IIEPUOJ ITaHAeMUM; 4) OXapaKTepH30BaTh CTPATeTUH, UCIIOJIb3yeMble
B PYCCKOSI3bIYHOM KOHTEHTE 3a ampeib-aBryct 2020 I. ¢ TOUKU 3peHUs UH-
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$OopMaAITMOHHOI KOPPEKTHOCTH I OOIIIeCTBEHHOI 6e30TIaCHOCTY U CTabw -
JU3AIUYU  SMOITMOHATBHO-TICUXOJIOTHYECKOTO COCTOSTHUSI HaceleHus; 5)
BHECTY PeKOMEHJAITNY TI0 IIPeRyIIPeXIeHUI0 POCTa COITUAIBHOM AecTabr-
JU3ALUU TI0] BIUSHUEM UHQPOPMAIIMOHHOTO KOHTEHTA B IIEPUOJ ITaH[e-
MU

Metonp!l ucciienoBaHUA: aHAJIU3 KOIWHI-CTPATeTuli, IICHUXOJIOTHUe-
CKUIX 3aIIIUT, MEXaHU3MOB IIAaHUKH, BUOB aTrPECCUU U BPOKIEOHOCTH, IICHU-
XUYECKUX PACCTPOMCTB, AKTYyUTU3UPYIOLINXCS MU QOPMUPYIOIIUXCS B I1e-
pHOJ MaHAEMUH; PACCMOTpeHHe IIPOU3BOOUMOIO C IIOMOIIBI0 3JIEKTPOH-
HbBIX TEXHOJIOTUN B IIEPUOJ IaHAEMHUHU PYCCKOSA3BIYHOTO KOHTEHTA C TOUKHU
3pEHUSsI IICUXOJIOTUYECKOM, COIUATBHOM, HHPOPMAIIMOHHOMN 0e30IIaCHOCTH.

B uccnepoBaHUU HMCIIONB3yeTCs TEPMUHOIOTHA KIMHUUECKOH IICUXO-
JIOTUU U COLIMAJIBHBIX HayK.

upopmanmonHas 6e30I1aCHOCTh paCCMATPUBAETCSl KaK ITOHSTHE, Xa-
paKTepusymolllee TeXHUUECKYI0, IICMXOJOTMUYeCKYyI0, SKOHOMHUYECKYIO 3a-
IUIIEHHOCTh MHTEPECOB JIMYHOCTH, OOIIIECTBA, TOCYJAPCTBA B YCIOBUSIX
Pa3BUTHSA BBICOKOTEXHOJIOTMUHBIX 3JIEKTPOHHBIX CPEJCTB Ilepeauyu U xpa-
HeHU MHQPOPMAIlUU B COOTBETCTBUH C IOHUMAaHNEM JAHHOTO TepMHHA B
Hoxtpune wuHpOpMaIrmoHHON O6e3omacHoctu Poccurickort Pepmepariumy,
yTBepskaeHHOI YkasoMm [Ipesunenta Poccutickoit Penmeparuu ot 5 gekabps
2016 1. Ne 646, B PemepasbHOM 3akoHe «O06 mHpOpMamy, HHPOPMAITUOH-
HBIX TEXHOJIOTHUSAX U O 3amuTe uHpopmaimu» ot 27.07.2006 Ne 149-d3 (B
penakiuu PenepanbHOro 3akoHa oT 29.12.2020 Ne 479-03 «O BHeceHUU U3-
MeHEHUI B OT/IeJIbHbIe 3aKOHOaTeIbHbIe akThl Poccuiickor Pemeparim»),
B PenmepanpHoM 3akoHe oT 29 mekabpst 2010 1. Ne 436-03 «O 3arure gereit
oT MHPOPMAIINY, IPUUNHAIOIIEN Bpel NX 3[0POBBI0 M pa3BUTHIO». He-
CAaHKIIMOHHUPOBAHHBIM MOCTYIl K HMH(OpMaIlM{, HMeIoIrecs Yyrposbl ee
KOH(UIeHIIMATbHOCTH, BO3MOKHOCTH €€ IpeJHAMEPEHHOTO UCKAKEHUS
(mesuHpopMarusi, BBeleHIe B 3a0Jy’KaeHNe) Haubojlee YacTo CTAHOBITCS
WHCTPYMEHTOM HapYIIIeHUs JUYHOM U TOCYdapCTBEHHOM 0e30IIaCHOCTH, He
TOJIBKO B CBSI3U C XUIIIEHHEM 3TOM MH(OpMAITUHU IS ITOTyUeHNs S5KOHOMH-
YeCKOM WJIU TTOJUTUUYECKOM BBITOMIBI, HO U Yepe3 GOpMUpPOBAHUE HA OCHOBE
HEKOPPEKTHOM HCKOKeHHON MHEQOpPMAIlUHU AeCTPYKTUBHBIX COOBITHII, BbI-
paboTKy Ae3aJalITUBHBIX IOJITOCPOUHBIX CTPATETUH, JOTUUECKU YIIePOHBIX
JIMYHBIX WY TPYIIIOBBIX MBICIUTEIBHBIX U IIOBEJIEHUECKUX ITaTTepHOB. B
IICUXOJIOTUM U IICUXUATPUM HApPOUHUTO HCKaKEHHAsd HHAYKTOPOM U
IBOIMCTBeHHAs1, HEOMHO3HAUYHAs MHQOpPMAIIUS PAacCMATPUBAETCI KaK MeH-
TAJIBHBII areHT, BHI3BIBAIOIIHUI Y peIUITHeHTa 00JIe3HeHHbIE PeaKI[U — OT
BeqyIIUX K HeeKTHOMY pearMpoBaHUI0O HA BHEIIHUE CTUMYJbI U K Je-
(eKTHOI comanu3aliuy UHTPOEKTUPOBAHHBIX [IEHHOCTEN U Mojesell 1Io-
BeJleH!s 10 MHAYIIMPOBAaHHBIX IICUXUYECKUX paccTpoyicTB. Hepenako takue
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HMCKOKEHUS IIPUBOAAT U K THOEIN BBEIEHHOTO B 3a0JIy)KIeHUe O peaTbHO-
CTH perumneHTa. B Macinrabax rocygapcrBa HCIIONIb30BaHUE TeCTPYKTUB-
HBIX MH(POPMALIMOHHBIX CTPATETUii, B TOM YHCJIe OCHOBAaHHBIX Ha HCKa)Ke-
HUU (PaKTOB WU OBOMCTBEHHOCTH HUX HMHTEPIIPEeTAlIMH, HA HAaTrHeTAaHUU
IIPOTUBOPEUNBOTO M HETATMBHOTO IICHXO3MOIIMOHAIBHOTO (DOHA, BedeT K
001111 ecTabuIu3aliuy B MHTepecaX MOPOKIA0IIEero UX UHIYKTOPA.

OBb30OP JIMTEPATYPHLI

Cpenu THUIIOB BIMAHUN 9KCTPEMAJIbHBIX CUTyallul Ha IICUXHUKY BbIJe-
JIAIOTCSL HACTYIIAIOI[ie MTHOBEHHO M OTJIOKEHHBbIE. [71aBHOM yrpo3om s
CcoIlMyMa M3 MOCJIEeACTBUIM, HACTYHAIOIINX MTHOBEHHO, SIBJISIETCS IaHUKA
KaK COCTOSIHUE y’Kaca, COIIPOBOKAAIOIIEeCs Pe3KUM OCIabIeHeM BOJIEBOTO
KOHTpoJIA oBefeHNd. OTeuecTBeHHbIE HCCIeq0BaTeNIN NMEIOT OIIBIT U3yde-
HUSl JAHHOTO SBJICHUS KaK CJIeICTBUS SMOLIMOHAIBHOM U (usuosoruye-
CKOM peaKIUU YeJIoBeKa Ha OOIIUIT CTPeCcC U IICUXUYECKYI0 TPAaBMY, IIPeX-
Tie BCETO MPU IKCTPEMATBHBIX CUTyalusx (AsekcanapoBckuii, JlobacTos, &
Cnusak, 1991; bapnenireiis, Konbitux, Monmogenkux, & Kypatmos, 2007;
boriko, 2003; bympano, 2009; Bomommn, 2005; B. M. TapnHos, 1988;
T. B. Imutpuesa, 2005; TarpaHa bopucosna [Imutpuesa u gp., 2001; [Ipy-
MoBa, 2003; Edanos, 2016; Kampipos, 2012; Muxaiios, 2009; HasapersH,
2005; Cemke, ITorocosa, & ITorocos, 2003). Cpenu oTmasieHHbIX ITOCIeACTBUM
HauboJIee pacIIpOCTPAHEHO ITOCTTPABMAaTHUECKOe CTPECCOBOE PAaCCTPOMCTBO
(ITTCP), mpuBopsiiiee K Cepbe3HBIM 3MOIMOHATHHO-TMYHOCTHBIM HapyIIIe-
HUAM, CpeOy KOTOPBIX y YCJIOBHO 3OO0POBBIX JIHMII MOJIOJOTO BO3PacTa,
HarpuMep, Hanbojiee PacCIPOCTPAHEHHBIMU SIBJISIFOTCSI OPTaHHYECKOoe Tpe-
BOKHOE PacCTPOIMCTBO, allaTUUECKUI M AMCPHOPUYECKUI BapUaHTBI 3TOTO
3aboseBanusl. [Ipu aTOM HCCiTeqOBaTEI OTMEUAIOT, UTO BAXKHYIO POJIb WT-
paeT IIPOTHO3 TSDKECTU OTJIOKEHHBIX ITOCIEACTBUI 3KCTPEMAJIBHOM CHUTya-
i ([emosa, 2012, cc. 19-20).

Y mocTpagaBIINX IIPOUCXOTUT

«(opMHpOBaHHE CTOMKHX HEBPOTHMYECKHX PpacCTPOMCTB: acTeHHUYecKHe
PacCTpOIICTBa, AUCCOIIMATUBHbIE (HCTepHUUeCcKIe) PacCTPOICTBa, (obrueckie
PacCTpOIICTBa, MEIIPeCCUBHBIE PaCcCTPOMCTBA, UIIOXOHAPHUUECKHE PaCcCTPOI-
CTBa», TTOSBJIAIOTCS. «IIPU3HAKKU 3aMETHOT'O CHIDKEHMS MHTepeca K 3HAUYMMbIM
BHU/IAM [AEATEJIbHOCTU», UYBCTBO «OTCTPAHEHHOCTH MJIHU OTUY>KIE€HHOCTU OT
OKPY’KAIOIIIHX, HECIIOCOOHOCTY HICIIBITHIBATh IIEPEKUBAHUS JIFOOBH U OIIyIIie-
HIe OTPaHNYeHHBIX TIePCITeKTUB Oyayiiero» (Bsuecmas MuxaiioBuu [apHOB,
2002, c. 38).

OtmeudaeTcd, UTO ICUXOT€HHBbIE PAaCCTPOMCTBA, IIOMUMO OCTPOM peak-
IIUH Ha CTpecc, MOSABJIAIOTCA Ha (POHEe MMEIOIINUXCA Y ITOCTPaaBIINX IIOTePhb
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— cMepTer ONU3KUX, JIUIIIEHUS MMYIIECTBa, COLUATBHON HOTOEPKKU (C.
38).

ITocnemcTByA I IICUXUKHU oueBHUAIEeB MaHgeMu 2020 roga mcciaeno-
BaHbI HA JAHHBIM MOMEHT ITOKA JIUIIIh 3apyOeKHBIMU HAyUHBIMU KOJIIEK-
tuBamu (Atalan, 2020; Chakraborty & Maity, 2020; «COVID-19 Related
Publications. COVID-19: How You Can Help», 2020; Esparza, 2020; Fontanesi
et all., 2020; Galea, Merchant, & Lurie, 2020; Horesh & Brown, 2020; Kanzler &
Ogbeide, 2020; Koushik, 2020; Mazza et all., 2020; Nicola et all., 2020; Qiu et
all., 2020; Roden-Foreman et all.,, 2017; Shiina et all., 2020; Watkins, Sprang, &
Rothbaum, 2018; Wheaton, Abramowitz, Berman, Fabricant, & Olatunji, 2012).
Tak, HanpuMep, ATasaH AOOYyJIKagUp pacCMaTpUBAaeT BIMSHYE BBOIUBIIIE-
rocs KapaHTHHA He TOJIBKO Ha CAep)KUBaHUeE TTaHAeMUU, HO U Ha TICUXUKY
Hacenenus (Atalan, 2020, pp. 38—42). VcciemoBareneM IIpoaHaTM3UPOBAHbI
crpareruu 49 cTpaH, re ObLI YCTAHOBJIEH KapaHTUH MEX/y OIIpeesIeHHbI-
MU gataMu (6e3 mepepbiBa), B CpeqHeM — 35 THEHM, MUHUMYM — 3 TTHsI, MaK-
cuMyM — 68 qHeil. Bputo moaTBEpKIEHO, UTO ITPUMeHeHHe KapaHTHUHA CKa-
3BIBAJIOCH HA TICUXOJOTUYECKOM COCTOSTHUY COLIMyMa: OCHOBHBIMU PEaKIIH-
samu Ha COVID-19 B paccMaTpuBaeMoIl BbIOOpKe cTail cTpecc (8,0% Hacerre-
Hus) U gernpeccus (16,0—-28,0% HacemeHwMs).

UccnemoBarnusaM BausHuA mangeMun COVID-19 Ha cocrosHue IICH-
XUKU COIL[yMa TIOCBSIIEH BBIMYCK KypHana ««[Icuxomoruueckas tpaBma:
TeOpus, WCCIeOBaHMe, IIPAKTUKA M IIONUTUKa». PaccMaTpuBaercs, B
YaCTHOCTH, BJIUSIHUE BBeIeHUs KapaHTUHA U OUCTAHIMOHHOTO O0yUeHUs
Ha COCTOSTHUE UTAITbIHCKUX ceMelt, nmerornux aerer (Fontanesi et all.,, 2020,
pPp- 79-81). MHOrOqHEBHAs COIMAIbHAS U30JISIII CTajla XPOHUYECKOU IICU-
XUYEeCKOM TPaBMOM C ITOTEHIIMATbHBIMU HETaTHBHBIMU ITOCJIEICTBUSMU.
B uncie pekoMeHAAUU MO UX IPEOOJIEHUIO IIpeIaraeTcss HHHOPMUPO-
BaHUE POIUTENIENT 00 OCOOEHHOCTSAX BIUSHUS KapaHTUHA U COLIMATHHON
M30JILUN Ha COCTOSIHUE [eTel, oOyueHHe IpreMaM BOCIIUTAHUS B CJIO-
YKUBIITUXCS YCITOBUSX.

B pa6ote «IlepcrieKTUBBI ICUXUUECKOTO 30OPOBbsI HACETIEHUS B OTHO-
urennu BosmericTBust COVID-19» (Koushik, 2020, pp. 529-530) aBTop moka-
3bIBA€T, YTO BBI3BAHHBIE MAHOEMHUEN COLMAIbHBIE U SKOHOMUUYECKHUE IIO-
cirlencTBUsi OYOyT OKa3bIBaThb KaK KPATKOCPOYHOE, TaK U HOJITOCPOUHOE
BIMsSHIE Ha TICUXUYECKOe 3[0POBbe HaceJeHUs. XapaKTepHOIT UepTOii COo-
CTOSTHUS TIAIIMEHTOB, CTPAIAIOIIUX JIeIIPeccueii, CTAHOBUTCS yTpaTa MOTHU-
BallUU, YCIUJIEHUE OTCTPAHEHHOCTH, CHIDKEHVE YPOBHS (U3UYECKOM aKTHB-
HOCTH, CyHIIUOaTbHble HamepeHns. CHMIOTOMBI TPEBOTH OCOOEHHO YCUIIH-
BAIOTCS TIOCJIe TTAHAEMUU, KOT/Ja TTAllMeHThI BO3BPAIIIAIOTCS K BBITTOTHEHUIO
00bIYHBIX 00s13aHHOCTer. CHI)KAIOT HEeTaTUBHBIE ITPOSIBIICHUs EIIPECCUH,
Pa3BUBAOLIEICI U yCyTyOIsroIericss Ha (JoHe TTaHIeMUU, Takue QaKTOpBI,
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KaK HU3KUIM ypPOBEeHb CeMeIHbIX KOH(QINKTOB, HaJTUUue aocTyna K VHrep-
HET, BOSMO)KHOCTh OOIIIEHHS Ha Pas3INUHBIX 3JIEKTPOHHBIX ILTaTOpMax,
BO3MO)KHOCTH JTOCTYIIA K TePAITUU U KOHCYJIBTUPOBAHUIO IO 3a00JI€BAaHUS C
IIOMOIIIBIO TeJIEMeTUITHBL.

HccnemoBatenn 0OCOOEHHOCTEIN IICUXUUYECKON TpaBMbl, HaHECEHHOI
COVID-19 (Horesh & Brown, 2020, pp. 331-335), y)Xe B ee Hauajie OTMEYaIIH,
YTO, XOT OOJIBIIIAs YacTh HAceJeHUs MUpPA IPOAEMOHCTPUPYET YCTONYU-
BOCTBb K IIOTepsIM, CTpeccy U crpaxy, cBazaHHbIM ¢ COVID-19, HO Bce ke
MaHJeMHUs YCYTYOUT CYIIeCTBYIOILIHME PAaCCTPOMCTBA IICUXUYECKOTO 300PO-
Bbs1 U Oy/IeT CIToCOOCTBOBATh BOSHUKHOBEHHIO HOBBIX PACCTPOMCTB, CBSI3aH-
HBIX cO cTpeccoM. CIIOKHOCTU B QUATHOCTHKE U JIEUeHUU IIOCTIeACTBUI
COVID-19 pyiga nCUXUKHU CBA3AHBI C IBYMs1 HepeIlleHHbIMHU BOIIPOCAMU: He
ompefesieHa YHUKJIBHOCTb TAHHOM COIMATBHOM KaTacTPO(MbI KaK TPABMU-
pytorero coobrtrs. OHa o0IaiaeT YHUKAIBHBIMU XapaKTePUCTUKAMU: TJIO-
6aTpHa IO CBOUM MaciTabaM, BO3HAEHCTBYeT Ha Ka)KIObIM aCIIeKT >KU3HU
obrrectBa. ABTOpHI 0cO00 OTMEYAlOT, UTO [AaHHAs IICHXWUYeCKas TpaBMa
nMeeT OecITpelie/TeHTHO BBICOKUI YPOBEHD ITyOIMYHOCTH, CTeTIEHb OCBellle-
HUS B CpefICTBaX MaccoBOM MHEPOPMAIMY, a 3HAUUT — U TOBBIIIIEHHOT'O MH-
dopmarimoHHOTO Bo3aericTBUs. Kpome Toro, naske «Tepakr 11 ceHTIOps» He
MeJI TaKOTO YPOBHS ITyOJMUHOCTH, KAaKOM MMeJIO OCBellleHue ITaHIeMUH,
TaK KaK CMapTQOHBI U COIIHATbHbBIE CETU B TO BpeMs TOJIbKO HAaUNHAIU Pas-
BuBaTbcd. TpasBMy COVID-19 orsimyaeT BBICOKHI YPOBEHDb YIIPEXKTAOIIEN
TPEBOTH. YUHUTBIBAsA IIPOTHO3UpYyeMble CPOKU IaHAEMHUHU U CKOPOCTh pac-
IIPOCTPaHEHUS BUPYCa, JIOAU UCIBITBIBAIOT CTPaX Iepe] HEOIpeaeIeHHbIM
OymyLIuM, a He ITepejt IIPOIILIBIM.

IIpu srom maugemusa COVID-19 Bxirouaer B ceOs GOJIBIIION PSf IIPH-
3HAKOB, XapaKTePHBIX JIA COOBITUIT MAaCCOBOIM IICUXUUYECKOM TpaBMBL.
Hampumep, jrou, B TOM YHCIIe U U3-32 OOMIUS PAa3HOPOIHOM MHGOpMAa-
I[IY, HAXOSITCSI B COCTOSIHUY TIOBBIIIIEHHOM OQUTENIBHOCTH, JEMOHCTPUPY -
10T CHHIPOM / TICUXOJIOTHUYECKYIO 3alUTy uepe3 u3beraHue (IIpepbIBaHIE
KOHTAKTa), KOTOpOe ITOOIIpsieTcs ITpaBuTeIbcTBaMu. HaceneHue mpebpiBaer
B COCTOSIHUU TUCHOPUU, 3AIUIIAETCI Yepe3 PALMOHATN3AIUI0 (TTOCTOSH-
HOe MacCHpPOBaHHOe IToTyueHue nHpopMmanuu). Kak orMeuaror uccieqoBa-
TeJIM, HECMOTPSI Ha TO, YTO ITOJIaBJIsIFOIIlee OOJBIIIMHCTBO HACEIEHUsT BUPYC
BCe JKe He 3aTPOHYJI, TIoApoOHOoe ocBellleHue manaemuu B CMU 1 Bo3MOK-
Has IepCIIeKTHBA 3apaKeHUs BbI3BIBAIN IIOBCETHEBHBIN CTPECC U TPEBOTY.
B cBg3u ¢ 3TUM IIeHTpaJIbHOE BHUMaHUeE IIPU U3yUeHUHN ITOCIeICTBUI IICHU-
XUYECKOM TPaBMbI JOJDKHO OBITH HAITPABJIEHO Ha IIPOLIECCHI, ITPOHUCXOIUB-
mue B cepe KOMMYHUKAIUU U OOILIECTBEHHOI [eATETbHOCTU. ABTOPBI
AHAIM3UPYIOT UHPOPMALIMOHHYIO IIOJTUTUKY TOCYJApPCTB B II€PHO TIaHe-
mun. Ha panHeM aTame maHgeMuy HaOMOOAIAch HETOCTAaTOUHOCTH 00CYy-
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KIeHUST BOIIPOCOB COITMATIBHOTO CaMOOOCTY)KMBAaHUS U TICUXOJIOTUYECKOTO
6aronoyuus B cBete yrpo3sl COVID-19. Kpome Toro, pekoMeHmanuu, Ko-
TOpbIe OOCYKOAJINCh B CPEICTBAX MacCOBOM MH(OpMAIH, He ObLIH eJUHO-
00pasHbI U, BEPOSITHO, He OCHOBBIBATIMICH Ha JIYUIIUX IIPAKTHUKAX IIPEoIoIIe-
HUS 9KCTpeMaIbHOM cutyaruu. OIyIanrach HexBaTka Habopa YeTKUX py-
KOBOMSAIIMX IIPUHITUIIOB, TeM I o0cykaeHus1, kotropele CMI u rocymap-
CTBEHHBIE JIUI[A TOJDKHBI UCIOIH30BaTh IIPU OOIIIEHUN C 00ECIIOKOEHHBIM U
MIOTEHI[AJIbHO TPAaBMUPOBAHHBIM HACEJIEHIEM.

Bmecre ¢ TeM, B cOOOIIIeCTBe CIIEIIMATMCTOB, M3YUAIOIIX MacCCOBBIE
IICUXUYeCcKUe TpaBMbI (BKtodast Tepakt 11 centsiopst 2001 r. B CIIIA, macco-
BbI€ PACCTpeJIbl U MHbIE TEPPOPUCTUYUECKIE aKThI) ¥ BHI3bIBAEMble MU II0-
BeJICHUECKHe peaKIINy, ObUIM F'OTOBbI PEKOMEHIAIINY II0 COXPAHEHHIO CTa-
OMJIBHOCTH B COCTOSIHUU cormyMa. VcciaemoBareny IICUXUYECKOM TPaBMbI
MOTJIM JaTh OTBET Ha BOIIPOC: KAKOBBI OOII[HE TTOCIIEACTBUS TPAaBMBbI, KaKue
BUIbI IIPECTYIIHBIX IIPOABICHUN CIIEAYyeT OKUIATh M KaK TOTOBUTBCA K MX
HEJIOITYIIIeHNUIO ITyTeM IIpOBedeHUs ITPOPUIAKTUUECKUX U OIlepaTHBHBIX
MEpOIPUATUI. ABTOPBI CUMTAIOT, YTO HACTYIIMJIO BpeMs I HCCIemoBa-
tesey IITCP ucronb3oBaTh BeChb MMEIOIIHUIICI HAyUYHBIN apceHas, BKJII0Yas
COTPYAHHUYECTBO PA3IMYHBIX HAayUHBIX NUCIUIUINH, M3yYaOUX IICUXM-
YEeCKyI0 TpaBMy (OMOJIOTHS U ICUXOJIOTHs, TICUXUATPUSI U COLMAIbHAS TI0-
JUTHUKA, KPUMUHOJIOTHS U YTOJIOBHOE IIPABO), UTOObI YIIIyOUTh TIOHUMAHIE
TIOCJIEICTBUM JJISI IICXUYECKOTO 30OPOBbsI ¥ HALIMOHAJIBHON 0€30I1aCHOCTH
colMaIbHOM KatacTpodsl 2020 roma.

YroOpl JIyullle IIOHATH IIEPU- M HOCTTPaBMAaTHUUYECKUEe IOCIeCTBUS
kpusuca COVID-19, HeoOXOAUMBI KPyITHOMACIITa0Hble HayuHbIE JIOHTH-
TIOAHbIEe HCCIIeJOBAaHUSA MOCIEeACTBUM TpaBMbl. OHU IOMOTYT OIIpeAeIuTh
($aKTOPBI pHCKA U YCTOMYUBOCTH, & TAK)Ke MACIITA0bI U TSHKECTh TPAaBMaTH -
UECKOTO0 CTpecca BCJIEACTBHE IIAHAEMIN Cpeu HaceJIeHsa MUpPA.

OpnHoit 13 HaubosIee 006Cy’KIaeMbIX IIPOOIEM B CBI3U C IICUXUYECKOI
TPaBMOM CTaJI BOIIPOC 00 OKa3aHUN HEOTIOKHOM, SKCTPEHHOU IICHXOJIOTH -
YyecKOI IOMOIIM HacesleHHUIo B mepuon crpecca (Kanzler & Ogbeide, 2020,
pp- 177-179). C 310711 11€1hI0 HeOOXOAUMBIM OKa3bIBAETCSl YBETUUEHHUE UKC-
JIa CIIeLIAJIACTOB I10 IIOBEIEHYEeCKOMY 3[I0POBbIO, IPUMEHEHME, B TOM UNC-
Jie, BUPTYalIbHBIX METOMIOB ITOANEP)KKY (TeJeMeqUIIHa, ceTh MIHTepHeT).

OtnenbHO 06CY)KIaeTcsi BOIIPOC O PACIIPOCTPAHEHHOCTH PUCKOBAHHO-
o IOBeeHus o BiusaHreM naugemun (Shiina et all., 2020) . ITomumo po-
CTa TPEBOXKHOCTU, aBTOPAMM KOHCTAaTUPYETCS M CHIDKEHME KOMIUIAaeHCA B
coOmroileHn Y TpeOOBaHNII TOCYJapCTBEHHBIX OPTaHOB, B TOM YHCIIe B o0JIa-
CTH COXPaHEHWs COIMATBHON 6e30IIaCHOCTH U ITPO(PUIAKTUKU KOPOHABU-
pyca. CorsiacHO IIpOBeJeHHOMY OHJIANH-aHKeTHpPOBaHUIO (6oisee 8000 oTBe-
TOB TpaKaaH B Smonuu, Bennkobpuranuu u Vcrmanuu), ypoBeHb 3HAHUI O
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IMaHOEeMHUU U YPOBEHb TPEBOKHOCTH, a TaKKe CKIOHHOCTb K IIPO(UIIaKTHU-
YecKoOMy HOBe[eHUI0 ObUTH BbIlle B BenukoOpuranuu u Vcnanuwy, Takxe
JKUTENTM TAHHBIX CTpaH Oojiee CTPEMIUINCh HOJIYYUTh HH(POPMAIUIO O
COVID-19, ipu srom rpakmaHe Vcmanuu ObUTHM CKJIOHHBI He IOBEPSTH
ourmanpHoIt HHPOpMaMY, 6oJee IMoIarasch Ha KOMMEHTApUU CIIeIra-
JIVICTOB.

OrpOMHBI OIIBIT U3yYeHUs BOIIPOCOB MHPOPMAIIMOHHOI 6e30IacHO-
cTH, B ToM umcie B cetu MutepHer, nmeerca B [IWIIb PAH, kak B koHTeKcTe
COXpaHeHUsl COLIMAIBHONM CTAaOMIBHOCTY, TaK U B KOHTEKCTe ITPOTHBOIEH-
CTBUS UAEOJIOTMY HACUIINSA, IPpeJOTBpAllleHUs paqUuKaIM3aIiH IIpeCTaBU-
TeJIel BUPTYaJIbHOTO COIIMYMa, BO3MOKHBIX SKOHOMUUECKUX U MHBIX IIpe-
crymienuit (Buxpss, Cununpia, & TuyHos, 2018; BuxpsH, 2016; Kuisukos
& Yanmaesa, 2020; Yanmaesa, Kurstukos, & Skopes, 2020). OcobeHHO cTpaTe-
ruyecky 3(PQPeKTUBHBIM SBIISIETCS CIIEHAPHBIN ITOAXO[, pa3pabaThIBaeMbIi
Il TUATHOCTUKY, aHAJIM3a U MPeIoTBpallleHNus WH(POPMAIMOHHBIX, 3KO-
HOMHYECKUX, TEPPOPUCTUUECKUX YTPO3 MCCIETOBATEIBCKOM IIIKOJIOM KPYII-
HEMIIIero OTEeYeCTBEHHOIO CIIEIMAINCTa IO 0e30IIaCHOCTH M COIMOJIOTa,
nokTopa ¢uiIocopCcKUX HayK, IIpodeccopa, wieHa-KoppecnoHgeHTa PAH,
reHepas-II0JKOBHIKA, HayuHoro pykosoaurens [[UIIB PAH B. JI. Illynbma
(IITyspr, Kysns6a, YepHos, & Ilenkos, 2019).

MOIIEHHUMNYECTBO C NCITIOJIb3OBAHHVEM
NHPOPMAIIMOHHOI'O KOHTEHTA 1 UHTEPHET-
TEXHOJIOT'UU ITPU COVID-19

PexxuM camonsosdanuyu M KapaHTWHA IIpeBpaTui ceTb VHTepHET B
«IOPOTY YKU3HU» — HEPEIKO eIUHCTBEHHBII ITyTh BBDKUBAHUS, CHAO)KeHUS
CpencTBaMU 3aIlUThl U IIPOAYKTaMU II€PBOM HEOOXOOUMOCTH, OpraHU3a-
Y IIPodeCcCHOHATIBHON e TeIbHOCTY, obecIiedeHus 00pa30BaTeIbHON U
¢uHaHCOBOM aKTUBHOCTHU. [laHHAd CUTyaIlys IIpUBeJa K yBeJINUeHUIO YHC-
JIa HOBBIX IIPMEMOB MOILIIEHHUYECTBA C MCIIOJIb30BaHUeM MHTepHeT-TeXHO-
noruii. Eirte mo manmemMuu 10 90% MOIIIEeHHMUYECKUX NEHMCTBUII CO3aBa-
JIUCh, TI0 aKTyaJIbHBIM JAaHHBIM, C UCIoJab30BaHueM VHtepHerta (Komapos,
2013; IIpocrocepmos, 2017; CmupHOBa, 2016). MOIIIeHHHYECTBO PaCTeT B JIFO-
Oble KpU3MCHBbIE MOMEHTHI, €CJIi y HaceleHUs (QOpPMHUPYyeTCs MaHUKa U
CHIDKAEeTCsl CITOCOOHOCTh K aHAJIM3y CUTyaluu. [ICHXOJI0THUecKu Hacee-
HUeE CTAaHOBUTCS 0oJiee ySI3BUMBIM, CHIDKAEeTCs YPOBeHb BHUMAHUS U KPU-
TUYHOCTH K IIOJIy9aeMOM B MOMEHT ITaHUKHU MHPOPMAITHIH.

HHTepHeT-MOILIEHHUYECTBO YaCcTO 0003HAUAETCsI Uepe3 TEPMUH «(u-
IIUHT» («PBIOHAS JIOBJS») — 3T0 MHPOPMAIMOHHAS WHTEPHET-aTaKa, B KO-
TOPOU HCIIOTB3YIOTCS TTOAAENIbHbIE COOOIIIEHUS C 1IeIbI0 3aCTaBUTD IT0JTyYa-
TeJIE IepefaTh MepCOHAIbHBIE NAaHHBIE, OCYILIECTBUTD IIJIaTeX WMJIN yCTa-
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HOBUTB BPEIOHOCHOEe TTporpaMmHoe obecrieuenue (JIanc, 2008). CyrecTBy-
IOT CTpaTernyecKye IMOAXObI ¥ CHEeI[UATbHbIN HHCTPYMEHTApUI IIPOTHBO-
AOevicTBUs (PUIIMHTY. Me)XOy MOIIIEHHUKAaMU U CIIELHAINCTaMU II0 0e3-
OTIACHOCTH U[IET «TOHKA BOOPY)KeHUI». [IyJIbl IpOKCH-cepBEpOB U TOMEH-
HBIX UMEH Il COKPBITHsI MecTonoIoKeHus ¢urnnra («fast flux») yBemu-
YMBAIOT CPETHUN CPOK KM3HHU (PUIITMHTOBOTO BeO-caiTa (Ho Toro, Kak Oy-
IeT yAaJIeHO MeCTO (PUIITMHT-aTaKy). YUUTHIBAs pacIpoCTpaHeHNe (PUIIIIH-
ra, TUTaHTCKYI0 TE€HEBYI0 S5KOHOMHKY NAHHOTO BHa MOIIEHHUUYECTBA U
CBSI3aHHBIM C 3TUM 3KOHOMHUUYECKHUI yIIepO, a Takke yiiepd peryTaruu
MHPOPMALIMOHHBIX PECYPCOB, KOTOPBIE ITOABEPIraINCh B3JIOMY, MOKHO CKa-
3aTh, YTO pa3paboTka 3(PPeKTHBHBIX KOHTpMeEp, HAIIPaBIEHHBIX IIPOTHUB
¢uImmHra, UMeeT I SKOHOMUKHU U MHPOPMAITMOHHON 06e30I1aCHOCTH pe-
ITaroIree 3HaUeHue. IT0 QIIIBTPHI, YepHbIe CIIMCKY, aKTUBHbBIE U ITACCHUB-
HbIe WTHIUKATOPBI, KOTOPBIE COOOIIIAIOTCS TT0Ib30BaTessiM. O0yueHue I10JTh-
30BaTeJIell MeToiaM 3allUThl CUMTACTCS HU3KO Pe3yJIbTaTUBHBIM H3-3a He-
BbIpAaOOTAaHHOM Yy HacCeJIEHUS MOTHUBALIUU U OTCYTCTBUS ITOTPEOHOCTHU U3Y-
yarhb wuHpopMauuoHHble Marepuanbl (Hong, 2012; Jagatic, Johnson,
Jakobsson, & Menczer, 2007).

B pa6ore «CeMb CMEpPTOHOCHBIX aTakK Ha COLMAJIbHBbIE ceTH» («Seven
Deadliest Social Network Attacks»), omuceiBast TexHOIOTHMH UIIIMHTA, ABTO-
PBI PACCKA3bIBAIOT 00 OOHOM U3 M3OILIPEHHBIX METOHOB IIOJyUYeHUs TIepCo-
HAJTbHBIX JAHHBIX IIOJIb30BaTeIel M3 HaubOoilee 3alUIIeHHBIX NHPOpMa-
IIMOHHBIX pecypcoB — cereit MySpace, Facebook, Twitter meTomom mepe-
HaIIpaBJIeHUs Ha (QUINMHTOBYIO CTPAHUITY BXO/A B COIIMATIBHYIO CETh C Ife-
JIBIO TIOBTOPHOTO BBe[eHUsI KOHPUIEHIIHAIBHBIX JaHHBIX, mapois (Timm &
Perez, 2010). AHalOTUUHbIE MOIIIEHHUYECKHE OEICTBUS 10 OTHOIIIEHUIO K
OTE€UYEeCTBEHHBIM IIOJIH30BATESIM IIPOM3BOAATCS B IIEPUOA ITAHAEMUH,
HaIlpuMep, IIPX BBOJIe MU JaHHBIX IS BXOJa B pecypchbl OHJIAMH-IIIATE-
Kel KpymHenmux 06aHkoB (COepbaHk-oHIAiH U ap.). dpyrumu mocien-
CTBHSMH KHOEPIPeCTyITHOCTH B IepHOf ITaHAEeMHUU CTaJa OpTraHM3aIlus
MacCOBBIX cO0eB B paboTe TOCYHapCTBEHHBIX M PEeTrHOHAIBHBIX MHQPOpPMA-
IIIOHHBIX PECYpPCOB, IIPEKIe BCETO B CBSI3U C COIMAJIBHBIMU BBIILIATAMU,
oopmMileHrEM U GIIOKMpOBaHMEM PabouMX IIPOITYCKOB B PEeTHOHAX C HAW-
foJiee CIIO)KHOUM SIMOEMHOIOTHYECKON CUTyaruel, opopMIeHueM IITpa-
¢$oB 3a HapyIIeHNe CaMOM30JILHUN Il OOJIEIOITUX MIIM KOHTAKTHBIX JIHIIY
I 32 HAapYLIeHUs Pe)XMMa ITepeBIDKEHIS 10 IPOITycKaM Ui paboTaro-
X TpaKaaH. [JaHHbIe MeliCTBUS IOPhIBAIN ABTOPUTET OPIaHOB BIACTH U
IIPOBOLIUPOBAIIM POCT COLMATHHON HAIPSHKEHHOCTH. OKOHOMHUUECKHE
yTPO3bI IIpY HAPYLUIEHUH KOH(QUACHIINATbHOCTH MH(POpPMAINY ObLUIN CBS-
3aHBI C BBIHY)KIEHHBIM IIePeX00M COTPYOHUKOB MHOTHX yUpPEXIeHUN Ha
yIaJeHHBIN pesKUM paboThl 6e3 COOTI0IeHNS TOJDKHBIX Mep 06e30I1acCHOCTH.
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[ToMHMO oITacHOCTeM I TOCYJapCTBEHHBIX yUpeKIeHUIT U O13Heca B Ua-
CTH IIOBPEXIEHUS WM BOPOBCTBA KOH(PUICHIINAIBHBIX TAaHHBIX, BHEOpe-
HIe XaKepOB BBI3BIBAJIO, HAIlpHMep, HapyIlleHHUs B IIpollecce MVICTAHIIH-
OHHOTO 00yUeHHs ¥ HayYHOH paboThl (IpoBegeHUsI HAyYHbIX OPYMOB).

B CIIIA B Havazne 2000-X TOJI0B CIOXKUJIOCH OTKPBITOE MEXKOTPACIIeBOE
HAy4YHOe COOOIIIeCTBO, U3yJaroliiee IIpo0IeMbl KHOEPIIPECTYITHOCTH (IIperK-
e Bcero (PUIIMHTA), peTyJIIPHO IyOIMKyIoIlee TOMOBbIe OTUYETHI 110 AKTHB-
HOCTHU (PUINIMHTA B COOTHECEHUH C PeeCTPOM JAOMEHHBIX MMEHa, UCIIOJIb3Y-
€MBIX B Pa3JIMYHBIX cTpaHax Mupa. CorracHO JaHHBIM coolIiectsa Ha 2017
r., Poccus 3ampikana Tom-10 cTpaH, JOMEHHBIE MMeHa KOTOPBIX Haumboiee
AKTUBHO HCIIOJIB3YIOTCSI IIPU CO3[IaHUN BPEMEHHBIX MOIIIEHHUYECKUX Pu-
IIIMHTOBBIX pecypcoB (Aaron & Rasmussen, 2017, p. 13). UccremoBarenu
APWG (AMmepuKaHCKOI paboyeli TPYIIIbI 10 U3yUeHUIO (PUIITIHTA) BBITBH-
JIV €KeTOMHBIN IIPHUPOCT UuciIa (UIITMHTOBBIX aTak Oojee, ueM Ha 10 1po-
I[EHTOB, OIIMCATM MEXaHH3M CO3[aHUs, CIIeUPUKY U JINTEIbHOCTH CyIIle-
CTBOBaHWs MOIIIEHHHUECKUX PecypcoB (Kak IIpaBuiIo, oT 60 mo 200 yacos).
Ormeuaercs, UTO U3 rofa B TOJ MHOTOKPATHO PacTeT YHCJIO JOMEHOB, PEeTrH-
CTPUPYEMBIX CITEI[UATBHO I pasMellleHs1 (PUIITMHTOBBIX CAaliTOB, OCTAIIb-
Hble JOMeHBI (IPMMEPHO OJOBHHA OT 3aeFICTBOBAHHBIX B (PUIIITHTE e)Xe-
TO/THO) B3JIaMBIBAIOTCS Ha YA3BHUMBIX BeO-XocTHHTax. IIpu 3TOM 0OKOJIO TIO-
JIOBUHBI PETUCTPALIMI JOMEHHBIX MMEH C LeJIbI0 (PUIITMHTA ITPOU3BOIATCS
¢ Teppuropuu Kuras. 75 % JOMEHHBIX MMeH, C KOTOPBIX BeIeTCs] MOIIIeHHU -
yecKasi IesITeIbHOCTD, UMEIOT paclliupeHue .com, .cc, .pw u .tk. Bosee moio-
BUHBI (56%) M3 MOIIEHHHUYECKUX PecypcoB ObLIM OpraHH30BaHBI B 2016
roay (B3JIOMaHbI WJIM CO3[JaHbI) B peecTpax .com u .net. (pp. 10-11).

Wsyuaromras kubOepmpectymHocTh «Anti-Phishing Working Group»,
IIPOBOAIIIAS €KETOIHbIE CMITO3UyMbI o7 OpeHIoM «eCrim», ucciaemyer
3aIUIIIEHHOCTh HHTEPHEeT-TUIATeKeH U JIMYHBIX PeCYPCOB, pa3BUTHE HaBbI-
Ka Yy HaceJeHUs K HCIIOIb30BAaHMUIO 3all[UIIEeHHBIX IIapoJeH MOCTYIIA,
ripo6ireMsbl mpectyrHOCTH B Darkweb u nip., B yermoBusix mangemuu 29 nrois
2020 r. Tak)Ke OpraHM30Bajla OHJIAMTH-COBELIaHNE I UIE€HOB acCOIMALN
o TeMe «Cybercrime trends due to COVID-19» («Tenmeniuu kubepripe-
crynHocTH, cBsizaHHble ¢ COVID-19»), rme BrepBble IyOIMYHO B HAYYHOM
coob1riecTBe 00CYIMIIa JAHHYIO ITIPOOJIEMATHKY II0 OTHOIIEHUIO K IIEPHOAY
ma"gemuu («APWG | Members’ Webinar», 2020).

MeTtoposorudeckas pabora IO IIpeJOTBPAIleHHUIO MaHHBIX yTPO3 aK-
tuBHO Befercs kommanuerr MITRE (https://www.mitre.org/), perysspHo mo-
IIOJIHSETCS TIepeueHb BO3MOYKHBIX YIPO3 U ClIeHapueB IIOBeleHUs 3JI0-
yMmbiuteHHUKOB Atta&ck (Adversarial Tactics, Techniques & Common
Knowledge: TakTuku, TeXHUKN U 0OIIIeM3BeCTHbIE 3HAHUS O 3JI0yMBIIILIEH-
HUKax, https://attack.mitre.org/).
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Hnst Poccutickort Penepanyii B mepuof MaHAeMHUU ObLT XapaKTepeH
1IpoeCCHOHATIBHBIN YPOBEHb PabOThI CTPYKTYP, 00CIIeUHBAIOIINX IKOHO-
MHYeCKyI0 0e30IIacCHOCTh HaceleHUs B cepe KubepMoIleHHHUecTBa. Mo-
IIIEHHUYECTBO HAIIPABJIEHO OBLIO IIPE)K/e BCEro Ha ITOJydYeHUe IIepCOHAIb-
HBIX JTaHHbIe, QMHAHCOBBIX JAHHBIX C I1eJIbI0 00OTAIIleHNUs, a TAK)Ke Ha CO-
3maHue aTMocgepsl HecTaOMIBPHOCTH, HelOoBepHs K OpraHaM BJIACTH, B
YACTHOCTH, Yepe3 BhIBeIeHUEe M3 CTPOS OPUITMAIBHBIX HH(POPMAITMOHHBIX
pecypcoB (locycmyru, Odunumanpasiil carit Mapa Mockss u ap.). IP agpeca
MOIIIEHHUKOB, KaK IIPaBHUJIO, ObLIU CBsI3aHbI co cTpaHaMmu EBporsr, CIIIA,
Kuraem, YkpanHoii, B IPOTHUBHOM CiIy4yae HaJlHU4dHe TaKuUX pecypcoB B Poc-
curickon Peepariu CBOeBpeMeHHO OTCIIEKUBAETCS Y OHU OJIOKHPYIOTCSL.

HetictByer PenepanpHpiil 3akoH «O 6e30IIaCHOCTH KPUTHUUYECKOI WMH-
dopmarmonHoit uHppacTpykTypsl Poccuiickoit Pepeparuu» ot 26.07.2017
Ne 187-®3. [lanHOM mTpoOIeMaTUKOM aKTMBHO 3aHUMAIOTCS CITeIIHMATHCTBI
®CTIK Poccun, re paspabdarbIBaoTCs CTaHAAPTHI HHPOPMOE30IIaCHOCTH B
pasIUUHBIX cepax. IKCTPEHHOE pearnpoBaHUe Ha IKOHOMUYECKHUE Kube-
PYTpO3bI IIPOU3BOAAT CIIEHMAINCTHI [leHTpa MOHUTOpPMHIA U pearupoBa-
HUs Ha KOMIIBIOTEpHBIE aTaku B KpeguTHo-¢puHaHcoBoH cdepe (FinCERT)
Banka Poccun. CymtectBytor cosmannble nmpukazaMu PCB Poccuu Hanmo-
HAQIbHBIII KOOPAWHAIIMOHHBINM IIEHTP IO KOMIIBIOTEPHBIM HHIMIECHTAM B
Kputuueckor uHPpacTpykrype Poccuiickort Pepmeparuu ([Ipukas or 24
nrons 2018 r. Ne 366), a Taxke IocymapcTBeHHas cucreMa OOHapy)KeHW,
NIpegynpeXaeHus M JMKBUIAIMHM ITOCJIENCTBUI KOMIIBIOTEPHBIX aTak Ha
nHpopMarmoHHble pecypcbl Poccuiickoit Peneparnu (I[Iprkas ot 24 mromns
2018 1. Ne 367), BemyIlas yueT JAaHHBIX yrpos. LleHTphl usyueHus Kudepy-
I'PO3 U IPOTHUBOMAEICTBHA UM MMEIOTCS IIpU MHOTHUX PeTHMOHaIbHBIX Opra-
Hax BJIacTH B cy0pekTax Poccurickoit Penepanun, mpu PenepaabHbIX opra-
HaX HCIIOJIHUTEJIbHOM BJIACTH, B BBICIIUX yUeOHBIX 3aBeI€HUSIX HMHKEHep-
HOT'O IIPOUIIA.

KoHTposnp cuTyalluy OCYIIECTBIISJIM KOMIIBIOTEpHbIE M 9KOHOMMYE-
ckux moppaspenenus MBI, Pocmorpe6Hamsop, oreuecTBeHHBbIE OaHKH,
npeskge Bcero COepbaHK, oTedecTBeHHBbIe Jaboparopuu Kacmepckoro u
«[loxtop Beb» c nuHerikou npoxykroB mmop 6penmom Dr. Web, ciopanikas
na6oparopusi ESET ¢ mpomykramu cepuu NOD («Nemocnica na Okraji
Disku»), yacTHbIe OTeuecTBEeHHbIE KOMIAHUU, CHEIMATTU3UPYIOIIUECsS Ha
IIpeIOTBpallleHU N Kibep-aTax.

[IpobieMaTyKa KUOEPIPECTYITHOCTH B IEpHOJ IIaHAEMUHU OCBella-
JIach, TIPEKIe BCEro, B CPeACTBAX MAcCCOBOM MHGOpMAIUU (IIPUOPUTET OKa-
3aJrcs 3a Hanbostee MOOMIIBHBIMHU 3JIeKTpOHHBIMU CMU], CBI3aHHBIMU C Op-
raHaMu BJIACTU CyObekToB Pemepariuu), a TakKe uepe3 CaMOOITOBEIIleHUE
IIOJI30BaTeJIMU B COLIMAJIBHBIX CETAX, YTO, HECOMHEHHO, B CBSI3U C MO-
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OMJIBHOCTBIO HOBefeHNUs MHEQOpMalY O BO3MOKHBIX YIpO3axX, CHH3WJIO
pucKM U (UHAHCOBbIe TOoTepH HacejdeHUs. OQHON M3 MOIYJISAPHBIX Gopm
IoBeeHNs MH(POpPMAUY CTAIX MHTEPBBIO C IIEPBBIMH JIMIIAMHU OT/IEJIOB
obecrreueHus1 (PUHAHCOBOI OE30IIACHOCTH OAHKOBCKUX CTPYKTYP B 9JIEK-
TpoHHbIXx CMHM u cnenuanusMpoOBaHHBIN HMHQPOPMALUMOHHBIN  BU-
JOEOKOHTEHT I HaceJIeHVsl, TIOCBSIIIEHHBIN ITPO(PUIAKTHKe (PIHAHCOBOTO
MortreHHYecTBa. HecMoTps Ha 3T0, psit rocyiapCTBEHHBIX HHPOPMAIIHOH-
HBIX pecypcoB noaseprcst DDoS-atakaM, ¢ HUX IIPOUCXOOUIIO MacCOBOE XU-
II[eHHe TNEePCOHATBHBIX MAHHBIX TPOKOaH, (QyHKIIMOHHUPOBAHUE PECYpPCOB
IIPHOCTAHABIMBAJIOCH H3-32 CO3JJABABIIINXCS 3JI0yMBIIIIJIEHHIKAaMU COOeB B
ux pabore.

YnmaBanoch MOIIIEHHUYECTBO, KaK IIPAaBIJIO, IIPU HAIUYHUU YSI3BUMO-
creil y MHPOPMAIIMOHHOTO pecypca, a TakKe Ojaromapsi HeOCBeJOMJIEHHO-
CTH, TOBEPHIO0 Y HEBHUMATEJIBHOCTU TPaKIaH B MOMEHTHI HaMOOJbIIIEH
IICUXUYECKOH YA3BUMOCTH (CY)KeHHSI KOPHIOpa BOCIPUATHSA, (DIYKTyaIlliu
BHUMaHUSI B MOMEHT ITaHUKH). [Ipeskae Bcero, ObUIH ITO/IBEP/KEHBI MOIIIEH -
HHUYECTBY I'paKIaHe, HAXOIIIINeCs B 0000 CIIOKHOM >KI3HEHHOM CHUTYya-
1Y (MHOTOETHBIE CEeMBbH, JIMIINBIINECS paboThl TpaKOaHe, OSUHOKHE
IIpecTapesible JIOOU U Ap.), @ TayKe COTPYIHHUKU B Pe)KUMe YIOaJIeHHOH pabo-
ThI, OIIEPUPYIOILIME TaHHBIMU OPTaHU3allMIl, He IpeJHAa3HAUeHHbIMU MIJIS
obHaponoBaHusl. IHTepHeT-MOIIIeHHHYeCTBO OCOOEHHYI0 OITAaCHOCTD ITpe-
CTaBJIAJIO [IJI1 HAceJIeHUs C HU3KOM (PMHAHCOBOM, IIPABOBOI ¥ KOMITBIOTEP-
HOW I'paMOTHOCTBI0. EcoTi peub uaeT o MOIIIeHHHYeCTBe 110 OTHOIIIEHUIO K
rpaskJaHaM, TO KpoMe HeOCBeTOMJIEHHOCTH, OHO alleJUINpPyeT K CHIBHBIM
SMOLMAM U KM3HEHHBIM IIPHOPHUTETaM IOTpeOUTeIIel: K COUyBCTBHIO, Tpe-
BOTe 32 JKM3Hb OJIM3KUX, K OOHUAM U cTpaxaM (Harmpumep, K CTpaxy Iepen
00JIe3HBIO, CTPAXy OCTaThCsI 6e3 CPeACTB K CYIIIeCTBOBAHUIO, a TAKKE CTPaxy
nepuLHTa IIPOYKTOB IIOTPEOIICHS).

Pacripoctpanenue nHpopManuu o 60psde ¢ MOLIEHHUKAMU, IIOMIIMO
YKa3aHHBIX BBIIIe KAHAJIOB, IIUIO Uepes3 IIeYaTHYIO IIPeccy, paguo, TeJIeBH-
JieHue, BUIC03KPaHbI B OOIIIeCTBEHHBIX IIPOCTPAHCTBAX, OOBSIBIEHUS B 00-
II[eCTBEHHOM TPAHCIIOPTe.

[IpumensBIIHecs Mepbl TPOPUIAKTUKY MOIIIEHHUYeCTBa ObLIH CBS-
3aHBI C YCHJIEHUEM 3aIIUThI HHOOPMAIIHOHHBIX PECYPCOB C IeJIBI0 IIPEeI0T-
BpallleH!sI UX B3JIOMa, a TaKkKe ¢ MHPOPMUpOBaHNEM HaceJleHUs O IIpue-
Max pacIiO3HaBaHW U O IIOPAJKe pearupoBaHUs Ha [EVCTBUSA MOIIICHHU-
KOB ]IS UCKJIFOUEHUsI YTeUKN IIePCOHATBHBIX MaHHBIX U (PMHAHCOBBIX IIO-
Tepb.
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CBOVMCTBA ITAHUKU, KOITUHI-CTPATETA U
IICUXNYECKUX 3AIINT, POPM ATPECCUUN N
BPAKJIEBHOCTU B ITIEPOA ITAHIAEMHWUM COVID-19

[TaHmKa, B MOMEHT CTpecca BKJIIOYAOIIas apXxanueckue, 6e3ycI0BHO-
pedIIeKTOpHbIe TIOBeIeHUeCKre MeXaHU3MBbl, B IICHXOJIOTHY pacCMaTpHBa-
eTcsl KaK 3alUTHBIN MeXaHW3M, HO3BOJIIONINI KUBOMY CYIIIECTBY CIIa-
CTHCH B CUTyaITUV BUTAJIBHOH YTPO3bL, IIPEK/e Bcero, 6ercTBoM (yoeskaThb OT
YyTPO3bI U XUIITHUKA, IIPU KPANHUX HPOSIBIeHUsX — QyrudopMHas peak-
M) WIM MUHUMH3AIMeN 3HepreTUYeCcKUX 3aTparT, 3aTauBaHUeM (eciau
0ercTBO HEBO3MOYKHO, 3aTAUTHCA OT XMUIIHHMKA, CIACAsCh «HEIIOABIMIKHO-
CTBIO», TIPU KPAITHUX IIPOSIBIIEHUSIX — CTYyITOpO3Hast peakitust). OqHAKO B CU-
Tyallly IIaHOeMUY BKIIOUeHHe B IIPHBBIYHBIN MEeXaHU3M pa3BepTHIBAHUS
TTAHUKY He MOKET IIPUBECTU K O0JIETUEHUIO TIepe)KUBAHUS, TaK KaK 00a Ba-
puaHTa criaceHHs (obyrerueHys HaNpsHKEeHNs) He cpabaTeIBaloT. TpeTuii Ba-
PUAHT CITaCeHUsI — CpPa’KeHHE C YTPO30I — ITOPO’KIAeT BO3HUKAIOIIYIO M3
TTAHUKU arpeccuio (IIpsiMoe CTOJIKHOBEHUE C YIPO30i MU 3aMeIIaioMU
Y CUMBOJIU3UPYIOIIUMU ee 00beKTaMHU), UTO, KaK U CTYIIOPO3HAsT PeaKIIus
Y aCTeHHU3allMs, BIIOJIHE MIPOSIBUJIOCH B IIEPUOJ MMAHAEMUU U TIOCIIe OCIa0-
JIEHUSI MeP COLIUATBHON U30JIAIIUY, KAPAHTIHA.

KaramnsaropoM maHUKU sBisieTcss MH(POpMAIUs, TTIOTyYeHHas KaK He-
IIOCPeCTBEHHO CYO'BEKTOM, TaK M PacIIpoCTpaHseMasi ¢ IIOMOIIBI0 COBpe-
MEHHBIX TEXHOJIOTUI Ilepefauyr MH(MOPMALIUU, B TOM YHCJE C ITOMOIIBIO
cetu MatepHer. [lokasaHO IIpy 3TOM, UTO K Pa3BUTUIO ITAHUKHU BeJeT Kak
HeJOCTATOK MH(POPMAITUH, TaK U ee HeOolpeaeIeHHOCTb, U30BITOUHOCTh U
ocobeHHO — mpotuBopeunBocTh (Omplranckuii, 2001, c. 62). Baxueiiuryio
POJIb UTpaeT UCTOUHUK MHPOPMAIIUH, a TaKKe MHIYKTOPHI (JIUAEpHI) I1a-
HUKU, TUKTYIOIIUE COLUyMy 0Opasibl ITOBeIeHUs, alalITUBHbIE WU Je3-
amanTuBHble. OT MHPOPMAIIMOHHOM YCTAHOBKU MCTOUHUKA HMHOOPMAIUHU
3aBUCUT U BEPOSTHOCTH IIepepacTaHUs MaHUKU B PEaKIIUH BPUKAEOHOCTH
Y MacCOBOM arpeccurl.

[Tanuka B nnepuon nanaemun COVID-19 xapakTepn30Bajach CIeIyI0-
UMM IIpU3HAKAMU: BO3HUKIIIAA IIPHU QIUTEIBHO AEHUCTBYIOLIEN YTPO3e,
MacCOBasi, CPeTHEN TSHKECTH, TTPOJIOHTUPOBAHHAS.

[lanuka B mepuoj HMaHOEMUU IIPUBOAMIA K MOBTOPEHUIO YACTUYHO
ONIPaBIAHHBIX TPEOOBAHUAMH CAHUTAPHO-3MUIEMHUOJIOTHYECKOTO PEKUMA
MHOTOKPATHO ITOBTOPSIEMbBIX 3all[UTHBIX PUTYAIU3UPOBAHHBIX IEVICTBUM,
¢$uKcaIys Ha KOTOPBIX ITO3BOJISUIA HE TOJIBKO OCYILIECTBIIATh 3(PPEeKTUBHYIO
PO UIAKTUKY 3apaskeHHs] KOPOHABUPYCOM, HO ¥ HEPeIKO MOIJIA BeCTH K
$opMUPOBAHUIO 0O6CECCHUBHO-KOMIYJIBCUBHOTO PACCTPOICTBA. ITO, HATIPHU-
Mep, TTPOUCXOIUBINIass BO MHOTOM IIOf BIUSHUEM PaCIPOCTPAHSIBIIIEHICS
uepes aekTpoHHb CMU u MuTepHeT MHpOpMauu, B ToM yucie ¢erko-
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BOM, O MeTOMaX 3alfUThl UJIN O BO3MOXKHOM AedHUITUTe, HKUTHPOBAHHAs
CKyIIKAa CaHUTaM3e€pOB, MEJULIMHCKUX IIPEIIapaTOB, TEPMOMETPOB, MAaCOK U
pecrupaTopoB, IPOAYKTOB IEPBOI HEOOXOOUMOCTH, HEYMEPEHHO ITOBTOPSI-
I0Illeecs] MbBITbe PYK, YHOTpeOIeHUU «IPOPUIAKTUUECKUX» HAPOTHBIX
CpeAcCTB U T.II. ABTOp MaTepuaja B Iepuof paboThl HaM HCCIETOBAaHUEM
(aIIpeJIb —asrycrt 2020 r. u masuee) OCYIIIECTBJIA AEeATEIbHOCTD, B TOM YHCIIE,
U B alITEYHOM CeIrMeHTe U HalOJIro[al u3MeHeHHe ITOBeJeHUeCKUX PeaKIUi
BOBJIEKaeMOTO CHauajla B ITAHUKY, a 3aTeM — B AUCHOPHUIO, aTlaTUIO, BPAXK-
neOHOCTh B OTBET Ha CJIeOBaBIIINe NHPOPMAIIMOHHBIE TTOBOABI HACETeHUS
— KaK B YaCTU Pa3BUTUS MAHAEMUU U Bepcuil 00 3(PPeKTUBHBIX METOHAX
nmedernsa u npodunaktuku COVID-19, Tak ¥ B 4acT Mep peryJsiuu CO-
IHATBHOTO (PYHKIIMOHUPOBAHUS U COONIOJIEHUSI CAHUTAPHO-3ITHUIEMHUOJIO-
T'MYECKOT'0 peyKuMa.

[ToMrMO CHUTYaIMOHHBIX, (U3NOJOTUYECKUX, IICUXOJIOTHUUYECKIX
ycaoBuM (OpMUPOBAHNS HAaHUKKU HAUOOJbIIIee BIUSHUE HA ee TPOTEKaHUe
U IIOCIENCTBUS HMEIOT HIE0JOTHYECKHe M IOJIHUTHUKO-TICXOJIOTHYEeCKIe
yCJIOBUS, 2 UMEHHO: Hanuuue 3(PQPeKTUBHOTO YIpaBIeHUs B SKCTPeMallb-
HOM CHUTyaIll{, OPHMEHTAllMs COLlMyMa Ha €IMHCTBO AEMCTBHUI, OCO3HAH-
HOCTBH 00I11e¥1 I o0IIiecTBa IeIH, CIUIOYEHHOCTDh U 00111as [eHHOCTHAS CH-
crema (Omprranckuii, 2001, c. 63).

Ienbro IPOTUBOAENCTBHA MACCOBOM ITaHMKE Ha BCEX YPOBHAX YIIPaB-
JIEHHUsI €10 OOBIUHO SBJISETCS CHIKEHHME MHTEHCUBHOCTU SMOIMOHAIBHBIX
Iepe;KMBAaHUM B COLIMyMe, palfiOHaIN3alKs II0BeIeHN s TPpaKaH, BO3Bpa-
II[eHYe UX PeakIUH U MoBefeHNs (IIpu MOOIMIIN3allY PeCypCcoB) B COCTOSI-
HI€ HOPMBI.

3HaHHUe O BBICOKOM KOHTarMO3HOCTH BHPYCa, €r0 HESIBHBIX CHUMIITO-
Max, yIpo3e THOeIu Jake Ui MOJOIBIX U 3OPOBBIX JIIOAEH ObLIU IIPUYM -
HOI1 BOSHUKHOBEHUS 00Jiee YEeTKOTO OIIYIIeHUsI KOHEUHOCTU U XPYIIKOCTH
YeJIOBEUEeCKOI )KU3HHU, 3aCTPeBaHUs, 00CeCCHBHO-KOMITYIBCUBHOM (ukca-
MU Ha TeMe OoJle3HU U rubenu mo obpasiy «Memento mori». OcobeHHO
CIJIBHOE BJIMSIHHME IIPOUCXOOUIIO KaK Ha BKJIIOUEHHBIX B PEXKUM CaMOM30JIA-
MU TPKOaH, TaK U paboTaoIIUX, IIpeKae Bcero, B cepe 0OIyKUBAHUS
I MEIUITMHBI C PUCKOM KOHTAaKTa ¢ OOJIBHBIMU KOPOHAaBUPYCOM. BbIipoc
Ipagyc OLIYIIeHUs HeOIIpedesIeHHOCTU U 001Iast TPEBOXKHOCTD, CBI3aHHAS C
HEYBEPEHHOCTBHIO B 3aBTpalllHeM AHeE. Bed manHHasa cuTyanus SBUIIACh CHIIb-
HEMIIIe MaCcCOBOM 3MOLIMOHAJIbHOM TPaBMOU, IIPUBEMNIIEN K II€peKUBa-
HUIO IIOCTTPaBMATHYECKOTO CTPECCOBOTO PACCTPOMCTBA MUMJUIMOHBI COO-
TeueCTBEHHUKOB.

Kak kpaTkoBpeMeHHOE IIIOKOBOE COCTOSIHUE, TaK M IICUXUYECKOe MCTO-
IIIeH1e, HacTyTarlee IIpY ITaHUKe, BHE 3aBUCHMOCTH OT ee (POPMBI, BeJleT
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B JaJbHeMNIeM K (POPMHUPOBAHUIO IICHUXOIIATOJIOTHUECKUX IIPOSABIEHUN U
3a00JIeBaHU.

B ycioBuAx maHAeMHUU, B TOM YHCIIe KaK CJIeACTBUE IIepeKUBaHUA I1a-
HUKU ¥ UIMTEJIBHOTO CTpecca, BO3MOXKHO (OopMUpOBaHME TaKHUX
PacCTPOIICTB, KaK Melpeccus, TPEBOKHOE PacCTPOMCTBO, 0OCECCHBHO-
KOMITYJIbCHBHOE PAaCCTPOMCTBO, OCTPOE CTPECCOBOE PACCTPOMCTBO, TeHepa-
JIM30BaHHOE TPEBOKHOE PACCTPOMCTBO, ITOCTTPABMATHUECKOE CTPECCOBOE
PacCTPOIICTBO, AUCCOIMATUBHOE PacCTPOMCTBO JIMYHOCTH, Auchopus, ¢o-
Ony, B TOM YHcie aropagobus 1 ap.

[Tanka B TaHHOM KOHTEKCTE NOJKHA PacCMaTPHUBATHCA € ITO3ULMUN
ITOJIMTUYECKUX 1 COUMATbHBIX ITOCJIE€ACTBUI, IPUUNH U PETYJIATOPOB.

PaccMOTpUM KONMHT-CTpaTeruy, a TaKKe IICUXOJIOTMYEeCKHe 3alllUThl,
IIpUMeHAeMbIe I pealM3allui COBJIAHAIOIIET0 CO CTPECCOM ITOBEIEHMH,
BO3MO’KHbBIE U HCIIOJIb30BaBIINECS JJI1 CHIDKEHNS TPEBOKHOCTU HaceJIeHU -
eM B IIepHoj IMaHAeMUH. Taxxe oOcyIuM Hanbosree 4acTo IPUCYTCTBOBAB-
Iye B UHOOPMAIIMOHHOM IIPOCTPAHCTBE (POPMBI IIPOSABIIEHUS arPEeCCUBHO-
ro mmoBefieHUsA. MeTox BBIABICHHUSA — HAOIOJEHNe, KOHCTATAllUsd HaIWYH
IIPU3HAKOB KOIIMHT-CTPAaTeTUH, IICUXOJIOTMYECKOH 3aIUThI, (POPMBI IIPOSIB-
JIeHHs arpeccui / BpaKeOHOCTH.

Hau6onee KOHQIMKTOTeHHBIH KOH(PPOHTAIIMOHHBIN KOIIMHT ITPOSIB-
JIfeTcs B aKTUBHBIX, «arPeCCUBHBIX» YCUIINAX, UCIIOIb3yEeMbIX IJI1 H3MeHe-
HUS CUTyallluH, COIIPOBOKAAETCI HATUUHUEM Y HCIIOJIb3YIOIEro ero Julia B
PasHON CTeIleH! IIPOSBIIAIOIIEICS BPaKOeOHOCTH M TOTOBHOCTH K PHCKY.
OH aKTHBHO peaTn30BBbIBAJICA II0JIb30BATEIAMHU B IIEPUOJ IIaHIEMUU B CO-
IIHAJIBHBIX CEeTAX, a TaKKe ObLI MCIIOIb30BaH B HHTEPHET-KOHTEHTe aJIbTep-
HATHBHBIX BUEOKaHAIOB IUIaTopMbI YouTube, IIpoTecTHBIX 3I€KTPOHHBIX
CMI. Ero miposiBiieHHe CBsI3aHO OBLIO ¢ HeoBepHeM O(PUIIHAIBHOM CTAaTH-
cruke o COVID-19, ¢ KpUTHKOIT OIrpaHUYNUTENIbHBIX OeHCTBUH (enepars-
HBIX U PeTMOHAJIBHBIX OPraHOB BJIACTH, HEYHOBJIETBOPEHHOCTbIO U KPUTHU-
KO MEJUIIMHCKOM ITOMOIIM, OpraHu3auel paboThl MeOUIIMHCKUX yUpe-
KIeHU B repuoy nangemuu (Bacuibesa, 2020).

IIpu ncHonb30BaHMM KOIIMHTA «IHUCTAHIIMPOBaHNe» KOTHUTHBHBIE
yCHIIMS IPUMEHSIOIIero ero JIMI[Aa HallpaBJieHbl Ha HCKIIOUeHUe ceOs U3
CUTyaIlM, Ha YMEHBIIIeHNE 3HAUMMOCTY TPaBMUPYIOLIeN cuTyaruu. [lan-
HBII BUJ KOIIMHTA OBUI IIPHUCYII] HAaCeJIeHUIO, HaXOMAIIeMyCsl Ha CaMOH30-
JIALUHA, UYTO IIPOSBIJIOCH B BEICOKOI 3aMTHTEPECOBAHHOCTH pa3BlIeKaTeIbHbI-
MU BHJeOKaHAJIaMM, KUHOPUIbMaMHU, KIaCCUUECKOII U COBpEMEHHOI My-
3BIKOM, UTeHHEM, Pa3BUTHEM KyJIMHApHOTO MacTepcTBa. B mepuon maHpe-
MHU B COLTMAIBHBIX CETAX BOIIUIM B 00MXO0J 00pasbI-MeMBbl, He CBA3aHHBIE C
IMaHaeMuen.
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Hawub6omnee conpasbHO IIeHHBIM B IepHOJ HaHAEMHUY (HO IIPOBOIUIPY-
IOLIIIM, BO3MO)XHO, B OTAIEHHOM IIePCIEKTUBE, KaK CIEACTBHE, POCT IICH-
XOJIOTMYECKOTO HampsskeHuss U gopmupoBanue cumnroMoB IITCP y wuc-
IIOJIb30BABIIIMX €r0 JIMI) CJIeqyeT IIPU3HATh KOITMHT-CTPATETHI0 «CaMO-
KOHTPOJIb», CBI3aHHYIO C IIPHJIOKEHNEM CYILEeCTBEHHBIX YCHJIMH CO CTOPO-
Hbl HaCeJICHU: 110 PeryJIMPOBAHNUIO S5MOLIMOHAIBHBIX IIPOSABICHNUI U IOBE-
neHHs. PacmpocTpaHeHHMI0O TaHHOM MOJENNM KOIIMHTA CIIOCOOCTBOBAIM
MepBbI TOCYapPCTBEHHOTO PEeTyJIHMPOBAHUS COIIMATIBHOTO U OOIeCTBEHHOTO
B3aMMOJEHCTBUS B PerMOHAX, UCIIOJIb30BABIINX HauOo0Iee «KeCTKHe» MO-
nenu npodrmaktuku pacupocrpanenus COVID - 19 («Bpemenubie mero-
nuyeckye pekoMeHmanuu. [IpogrrakTuka, AUarHoCTHKA U JIedeHNe HOBOM
kopoHaBupycHor uHpekiuu (COVID-19). Munucrepctso 3mpaBooxpaHe-
nHust Poccutickort Peneparums», 2020; «KopoHaBupyc — CHMIOITOMBI, IIpU3HA-
K, 001121 MH(pOpMAIHs, OTBETHI Ha BOIIpockl — MuH3sapas Poccun», 2020;
«Koponasupyc B MockBe: cTaTHCTHKa, ITOTHAs opUIIaIbHasd HHOOPMAIUA
U TiocJegHue HoBocTh», 2020; «KoponaBupyc COVID-19», 2020). A nmeH-
HO: CBOeBpeMeHHOe 0oQopMJIeHHEe 3JeKTPOHHBIX IIPOITyCKOB I IepeMe-
II[eHHUs] C MCIIOJIb30BaHUEM JIMYHOTO U OOIIeCTBEHHOTO TPAHCIIOPTa, Pery-
JMpOBaHYE ITEIIeT0 IIepeMeIleHNs IT0 HEOTIIOKHBIM HY)KIAaM, COOTI0IeHIIe
TpeOOBAaHUI B YaCTH KCIIOJIBb30BAaHUS CPEACTB MHAWBUOAYAIBHON 3alI[UTHI
(«KoponaBupyc B MockBe: cTaTHCTHKA, TIOTHast opuIraTbHas HHPOpMALIH
Y TIOCJIeTHYEe HOBOCTH», 2020). PacripocTpaHeHHOCTh JaHHOI KOIIMHT-CTpa-
TerMH MO)XHO OBLIO IIPOCIIEIUTD, OIIMPAsCh Ha €KeJHEBHO OOHOBIISEMBbII
«MHAEKC CAMOU30JIALIMU» II0 PETHOHAM.

B cBa3u ¢ mumTENBHON CaMOU3O0JALAEN U, KaK CIECTBHE, OOQUMHOYE-
CTBOM IUJIM POCTOM IICMXO3MOILIMOHAJIBHBIX IIPOOIeM B M30JIMPOBAHHBIX B
IIPOCTPAHCTBE KBAPTHUPHI CEMBbSIX, BO3POCIIIas aKTHBHOCTD OOIIIEHNS B COLIH -
AIBHBIX CeTSIX M MeCCeH/KepaxX IOKa3bIBaeT BOCTPEOOBAHHOCTH KOITHHT-
CTPATETUH «IIOMCK COLIMAIBHON MOAAEPKKWU». [laHHag cTpaTerus CoBIaga-
HUs 6pUTa 0cOOeHHO BocTpeboBaHa 1 narenToB ¢ COVID-19, mpoxonus-
IITUX JIedeHHe B CTalFoHape (Kak OOJPHUYHBIX YUPEKIAEHUX, TaK U B MO-
OMIBHBIX BpeMeHHbIX rocruTtansix B Mockse u Cankr-Iletep6Gypre), B mo-
MAaIITHUX YCJIOBHUAX (C YCTAHOBKOM CHCTEMBI «COIMAIIBHOTO MOHUTOPHHIA»
IUTs KOHTPOJIS TIepeIBIDKEHUS JIUIIa), a TaKXKe I KOHTAKTHBIX JIUII, HAaX0-
ISIIITUXCS BO BpeMEeHHBIX 00cepBaTopax B CBf3U C 00s13aTeIbHBIM 14-ImHeB-
HBIM KapaHTUHOM). [JaHHYI0 CTpaTeruio UCIOIb30BATIH IIPECTAaBUTEIN Me-
OUITMHCKOTO COOOIecTBa IPHU HAIUYUH IIPOOJIeM B YUPEKIeHUU WIH B
CBSI3M C SMOLMOHAIBHBIM BBITOPAHMEM B CBA3U C ITOBBIIIEHHOM IIpodec-
CHOHAJIBHOM U 3MOLIMOHAJIBHOM Harpy3KoM. [JaHHbBIN KOIIMHT IIpeariosara-
eT IIOMCK MH(QOPMAIOHHON, SMOLIMOHATBHOIM U IesTeTbHOCTHOH (B CIIy-
yae C BOJIOHTEPCKUMU, KYPBEPCKUMH CITy;KOaMU) TIOAIE PKKH.
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KomuHr «IIpuHSTHE OTBETCTBEHHOCTH» ObLT IIPUCYIIT JIUIaM, paboTaB-
IIUM BO BpeMs naHgemuu. OH ObUT CBfI3aH C IPUHSATHEM OTBETCTBEHHOCTHU
3a PHUCK, a TaK)Ke C BbICTpaWBaHUEM PAIlOHAIBHONM MOJENU IT0BeeHUs C
ydgeToM MeToaoB 3¢ dekruBHOI npodrurakTuku COVID-19. Takxe maHHBII
BUJ KOIIMHTa ObUI HPUCYI JULAM ¢ auarHoctupoBaHHbIM COVID-19,
HMEIOIIINM CEMBH C IIPECTapesIbIMU POAUTENIMHU, & TAK)Ke IIPeICTaBUTEIIAIM
BpaueOHOTO COOOIIecTBa, OPTaHOB BJIACTH, WCIIOIH30BABIINM CAMOM30JISI-
IIMI0 Ha paboueM MecTe B caydae 3a00IeBaHUs U T.11.

Komuur «OerctBo-usberaHue» OKasaJcs, BepOSITHO, Hamboyiee COLIH-
AJIbHO-OITaCHBIM (OTIAaCHBIM KaK [JIsi OOIIIECTBEHHOTO 3[IOPOBBs, TaK U JIS
KUSHU U 300poBbs tuuHoCTH). OH ucnonb3oBaics COVID-nuccumeHTammy,
a TaKKe YaCTUUHO PeaTM30BBIBAICS B paboTe CIYKO U CIIEIIUATVICTOB, He
TIPUOCTAHABIMBABIIUX PAa0OTy U MaJI0 U3MEHUBIINUX €€ PEKUM B HEPHUOT
rmaHgeMuu. [JaHHbBIM KOIIUHT CBA3aH C CYLeCTBeHHBIMU MBICIUTEIbHBIMU
Y TIOBEJIEHYECKUMHU YCYJIMSIMHU, HaIIPABIeHHBIMU Ha n30eTaHue IpoOIeMbl
U YXOI OT JIOOBIX MHQOPMAITMOHHBIX PECYPCOB, CBI3aHHbBIX C IICUXOJIOTH-
yeckol TpaBMoit (0Tka3 or mHpopmupoBanus B yactu COVID-19 u mp.).
Hawnbomee 3¢ppeKTUBHBIIN B CiIydae ero NCIOIb30BAHUS B KU3HEYTPOKAIO-
IIIUX CUTYAIUH, JIUIIaMU, OTBEYAIOIIIUMU 32 QYyHKIIMOHUPOBAHNE COIIYMa
1 00II[eCTBEHHOE 3[0POBbe, KOITMHT «IUIAHUPOBAHUE PeIleHUs IIPoOIeMbl»
TIPUMEHSUICS KaK opraHamu ¢efiepalbHOI U pernoHaNIbHOM Biaactu («Bpe-
MeHHble MeToauueckue pekoMeHmanuu. [Ipodumakruka, quarHocTuka u
JleueHUe HOBOIT KopoHaBupycHo¥ mHpekiuu (COVID-19). Munucrepctso
3aopasooxpanenus Poccurickoit Penepamuu», 2020; «KopoHaBupyc — cuMII-
TOMBI, IPU3HAKH, 001I1ass MHPOPMAIIK, OTBEThI Ha BOIIPOChl — MuH3IpaB
Poccumn», 2020; «Koponasupyc B MockBe: cTaTHCTHKa, ITOTHAs OPUIIHATD-
Hasg MHPoOpMaIMd U IocjlegHue HoBocTU», 2020; «Kopornasupyc COVID-
19», 2020), TaK u rpakagaHamMu. OH IIpearonaraeT aHAUTUTUYECKUI ITOIXO,
paspaboTKy CTpaTerwil M AEWCTBUMH, IPUIIOKEeHHe IIPOOIIeMHO-(OKYCHPO-
BaHHBIX YCHUJIUI, HaIIpaBJIEHHBbIX HAa H3MeHEeHUe CUTyalluu U pellleHHe
ripo6sieMbl. CKIOHHOCTD [IOJDKHOCTHBIX JIMI] K JAHHOMY KOIIMHTY ObLIa
CBOMICTBEHHA IIpE)K/le BCETO PervoHaM, Ijie HauboJiee YCIIeITHO OKa3ajach
BBICTpO€Ha paboTa II0 IIpefyIpeKIeHUI0 MaHOEeMUU, IpeXae BCero — B
Mockge («KoponaBupyc B MocKBe: CTaTUCTHKA, ITOJTHAs OQUITHATbHAS UH-
dopMmarys u mocirieJHue HOBOCTHU », 2020).

KomuHr-cTparerus «IooKuTeIbHas epeolleHKay» ObLIa ITPHCYIIA ce-
MBSIM C JIeTbMU U cepe TBOPUECKOM WHTEJUTUTEHITUH, a TAKKe JIIOMIM,
CKJIOHHBIM K CaMOPa3BUTHUIO, TaK KaK YCJIOBHUS CAMOU3OJSILUU ObLTU BOC-
TIPUHATBI UMY KaK YHUKaJIbHAas BO3MOKHOCTb OOJIbIIIE BpeMEHU ITPOBO-
OUTH C AeTbMHU, UMeThb yCJIOBHS 3aHMMATHCS CAaMOPA3BUTHEM WU IIONY-
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YNUTh BOSMOXHOCTH YIAJIEHHOIT paboThI 6e3 HeOOXOIUMOCTH 3aTPaT BpeMe-
HU Ha ITpeObIBaHYeE B IIYTH, B YUPSKICHUHU U T.II..

M3 MexaHM3MOB IICHMXOJOTUYECKOI 3aIlUThI, MCIIOJIb30BABIIIXCSI Ha-
ceseHHeM, Hanbojiee KOHCTPYKTUBHBIMH MOTYT CUMTAThCS KOMIIEHCAIHS U
pallMOHAIM3alHs, AEeCTPYKTUBHBIMU — IIPEXKJe BCETO IIPOEKLMA M BBITEC-
HeHUe. Ba)kHO OBLIO TO, HACKOJIBKO MCIIOJMb3yeMasi 3allluTa OMOTaeT CHU-
3UTb OECITOKOMCTBO U Pa3peIInTh TPABMUPYIOIIYI0 CUTYALIHIO.

B cuy yHUKaJIBbHOCTH U OBICTPOTHI Pa3BepPThIBAHUS CUTYAIUH, & TaK-
K€ B CIUTy HEBBICOKOTO YPOBHS 3a00JIeBa€MOCTH B IIeJIOM IIO cTpaHe (myis
cpemHe 1oockl Poccru) Mt MHOTHX aKTYaJIbHOM IICUXOJIOTUUECKOM 3a-
IIUTOM OBLUTO «OTPUIIAHKE» — TO €CTh OTKAa3 IIPU3HABATh, UTO ITPOU3OIILIN
HeKHe MeHSIOIINe TPUBBIYHBIN VKA JKU3HU COOBITHS, OTPUIlAHHUE BO3-
MOYKHOCTHU 3a00J1eTh (10 IIPUHITUITY «ITOTO CO MHOM HE CITYUUTCS»).

3ammura B opMe «KOMITeHCAlMs» IIpefdriosarajia peaansauio B pe-
KIMe CaMOUW3O0JIIMM U KapaHTHMHA KAaKOW-THMOO paHee WUTHOPUPYEMOI
CHOCOOHOCTU WJTU TIOTPEOHOCTH JIUI[A, B TOM UHCIIE B YIIIepO HEBO3MOKHBIX
WM YTPAYeHHbIX OPYTUX (HAIpUMep, YBeIUUYeHNe yIIOTPeOIeHUs TICHUXO-
aKTHBHBIX BEILIECTB B IIepUO[ NaHAEMUHU, yBeJINYeHNe KOHTAKTOB B COIICE-
TSIX, KOJTMUECTB IIPOCMOTPOB BUAEO(PIIHBMOB, BO3POCIINI HHTEpeC K TBOP-
UEeCKOM aKTMBHOCTU, JOMAIIIHEN KYJIMHApPUU, CEMEUMHBIM B3aMMOOTHOIIIE-
HUSIM).

MoXHO OTMETHUTH, YTO B KOHTEKCT€ pacCMaTpUBA€MOM HaMU TeMBbI
HauboJlee PaCIPOCTPAHEHHON IICHMXOJIOTHYECKON 3aIllUTON HaceJIeHUs
ObUTa 3alllUTa [0 THUIy PALNHMOHAIN3AUUN («HHTEJIEKTYATU3AIHs»).
B atoMm ciyuae 0coGeHHO Ba)KHO, KTO SIBJISIETCS ICTOYHUKOM ITepeaBaeMO
HaceJIeHUI0 NHPOpPMAIUH, KTO — C KAKUM HaIlOJTHEHWEeM — SBIIIeTCS KOIIH-
pPYEMBIM, TUPOKUPYEeMbIM 00pasioM IS TOBeAeHUs B IIEPUOJ ITaHUKH,
KaKue CTPYKTYPbI ITO3UITMOHUPYIOTCS KaK OOJagarolrie TOCTOBEPHOM MH-
¢opMarrrerl ¥ KakoBO J0BepHe K HUM CO CTOPOHBI HaceJIeHHs, KeM OHO MO-
JKeT paclIaThIBAaThCs, IIOABEPTAaThCsl COMHEHUIO, a TaKKe HaJIuuue ajbTep-
HaTUBHBIX NCTOYHUKOB MH(POPMAINH, BHOCAIIINX HEYBEPEHHOCTD B TOCTO-
BEPHOCTH OCHOBHOTO MCTOUHHKa MHPOpMAIUU. B maHHOM caydae HeoOXo-
OUMO YUUTBIBATh, YTO B II€PUOJ ITAHUKYU KPUTHUUHOCTD K BOCIIPUHHUMAaeMOH
nH(OPMAITUN Pe3KO yIaja, TaK KaK Ha ITMKe SMOIIUI U TPEBOTHU CTAaHOBIJI-
cs1 ocs1abJIeHHBIM KOHTPOJIb CO3HAHUS, B CIUTY U4ero MHQOPMAIIHS, TTOTyYeH-
Has 13 HEIIPOBEPEHHBIX MCTOUHUKOB B IHTepHeT-IIpoCcTpaHCTBE BO BpeMs
IMaHJAeMUU, BMECTO CHIDKEHUs cTpecca, HepeaKo IIPUBOANUIIA K COITHATBHOM
necrabrmmsanuu. MHorma uepes mosyuaemyo u3 CMIM u umHTepHeT-
KOHTEHTa apryMeHTAIlUIO CJIeAYIOIIero 3aTeM HPPAOHATIBHOTO IIOBee-
HUS Y TPaKIOAaH IIPOBOIIUPOBAIOCH (opMHpOBaHME HHIYIIPOBAHHOIO
IICHXO03a.
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Arpeccust (MHaUe — «KOH(PPOHTAIIMOHHBIN KOIIMHT») KaK 3all[UTHBIM
MeXaHM3M M peaKlis Ha IICUXUYECKyI0 TPaBMy U TPEBOTYy B IIepHOJ IIaH-
IeMUH 3aCTyKHUBaeT 0COO0TO BHIMAaHUS, TaK KaK arpeccusi OTAEIbHBIX JIUL
B IIEPUOJ] TAHUKU KaK TTOBeJIeHUeCKUiT 00pasel] MTHOBEHHO MHAYIIUPYeTCs,
TpaHcPOpPMHUPYeT 3THUYEeCKHe HOPMBI M IIPeBpPAIlaeTCsl B MAacCOBYIO Peak-
nuio. He ciryyaliHO B mepHoObl NCTOPUUECKUX KaTaKIN3MOB, BOMH U PeBO-
JIIOUUH, CTUXUMHBIX IPUPOAHBIX M TeXHOTEHHBIX KaTacTpod KOHCTATUPY-
eTCs ee HapacTaHWe, BIUIOTh JO MapoOepCTBa M OTKPBITOI'O, B TOM YUCIIE
MAacCOBOTO, IIPOTUBOIIPABHOTO ITOBeJleHNs. B cuTyauuu nmaHaeMuy JaHHas
3aIUTHAS peakKius ObLTa 0COOEHHO BOCTPeOOBAHHOM, TaK KaK He MOT pea-
JIN30BBIBATHCSI B CHUIy OCOOEHHOCTEM HAHHOM SKCTPEMATbHOM CHUTYAIlUU
B)KHEWIITHUIT 3TANl COCTOSTHUS ITAHUKH, IIPUHOCAIIEN 00JIeryeHne OT CTpec-
ca ¥ CHUMAIOIUH yrpo3sy, 6ercrBo. CKIIOHHOCTh K arpeccuu U KOHQPOHTa-
LU TIPOSBMIIACH B aKTUBU3ALIMU IIPOTUBOIIPABHOM NIeATEILHOCTU B cepe
KuOepMOIIIEeHHUYEeCTBA U COLMAIBPHOU HHKeHepuu («PUIUHTa»), MaHU-
ITyIAUUY NHQOpMaITHe.

Arpeccus B cUTyalluH BO3[EMCTBUSA Ha JIUIO AJIMTEJIBHOTO TPaBMUPY-
IOIIIeTO CTUMYyJia O0JIajaeT HAKOIUTEJIBHBIM 3(PQPeKTOM, HO MOKeT IJIM-
TEJIBHO K€ IIPOSBIATHCA B JIATeHTHOI dopMe. [l ee mposBiIeHNs BOBHE
HY KeH IIPOBOLUPYIOLTUIT TPUTTEP.

B cuny crieruduKy pa3BepThIBaHUS MaHIEMUHN U NHPOPMAIIOHHOTO
BaKyyMa Ha IIEpBBIX €€ 3TallaX, HAaYaJbHOM peaKUHel COLUyMa Craja
«TIOJTO3PUTEIIBHOCTH», KaK PeaKIIusl BpaKIeOHOCTU U aTPeCcCUY, IIPOSIBIISIO-
II1adcs B Auaria3oHe OT HeJoBepus K NCTOYHHUKAM M K TOCTOBEPHOCTH HH-
dopmaruy, 10 GopMHPOBaHUA KOHCIIMPOJIOTHUECKUX BEepCHUI, COIIPOBO-
»Kparomuxcs popMupoBaHueM GoOnii, 0 HAaHeCeHUHN Bpefa.

Kak 3amura ot HeorrpeqeteHHOCTH Oy AyIIero U OT HapacTAroIero BU-
TAJIBHOTO CTpaxa ITPOSIBIISLIACH «KOCBEHHAs arpecCHsi», M3KUBAIOIIAs JaH-
HBII CcTpax, HallpaBJIeHHAas Ha IIPeAIIONOKUTEIbHbIX «BUHOBHUKOB» CHU-
YK€HHS KauecTBa KU3HU — IIPeXe BCero Ha CTPYKTYPhI YIIpaBJIeHH s, BBOIs-
IIIMe U IOAep;KUBalolIIie KOHTPOJIb 32 PEKMMOM CaMON30JIALMHY, UCIIOIb-
3oBarueM CU3 u ap., Ha OIU3KUX, HAXOIAIIIUXCS B MOMEHT CAMOU30JISAIIUU
B OTPaHMYEHHOM IIPOCTPAHCTBE IOMA, COCITY>KHUBILIEB U JP.,  TAaK)Ke He Me-
I0IIfasl HAIIPaBJIEHHOCTHU arpeccys, IIPOsBIIAIOINAACA B MHTEpece K KpUMU-
HaJIBHBIM CBOJKaM, QHIbMaM Y>KacOB, CBEIEHUSIM O CMEPTHOCTHU U [IP.

Ha ciemyroirieM aTarie u 110 cell JeHb peaKiuel IICUXUKU CTaJl «Hera-
TUBU3M» — OIIIO3UIMOHHOCTH B IIOBEICHUN B YAaCTU HEIIPUATUS YCTAHOB-
JIEHHBIX Ha IepuoJ MTaHAeMUU COLMAIBHBIX HOPM - OT ITaCCUBHOTO COIIPO-
TUBJIEHUsI UM, 0 aKTUBHOIT 60pb0bI TpoTuB HuX (COVID-auccumeHTsl, o1-
1T03uLIKOHHbIe uaepbl u CMN).

167



-

Galactica Media: Journal of Media Studies. 2020. No 1 | ISSN: 2658-7734
Media Safety & Security | Doi: https://doi.org/10.46539/gmd.v3i1.119

[IMKOBBIM ITPOSIBIIEHUEM «HETaTHBHM3Ma» CTajla BepOaJbHAsI arpeccus,
BbIpa)K€HHAasd Ha JIMYHBIX CTPAHUIAX ITOJIb30BATEJIEN B COLUAIBHBIX CETHX,
B MHOTOUMCJIEHHBIX ITyOTUKAIUAX aIbTEPHATUBHOM IIPECCHI, B PEIIOPTAKAX
KaHayoB wiatdopmbl YouTube, a Takke B )KUBOM OOIIEeHUU KaK C OJIU3KHU-
MH, TaK U C IIpeACTAaBUTEIAMU OPTaHOB BJIACTH, IOJHUIMHU U T.II. Beicmiasa
CTelleHb peaTu3alluu JaHHOU (OPMBI arpeccuu oOHapykuiIach B Poccuii-
ckon Penmepariy B CKaHOAMPYEMBIX CJIOTaHAX M COJAEpPKAHUM IIJIAKaTOB
YUYaCTHUKOB 3allpellleHHbIX Ha IIEPUOM IMaHAEeMHUN IIPOTECTHBIX MACCOBBIX
MEpOIIPUATHN.

J17151 IepeKUBIIIUX ITOTEPI0 OIM3KUX, a TAK)Ke ITepeHecIInX 3a00eBa-
HUe U BbDKUBIIUX, IS MEIUITMHCKOTO TIePCOHANIA CIIOCO0AMY BBIPAKEHUS
ayTOarpeccHy CTaJI0 «IYBCTBO BUHBI», YCYTyOJISIOIIeecss B caydae THOeIn
6muskux or COVID-19, cmepreii TallueHTOB U T.II., BRIpayKAIoIIleecsi B CeH-
TEHIMSAX O cebe: s1 He cIiac, s SABIAIOCH IUIOXUM 4YeJI0BEKOM, s He MOCTOMH
KUTb U [Op. (KpaCOBCKI/IIZ, 2020a, 2020b), a Takke IIPOTHUBOIIOJIOKHOE €My
YYBCTBO — «00HJa» 110 OTHOILIIEHHUIO K OKPY’KAIOIIIUM 3a JeHCTBUTEbHbBIE U
BbIMBIIILJIEHHbIE IeHCTBHUI.

O6iagast KyMyJIATUBHBIX 9PeKTOM, JaTeHTHas! arpeccHs IpUBeia 3a
HECKOJIPKO MecsIleB K QOPMHUPOBAHUIO «PA3APAKEeHUA» KaK (POPMBI BpaK-
IeOHOCTH U TOTOBHOCTHU K IIPOSIBJIEHUIO HETATUBHBIX UyBCTB IIPU MaJlel-
111eM BO30Y)KIeHUN U HATUYUH ITOBOAA (BCIIBUIBYUBOCTD, IPy60CTh). BoBite-
UeHUE B PEaKLMIO pasgpaKeHHs IIPUBEJIO K MHOTOUMCIEHHBIM IIPOTECT-
HBIM BHJI€O-BBICTYIUIEHUSIM U ITyOJIUKAIlUIM B MHTEPHET-IIPOCTPAHCTBE, a
TaKke K KOHPpoHTHpyoImuM aerictBusaM (Eropos, 2020) 1o cyOBeKTHBHO-
SMOLIMOHAJIBPHO 3HAUMMBIM Ui JTHUIA MJIXM MMEIOIINM LEeHHOCTHBIN COLM-
aJTbHBIN cMbBICT TToBomaM (BacmibeBa, 2020), B TOM umce 3arpeleHHbIe
MAacCOBbBI€ aKIUU B OTAEJIbHBIX PErMOHAX.

PesynmpraToM M amoreeM KyMYJIALIMM arpPecCHM CTal BBICOKUM YPO-
BeHb «(U3NYECKOI arpeccuu» — KaK CO CTOPOHBI HaceJIeHNs, TaK U CO CTO-
POHBI OPraHOB OXPaHBbI IIPABOIIOPAAKA II0 BCEMY MUPY.

Heo6xoauMo TOMHUTH 00 YHUKATBHOCTH ITAHAEMUU KaK 3KCTPeMab-
HOI cutyanuu. OHa TIPOBOLIUPYeT MaHUKY, OJHAKO OETrCTBO KaK peaKIIus
HEBO3MO)XHO. B cuiry yero maccoBas arpeccus MOXKET CTaTh 3aKOHOMEPHBIM
9TaIlOM IIAaHUKU U MaCCOBOM TPABMUPYIOLLEN CUTyal[UHU.

Kak ormeuaet OsplilaHCKHUI, arpeccusi — peaKIysa Ha SMOIIHOHAIbHOE
Tiepe;KUBaHUe HEIPEOTOIMMOCTH KaKUX-IM00 GapbepoB, MEIIAloIUX 0-
CTIDKEHUIO 1IeJIM; arpeCcCHBHAas TOJIMa 03ab0ueHa MOCTIDKEHUEM CBOUX Iie-
JIeN U «HaKa3aHUEeM» TeX, KTO CTOUT, I10 €€ MHEHUIO, Ha ITyTHU UX JOCTILKE-
Hus1. YacTo OHU U Te jKe BHEIITHKE 00CTOSTEThCTBA MOTYT ITOPOXKAATh KaK
ITaHUYeCKOe, TAK U arpecCUBHOE ITOBefleHHe. JTO OIpeessieTcss 0COOeHHO-

168



-

G Galactica Media: Journal of Media Studies. 2021. No 1 | ISSN: 2658-7734
Menua6esomnacHocts | Doi: https://doi.org/10.46539/gmd.v3i1.119

CTSIMU TICUXOJIOTMYECKOTO COCTOSTHUS, B KOTOPOM HaXOMSTCS B TAHHBIN MO-
MenT jioau (Ombirtarckuit, 2001, c. 69).

Jms MaccoBoil arpeccuy CIeIPUIECKUMU OCOOEHHOCTIMHU OymyT
cremyrorye (cc. 66-68): OHa CTUXUITHA, UMeeT «IUPKYJIATOPHBIN XapaKTep»
(9¢dexT KpyskeHUs], TOBTOPEHNs, PEIUTUKAIIUN), He ITOAUUHSIETCS PaIlio-
HAJIbHBIM OIIeHKaM IIPOUCXO/SIIETO U TTOBeIeHUeCKUM HOPMaM, UMeeT II0-
BBIIIIEHHBIN TUHAMU3M U BBICOKUM SMOITMOHAIBHBIN HaKaa (IMOIUU He-
TaTUBHOTO KOMILJIEKCa — THEB, BpaKIeOHOCTh, HEHABUCTD U [IP.), XapaKTePH-
3yeTcs aHOHMMHOCTHIO (2 3HAUUT, 6e3HAKa3aHHOCTHIO) YUaCTHUKOB, Ha paH-
HEM IJTalle UMeeT JIUAepa-3aunHIIuKa (TI0 Mepe POCTa UMITYJIbCUBHOCTU U
HaKaJia TePSIOIIEr0 CBOI POJIb U BIUSHUE Ha TOJIITY), €e IPUYMHON CTaHO-
BUTCS BHYTPEHHEe SMOI[MOHAJIBHOE COCTOSIHUE B CBSI3U C IIEPEeKUBAaHUEM
HeITPeO0IUMOCTH CUTYalluU, OJIOKUpOBaHUEM HOTpeOHOCTel, JepUHUDY -
eTCsl KaK «MacCOBble BpaKIeOHbIe NEeMCTBUS, HAIIPaBIeHHbIE HA TIPUYUHE-
HUe CTpafaHus1, (U3NUECKOTO WM IICUXO0JOTUUECKOTO Bpea WiIH yiepOa
nnbo JaKe Ha YHUUTOXKEHNE JAaHHOI Maccoii (TOJIIOI) IPYTUX JIIOAeH UiIu
OOIITHOCTEI» (CTp. 66-69). Kak ormMeuaer mcciemoBareib, «€CIM BOWHBI
0OBIYHO BeJIM OPTaHU30BaHHBIE APMUU, TO BOCCTAHUS U PEBOJIIOIIIHU COBEP-
1T UMEHHO arpecCHBHbIE TOJIIHI <...> Eciiu ke arpeccus 6J0KHMpOBaHa,
CHUpab ee IPUHUMAET ellle 6oJee KPyTyro (OpMY, B3pbIB HACHIIUS IIPOC-
XOMUT TI0 IPUYUHAM IIPEXKIe BCETO IICUXOJIOTUUECKUM, IPpUOOpeTas Iof-
yac 9KCTAaTUYeCKUI XapaKTep, KOTHa BOCCTAHHE CTAHOBUTCS ISl €T0 y4JacT-
HUKOB CAMOLIEJIbI0» (CTP. 66-67).

CrnenctBueM IMaHAeMUU, Hake IIPU OTCYTCTBUM WHBIX ITaTOJIOTHYe-
CKUX TIPOSIBIEHUI Ha YPOBHU 3MOITWM, BOJIHU, KOTHUTUBHBIX (PYHKIIUH U
moBefleHNs (HampuMep, TPEBOXHOCTH, acTeHUH, auchopuu, aropadobuu,
BpPaKIeOHOCTHU U arpecCcru), IPY Pa3BUTHUU CPeHE CTeleH! ITyOHHBI I1a-
HUKU U JJIUTEIIBHOTO CTPecca, TAKUM 00pa3oMm, ObLIO MaccoBoe (GOpMUPO-
BaHIe HOBOUM MOJENIN BBIyYeHHOTO YCIOBHO-PE(IEKTOPHOTO COXPAHSIOIIIe-
IO PUTYAIN3UPOBAHHOTO MOBEEHUS (B TSHKENBIX CIYYasIX 3aKPETLISIOIEero-
¢ B IICHXUKe Kak 3a0ojieBaHHe — 00CeCCHBHO-KOMITYJIbCUBHOE PacCTpPOM-
CTBO, CYyIIIECTBEHHO CHIDKAIOIIlee COLMATBHYI0 U MPOPECCHOHAIBHYI0 3-
(EeKTUBHOCTD JIMIIA), 3AKIIOYABIIETOCS B HAJTUYNU ITOBTOPSIOLIUXCS IIOBe-
OEHYECKUX aKTOB, MCIIOJIb3yEeMBIX Il CHIKEHUS TPEBOKHOCTH, HAIIPUMeD:
eKe[HeBHOe O3HAKOMJIEHUE C OOHOBJIsIeMOIl MHQpOpMAIleN O PasBUTUU
TIAaHJAEeMUU 0 JaHHBIM cetu MHTepHeT U anmexktpoHHbIXx CMU, HaBs3unBoe
HCIIOJIb30BaHUE CAHUTAN3EPOB U MBIThE PYK, PUTYATU3UPOBAHHOE TIOBE/Ie-
HUe, CBI3aHHOE C HCIIOIb30BAHUEM CPEJICTB 3AII[UTHI — MACOK U IIEPUATOK,
MHOTOKPATHOM IIPOBEPKOM AKTUBHOCTU 3JIEKTPOHHOTO IIPOITyCKa IS
mpoe3fa B TpaHCIIOpTe U Ap. KOMIyJIbCUBHbBIE ITOBEIeHUYECKUE PEAKITUU
MOTJIM COITPOBOXKIATHCSI 00CECCUAMHU — HABI3UMBBIMU MBICISIMU U 0Opa3a-
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MU, BBI3BIBAIOIIINMU AUCKOM(OPT, TPEBOKHOCTD, POPMUPYIOIIUMU HOOHHL.
Hampumep, HaBesHHBIe HHPOpManuel us anekrpoHHbrx CMIU u HTepHeT
o0pasbl cMepTeil OJIM3KHUX, MBICIH O BEPOSTHOCTH 3apa’KeHUs BUPYCOM U
rubeny.

AHAJIN3 KOHTEHTA

PaccmoTpum o6pasiipl IHTepHEeT-KOHTEeHTa arrpess — aBrycTta 2020 T. u
€r0 COOTBETCTBHE TpeOOBaHUAM MH(POPMAIMOHHOI 6€30TIaCHOCTH, a TaK)Ke
€ro BO3MO)KHO€E BIUSAHNE Ha COCTOSHME COLIMYMA.

BakHerIen mnenpi0o MHPQOPMAIMOHHBIX PECypCOB B YacTH BO3MEH-
CTBHS Ha COIUYM B IIEPHOJ IAHAEMUU TOJDKHO ObLIO OBITh HOAep)KaHUE Y
HACeJICHHs PallMOHAIBHOIO TUIIA PeaKLU M MIoBefeHud. PeanbHbIl MH-
$opMaOHHBIN KOHTEHT IIPU 3TOM MOT' KaK HapallluBaTh ITAHUKY, TaK U
OBITH C(OOPMHUPOBAHHBIM B pyCIIe IIOANEP/KKU OMHOTO M3 THIIA IICUXOJIOTH -
YEeCKOI 3allTUThI, KOITMHT-CTpaTernii. KoHTeHT MOT OBITh TaK)Ke OPUEHTHPO-
BaH Ha KOH(POHTAIIMOHHBIN KOIIMHT U (OpMHpPOBaHHUE BPOKIeOHOCTH U
arpeccumu.

OpmHUM 13 OUeBHIHBIX CITOCOOOB MOqAEPKAHUS CTAOMIIBHOCTU COLIUTY -
Ma CTajJ0 HCIIOIb30BaHME M Ha JIMYHOM, M Ha TOCyJapCTBEHHOM YPOBHE
CTpaTeruii paliOHAIU3AIUU: C SKCTPEMAIbHOM CUTyallMel U HaHOCUMOM
€10 TPaBMOM IIPOIIle CIIPABUTHCS, €CIIN 00JIaHaTh MCUePIIBIBAIOIIEI HEeIIpo-
TUBOPeUNBOI MHPOPMAIIHeH 0 IIPOTEeKAIINX IIpolieccaX U UX AUHAMUKe,
OTCIOJIa — HaOJIIOaeMbIN B II€pBbIe MeCAIbl ITAaHAEeMHUN M CaMOU30JIAIIUHU
TIOBBIIIIEHHBIN HMHTepec K MH(POPMAIlMOHHBIM IIlepefadyaM M KOHTEHTY O
COVID-19. Crpareruio pauuOHAIM3alUU IONIEPKUBAIU KaK Tocymap-
CTBeHHbIE (efeparbHble HMH(MOPMAIMOHHbIE pecypchbl («KopoHaBupyc -
CHUMIITOMBI, TPU3HAKHU, 00I11as MHQPOpPMAITHsi, OTBETHI Ha BOIIPOCHI — MuH-
3npaB Poccumn», 2020; «Koponasupyc COVID-19», 2020), Tak U JIHYHBIE
Oioru mpencraBuUTeel BpauebHOro coobriectBa ([Jokrop Komaposckuii,
2020a, 2020b), HEKOTOPBIX Ky PHAJIVICTOB.

[Tomnmo mHOpMAIUM O caMOM BUpyce M OAMHAMMKe MaHOEeMUH,
KJIIOUEBOM I TOCYyHapCTBa B YACTH COXPAHEHHSA 3HO0POBbA HaCEJIEHUd
Obuta cTpareruss OPMHUPOBAHUS 00pPA3IIOB ITOBEeIEHMUs, 00eCIIeUNBAIOIIINX
BbDKMBaHUE. [laHHYIO IIOBECTKY IOAHEep)KUBAIM Kak ¢enepaabHble U
pervoHanbHble pecypcbl («KoponaBupyc B MockBe: CTaTHCTHKA, ITOJHAsS
oduIranbHas HHPOPMAIUs U IIOCIeTHYe HOBOCTUY, 2020), TaK " UHTYU-
THUBHO ee OIpelesUBIIINe, HaITpuMep, OI0Tepbl-9KCIATPHUAHTHI, TPAHCIHPO-
BaBIIIHe Ha CBOMX YouTube kaHaIax permopTaxu o exkeJTHeBHOM KU3HU pas-
JIMYHBIX CTPaH WM PalOHOB METaIlOJIMCOB, MUPOBBIX CTOJIUI] B II€PUO
mauagemMun (JIesarros, 2020; Burenok, 2020a, 2020b, 2020c, 2020d, 2020e;
Samsebeskazal, 2020b, 2020d, 2020e, 2020g, 2020h, 2020i, 2020a, 2020a, 2020c,
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2020f; Smart Beauty, 2020). [laHHBIe TPaHCIAIMH B IEPHUON KapaHTHHOB U
BBIHY>KIEHHOTO ITpeObIBAaHNSI OTPOMHOM YaCTH IPOKAAH B 3aMKHYTOM ITPO-
CTpaHCTBe AOMa O0JIafaiu IICUXOTeparleBTUYEeCKOl QyHKIHel 1 Habupaiu
OOJIBIIIOE YHCIIO IPOCMOTPOB. [locpeIcTBOM TaHHBIX TPAHCIAIIUI IIPEOHO-
JIEBAJIOCh KYyJIBTypHOE M IICMXOJIOTMUYECKOE OTUYKIEHHE, ABJIAILIEeCd B
TOM UmciIe ogHuM u3 rcuxornarojgoruyeckux cuMmoromoB OCP u IITCP, a
TaK)Xe OPYTUX PACCTPOMCTB, BOSHUKAIOIIUX IIOJ BIUAHWEM IICUXUYECKOM
TpaBMBL [laHHasA Mopmess OOILIeHUs C II0JIb30BaTeIMU ObLIA ITOAXBAaUYeHA U
poccuiickumu 6morepamu (Eropos, 2020), ogHako B OTIMYHE OT COOTeUe-
CTBEHHUKOB-9KCIIaTPHAHTOB, CO3[aBaBIINX HEHTpaJbHble NHMOPMAIIMOH-
Hble PEeIIOPTKM, OTEUECTBEHHBIN KOHTEHT KMeJ KOH(PPOHTAIIOHHBIN
IIPOTECTHBIM OTTEHOK: YaCcTO B HEM WCIIOJIb30BaJIach YCTaHOBKa Ha [e-
MOHCTPAIIUIO HEIIOBMHOBEHUA BBENEHHBIM OIPAHUUYMTEILHBIM MepaM, Ha
SMOILIMOHAJIbHOE, HE apTYMEHTHPOBAHHOE OTPHIIaHNE JaHHBIX Mep, 3Byda-
J1a oOcIIeHHas JIeKCHUKA U T.II.

Yactu HacenmeHWs ObLIa IPHUCYINAa CTparerus u3beraHus WHEOOpMa-
LMY, OTpULaHNA NMangeMun. Ee moaaep:KuBalyu U HEKOTOpbIE PETMOHAIb-
Hble MHPOPMALIMOHHBIE PeCcypcChl, CTapasiCh CHU3UTHh IAHUKY, UCIIOJIb3YS
IIpHeM 3aMaTuYUBaHUs.

Bospiias gacTe 0Te4eCTBEHHOTO HETOCYAPCTBEHHOTO KOHTEHTA U HC-
TOYHHUKOB MH(popMaIuu OblIa, K CO’KaJIeHHUI0, OPHEHTHPOBAaHA, B TOM YHC-
Jie B CUJIy OTCYTCTBHA IIOHMMAHUSA JIMYHBIX ¥ MACCOBBIX IICUXOJIOTUYECKUX
peakluil B 9KCTpeMalIbHOM CHUTyalluY, Ha IOAJepKaHue KOHQPOHTAIIU-
OHHOTO KOITMHTa, a UMEHHO — ITOAJIEP)KKY B COLIMYMe PeaKIIUii BpayKaeOHo-
cru, o6unap! (Bacumbena, 2020). BMecTo pa3paboTky u mepefqaun HaceJIeHUIO
nHpopManuu o Hanbosree 3¢pPeKTUBHBIX 00pasLax IoBeeHNs1, ITPOPIIIaK-
TUYECKNX MepaxX, MHOTMMM IIPOTECTHBIMM peCypcaMH peaIN30BbIBATIaCh
CTpaTerus «II0MCKAa BUHOBATOI'O», KOHKPETHO — HaceJIeHUe, II0BEPKEHHOE
eKeTHEeBHOM MaCCHPOBAaHHON MH(POPMAIIMOHHON aTake, CHA0KalOCh HH-
dopmarmeit 0 HeHaIe)KaIreM, yrposKaroliieM JKU3HU TPaskKaH, IIOBeeHUN
OTHEIbHBIX IIPEeACTABUTENIEN U LIEJIbIX OPTaHOB BJIACTU, MEIULIMHCKUX pa-
6otHUKOB U yupexaeHut (BacuapeBa, 2020). [lanHast ycTaHOBKa BO MHOTOM
¢opmupoBaTa TpeTUIl IIyTh PA3BUTH ITAHUKU — ee IIPeJIOMJIEHNe B COITH-
anbHBIN ITpoTtecT. B Poccurickoit Penmeparuu peakius BpaskaeOHOCTH ObLIa
aJipecoBaHa IpeX[ae BCcero opraHam cyOobekroB Pemepariy, BBOIUBIIIIX
Mephl OIpaHUYEHUS COLIMAIBHBIX KOHTAKTOB M (PYHKI[MOHWPOBAHUS OM3-
Heca, MEQUIIMTHCKAM OpTraHMU3aLAM.

B nromne-asrycre 2020 r. qa)ke OIIIO3UIIMOHHO HACTPOEHHBIE II0 OTHO-
LIEHUIO K FOCyAapCTBeHHOM MoJUTHKe aseKTpoHHble CMU 1 poccurickue
KYPHIUCTBI HAUaIU MyOJIMKOBAaTh MaTePHUAIbI O TIOCTIEACTBISIX MacCOBOTO
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OeCKOHTPOIPHOTO HCIIOIb30BaHNS HEIIPOBEPEHHOM, «(eMKOBOM», HHEPOP-
Maruu (MakoBckast, 2020).

Hab6monerue Hang UH(POPMAIIMOHHOM IIOBECTKOM U KOHTEHTOM
CpeJICTB MacCOBOYM MHPOPMAITUU B YCIOBHUAX MTAHIEMUHU aeT BOSMOKHOCTD
ompenenuTh ocHOBHbIe cTpateruu CMMU, Benyinue kK opMHPOBaHUIO IIa-
HUKU U arpecCHU, a TakKKe METOHbl U IPHUEMBbI, ITO3BOJIIIOIINE UX M30e-
»KaTh, IIOBBICUB KOMILIAEHC COLIIYMa I10 OTHOIIEHUIO K MEQUIIMHCKUM pe-
KoMeHpauusiM («BpemeHnHble MeTomuyeckue pekomMeHmauuu. [Ipodrrak-
TUKa, MOMArHOCTMKA M JIeYeHHe HOBOM KOPOHABHPYCHOM nHeKIUU
(COVID-19). MunucrepcrBo 3mpaBooxpaHeHus: Poccutickoit Pemepariun»,
2020; «KopoHaBupyc — CUMIOTOMBI, IPU3HAKH, 0011124 nHdOpMAIs, OTBe-
TBhI Ha BoIlpockl — Mun3apas Poccun», 2020; «Koponasupyc B Mockse: cTa-
THUCTUKA, IOJHasd oQuUIlHaIbHAsA WHEOOpPMAIUSI U MOCIeqHHE HOBOCTUY,
2020), CHU3UTDH UYHCIIO JKEpTB MaHAeMUH U HeTaTUBHbIE COIIHMAJIbHbIE ITIO-
CJIeJCTBHUA.

B xone HabmromeHys Hag MHPOPMAIIMOHHOM ITOBECTKOM M KOHTEHTOM
CpefICTB MacCOBO¥M WHEQOPMAIIUU B YCJIOBUSX MHaHAEMUU (AIlpesb-aBIyCT
2020 r., pycckosispraHble MIHTEpHET-pecypchl) ObLIO BRIABICHO ABa IIOAXOAA,
BeIyIIUX K OPMUPOBAHUIO TTAHUKHU, IICHX0-3MOIIOHAIBHBIX PACCTPOICTB
U IIPOTECTHOM aKTMBHOCTU:

1) yrauBaHue (KOIIMHT M30eraHusI) — AaeT POCT KOHCITMPOTIOTUUECKUX
TEOPUIA, IIOBBIIIIAET TPEBOTY B CBA3U C HEOTIPEIeIeHHOCTHIO Oy TyIIIero;

2) co3maHue MHQOIIOBOJOB U CEHCAITUI B CBA3U C ITaHAeMUeln (KoITHHT
«IIPOEKIHsI», KOHQPOHTAIIMOHHBII KOITMHT) — HETaTUBHAS SMOLIMOHAJIbHAS
IIOBECTKA, aHAIMTHUYECKHUE IIPOrpaMMBbl C HETATUBHBIMU KOMMEHTAPUAMMU,
B TOM YMCJI€ B aJpec IIPOBOAVIMBIX I'OCYJapCTBOM Mep IO IIPEOAOJIEHUIO
IMaHOEeMHHU.

Bmecre ¢ TeM, 6pLTH OTIpeeIeHbI U TTOAXO0IbI, TIO3BOJISIOIIINE CHUSUTD
YPOBEHb ITaHUKY U CPOPMHUPOBATh y HaceJeHus oOpasel] 3opoBbecOepera-
IOILIEeTO TTOBEeIeHNs1, a UMEHHO: BUAEOPEITOPTAKU OJIOTePOB-OUEBU/IIEB; TEK-
CTOBbI€ MHTEpPHET-THEBHUKH IIAllMEHTOB-OUEBUALIEB, IIEPEKMBAIOIIUX 3a-
OoJleBaHUE; TEKCTOBbIe MaTepUasibl — CBUAECTEIbCTBA Bpauell / PeropTaKu
KYPHAINCTOB II0 UTOTaM paboThI BpadeH U KIMHUK (3apyOeKHBIX U OTede-
CTBEHHBIX) U B 1I€JIOM O TEUEHUU MTaHJEMHUU U CIIyJasx 3a00IeBaHUs, a TaK-
Ke O CTpaTeTny BbDKUBAHUS; CIIEIIUATBHBIN BUI€OKOHTEHT BpaueOHOTO CO-
00I11ecTBa, BKIIIOYAIOIIMIT OTBETHI HA BOIIPOCHI O TEUeHUU 3a00JIeBaHUS U
Mepax IPOQUIAKTUKHU, COIPOBOKTAIOIITUIICI HAIPaBIEHHBIM IICHUXO-
Te€paIleBTUYECKIM BO3IEMICTBUEM I HOPMaJIU3alliy IICUX0-9MOLIOHAIb-
HOT'O COCTOSIHUSI HaceJIeHUs; TOKyMeHTaJIbHble (PIIIBMBI O TTAHAEMHUSX IIPO-
IIIJIOTO, IIO3BOJIAIOIIME HECIIEIUAIIMCTY YBUIETh IIPOLIECC Pa3BUTHA U MICXO-
Ia TAaHOEMUM U TeM CaMbIM CHU3UTH HEeOIIpeIeJIEHHOCTh Oy OyIIIero.
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Heo6x0oauMO OTMETHUTE, UTO peakIys Ha Te ke UH(POpMAIOHHbIE UC-
TOYHUKY, KOTOpble ObLTM 3HAUMMBI B IEPUOM JEHMCTBUS CTPOTUX OTPaHMU-
YNTEJIbHBIX Mep U II0CJIe UX 3aBeplileHus, MeHsack. [lo mepe ¢opmuposa-
Hud [ITCP MecTo mepBUYHOTO QKUTUPOBAHHOTO HCITyTA U ITAHUKU KakK pe-
aKIIMY Ha SKCTPEMATIBbHYIO CUTYAIlHIO 3aHUIM aHTeIOHUs, TucPOopIs, ara-
TH4, aHapxudeckue HactpoeHus, COVID-guccumeHTCTBO.

[Icuxyka CyIiecTBEHHOM YacTH HaCEJIeHUS «BBITECHWIA», JTUKBUIM-
poBaJIa TsUKeJIble BOCTIOMUHAHHUS.

Bapbep 4yBCTBHUTEIBHOCTH K BUTAIBHOI yIpo3e ITOBBICHIICH, TeHIEH-
LM €KeJHEBHO IepeKUBaTh HAIIPshKEHHE, BUTAIBHBII CTpAax B COLIMYME
cHU3UJAch. [laHHbBIe aKThI ABJIAIOTCA YTPOXKAIOIIIMMU: B CJIydae HaCTyILIe-
HUSI 9KCTPEMAaJIBHOM CUTyalluy B OyAoyIieM MOOMIIM3AIlHs HacelIeHU C I1e-
JIBIO BBITIOTHEHUs ITpeAIIMCaHN, 00eCIIeIBaIOIINX 6e30I1aCHOCTh, He Oy-
neT 3(pPeKTUBHOI.

BurtanbHBII cTpax CMEHWUJICA MeHee CUJIBHBIM, HO 3HAUNMBIM CTPAXxOM
(MHAHCOBOM HeCTaOMIIBHOCTHU (CBSI3aHHOMU C pa3pylieHueM On3Heca U Ip.),
MOTHBOM «IIOMCKAa BUHOBHOTO» B II€PEKUTHIX MCIIBITAHNUAX, UTO IIPUBEJIO K
POCTY COLIMAIbHOY HaIIPSHKEHHOCTH.

ToHAJIBHOCTD penopTaKel OJIOTEepOB-3KCIIATOB CMEHUJIACh C Tpe-
BO)KHO-9MOTHBHOM Ha KPUTHYECKH-HEIOBEPUMBYIO: €CJIM paHee MaTepHa-
JIOM ISl pelIOpTaKel ObLIN CIO’KEThI O HEOOXOAMMOCTYU COOIONEHUS OUK-
TyeMBIX BJIACTSIMHM TpeOOBaHUI MPOPUIAKTUKHU 3a00JeBaHUs, TO B UIOHE-
MI0JIe OCHOBHBIM MOTHBOM CTaJI0 OTPHUIIaHUE 3a00JeBaHUS U YIPO3bI IO-
BTOPEHM OIIACHOU 3IIMAEMUOIOIMYECKOM CUTYAllNN.

[lepe)xrBaHUEe BUTATBHOTO CTpaxa, ITAHUKU (U KaK CJIeCTBUE — OCTPO-
IO CTPECCOBOTO PACCTPOICTBA) 3aHIO OKOJIO 2-X MeCSIeB, CMEHUBIIINCH
arpeccueil ¥ BpOKIeOHOCTHIO (C MOTHBaMU KOH(QPOHTAIIUU: TOUCK OTBET-
CTBEHHBIX 3a CHIKeHUE JI0XO/IOB, pa3pyliieHue OusHeca U Ap.).

B mporecTHBIX MHPOPMAITMOHHBIX UCTOUYHUKAX MECTO Pa3KUTAIOIIIIX
CTpax peropTa’kell 0 HeOJIATOIIOJNyUHY B CHCTEMe 3IPaBOOXpAaHEHUs, O Jie-
TaJIbHBIX CIydasX 3aHMJIM CIOKETBl O IIAaHAEMHUU KaK IIOJIMTHUYECKOM
WHCTPYMeEHTe, TaK:Ke OPUEHTHUPYIoIHe Ha KOHQPOHTAIIMOHHBIIM KOITMHT U
PEIUTHKAIINIO PEaKI[IU BPOKIEOHOCTH.

PesynpTaTroM aKTHBHO HCIIOJIB3yeMOM Ha YAaCTHBIX KaHAJaX ILIaTgop-
MbI YouTube u B HerocymapcrBenHbx CMU KOHPPOHTAIIMOHHO TTOBECTKH,
a TaKkKe CJIeJICTBUEM ITOBBIIIICHHS IICHXO0JIOIHYeCKOTO Oapbepa K IIepeK1Ba-
HHIO BUTUJIBHOTO CTpaxa II0cjIe MHOTOAHEBHOTO BO3AEICTBHA TPaBMUPYIO-
el CUTyallU CTal OMAcCHBIM 3(PPeKT «aHapXUUYeCKOTo» HEeBOCIPHUATUSA
HOPM U 3aIIpPeTOB, IIPUHATHIX Ha FOCYAAapPCTBEHHOM U PETMOHAJIBHOM YPOB-
He B IIepHOJ ITaHAEeMHUU.
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K xoH1ty mrona 2020 roga HopMaTuBHBIE o6pa3ub1 IOBeIeHMs, obecIie-
yMBaKIUe BbDKUBaHUE («BpemMeHHBIe MeTogmMUecKue pPeKOMEHIAIHU.
[IpodunakTuka, AMAaTHOCTUKA U JieueHHe HOBOM KOPOHAaBUPYCHOM HMHQEK-
uu (COVID-19). MunucrepcrBo 3apaBooxpanenus Poccuiickort Penepa-
iy, 2020; «KopoHaBHpYyC — CHMIITOMBI, IPU3HAKY, 00II1asi MHPOPMALIHS,
OTBeThI Ha Borpockl — Munsnpas Poccuu», 2020; «Koponasupyc COVID-
19», 2020), a Tax)Ke OTPaHUYHUTEIbHBIE MEPBI, PeryIHPYIOIIHe SKOHOMUYe-
CKYI0 M COLMAJIbHYIO KU3Hb OTHEJIbHBIX peruoHoB Poccuiickont Pepnepa-
1Y, B MaCCOBOM ITOPsITKE IIepecTalu COOTI0NAThCs TpaKaaHaMu. [JaHHbBIN
3 eKT COIIPOBOKAAICT POCTOM B COLIMyMe aKTHBHBIX IIPOSIBIIEHUN BpaK-
ne6HOcTH. Ha MOMeHT 3aBepitieHHs1 pabOThI HaJ| CTaTheH B CBS3U C 3TUM B
oTHeIbHBIX pernoHax Poccurickoit Peneparnu («KoponaBupyc B Mockse:
CTATHCTHKA, TTOJTHAA opuUIMaIbHasd HH(POpMaLUsA U IIOCTIeqHIe HOBOCTUY,
2020) ObLTH BBeeHBI MePhI yCIJIEHHS KOHTPOJ 3a COOMIOeHUuEeM CaHU-
TapHO-3MHUAEMHUOJIOTHYEeCKOTO PEeXNMa, IIpeKae BCETrO B OOIIeCTBEHHBIX
IIPOCTPAHCTBAX M OpraHU3aLMIX.

Cdopmuposasliieecs y HaceJIeHHUs COIPOTUBIIEHNE 10 OTHOLIEHUIO K
MepaM PeryJSIIUU OOIIeCTBEHHOIT )KU3HU B IIEPUOJ CJIO)KHOM SMUIEMUO-
JIOTUUYECKOM OOCTAaHOBKHU K KoHIty asrycra 2000 r. y6e;111/mo B HEOOXOIUMO-
CTH JeMCTBOBATh Ha ITOBeIeHUEeCKUI peaKIiu C IIeJIblo cCOXpaHeH!s 3¢ dek-
TUBHOCTU CAaHUTAPHO-3IUIEMUOJIOTUYECKUX Mep U (OPMHUPOBAHUS IIOBe-
IEHUYECKOI'0 CTEPEOTUIIA C IIOMOIIBIO IICUXOTEPAIIEBTUYECKNX METOOUK - B
IIEPBYIO OUepeab C NCIIOIb30BaHEeM BHAEOKOHTEHTA IT0 00pasIily COLHAh-
HOM peKJIaMbl, COAep’Kalllero IIpreMbl HeTUPEKTUBHOI CyrrecTuu (IIpo-
ecCHOHAIBHBIN KOPOTKOMETPKHBIN KMHOKOHTEHT Ha BUIEOAMCILIEAX B
MeTpO T. MOCKBBI, TTOCBSIIIIEHHBIH HOIIIEHUIO CPEJCTB 3aIITUTHI).

BbIBO/1bI

CopmeprxkaHre MHQOPMAITMOHHOTO KOHTEHTa U YCTAHOBKAa Ha OIpene-
JIEHHBIY TUTI COBJIAJIAOIIIETO ITOBEHEHUS U IICHXOJIOTUUECKOIT 3aIITUThI (KaK
1 3HaHME MeXaHW3MOB pa3BepThIBAHMS MAaCCOBOI HAaHUKU IIPU 3KCTpe-
MaJIbHBIX CUTYAIIUIX) CO CTOPOHBI MHPOPMAITMOHHOTO MCTOYHUKA, TAKUM
00pa3oM, MOKET CYIIIeCTBEHHO BJIUSTH Ha COCTOSIHHE COIIMyMa KakK B IIEPU-
OJI IMAHJEMIMU, TaK U IOCJIe Hee (OTI0KEHHBIE IOCIeNCTBIA).

[ CHU)KeHUs1 YPOBHsI HAIIPSDKEHHOCTH B COLIMYME B CBSI3U C TIaHJe-
MUeH SIBJSIOTCI aKTyanbHbIMU poiau OueBumiia (yY4acTHUKA COOBITHIT) U
OKcrepTa (Crenuanucra B mpobjeme II0 CyIeCTBy) U JUKTyeMble UMU 00-
pasipl 3mopoBhecheperaroiiero mosepeHus. [Ipu aTom obe poIU TOKHBI
UCIIoNHAThCs He CTOPOHHUM HaOofaTeeM - IIpefCcTaBUTENEM >KYpHa-
JICTCKOTO COOOIIECTBA U YUEHBIM, a IIPEK/Ie BCETO YUACTHUKOM COOBITUIL B
POJIH PSAIOBOTO Bpaya MU ITAI[UEHTA.
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AHanuTHUYecKHe IIpOrpaMMbl MOTYT IOBBILIATh YPOBEHb TPEBOXKHO-
CTH HaceJIeHUsl, IIpeyIarasi IPOTUBOPEUUBYIO MU U30BITOUHYI0 HHPOpPMA-
IIUIO O TTAHJEMUH, HO, He TIpe/yiarasi 00pasiioB MOBedeHUsI U HOPM, CHIKA-
IOII[IX YPOBEHb CTpecca U 00eCIIeYnBalOINX BbDKUBaHYe. [JaHHbBIN HHDOD-
MAaIlMOHHBIN KaHpP He MOKET BbI3BaTh KOMILIAECHC IIPEeACTaBUTEIEN COLIUY -
Ma II0 OTHOIIIEHHMIO K peKOMEHOAIMAM Bpada MJIM IIPEeAIIMCAHUIO TOCyaap-
CTBEHHOM BJIACTH, TaK KaK (POPMHUPYIOT PEIATHBHUCTCKYIO MOJIEIb IIPEICTaB-
JIeHUTT 00 yrpo3e.

ACTEeHU3UpPOBAaHHBIN UUTATEIb U 3pUTEIb B IIEPUOJ IIAHUKU Ha paH-
HUX 3Tallax IMaHAeMUHU Hy)KIaeTcs Kak B OPHUITHAIBHBIX KBATHU(PUIINPOBAH-
HBbIX MEIUIIMHCKUX PEKOMEHAANAX, TAK U B IOMOpeE.

B orcyTcTBHE pacpocTpaHAeMbIX OPUITHMAIBHO MEIULIMHCKUX PEKO-
MEHJAIMH JaHHYIO JaKyHy 3aHHUMAIOT B HHQOPMAIIOHHOM IIPOCTPAHCTBE
MaJIOMH(QOpPMATHBHbIE OBITOBBIE PEKOMEHIAITMHM W pPelenThl U3 cgepbl
«HETPAAULIMOHHON MEIUIMHBI», CYIIECTBEHHO CHIDKAIOLINE KOMILIACHC
HaceJIeHHs T10 OTHOIIIEHUIO K yCTAHOBKaM BpaueGHOTo coOOIIecTBa U yXy -
ITAIOIIHE SITUAeMHUOIOTHYECKYI0 OOCTAaHOBKY.

[IppunBOM NAHUMKK YacTO OKAas3bIBAETCI HU3KHUI YpPOBEHb MeOu-
LIMHCKNAX 3HAHUM HaceJIeHMsd, a TaKKe YCTaHOBKAa Ha JIOKHBINI aBTOPUTET.
I9TOT (PaKT BBI3BIBAET OTCYTCTBHE KOMILIaeHCA K PeKOMEHIAIMAM ToCcyaap-
CTBEHHOM BJIACTU M BpaueOHOTO COOOIIIecTRa.

Hau6osee omacHBIM B IIEPHOJ SKCTPEMAJIBHOM CUTYaIlUU SIBJISETCS
HCTIOJIb3YeMbIIl HMCTOYHMKAMU WHQOpMaIUU KOHQPOHTAITMOHHBIN KO-
IIMHT, C BBICOKOI JTOJIE¥ BEPOSITHOCTU 00eCIIeUnBAIOIINI IlepepacTaHe I1a-
HUKY B MacCOBOe BpayKaeOHOe 1 arpecCHBHOE IIOBeIeHHeE.

Hau6omnee ycnemrHbIMHM [l CHATHS IIAHUKHU B IIEPUOM ITaHIEMUU
OBLIH pelIOpPTaXH OJIOTEpOB-OYEeBHALIEB, OITMCHIBAIOIIIIE 00pa3I[OBbIe MOJIe-
JIY TIOBeieHYs1 HaceJIeH!s B CTPaHaX, IIEPeKUBIIINX ITAaHAEMUIO ¢ Hanboee
CYILIIeCTBEHHBIMU IIOTEPSIMU, HO IIPEOIOJIEBIIINMH €€, a TaKKe MHPOPMAIIH-
OHHBINM MHTEPHET-KOHTEHT, CBOEBPEMEHHO pasMeIIaBIINIicad Ha IuaTdop-
Max [IpaBuTenscTrBa MOCKBBL

Ha mosgHux sramax mmepBoit BorHbI maHmeMuu (aBryct 2020 r.) addex-
TUBHBIM [IJIs1 COXpPaHEHUs 3[0OPOBbecOeperalero moBegeHns 1 coOoe-
HIs HaceJleHHeM TpeOOBaHUI CAaHUTAPHO-3IUIEMHUOJIOTHYECKOTO peKIMa
B YCIOBUAX OTCYTCTBHA KOMILTa€HCa K PEeKOMEHOAUMAMU MeTULITHCKOTO
coofIIlecTBA W BJACTH SBJIIETCS HCIIOJNIb30BAaHUE B 3JIEKTPOHHOM BH-
JIEOKOHTEHTE IIPHEMOB HEQUPEKTUBHOM CYIT€CTUH, HAIIPABIEHHbBIX HA BOC-
IIpoU3Be/ieHe MOMeI! II0BeJeHNs, 00eCIIeunBaloIell KaK CHIDKEHHE Tpe-
BO)KHOCTH, TaK MU COONIOmeHHEe Mep IIPO(PUIAKTUKHU PaCIIpOCTPAaHEHUS
COVID-19.
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Hacenenue B mreprof 1mepBoii BOJIHBI ITAHAEMUU ObLIO OCOOEHHO Y$13-
BUMO IIepe[ MOIII€HHUYECTBOM, OPraHU30BaHHBIM C MCIIOJIb30BaHUEM HH-
opMaITHMOHHBIX TeXHOJIOTHI B ceTu VHTepHeT, (UINIMHTA U pacIpocTpa-
HeHUS «(PerKoBOIT» HHPOPMAIIUU.

CBoeBpeMeHHOe WH(POPMHUPOBAHUE HaCeJIeHUs O CIelnpuKe Mexa-
HHU3MOB ITaHUKH U IIOCTCTPECCOBOTO IIOBEIEeHUSA CHU3UT 3PPEeKTHUBHOCTH
MaHUITYJIATABHBIX ¥ MOIIEHHUYECKNX TEXHOJIOTHUM, IIPUMEHAIEMBIX II0 OT-
HOLIIEHHUIO K HACEJIEHUIO, & TaKKe IIPEeJOTBPATUT POCT COLMAIILHON HAIIps-
YKEHHOCTH, ITOMOKET IIPOTUBOCTOATH IIE€PEPACTAHUIO MAaCCOBOM IIaHUKU B
MacCCOBYIO arpecCuIO.

Y>ke mociie OKOHYaHUS pabOThI HAJ| CTAaThell B COIfyMe ObLT 3apUKCH -
pOBaH HOBBIN U 0oJtee CUJIbHBIN, yeM BeCHOM U JjieToM 2020 T., BCIUIECK I1a-
HUKY, IICHXO-9MOIIMOHAIBHON HeCTaOMIBHOCTH, C(HOPMHUPOBABIIUIICS
TIpeK/Ie BCETO B CBSI3U C aKTyalTH3alMeN CIOKUBIINXCS (POOMIT HOBBIMU
«TIOAKPEIUIEHUSIMI»: TIPEKIe BCeTo ObICTPBIM POCTOM 3ab6osteBaeMocTH (60-
Jee, ueM B Tpu pasa 1o Poccurickon ®Peneparuy Ha Havano 2021 ropma 1o
CpPaBHEHUIO C IEpPBO¥ BOJHON MaHAEMHHN) UM CMEPTHOCTU (O IIIECTHCOT
yMepIIHX B CyTKH II0 pernoHaMm Poccun) ocensio — 3umoit 2020 roga. Eciu
B IIepBYIO BOJIHY IaHAeMHU OCHOBHOI MCTOUHHK II0OJydyaeMol MHGopMa-
1y ObUT cBsidaH ¢ anekTpoHHbIMU CMU m mmardopmort YouTube, To BoO
BrOopyto BoiaHy COVID-19 mpoauKToBaHHAsA OCTPBIM BUTAJIBHBIM CTPaXxOM
IIAHNKA, XapaKTepusymomasca Hegosepuem Kk CMH, crana pacrpocTpaHATh-
cs1 OOBIUHBIM ITyTEM — Uepe3 YCTHBIE pacCKasbl, CIyXHU (0T cemell mepebo-
JIEBIINX U YMEPIIUX, OT MEIHUIIITHCKOTO COOOIIIeCTBAa), & TAK)Ke BCJIEICTBIIE
pocra coobrenuii B opurnanbHbix CMI 1 Ha TelekaHatax O CMEPTSX OT
KOpPOHAaBHpyCa U €ro IIOCIEACTBHUI KyJIbTOBBIX OeATENEN >KYPHAUIMUCTUKH,
KMHOMHIYCTPUH, KyJIbTYpbl, HayKH. [laHuka ocenpro — sumon 2020 roga
ObUTa CBsI3aHa, IIPEKIEe BCETro, ¢ AeUIIUTOM JIEKAPCTBEHHBIX CPEICTB B
peruonax Poccuiickoit Pemeparuu Ipu BBICOKOM YHCIE 3a00JIEBIIINX
(copmupoBaBIIIETOCS HE TOIBKO M3-32 HAPYyIIIEHUs JIOTHCTUKY IIOCTaBOK B
CBSI3U C IIPUOCTAHOBKOM IIPOU3BOJCTBA U 3aKPBITHEM I'DAaHUII, HO U B CBA3U
C BBEJIECHHEM HOBOU IPOLEAypPhl ydeTa KOHTPOJIbHO-U3MEPUTEIbHBIX 3Ha-
KOB Ha (hapMaIleBTUYeCKOM aCCOPTHUMEHTe), C OTCYTCTBHEM KadeCTBEHHON
CPOYHOM MEIULIMHCKOM IIOMOIIY M JOCTATOYHOI'O KOJIMYECTBA KOMKO-MECT,
CTpPaxoM IIepe] TOCIUTAUIMS3ANUEN MU C HEBO3MOKHOCTBIO €€ CBOEBPEMEH-
HO ITOJTyUNTh. [laHVKa 1 BUTAIBHBIIN CTPax (a TakKe CTpax CMepTH OIU3KUX
iy rubey B O0JPHUYHOM YUpPEKIEeHUH — BHe JOMa) IIPOSBUIIUCH IIPeX/Ie
BCETO B OTKA3aX OT TOCIIUTAIN3ALUH (Uallle CO CTOPOHBI ITOXKIIIBIX JIFOMIE),
fercTBax u3 crarroHapos 110 JeueHno COVID-19, BepbasbHOIT U ITOBEIEH-
yecKoIl arpeccuu (3apMKCUPOBAHHOI B JIMYHBIX BUAEO0IOTaX U COIICETSX),
a TaKkKe B @KUTHUPOBAHHOM, PYKOBOMACTBYIOILEMCA CIyXaMU, CKYIIKE «B
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3amac» WU C IeJIbI0 IIePeChbUIK B PETHOHBI PELIENITYPHBIX U JOPOTOCTOs-
X apMIIpeIIapaToB WISl TSHKEJIO OOJIBHBIX (AHTHOMOTHKOB (JIeBoguIoKca-
I[H, a3UTPOMUIIMH U Jp.), AHTUKOATYJITHTOB Y aHTHArPeTaHTOB (PUBApOK-
cabaH, arKcabaH, HAAPOIAPUH HATPUS U JIP.), AMITyTMPOBAHHBIX KOPTHKO-
cTeponaoB (mekcamera3oH)). MeHee MHQOPMHUPOBAHHOE HACEIEHUE ITOJIb-
30BAJIOCh peKOMEHAAIMAMHU 31eKTpoHHBIX CMU 1 HEKOHTPOJIMPYEMO CKy-
IIaJIo0 U yIIoTpeOssuro Oecrosies3Hble, a 3aUacTylo — Hebe3omacHbIe IpH Oec-
KOHTPOJIBHOM IIpHeMe BBICOKHE O3Bl Oe3pelieNTypHbIX IIperapaToB 1 OHo-
JIOTUYECKN AaKTHBHBIX J00aBOK, COAEPKAIllNX aCKOPOMHOBYIO KHCIIOTY,
I[MHK, XoJeKarpuudepon (ButamMuH D3), oTBepras, 0gHAKO, BO3SMOXKHOCTb
BAaKI[MHAIMH (BO MHOTOM B pe3yJIbTaTe HeaJeKBaTHOTO OCBEIleHNs JaHHOM
TeMbl Ha CaMOJESTeNbHBIX M IPOTECTHBIX MH(POPMAIMOHHBIX pecypcax).
Bmecre ¢ TeM, MMesla MeCTO YCTaJIOCTh OT CTpecca W, KaK CJIeJCTBHE, pac-
npoctpanernue COVID-muccuneHTcTBa (paHee M3BECTHOTO B UCTOPUU IO
0o0pa3HbIM HAaWMEHOBaHUEM «IIHMpa BO BpeMsl UyMbI»): TaK, HECMOTpsI Ha
yIpo3y 3apaXeHHs U THOeNIH IIocJe OTMEHBI CaMOM3OJILIMYU OOJIbIIIas
YacTh HACEJICHHs aKTHBHO OTKa3bIBAIACh OT UCIIOIb30BAHMUS CPEICTB MH/IH-
BHTyaJIbHOI 3aII[UThI B MECTaX CKOILIEHHs JIFOJel - B OOII[eCTBeHHBIX IIPO-
CTPaHCTBaX, TPAHCIIOPTE, TOPTOBBIX OpPTraHU3ALMIX. BepHyIach TeHICHITUA
IIPOBEIEHNSI MACCOBBIX Pa3BIIEKATEJIbHBIX MEPOIIPHUATHI, IIOCEIIEHNsT MeCT
KOJUIEKTHBHOTO OTABIXA B IIpefielax TOPOCKOI YepThI UJIU 32 TOPOIOM, IIy-
TEILIeCTBUI B MHbIE PETHOHBI WJIM TOCYJapCTBa MUpa BO BpeMs YHK-3H/IOB
Y IPa3THUYHBIX BBIXOAHBIX qHel. [lox maBieHneM OOIIeCTBEHHOCTH B Ha-
yasie 2021 Tojja BO MHOTHX perMoHax ObLIIO OTMEHEHO AHCTAHIIMOHHOE 00y-
YeHHe B IIIKOJIaX.

$unanom 2020 roga craso copMHUpOBaBIlleecd B IICUXUKE POCCHUAH
(BO MHOTOM — TIOA BIMSAHNIEM HeITOCJIeJ0BaTeJIbHON HHPOPMAIMOHHOMH I10-
JIUTUKU U GeCKOHTPOJIBHOTO PaCIIpPOCTPaHEHUs IIPOTHBOPEUHBOIO KOHTEH-
Ta) Prtocodckoe MpUATHE KOHEUHOCTH KU3HHU, U KaK CJIe[ICTBHE - Oe3pas-
JMYHe K yrpose 3apakeHus M rubenu. Bo MHOTOM JaHHBIE SBJIEHUS CJIO-
KWJTUCh M3-32 HEeIIPaBUJIbHOM MH(POPMAIIMOHHOM IIOIUTUKUA M OTCYTCTBUSA
HAYYHOTO aHaJIM3a CTpaTternil U 3PQPEeKTUBHBIX IPAKTUK MH(POpPMUPOBa-
HUs1 HaceJIeH!s O PHUCKaX, HeOOXOAMMBIX Mepax 3all[UThl, H3-3a OTCYTCTBHUS
OEeHMCTBYIOIINX Y PETyJSPHBIX Mep AUPEKTHBHOTO KOHTPOJIS U IOpUauYe-
CKO¥ OTBETCTBEHHOCTH 3a HApYILIEHUS CAHUTAPHO-3IIHIEMHUOIOTHIECKOTO
peKHIMa.

BerenicTBre BBICOKOI HAIIPSHKEHHOCTH TICMXOJIOTMUECKHUX 3allUT, He-
palMOHATBHO HCIOIH30BAHHBIX BO BpeMs BTOPOI BOJHBI ITaHOEMUH, Ha
MOMEHT IyOJIMKAIIUY CTAaThYU B COLMyMe HaOII0AaeTcst qBa IIPOTHBOIIOIIOK-
HBIX SIBJIEHUS: POCT arpecCUy M POCT aHO30THO3MY KaK HepallMOHATbHBIX
CITOCOOOB CHATHUSA IICUXOJIOTMYECKOTO HAIpshKeHUs. [laHHBIe TeHAEHIIUU
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IIPOABJIAIOTCA B YCIMJIEHUY aHTUTOCYJAPCTBEHHBIX BHICTYILIEHUU B Pa3Iny-
HBIX CTpaHaX MHpa, a TaKe B OBICTPOM pocTe 3a00JeBaéMOCTH U CMEPTHO-
CTH OT KOPOHABHPYCa U €T0 ITOCJIEACTBUH Yy JIUI] C aHO30THO3He (OTpHIia-
HUEeM 00JIe3HM).

B ykazaHHOI cuUTyaluu KpaliHe Ba)KHO, 4TOOBI IIpenaaraemMoe 34ech
HCCIIeTOBaHUe, TIOCBSIIEHHOe 0030py TeHAEHIMH B HH(YOPMAITMOHHOM
IIPOCTPAHCTBE, CBOMCTBEHHBIX ITIEPBOY BOJIHE MTAHAEMUHU, ObLTO BOCIIPUHSTO
KaK IIPU3BIB 00PaTUTHCA K HAYUHOMY aHATU3y MH()POPMAIIMOHHBIX CTpaTe-
TUM, JOIIyCTUMBIX B IIEPUOM SKCTPEMAJIBHBIX CUTyallMl, B TOM UHCJIE - Te-
KyILleH ITaHAeMUH, KOT/a YeJIOBEUeCTBO OKa3bIBAETCsI OCOOEHHO ySI3BUMBIM
B CIJTy BO3MO)KHOU MHIYKIIMHU JIF0OOTO TTOTIAJAIOIEer0 B BUPTyalIbHOE IIPO-
CTPaHCTBO MHQOIOBOMA, B TOM UHCIIE - CHIKAIOIIEero 3¢@eKTUBHOCTH Ca-
HUTApPHO-3IUAEMHUOJIOTUYECKUX Mep U ITOPOKHAOILETO CEpbe3Hble Hera-
TUBHbBIE OTJIOKEHHBIE ITOCIEACTBUA KaK I JIMYHOCTH, TaK U AJIA TOCyaap-
CTBa.

BJIATOOAPHOCTU

Cratba moarorosiieHa B paMmkax locymapcrBenHoro samanus [{HIIb
PAH na 2019 rox u Ha 1wiaHoBBIN nepuon 2020 u 2021 romsr (HVIP 0006-
2020-0001).

Cnucok nurepaTypsl

Aaron, G., & Rasmussen, R. (2017). Global Phishing Survey. Retrieved from APWG website:
https://apwg.org/globalphishingsurvey/

Atalan, A. (2020). Is the lockdown important to prevent the COVID-19 pandemic? Effects on
psychology, environment and economy-perspective. Annals of Medicine and Surgery,
56, 38—42. doi: 10.1016/j.amsu.2020.06.010

Burenok, A. (2020a). Amcmepdam, komopowiii mul He y3Haewb: Ouepedu 6 Kopeuion 6e3 MAcox.
U3sBneueno ot https://www.youtube.com/watch?v=3FpOmvtpoLs

Burenok, A. (2020b). Kanada Ha kapanmuHe. )Ku3sHb 6o épemst snudemuu 6 TopoHmo.
U3sBneueHo ot https://www.youtube.com/watch?v=RseCckxPR6Y

Burenok, A. (2020c). Cmam6yrt, komopuiii mul He y3Haew: Typyust 6 niteHy snudemuu.
UssneueHo ot https://www.youtube.com/watch?v=S4HYckEtGc8

Burenok, A. (2020d). ®panyus, komopyto moi He y3Haeww, u Lllseyus npomus npagu.
W3sBneueHo ot https://www.youtube.com/watch?v=jB7v2o-UbdE

Burenok, A. (2020e). Anonus Ha kapaumune. [louemy e y Hac He mak? VI3BieueHO OT
https://www.youtube.com/watch?v=CQ7tehdvAx8

178



-

G l Galactica Media: Journal of Media Studies. 2021. No 1 | ISSN: 2658-7734

Menua6esomnacHocts | Doi: https://doi.org/10.46539/gmd.v3i1.119

Chakraborty, L., & Maity, P. (2020). COVID-19 outbreak: Migration, effects on society, global
environment and prevention. Science of The Total Environment, 728, 138 882. doi:
10.1016/j.scitotenv.2020.138882

COVID-19 related publications. COVID-19: How you can help. (2020). Retrieved from
Publons.com website: https://publons.com/publon/covid-19/?sort_by=date

Esparza, J. (2020). Lessons From History: What Can We Learn From 300 Years of Pandemic
Flu That Could Inform the Response to COVID-19? American Journal of Public
Health, 110(8), 1160-1161. doi: 10.2105/AJPH.2020.305761

Fontanesi, L., Marchetti, D., Mazza, C., Di Giandomenico, S., Roma, P., & Verrocchio, M. C.
(2020). The effect of the COVID-19 lockdown on parents: A call to adopt urgent mea-
sures. Psychological Trauma: Theory, Research, Practice, and Policy, 12(S1), S79-S81.
doi: 10.1037/tra0 000 672

Galea, S., Merchant, R. M., & Lurie, N. (2020). The Mental Health Consequences of COVID-
19 and Physical Distancing: The Need for Prevention and Early Intervention. JAMA
Internal Medicine, 180(6), 817. doi: 10.1001/jamainternmed.2020.1562

Hong, J. (2012). The state of phishing attacks. Communications of the ACM, 55(1), 74-381. doi:
10.1145/2063 176.2063197

Horesh, D., & Brown, A. D. (2020). Traumatic stress in the age of COVID-19: A call to close
critical gaps and adapt to new realities. Psychological Trauma: Theory, Research, Prac-
tice, and Policy, 12(4), 331-335. doi: 10.1037/tra0 000 592

Jagatic, T. N,, Johnson, N. A, Jakobsson, M., & Menczer, F. (2007). Social phishing. Communi-
cations Ofthe ACM, 50(10), 94-100. doi: 10.1145/1290958.1290968

Kanesarajah, V., & White, E. (2020). Chasing change: Innovation and patent activity during
COVID-19. A report on the pandemic’s impact on the global R&D community and in-
novation lifecycle. 18. Retrieved from https://clarivate.com/derwent/wp-content/up-
loads/sites/3/dlm_uploads/2020/06/DW507 408 683-COVID-19-Report_FINAL.pdf

Kanzler, K. E., & Ogbeide, S. (2020). Addressing trauma and stress in the COVID-19 pan-
demic: Challenges and the promise of integrated primary care. Psychological
Trauma: Theory, Research, Practice, and Policy, 12(S1), S177-5179. doi: 10.1037/
tra0 000761

Koushik, N. S. (2020). A population mental health perspective on the impact of COVID-19.
Psychological Trauma: Theory, Research, Practice, and Policy, 12(5), 529-530. doi:
10.1037/tra0 000 737

Mazza, C., Ricci, E., Biondi, S., Colasanti, M., Ferracuti, S., Napoli, C., & Roma, P. (2020). A
Nationwide Survey of Psychological Distress among Italian People during the
COVID-19 Pandemic: Immediate Psychological Responses and Associated Factors.
International Journal of Environmental Research and Public Health, 17(9), 3165. doi:
10.3390/ijerph17 093 165

Members’ Webinar: Cybercrime Trends due to COVID-19. (2020). Retrieved from APWG
website: https://apwg.org/members-webinar-cybercrime-trends-due-to-covid-19/

179



-

Galactica Media: Journal of Media Studies. 2020. No 1 | ISSN: 2658-7734 l

Media Safety & Security | Doi: https://doi.org/10.46539/gmd.v3i1.119

Nicola, M., Alsafi, Z., Sohrabi, C., Kerwan, A., Al-Jabir, A., Iosifidis, C,, ... Agha, R. (2020). The
socio-economic implications of the coronavirus pandemic (COVID-19): A review. In-
ternational Journal of Surgery, 78, 185-193. doi: 10.1016/].ijsu.2020.04.018

Qiu, J., Shen, B., Zhao, M., Wang, Z., Xie, B., & Xu, Y. (2020). A nationwide survey of psycho-
logical distress among Chinese people in the COVID-19 epidemic: Implications and
policy recommendations. General Psychiatry, 33(2). doi: 10.1136/gpsych-2020-100 213

Roden-Foreman, J. W., Bennett, M. M., Rainey, E. E., Garrett, J. S., Powers, M. B., & Warren,
A. M. (2017). Secondary traumatic stress in emergency medicine clinicians. Cognitive
Behaviour Therapy, 46(6), 522—-532. doi: 10.1080/16 506 073.2017.1315612

Samsebeskazal, D. (2020a). JKusHv 60 epems: Ymo mam 6 enybunke? ['opoook Bapeuk, wumam
Hboio-Hopk. UsBneueno ot https://www.youtube.com/watch?v=r7229fyofk

Samsebeskazal, D. (2020b). KusHb 60 6pems snudemuu: Akmep usmeuusics u menepb noem u3
oxHa. VI3BieueHo ot https://www.youtube.com/watch?v=3QJRjSKL9tg

Samsebeskazal, D. (2020c). 2Ku3Hb 60 6pems snudemuu: 5paiimon - eOUHCM6EeHHbLU PatioH, zoe
6 npooasxce ecmv MacKu u canumaiisepul. IsBieuero ot https://www.youtube.com/
watch?v=ghlST54nmkA

Samsebeskazal, D. (2020d). ’Ku3sub 60 épems snudemuu: Bepxnuii Becm-Caiid. 13BieueHo ot
https://www.youtube.com/watch?v=S6Di_DgT08I

Samsebeskazal, D. (2020e). 2Ku3Hb 60 spems snudemuu: 3abpowienHuiti aspoopom, aserio U u
eocnumartv, 20e He xmonarom. VIapneueno ot https://www.youtube.com/watch?
v=AwZ220kH9_Q

Samsebeskazal, D. (2020f). JKusrv 60 epems snudemuu: Konuruecmeo ymepuiux nocmosiHHo
pacmem. VI3Bnedeno ot https://www.youtube.com/watch?v=hBzDGVFWxwk

Samsebeskazal, D. (2020g). KusHv 60 6pems snudemuu: ITux npotioen? Viapnedero ot https://
www.youtube.com/watch?v=_cdDq8DXM5E

Samsebeskazal, D. (2020h). JKusHv 60 epems snudemuu: Camou3onayus camo3aKkoHUUIAcCh.
Hac scoem emopas eonna? V3BieueHo ot https://www.youtube.com/watch?
v=xVPXrtwxCs8

Samsebeskazal, D. (2020i). JKu3snv 60 spems anudemuu: Ymo mam 6 I'apneme. V13BneueHo or
https://www.youtube.com/watch?v=Hp_pyHGqR]JY

Shiina, A., Niitsu, T., Kobori, O., Idemoto, K., Hashimoto, T., Sasaki, T., ... Iyo, M. (2020). Per-
ception of and anxiety about COVID-19 infection and risk behaviors for spreading
infection: An international comparison. BioRxiv, 2020.07.30.228643. doi:
10.1101/2020.07.30.228643

Smart Beauty. (2020). Koponasupyc B Utanuu. JlJombapaus. Xponuku. 13BneueHo ot
https://www.youtube.com/playlist?list=PLTuj_ TXHUZX7TZW0sHvbs6YFuDu-
FLDDr9

Timm, C., & Perez, R. (2010). Chapter 3—Phishing Attacks. In C. Timm & R. Perez (Eds.),
Seven Deadliest Social Network Attacks (pp. 43-61). Boston: Syngress. doi: 10.1016/
B978-1-59 749-545-5.00003-3

180



-

G l Galactica Media: Journal of Media Studies. 2021. No 1 | ISSN: 2658-7734

Menua6esomnacHocts | Doi: https://doi.org/10.46539/gmd.v3i1.119

Watkins, L. E., Sprang, K. R., & Rothbaum, B. O. (2018). Treating PTSD: A Review of Evi-
dence-Based Psychotherapy Interventions. Frontiers in Behavioral Neuroscience, 12.
doi: 10.3389/fnbeh.2018.00258

Wheaton, M. G., Abramowitz, J. S., Berman, N. C., Fabricant, L. E., & Olatunji, B. O. (2012).
Psychological Predictors of Anxiety in Response to the HIN1 (Swine Flu) Pandemic.
Cognitive Therapy and Research, 36(3), 210-218. doi: 10.1007/s10 608-011-9353-3

Asepkos, O., Bapuyxk, A., boxe, U., Kucesnes, 0., Mankermmuisuny, C., Hanmankos, [0, ...
Opnux, A. (2020). Pe3ororns coBeTa sKCIrepToB: AKTyaIbHbIE BOIIPOCHI TIaH/Ie-
muu COVID-19 B P®. Uzsieueno or https://magboard.online/covid/

Amexcauaposckuti, 0. A, JIobactos, O. C., & CriuBax, JI. W. (1991). I1cuxozenuu 6 sxkcmpe-
MaTTbHbIX YCousix. MocKBa.

Bapanoga, A. (2020). Koporasupyc. Hncmpykyus no evixuearur. Mocksa: Litres.

Bappewnrmrrerin, JI. M., Konsitug, B. A., Mononerkux, B. A., & Kypartos, A. C. (2007). K uc-
TOPUH yUEHHS O IIOCTTPaBMaTHUECKOM CTPEeCCOBOM paccTporicTse. Poccutickuti
Meouyunckuii Kypnarn, (4), 51-53.

Boiiko, I0. IT. (2003). OcobeHHOCTH aHTUCTPECCOBOM METUIIMHCKOM ITOMOIIY IIPU Upe3-
BBIYAMHBIX CUTYALHsIX U UX ITOCHeCTBHAX. COYUAIbHAs U KITUHUYECKAst NCUXUA-
mpus, 13(2), 60-67.

Bynnaio, H. JL. (2009). Xponuueckoe nocmmpasmamuueckoe cmpeccosoe paccmpoticmeso: Mo-
noepagus. Kpacnosipck: KpacTMYV.

Bacubesa, A. (2020). Anbsitic Bpaueit [Bumeo-KoHTeHT 0 AesTeIbHOCTH BpaueGHOTO c000-
11ecTBa B epuop mangemuu |. Missneueno or https://www.youtube.com/c/
%D0%90%D0%BB%D1%8C%D1%8F%D0%BD
%D1%81%D0%92%D1%80%D0%B0%D1%87%D0%B5%D0%B9

Buxpsn, A. I1. (2016). HnmepHem kak gakmop paoukanusayuu co3HaHus momooexu. 117
122. Caukr-Iletep6ypr: CaukT-IleTepOypreKuit rocy1apCTBEeHHBIN TEXHOIOTHYe-
CKHII MHCTUTYT (TeXHUYECKUI YHUBEPCUTET).

Buxpss, A. I, Cunnusig, Y. M., & Tuynos, C. B. (2018). 30oposve Hayuu Kax @axmop
Obecneuenust Ungpopmayuonno-Tlcuxonoeuneckoti Besonachocmu Poccutickoeo Coyuy-
Ma. 27-53. Mocksa: Poccutickuit yausepcurer apyx6s1 Hapogos (PYIH).

Bosomtus, B. M. (2005). [Tocmmpaémamuueckoe cmpeccosoe paccmpoticmeo: PeHomeHomo-
eust, KITUHUKA, CUCMeMAamuKa, OUHAMUKA U cO6peMeHHble N00X00bl K ncuxopapmao-
mepanuu. MockBa: AHaxapcuc.

BpemeHnHnsle MeTonuyeckre pekoMeHaanu. [IpodrrakTika, THATHOCTHKA U JIeYeHUe
HOBOI KopoHaBupycHoit nHpekuuu (COVID-19). MunmncrepcTBo 3apaBooxpane-
uwust Poccuiickoit Pemeparmu. (2020). Mspneuero or Muusapas Poccuu website:
https://static-0.minzdrav.gov.ru/system/attachments/attaches/000/051/777/original/
030902020_COVID-19_v8.pdf

TaproB, B. M. (1988). PactipocTpaHeHHOCTS HEPBHO-TICUXUUECKUX PACCTPOIICTB B YCIIOBH-
X CTUXUWHBIX OenctBuil. JKypHan Hesponamonoeuu u ncuxuampuu um. Kopcakosa,
(8), 125.

181



-

Galactica Media: Journal of Media Studies. 2020. No 1 | ISSN: 2658-7734
Media Safety & Security | Doi: https://doi.org/10.46539/gmd.v3i1.119

TaproB, B. M. (2002). @opmuposarue ncuxonamomnoeuu 8 pPamkax nocmmpagmMamuieckozo
cmpeccogoeo paccmpoticmea y iuy, nepexcuswiux semuempscerue (Doctoral Thesis).
Mocksa.

T'openxkos, /1. B., Xautumuposa, JI. M., IlleBuios, B. A., PykaBuminukos, A. B., Mepkyios, B.
A., & Omedup, IO. B. (2020). Bcribirika HOBoro MHEQEKIIMOHHOTO 3a00JIeBaHUS
COVID-19: -KopoHaBHUPYCHI KaK yTrpo3a II06aIbHOMY 3IPaBOOXPAHEHHUIO.
BlUOnpenapamuv. [Ipogunakmuxa, ouaecHocmuxa, everue, 20(1), 6-20. doi:
10.30895/2221-996X-2020-20-1-6-20

Hemoga, K. H. (2012). Porv nocmmpasmamuueckoeo cmpeccogozo paccmpoiicmea 6 namozeHe-
3€ OPeaHUUECKUX IMOYUOHATTLHO-TTUYHOCIHBIX HAPYUWeEHUT Y KoMOAmanmos 6 nepuo-
0e omoanénHvLx nociedcmesuti 6oesoti ncuxuueckoti mpasmoi (PhD Thesis). Boerto-
MequimHcKas akagemus uMm. C.M. Kuposa, Cankr-IletepOypr.

Hmutpuesa, T. B. (Pex.). (2005). [Tocmmpasmamuueckoe cmpeccogoe paccmpoticmeo. Mock-
Ba: 'HIT CCII um. B.IT. Cepbexkoro.

Hmutpuesa, T. B., Bonoxkun, A. W, Anekcaugposckuit, 10. A., Kexennnse, 3. Y., Koran, B.
M., Honosxwuii, B. C., ... Cy66orus, 0. K. (2001). CoyuanvHuiii cmpecc u ncuxuueckoe
300posve. MockBa: Beepoccurickuii yueOHO-HayUHO-MeTOUUECKUI LIEHTP I10 He-
IIpepPHIBHOMY MEIUITMHCKOMY U (hapMalleBTHUeCKOMY 00pa30BaHHUIO.

Hoxrop Komaposckuii. (2020a). Koporasupyc | Cobbimus u kommernmapuu. V13BneueHo ot
https://www.youtube.com/watch?v=elbwdObYZ1g

Hoxrop Komaposckmuii. (2020b). Koporasupyc: O630p Ho6020 u akmyanvHozo. VI3BieyeHo oT
https://www.youtube.com/watch?v=YLAv4jz70pM

Hpymosa, M. B. (2003). Krnuruko-ncuxonoeuueckue 0cobeHHOCMU KOMOAMAHMHO20 NOCM-
mpasmamuueckozo cmpeccosoeo paccmpoicmea (PhD Thesis). HoBocubupckas rocy-
IapcTBEHHAast MeIUIIMHCKas akageMusi, HoBocuOupck.

Eropos, U. (2020). ITponyckHoii pexcum 6 Mockse. Isneueno ot https://www.youtube.com/
watch?v=LLMeaDyFFp4

E¢anos, A. A. (2016). MopanvHbie nanuku Kkax gakmop coyuanvhvix usmenenui (PhD
Thesis). HartmoHampHBIM HCCIeoBaTeIbCKIIT MOPIOBCKUIL TOCYTapCTBEeHHBII
yHusepcuteT umenu H. I1. Orapesa, CapaHck.

Kamsipos, P. (2012). [Tocmmpasmamuueckoe cmpeccogoe paccmpoticmeo (PTSD): Cocmosinue
npobnemvl, ncuxoouazHocmuxa u ncuxomozuieckas nomoujb. Cankr-IlerepOypr: Peus.

Kustukos, A. A., & Yangaesa, JI. A. (2020). Pucku Bzaumodeticmeust BupmyanvHoeo 1 Pe-
anvroeo IIpocmpancmea. 216—222. Mocksa: M3maresrbcko-Toprosast KOpIiopamus
«HamrkoB u K».

Komapos, A. A. (2013). HrmepHem-moweHHu1ecmeo: I[1pobembr demepmurayuu u npedy-
npexcoeHust. Mocksa: MsnarenserBo «IOpmutundopm». M3sieueno ot https://
www.elibrary.ru/item.asp?id=22 800 022

KopoHaBupyc — CHMITOMBI, IIPU3HAKH, 00111asi THQOOPMALIVsI, OTBETHI HA BOIIPOCHI—
Munsapas Poccumn. (2020). ssieuero or Munsapas Poccuu website: https:/
covid19.rosminzdrav.ru/

182



-

G l Galactica Media: Journal of Media Studies. 2021. No 1 | ISSN: 2658-7734

Menua6esomnacHocts | Doi: https://doi.org/10.46539/gmd.v3i1.119

Koponasupyc COVID-19: O¢nunanpHas nHpopMarus o KopoHasupyce B Poccun Ha
ropraie. (2020). V3Breueno ot CronkopoHaBupyc.pd website: https://xn--
80aesfpebagmfblcOa.xn--plai/

Koponasupyc B Mockse: Ctatuctyka, mosiHast opuIianbHas HHPOPMAINs U ITOCIeTHIIE
HOBoOCTH. (2020). V3Bireuero ot O¢durmanbHbIii caiit Mapa Mocksel website:
https://www.mos.ru/city/projects/covid-19/?
adfox&utm_place=893 819&utm_ban=3710761&ues=1

Kpacosckuii, A. (2020a). Kax ymupanu nepsvie scepmevi koponasupyca 6 Poccuu / SITH/IE-
MU ¢ Aumonom Kpacosckum. Iseieuero or https://www.youtube.com/watch?
v=0TC7ksGAuUM

Kpacosckuii, A. (2020b). ITouemy xoporasupyc 6 [lacecmare cman kamacmpogoii? / Inude-
must ¢ Aumonom Kpacosckum. VI3Beuero ot https://www.youtube.com/watch?
v=bJvLW-1YH6I&feature=youtu.be

JleBarrios, 1. (2020). /13 3axpvimoti Mockewt ¢ Hcnanuro. [Toném ¢ KAPAHTHH [4K]. V3Bie-
yeHo ot https://www.youtube.com/watch?v=GaBGTpG40HI

JIsuc, [Ik. (2008). Puwune. Texruka komnvromepHvix npecmynienuti (P. B. Tagurkuii, [lep.).
Mocksa: NT Preaa.

Maxosckas, A. (2020). AuHa MakoBckas: Peiiky, IMMyHHUTET U BOJIHBI KOpoHaBupyca. 13-
BJIeueHO oT 9x0 MockssI website: https://echo.msk.ru/blog/mayakov_a/2 696 293-
echo/

Musuniesa, M. @. (Pex.). (2020a). ITanoemus COVID-19. Buonozust u sxonomuka. Cneyuaso-
Hulli ebinyck: Ungopmayuonto-aHarumuueckuil cooprux. Mocksa: BUHUTU PAH.

Musuniesa, M. ©. (Pex.). (2020b). ITandemus COVID-19. Xumus u 3xkonomuka. Cneyuarn-
Hulli sbinyck: UHgopmayuonto-aHamumuueckuil cooprux. Mocksa: BUHWUTU PAH.

Muxaiinos, JI. A. (2009). [Icuxonoeuueckas 3auyuma 6 upe3gviuatinbix cumyayusx. Mocksa:
Wsnparensckuit gom «Ilutep».

Hasaperss, A. I1. (2005). [lcuxonoeust crmuxuiinoeo maccoeoeo nogedeHus: Torna, ciryxu, noau-
muueckue U pexiamHvie kamnanuu. Mocksa: Academia.

Huxudgopos, B. B, Cypanosa, T. I, YepuobposkuHa, T. {1, Iukosckas, f. 1., & Byposa, C.
B. (2020). HoBas xoponaBupycHas uadpekuus (COVID-19): Knuauko-anmgemuo-
JIOTHUYeCKUe acIIeKTbl. ApXues 6HympenHeti meouyunvl, 10(2), 87-93. doi:
10.20514/2226-6704-2020-10-2-87-93

Omprranckuti, [. B. (2001). Icuxonoeust macc. Caukr-IletepGypr: [Tutep.
ITpoxonenko, U. (2020). Koponasupyc. Bupyc-ybuiiya. Mocksa: 9KcMo.

ITpocrocepmos, M. A. (2017). SxoHomuueckue npecmyniieHus, cosepuiaemble 6 Kubepnpo-
cmparcmee. Mocksa: I3garenserBo «fOpmutrHpOpM».

Cewmke, B. /I, ITorocosa, U. A., & ITorocos, A. B. (2003). ITanuueckue paccmpoticmea: Knunu-
Ka, pakmopul pucka, reverue. Tomck: HartmoHa IbHBIN HCCIIeJOBATETbCKUIT
ToMcKUI rocyTapCTBEHHBIN YHUBEPCHUTET.

183



-

Galactica Media: Journal of Media Studies. 2020. No 1 | ISSN: 2658-7734 l

Media Safety & Security | Doi: https://doi.org/10.46539/gmd.v3i1.119

CmupnoBa, U. I. (2016). Kubepnpecmynnocmu: KpumuHonoeureckuil, y20mo6H0-npasoeot,
Y20IT08HO-NPOYECCYATTbHYILL U KPUMUHATUCTUYecKUll aHau3. Mocksa: 3maTescTBo
«OpmuTunpOpM».

Yanmaesa, JI. A., Kusukos, A. A, & fIkopes, A. A. (2020). K Boripocy o opmMupoBaHu# ro-
CYyIapCTBEHHBIX PYHKLHII IO 06eCIeueHII0 6e30IIaCHOCTH B BUPTYaJIbHOM IIPO-
crparctBe Poccuu. Brracmu, 28(3), 37-46. doi: 10.31171/vlast.v28i3.7293

yner, B. JL, Kynsba, B. B., Uepnos, 1. B., & lllenxos, A. B. (2019). MeTomp! U TeXHOIOTUH
yIpaBJieHus obecriedeHreM COI[HAIbHON CTabMIBHOCTH Ha OCHOBE CIIEHAPHOTO
nogxona. Cooprux mpyooe XIII Beepoccutickoeo cosewjanusi no npobremam ynpase-
Hust BCITY-2019, 2034-2039. Mocksa: lHcTHTyT ITpo6iem yrpaBieHus um. B.A.
Tpanesnukosa PAH. doi: 10.25728/vspu.2019.2034

References

Aaron, G., & Rasmussen, R. (2017). Global Phishing Survey. Retrieved from APWG website:
https://apwg.org/globalphishingsurvey/

Alexandrovsky, Y. A., Lobastov, O. S., & Spivak, L. I. (1991). Psychogenias in extreme condi-
tions. Moscow. (In Russian).

Atalan, A. (2020). Is the lockdown important to prevent the COVID-19 pandemic? Effects on
psychology, environment and economy-perspective. Annals of Medicine and Surgery,
56, 38—42. doi: 10.1016/j.amsu.2020.06.010

Averkov, O., Barchuk, A., Bode, L, Kiselev, Y., Matskeplishvili, S., Napalkov, D., ... Erlich, A.
(2020). Resolution of the Council of Experts: Current Issues of the COVID-19 Pan-
demic in the Russian Federation. Retrieved from https://magboard.online/covid/ (In
Russian).

Baranova, A. (2020). Coronavirus. Survival Instructions. Moscow: Litres. (In Russian).

Bardenstein, L. M., Kopytin, V. A., Molodetskikh, V. A., & Kurashov, A. S. (2007). Toward a
History of the Study of Post-Traumatic Stress Disorder. Russian Medical Journal, (4),
51-53. (In Russian).

Boyko, Y. P. (2003). Peculiarities of anti-stress medical care in emergencies and their conse-
quences. Social and Clinical Psychiatry, 13(2), 60-67. (In Russian).

Bundalo, N. L. (2009). Chronic Post Traumatic Stress Disorder: A Monograph. Krasnoyarsk:
Krasnoyarsk State Medical University. (In Russian).

Burenok, A. (2020a). Amsterdam you wouldn't recognize: Queues at a coffeeshop without
masks. Retrieved from https://www.youtube.com/watch?v=3FpOmvtpoLs (In Rus-
sian).

Burenok, A. (2020b). Canada under quarantine. Life during an epidemic in Toronto. Retrieved
from https://www.youtube.com/watch?v=RseCckxPR6Y (In Russian).

Burenok, A. (2020c). The Istanbul You Don't Recognize: Turkey Captured by an Epidemic. Re-
trieved from https://www.youtube.com/watch?v=S4HYckEtGc8 (In Russian).

184



-

G l Galactica Media: Journal of Media Studies. 2021. No 1 | ISSN: 2658-7734

Menua6esomnacHocts | Doi: https://doi.org/10.46539/gmd.v3i1.119

Burenok, A. (2020d). France you wouldn't recognize, and Sweden against the rules. Retrieved
from https://www.youtube.com/watch?v=jB7v20-UbdE (In Russian).

Burenok, A. (2020e). Japan is quarantined. Why is it not so with us? Retrieved from https://
www.youtube.com/watch?v=CQ7tehdvAx8 (In Russian).

Chakraborty, L., & Maity, P. (2020). COVID-19 outbreak: Migration, effects on society, global
environment and prevention. Science of The Total Environment, 728, 138 882. doi:
10.1016/j.scitotenv.2020.138882

Chaldaeva, L. A., Kilyachkov, A. A., & Yakorev, A. A. (2020). On the formation of state func-
tions to ensure security in the virtual space of Russia. Power, 28(3), 37-46. doi:
10.31171/vlast.v28i3.7293 (In Russian).

Coronavirus - symptoms, signs, general information, answers to questions-Minister of
Health of Russia. (2020). Retrieved from Ministry of Health of Russia website: https://
covid19.rosminzdrav.ru/ (In Russian).

Coronavirus COVID-19: Official information about coronavirus in Russia on the portal.
(2020). Retrieved from Stopcoronavirus.rf website: https://xn--80aesfpebagmf-
blcOa.xn--plai/ (In Russian).

Coronavirus in Moscow: Statistics, full official information and the latest news. (2020). Re-
trieved from Offidial site of the Mayor of Moscow website: https://www.mos.ru/city/
projects/covid-19/?adfox&utm_place=893 819&utm_ban=3710761&ues=1 (In Rus-
sian).

COVID-19 related publications. COVID-19: How you can help. (2020). Retrieved from
Publons.com website: https://publons.com/publon/covid-19/?sort_by=date

Dedova, K. N. (2012). The role of post-traumatic stress disorder in the pathogenesis of organic
emotional and personality disorders in combatants during the period of long-term ef-
fects of combat mental trauma (PhD Thesis). Kirov Military Medical Academy. S.M.
Kirov Military Medical Academy, St. Petersburg. (In Russian).

Dmitrieva, T. B. (Ed.). (2005). Post-traumatic stress disorder. Moscow: V.P. Serbsky SSP State
Research Center. (In Russian).

Dmitrieva, T. B., Volozhin, A. L, Aleksandrovsky, Y. A., Kekelidze, Z. I, Kogan, B. M.,
Polozhyi, B. S., ...Subbotin, Y. K. (2001). Social stress and mental health. Moscow: All-
Russian Research and Training Center for Continuing Medical and Pharmaceutical
Education. (In Russian).

Dr. Komarovsky. (2020a). Coronavirus | Events and Comments. Retrieved from https://
www.youtube.com/watch?v=elbwdObYZ1g (In Russian).

Dr. Komarovsky. (2020b). Coronavirus: An overview of what's new and current. Retrieved from
https://www.youtube.com/watch?v=YLAv4jz70pM (In Russian).

Drumova, M. V. (2003). Clinical and psychological features of combatant post-traumatic stress
disorder (PhD Thesis). Novosibirsk State Medical Academy, Novosibirsk. (In Russian).

Efanov, A. A. (2016). Moral panics as a factor of social change (PhD Thesis). N.P. Ogarev Na-
tional Research Mordovian State University, Saransk. (In Russian).

185



-

Galactica Media: Journal of Media Studies. 2020. No 1 | ISSN: 2658-7734
Media Safety & Security | Doi: https://doi.org/10.46539/gmd.v3i1.119

Egorov, L. (2020). Moscow permit regime. Retrieved from https://www.youtube.com/watch?

v=LLMeaDyFFp4 (In Russian).
Esparza, J. (2020). Lessons From History: What Can We Learn From 300 Years of Pandemic
Flu That Could Inform the Response to COVID-19? American Journal of Public

Health, 110(8), 1160-1161. doi: 10.2105/AJPH.2020.305761
Fontanesi, L., Marchetti, D., Mazza, C., Di Giandomenico, S., Roma, P., & Verrocchio, M. C.

(2020). The effect of the COVID-19 lockdown on parents: A call to adopt urgent mea-
sures. Psychological Trauma: Theory, Research, Practice, and Policy, 12(S1), S79-S81.

doi: 10.1037/tra0 000 672
Galea, S., Merchant, R. M., & Lurie, N. (2020). The Mental Health Consequences of COVID-
19 and Physical Distancing: The Need for Prevention and Early Intervention. JAMA

Internal Medicine, 180(6), 817. doi: 10.1001/jamainternmed.2020.1562
Garnov, V. M. (1988). Prevalence of neuropsychiatric disorders in natural disasters. Korsakov
Journal of Neuropathology and Psychiatry, (8), 125. (In Russian).
Garnov, V. M. (2002). Formation of psychopathology within the framework of post-traumatic
stress disorder in earthquake survivors (Doctoral Thesis). Moscow. (In Russian).
Gorenkov, D. V., Khantimirova, L. M., Shevtsov, V. A., Rukavishnikov, A. V., Merkulov, V. A,,
& Olefir, Yu. (2020). New infectious disease outbreak COVID-19: B-coronaviruses as
a threat to global health. Biodrugs. Prevention, diagnosis, treatment, 20(1), 6—20. doi:
10.30895/2221-996X-2020-20-1-6-20 (In Russian).
Hong, J. (2012). The state of phishing attacks. Communications of the ACM, 55(1), 74-381. doi:
10.1145/2063176.2063197

Horesh, D., & Brown, A. D. (2020). Traumatic stress in the age of COVID-19: A call to close
critical gaps and adapt to new realities. Psychological Trauma: Theory, Research, Prac-

tice, and Policy, 12(4), 331-335. doi: 10.1037/tra0 000 592
Interim Guidelines. Prevention, diagnosis and treatment of new coronavirus infection

(COVID-19). Ministry of Health of the Russian Federation. (2020). Retrieved from

Ministry of Health of Russia website: https://static-0.minzdrav.gov.ru/system/attach-
ments/attaches/000/051/777/original/030 902 020_COVID-19_v8.pdf (In Russian).

Jagatic, T. N,, Johnson, N. A, Jakobsson, M., & Menczer, F. (2007). Social phishing. Communi-
cations of the ACM, 50(10), 94-100. doi: 10.1145/1 290 958.1290968
Kadyrov, R. (2012). Post-Traumatic Stress Disorder (PTSD): State of the Problem, Psychodiagno-
sis and Psychological Assistance. St. Petersburg: Speech.. (In Russian).
Kanesarajah, V., & White, E. (2020). Chasing change: Innovation and patent activity during
COVID-19. A report on the pandemic’s impact on the global R&D community and in-

novation lifecycle. 18. Retrieved from https://clarivate.com/derwent/wp-content/up-
loads/sites/3/dlm_uploads/2020/06/DW507 408 683-COVID-19-Report_FINAL.pdf

Kanzler, K. E., & Ogbeide, S. (2020). Addressing trauma and stress in the COVID-19 pan-
demic: Challenges and the promise of integrated primary care. Psychological

Trauma: Theory, Research, Practice, and Policy, 12(S1), S177-5179. doi: 10.1037/
tra0 000761

186



-

G l Galactica Media: Journal of Media Studies. 2021. No 1 | ISSN: 2658-7734

Menua6esomnacHocts | Doi: https://doi.org/10.46539/gmd.v3i1.119

Kilyachkov, A. A., & Chaldaeva, L. A. (2020). Risks of Virtual and Real Space Interaction. 216—
222. Moscow: Dashkov & K Publishing and Trading Corporation. (In Russian).

Komarov, A. A. (2013). Internet Fraud: Problems of Determination and Prevention. Moscow:
Yurlitinform Publishers. Retrieved from https://www.elibrary.ru/item.asp?
id=22800022 (In Russian).

Koushik, N. S. (2020). A population mental health perspective on the impact of COVID-19.
Psychological Trauma: Theory, Research, Practice, and Policy, 12(5), 529-530. doi:
10.1037/tra0 000 737

Krasovsky, A. (2020a). How the First Coronavirus Victims Died in Russia / EPIDEMIA with An-
ton Krasovsky. Retrieved from https://www.youtube.com/watch?v=0TC7ksGAuUM
(In Russian).

Krasovsky, A. (2020b). Why was the coronavirus in Dagestan a disaster? / Epidemic with Anton
Krasovsky. Retrieved from https://www.youtube.com/watch?v=bJvLW-IYH6I&fea-
ture=youtu.be (In Russian).

Lance, J., (2008). Phishing. Techniques of computer crime (P. V. Gaditsky, Trans.). Moscow: NT
Preaa. (In Russian).

Levashov, Ya. (2020). From closed Moscow to Spain. Flight to Carantine [4K]. Retrieved from
https://www.youtube.com/watch?v=GaBGTpG40HI (In Russian).

Makovskaya, A. (2020). Anna Makovskaya: Fakes, immunity and coronavirus waves. Re-
trieved from Ekho Moskvy website: https://echo.msk.ru/blog/mayakov_a/2 696 293-
echo/ (In Russian).

Mazza, C., Ricci, E., Biondi, S., Colasanti, M., Ferracuti, S., Napoli, C., & Roma, P. (2020). A
Nationwide Survey of Psychological Distress among Italian People during the
COVID-19 Pandemic: Immediate Psychological Responses and Associated Factors.
International Journal of Environmental Research and Public Health, 17(9), 3165. doi:
10.3390/ijerph17 093 165

Members’ Webinar: Cybercrime Trends due to COVID-19. (2020). Retrieved from APWG
website: https://apwg.org/members-webinar-cybercrime-trends-due-to-covid-19/

Mikhailov, L. A. (2009). Psychological protection in emergency situations. Moscow: Peter Pub-
lishing House. (In Russian).

Mizintseva, M. F. (Ed.). (2020a). The COVID-19 pandemic. Biology and Economics. Special Is-
sue: Information and Analytical Collection. Moscow: VINITI RAS.. (In Russian).

Mizintseva, M. F. (Ed.). (2020b). The COVID-19 pandemic. Chemistry and Economics. Special
Issue: Information and Analytical Collection. Moscow: VINITI RAS. (In Russian).

Nazaretyan, A. P. (2005). The Psychology of Spontaneous Mass Behavior: Crowds, Rumors, Po-
litical and Advertising Campaigns. Moscow: Academia. (In Russian).

Nicola, M., Alsafi, Z., Sohrabi, C., Kerwan, A., Al-Jabir, A., Iosifidis, C,, ... Agha, R. (2020). The
socio-economic implications of the coronavirus pandemic (COVID-19): A review. In-
ternational Journal of Surgery, 78, 185-193. doi: 10.1016/].ijsu.2020.04.018

Nikiforov, V. V,, Suranova, T. G., Chernobrovkina, T. Ya., Yankovskaya, Y. D., & Burova, S. V.
(2020). New Coronavirus Infection (COVID-19): Clinical and Epidemiological As-

187



-

Galactica Media: Journal of Media Studies. 2020. No 1 | ISSN: 2658-7734
Media Safety & Security | Doi: https://doi.org/10.46539/gmd.v3i1.119

pects. Archives of Internal Medicine, 10(2), 87-93. doi: 10.20514/2226-6704-2020-10-2-
87-93 (In Russian).

Olshansky, D. V. (2001). The Psychology of the Masses. Saint Petersburg: Peter. (In Russian).
Prokopenko, I. (2020). Coronavirus. The Killer Virus. Moscow: Eksmo.. (In Russian).

Prostoserdov, M. A. (2017). Economic crimes committed in cyberspace. Moscow: Yurlitinform
Publishers. (In Russian).

Qiu, J., Shen, B., Zhao, M., Wang, Z., Xie, B., & Xu, Y. (2020). A nationwide survey of psycho-
logical distress among Chinese people in the COVID-19 epidemic: Implications and
policy recommendations. General Psychiatry, 33(2). doi: 10.1136/gpsych-2020-100 213

Roden-Foreman, J. W,, Bennett, M. M., Rainey, E. E., Garrett, J. S., Powers, M. B., & Warren,
A. M. (2017). Secondary traumatic stress in emergency medicine clinicians. Cognitive
Behaviour Therapy, 46(6), 522-532. doi: 10.1080/16 506 073.2017.1315612

Samsebeskazal, D. (2020a). Life in Time: What's out there in the backcountry? Warwick Town-
ship, New York. Retrieved from https://www.youtube.com/watch?v=r722I9fyotk (In
Russian).

Samsebeskazal, D. (2020b). Life during the epidemic: Actor cured and now sings from the win-
dow. Retrieved from https://www.youtube.com/watch?v=3QJRjSKL9tg (In Russian).

Samsebeskazal, D. (2020c). Life during an epidemic: Brighton is the only neighborhood where
masks and sanitizers are on sale. Retrieved from https://www.youtube.com/watch?

v=ghlST54nmkA (In Russian).

Samsebeskazal, D. (2020d). Life During the Epidemic: The Upper West Side. Retrieved from
https://www.youtube.com/watch?v=S6Di_DgTO08I (In Russian).

Samsebeskazal, D. (2020e). Life during an epidemic: An abandoned airfield, Avenue U, and a
hospital that doesn't clap. Retrieved from https://www.youtube.com/watch?
v=AwZ220kH9_Q (In Russian).

Samsebeskazal, D. (2020f). Life during an epidemic: The number of deaths is steadily increas-
ing. Retrieved from https://www.youtube.com/watch?v=hBzDGVFWxwk (In Rus-
sian).

Samsebeskazal, D. (2020g). Life during an epidemic: Has the peak been passed? Retrieved from
https://www.youtube.com/watch?v=_cdDgq8DXMS5E (In Russian).

Samsebeskazal, D. (2020h). Life during the epidemic: Self-isolation is over. Are we in for a sec-
ond wave? Retrieved from https://www.youtube.com/watch?v=xVPXrtwxCs8 (In
Russian).

Samsebeskazal, D. (2020i). Life During the Epidemic: What's Up in Harlem. Retrieved from
https://www.youtube.com/watch?v=Hp_pyHGqR]JY (In Russian).

Semke, V. Y., Pogosov, L. A., & Pogosov, A. V. (2003). Panic Disorders: Clinic, Risk Factors, and
Treatment. Tomsk: National Research Tomsk State University. (In Russian).

Shiina, A., Niitsu, T., Kobori, O., Idemoto, K., Hashimoto, T., Sasaki, T., ... Iyo, M. (2020). Per-
ception of and anxiety about COVID-19 infection and risk behaviors for spreading
infection: An international comparison. BioRxiv, 2020.07.30.228643. doi:
10.1101/2020.07.30.228643

188



-

G l Galactica Media: Journal of Media Studies. 2021. No 1 | ISSN: 2658-7734

Menua6esomnacHocts | Doi: https://doi.org/10.46539/gmd.v3i1.119

Shultz, V. L., Kulba, V. V., Chernov, L. V., & Shelkov, A. B. (2019). Methods and technologies
for managing social stability based on a scenario approach. Proceedings of the XIII
All-Russian Meeting on Management Problems VSPU-2019, 2034-2039. Moscow:
Trapeznikov Institute of Control Problems of the Russian Academy of Sciences. V.A.
Trapeznikov RAS. doi: 10.25728/vspu.2019.2034 (In Russian).

Smart Beauty. (2020). Coronavirus in Italy. Lombardy. Chronicles. Retrieved from. https://
www.youtube.com/playlist?list=PLTuj_TXHUZX7TZWO0sHvbs6 YFuDuFLDDr9 (In
Russian).

Smirnova, I. G. (2016). Cybercrime: Criminological, Criminal Law, Criminal Procedure and
Criminal Analysis. Moscow: Yurlitinform Publishers. (In Russian).

Timm, C., & Perez, R. (2010). Chapter 3—Phishing Attacks. In C. Timm & R. Perez (Eds.),
Seven Deadliest Social Network Attacks (pp. 43-61). Boston: Syngress. doi: 10.1016/
B978-1-59749-545-5.00003-3

Vasilyeva, A. (2020). Physicians Alliance [Video content about the activities of the medical
community during the pandemic]. Retrieved from https://www.youtube.com/c/
%D0%90%D0%BB%D1%8C%D1%8F%D0%BD
%D1%81%D0%92%D1%80%D0%B0%D1%87%D0%B5%D0%B9 (In Russian).

Vikhryan, A. P. (2016). The Internet as a factor in the radicalization of young people's con-
sciousness. 117-122. St. Petersburg: St. Petersburg State Institute of Technology
(Technical University). (In Russian).

Vikhryan, A. P., Sinitsyn, I. M., & Tiunov, S. V. (2018). Health of the Nation as a Factor in In-
formation and Psychological Security of Russian Society. 27-53. Moscow: Peoples'
Friendship University of Russia (PFUR). (In Russian).

Voloshin, V. M. (2005). Post-Traumatic Stress Disorder: Phenomenology, Clinic, Systematics,
Dynamics, and Current Approaches to Psychopharmacotherapy. Moscow: Anaharsis.
(In Russian).

Watkins, L. E., Sprang, K. R., & Rothbaum, B. O. (2018). Treating PTSD: A Review of Evi-
dence-Based Psychotherapy Interventions. Frontiers in Behavioral Neuroscience, 12.
doi: 10.3389/fnbeh.2018.00258

Wheaton, M. G., Abramowitz, J. S., Berman, N. C., Fabricant, L. E., & Olatunji, B. O. (2012).
Psychological Predictors of Anxiety in Response to the HIN1 (Swine Flu) Pandemic.
Cognitive Therapy and Research, 36(3), 210-218. doi: 10.1007/s10 608-011-9353-3

189



Galactica Media: Journal of Media Studies. 2021. No 1 | ISSN: 2658-7734
Mass Culture | Doi: https://doi.org/10.46539/gmd.v3i1.138

CHAPAEV AS A MEDIA OBJECT: FROM THE
CIVIL WAR TO THE BLACK LIVES MATTER
MOVEMENT

Daniil A. Anikin

Lomonosov Moscow State University | Saratov State University. Moscow, Russia.
Email: dandee[at]list.ru

Abstract

The article explores the dynamics of the image of V.I. Chapaev in the Soviet and post-
Soviet media space. Using the theory of post-memory by M. Hirsch and
S. O’Donoghue as methodology of research, the author analyzes the transformation of
the main characteristics of the image, its place in Russian historical memory and in the
cultural tradition. V.I. Chapaev became one of the most significant characters in the
Soviet cultural tradition. After the fall of the Soviet Union the image of Chapaev how-
ever retained its significance in the context of rethinking the Soviet heritage. The art-
icle highlights the following stages of transformation of V.I. Chapaev’s image: the in-
clusion in the "founding myth" and gradual transformation into a Soviet epic hero
(crowding out collective trauma); debunking the heroic status within the framework of
the "carnival culture" and turning into a character of anecdotes (de-traumatization in
the process of post-memory formation); transformation into a hero of Internet memes
(transformation of post-memory and de-actualization of the themes of the Civil War).
The author argues that the burst of memes depicting Chapaev in 2020 demonstrates a
post-ironic attitude to the Black Lives Matter movement in Russian society. The author
concludes that the fact that Chapaev’s image was included in a fundamentally differ-
ent political and cultural context demonstrates that the symbolic potential of the Civil
War memory in Russia is entirely exhausted and can no longer serve as a tool for the
formation of commemorative practices.
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AHHOTAIUA

B crarpe mccienyerca nuHaMuKa o6pasa B. 1. YamaeBa B COBETCKOM M IIOCTCOBET-
CKOM MeauamnpocTpaHcTBe. Ha ocHOBaHMM METONOJIOTMH M3y4Ye€HHsS IOCT-IIaMATH
M. Xupmr u C. O'[loHaxpl0 aHAJIU3UPYeTCs TpaHCPOpMaALUsd OCHOBHBIX XapaKTepH-
CTHK o0pasa, BBIABIAETCI €r0 MECTO B POCCHUHICKON HMCTOPHYECKOHM IIaMATH U B
KyJnbTypHOU Tpagunuu. B.M. Yamaes cran ogHuM 13 Hanboslee 3HAUMMBIX IIepCOHA-
KeH COBETCKOM KyJIbTypHOM TpaguLuu, a mocie pacnaga Coserckoro Corosa ero o6-
pa3 COXpaHUI CBOE 3HAYEHHE B KOHTEKCTE IIePEOCMBICIECHNS COBETCKOIO HaCIeqUs.
B crarbe BBImeNsIOTCS Cleqylolue cTaguu TpaHcpopmaiuu obpasa B.J. Yamaesa:
BKJIIOUEHHE B COCTaB «MHU(a OCHOBAHUA» U IIOCTEIIEHHOE IIPEeBpallleHe B COBETCKO-
IO 3IIMYECKOTO Tepos (BBITeCHeHHe KOJUIEKTUBHOI TPaBMBI); pa3BeHUaHUEe TepoHye-
CKOTO CTaTyca B PaMKaX «KapHaBaJIbHOM KYJbTypbI» M IIp€BpallleHHe B IIEpCOHaXa
aHEeKTOTOB (JeTpaBMAaTH3allUA B YCIOBHUAX (OPMHUPOBAHUSA ITOCT-TIAMATH); aKTyaJIH -
3alys B KayecTBe repos HHTepHET-MeMOB (TpaHCcOopMaIus IIOCT-IIaMATH U JeaKTy -
alM3anys TeMaTHKU [paskgaHCKoIl BOMHBI). BritoueHne o6pasa B IPHHIUIIHAIBHO
MHYI0 IIOJUTHYECKYI0 U KyJIbTypHYIO IOBECTKY HE€MOHCTPHUpPYET HMCUYepIIaHHhe CHM-
BOJIMYECKOTO IOTeHI[Hajla IIaMATH o I'paskIaHCKoIl BOliHe B KaueCTBe MHCTPyMEHTa
dopMHUpPOBaHUsA OIIpefesIeHHbIX KOMMEMOPATUBHBIX IIPAKTUK. ABTOpP IPUXOTUT K
3aKJIIOUEHHIO UTO TOT (aKT, YTo oOpa3 YamaeBa okasaycsi BKIOUEH B IPUHITUITHAb-
HO MHOM IIOJIUTUYECKUU U KYJIbTYPHBIM KOHTEKCT JEMOHCTPUPYET, UTO CUMBOJINYE -
CKHMM MOTeHIHaJI ITaMATH 0 I'paKnaHcKol cTpaHe B Poccun okoHUaTeIbHO HCYepIIaH
¥ He MO)XeT OOJIBIIe CIYKUTh MHCTPYMEHTOM (OPMHUPOBAHUS KOMMEMOPATHBHBIX
IIPAKTHK.
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FORMULATION OF THE PROBLEM

2020 is of great importance in the Russian politics of commemoration,
because, along with the 75th anniversary of the Victory in the Great Patriotic
War, the country celebrates the 100th anniversary of the end of the Civil War,
which relates to the evacuation of the troops of P.N. Wrangel from the
Crimea.

Of course, we are talking exclusively about the political marking of this
event, since the Civil War lasted until 1922, and, in a sense, it can be included
in its composition and the fight against the Basmachi movement in Central
Asia. The symbolic significance of linking the end of the Civil War with the
defeat of Wrangel should be associated with the analogy between the annexa-
tion of Crimea to the Soviet state in 1920 and the reunification of Crimea with
the Russian Federation in 2014.

It is not surprising that the anniversary of this event becomes a pretext
for perpetuating the memory of the Civil War, despite the fact that there is no
common position in the public consciousness regarding this event. Official po-
litical actors emphasize the educational significance of the Civil War, that is,
the inadmissibility of internal political confrontation, but the issue of reflect-
ing this position in the memorial landscape is also devoid of any uniformity.
The culmination of this attitude to the Civil War was to be the construction of
the Monument of Reconciliation in Sevastopol in November 2020. The open-
ing date of which symbolically refers to the anniversary of the evacuation of
the troops of P.N. Wrangel. Due to the complex epidemiological situation and
the banal unrediness of the monument, the event was postponed to a later
date. It becomes very indicative in a figurative sense - reconciliation, which
the authorities insist on, is once again postponed (Vasiliev, 2020). This is a sign
of the lack of clarification of the causes and consequences of the Civil War in
historical science. But to an even greater extent, it is a symptom of internal di-
visions in modern Russian society, which cannot fully determine its attitude
to the events of the recent past.

Nevertheless, another monument directly referring to the events of the
Civil War was unveiled in October 2020 in the village of Krasnoy, Orenburg
District. The monument was the bust of Cossack Colonel Timofey Sladkov,
who actively participated in the fight against the Bolsheviks and remained in
history thanks to one cavalry raid, during which the headquarters of the 25th
Infantry Division of the Red Army was defeated, and its commander, Vasily
Chapaev, died. The unexpected angle of the installation of the monument was
given by the fact that it was erected just on the street bearing the name of
Chapaev. It gave another reason to think about the bizarre interweaving of
the Russian past and present (Shcherbakova, 2020). The issue actively dis-
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cussed in the media has several dimensions, two of which are worth noting -
the ethical and political ones. In the ethical aspect, the desire, after a whole
century, to confront two participants of the legendary battle again becomes
strange as it was the last fight for one of them. In the political aspect, it be-
comes interesting not only to analyze the political actors behind the creation
of an alternative version of the Civil War (in particular, the bust of Sladkov is
installed on the territory that formally belongs to the local church), but also to
identify those cultural frameworks that transforms the Soviet version of the
memory of these events.

Does the competition of monuments and toponymics mean the preser-
vation of the traumatic interpretation of the Civil War in modern Russian so-
ciety? At first glance, this understanding is quite correlated with the cautious
actions of the Russian authorities, avoiding reasons for public controversy
about the causes and consequences of the post-revolutionary civil confronta-
tion in Russia. But the significant question remains how much the images of
the characters of the Civil War remain relevant symbolic capital for modern
Russian society, how much is the use of their images in the media or Internet
culture a reproduction of the ongoing worldview divisions, or, conversely,
only evidence of turning into cultural stamps?

Within the framework of this article, the subject of the study will be the
image of one of the Soviet heroes of the Civil War, Vasily Chapaev, in the con-
ditions of post-Soviet reality, his transformation from the character of Soviet
jokes into a kind of meme, the use of which goes far beyond the ideological
differences of supporters and opponents of Soviet power. The purpose of the
article is to determine the role of the memory of the Civil War in modern Rus-
sian society (on the example of using the image of Chapaev in folklore and
post-folklore).

Addressing Chapaev's figure is no coincidence, since his figure is
uniquely present in several cultural formations at once: in the classical Soviet
epic of the 20-30s, in the late Soviet ironic culture, as well as in modern Inter-
net folklore as one of the popular memes. The very presence of Chapaev in
each of these cultural contexts nevertheless raises not only the question of the
continuity of the historical memory of the Civil War, but also its nonlinear dy-
namics, gaps and shifts in the understanding and use of the past.

To achieve this goal, it is necessary to determine methodological toolkit,
to reveal the evolution of Chapaev's image in Soviet and post-Soviet culture,
as well as analyze the specifics of Internet culture in terms of the functioning
of folklore images in it.
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RESEARCH METHODOLOGY

From a methodological point of view, M. Hirsch’s works on post-mem-
ory are of great importance for analyzing the evolution of the image of a his-
torical character. In her book on Holocaust Post-Memory Shaping, she focuses
on how the compilation of visual images through cinematography determines
the emotional perception of the past that goes beyond the "living" human
memory. Visualization leads to a peculiar effect, when certain images of the
past become more visible and significant for subsequent generations than for
their parents or more distant ancestors (Hirsch, 2012, p. 14-16).

Developing the ideas of M. Hirsch, S. O'Donoghue applies the concept of
post-memory to the analysis of literary representations of the Spanish Civil
War. From his point of view, this form of memory concentrates on traumatic
events, creating a new form for their expression. Moreover, it is precisely the
artistic representation of the distant events of the Spanish Civil War that be-
comes a powerful civil gesture, as it makes us return to those events again,
look for new forms of their symbolic settlement (O'Donoghue, 2016). A sig-
nificant clarification is only the fact that the post-memory sets a new frame-
work for the perception of the past, which significantly changes the historical
picture that was developed at a certain moment in time. This framework can
serve to actualize those meanings that have been "displaced" as a result of ide-
ological manipulations. It can also create new artistic images that are only in-
directly related to those historical events that were reflected in the post-mem-
ory. In other words, the historical image, which has become an artistic charac-
ter due to the circumstances, acquires its own existence and it is often ex-
tremely far from the real details of the life and death of its prototype.

Considering the specifics of the analyzed material, both from a substan-
tive and a formal point of view, the use of philological literature for the analy-
sis of the image of V.I. Chapaev is of great importance. K. Clark in his work on
the Soviet novel identifies the plot and stylistic aspects that contributed to the
assertion of Chapaev as an important element of the socialist founding myth
(Clark, 2002, p. 43-44). B. Seth, who devoted the work to the evolution of the
Soviet anecdote, emphasizes that not a literary, but a visual text played a large
role in the formation of the myth about Chapaev. It was the famous film "Cha-
paev" of 1934 that became a precedent text for all mature and late Soviet cul-
ture, significantly transforming the heroic image that was formed in Soviet
ideology (Seth, 1990, p. 48). As M. Odesskiy notes, it would be more correct to
say that Chapaev became the hero of a number of myths — an epic, a Soviet, a
Stalinist ones, and only then turned into a character of anecdotes and ironic
rethinking (Odesskiy, 2007).

For the study of the modern image of Chapaev, literature on anthropol-
ogy is of great importance, in particular, articles on the problem of the func-
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tioning of folklore material in the Internet environment. The articles of
SY. Neklyudov (Neklyudov, 1995), which raise the question of the specifics of
post-folklore, especially in the context of the formation of a specific Internet
culture, are of important methodological importance. To study the transfor-
mation of epic characters in post-folklore, it is worth turning to the works of
A. S. Arkhipova, which especially understand the case of "film-dependent
jokes" that are directly related to the image of Chapaev (Arkhipova, 2003;
Arkhipova, 2020).

Within the framework of humor studies, works on the ratio of humor
and traumatic memories are of great importance for this topic (Nevo, Keinan,
Teshimovsky-Arditi, 1993; Hudak, Dale, Hudak, DeGood, 1991). According to
these authors, humor performs a dual function. On the one hand, it contrib-
utes to abstraction from traumatic memories, but on the other hand, it is able
to cause a repeated experience of a traumatic situation. However, it is worth
noting that these conclusions were made by the authors when studying indi-
vidual rather than collective injuries.

It is the understanding of the ambiguity and non-linearity of Chapaev's
biography as an object of historical commemoration that makes us turn to the
question of why he was in demand as a Soviet hero, what significant stages
can be distinguished on the way of turning a real biography into a mythologi-
cal narrative.

SOVIET "FOUNDING MYTH" AND THE IMAGE OF VASILY
CHAPAEV

The formation of the Soviet system caused the need to form a "founding
myth," which was the October Revolution of 1917, as well as the Civil War,
which became a symbolic confrontation between the two antipodes - the side
of good (Bolsheviks) and the side of evil (all their opponents, despite the inter-
nal contradictions between them). In this sense, the Civil War became an ana-
logue of the US War of Independence, as a result of which not only a new po-
litical system was developed, but also national mythology was formed, in par-
ticular, the myth of the "founding fathers."

In the Soviet state there was an interesting pattern when the heroes of
the Civil War began to claim the role of such founders with good reason.
Since the composition of the political elite of Soviet power underwent sig-
nificant changes in the first twenty years of its existence, the winning position
was given not to those participants of the Civil War who were able to survive
in it, but to those who died. The living heroes of the war risked taking the
wrong political step, taking the wrong side in the internal party coalitions,
while the dead heroes remained the eternal guarantors of Soviet power, re-
gardless of which political configuration it acquired.
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Already in the 1920s, that is, only a few years after the end of the Civil
War, the pantheon of heroes who gave their lives for Soviet power began to
take shape. It is significant that almost immediately the process of forming the
memorial canon was closely intertwined with the struggle for real political
power among the representatives of the Soviet elite.

Among the representatives of the command staff of the Red Army dur-
ing the Civil War, Vasily Chapaev did not occupy the most important place, so
his death during the Cossack raid at first did not receive close attention from
the Soviet government.

Chapaev's fate was in the spotlight after the release of D. A. Furmanov's
novel “Chapaev”, in which the epic status of the protagonist was successfully
combined with the needs of the emerging socialist mythology. D. A. Fur-
manov himself, as far as one can judge from the diary entries, was quite wary
of V. Chapaev, but the image he created turned out to be not only convinc-
ing, but also very popular. The newly formed Soviet system, which had re-
jected the pre-revolutionary heroic pantheon, needed its own heroes. More-
over, it needed not only heroes, but also martyrs with their lives paving a
bright path to communism. Chapaev (of course, not as a real historical charac-
ter with a difficult personal life and a problematic biography, but as a literary
hero) was perfect for this role.

It is worth noting that the first half of the 1920s, as K. Clark notes, was
just the time when not only the literary canon of the Soviet novel but also
memorial practices that legitimized the new political and cultural order were
formed (Clark, 2002, p. 21). Together with Chapaev, other heroes of the Civil
War entered this canon, either who died during the fighting or who passed
away immediately after its end and therefore did not have time to spoil their
combat biography with the difficulties of post-war life. Therefore, the novel by
D.A. Furmanov, published in 1923, set the social "ritual" that was supposed to
reproduce the memory of the Civil War, but additional political circumstances
were required so that the secondary commander of the Red Army, even if he
became the hero of the work of art, could claim a special place even in this
heroic pantheon.

The fact is that the second half of the 1920s was a time of fierce political
struggle between LV. Stalin, absent from the pantheon of heroes of the Civil
War and L. Trotsky, who was the People's Commissar (Minister) for military
and naval affairs in 1918-1925. The commemoration of the Civil War became
dangerous for LV. Stalin, since it meant an increase in the symbolic capital of
his main political opponent, but that is why at that time the emphasis in the
representation of the revolutionary past shifted towards the glorification of
the direct participants in the hostilities. The exaggerated emphasis on the role
of VI Chapaev, G.I. Kotovsky, N.A. Shchors in the defeat of the anti-Soviet
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forces automatically meant "belittling" the significance of L. Trotsky as the
chief strategist and ideologist of military operations.

It is not surprising that such importance was attached to the creation of
the "correct” cinematic representation of the Civil War, which was supposed
to consolidate not only the status of the heroes, but also, indirectly, the status
of IV. Stalin himself in the mass consciousness. This is exactly the role played
by the film "Chapaev,' shot in 1934 and awarded in 1935 the prize of the I
Moscow Film Festival, the jury of which was headed by S. Eisenstein.

The literary myth was replaced by the cinematic myth, which was gain-
ing great popularity in the mass consciousness. Chapaev in the film was fi-
nally separated from his prototype, acquiring the features of the people's
leader, whose death became the reason for the new military triumph of his
army. The memory of Chapaev, preserved in the local narratives of his family
and former fighters, was replaced by a post-memory, which, however, has a
much more massive effect. M. Odessky cites the story that Chapaev's son
once visited the Cinema Museum, the staff of which concluded that he was
not at all like his famous father and only a little later they realized that he did
not look like the actor, B.A. Babochkin, who had played the main role in the
film "Chapaev”" As in the case of "Alexander Nevsky" by S. Eisenstein, the cin-
ematic image of the protagonist was so convincing that it became a prototype
for all subsequent images (Schenk, 2007, p. 387-389).

Of course, such an image becomes an important element of Soviet (and
more specifically, Stalinist) ideology, not only defining the contours of a new
collective identity, but also forming the image of a "new person" - an ideologi-
cal fighter for the achievement of communism. It was the abstraction and de-
tachment of the hero, along with the frenzied popularity of the film itself,
which instantly spread to quotes and became one of the first examples of the
precedent text in Soviet culture that became a factor in the subsequent trans-
formation of Chapaev's image.

According to D. L. Bykov, "The civil war remains the last topic of the
Russian heroic epic. They tried to make Zhukov a national hero - but he was
far from Chapaev's glory: there was, apparently, something in Zhukov that
did not allow him to become his own. Chapaev is the last truly people's com-
mander: probably because, despite all his military wisdom, he was in battle in
the most dangerous place "(Bykov, 2020). This judgment seems too sharp, but
the epic and folklore nature of Chapaev's image is one of the significant fac-
tors in his effectiveness as a symbol of the "national hero!" It is worth noting
that according to A.S. Arkhipova, it is worth distinguishing the cinematic im-
age of Chapaev, which does not allow him a humorous interpretation, and
subsequent film-dependent jokes about Chapaev, which became an ironic re-
action to completely different political and cultural conditions (Arkhipova,
2003, p. 15-16).
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FROM EPIC TO ANECDOTE: AN IRONIC RETHINKING OF
CHAPAEV'S IMAGE

In the 60s of the XX century, there was a repeated appeal to the theme of
the Civil War, which was caused by the desire of the political elite to level
negative memories of Stalin and recreate the original Soviet myth. In the me-
dia environment, this was reflected in the emergence of a number of films re-
constructing individual episodes of the Civil War, for example, «The Elusive
Avengers» (1966), «New Adventures of the Elusive» (1968), «Adjutant of His
Excellency» (1969), «Dangerous Tour» (1969), but offering a completely differ-
ent aesthetic. The heroic pathos of revolutionary literature and cinematogra-
phy was replaced by an adventurous lightness, combined with an ironic atti-
tude to both the characters of the films themselves and the reality of the Civil
War. Although Chapaev himself became the hero of one of these films (the
film "Chapaev’s Eagles" (1968)) only indirectly but his image was also signifi-
cantly influenced by the new aesthetics.

A. S. Arkhipova notes that the re-release in cinemas of the restored film
"Chapaev" in 1966 was of great importance. "Remember the White Sun of the
Desert, Sukhov returns home and he does not want to participate in anything
at all, but against his will he is always drawn in. And the restored film about
Chapaev was very contrary to this idea - such a brave, rude, brutal voyage
with a checkerboard. This then, apparently, caused, rather, an effect not
heroic, but a comic effect" (Archirova, 2020).

The folk "carnival culture,’ which M. M. Bakhtin attributed the property
of a unique antidote to excessive ideologization to, made the image of Cha-
paev the object of irony, reflected in numerous anecdotes (Bakhtin, 1990). The
very change of narrative allows us to talk about Chapaev's transition to a new
cultural layer, which S. Y. Neklyudov called "post-folklore" (Neklyudov, 1995,
p. 4-6) In his opinion, post-folklore is fundamentally different from both popu-
lar and elitist culture, meaning the emergence of a new syncretic cultural
layer, which is the generation of urbanized and technologically developed

The main features of post-folklore include polycentricism, fragmenta-
tion, transparency and relative marginality in relation to ideology. Polycentri-
cism and fragmentation are directly related to the peculiarities of the social
structure of an urbanized society, in which various narratives of a folklore, lit-
erary or ideological nature overlap each other. Transparency is manifested in
the fact that post-folklore texts within a certain social segment do not form a
closed tradition, penetrating into other communities, even if as separate ele-
ments.

The question of ideological marginality seemed more complex. S. Y. Nek-
lyudov himself believes: "Post-folklore - again, unlike peasant folklore - is usu-
ally ideologically marginalized, since the fundamental ideological needs of cit-
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izens are satisfied in other ways, they have no direct relation to the oral tradi-
tion (by the media, to a lesser extent - cinema and other spectacles, even less -
popular literature)" (Neklyudov, 2016) But due to the lack of dominant ideol-
ogy in post-folklore texts, they cannot be considered completely non-ideologi-
cal, since the very fact of using ideological stamps outside the context of their
official use already makes post-folklore instruments of desacralization of offi-
cial discourse.

Chapaev's humorous image in anecdotes, as in examples of post-folklore
texts, contributes to the desacralization of not only the hero himself, but also
the official discourse within which his heroic nature was possible.
A. S. Arkhipova believes that it is film-dependent jokes about Chapaev that
become an important narrative, within the framework of which it becomes
possible to debunk many other "Soviet myths," for example, the confrontation
between the USSR and the USA, the high status of state security bodies, etc.
(Arkhipova, 2020).

The mythologized image of the Soviet hero, who spared no effort to fight
the enemy, was replaced by the equally mythologized image of an inventive,
but not always successful commander, accompanied by a loyal orderly Petka
and no less loyal Anka, the machine gunner. Several significant patterns can
be seen in such a transformation. First, the natural disappearance of those life
realities that were well known to the generation of the 30s led to a symbolic
re-coding of the meaning of those quotes and episodes from the film, which
turned into a precedent text of Soviet culture. Having got rid of the ideological
frame that cinema gave them, the fragments acquired their own autonomous
existence, finally ending any references to the real existence of the prototype.

Second, the image of Chapaev turns into the embodiment of an ironic
attitude to Soviet reality, which is manifested even in the neutralization of the
initial opposition of friends and foes. It was fundamentally important for the
Soviet "founding myth" that the hero-martyr could die only at the hands of
the enemy, who was understood not so much as a personal opponent, but as a
symbolic "evil" The symbolic designation of the enemy as "white" passed from
the everyday vocabulary of the Civil War era into the book, and then into the
film (the White Army, in contrast to the Red Army, was named the armed
forces that advocated the overthrow of the Soviet government, regardless of
what political orientation they adhered to). But after the Great Patriotic War
the negative areola around the image of the "Whites" decreased significantly,
since "fascists" began to be perceived as the main embodiment of evil. The
"Whites," as Chapaev's main opponents, ceased to represent "absolute evil,' be-
coming, in fact, only a faceless mass against the background of which the ac-
tion of the jokes took place.
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Paradoxically, Chapaev became almost the only character of the Civil
War era who had managed to safely overcome all the political vicissitudes of
Soviet history. The Stalin era meant a "reassembly” of the revolutionary
canon, as a result of which a number of participants in the Civil War were
deleted from official historical memory except K. E. Voroshilov and
S. M. Budyonny who belonged to a narrow circle of the political elite close to
Stalin. In the conditions of the Khrushchev "thaw" many heroes of the Civil
War, who were repressed under Stalin, returned to Soviet memorial culture.
For example, in many cities in the 60s, streets named after
M. N. Tukhachevsky, V. K. Blucher and other Soviet military leaders appeared.
It is clear that the commanders who discredited themselves by participating in
Stalinist repressions took a more marginal position in public space. But until
the end of the existence of the Soviet Union Chapaev remained one of the
most recognizable and politically neutral heroes of the early Soviet era, which
was largely facilitated by his transformation into a hero of anecdotes.

Chapaev turns out to be a convenient character for a humorous rethink-
ing of the trauma of the Civil War, since his image is in no way connected
with more relevant traumatic memories of repressions or the consequences of
World War II. And the uncertainty quite corresponding to the folklore status
of the character regarding the completion of the life path creates in late Soviet
society the opportunity for the appearance of a series of jokes about the "red"
commander, as if he had safely survived the Civil War. In this sense, the image
of Chapaev performs the function of desacralization not only of the character
himself, translating his existence from a situation of folklore to a situation of
post-folklore, but also of commemoration practices of Soviet society, trying to
actualize the "myth of foundation" In the era of the late Soviet Union, the
memory of the Civil War is already becoming a post-memory, but active at-
tempts to actualize it in the official cultural narrative are offset by an ironic
attitude towards the characters of that era, which is clearly manifested on the
example of Chapaev.

CHAPAEV AND BLACK LIVES MATTER IN THE RUSSIAN
MEDIA SPACE: BETWEEN POST-FOLKLORE AND NETLORE

In the post-Soviet media space, Chapaev continued his existence in an
ironic way. His image was used in several computer games, as well as in the
famous novel by V. L Pelevin "Chapaev and Void” (US: Buddha’s Little Finger”,
UK: “Clay Machine Gun”)" It is worth making a reservation that a meme is a
culturally significant unit of information, so the very existence of memes can-
not be reduced to either Internet culture or Internet humor. As N. A. Zi-
novieva notes, "the phenomenon of memes is interdisciplinary and multifac-
eted, and even if we consider only those memes that are information prod-
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ucts, we will see many objects, among which will be advertising images, im-
ages and slogans, quotes from films and literature, famous works of art and
many random objects and idioms that have suddenly gained popularity, and,
of course, Internet memes" (Zinovieva, 2016, p.114) Internet memes are only
vivid and visual, but far from the only manifestation of the ability of informa-
tion to crush and mix. It is natural that Internet memes are closely related to
folklore and post-folklore, representing a kind of transformation of images al-
ready available in the cultural narrative. But the transformation of a certain
image into an Internet meme does not mean that the information encoded in
it is kept unchanged.

The question of the specifics of Internet folklore seems quite debatable.
So, R. Dorson in his article prefers to talk about "facelore," beating the conso-
nance of the words "folk" and "face" and emphasizing that Internet reality cre-
ates a space for mixing truth and lies, reliable facts, probabilistic hypotheses
and implausible fiction (Dorson, 2004, p. 281).

D. Werner notes that the main similarities between Internet folklore and
the usual ways of disseminating folklore texts (for example, anecdotes) are the
viral nature of distribution, spontaneity, anonymity, high transmission speed
(Werner, 2003) In this sense, jokes about Chapaev did not go anywhere in vir-
tual space, they continue to exist and spread, although the question of genera-
tional differences in their perception remains interesting.

N. A. Zinovieva believes that the key feature of Internet folklore is the
dominance of creolized texts in it, which mean objects consisting of two non-
homogenic parts - verbal and non-verbal (Zinovieva, 2016, p. 114). In other
words, most of the Internet memes offer a combination of text and its visual-
ization, which contributes to the better absorption of broadcast information
by the audience. That is why Internet memes with Chapaev most often appear
in the form of creolized texts, the non-verbal part of which is a frame from the
film, and the verbal is a direct quote or indirect reference. Of course, symbolic
recoding of such a meme is achieved by changing the entire verbal or non-
verbal part, or by changing individual elements thereof.

Chapaev's image in the conditions of Internet culture breaks away from
the context of the Civil War, preserving only certain attributes, for example,
enmity with the "whites," which are being rethought in a new socio-cultural
and political meaning. This property of Internet folklore is noted on the exam-
ple of I. V. Stalin and the attributes associated with him (tobacco pipe, mus-
tache) N. B. Gramatchikova and T. I. Khoruzhenko (Gramatchikova, Kho-
ruzhenko, 2017, p. 26). Visual quotes from the film became widespread as In-
ternet culture spread, turning into numerous memes. In particular, the
demonstration of the famous scene from the film "Chapaev" where the main
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character said the phrase: "Here, Petka, we will kill all the" whites", then we
shall live!" became a popular meme.

The ironic meaning of this phrase is given by the symbolic recoding of
the key opponent of the"Whites". If in the original context, perfectly under-
standable for the Soviet viewer, the "Reds" (soldiers of the Soviet Red Army)
act as such an opponent, then in the conditions of the de-actualization of such
a confrontation, the image of the opponent also changes. Instead of the "Reds,'
the "Blacks" become such an opponent, and the phrase itself acquires an ini-
tially unusual "American" meaning, since Vasily Chapaev acts as a defender of
the African-American population of the United States.

But if in the 90s such a meme was an example of irony built on the
placement of Chapaev's image in an initially unusual context, then the infor-
mation agenda of 2020 has set a new trend in creating memes about Chapaev,
or, more precisely, a new way of reading and interpreting them.

One of the information trends of the year, demonstrating its social sig-
nificance even against the background of the pandemic, was the Black Lives
Matter movement, which became widespread not only in the United States,
but also almost all over the world. The appeal of this movement to the demo-
cratic values of legal equality and freedom made it the source of a number of
flash mobs and symbolic acts aimed at supporting the values declared by the
BLM (for example, standing of participants in sports competitions on one
knee). At the same time, a certain character of symbolic pressure, forcing not
only to agree with the values of this movement, but also with a specific form
of their expression, caused an ambiguous reaction in the world, which mani-
fested itself in the emergence of memes. It is interesting that the main source
of memes expressing a dual attitude to the BLM movement for Russia was the
image of Chapaev.

The use of the image of Chapaev in memes dedicated to the Black Lives
Matter movement means his transition to a new high-quality level: from irony
to post-irony.

If irony is a rhetorical technique in which there is a discrepancy between
the explicit and hidden meaning of the statement, then the post-irony demon-
strates the blurring of the boundaries between ridicule and truth, when the
statement becomes ambivalent in nature that does not contain an unambigu-
ous interpretation. We can say that post-irony, in many ways, becomes a sign
of a new social reality, in which not only clear boundaries are absent, but the
very attitude to any phenomenon cannot be unambiguous. Irony means a
clearly expressed doubt about the truth of a statement, but if we are not ready
to question this statement or believe that the doubt can be misinterpreted by
others, then we can only resort to post-irony as a way to demonstrate our re-
action with having a roundabout way. In fact, post-irony becomes a way of si-
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multaneously expressing both support and doubt, reducing the likelihood of
backlash in either case. (Konstantinou, 2017). A. V. Pavlov rightly notes that
post-irony should not be seen as a manifestation of "new sincerity" as a way
to overcome the postmodern critical view, since post-irony is a kind of cul-
tural phenomenon generated by the features of modern media space and in-
extricably connected with the specific position of a person in this space
(Pavlov, 2019, pp. 24-25).

How did memes about Chapaev formulate a post-ironic attitude to the
Black Lives Matter movement? To do this, it is necessary to disassemble sev-
eral of the most common memes that combine the image of Chapaev with the
symbols of BLM. For example, one of the simplest but common variations of
the meme is the poster of the film itself , depicting Chapaev pointing his hand
forward. Unlike the original poster of the film, the meme is accompanied by
the words "Black Lives Matter," which symbolically recodes the alleged ene-
mies, and the character is portrayed as an undeniable ally of the movement,
which gives the image a post-ironic effect.

A more complex meme containing a direct reference to the image of
Chapaev is the imposition of the faces of Hollywood actors of African Ameri-
can descent Morgan Freeman and Willard Carroll "Will" Smith on the frame
from the film “Chapaev”, and to whom Chapaev's key quote is attributed: "Oh,
Petka, here we will break up the "whites”, what kind of life will come". This
meme acquires a post-ironic character precisely because the quote, instead of
Chapaev, is attributed to the representatives of the African-American commu-
nity. Not only does it make us perceive the "whites" in the literal meaning of
the word, but also create the effect of the uncertain attitude of the author of
the meme to the depicted situation. The rest of the memes on this topic are
variations of the ones analyzed above and it eliminates the need to analyze
them in detail.

It is easy to note that in the analyzed Internet memes there is a final
break in the image of Chapaev with the post-memory of the Civil War. The
very demand for this image in a fundamentally different political and cultural
context demonstrates not only its unique plasticity, but also important laws
regarding the collective memories of modern Russian society.

CONCLUSIONS

The image of Chapaev demonstrated a unique plasticity, having survived
the transformation from a Soviet epic hero to a character of anecdotes and
then Internet-memes. From a socio-philosophical and political point of view,
the history of the evolution of this image is important as an illustration of the
patterns of change in Russian society in memory of the Civil War.
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At the first stage, which occurred at the time of the formation of the So-
viet state and the personality cult of LV. Stalin, the Civil War acts simultane-
ously as a "myth of foundation,’' but also as a crowded out collective trauma.
Displacement can be understood here both literally (leaving several million
people outside Russia) and symbolically (displacement from the memory of
not only ideological opponents of the new regime, but also those participants
in the Civil War who did not fit into the contours of the new political order).
Chapaev turns into an epic character, the function of which is to sacralize the
existing order, and the tragic death acts as a sacrifice.

The second stage coincides with the period of the "thaw" and the forma-
tion of the era of "developed socialism," when the de-trumatization of the Civil
War is achieved due to two main factors. Firstly, a traumatic narrative of re-
pression is formed and, in parallel with it, a heroic narrative of the Great Pa-
triotic War, against the background of which the Civil War loses its tragedy.
Secondly, the communicative memory of eyewitnesses and participants in the
war is replaced by post-memory, reflected in artistic and cinematic texts that
smooth out the sharpness of the contradictions between the "red" and "white"
The image of Chapaev is discredited, which is manifested in the emergence of
numerous anecdotes. In the situation of post-folklore, on the one hand, the
frank ideologization of the image disappears, and on the other, the ironic na-
ture of Chapaev's placement in new cultural contexts (a trip to the United
States, etc.) becomes an instrument of desacralization of the political regime.
Irony becomes a tool for overcoming collective trauma, which is facilitated by
the very image of Chapaev, which is not related to the new traumatic narra-
tive.

The third stage is connected with the post-Soviet period of the existence
of Russian society, when the theme of the Civil War ceases to be a significant
source of collective identity and a resource for stabilizing/destabilizing the po-
litical order. Despite attempts by the Russian authorities to establish a sym-
bolic connection between the reconciliation of the "Reds" and "Whites" and
overcoming internal social and cultural divisions in modern Russian society,
the images of the Civil War are losing their relevance. Memory finally turns
into a post-memory, operating only in a few images that fit into the modern
cultural agenda.

The paradox of the situation is that the modern memorial landscape of
Russian society makes the figure of Chapaev irrelevant as a character of the
Soviet revolutionary myth. But the common visual image generated by the
film acquires a completely different cultural and political significance, becom-
ing the object for creating ironic and post-ironic memes. It can be stated that
such a transformation testifies to Chapaev's final transition from the cultural
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memory of Russian society to the state of post-memory, which, however, does
not prevent the preservation of particular family discourse.
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Msuorue cerogHa CYMTAIOT, YTO MBI KMBEM B 3II0XY MeTaMOJEpHa,
MIPUIIEIIYI0 Ha CMeHy 3Ioxu mnoctMmonepHa (Moposos, 2019). K coxaire-
HHUIO, METAMOOEPH — HACTOJIBKO K€ MeOWITHAas KaTerOpHs, HACKOJIBKO U
rocTMofiepH. Mx, rimaBHbIM 06pa3oM, cOMMKaeT UMEHHO 3T0: 00a TepMHUHA
HCIIONIB3YIOTCS 6e3 Kakoro-mnbo monuManus. OTimyaer ABa CJI0Ba, OTHAKO,
TO, UTO HOCTMOJAEPH Ha IIPOTSHKEHUU [OJITOTO BpeMeHU ObUI OOHUM U3
IVIaBHBIX IIPEAMETOB QUCKYCCHUI B TYMaHUTAPHOM U COLIMAJIbHON HAYyKaX, B
TO BpeMs KaK MeTaMOJEepH OCTaeTCsl MECTeUKOBOM KOHIIEIIIIHel, OPUEeHTH -
POBaHHBINI Ha TO, YTO CETOAHS HA3bIBAETCA «XaMI». MBI € JIETKOCTBIO IIOH:-
Ju GBI 3TO, eCcJTu ObI 3HAJIH, UTO TaKOe IIOCTMO/IEpH Ha caMoM feite. OgHaKo,
KaK yKasbIBaeT COITHAIIbHBIN ¢rurocod Hukomait Adanacos, B TeueHMe qOJI-
roro BpeMeHH B OTE€YeCTBEHHOM HayKe IIOCTMOJEPH MBICINIICI HEKOPPEKT-
HO (Aq)aHaCOB, 2019). O ToM, UTO Ke TaKoe HOCTMOI_[epH(I/ISM) B OENCTBU-
TEJIBHOCTH, PYCCKOSA3BIUHBIN UNTATEeIb Hauayl y3HaBaTh COBCEM HEIABHO, a
MMEHHO TOT[a, KOTJa Ha PYCCKOM sI3bIKe BBIIILIA QyHOaMeHTaIbHas1 paboTa
aMepuKaHcKoro ¢urocoda-mapkcucra Ppenpuka [Ixerimucona «Iloctmo-
nepHu3M, Wi KynbrypHas JTorrka Imo3qHero KanutatusdMay» ([HKerMucoH,
2019).

JKeIMICOH, Kak CUMUTaeT JieBbIN ucTopuk Ileppu AHaepcoH, omeprkain
obexy B 60pbOe 3a TepMuH cpenu ¢uiaocodoB (AHmepcos, 2011), U mKer -
MHCOHOBCKO€ TTOHMMaHHle IIOCTMOLEpPHM3Ma CerofHs SIBJAETCS He MeHee
IIONYJIAPHBIM, YEM JIMOTAPOBCKAs «yTpaTa JOBEpPHs K MeTaHappatuBaM». K
CJIOBY, IIPECJIOBYTbI€ METAaMOAEPHUCTHI B CBOMX Pa3MBIILIEHUAX OTTAJIKH-
BAIOTCSI UMEHHO OT aHayiu3a snoxu [xerimMucona. Ho uro ecan... Yto ecnu
OOIIyCTUTh, YTO €CTh OPYTHE€ BapHAHTBI TEOPEeTH3aIlUM IIOCTMOIEPHA,
IIpuyeM He MeHee BIUATeNbHBbIE? B KOHIle KOHIIOB, €CTh, CKaKeM, KaHaJl -
CKas MCCiIeIoBaTeIbHULIA IUTepaTyphl JInHaa XaTuyeoH, aBTOpUTET KOTOPOM
B 9TOIT TeMe HeITOKOJIeOuM. XaTuyeoH OCIIapuBaJia JKEMMUCOHOBCKOE TTOHHU-
MaHUe ITIOCTMOJIepHA U TIpefyiarajia COOCTBEHHYIO BEPCHIO 3TOTO TepMHHA
KaK B IUIaHe MCTOPUUECKON IepHOoau3aIiy, TaK B IJIaHe U HAIIpaBJIeHUs B
HCKyccTBe. B 06111eM, MOYKHO OBITh YBEPEHHBIMU B TOM, UTO pa3Hble MbIC-
JIUTEIY COBEpIIIEHHO IO-pPa3sHOMY IIOHMMAaIHM 3TOT TepMuH. VI uHOrOa 1o-
HUMaHHe HEKOTOPBIX aBTOPOB OKa3bIBAIOCH OoJiee SMITMPUUYECKU 00OCHO-
BaHHBIM U OoJiee TITyOOKUM, 4eM y [PKeMMHCOHA, MU Ke IIPEKPacHO I0-
IIOJIHSJIO TEOPHUIO TTOCIJIeTHETO.

K aBTrOpam, KOTOpBIEe BHECIM CyIleCTBEHHBIV BKJIQJ B JUCKYCCHIO O
IIOCTMOJIepHe, BHE BCAKOTO COMHEHUs, OTHOCHUTC aHIVIO-aMepHUKAHCKUNI
reorpad-mapkcuct [Issug Xapsu. B 1989 rogy XapBu BBIITYCTHII CBOIO ca-
MYIO U3BECTHYIO0 KHUTY U OJHY U3 CAMBIX BIUSATEIbHBIX PAOOT, TTOCBSIIIEH-
HBIX ITOCTMOZIEPHY BOOOIIIe, KOTOPYIO ITOCIIe HEOAHOKPATHO Ieper3aaBaIy.
Tenepp aTa KHUTa, BClel 3a TeKCTOM [[KeIMIMCOHA, M34all Ha PyCCKOM
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I3bIKE, UTO He MOJKET He PagoBaTh TeX, KTO TaBHO XOTeJ Pa3obpaThcs C Ta-
KON He IIPOCTOM TEMOM, KaK IIOCTMOJEpHU3M. 10, YTO KHUTA BII€pBbIE BbI-
1uta B 1989 roxy, He KODKHO Hac cMyIaTh. C OMHOM CTOPOHBI, OHA Ba)KHA
IUTSI PyCCKOSI3BIYHOTO UHUTATENS XOTsI ObI KAK UCTOPUUYECKUI UCTOUHUK. MBI
y>K€ MHOTO€ y3HaeM II0 TeMe, [IPOYUTAB IIEPBYIO0 U UETBEPTYIO YaCTH KHHU-
ru. C Opyroif CTOPOHBI, KaK ITOKa3bIBaeT B CBOeM (yHIaMEHTAJIBHOM IIpe-
avciaoBuU K KHHUTe ¢rurocod Anexcarnp Ilasmos, Teker Ha camoM feire sB-
JIIeTCd BeCbMa aKTyaJIbHbIM (ITaBmos, 2021). Bo-nepBrIx, moTOMY, 4TO os1aro-
Hoapsl eMy MBI MHOTO€ y3HaeM 0 camoM [IaBune XapBU U O TOM, KaKOe MeCTO
OH 3aHHUMaeT B CETONHAIIHEN COLMAJbHOM TEOPUH, a TAKXKE CPEeOU Tex
MBICIIUTEJIeH, KOTOPBIX CETOHSA BCe eIlle CYUTAIOT MapKcucraMu. Ho rias-
HOe, I 3TO BO-BTOPBIX, «COCTOSIHYE TIOCTMO/IEpHa» MO)KET CIIY)KUTh pado-
UMM UHCTPYMEHTOM [T aHAIM3a 3II0XH, B TOM YHCJIE ¥ B OTHOIIIEHUU Me-
OUAaKOMMYHHUKAIIU.

K cokaneHuio, G0IBIITMHCTBO MaPKCHUCTOB, BKJIIOUast AHIEpCOHa, TT0JIa-
rafT, yTo XapBU BCErO JIWIIb PA3BUBAI U IOIIONHSUI OOIIME WHTYUIIHU
IxeriMucoHa. B yacTHOCTH, TIIaBHBIM BKJIAAOM [[KeMMHUCOHA B AUCKYCCHUU
0 ToCTMOAepHU3Me OBLIO TO, UTO OH IIPOYHO YBSI3AJI TEPMUH C ITO3THUM
KaITUTAIN3MOM — IIOHATHEM, IUIOTHO BOLIENIINM B ITUCKYPC JIEBOM COLM-
aJIbHOM TeopHH ¢ nopauu JpHecta Mannena B 1976 rony. XoTs HOCIeIHAM
SIKOOBI TT03aMMCTBOBAJI CJIOBO Y XOpKXariMepa U AJIOPHO, OH, B OTJINYHE OT
aBTOpOB «/lnanexktuku [IpocseineHna» IIpoBeJI OeTaJIbHBIN aHAINU3 TPAHC-
dopmartuit kanuranusma. [lo uponun cam Mangens He cuuTal ITO3THUN
KaIlMTaJIW3M NPUHLIMINKAIBHO HOBBIM 3TAllOM 3KCIIAHCHUM KaIllMTaJa, B TO
BpeMs Kak [[KeVIMHCOH yTBep)KHOaJl MMeHHO Tak. bosee Toro, [[)xeiiMucoH,
Oyayun ¢uaocopoM, cocpeoTaunBaIICd Ha PMUIOCOPCKOM aHAIU3e TeKy-
el KYJIBTYPBI, YTBEPXKOas, YTO 1) MBI yTPATUIU UCTOPUUECKOE MBbIIILIe-
HUe, 2) YyBCTBO ITyOUHBI, 3) apdeKT U CTaIU [eLleHTPUPOBAHHBIMU CYO'b-
eKTaMH, TO eCTh IN30QpeHUKAMHU, CKOIB3AIINMMU I10 IJIATKUM IIOBEPXHO-
CTSIM TUISTHIIEBBIX 00pa30B MOIYJISTPHOU KyJIbTypbl. OUueBHUIHO, TAaKOE TTIOHU-
MaHMe II0OCTMO/IepHA He MOTJIO He IIPUBJIEKATh.

Yro cpenan [dasup Xapsu? C mpucyiieil eMy OCHOBAaTeIbHOCTHIO OH
0O0BIBIT (3TO CKa3aHO y)Ke B TIOI3ar0JIOBKE KHUTE), UTO OYIEeT MCCIIeqOBaTh
UCTOKM HBIHEIIITHUX KYJbTYPHBIX HW3MEHEHUM, KOTOpblE, KaK U MOYKHO
ObLIO OKUIATh OT MApPKCUCTa, OH HaOMogan B 0asrce, TO eCTh HEIIOCpes-
CTBEHHO B 3KOHOMHKe. ET0 KHUTra B 3TOM CMBICJIE HE IIPOCTO IOIIOJIHIA
Teopuro /[KeliMuCOHa, HO (PaKTUUECKH BBICTyTIala ee 0a3MCOM, TO €CThb
IUKEMIMHMCOHOBCKUI IIOCTMOAEPHU3M He YCTPaHAJICS, HO OCTaBajICid Hamd-
CTPOMKOI, KyJa MeHee Ba)XKHOI, yeM ee PyHOaMeHTalIbHas OocHOBa. llpu
aToM XapBU He 3a0bIBaeT paccKkas3aTh U O CAMUX KyJIBTYPHbBIX U3MEHEHUSIX,
YacTo CChUTAACh Ha upelo [keriMHcoHa O MIN30(peHNYECKOM BOCIIPUATUHI
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roctMofepHucramu Mupa. OnHako, B yeM XapBU OIIpeesIeHHO YITydllia
(MO’KHO [aKe CKas3aTbh, OCITAPMBAJ) KOHIeNIHio [KeHIMHCOHA, TaK 3TO B
IUTaHe KJII0YeBOM KaTeropuy MOHUMaHUS ocTMoaepHa. Tawm, rae [xeriMu-
COH pacCy)XOaJl O BpeMeHHU, ITeJaJbHO KOHCTAaTHPYs «BEUHOe HaCTOSIIee»
KyJIbTYPbI, XapBHU JeJIajl aKI[eHT Ha IIPOCTPAHCTBe, II0Ka3bIBas, UTO MMEHHO
OHO, ITyCKal U B TECHOM YIIPSIKKe CO BpeMeHeM, UMeeT KIIoueBoe 3HaueHHe
IUIs1 «COCTOSTHUSA IIOCTMOIepHa».

9Ty uOe OH pasBUBaeT BO BTOPOM M TpeThell YacTAX KHUTH, Halo
CKa3aTh, COBCEM HEPaBHOMEPHBIX II0 00BEMY C IIEPBOM U UeTBepTOil. Boob-
IIle BCe YeThIpe YacTU TeKcTa XapBU IOCBAIIEHbI Pa3HbIM JUCHUILUIMHAM U
OyXyT MHTEpeCHBI IIPeCTaBUTESIM Pa3HbIX IIpeIMETHBIX oOacTell TyMa-
HUTAPHOTO U COI[HAIBHO-9KOHOMMUYecKoro 3HaHus. [lepBasd yacTb okakeTcs
TIOJIE3HOU MICTOpHUKaM, ypOaHUCTaM, KyJbTyposioraM U ¢rurocodam. 3aech
XapBu 00BSICHSIET CBOE TIOHMMAaHIe MOJIepHa U ITOCTMOAEPHA U OIIHCHIBAET
Ilepexon OT OJHOro K ApyroMy. IlapasiesnbHo OH IIpe/TaraeT HeCKOIBKO I10-
JIUTUUECKUX OIEHOK ITOCTMOAEPHY. XapBU OTMeUaeT I10JIOKUTEeIbHbIe CTO-
ponbl mocTMmopepHa («[lomokuTenpbHBIN 3PQPeKT MoCTMOomepHU3Ma 00y-
CJIOBJIEH XapaKTepHBIM [JI HEro BHHMaHHEM K Pas3INuMIo, TPYyTHOCTIM
KOMMYHHKAIIUH, CJIOKHOCTH M HIOAHCAM Pa3IMYHBIX HHTEPeCOB, KYJIbTYP,
MecT U T. A.» (Xapsu, 2021, c. 199), HO B KOHIle KOHI[OB IIPUXOMUT K HEyTe-
IIIUTEeJIBHOMY BBIBOJY, UTO CKOpee OH BpefeH, ueM Itoie3eH. OTBeT Ha BO-
IIpOC, II0YeMy 3TO TaK, YHUTaTeIb HaleT B YeTBepTOI yacTu KHUTHU. Bo BTO-
pOIT U TpeThelt ke, KaK U ObLIO CKa3aHo, OyQyT MCCIeqOBaHbI CAMU MCTOKU
U3MEHEHUN B KYJIBTYpE.

Bropast uacTh Bce elrje MOKeT ObITh MHTepeCcHa SKOHOMUCTaM. B Heit
XapBu, BKpaTile OOBSICHUB JIOTUKY [OHMHAMHUKHU KaIlUTala, OIMCAHHYIO
MapxkcoM, pacckasbIBaeT O TOM, KaK ObLI OCYILIECTBIIEH ITePeX0[ OT (POpaU3-
Ma K HOCTPOpAu3My KakK K CIIOCOOy OpraHHM3aIliH KaIlHUTATHUCTHYECKOM
skoHOMHKH. [l popausma (wiu maxe Gopam3Ma/TeriopusMa), Halpu-
Mep, ObLTH XapaKTepHBI YeTKas CTPYKTypa, Hepapxusi, CTabuIbHOCTD, 00ep-
HYBIIIASICd HETHMOKOCTBIO (PUTHMIOHOCTD). JTa MOMAENb, COIPOBOYKIABIIIASICS
KOMITPOMMCCOM MeXKIy ITpo¢dcor03aMu, KOMIIaHUAMU-TIPOU3BOAUTENIAIMHU U
TOCyapCTBOM, XOpOLIO paboTajla B TeUueHHe HECKOIBKUX IeCATILIeTUMH,
II0Ka He HACTYIIMJI KPU3HC IIepeHaKOIUIeHUs KaK caMoro Kamuraia, Tak U
IIPOU3BOJVIMBIX TOBApOB, KOTOpbIe HY)KHO OBbLIO Kynma-To cObIBath. Perrre-
Hye ObUTO HaW[IEeHO B «THOKOM HAKOIUICHUH», XapaKTEepPHOM JJIs ITOCTPOp-
nusMa. Komrmanun Havamy cObIBATh IIPOTYKITHIO 32 PyOeK, TaM Ke OTKPBI-
BaTh IPOU3BOJCTBA U HABSI3bIBATh PAOOUMM «THMOKMe KOHTPAaKThI», He3a-
IHINaeMble IIPOPCOI03aMU.

Kammuran paspemnsi KpH3uC IIepeHAKOIIEeHHUS 3a CUYeT MeKHAITHO-
HaJIbHOM aKcriaHcuu. OHAKO TO, KaK U IIoYeMy 3TO CTaJIo0 BO3MOKHBIM, Xa-

214



-

G Galactica Media: Journal of Media Studies. 2021. No 1 | ISSN: 2658-7734
Kputuka u penensuu | Doi: https://doi.org/10.46539/gmd.v3i1.148

PBU pacKpbIBaeT B TPeThel YaCTU KHUTH, ITOCBSIIIEHHON TOMY, YTO OH Ha-
3BIBAaeT «IIPOCTPAHCTBEHHO-BPEMEHHBIM C)KaTHEeM». ITa YacThb KHUTH OyHeT
nHTepecHa cormonoram u ¢uinocodpam. Haumnasa ¢ Pemeccanca, myrem
KapTorpadupoBaHUs MECTHOCTH U 1300peTeHNeM Bce 6ojee 3¢ppeKTHBHBIX
TPAHCIOPTHBIX TIEPEBO30K M CPENCTB CBSI3H, KAIUTAI YHHUUTOXKAJI IIPO-
CTPAHCTBO 32 CUeT BpeMeHH. JTOT HOJTHI, HO IIOCTOSHHO MHTEHCUQPUITH-
PYIOLIIUIICA Ha IPOTSHKEHUN BEKOB IIPOLIECC U IIPHUBEJI K CUTYaIlH IIOCTMO-
nepHa. He mmogxperieHHBIN ITPOM3BOACTBOM KaIlUTANI CTAl (PUKTUBHBIM U
M3MEHUJ OOJMK HEKOTOPBIX T'OPOMAOB, CTABIIUX LIEHTpaMU (PMHAHCOBOTO
KarnuTanusma (mocThopausma).

CrnenctBus Bcero storo [IaBup XapBu ONMCHIBAaET B UeTBEPTOM U IIO-
cJlefHeN YacTH KHUTH. JTOT CIO’KET OKKETCS MHTEPECHBIM II0OJIHTOJIOraM,
HCKYCCTBOBEJaM M Te€M COLIMAJIBbHBIM TeOpeTHKaM, KOTOpble 3aHHMAOTCA
HCCIIeOBAaHUSIMH MapKCH3Ma KaK MHTEJUIEKTYaIbHOTO TeueHus. U Taxxe —
HccienoBaresiM Menua. Mrak:

«/I3MepeHus IPOCTPAHCTBA 1 BPEMEHU OKA3aJINCh TOUMHEHbI IIOCTOSTHHOMY
IaBJIEHUIO OOpAIlleHUs ¥ HAKOIUTEHUS KAITUTaIa, KyJIbMHUHALIMEI Yero CTaHo-
BIWINCh [(€30PHEHTHPYIOIIME U  pa3pyLIUTENbHbIE TMPUCTYIIBI  IIPO-
CTPAHCTBEHHO-BPEMEHHOTO CKaTwsi (0COOEHHO BO BpeMsl TIEPUOIUUECKUX KPHU-
3UCOB TTEPEHAKOIUIEHNsI, BOBHUKABIIINX HAUMHas ¢ cepequubl XIX Beka)» (Xa-
pBH, 2021, c. 519).

XapBu HaCTauBaeT, UTO B TaKUe IIEPUOMAbI IIPOMCXOOUT IIOBOPOT OT
9THKH K 3cTeTHKe. M TOrAa KyJnbTypa CTAHOBHUTCS IIPOCTPAHCTBOM GOPBHOBI
KaK JIEBBIX IIPOTHB KallMTaja, TaK M KaluTajla IPOTHUB TpyHa. Kyubrypa,
pasBHUBaBIIasAca ¢ 1973 roga, CTaHOBUTCA KyJIBTypOH mocTMoaepHa. OHa xa-
paKTepu3yeTcs TOCIOJCTBOM 00pasoB Hajx HappaTHBaMH, 3eMepHOCTH U
¢parMeHTapHOCTH HaJ BEUHBIMHM MCTHHAMM U CIUIOYEHHBIMU IOJIUTHYE-
CKUMH fe¥icTBUAMU. Kpome Toro, MOKHO ObUIO HAOIIOAATh MeAHATH3ALIIIO
IIOJINTHUKY, UTO OCOOEHHO SIPKO BBIpAsmioch B oOpase Ponambma Peiirana,
OTBETCTBEHHOTO 3a paJUKAJIbHBIN PaspblB B HEPAaBEHCTBE MMYIIUX U
HEUMYIINX.

Periran, IprHABLIINI B Ka4eCTBE CBOEN IIPOIPAMMBbI «BYTy-9KOHOMMU-
Ky», IIPEAIIOJIAralollyl0 CHIDKEHNE HAJIOrOB, IIPUBEI K POCTY OIPOMHOTO
konmyecTBa 6e300MHBIX B CIIIA, 94TO CBUIETEIBCTBOBAIO O MAaKCUMAIbHOM
COIMATIBHON MucyHKIMOHAIbHOCTU. Hammpumep, 40 MIJITHOHOB TpaskaaH
camoii 60TraToi CTpaHbI B MUpe JUIININCh MeIUIIMHCKON CTpaxoBKU. [Ipu
3TOM JI1 OOTaThIX M IIPUBMJIETHPOBAHHBIX BCe, KaK OOBIYHO, OBLIO IIpe-
KpacHO. PMHAHCOBBIM KallMTaJl OPHMEHTHUPOBAJICA HA HEIBIKUMOCTD, [e-
He)KHBIe CIIEKYJIALIUY U JeJIOBble YCIYTH, U AN — IVIABHBIM OeHeduIHa-
paM PpeWraHOBCKOM ITOJIMTUKHM, OPMEHTHPOBAHHBIM Ha IIPECTVKHOE IIO-
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TpebieHue — ObLUIa HY)KHA CBOSI KyJIBTYPa, KOTOPYIO B CBOIO OUepeIb IIPOM3-
BOJIIJIa «KYJIBTYpHasi Macca» — BBICTaBKHU, JOTO, N300pasnUTeIbHOE MCKYC-
CTBO, MY3bIKa, KJIMIIBI, KKHO U T.JA. Bce 3TO HaILIO OTpa)keHHEe B IIOCTMO-
IepHe, BCTYIIUBIIIEM B CBOU IIpaBa MMeHHO TOTHa.

N 3pecy XapBU B CBOMX PacCyKIE€HHUAX HeIaeT HEOKUIAHHBIN XoA. B
KOHI[e KOHI[OB, OH IIPUXOJUT K TOMY, UTO

«IIOCTMOJEPHUCTCKAs THOKOCTD ITOIIPOCTY Pa3sBOPAYMBAET TOCIIOACTBYIOIITUIT
TIOPSIIOK, OOHAPYKUBAEMBIH B POPIUCTCKOM MOJEpHE» (XapBI/I, 2021, c. 536),

TO €CTh YTBEP)KHAeT, UTO He MMeeT OOJIBIIIOTO 3HAUeHWUs, KUBEM JIU
MBI B MOJIepHE WJIU B IIOCTMOJEPHeE, BeIb «B KOHEUHOM cueTe» (AybTIOCCep)
BCe YIIUPAEeTCs B JIOTUKY KaITUTala, HEM3MEHHYIO C OCHOBAaHUS KalTUTATU3-
Ma. [Ipobiema B ToM, UTO

«RysbTypHad »KU3Hb 3a4acTyI0 CUMTAETCs IIPOUCXOIAINEN BHe 9TOM KaIluTa-
JINCTUYECKOM JIOTHMKH, a He B ee IIpefesaX. YTBEp)KIaeTcs, YTO B IpaHUIIAX
KYJIBTYPHBIX cep JIFOOU TBOPAT COOCTBEHHYIO MCTOPHIO BeChbMa CIeluduye-
CKMMH U JOBOJIbHO HeIIpeACKasyeMbIMH CII0OCO0aMH B 3aBHCHMOCTH OT COO-
CTBEHHDBIX LIEHHOCTE M IIPUTA3AHNIL, TPAOIULMI X HOPM» (XapBI/I, 2021, c.
539).

XapBu HaXOOUT 3TU TOBOOBI TIYOOKO OITHOOYHBIMU. COOCTBEHHO,
3[1eCh OH HAIlalaeT Ha COBPEMEHHBIX JIEBBIX, COCPEJOTOUEHHBIX Ha KYJIbTY-
pe. 1 moka HOBBIE JieBble CUUTANIU Ce0s1 «KYJIBTYPHOIM CHJION», OHU CaMU
CII0COOCTBOBAIH TIOBOPOTY K 3CTETHKE, COBEPIIIEHHO YIIYCTUB SKOHOMUKY U
OTBEPrHYB II0 UTOTaM Bepy He TOJBKO B IIpOJIeTapuaT, HO U B HCTOpHYe-
CKU MaTepuaiu3M. 31ech XapBU TOBOPUT, KaK €My KaKeTcsl, TTTaBHOe — OH
3asBJIsieT 0 HEeOOXOMUMOCTH BO3BpAIlleHUsI KaTETOPUN HCTOPUYECKOTO Ma-
TepUan3Ma U ero OOHOBJIEHUs ITOCPEICTBOM TreorpaduyecKuxX 3HAHUI.
[ KOTO-TO ITOK&KEeTCs CTPAHHBIM, UTO OH KakK ObI yIIpasmHseT BCe TO, O
yeM peub IIUIa paHee, U 3TO IPOTUBOPEUUT PACCY)KIAEHUSIM O MeauaTHh3a-
IUY TIOIUTUKYU U KyJIbTypbl. Ho HeT. PactipocTpaneHue KyabTyphl IIOCTMO-
JiepHa ¥ MapKeTHHTa B IJI00AJIbHOM Maciiitabe Ha caMOM jiejie ObLIO IJIaB-
HBIM [IEHMCTBYIOIIUM JIMI[OM BpPEMEHHO-IIPOCTPAHCTBEHHOTO CKAaTus. Tak
YTO BCS SCTeTHKA ITOCTMOJI€pPHA OKAa3bIBAeTCs Ha Jejle JIOTUKOM IIpo-
CTPaHCTBEHHO-BPEMEHHOTO CKATHsI, UCTIOIH3YEeMOTO KAaITUTAJIOM.

XapBu He IIpejyiaraeT MHBIX COBETOB 32 HCKIIOUEHHEM BO3BpAllleHUS
K KJIACCUYECKUM KaTeroprsaM MapKCHU3Ma U B LIEJIOM CaMOM KHUIOM 3aKJa-
npiBaeT (pyHmamMeHT Oymyinux uccieqoBaHuil. OH CIIPOTHO3UPOBAJ, UTO
IIOCPEICTBOM TMOKOTO HAKOIUIEHUS KAaITUTAJI He Pa3pelliy KPUSUC, HO OT-
moku ero Ha XXI Bek. Y)Ke B HallleM CTOJIETHH, He 3a0bIBasg O CBOEM
IIporHO3e, XapBU HaIMCalI He ONHY KHUTY IIPO IIPOTHBOPEUMs KAIIUTAJIa,
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KOTOpBbIe Ha Jejle OKa3bIBAIOTCsA apT'yMEHTaMU €ro IVIaBHOI'O Te3lca, BhICKA-
3aHHOTrO B 1989 roxy. Bor moyeMy aTa KHHUra OKa3aja TaKoe BIHUSAHHE Ha I10-
CJIEAYIOINYI0 COLMAIBHYIO TeOpHI0. BOoT mouemMy OHa Tak BakHA IJI HaC
cerogHd. 1 BoT mouemy, HakOHeL], Mbl MOXEM IIOHSATD, UTO K€ TaKO€ ITOCT-
MopepHU3M. [JOCTUTHYB ITOCIIeTHE 1eJIH, MbI TaK)Ke IT0CMeeMCsl, YTO BOOO-
IITe YIIOTPeOIsIN KOTAA-TO TEPMUH «MeTaMOAEPHU3M».
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Kypuan “Galactica media” BbIXOIUT yske [IBa TOa, U K&KIBIN TOJ B
IIepBOM HOMepe U3HaHUsl MyOJINKOBAJIach MOsI pelleH3Us Ha HOBYIO KHUTY,
IIOCBSIIIIEHHYIO KyJIbToBoMy KuHemarorpady (ITasnos, 2019; ITasmos, 2020a).
B HOBOM romy s perui He HapyIIIaTh XOTS U He CJIOKUBIITYIOCS, HO CKJIQIIbI-
BAIOIIIYIOCS TPAIUIINIO ¥ BHOBH ITPEVIOKUTh BHUMAHUIO UHTATeJIel UTo-
HuOyap o TeMe. HecMoTpsl Ha TO, UTO BayKHEHIIIe KHUTHU IIPO KYJIbT BBI-
XOMAT €KeTOMHO, U, HaIlpuMep, BHUMaHUA 3aCIy)KUBaeT cBexuil «Ilyreso-
ouTenb 10 KysbroBoMy kKuHematorpagy or Routledge» (The Routledge
Companion to Cult Cinema, 2019), KOTOpBIIT 1 HaAEIOCh OTPELIEH3UPOBAThH B
OymyliieM, B 3TOT pa3 51 pelIuy Hammucath o pabore 2016 roma. [y Koro-To
TEKCT, BBIIIEIIINN ITATH JIET Ha3aJl, MOKET II0KAa3aThCSd YCTapeBIINM, IS
KOTO-TO — HeT, HO Ha PyCCKOM TaK MaJIo IIUIIYT O KyJIbTOBOM KHHeMaTorpa-
¢e, a cama KHHUTA MHe II0Ka3aJlaCh HACTOJIBKO BaKHOM M MHTEPECHOI, UTO
IUI pelieH3UH 51 BBIOpa]l IMEeHHO ee. B KOHIle KOHIIOB, eCTh ¥ OO'beKTHBHAS
(BecbMa IIpo3amuecKas) MpUUMHA, TIOYeMy 51 0Opalarch K Hell MMEHHO
ceiiyac — MHe yAJIOCh IIPOUYMUTAThH ee JINIITh HeJaBHO. U g1 ucKpeHHe Haje-
I0Ch, UTO €CJIM He caM MCTOYHUK, KOTOPBIN He TaK YK IIPOCTO JOCTaTh, TO
9Ta peleH3UsI OKaKeTCs TI0JIe3HOM I 3aMHTEePeCOBAHHBIX YNTaTeJIel .

Asrop kHUTU «KysIpTOBOE KMHO KaK IIyT€BOAUTENb II0 >KU3HU: (paH-
IOM, afmamnrais, ugeHTuyHocTh» (Hunter, 2016) Man XaHrtep mperopmaet
nccienoBanus kuHemarorpada B [lIkome menua B YHuBepcurete [le MoH-
¢dop, Jlecrep (De Montfort University, Leicester) u gaBHO muier mo Teme
CBOMX Hay4YHBIX HHTEpecoB. B 2013 roxy oH BBIITyCTHII KHUTY «bpuTaHcKkui
TpalI-KuHeMarorpagd», a B 2017 romy crai copegakropoMm «CIipaBOUHMKA
110 ucropuu 6puraHckoro kuHematorpaga ot Routledge» (Hunter, 2019; The
Routledge Companion to British Cinema History, 2017). Kpome stux pabor
OH HAITHCAJI MHO)KEeCTBO CTaTell, M HEKOTOpbIe M3 HUX momnaitu B «Kyibro-
BOe KMHO KaK ITyTeBOIUTENb IO KU3HU» (BTOpAas, IIATas, ceabMasi ¥ BOCh-
Mas ri1aBsl). OgHako XaHTep He IIPOCTO coOpasl HeCKOIBKO CTaTei M BBIITY -
CTIJI UX TIOJ €IUHOM OOJIO’KKOI, HO UeCTHO B3SUI TOJIBKO TO, UTO JIOKUJIIOCH
B oflllee IIOBECTBOBAaHME, KOTOpOe ObLIO IIPOAMKTOBAHO €0 >KeJIaHHeM
pas3obparkcs ¢ IOHNMaHKeM KyJIBTOBOTO KMHO CETOHS 1, UTO BasKHee, XOTS
U BBITEKAaeT KaK CJIEJICTBHE M3 IIEPBOM 3a[aul, — BBHICKA3aTh TE3WUC O TOM,
YTO KyJBTOBBIE (IIJIBMBI MOTYT CIYKHUTh CPEICTBOM CBOEOOpa3sHOM
Tepanuy B JKU3HU eCJIM He KOKIOTO UeJIOBeKa, TO XOTS ObI «KYJIBTHCTOBY,
KaK Ha3bIBAIOT «KYJIBTOBBIX 3pUTeJIeli» B 3aIIaJHOM aKaJleMUHU.

WHupIMu citoBaMH, XaHTep U3y4aeT KyJIbT He TOJIBKO KaK sIBIeHe, HO U
KaK >KI3HEHHBIIN OIIBIT, BKIIOUasd COOCTBEHHBIH. «ITO B BBICIIEH CTEIICHU
JUYHasA, qake aBrobnorpaduueckas kaura» (Hunter, 2016, p. xiii), moromy
YTO OHA OTPKAeT JIMYHbIE U HaBI3UUBbIE IIPUCTpacTHs aBTopa. K TaKOBhIM
otHocsitest «Yemoctu» (1975), «Illoyrens» (19995), tBopuectBo Cranmu Ky6-
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puKa. XaHTep He CTECHSAETCS 3TOTO M I'POMKO 3asBJIET, UYTO CTPOWUJI KHUTY,
OyKBaJIbHO OIMCHIBAs IIPeIMeThl JIMYHOTO YIOBOJIBCTBHA. JTOT HAapPATHUB,
3a[IaHHBIN KPATKUM IIPEHCIOBUEM, 0OpaMiIsieT Bce COfep)KaHue KHUTH,
COCTOSIIIIEN 13 OeBATH IJIaB.

B mepBoii miaBe XaHTep paccKasbIBaeT 00 MCTOPUHM M MEHSIOIIEMCH
COIEep)KaHUU KYJIBTOBOTO KMHO, OTHEJHHO U ITOJAPOOHO OCTAHABIUBASCH HA
xapruHax «Kacabmanka» (1942), «IIloy yskacoB Poxku Xoppopa» (1975) u,
4TO 0COOEHHO IIpHUMeydaTeJIbHO, «/psgHHbIe NEBUOHKHU» (2004) xak cBO€EOO-
pasHBIX BeXax 3BOJIIOLMU KyJbTa. [71aBa HasbIiBaeTcad «TOJIBKO M [EB-
CTBEHHUKOB» — OJHA 13 MHOTOYNCJIEHHBIX aJUTI03UM, UCII0JIb3yEMBIX aBTO-
POM Ha IPOTSHKEHUHU BCETO IOBECTBOBaHMA. ECiIM BbI ee He pacKyCHIIH, TO
«JI€BCTBEHHUKAMI» OOBIYHO HA3BbIBAIOT 3PUTEJIEI, IIPUIIIeIINX Ha KOCTIO-
MUPOBaHHBIN MOKa3 JereHaapHoy KapTuHbl «llloy yskacoB Poxku Xoppo-
pa» B IIepBBIN pa3. Bropad miasa — camMblil paHHUI TEKCT aBTOPA, KOTOPBIN
OH KOTJa-TO HAIMCal O KYJIBTOBOM KHHO. JTO y)Ke KjIaccuueckas BO BCexX
cMmbpIiciax cratbsg o «Iloyrens» Ilonma BepxoseHa, mpuHecmiag XaHTepy
CTOJIBKO K€ CJIABBI, CKOJIbKO ¥ KpUTHUKHU.

Tpetp4 ri1aBa ocBAIlleHa TOMY, KaK MHTEPIIpeTallii HEKOTOPBIX 3ara-
OOUHBIX (PUIBMOB IIOCTEIIEHHO IIepepacTaloT B KYJIbTOBYIO HHTEPIIPETAIIUIO
U KOHCHHUPOJIOTHYECKOE 6e3yMI/1e. 9TO, MEeXy IPOYUM, OTIIMYHBIN KeliC
TOTO, KaK M3HAUAJIBHO, BEPOSATHO, HEKYJIbTOBBIM (PUIBM BOPYT CTAHOBUTCS
KYJIbTOBBIM, IIOTOMY YTO Ha IIPOTSHKEHNUH OECATIMIIETUI spble ITIOKJIOHHUKHU
1 OOBIUHBIE 3PUTETN CIIOPSAT O TOM, PO UTO MMEHHO TOBOPST HAM TaKUe
nenTsl, Kak «Cusuue» (1980) n «C IMPOKO 3aKpBITHIMU I1azamu» (1999)
Cranrnu Ky6puxka. Ot cebst mobaBito: K TOJOOHBIM KapTHHAM, OIIpeIeIeHHO,
OTHOCATCS, 1 Takue Bell, Kak «Illocce B Hukyma» (1997) u «MaixomaHs
apaiB» (2001) daBupma Jlnaua. [ToMuMo Bcero ocTaJbHOTO XaHTEp OTBEYAET
Ha BOIIPOC, KAaK MBI MOYKEM HCIIOJIb30BaTh TOT WJIM WHOU (UIBM B CBOUX
1esax (BUMTHIBAs B HETO pasHbIe CMBICIBI) U B TO K€ BpeMs OCTaBATHCS
OTKPBITBIMU U YBKUTEIBHBIMU IO OTHOIIIEHUIO K MCTOYHUKY, UYTOOBI I10-
CJIeTHUY OOHOBJISUT HAIlle BOCIIPHUATHE OKPY’)KAOIIlero MHpa U HAaC CaMUX.
3Iech aBTOp OCTAaHABIMBAETCS Ha Te3Hce KMHOBena JpHecTa Martuca o Tow,
YTO ITOT0OHBIE UHTEPIIPETAIINH YaCTO SIBJIAIOTCS CTPATETHUUECKUM U IIPUST-
HBIM CpPEACTBOM TPAaTUTh BpEMs BIIYCTyI0 — HEBEPOSTHAsA POCKOIIb IIO
MepKaM CEerOOHAIIIHUX JHEN.

B deTBeproli riase paccMarpuBaeTCs B3aMMOCBA3b MEXIY KyJIbTOM U
ajanranyen JUTeparypHoro ucrounrnka. Kak ormeuaer Xanrep, aganramys
MOKeT OBITH IIIOKOM, ITPeAaTeIbCTBOM, BOCKpeIIleHHueM, KOMMepUYEeCKH IIpU-
ObLTBbHBIM IIPOEKTOM, IAHBI0 YBa)KEHUSI, aKTOM JIIOOOBHOTO BOCIIOMUHAHUS
JTH Ja’Ke CMepTeIbHBIM IIPOKIATHEeM. KyJIbTOBBIN (paHITy3CKUII ITHcaTeshb
bopuc Bman, manmpumep, ymMep HIpHU HIPOCMOTPE 3SKpaHU3ALN CBOETO
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nipousBeneHus «S1 oo Ha Barn Moruisl» (Hunter, 2016, p. 59) — KyJsibTO-
BOM 3KCIUTyaTallMOHHOM KapTHHBI B KaTeTOpUM «MeCTb 3a HM3HACHUJIOBA-
Hue». 31ech XaHTep OTBEYAeT Ha BOIIPOC, HACKOJIBKO KYJbTOBOCTb KHWUTHU
MO>KET OBITh COXpaHEeHa, KOT/Ia ee aJalTUPYIOT CPeICTBAMU KHHEMaTOorpa-
¢a. U1 xoTs OTBET Ha 3TOT BOIIPOC BechbMa OaHaJeH, BPSI JU aBTOP MOT
IIPUUTU K KAaKOMY-JIHOO IPYTOMY BBIBOAY: (PIUIBM, B OCHOBY KOTOPOT'O IIO-
JIOKEH KYJIbTOBBIM HMCTOYHHMK, MOXKET CTaTh KyJIBTOBBIM, HO MOXKET U HeE
craTh. [laseko He Bce aJalITallUM KyJIbTOBBIX KHHUTI IIPUOOPETAIOT peryTa-
nuio Kysbra. «lIpuHriecca-HeBecta» (1987), «lombrit obem» (1991) u «Ha
nrie» (1996), Bolemiiue B KAaHOH KYJIBTOBOTO KMHO — BaKHbIE HCKIIOUe-
Hus. OtaenbHO XaHTep OCTAHABIMBAETCS Ha TeMe ITOO0YHBIX ITPOTYKTOB
afanTaliy — KOMMepUYeCKUX U CO3JaHHbBIX PaHaTaMH. ITO BaKHO, IIOTOMY
YTO ITIOKJIOHHMKU MOTYT pacCMaTpHBaTh afallTalliI0 He TOJIBKO KaK JOJIro-
KIAHHYI0 KAaHOHM3AITUIO YT JITUTHMAITHIO KHUTH B O0JIee IITHPOKUX CJIO-
X KYJIBTYPBI, HO U KaK yIpo3y, IIOCKOJIbKY 3THU IIPaKTUKN KOMMepLHaAIN31-
PYIOT YHUKQJIBbHOCTh KHUTHU. [I0aTOMYy amanTaiius KyJIbTOBOTO TEKCTA MOYKET
1ToTpeboBaTh feIuKaTHOro obparenus. Mn sxe Het? Kakoe 310 MMeeT 3Ha-
yeHNe, eCIM MOKHO IIPOCTO UTHOPHPOBATH IIOKJIOHHUKOB UJIN KYJIBTHCTOB
B MHTEpeCax pacIIMpeHHs IMOTeHIHATbHON ayAUTOPHUU M KOMMEPYECKOMN
BBITO[BI, — 33JA€TCS BOIIPOCOM aBTOP?

YerBeprass IyIaBa SBIISIETC CBOEOOPA3HBIM  METOIOJIOTHYECKUM
$periMOM I IIOUTH BCeX ITOCIEeAYIOIINX IJIaB, KOTOPble CTAHOBITCA IIPU-
MepaMH [JI pacCykKaeHNN XaHTepa OTHOCUTENIBHO ajarnranuii. B yacTHO-
CTH, B BOCBMO¥ IJIaBe aBTOP BHOBB oOparraercs K Ky6puky, utobs1 paccMoT-
peTh «IapaJlIeIbHyI0 aJaIlTaiuio» HoBeJUIbl Aprypa Kiapka u ¢uinbma
«2001: Kocmuueckast oguccesi» (1968) Kyopuka. Kak nsBectno, Kimapk mucan
TEKCT JJIS1 TOTO, UTOOBI €r0 MTHOBEHHO IlepeHec Ha (0JIbIIoi akpaH KyOpuk,
U «aBTOPBI» PabOTAIN B COTPyIHUYECTBE. 31eCh JKe IOTHIMAETCsI BOIIPOC O
TOM, KaK aJaIiTaiiisa MOKeT IlepeceKaTbcs ¢ cuHeduiunue. B maToil riiase
XaHTep obparrfaercs K CBoeMy JIIOOMMOMY (PUIBMY meTcTBa «UeTrocTu».
Kak oH oTmeuaer B mpenucioBuu, xotsi O1ok6actep Crimutbepra He ObLT
KyJIBTOBBIM (PMIJIBMOM, 3Ta KapTHHA cAesaja XaHTepa KyJIbTHCTOM, IIOTOMY
YTO OH OYKBaJIbHO IIOMELIAJICS Ha BCEM, UYTO OBLIO CBA3AHO € «HerocTaMu»
(Hunter, 2016, p- xi). 3mech aBTOP pacCy’KOaeT O TOM, UTO aJaIiTanus MOKET
OBITh KOHIIENITyaIN3HpOBaHA KaK (opMa ISKCIUTyaTallM{, UTO BHUIHO Ha
IIpHUMepax MHOTOUMCIEHHBIX «IIOMEJIOK», KOTOphble caM XaHTep Ha3bIBaeT
Jjawsploitation (9KcILTyaTanys KAPTUHBI «HeTF0CTH» ), HO 1 IIPEAIIOUNTAI0 Ha-
3pIBaTh sharksploitation (3KCILTyaTalius akyJs, TaK Kak JIEO00I (QUIBM IIPO
aKyJI Bce jKe He MOYKeT ObITh CBeleH K OJHUM JIHUIIb «YeTrocTsIM»), caMbIM
SPKUM IIPHMEpOM UeMy SIBIsIeTcsl paHInmsa «AKyaui TopHamo» (2013-
2018). C errie GomblIIet 9KCILTyaTal[e! KyJIbTOBBIX KHUT CBSA3AaHDI 1I1eCTasd U
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ceapMasi IJIaBbl, B KOTOPBIX XaHTEp pacCcy KaaeT IIPO SpOTUYECKHE U ITIOPHO-
rpaduyeckye aganTaluy, IapoIUPYIOIIe ¥ IMUTHUPYIOIHe IOyJIIPHbIe
kuHOXUTHL [llecTas ro1aBa mocBsIieHa OpUTAaHCKUM (IUTBMaM, ITHITABIIINIM -
Cs COCTaBHUTb KOHKYPEHIIMIO €BPOIIEMICKOMY 3POTHUYECKOMY KWHO, B TOM
4yyciIe MOCPEACTBOM 3KpPaHM3AIMI KIACCUMUYECKOM 3POTHUYECKOM JIUTEpaTy-
pb1, HartpuMep, «Tom [[xomc» (1963) u «Tomac Sumproc» (1977). B cempmort
IJIaBa pe4Yb UJET O COBPEMEHHOCTH — B UACTHOCTHU O IIOPHOIIAPOAMM Ha
«Bmacrenun komer» (2001-2003) [Tutepa [>kexcoHa.

[eBsiTasi T1aBa — HOCJIEOHSS M OHA (aBTOP CHOBA WCIIOJIb3yeT aJLIio-
3110), Kak KoBep UyBaka u3 ¢ribMa «bospioit Jlebocku» (1998), 3amaer
TOH BCEU KHUTe, WU, KAaK OCTOPOKHO (OPMYITUPYeT caM XaHTep, «ITbITaeT-
cs 3TO CHenaTh». 31ech aBTOp, HAKOHeIl, oOpalraercs K OOeIaHHOM TeMe
KYJIBTOBOTO (pYUTbMA KaK ITyTeBOAUTENS I10 KU3HU. [lof1 9THM 3arafouyHbIM
CJIOBOCOYETAaHUEM ITOAPa3yMeBaeTcs IT0JIe3HOCTh KyJIbTOBOTO (puiIbMa Kak
Te€paluy — CaMOJIEUYeHUs, CPECTBA YeAUHEHN U KOHKPETHOIO Marepuaia
U1 00ecIieueHusI OCMBICTIEHHOTO CYIIIeCTBOBAHUISL.

TakoBo copepskaHue KHUTHU. SICHO, UTO TTOJIABJISIOIIAS YacTh ee o0beMa
— 3TO paccKa3 0 BCEBO3MOKHBIX aalTaIusIX (OUeBHUIHO, UTO BhIHECEHHBIE B
TIO/I3aTOJIOBOK «(haHIOM» U «HUAEHTUYHOCTH» TIOAUUHEHBI 9TOI TeMe). ITO
OYE€Hb MHTEpPECHbIE KENCHI, HO IIeHHOCTb KHUTH, Ha MOM B3IV, OTpaXeHA
He B HUX. KoHeuHO, Tak MOXHO TOBOPHUTH TOJIBKO, €CJIM MBI XOTUM IIONY -
UHUTH KaKHe-TO HOBbIE 3HAHUS O KyJIbTOBOM KMHO HEIIOCPEACTBEHHO, a He O
HEKOTOPBIX CTOPOHAX 3TOrO (peHOMeHA. BoT mouemy MHe ObI XOTEJIOCH Cpa-
3y IpeAyIIpeauTh YUTATeNsd, 3HAKOMOTO C TeMOM (Iake XOTs ObI II0 MOeW
kuure ([TaBmos, 2020b), uto camble JTHOOOIIBITHBIE MbICTU VoH XaHTep BbI-
CKa3bIBaeT B 3aKIIOUUTEIbHON YACTH IEPBOM IVIaBbI («KyJIbT CETOIHS»), B
ammeHauKce BTOpoi riaBbl («IlocimecioBue: [IpoBuHMICA») U, pasyMeeTcs,
B JIEBATOM IVIaBe, XOTS OHA MHTepecyeT MeHs MeHblle Bcero. Ilostomy B
JaJbHEMIIIEM 5 COCpeRoTOoUyCh Ha HUX. Ho Tak Kak KkiIrodeBas IjlaBa KHUTH
He TaK Ba)KHA I IJIABHOTO TE3MCa peleH3WH, S HauHy C Hee, a JaJIbIIle
OCBEIIly CETOAHAIIIHEE OIIpefAeeHHe KYyJbTOBOTO KMHO M MCTOPHUIO IIPO
«[Ioyrens».

Wrak, B geBATOM INIaBe XaHTEP HACTAMBAET, UTO €CJIU Aa’Ke KyJIbTOBbIE
¢UIBMBI 1 He MOTYT ITOJICKa3aTh HAM CMBbICJ KU3HU, TO OHU MOTYT OBIThH
«IICHUXOJIOTHMUYECKOM CaMOIIOMOIIIBIO»:

«TEPAIIEBTHYECKOE MCIIOJIb30BaHNE€ KITHO B KQUECTBE JIYXOBHOﬁ CaMOITIOMOIII
MOJKeT OBITh TIIEPEOIIPENELIIEHO KaK obecrreuerne 6ojee OIM3KOT0 COOTBETCTBUSA

cTpeccaM U HeCIIPaBeQINBOCTAM IIOBCEAHEBHOM KU3HU» (Hunter, 2016, p- 161).

OTOT Te3HUC OH apTyMEHTHUPYET B IIepBOIl ITOATIaBKe «Tepamusa u camo-
IIOMOILb», paccKasblBasg O IIpaKTHUKe, ITOTy4YMBIIIEeNM Ha 3arajae HasBaHUeE
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«KHHOTepanusa». OTInJaeT IIOAX0M aBTOpa OT «KMHOTEpAIlMu» TO, YTO OH
KOHIIEHTPUPYET BHHMAHHE He Ha KapTHMHax Tuna «[lHeBHUK bpmmxur
IxoHC» (2001), HO MMEeHHO Ha KyJbTe. B moariaBke «Hekotopsle prabMbI»
XaHTep IIPUBOAUT B IIPHUMeEP >KU3HEYTBEP)KAAOIIYI0 (PUIOCOPUI0 KApTHH
«Bompriroit Jleboscku» u «laposbn u Mog» (1971).

ITockosbKy aBTOp He pa3 oOpallajics B KHUTE K TOMY, KaKoe IIOJIOKY -
TeJIbHOe BO3[EeICTBHE Ha >KeHCKYIO0 ayIUTOPHIO OKasbIBaeT QIubM «[IpsH-
Hble E€BYOHKN», CIEAYIOIIYIO IIOATTIAaBKY OH IIOJIHOCTBHIO ITOCBAIIIAET TEME
«MacKyJIMHHOCTD ¥ HOCTAJIBIHA», B KOTOPOM PAacCMaTPHUBAKOTCA «MY»KCKHE
($IIBMBI», KOTOpbIE IIpeJIaraloT HaM KOTHUTHBHBIE KapThl BPOKIEOHBIX
MUPOB, KaK HampuMmep, «boiimoBckui kiry6» (1999). Ho kak ¢guiabmbl THIA
«Marpuup» (1999) MOTyT ITOMOUYb HaM UYBCTBOBAaTh cebst 60iree KoM(POPTHO
B »KU3HU? OueHb IpoCTO. XaHTEpP OTMeUaeT IIOJO3PeBaeT, UTO «OgHA M3
IIPUYNH BIUSHUSA U IOIIYJIIPHOCTH QUIbBMA, IIOMUMO €TO CYII[eCTBEHHBIX
OOCTOMHCTB KaK 0O€BHKa, 3aKII0Yajlach B TOM, UYTO €r0 CHCTeMaTHYecKoe
IIpefiCTaBlIeHIe MUpPa KaKk 0OMaHa U TIOPbMbI BOCIIPUHUMAIOCH 3PUTEIISIMU
KaK B CYILIIHOCTH IIPaBIMBOE». (Hunter, 2016, p- 154).

B nipenniociennei noariaaske «[lMoHMCUN Ha JUBaHe» XaHTep BCTAeT
Ha 3aIIHUTy HOKJIOHHWUKOB TPAII-3CTETUKH, 3asBIISAA, UTO JIFOOOBH K (DHIIb-
MaMm Tuma «PosoBble ¢umamunro» (1972) mimu «KpoBococyiiue ypombi»
(1976) siBIsIeTCs HE TOJIBKO 0€300MIHOM M Haske MIJIOM, HO M BO3BBIIIIEH-
HOI: «Ha CaMOM jejie, OOJIbIIas YacTh TP3IIa MeHee IIPECTYIIHA, HeXKelu
XyXOXKeCTBEHHBIH TpaIll ¢ mpeTeHsusaMu» (Hunter, 2016, p. 158). B xonie
KOHIIOB, OH ITPUXOAUT K BBIBOJY, UTO KYJIBTOBBIE (PMIIBMBI HE BCETa MOTYT
OBITH XOPOIIIMMHU U He BCeTrJa MOTYT ObITh (PUIbMaMU, KOTOPbIE TIOIXOSAT
JIUYHO BaM. Tak UTO BBI MO)KeTe BBIOpaTh CBOM KYJbTOBble (ruibMbl. Ho,
€CJIM OTHAThCA A0COJIIOTHOMY YHOBOJBCTBUIO OT IIPOCMOTPA KYJIBTOBBIX
(MIBMOB, OHH MOTYT IIPOCTO CIIACTH BaM >KHU3HB. BO3MOKHO, 3TOT COBET
IIPUTOAUTCA BaM B JKM3HU. Tak aBTOp TOBOPHUT B 3aKJIFOUUTEIBHOM IIOM-
rinaBke — «Ilocmanne».

IIpaBga B TOM, 4TO, II0 MOEMY MHEHUIO, TOH KHUTE 33Ja€T He TOJIbKO U
He CTOJIbKO ITOCJIEHSS YacTh, HO U IIPEAUCIIOBHE, KOTOpOe, KaK M 00erras
XaHTep, OKa3bIBAETCA IIPeeIbHO JIMYHBIM, a BMECTE C HUM U APYTHUE «JINU-
Hble» OTPBIBKM B pa3HbIX MecTax TeKcTa. HarmoMHo, uto XaHTep paccKasbl-
BaeT IIpPO TO, KaK «YesmrocTu» CTalu Mg HErO HaBA3UMBOM MJeeN Ha BCIO
’KM3Hb U, XOTS OH, KOTJIa TOJIbKO YBUAEI KITHO, He 3HAJI KOHIIEIIINH KYJIbTa,
KapTHHA IIPEBPAaTUIN €r0 B KyJIbTUCTa HaBCETAa.

«Takue OnokOacTeppl, Kak “UemocTr’, 00bIYHO He KIaCCU(PUIIMPYIOTCS Kak
KYJIbTOBBIE (PPUIBMBI, KOTOPBbIe MMEIOT TeHICHITUIO ObITh HEITOHATHBIMH, YITyC-
KaeMbIMU M3 BUJY ¥ HEOOBIYHBIMU (PIUIBMAMU CO CTPACTHBIMU, a MHOTAA U
TIPOTHBOMIOIOKHBIMU (paHatamu» (Hunter, 2016, p. ix).
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Ho HuKakoe apyroe cI0BO, KpoMe KaK «KYJIbT», He IIOOXOIUT AJI TOTO,
YTOOBI OIICATH OJEPKUMOCTD XaHTepa «HelocTaMu».

ABTOp He 3KCIUTUIIHPYET 3TOT0, HO OIIPeeIEHHO CUMTAET, UTO KyJIbTO-
BOe KMHO (BOOOIIe) — BO MHOTOM OyKBaJIbHO MCTOpUs ero noxosenwus. [1o-
KoJIeHUs 6301-OyMepoB U B MeHbIIIel crerreHu mokoseHus X. OH muier,
YTO €r0 OHEPKUMOCTD «HemrocTaMu», cIiepBa Ka3aBlLIascsad eMy CIIydalfHOM
Y OYeHb JIMYHOM, ObLTa XapaKTepHa i1 MUJUIMOHOB IIPUSATHO TPAaBMUPO-
BaHHBIX» MOJIOABIX Jrofei. Tak uto «YemocT» TIIyO0KO TOTPY3WIKUCH B
KOJUIEKTUBHOE 0Oecco3HaTeJIbHOE IIOKOJICHUS, ponusierocsa B 1950-1960-x.
OH He OTKa3bIBaeT IPyTUM IIOKOJIEHUSIM B CTaTyce KyJIbTHCTOB, IOTOMY YTO
JII000Bb K KHHO MOJKET CIIY)KUTh TaKUM, KaK XaHTep UCTOUHUKOM BIIOXHO-
BEHU IJIA IIperofgaBaHNA U HAIlMCAaHWA CTaTel O KUHO, 110 KpallHEe! Mepe
Ha 3armaze. [loaToMy HeT HUUero yquBUTEIBHOTO, UTO OH IIPOBEJI MEKIyHa-
POIHBIN CHMIIO3UYM, ITOCBSIIIEHHBIM COPOKOBOIM TOMOBIIVHE (PHiIbMa B
nroHe 2015 roga. Ho mocenyromniue mokosaeHus, ¢ TOUKU 3peHns XaHTepa,
HE MMeJIU BO3MOXXHOCTHU IIPOKMBATb SKCKIIO3MBHBIN ONBIT IIOJTHOYHOIO
KIHO — «30JI0TOTO B€Ka» KyJIbTa.

[enxo B ToM, uTo 1975 cTas rogoM BbIXOOA He TOJIBKO «Yeirocreri», HO
u «loy y:xacoB Pokku Xoppopa» — ¢uibma, KOTOPBIN IIOCTEIIEHHO CTal
KJIFOYEBOM KapPTUHOM U AaKe CHHOHMMOM IIOJTyHOYHOTO KMHO. 371eCh XaH-
Tep oOpalraeT BHUMaHUe, YTO TaKHe «BO3MYTHUTEJIbHbIE (PUIBMBI» OOBITHO
U CUMTAIOTCA KyabToM. Ho «3areM mpHIILIO BUEO, ¥ KyJIbT U3MEHMIICSA Ha-
Bcerma» (Hunter, 2016, o xi). B 1980-e rompI OSIBIIINCH KYJIbTOBBIE (PHIIHMBI
«BTOPOHM BOJIHBI», Takue Kak «berymuit mo Jsessuroo» (1982), «Kunkoe
He6o» (1983) u «Ikcupompuarop» (1984). Tak uro, cokpylaercs XaHrep,
KyJIBTOBBbIe (PrUIBMBI (Kak 00pa3 >KH3HH) IIepecTaBaly ObITh YHUKATBHBIM
KOJUIEKTUBHBIM OITBITOM U CTAaHOBIJIMCH ITPEAMETOM AOMAIITHETO IOTpeo-
JIeHUs1 Ha BUeoKacceTaX. Bmecre ¢ TeM «BHOEO caesaao QUIbMbI JOCTYII-
HBIMU AJI TIIATEJIbHOIO M3y4YEHW:d, UTO CTUMYJIMPOBAJIO IIOSBIEHUE HO-
BBIX KYJIBTOBBIX cTpareruii mpocmorpa» (Hunter, 2016, p. 16) — Temepb MOX-
HO OBLIIO CKOJIb YTOJHO MHOTO pa3 IepeMaThIBaTh Ba)KHbIE MOMEHTHI Ha3a]
U JIaTh Tay3bl, YTOOBI OCTAHOBUTH U MOAPOOHEe HCCIIeI0BAaTh KOHKPETHBIE
MoMeHThI. KpoMe TOro, 0CO3HaB, UTO KYJIBT MOXKET OBITh KaHPOM, KOTOPO-
MY MOKHO TIOJIPaKaTh, PEKUCCEPhI CTATU CHUMATh (QUIbMbI, OPUEHTHUPO-
BaHHBIE Ha HOBOE IIOKOJIEHHE KyJIbTUCTOB — Hanpumep, «Ilierenasa xopsu-
Ha» (1982) u «3nosernue MeprBenibl [I» (1987). B 1990-e ary mpakTuKy [O-
BeJI 10 KyJIbMUHAIIUU TapaHTHHO.

C pacnpocTpaHeHHEM HHTEpHETa M JIETUTHMAIeN IIOIIYJIIPHOM
KyJIBTYpPBI KYJbT U3MeHWICd ele Ooiblre. [locieqHue Kiaccuuyeckue
KyJIbTOBBIEe (PUIBMBI — TOJUIMBYICKHe IIpoBasibl TuHa «bompiron Jle-
O60BcKU» U «BOMIOBCKHUIT KiIy0», HETOJUIMBYCKOE «IIOJTHOUHOE KITHO»
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«Mounu [dapko» (2001) u «ryurmit xyamui grutbM» XXI cronerns «Kom-
HaTta» (2003). [Iocte HUX HAUMHAETCS HOBBIM ITall, KOTOPHIN MeHee BCEro
cuMnaTudeH XaHTepy, motoMy uto: «Ha camom mere, GoJbllle HUKTO B
TOYHOCTH He 3HaeT, YTO 3HAUUT KyJabToBoe KuHO» (Hunter, 2016, p. xii).
KynbroBble pribMbl, cuuTaeT XaHTep, HECOMHEHHO, BCe ellle CYIIeCTBYIOT.
CeromHs pasHble KMHOTEATpPhl II0 BCeMY MUpY, KaK MbI 3HaeM, BKIIIOUas
Poccuto, mokaspIBaioT KyabToBble (puabMbl. OJHAKO 3TO, KaK yBepseT XaH-
Tep, y>Ke COBCEM He TOT OIIbIT, KOTOPBII ObLT HOCTyIIeH KyJIbTHCTaM B 1970-
e. T ITOKa3bl U JOMAIITHUE IIPOCMOTPBI O0Jlee He COITPOBOXKIAET peaibHas
ayphl SKCKIIO3SMBHOCTH, KaK OBl JIOPOTO OHU HHU IIepeyIIaKOBBIBAIWUCH B
¢$opMe KOCTIOMHPOBAaHHBIX IIOKa30B MY ITOAAPOUHBIX U3MaHUH Ha BluRay
KyJIBTOBBIX (prutbMOB THIa «bosbinoro JleboBcku». Bojee Toro, MomHbIe
KMHOTeaTphl YacTO YCTPAUBAIOT CEAHCHI KYJIBTOBOTO KMHO, HO HApAY C Of-
HO3HAUHBIM KYyJIBTOM, TaM MOTYT JeMOHCTPHPOBAThCS KIIaCCUUecKue OI0K-
6acrepst Tuma «Uysxoit» (1979) u «Hasang B 6ymyimee» (1985). ITu KapTUHBI,
K CJIOBY, KaK U «BoIIoBCKUI Kiry6» BoOOIIe BEIXOAMIN B Poccu B moBTOp-
HBIN IIpoKaT. 1, KoHeYHO, TOMUMO JIMYHOTO YIOBOJIBCTBUS YBUAETh 3TO HA
OOJIBIIIOM 9KpaHe MeHd IIpecieqyeT MMEeHHO 3Ta I'PyCTh — KyJIbT CTAHOBHUT-
cs1 OOLIIMM MeCTOM U pasBileueHNeM I IIIMPOKO (2 He KyJIbTOBOM) ayau-
TOpUH, IPOPaHUPYETCS.

Bce 3T0 He TO, YTO paccTpanBaeT XaHTepa, CKOJIBKO 3acTaBiIseT B3MbI-
XaTh 00 yTpaueHHOM ITIOHUMAaHUU KyJIbTa, IIOTOMY UTO OTJIMYATh HEKYJIbTO-
BO€ KMHO OT KYJIBTOBOTO CTAaHOBUTCS Bce TpymHee. «epe3 COpPOK HIATH JIeT
mocie “Kpora” TepMuH “KyJIbTOBBIN GrUIbM” B €r0 TPAAUIIMOHHOM OIIpee-
JIEHUU Ka)KeTCsi HEMHOTO HEyMECTHBIM U CTapOMOAHBIM» [p. 18]. Kynbr Te-
1Iepb B OOJIBIIIEH CTEIIEHU CBA3aH C HOCTAJIBIMEN IOKOJeHUA X II0 MeWH-
CTPUMHBIM (PMIIbEMaM, KOTOPbIe TeIlephb y)Ke MY>KUHHBI U JKeHIIIITHBI COPO-
Ka JIeT BUIEeTU Ha BUIEO B JeTCTBe, Hampumep «bambecbr» (1985), «Jlabu-
puHT» (1986) 1 «Peppuc Bromnep 6eper BrIxomHOI AeHb» (1987). [TonaTue
KyJIbTa pacCIINPSAETCI U CTAHOBUTCS, KaK 3TO AABHO CHOPMYJIHUPOBAT CaM
XaHTep, «IUCKYPCUBHOU Kareropueii». KysbT mepecran ObITh 00JIaCTHIO
KOHTPKYJIBTYPHBIX 690U-OyMepOB U Tellepb OTHOCUTCS CKOpee K IITMPOKU-
MH «COOOIIlecTBaM», Topasfgo Oojee >KEHCKMM M KyJIBTYPHO PasHOO00-
pasHbIM. «Kopode roBops, KyJbT CIMJICA C IIOIYJIAPHBIM Menua-(aHo-
MoMm» (Hunter, 2016, p. xii). Temmepb MHOTHE aBTOpPHI B aKaJeMUYECKUX KPY -
rax, Bce OoJIbllle MBIDKUMBI MHTepecaMy (aHaToB. ITOT JIEUTMOTHUB IIPU-
CYTCTBYeT BO BCell KHUTH: KYJIBT JIydille ¢gaHgoMa. ITO OUe€Hb CKOPO MBI
YBHUIUM Ha ellle OTHOM BayKHOM mpuMmepe. « [akum o6pa3om, 40 HEKOTOPOH
CTEIIEHU KYJIbT — 3TO MCTOpMYECKasd KaTeropus ¢ mpeapicropuen B 1920-x
rojax, aktTususamnuen B 1950-x, 30510TbIM BEKOM B 1970-X U AOJTOM yXOHAs-
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I}l TlepeopHeHTaIlell Ha HOBbIe IIPAKTUKHY (PIHIOMA M HOBBIE OIIpefieIe-
HUS KyJIbTOBBIX prrbmoB» (Hunter, 2016, p. xiii).

Kak BupuMm, mmomxon XaHTepa K aHAIM3Y KYJBTOBOTO KHUHO, TIIYOOKO
nuanektudeH. C OTHOM CTOPOHBI, OH IIepeKUBaeT 00 yTpare KIACCHYeCKOTO
oIIpefeJieHNs KyJbTa, C PYroM — IIPU3HAET, UTO 3TO — yKe JUCKypPCHBHAs
KaTeropusa. B paMkax IlepBOro oImpefesieHHs OH OIIMCBIBAeT 3JIeMEHTHI
KJJACCUYEeCKOT0 aHalIM3a KYJIbTOBBIX (IJIBMOB: 1. MaprHHAJIBHOCTD
(Marginality): comepskaHue BBIXOOUT 32 PaMKH OOIIUX KYJIBTYPHBIX HOPM;
2. momaBienue (Suppression): mpeaMeT MOIUIEKUT LIEH3ype, ITOIBEPTaeTcs
HaCMeIIIKaM MM CyneOHBIM HcKaM; 3. skoHoMuKa (Economics): kaccoBbIi
IIpOBaJI IIOCJE pPeu3a, HO B KOHEYHOM CuYeTe peryisipHas IpUObLIb; 4.
TpaHcrpeccus (Transgression): HapylllaeT COLMAIbHbIE, MOpPAJIbHBIE WU
IIpaBOBble HOPMBI; 5. KyaproBas perryTanus (Cult following): Bktrouaer mpe-
TaHHYIO ayIUTOPUIO M3 UKCIa MEHBIINHCTB; 6. coobiectBo (Community):
ayIUTOpUs ABIAETCS MM CTAaHOBUTCA IPYIIION caMOMAEHTUPHKAIUU; 7.
ruTaTHOCTD (Quotation): ¢ppasbl M3 OUATOTOB CTAHOBATCS OOIIIUM S3BIKOM;
8. mxoHorpadus (Iconography): ycraHaBnuBaeT MM BO3POKTAET KYJIBTO-
Byto uxony (Hunter, 2016, p. 3).

B pamkax BTOpoi medpuHUITMY XaHTep peTyJIApHO 3afaeT BOIIPOC, Kak
OBITH C ayAUTOPHEH, KOTOpast JIIOOUT KyJIbTOBbIe (PMIIBMBI, HO He 0053aTelb-
HO cumuTaeT ceOs KyJIbTHCTaMU U KOTOpast, HAIIpUMep, He CMOTPUT «ILIOXHe
¢UIBMBI» B IIpeIIMCAaHHON MpPOHHYECKOM MaHepe? [IBaallaTh JIeT Ha3ap,
OCMBICJIAIS 3TU MEHSIOIHeCs OIIpefiefIeHNs KyJIbTa, XaHTep IOIBITAICI Ha-
IIHCaTh O IIepCOHAIBHOM oIbiTe BocipuaTus «Illoyrens» — ¢uiabme, KOTO-
pBIii, HarpuMep, B 1997 roxy elre He ObLT OJJHOSHAYHBIM KYJIBTOM W CUH-
TaJICs IIPOCTO «OUYEHb ILUIOXMM KHHO». TekcT mpo «IIloyrens» — BeposATHO,
caMbIil JINYHBIA 11 XaHTepa. ITy ero CTaTblo He B3sUIM B COOpHHK 1997
rojia, KOTOPBIHM caM ke XaHTep M peJaKTHpOBal. TeKcT ObLT OIyOIMKOBAaH
aurs B 2000 roxy (Hunter, 2000). B xuury oH Boltren 6e3 u3MeHEHUIA, HO C
aTlImeHIUKCOM IIof SIpKUM IonsarosioBkoM «IlocirecioBue: IIpoBuHMICT»
(My Bad) (Hunter, 2016, pp. 34-40).

«CroBo ¢anara B samuty “Showgirls”» okasajcst TeM TEKCTOM, C KOTO-
PBIM aBTOp JO CHUX IIOP OTOKAECTBIIAETCS, HO He BCeraa IO IMPUATHBIM JJII
HEeTro IIpUYMHAM, I TO He3HauHuTeJIbHOe BIMAHIE, KOTOpOe CTaThs OKa3ajla
Ha aKaJleMHIo, ObUIO He COBCEM IIOJIOKUTENIbHBIM. XaHTep IIPU3HAEeT, UTO
KaK yYJeHBIH OH ObLI HOJDKEH OTAETUTH TO, YTO TOTIA Ha3bIBAI «(aHATCKUM
9HTY3Ma3MOM», OT TPAIUIIMOHHOTO aHATIN3a, HO eMy He XOTeJIoCh paboTaTh
C MaTepHaJIOM CPeACTBAaMU XJIAJHOKPOBHOM MHTEPIIPETAIINH, KOTOPYIO TO-
rja IpefIoyiarajl JOMUHHUPYIOINUIT aKkaleMHUYeCKUN AUCKYpPC HMCCIeqoBa-
Hu¥ kuHeMarorpada. IloaToMy 3aKIIOUHTENBHBIN pas3ie]l OPUTHHAIBHOTO
acce o PopTtu 6bLI He TOJIBKO 3CTETHUYECKOH 3aI[UTOM, HO M «IIOJAUKOM K
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TpeOGOBaHUIO IIpeHeOpeUh HEKOTOpOoIii Teopueli». CITyCcTs HMOYTH ABAILIATh
JIET aBTOP, HAKOHEL], CMOT CKa3aThb 3TO IIPAMO.

BMmecre ¢ Tem, XaHTep IIpU3HAET, YTO HECKOJIBKO ITAaCCHBHO-arpPeCCHUB-
HBIII TOH IVIaBbl, HAIICAHHOM «OEJbIM IeTepOCEeKCYaTbHbIM MYKUMHOM
ITOCTMOJIEPHICTOM U aKaJeMHUKOM-(paHATOM», Telepb pasApaKaeT Iaxe
€ro, M OH CaM JIOJITOe BpeMsl He IepecMaTpUBaJl (PIIIbM, OITacasiCh, YTO 00-
HapY>KUT, YTO KHHO HACTOJIBKO ILJIOXO0€, KaK Bce nymanu B 1990-e. Heine emy
y’Ke HeJIOBKO MIeHTHQUIIMPOBATh cedsi Kak aHaTa, HOTOMY UTO OH IIepe-
cran ObITh CTOPOHHUKOM TeMbI (paHATOB, HECMOTpPS Ha TO, YTO AHOOM —
camo co0oi1 yacTb KyibTa. [loaToMy XaHTep MpHILIET K BBIBOIY, UTO €T0 Bee-
I/la MHTePeCcoBIM caMU (UIbMBI, a He UX (aHATBI C COIIMOJIOTUYECKOM
TOYKU 3peHusl. A Te aKaJeMUKHU, KOTOpbIe SBJIsAIoTCcs aHaTamu (akadaHsbl),
3a4acTyI0 UCCIEeTYIOT caMuX cebsi, HO He KHHO KaK TaKOBOE.

HmMenHO 3Ta pernyTarus aHaTa, ¢ KOTOPhIM XaHTep UAEHTUDUITHPO-
BaJI ce0sa B 1990-e, 1 BhI3BaJIa HECKOHUYAEMbIE 1'[p06JIeMbI. [le1o B TOM, 4YTO
¢anmoM B 1990-e oueHb OBICTPO PeMUHU3UPOBAIICS, KOTIa IIPOU30IILIA UH-
Terpaiys TeMbI KyJIbTOBOTO KMHO B aKaJeMHYeCcKoe COOOIIIeCTBO B paMKax
IOBOJIBHO CTPOTO OIIpe/esIeHHBIX ITapaMeTpoB (YBaKaTh reHaep). CoOCTBeH-
HO, MHOTHE€ HMCCJIEAOBAaTEIbHUIIBI PACKPUTHUKOBAIM XaHTEPA, IIPOIIEIIErO
IIyTh OT «MaJbuMKa-faHaTa» K «IUIOXOMY MaJbUHKy B aKaJeMHU», 3a TO,
YTO €ro B3IVIAA Ha IpeaMeT M3ydeHUs ObLI CIUIIIKOM MAaCKYJIMHHBIM, U B
IIPUHIIUIIE OH JIECTUTUMHPOBAJI yCTapeBlllee IIOHNMaHNe KMHO, IIOTOMY UTO
KaTeroOpuu KyJIbTa JAOJDKHBI ObUTH OBITH PACCMOTPEHBI B TOM UHCJIE Yepe3
npusMy TreHpaepa. Tak, ¢uiabmbl «Ipsasuble TaHUbD» (1987), «TurtaHumk»
(1997) u «/[lpsHHBIE OEBYOHKH» OBUIM KOHBEHI[MOHATHHO IIPU3HAHBI
KyJIbTOBBIMHU. CerogHsa XaHTep cpequ TeX, KTO COIVIAIIIAeTCd C 3TUM Te3U-
COM, M II0O3TOMY OTHEeJIbHOE BHUMAaHUE YHEJAET B CBOEMU KHUTE KYJIbTY BO-
KpYT «[IpsHHbBIE TEBUOHKU .

Ceromus >KeHCKUIT (aHOOM CTaJ KOMMEPUYECKOHM CHJIOHM, C KOTOPOM
HY’KHO CUHMTATBCS, U KOTJIa-TO MaJION3BeCTHbIe (JaHATCKUEe ITPAKTUKU, BO3-
IJIaBJIsieMble JKEHII[MHAMU, PaCIIPOCTPAHSIOTCS Bce Oojiee IIMPOKO, YeM
KoTHa-nb6o0. B cpaBHeHUU ¢ MCTOpHEN MyTalluu KyJibTa «/[psHHbIE HeB-
YOHKH» — TaKOM >Ke KyJIbTOBBIN (ruITbM, Kak U «[IpuHIecca-HeBecta». Paso-
LIEAIINCh OTPOMHBIM KojuecTBOM DVD-kommii, «/lpsHHbBIE T€BUOHKU»,
KQKETCsl, OTUACTU 00s13aHbI CBOEU peITyTallier IOBCEMECTHOM IIUTUPYeMO-
CTH. Y IOKJIOHHUI[ Ja)Ke CYIIeCTByeT «/leHb ApAHHBIX AeBYOHOK». OH OT-
MeuaeTcsl TOTHa, KOT/Ia HauaJiCs POMaH TVIABHBIX TepoeB («ITO TpeTbe OKTS-
Opsi»). PacckaspiBas 000 BceM 3TOM, «OBIBIINT ¢aHaT» XaHTep IIPUXOAUT K
3aKIIOYEHUI0, UYTO €CJIU JIFOOUMbIe (PMIIBMBI MOTYT BBISBIBATh UyBCTBO CBO-
OO/IbI Y JKEHIINH, UIIYIIUX CUIbHbIE 00pa3LIbl IS TIOIPayKAaHUI, TAK TOMY
U OBITb.
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Takum ob6pasom, «/[psHHBIE JeBUOHKU» 3aCTaBJIIOT HAC ITI€PEOCMBbIC-
JIUTH HEKOTOPBIE CTAaHJAPTHBIE OIIpeeIeHUsI KyJIBTOBOTO KMHO U OTBETUTH
Ha BOIIPOC, ITOUYeMY ITpeaHHble 3PUTEIbHUIbI (PUIBMOB, OPUEHTHPOBAH-
HBIX Ha JKEHIIMH, TPAAUIIMOHHO CUYUTAIHCh IIPOCTO (paHATKAMH, a He
KyJIpTHCTaMU? Tak uTo ompepesieHue KyJIbTOBOTO (HIIBMA, pa3 YK 9TO AHC-
KypCHBHAas KaTeropus, B JIIOOOM cirydae 00s13aHO MEHSTHCS CO BpeMeHEeM.
Ho XaHTep He yHUMaeTCs: MOKeT ObITh, MBI IIPOCTO ITyTaeM KYJIBbT C YCTOI-
YHBOM ITOIYJIAPHOCTBIO? Pa3 y’k Ha TO ITOIILIO, CKOJIBKO JIFOJIEM COCTABIIAIOT
KynbT? TpebyeTcs i oI KyJIbTOBOTO (PUIIbMA IfeJiasi KOMaH/Ia SHTY31aCTOB
JJIM TOCTaTOYHO OJJHOTO OAMHOKOTO CIYKUTEJIA?

XaHTep MPAMO IIUIIET, UTO, II0 €r0 MHEHUIO, KYJIbTOBbIe (PUIbMBI —
9TO BCe ellle HeTpPaAUIIMOHHBbIE, YacTO He3aBHCHMBbIe KapTHHBI, KOTOpbIE
ObUTH yIyIIIeHbl U3 BUAY WM HEIOOLIeHEHbI IIPY IIEPBOM peJIr3e, CIaBa O
KOTOPBIX JOJITO M 3KCKIIO3MBHO PACIIPOCTPaHsIAch M3 YCT B ycTa. B cBoro
ouepeqb MEWHCTPUMOBBbIE (PUIBMBI I OIOKOACTEphl BHOBb CTAHOBSITCS
KYJIBTOBBIMU JIUIITH U3-32 UX HEM3MEHHOU IIOITYJIIPHOCTYU TIOCJIEe BBIXOA B
IIpOKaT. «SIBisgercsa M 3TO Bcero JUIIL CHaOpPHUKOBAHHBIM CHMYJISIKPOM
KyJIbTa, KUTUEBBIM PeTPO-BO3pOKAeHNEeM (eHOMeHa IOJYHOYHOTO KITHO,
HO 0e3 IIOAIIMTHIBAIOIIEI ero KOHTPKYJbTYpHOI monutuku? Hy, moska-
JMy¥i». XaHTep IpeiaraeT He 3a0bIBaTh O KOMMEpPUYECKOM OIIIOPTYHU3ME,
CcTosAIIIeM 3a HMOTyHOUHbIMU ¢rmbMamu «Kpor» (1970) u ocoberno «Illoy
yacoB Pokku Xoppopa». KyabTusm, Kak )KHBOM OIIBIT, BCE €Ille MMeeT Me-
CTO, HO cTayI 6oJiee BOBJIEUEHHBIM B CIIOCOOBI COBpEMEHHBI KMHOIIPOCMOT-
poB. Ho aTo cHOBa feaer mpeapiayliiee HIOHMMaHUE KyJIbTa Y3KUM (p. 21).

amyranuck? Huuero crpairigoro. Jlerko IOHATH, K yeMy BefeT XaH-
Tep. VIMIUIMITUTHO MBI BEIYUTBHIBAEM M3 €TI0 KHUT'H OyKBAJIBHO CIIeAyIOIIee:
1) HacTosmux (Tnna «Kpora») KyJIbTOBBIX (PHIIBMOB 6OJIBIIIE HE CYII[EeCTBY -
€T, 2) CerofHs KyJIbTOBOE KMHO — AUCKYPCHBHAs KaTeTOpUsl, KOTOPasi BKIIIO-
yaeT B cebs1 Apyrue (PUIbMBI, B YaCTHOCTH, KMHO, OPUEHTHPOBAHHOE Ha
KeHIIMH (Tuna «[IpsHHbIe JeBUOHKN»), 3) HO KYJIBTOBOE KIHO KaK JUCKYP-
CHBHAs KaTeroOpHUsl CPOCIOCHh C MOHATHEeM (aHmoMa, 4) GaHIOM — 3TO He
CTOJIBKO IIPO CaMO KYJIBTOBO€ KMHO, CKOJIBKO IIPO ayJUTOPHUIO, 5) II03TOMY
HaCTOsIIIIee KyJIbTOBOE KHHO — He IUCKYPCUBHAsI KaTeTOPHs; [, €r0 OOJIbIIIe
HeT, HO MbI (Oesible TeTepoceKCyalbHble MY)KUMHBI) €T0 ITIOMHUM, TaK UTO
OHO Ha CaMOM JeJie ecTb. B o01reM, 3To IJIaBHBIN CMBICT KHUTH. ITO yaap
OJIHOTO M3 TeX MOCIeIHUX NCTUHHBIX KyJIbTUCTOB, KOTOPBIN IIpUAepKHUBa-
eTCsl KJIAaCCHUeCKOTO M CTPOTOT0 MOHMMAHUS KYJIBTOBBIX (PMIPMOB KaK IIO-
JIYHOYHOTO KMHO. [OBOpUTH ceromHs TakuM 06pa3omM He mpuHsaTo. [loatomy
ST MBICJIM aBTOpA CIIPATAHBI 32 KOJIEOMIOIITMMUCS PACCyKIEHUSIMU O TOM,
KaK HaM IIPUHATH KYJIbT KaK JUCKYPCHBHYIO KaTETOPHIO, a TAKKe 3a TeM,
YTO Ja)Ke B KauecTBe TAKOBOM KYJIBTOBBIE (PMIIBMBI IIOMOTAIOT HaM >KHUTb.
910 mocnenHee ciaoBo Vsna XaHtepa B kHure. [lociieqHee, Ho OTHIOOL He
IJIaBHOE.
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